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Preface

['his volume presents a senes of analyvses of | " LGOI

lexis concerning magical gen “agical gen re amuler tated by canr
LAl L LT ERINE, DRI B s el el b BTN A AITTLECRS Crea bl o Ll
ng words or 5% mbols into Precious Stones; most were made during the
Roman Empare. Magical gems are compounds created by modern scholars
in whicl variety of beliefs can be recoenized. These documents provide
110 WECET | YAl O EMCIIEES AT £ TOCOETINECLL, NEsS CECIITIENIs | FOWVICIE
L= '.-.|I|| MAnNY Nteérestng .'_|'\-'_1|||.||_i|:_x_ IO '_:'n_' OITE of et b :'_1_:_-_:__.._'_'_{
medicine, of |".'|_::|||'~I|q._ features of magical words, of the merging of Graeco
H.:li'll.‘:ll and Eastern {F i i e .!;"I'.' ATl i O, Y DLIFTR0S ||:": 15 [0 USE
LI I-..ll!Ill'.:,.'Ii‘Il €5 and the texts about magencal A% OCLIMeEnTs T
J

W » 1 I TET % X 1 1 11 1 I u = 5 » -. -. -
understand the most relined religions thought of Imperial Age theologises.

FCITIS WiENS OIien seen as tools used 1o COPE W

A j :_-.,-,.|x|,---“., of common dail ife: for modern

'.'Ii'l"!'.'ll:"*- Of ancient thealogical and Cosm

banal problems were faced by ap

sophisticared divine name iphies. In several cases we know
of these names and im: I | h magical gems.

[his small book gathers bive stoud magical gems ar

t 14 I:' 17 I I "I..---- vl el b i |= wwirh re
LNE BROCHTIAT 'I'I|".|.. | e Nrst, second., and nith 'I.| [Crs eal wWicn .lll'“l Cs
that | have previously explored:’ but this volume presents texes an

E ; ¢ : ; :
ological evidence in a new way. The research on Shiva=Helios and Asklep
105 O "-"\.-\,,..Ill'l ArE [he :-.'x.||l ol my ~.":'-!:|_'- 0l !|:|_' MiAEFICAl FEms 11 |:.| Y
and of those in the Cabiner des Meédailles in France. | realize «f
LOPIC 1S VOry aDsCUre and Iry 1o CXPIam mysd INCVECITTRER
unusual words. The varying degrees of reliabilicy of my proposals wall be
lartfied By my putting hvpotheses in ol } | 1 ¥ Ble
clarined by my putting hyvporneses i f NOre plausiblc
explanations in the rext. | hope to offer some new perspectives on the

] :
ineeiEnine., clusive, and incricane releious envii enes thar exisred .L!I:'I!'-_'_

wserial A in Eevr [ e MNear Bast,




I thank very much all the scholars who helped during my research and

improved the results, in particular Pierre Amandry, Mathilde Avisseau

Broustet. Silvana Balbe De Caro, Celenn Bowersog k, L |I"Ih:ll'|'|ll.'! Faraone,
leresa Giove, Patricia A. Johnston, Kennet | .‘:|".1Iil'. Simone Michel, Eliza

beth Ann Pollard, and Erika Zwierlein-Diehl.
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| 1+ American [ PR O
AMMNS: Amerrcan Numismat
ANMMN: American Numism
1R W:

Minsenm

L.. Bonner, Stndre:

e 3 o i et
EIrErons orieHial




[GLS: Les inscriptions grecques et latines de la Syrie (Pans: 1929, J003),

JANER: Journal of Ancient Near Eastern Religions

ThAC: Jahrbuch filr Antike und Christentum

INES: Journal of Near Eastern Studies

IWCI: Tournal of the Warbnire arid Cowertanld Instinles

LIMC: Lexicon |'_'-_-,I,'.-._l_:i"_.i_.'.'.l.'ll fidH _'.,.'_\_!.fl-,-.'. M Classicae (Finch:
198 1-200%).

MDAIK): Mitteilungen des dentsehen grebdologiscien Institutes
{Karroer Abteilunge)

MEFRA: Mélanges de I'Ecole Frangaise de Rome (Antiguité)

Michel, British Musenm: 5. Michel, Die magischen Genmen i
Britischen Museiom

MURB: Mélanges de la Faculté Ovrientale de ["Université Samt Joseph.
Beyrouth

MNHC: Nag Hammadi Codices

PawB: Potsdamer Altertumswissenschabtlic he Beatrige

PGM: Papyri Graecae Magicae. Die griechischen Zanberpapyri

PO Patrologia Orientalis (Paris: 1907

RAC: Reallexikon fir Antike und Christentum, ].]. Dilger, ed

RE: Real-Encyclopidie der classise hen Altertumsiwissenschaft, C. Pauly,
G Wissowa, and W. Kroll, eds.

Rer. d'Eg.: Revue d'Egyplologie

RGRW: Relipions in the Gracco=-Koman World

RHR: Revue de 'histoire des Religions

RlAsA: Knasta |.'.;'|I|I {slituto :.II.' ."l."|'|!'r'-.|ll a SPoria .JI!'” Arie

B I The Rorsian |'|r.'ll_|.l'i'_'_|'.I L aMaee, =X, C.H.V. I"'\-Ill.ll'."!li-.lll.]l 21 .'II.I eds,

SCI: Studia Classica Israelica

SGG 1: Sylloge gemmarim Grosticarum, [, A. Mastrocinque, ed.

SGG 1= Sylloge permmarum Grosticarwm, 11, A. Mastrocingue, ed

ENG: Svlloge Nuwmmorirs Graecorum

Suppl. Mag.: R.W. Daniel, F. Maltomini, Supplementum Magicum,
I-11

FGF: Tragicorum Graecorum fragmenta, |-V (Gittingen: 1971- 20003 ).

Vig Chr: Vigiliae Christianae

ZPE: Zeitschrift fiir I".J.i'-".'?r.lll'k;'.'n' wnd Efrge .1,1'-'-"“!~
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MAGICAL GEMS AS A DOCUMENTARY SOURCE
FOR ANCIENT RELIGION

['his book uses the iwconography of magcal gems a5 a doCumentary source

tor the Knowilcdge of .'-\;|:5:_|||||~. in the Roman empire. The compound ol

" " i I 1 :
magical gems 15 the resulit of a modern clomcE, WNErcas aminuicy -L:-'\-!

1 I | . ] = | L i
noE KNow SUch a Category {In 1 OUNEr nand, aSmulcts _.'-'l"l.q?':'."-. T,

phylakieria) were known, Campbell Bonner entitled his very important
handbook on this topic Studies in Magical Amulets.' He dealr also with
bronze amulets of Late Antiguity and the Byzantine age, which are ditferent
ITCITY Mg al gems. In ll-.ln.:_ .i||:'_||:.!.-- i :"'\.:".I'.'-..E malnly ofF pieces of pa
or meral lamellae bearn £ praver and other texts, 45 we can see vy :n.'.:-_|!:!;_;
the recipes of magical papyn or Hipfiatricae.

l e CAatcgory o = magy al pems™ was conceived in the Counter-Retorma
f1iimn |§'\:i|,'||;,.\_'..\, | ENVIFONRITENE O refer 1o l.l:'\l::l\.:!:l.l'_'lllil"\- ] :.l\.:ll'.";.'li'\.:":'l|":.'lf':
'_:_-:'u_lx.u::,i odd images or 1ns FIpLons that ap ared :I:I-\..‘:I"-.'.'l.i:.:_l.'!l'*-. Seholars
formulated various hypotheses.” Pirro Ligorio (Naples, 1513/14-Ferrara,
L5583 in hus work I ibro cinguantesimo dell‘aniichita 50
'antichi intaeli che 51 frovano comn ia TR g i

says that these gems Were Insp red b
(. | = L N 5 Far st Lespe - I 1. T = ol ik wr g Pk I.' F
'-"\.h.l-\.l'l s, Anc 2% WiEMe ATNUIEES NSe0 AR50 GOS0 eSS ie 1Ll

Sora: 15338=Fome. 1607). in his 5..'.':.',u'|_';-:'.. lesiastict H:l.'l::'._ | 5881
nterpreted these gems as evidence of Gnosticism. This point of view was
chared by Abrabham van Gorle ".:lll.'.._li'-_ 1549 Delfr, 1609 and Jean
century—Aire en Artois, 1614

£l

L."Heureux Gravelines, mud-sixteenth
L'Heureux was a tollower ol

.
Francons de Foix de Candale, bishop

Lire, a passionate researcher on Hermeticism. Jean Chitler® (Besancon,
161 2-Tournay, 1666} recopmzed pnostic and muthraic influences within
:i|; 1O |i'i;'-. Of tRese EEms A rhanasins hll._ her [ el .":. | :|;|.E.:. |:'l|."-
F.ome, 1680). Lorenzo Pignona (Padua, 157 1=7), and Bemard de Monttauo
Aube, 1655=Paris, 1741) were looking to magical gems tor evidence

...I. %
o [Fu TR

. 9 ur L L | K1 [ £ " ¥ 1 [ ] Yy ] |
century af Enhnghtenmient, HIERR Bass SUPPLS00 DNAL ITEEICAl

IIZI_' ArmActs MAZICIANS, FICKSIErs, aAnd NAriarans. I | ||i|'




nineteenth century, the gnostic roots of magical gems were emphasized
by Jacques Matter and Charles W. King.* In 1914 Armand Delare’
founded the modern approach ro magical gems thanks to comparisons
made with magical papyri, and ecredited the magicians of the Roman
Empire, inspired by the Egyptian religion, with the production of texts
and images of magical gems. Starting from this date magical papyn and
magical gems were studied rogether; defrviones and magical lamellae were
added to this corpus to create the documentation of Imperial Age magical
arts, Modern scholarship has been satisfied with this grouping of docu
ments. which has been more or less accurately separated from texts and
images thar constitute what we regard as ¢ lassicity. In this way the Olym
pian gods were safte from contamination by magical iconography and
texts. Adolf Furtwingler'™ excluded these gems from his work Dhe antikern
Cenmmen and from the National Archaeological Museum of Berlin, in
favor of placement in the Egyptological Museum. The British Museum
entrusted these embarrassing gems o the Medieval Department. Ulrich
von Wilamowitz never took into account the magical papyri, which were
considered an inferior product of antiquity.

In an about-face. during the middle of the twentieth century, Campbell
Bonner and Alphonse Barb produced a series of seminal works in which
thev clarified the basis of the religious and theological speculation that

inderlay the iconographies and inscriptions of magical gems. [hese two

anthors recoenized a plurality of religious streams that direcred the engray

o5 Of Fems. [Mhey :,::x,_;--n;_-d traces not only of Egy phian ind Greek religion,
but also speculations on Judaism.

Meither ||-_,|:_:'|__-,|| EEmSs Nor magical papyTI and other tvpes of magica
documents were separated from ancient religions; on the contrary, they
have to be held as precious evidence of religious streams that could not
U |_|._|‘~~.|I|-.'-:| 1% ﬂ.'l|'-.|:'||'-|.._, i |:'|-1.~~I.1 or Homeric, Meither were they ey idence

: i
of true Egyptian or Jewish religions. Impunty, the contamination of what
1% deemed tO DE A PUE DegEn % the reason for SINENNE our 4 Mmag
document. Une could also SEPArAe in N Sarme YWaly the :i"‘:l.'-:a-lu:.'_!l. al works
i . e el : I
of Theurgy and Hermeticism, because they are inconsistent with Homer
and Classicity.
The magical papyri of the Anastasi collection, gathered from a fhind

near Egyvptian Thebes, are a sort of htmus test for us to judge what is




i 1 { 1
MAgIC and what 15 not, because ._'-.';,'l'.;h:'l_,1 N those papyrl is ._.-.'-;l:'.r-:! (]

| - . I I [ i
magEcal 1 several recipes of those papyrl the word “magic 15 used

tor label a ritua a relipous attitude, but it 15 troe that the owner of this

library was interested in alchemy, theology, and literature.! This librars
; -

1% Al80 a [eEsrmony of new [orms ol |::_'- DTLAT :'-.'|I::||l:| 111 |:|!:"-.'|' Al TImeEs,
ST A * ...,.| | [Er= |'. 3 - e e ol | | -y

1N WhRICh TN ancremt oAl EFACHITLL Was MCrgcd wWith thc nca s LA el i

wisdom of the “Magl.” The wisdom of these Mapgr was shaped in Persian
- d

or |ewish horm
Yocording o modern scholarship, Greco-Eoman, o 15, “classic” reli

ol thar

gion was only that of Homer and Cicero, and not that ot Porphyry and

Julian the "||'|-x| e, and even less thar of the Hermetic texts or Chaldaean

oracles. Classicity stops when Ornental cules intect the Greco-Roman
tradition. During the Roman Empire, the Jews and the Christians thoughe

ue Israel could not be where DAFAN Of L'x:_‘l_'-\.,l.'.ll'-\.

e T e
NEAr =TSl

5 g .
IE10LS mfluences were present. The Christian aApoloEsis and heresiolo

pists labeled as “magic™ the doctrines that thev recopnized as Christian

NEresIes.
Approacn to nomn-\ J|:- mpian religious rraditions of the |'|:5_1-.'|'.| "|5_!|I_'

e Ty :
i5 embedded 1 € WIdespread Opposition magic and religion,

which Chrisnianity tounded and hirst used against heretical Chnstians

|
| | ; lal ] ; hicl
nese neresies were mostly labeled as Lnosticism, which 15 3

L.hrstiamty inbected by paganism and especially by Oriental "-.'II!'_IIIEI'\

ElEments

; :
In this Do we will see that even characrers of the ancient., classic

. such as Empousa, are present on the magical gems. Recent

mudies by Chi istopher Faraone have shown that many elements of Imperial

ere already present in Greek religion of the classical age,
praphy of Empous: I not IF

L n.:l:',:'ll.-'i'-\.:. NEITNEr Was

rraphy of Azklenios of

IS0 TGO LA PHILLES

= . o -
1 labeled as [ ]

¥ o s [ s ek
if a Palestimian pan
among the magi

scalon appear

1% a tradition 1mn




several votive gems' and other strange engravings from the Greco-Roman,

|;|_-_|-.-.;I||-|. Phoemician, _'-.'i._-a-;'-_:'urs-l amian, or Sasamd IS, and o -.'l-h!'-i-'.:-'

them in the mixed category of “magical”™ (or “gnosnc) gems.

THEOLOGY ON MAGICAL GEMS

"'.1.1:.!_i,..|| FEMS ARe VEery precious when ; mempiing ro III'-I-IZ.'I"*f-lI'II-EI ':'--ll'lii.'i.ll-l.l
religious H;,'ll.'-\.lll..ltll.lll'\-, Wecan :'-.'-.':.l;:_l'.i.-'-.' RS S ulations l.IIIi'[. when r|1|.":.
are parallel to rexts. These texts are found in the magical papyr or among
the work of |*~|:_|-;:.x-;-!_'|i1:_ = Of ||'.'||':"'I:=.| TS '-.".l'.-::- '.'-'ull'.l-.l'.:.u.'ll.'-.l 10} '.f"u.'-!":l'!_l.::-,
astrology, and cosmology. In particular, many aspects of Kronos could
be clarified thanks o |!'--I:-Li-.'.|I ELMmSs. We will discover that this god was
very important in theologi al multicultural speculanons of Imperial times,
and that believers resorted to him for love magic. His sexual features were
the subject of important theological definitions, for example, the return
to Jdivinge uniey |||r-::-|,:;_;:‘: the renunciation of sex. Kronos was -L'l-:.' who
generated many gods but finally gave up generation and resorted to con
I'.'II'.i!|.|I|:'-:'| of the supreme divine being.

e '-i'I"'.“:'!'i“"':' st pProcreation I||r-::-|::_;|'| sex anid FEneraron ||'II"-:'|::-'.h
.lllllr.'IZ'||"|.|II|l|| of God were features of many doctrines, such as Gnosticism,
and the solar religion of Neoplatonism {(one can think of Julian the Apos-
tate). The magical gems bear witness to these speculations; in fact we bind
on them the emasculated or hermaphroditic Kronos, the god who obtains
u||||'.'.'|1'|.:.:.'_|.' L-'!-I'-:L'!||§_1|.I'. N the Supréeme .||!-.1 |‘~|"’r-.'-.r :E‘_l:=|.i.. We |-'-1II.i also
a creator god who is contemplating the form of the supreme god.

AcCor -.i:"l_.-: i Plato. love causes the issue of the PrROCrY 5'!|i”f-'. substance
when one sees Beauty, The famous discourse of Liotima Plato’s Banguet

i-\. ak |r||||_|'.'.'x:

ove may be described generally as the love of the everlasting posses
sion of the mpood . . . whar is the manner of the pursuoag? What are they
.|..,-::|:: who show all this cagerness and hear which is called love?...
[ wrill teach vou: | abpect which they have in view 15 birth In i'-'-!II!:-.

|} 1
whether of body or, sou

All men ane bringan he birth in ther bodses and im0 their sonls

I NERE 1% & CETRELITE GRERE kL Wil Muman metnee 15 esinois of procrea tron
S I | 3 - = Fenarire s ¢ 11y clafesrrane |||
nROCreinon which mus 1= 1 ST R fROT LI RN ETaEY S SRR S ERLEH TR
F0On 15 the umdan of man an d woaran. and % a divime VT &
1
Beauty, 1l n, i« the Moira or the Fileithvia who presides st .'III:||I e
L i I

lll-\.': chOre. wWhneén ||l;'\._r:-_:.\,||_ I BEIULY, [he CONCeIVITEE FRIYLCT 1 D EOITEONES,

wnd ciffusive, and benigen, and bepets and Bears fruoat




For love, Socrates

L] s e et R R T

OveE B o T T =

LICSITE LEAENEA LN

Plato is sayi vhic priestess Diotima,
that Beauty produces the crea the ssue of semen. [his
statement g point of a number of theological speculations
of the Imperial Age. The main idea thar firmly rooted itselt was the idea

semen, which generated

= - e I = k
tha itempl; 1 of the supreme 1cicl

¢ of the creator god himself

the most splendid and divine children. The
WS ai|.'.|'-:_'|_| .|.._'|_-::|'-._||:':' L8] I|:|_' :!'u_'c:-.'-. Bl I|;|_' ._|:||:_!_":||'- ALIOT Of !i-!_'.:l_.:l._

T :
reated when contemplanneg. | heretore, the cri

i%, ok :_;llJ._ tor this god «
the Platonic Demiouroa 2 helisred 1o b inferiar 1o the s unrems
L[IEE | I CITHELINEOS, Was DEIeYed [0 INECOIOr T ENE SUPRCIme
[here were several religous communities i which rituals were

formed S0 a5 (o artain contemplation of o and -_*.'-'m_'.,||_:;"|||'. 0

peneranve substances, Imitation of the creator pod was a means of inter
ng with a divine POAWET, Tale :1!.!..I.:.
supreme deities.
Bow we will see how KEronos, a cosmic o,
:"'\-\.I""Ill\.:li\.

miemplanng the supreme Beaury, | ':q':'x-',g||.‘:|1',|,': o T

A F T A
LLCRIN SIS

_"'I:\.':l_"ll_'-\.l 0

with the castration of Kronos and his transtormation from 2

begetter of cosmic gods to an asexual divine being. According to Greek
mythology, Ouranos was castrated by Kronos, but in many theological
1 |:|:'_'-.'| ! "n_::' il Was I"\.Illlll:x WO Was x.';a:'_.'_:u_';_l_ |:'\-'

|'. 15 :"'.!-.|-:':Z'. from many SOources that kronos was a v L':':- :||':":I:I.I:|I

i,
PPy,

of the Imperial Age, but the reasons

theological systems
scarce, and in the tollowing ch

SOITHE OF TNESE reasans

whied with important gods of other relizions. such

gypiian ones: in bact, he was idennbied with Sabaoth




and with Osiris.”! These identifications resulted in the reshaping of our

understanding of these three gods. But now it 1s nme to consider the gems.




Chapter 1

METAMORPHOSES OF KRONOS
ON A GEM IN BOLOGNA

CTHEBLGLARTT







THE OBVERSE SIDE OF THE GEM: KRONOS AND A
RECIPE IN THE KYRANIDES

An important gem in the Civic Museum of Bologna® needs to be considered
because it provides evidence of theological speculations of Near-Eastern
theologists. The gem is a round obsidian (Figure 1.1) from about the 2nd
century CE, which represents, on the obverse side, Kronos holding a sword
sickle (harpe) in his left hand and a mysterious object in his right; a globe

is placed on top of his head. In another chaprer we will deal with the

reverse side, which depicts a boar above a leontocephalic snake. Obsidian

Figure 1.1A Obsidian in th Museum of B

Reprinredd with permission of th i WlEsein

AR, Mandesodi, Lo collezsone & penne ded Mugeo Civeo Archeodegioo o Boleens (Bolopna:

< ; e |
Lrabi, 1957), 134, no. 26K, AG0e 0L, Bo & cf., A- Mavn { Mirraiemc, I Merraisn
¢ Lo meapds [Roma: Giorgo Breschacder, 1998), 82-83% and he Sauberkinste der
Aphrodite. Magische Geminsen anf dem Diadem der Lichesgonn

el Me Vaslker Machae! Strovka, ed. T, Ganschow {Remshalder

e I i £




ERGOMOS, SHIVA, AND ASELEPICGS

Frure 1.1E  Reverse side of ithe obstdian,

was chosen ftor this gem because it was the sacred stone of Kronos® and
the gods who could be idenrified with him, such as Dispater.” Another
simular :p|'u.'|.'il1'|l.'l1._ also |.':_1:".'l:'q_| on |||‘.--1.'i|_§:|,_'|:|'|. s |!||: yased in I:h;_' Vanecan Labrary

and was previously kept in the Borgia collection.’

Roy Kotansky® has published information abourt a gem in the collection
of the |. Paul Gerty Museum, in Santa Monica (Figure 1.2), which bears
a similar iconography. He has identified this god with the Alexandrian
Kronos, who is represented on several coins of the 2nd century AD (Figure

* Kyarides L K 5, 3, ed. Dimirres K aimakis; POMCX, 6; The Greek Magical Papoyrt i Transbotion,

e, HLL. Betz (Chacapon Uinsverssty of Chicag senicebndth quated az GMPT, 121 PGM
X, 5,

Damigeron, 15 (&4 Halleux-3champl, Acoordmig o Por [Porphyrins, Pere agaiomaton

11, Black stofics were chosen B represent the invisible goxls

"o Foeps, "Cataloen del Miseo Bamgane i Velletnn™, 1in Documienfi medafl foer serpire aifla
ifcarnd der pmuder o Tiania, o cara ded Minsscero della Pabblica Tsrruzsose, WD (Fireare- Roma: 18800,
479, m, 47

F. Kotansky, “Krose and 3 new magical Inscnpbon Formmuls on a Lem i the LP. Gecy

Muisciam, ™ Arcseat World 3. o, | 1%




1.3). Other images show Kronos holding the barpe in one hand and a
Figure 1.4) or a gazelle in the other.® On yet another

e Skoluda collection,” he is clearly holding a crocodile

ll|!I lli""\-l..i'.l."l 141 I|I|.' Ix. :':- "'.|::m.'|:"|'| in A -"..'!'u:' SHOWS '.:":'\.
and, on the TCWErse '-.i._il_'_ Lk |".|:|.||'|;x in

x:ll.1|f £ l-.':.u‘ll'l'

game god (Bronos:; Freurd
Iront of a H[ar pe |':.__-':" .

} . 3 "-"I"l tha Are P

Y ELLAN SUCn0s, TNE CRCOoC e
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Figure 1.3  Alexandrian coin of Antonine age, representing the Egyptian Kronos.

Drrawing by B Kotanaks

Figure 1.4 Small bronze stamie of the Egyptian Kronos in Cortona, Musenm of the

Errscan Academy and of the City af Comona |photog ||'l|": hv the author)

vt of the Mosewm of the Erruscan Academy.
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Firure 1.6A  Obsidian in the Kelsey Muscum, Ann Arbor, represeniing Kronos—Suchos
iphotograph by the author).

Reprinted with the permission of the Kelacy Misseum

down towards his genitals. Aphrodite is to be engraved behind him, shoul-
der ta shoulder, and she s gAZIng at him.™ Such an amulet made its wearers
impotent or effeminate. This amulet was concealed in the center, on the

inner side of Aphrodite’s leather ribbon, the xeoTog ipées. On the outer

side stood 12 gems, which produced different love incantations. This

143
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ribbon was known to Homer," who thought it was a ribbon or a rope
with many piercings, which concealed all magical love charms. In the

CTTWNTL

Hellemistic and Boman world this nibbon became a diadem or a
on Aphrodite’s head thar was decorated with many magical gems."™ The
Eoyramis gavs that the gem of Kronos was endowed with the most terrilsle

incantation. As we have seen, it is Kronos, not Quranos, who was -.L.-|‘-p-::-~h._'g|

to be castrated: the magical PPy detine him as a ":"|-.'|'-_11_'||‘|'_"||'|,|-.i_'_'.|,
Additionally, the power

(6]

his gem hits well with has teatures according

VI 321 1Ch In myvehs that depsenced
mdl Okeanos wert
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to the mythology of magical papyri. These beliefs were supported by

passage of Homer's Hiad" '

I (scil, Hera) am faring ro visie the limits of the all-nurturing earth, and
Oceanus, from whom the gods are sprung, and mother Tethys, even them
that lovingly nursed and cherished me in their halls, when they had taken
me from Rhea, what time Zeus, whose voice is borne afar, thrust Cronoes
down to dwell beneath carth and the unresting sea. Them am | lanng to
visit, and will leose for them their endless sirife, sindée now for a long
time’s space they hold aloof one from the other from the mamage bed

and from love, for that wrath hath come upon their hearts

The gem dates from the second century, and, in any case, no later than
the third century AD., This is pre yof that in the middle years of the Impenal
Age the topics of the Kyranis were well known,

If we take a look at the Bologna gem, it is evident that Kronos is holding
his genitals in his right hand.” He holds his genitals on the gem in the
Gretty Museum as well. The Museum fiir Kunst und Gewerbe in Hamburg
contains a third gem (a green and brown/yellow stone) with Kronos’s
image."” Om this gem, the :,'.|.|;| stands over his hooked sward, the barpe,

and holds |_|||_' SAME |||‘-||.'-.". SCEI N llll.' |'a||||l;_'_:‘:.1 SPCCHTICTL. Lin [|!|_' reVErse

side, the Sisisrds logos is legible and a small eynocephalic monkey riding

the back of a lion is visible.
['wo vellow and green jaspers in the Skoluda collection (Hamburg

(Figures 1.7A and B) and in the J. Paul Geory Museum® show Kronos
and. on the other side, the monkey riding on the back of a lion, surrounded
by the Sisisrd logos. It is difficult to recognize what Kronos holds in these
specimens. A green and yellow jasper kept in the Cabinet des Meédailles®
Fipure 1.8) shows the same image—a monkey riding the lion; on the
obverse side, the Sisisnd .":.-*.{n.-r' SUEEesTs that the ECm 15 Od the same series,
and that the god represented is Kronos. Here he resembles Harpokrates
ii.e.. Horus. the child): his right hand rests near his mouth. Nevertheless,
there is no doubr thar this is Kronos because a charakter supports him

aracter similar to the hicroglyph that represents water.”

S rieray
r Musewm (AGDS T Brauesch
vus holding & very srange sickle; 1t 15 simi

| P, Fazatt, AGDS IV, 1 & (19
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o “the snake, the lion, tire, water, and the tree.” 15 devoted o Horus

Harpokrates, the lord of the sun. The prayer to “the snake, the lion, hire,

warer, and the tree™ 15 offered o Kronos, who is iwdentified with the sea
rod Proteus. as we will see in the M|'.._|':'l||.;| devored o the reverse side of
the sem in |':|||1"-;_;|'..|

Kronos and Harpokrates were invoked in the same prayer. There is no
contradiction in this: Harpokrates was the shape the sun took durning the
day, whereas Kronos=0siris was irs image ar night. Evidently the author

of the “Pr|| maintained that Kronos/l larpokrares was a single E\-:-"'-.l with

VArLOnS x!'u._l;"{'u_ [his fact could i'..._'||1 (o explam the shape of the Kronos
on the gems, who 1s making the gesture common to Harpokrates,

[he Epvpoian Suchos-Kronos was worshipped with a similar and
vounger god. A recent contribution by Gaglle Tallet observes:
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Figure 1.7B  Reverse side,

I the | AU, the perenmity of :““*f-i"'!”i" and the regeneranon of the cosmos
was fulfilled by tao crocodiles, a voung one and an .||'_i||:.: one, deemed
o be a form of Osins bom again as Horus, and of the evemng sun
regenerated during the night. These crocodiles clearly belong to rwo difter

ent generations: as Ra is often depicted as a child in the morning, as a

manire grown ap at 1is .-'-.'|||'.|'|._ and as an old man m !|'". EVEMINE, and as

Olsiris and Horus are father and son, [ think the two e of the god with
a crocodile, beardless when voung and bearded when aging, are not of
'_|'\;|_ SN Se and refer oo difberent maanents of 8 OOIITECHD '.:n.'|=' L |
matter of fact, in Tebivnis, Soknebtyvnis, alias Kronos, shared his shrine

with a v CHENEE T CNOCE l;l.-:;_ Sobek-Ra-Horakhoy, and in Koman Soknopaiou
) k ) |




Figure 1.8A Green and vellow jaspes e Cabinet des Madailles, Paris, repeesenting
the | gvpinan kromos and a monkey di R O thie back of a lvon :'i'.-:-'.:'.l:'\-i.:'- the anrhior

with peErmission of 1

Mesos, the two crocodile gods, Soknopaios and Soknopiailils were prola
hly a son and a Bther—the voune one. Sal 0w =

I aLll 51 1 i i v IR NI, .-\.||.| TS
HB B gt T __'|'| CHAS q_l.h\.:lq_:ilql'_

I heretore, we deduce that this form of K romos

réprésents the younger
pod, similar o Horus,

Byt

THE EMASCULATED KRONOS

| he Kyranides passage abour obsidian as well as the doctrine that inspired

the design of the Bologna gem, denive trom speculations by Hellemistic
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I'i:.,:l,n'l,' 1.88 HKeverse s de

Chaldaeans. In fact, a late cunciform text™ ascribes to each zodiac sign a

temple, a plant, and a stone. The =saetrated one’s stone” is attributed

to Capricorn. According to ancient astrology, Kronos's “home”™ was in
Capricorn.” It is important to note that obsidian was the stone used tor

castration as well as for circumcision.®

i Tantafeln ™, Sz anEsberschie der Ui
st Klasse 254 (1596 300z i, Pettinetar,
Milan: Monsdadon, 1995]), 11

nias, Mathesis 0L 1; Prok
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1Af 4 gem oan the I ssborisches Museum 1 Vienna

1.9 shows the scene that 15 descnibed i the F
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1".|_l||,:.|1,' 1.9 Heverse nde.

interpreted rather as the fallen genitals of the god. He is therefore looking

at the :'_-;'l!:'|,|i'\-| .I-'1-.| urning his head back o '-I-i"\-|'-'|‘i'!' the Woman gasing

at him,

THE REVERSE SIDE

';_'||_:1 agenton now turns o rlfﬂ'h_- |._'.;:.r_'|.;:|:_5_r,|:1||'. On [|*:|.' ] T l\.'|I.|'.' (l I_|||_'

Bologna gem, Figure 1.1B. Here a boar stands over a leontoc ephalic snake

whose head is surrounded by rays, like Chnoubis. As [ have already

arpued,” this animal iconography represented the metamorphoses of

Kronos. In fact, the Vatican Mythographer (an anonymous wnter of a

Vatican manuscript of mythology, in three books)™ reports that the head

Tt smal Mubradremio, Sl=50, B 2EL. TH COIHNET oL Tl Merpreiod s
that of Homus fighring with Setl rimann, “Kosmogonie | ", Bt absrbicher 164
1964a): 21: cf. . Bonner, dies in Magis i3 1 A Ariuor
tipan Peces, 195 Vk=31; Ph. Dercharm, “Ingailles m BE D RITIRETIAN

Chr. d"Eg. 3%




of Saturnus (the Lann name tor Kronos) had difterent forms according

e seasons, |'|.‘:|:".'|:.. those of a snake. a lion. and a boar. Maoreover,

e stone of Kronos was called “snake’s stone. On the other

hand, the boar was the ammal thar killed both Adoms and Atns.™ Aths

emasculared hero of the Phrveian myvsteries. Accord oo Ohvial,

-

I'..:IZ'I: b I'.II.! i"':'l'.'l e !"'\-rl'.lr:'l.'g :"' i DEar,

Decans that torm of Kronos were supposed to present the

Features Oof a2 0ar. | e iIdentification of RrOnoas -.'.'|||: Ere [ 15 repOrtec

I
in the grear magical PAPYILS Of Paris,” where it 15 expl tined how o make
"|:-.|.|.-'.""- 1N OREET TH MOrce hlllllln [ ZIVE Oracies, Enis piviactery Daore
1 s - 4 s vl ] s | . Ea et o E
he image of Zeus with the sickle: and was made of a rib of a castrated

black boar, which was surely the image of Kronos. In the same instruction
- . - .

K. rONOs 15 .‘:|‘l'.":'.'.|:'|'.-'.-| 15 the hermaphrodite (dpoevoinioc) and is attracred
product of the sea. Kronos delivered his

by the practitioner with

ame b Menelaos to attrace and force Proteus
racular answers. We will discuss this type of ton

e i A Lor ]
inchapier . Mow we will discover why Bronos shou ._! e CONMCE VL

I'he use of the lon as an image tor Bronos is more ditficulr to

monuments tound i Roman Africa”™ show Saturnus

U A TR A WOT.

L, I | . |
Homer's LAYy tells the story of the i

“Wlan of the Seqa. Proteus’s da r Eidothea CXPi:
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Menelaos, Proteus transforms into a lion, a snake, a panther, a large boar,
then turns himself into water and finally into a tree.

A\ prayer 1o the sun in a spell tound in the great magical Papyrus of
Paris, which merges Egyprian and Jewish-Gnostic elements, is to be recited

in front of the rising sun and later in front of a lamp; it begins thus:

Hail, Snake and invincible lion, namral so af hre, And hail,

T, Y el i §
WALSE and 1OImy-1&s l\.-\.! [NgC:

Identification between Kronos and a sea god" is predictable because the
’i.li‘-:.'|:1"|l.=.ll pod Ea, pod of sea wartel and of MAgIC, Was called “Kronos”
by the Greeks; Marduk, on the other hand, was called “Zeus.™ According
to the Peratae (a “Gnostic™ sect), Kronos was identitied with the biblical
god: he was also a hermaphroditic god of watery substances.* The Pytha-

goreans believed the sea was formed out of Kronos’s tears.” The later

Meoplatonists gave Kronos and his planet sovercignty over water. In the

next chapter we will analyze the identification of Kronos with Osiris, who
was another god of water, particularly of the flooding of the Nile.

[he multicultural magic used during the Imperial Age endorsed the
myth of Proteus, as stated by Pliny the Elder®: “if, indeed, we are willing
to gramt thar his |viz, Homer s| accounts of Proteus and of the songs of
the sirens are to =‘-l.' |_'."|:_E|':~.'.||::-|'; in this sense [vie, as evidence of ML
arts].” The Gnostic sect of the Naassenes believed Proteus was the god

who moved the heavenly pole. They identified him with the Phrygman god
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in the 1. Paul Getty Museum. The gem combines the image of Kronos

holding a barpe™ with the names 'l Cofoant "Adoval, ol TpElg o1
iEyihot. Perhaps these three names correspond to three forms or manifes

rations of Kronos. During the age of Tacitus, Saturnus (1.¢., kronos) was
identified with the Jewish god.” The Jewish god had three forms or beatures
a1 addition to his own: Macrobius in fact reports a famous oracle of Apollo
Klarios,” who, when questioned about lad’s narure, rephed: * You must
know thar laé is the most great among the gods, who is Hades in winter,
Zeus when spring comes, Helios in summer, and the mighty lao in
autumn.” Three Hebrew names, lad Sabaoth Adonai, correspond to three
animal features: a snake, a lion, and a boar. The Jewish god as a snake
and a lion was known to the Gnostic sects,” especially in the compound
form of Chnoumis (or Chnoubis), the lionheaded snake.™ Indeed, the
snake and the lion merge into one form: Chnoubis. There 15 no specibic
reason for such an iconography on the gems of Kronos. The only possible
explanation is that Chnoubis is considered to be lord of the Nile flood
and of every watery subsrance.”” A pem depicrs this god with the hieroglyph
that signifies warter;™ the same hieroglyph accompanies Harpokrartes

Kronos on the gems in the Cabinet des Médailles (see Fig. 1.8). Fagan
magi, as we have seen, shared the idea of a grear god in the form of a
lion and a snake: *Hail, Snake and invincible lion,” was the prayer to
the prophetic god.” The bishop Epiphanius testifies™ that some Gnostic
thinkers claimed that the Jewish god took the form of a pig. This strange
belief does not depend on the famous prohibition of pork,” but on the

haar™s fearure of Kronos=" ahweh. The manitestanon of the Ereat '."ll"i"lll-"-!'-
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Cabaoth.® The seventh dav of the week was considered sacred to Samurnus
(Saturday, identified with Sabaoth) and corresponded ro the Sabbat.
The later Neoplatonist Damascius™ states that Pythagoreans and Phoe
nicians assiened o Kronos the number seven, which |.'|'Ii..'||'|:‘-|.|..|||:L"'- Uuniey
and triplicity. Indeed, again we are taced with doctrines and speculations
that were shared by Gnostic thinkers, magicians, and learned pagans.
Similar cases are frequent. The gems testify to speculations on the asexual,
hermaphroditic, and trifold nature of the Jew ish god, One can remembser
the long disquisition of Hippolytos, n the fifth book of his Refutatio, on
Masssene theories: 1o |--,|-|-.|.:|in the mysiernous xt.'?-:t]-.lill:- of their SUpreme
sod, they resorted to the myths of Arris. It is evident thar the iconography of
the gems in Bologna, Hamburg, and Santa Monica rrace back to Chaldean
h;':{'\._'u]_]'__(:ll:- on the [y ish Eod and Spec ulations of Gnostic thinkers. Plot
nus™ testified that Gnostic thinkers attended his school and that many of
them persisted in their beliefs. Forms of cultural osmosis occurred berween
pagans and Gnostics. Nevertheless the iconography of kronos and the
comparison with the Kyranis leads one to assign the gem in Bologna to

|‘-_=_:;:.|r'| ENVIFORMENTS.

SARAPIS AND THE JEWISH GOD

The identification of the Jewish god with Kronos runs parallel to Kronos's
identification with Sarapis (i.e., the Hellenistic form of Osiris), a god whose
mage was oifen equated with Yahweh. In fact, Sarapis was invoked with

NEMmeEs Or t'iil'll'.'.lli':". aof '.:"l'-' ||_"l.l.'|l«.::'| _:_:;:'\u_'i_ For |_':-..I.|I!'E'l|:'._ we read beside him

s i By - - T - e T, R RS ol e
PEY TO OVOLLCE TOTU KUPLOT LEPOMC (=LEPUMONG), OT EiG LEVC LOPOLTLG

tenov Gvopa™ or “Yynotog Lopomc. Several gems represent sarapis
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ind bear the inscription "AAsofoip, ™ which is an equivalent of "laddafoip

or lodoopoil, the name the Gnostics used o cal

thie biblical creator.
Ihese gems represent "1-:‘:|'.|5_'||~. on his boat .E":_-__u.,' 1100 with a =carab
flving trom his head. The mscnoption reters to the scarab; tor a series of
ems show the scarab with the inscription "led8ofhoaiv 1ol spvmpudio.,

I y
Fhe scarab took the form of the FISINE sun, the VOUNE Sun, and Ialdabadth
represents the Semitic word yeled, yalda, “young,” “child,” “son.”™ Other
specimens with the scarab bear the name "I, Iad, that 15, Yahweh.
al papyri” consider Aldabaoth as the creator
od. Two others™ sav the W dal 12 the IE'-:' piian name kor the sun

T . .
I'wi passages imn the MAZ

ind it is equivalent bo
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[he well-known acclamation elg Zetg Edpame, ™ found on gems and
other monuments, could hardly be completely unrelated to the Jewish idea
of one single god, even though "one™ olten refers o important pagan

pods or goddesses. wolemy the First promaoted the creaton of the cul

::-I. "ﬁ:||._|':'l|w.. Eh; :'n.|:_|||'|';‘| :'||: |'|:*~ "\.ll!'lll:'n.l_-\. R s 'ill”ll".'.'l.'H -:'l'.. ':.:'Ii‘\. -..I.'.!'n. “Il.'

lewish tradition claims that Prolemy manifested his devotion to the god
in Jerusalem.” According to the Historia Augusta,™ during the time of
Hadrian Christians in Egypt venerated Sarapis. There are no valid reasons
to claim that the Historia Aungusta 15 wrong in this respect, since ar the
time of Hadrian the word “Christians™ was also used ro designate Gnostic
Christians. In ,_I'-.l':'.lu,': 2 we will deal fursther with the idenobhcatnon of

:"'l.l'.l.lll'h (]| I:]"‘ll:"‘- '-'-'I||I I"\-\.:il"ll'\l"'h.

THE INSCRIPTION

Oin the reverse side of the Bologna gem there 15 a problemanic inscription,
found within two circles, which says: oyhopo Copogyom Bapuroupo fal, /
:'T!_ KT *n':._' ;.r_tr_-.nrm. "-"-- '.'.||| T _|||'|-..|_!|-- "\-ll""lll."il' I."|*~.."I|'l'..l.:|!~\. !II|II'-.| (el

ather EEms.

. The inscription on the Bologna gem is best compared with an
agate #em in the Cabiner des Médailles. ™ which shows charakieres
encircled by an owroboros snake, and, on the other side, the inscniption:
guapm uodepuow Apowap Appoons orlofopo. Copoym Pom

PO LT -
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|'i:|.:l.lr|.' |.|l."|| Dbsidian 1o I|'||_' :..:.r"lll_': :!I_"H. Il..'|| -;,':.ll |-_'-\._ |'|:|-|_ f:'i"l'l_"\-\.;'l|'.ll|:,; I T I||:|_| i
snake, with the SISISEO spell (photograph by the author),

Heprimeed with the permission of the Cabiner des Maédilbes,

9_ A serpentine in the British Museum™ shows Kronos holding barpe
and thunderbolt (?), standing on a lion, bearing this inscription: cwom-
gumdeppovvow.pyy. On the reverse side there is Hekate standing on
a corpse, accompanied by an inscription that speaks of the stomach,
the tather, and the good.

10. An intaglio showing an elephant (Figure 1.13) bears this inscrip
fon: (Glimapa ()omgepion) Xpouvop Alppaloat Oypiofapo Pop
(U Jeppm cump.”

11. In an erotic charm inscribed on papyrus™ one can read: cioGpo

oundepuou Xpovwp ‘Apounp Afpoces dvouvofond Oyiofolopo

JCLE E.'i”|!l'.xu_l_lt'b. and it is I_"\..|"‘-|.|::'I-;_'|_i thar thiz logos could be abbreviared

I
o Booyou ¥nby

=orary bv Lhamel and Maleamam




an clephant and the SISISROY -\.|l.;.i_

e P

.
SNMOW WE W ill Arer
]

o = ¥ o | —— 1
npt to explain the meaning of the spell inscribed on the
-;‘|| '.!_::II... _::!,.'I!'

first words are |

i Drescn L'-.:l":|".=.l'!*~l'l"|- WIth Samlar I"|.I:.!_'.n..|i [EXES

o The
Y Pian.

Figpom (Sisrd) signibies “son of the ram.” Ham, Epi, was the borm
I the sun dunng the sunset. ZEpooud Lo Gpo were indeed the torms
of the sun during the day: lotus, lion, ram. Three gods corresponded
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to these forms: Ré&, Khepri, Atum.* However, Simone Michel™ correctly
maintains that Ziot Epe (Sisi Srd) are two Decans of Capricorn,™ and
that Capricorn was Saturnus’s astrological *home,”™ We will address
the astrological features of the gems of Kronos in the section | h
Monkey on the Back of a Lion.”

Zopoeym occurs in a magical papyrus,” where it 15 the name of the
Aibn always restored to life.

¥yvoump ends with the name of Horus: Xlp.

‘Apounp is Egyptian, and signifies “the great Horus.” We notice again
that the gem in the Cabiner des Médailles represents Kronos making
the gesture of Harpokrates, that is, as a young god with his left forefinger
in his mouth. Harouér is also a Decan in the Apocryphon of fobm 17.

APpacal, or Abrasax, is the omnipresent divine name; its numerical
'\.;lll_:l_' I ;!'I;‘.

dwouv is Egyptian, and signifies “the abyss.”

Bopupog({p)o is made up of Bari and Chamo, Ban was pronounced
“Var.,™ and ..__|.||'k-x|-_.=l'|.;;.|-;._|-; d to Jarn, the Morth-Arabian name of the
moon, which was present also in the name of the emperor Heliogabalus:

Varms "™ Chami s |_'g||_|'.'.:'|||.':'|l T ."'n.l.lili.l’!.ll..l'.".l..tl':l.' Arabian name of Kore.'

the third Decans
el Tespiiy, O rhe v
,in
andy du 18 mrerg |

n [, ed. |.H. Abs

ipyras odiied by K

ek oy Eerpr _.||I'-|:|:I'-|

[y coi K Thes shoniil b
| il bivperial A

o [Sepaiypoaun), v

m, - Rl
Masmians N

VLS LXOCVIIL 236 (10




J.J:..:},._;-Hn;r;:n;rl'u; OCCUrs, m the horm '::I:_-:.-',q.:i:nl'r.__,lr,"lzl,, N a defrxio from
. along with Xvouvwp Afpacaf dvouvoponi. The form Oxlo
'i:."__l:r;‘:ll: is linked here to the ".1-:.”"._,-::-'.:'.:".& .:--!,"-h AN Sefms Lo reler
goddess Brimd. On another gem the same magical vox is inscribe
o the monogram of L hrist. Gormakaiochlabar 15 a Decan

i g A [ By ga ey e sty writhy e
\pracryiiron of [okbs 16, Hod, occurs on a gem with th

d Series O charakiergs that were supposéd (o represent

SOHOMG (18,

the name of god): Eefoand BijA Bail.'"™ BnA Bak and BoA were names

of the supreme heavenly god that were used ar Palmyra. EADEA 15

in in the Testament of Solomo 18, and BadnA 15 his name in

acryibon of

occurrences of the iogos referred 10
nale and temale divimity: the god of darkness and alterlife (Sarapis or
15 .,-.'1;. 15 Alsc -_.'_|i|_'._i |__:|.-_|:'|:_ .||'|._| k.ronos). .|'.-.! '..‘:-. :'_|lq.i.:.l.'*-~\. orf the
Brimd and Hekare on the defixio). The aim of defixio was oo

|

nd a recent study by ( !1!'I-'.ll|‘-:'l.'l ba Mas SO

the Titans were invoked in hinding

ude this section, We can sav that Rronos
»

. i -l "R Ny
astern god, who became the object of sop!

speculanion. This late-antigue Kronos 15 a synthesis of several features of

Greek god, of the Egyptian Suchos=Kronos, of Yahweh, and of Osirs

P15 He was meant to !'-._' SIMASCL .:',.'-.| .|:'.-g! asexual, His realm 15 the

3 g i .
mote reson Of The ameriie .Ii'.l.I O QATENCSS, 'l."\.:"'ll.!. IS

tlected in the

k color ot the obsidian also o represent him. Figare 1.14 shows

nother obsidian gem that represents the Egyptian or MNear-Eastern Kronos,
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|'|i-:lll'l-' .14 Crbsicdian in the Cabiner des M dailles, Paris, representome an | gypiaan {or

?"-;'\.'.l-' |'.|-.:-.'r|: | Foronos | |*|1|::<|g|.ai:!; b I;'|-:' _||'_|'r|n::|r__

.hi'\l:l.ll.xl WL ERE Pormiasseimn O e et des Misdailles




."'.I | -::-_'l-\.:q,ll_:l: AXE WAS 150

wecompanied by magical words and symbols,

sed as a medinm for a Mithraie magical instrument, on both sides ol

which Mithra and Kronos are represented in the center of 28 charakieres

Figure 1.13).

THE MONKEY ON THE BACK OF A LION

We now tocus on a few gems that represent Kronos, bear the logos sisisrd,

ind show on the reverse side a cynocephalic monkey (or ape) nding on

| 1 : =i F |
the back of a lion. These SPECIMEens are carved most orten on ) ellow and

green i:'|-1.|‘:'!':

1. One 15 in the Museum fiir Kunst und Gewerbe in Hamburg,
a second is kept in the Cabinet des Médailles'™ (see Figure 1.8);
a third 1z in the |. Paul Getty Museum:;

(see Figure 1.7):

another is kept in the Skoluda collection

inother 15 a chert with veins of chalcedony, published by Bonner;
h. only one 15 represented on a hematite gem, which 15 kept in the
"-.1_|x|_'.||:' Ol [ Hillgn .||'|,| ||_'E'||_'-:_'-'|:- Lhe ':||1::L|_':. 011 :|'|_' i'.:_-..L ||=. Aple i'-:|'
on the obverse side. bears the insc iprion: 1AM AEQY [ABW.

and,

.'t-\.'.llII!xll iz :-.'-.:-!'l.'.::!'.'||'l!'|'. MNas e |'|-'|_ |I:|I!'- |."x'|'l:.|:|::' 1 O S1TNONRE
She noticed that the monkey 15 the sign of the Egyptian ddde-

resmonds o Capr a the 2harie" o The
LOTTESPELS DOy A APTIOOTTL, L LTI O saturnus. 1

iz a zeries of amimal symbols thar indicate the forms of the
ring 105 daily JOUrEY. Aecording to another theory, it indicares
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Figure 1.15A Obsidian-carved axe reprssenting Mithra and Kronos in the collection of
Federico Feri.

||.-\.;"'!--.|.--\.. d wath permission of Fedenicn fern
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Figure 1,16 The Tabula Lraressy, represeniing the Egvptian dodecadros.

Heprnnoed Erom F. Eaodl, .'|I'lr".1.'r.1 [ L g Teubner, 1903, .,il.-.|l

a selection of the 28 stops of the moon in the constellations. The forms
of these signs are known thanks to a poetic version written by John
Camateros (12th century) of the treatise of Teukros the Babylonian, which
was also described by Antiochos and Rhetorios.”™ The 12 animals of
[eukros correspond to those on the Tabula Bianchini and on the Tabula
depicted by Daressy™ (Figure 1.16). Many of them are engraved on several
gems all around Harpokrates or the Phoenix.'™ These signs were:

o F. Rall, Sphacra il o PERE:
des Hermes Triemeprsfos, Abhandbumg verischen Akademic Wiss, Meue Falge 12, 1936, 229 ff
A complele account of the wonography of the dddecadros 11 foand in Boll, Spluers

&, Mechel, Ihe maapichen (remameen (Berling Akademie YVerl igs, DU, b

42
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R Lk | bl

WITIAN: falcon

& hon 15 a manitestation of the sun, On the back of

this lion stood the monkey, a symbol of Capricorn. Kronos was depicted
in his astrological home, € APricarn, which g:'-'||,'-!1-'!|'|_|._':_! 0 & WINre
solstice. The period represented by this Sign is one of long nights and cold
ternperatures, during which the sun is considered an aged god.
So Far we have .'q._'|'-|||§|,'|,! :_i',n_' :_i'u,'-::-.". aof simone Michel, Mow we rake
nother 50Cp torward. Cassius Dho, when describing the vices of the
CIMPEror | E-’.‘lil.:l:‘_ !i‘ ; i-.._ "‘-.'.I'LJ:.I :'|.‘:|‘\-:'|§'.|-. + MR-

ons a strange ritoal:

15sius Do, as well as the | Wil sfa. underlin
nces of Heliogabalus. wl ymoneg | sumerous oddites. behaved I
[ 5] LR S WY LLEN, A TTNERTRE, LRSS TNLLITNCTOLLS O 185, DENayed

emasculared priest and planned o cut off his genitals altog

ms depi [INE an cmasg ulated Kronos and a monkey on the back of

lion may have docirines
ritual Of ENe emperor. I atter was born in Emesa, where
"---xi'--.-n-: Maoreover he could read the I - |_. s b sla Baarsdees
1P el OreOve £ C0uid read the most S&Cret LEyvphian holy DOOKs:
I FACE SepTLmMILS SEVEris, n | Ghr "'.i]_ 5 I_.--:|-. 1WAV DM DrACTICA i-. |i e
sanctuaries every book that he . | i S — areat |
dIICEUATrICS CVEry CHED that he Could nnd <ol ILNINE ANy S6Crer 1Ore.

I e doctrines of thie great temple Of | MEs3 .'llll.-.! PR rCals .l|:|r:'.n||._.' TOsE

r L » -. i ITeT % e - » -. - . | - b |
other religious centers or perhaps those of magical papyri. It is indeed

possible thar the sexual behavior of Heliogabalus suggests that he was

Sl F - ; : : :
ware of the theoloey of Kronos, the castrated or hers iaphrocite god, and

ILArs.
1

1t Kronos was emasculared was not shared by evers

KRoman Empare; it was typical of magical documents, which

sure geographical roots. he emasculated gods were typical
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Anatolia and Northern Svria. Kronos with the crocodile was typical of
Egvpt, whereas Kronos with the boar was not Egyptian, but rather a MNear-
Eastern feature of his cult. In any case, these forms of mythology and the
cults associated with it were not the product of the western, Latin regions

of the empire.

THE PURPOSE OF THE KRONOS GEMS

The gems of Kronos were, or were also, love amulets. The specimen in
Bologna was placed at the center of Aphrodite’s crown and was supposed
to be the most powerful love charm, for it could make a man change his
sexual behavior. Also the FECIPE In PG M TV has been mentioned, in which
a phylactery had ro be used to threaten Kronos: it was a rib of a castrated
black boar, engraved with the image of Zeus holding a sickle. Therefore
a castrated black boar 15 an image associated with Kronos, and amulets
created from black stones with Kronos's image could favor only an asexual
lite. A tragment from the philosopher Damascius indicates that the Chal
deans were able to make “¢ E'l.lx[lr:.' rings.™ " We can |11'||:|. wonder whether
such rings had something to do with the mythology of Kronos.

A surprising fact 1s that a tew transparent stones are engraved with the
image of a male boar copulating with a wild sow'™* (Figure 1.17), Appar
ently these gems represent the opposite of the Kronos black gems: intense
il:_'[{'l'-::-!..._"-.l_::_'|: ACTIY 1|3.._ r'-;x |_:"|._i:'__1., ||_:r'||||'.-::|_|~\. :.;l_'r'.'h._ VEFSLIS ;1'\.I_"\I_I:'|| |'-|_'L"|,|_l._'.|::rI
disregard for temale beings, sterility, black gems. In fact, boars and pigs
are very tecund animals. The legend of Aeneas and the 30 piglets is a veny
tamous example of this.

In addition to the seres engraved on black, greenfvellow, and transpar

ent stones, there 15 another series, most often engravied on :-'.'-i.l T 'I-'-'.'I;.IZ!-'-'-'

E:I'-ll""l_'.'. ".".:'II-\.\,I' I"l_'l?lll_"\.l_'.'ll‘\. d I:"Il.l.' :"ll::lll_ll :,:_ =l I'\ILI”-'- :"ll.,'.cl_n.,l kI xl’lllil_".l"lllllk: I,,'l'ql_'

in its mouth, The details of these gems are as tollows:

1. The yellow jasper in the Numismatic Museum in Athens' shows
the boar with an unidentified object in its mouth and the inscription

10 TG drAlo; MOYIQP. The last word 15 constructed from pow: “lion,”




and *Cp: “Horus.™ But it 1s possible that it 15 a mustake for MOYIZPLL:

" aopd “ram.”

2. Another } -\;|;||-.-. fASPHEr, i |!'.|,' I'-.,:,:,;;|-, Musenm

shows the animal
holding a bull’s head and the inscription: MOYIEPLL

1. An almost identical specimen 15 kepd

|, 14

n .rI'I' L .!EIII!!" \.I!\,'\ "'II'\.::\.I.I'i!L"'\.
mscription: MAEIEH,
4. Lhere is another similar gem in Rome, in the Mational Archaecolog

Viuseum Figure 1.1%91):

! 5
g ; here the bull’s head rests on that of the




I'II_"IIII.' I Iqll'

! % i ! . o gl 3 . Bt . Ee -l 3 ¥ . " "
baar; on the obverse side the inscription: reads: Poudiyvo, on the reverse

side: MOLEPLL.

5. A specimen in the British Museum™ shows Eros, the boar, holding

a goat’s head and has the inscription: Tpfare MOYIEPQ.
6. On a red jasper in the Glyptothek in Munich™ the boar holds a
cock: the inscription 1s: TEP.

« A brown jasper in the Hadrien Rambach collection (Figure 1.20
in London, shows the bull’s head in the mouth of the ammal, and the
inscription: MOMMI EAE MOYIEPL.




d. A green jasper, 1n the skoluda collection
only a boar or pig swallowing a human figure. The inscription—10 Thc
pAloc—signihies “the (phylactery?) of love.”

*in Hamburg, shows

Furthermore, the image of Eros sug

magc,

rests o use of those amulets tor love
[E £his s Orrect, the names of '|’-.|‘:|l._‘:|'l.'l:r, “Kulina.”™ ,,|.'|-_i of | |!_‘||_I§.| LTIL,
“Privata,™ could be those of desired women, the objects of the charm.
| he gem representing the emasculated Kronos was placed at the center

! T T TIR ; i i i
of Aphrodite’s diadem and was supposed to be the most powerd 1l lowe

I ¥ 1 B
charm; the boar was depicted on gems of the same kind. The copulating

: ; 1 I P
wnars were obviously linked o sex

and reproduction, whereas the gems
-'~.=!.|' iii!"\. AT |:l.:||.‘:|||5'_ '.."n.' !|-:'.‘:.i (8] | :'|:':-::-r|'.|.'| .|:'|||'.'||| in its |:'|:|_:'_'_'| WEne

robably also connected with sexual and lowe atkairs,
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igure 1.188 Reverse side.

Figure 1.19A  Yellow jasper in the Mational Archacological Museum, Bome, representing

ik '.;'r il "|:||.,_i|:|_;;. E !'\-||||‘-.. |.|;,||,| Ve ifs micuth l;!lllllll:.:l".1r\l|| '.-'- '.I"::' authar),

Reprinted with ghe permission of the Manors| Archacedogi al Museum

48




METAMORPHORSES ODF EEONOGS OM A GEM IN BOI

Fsgure 1.1%8 Reverse @

Figure 1.200  Brown jasper in the Hadrien Rambach collecton, London, representing a

woAr h I|-\.|| 1% A bull’s |=l.'--\.| in 1t moarth

Keprimmed wath the permission of the it Rambech callscnon







Chapter 2

NEW READING OF THE OSIRIS MYTH
IN NEAR-EASTERN MAGIC

¢ RIS







THE "LITTLE MILL" AND KRONOS'S ORACLES

An obsidian gem, previously bought in Aleppo, Syria, by Henry Seyrig
and now at the Cabinet des Médailles in Paris, shows a very peculiar
iconography (Figure 2.1). The mummified Osiris is represented on a bed,
it whose feet the donkey-headed Seth is -\.r.=.'l1|.iil1!'_. Ihere is no doubr that
he is Seth, who cur Osiris into pieces, and to whom magicians often
resorted so as to threaten Osiris and force him to do things in the realm
of the dead.! This disquieting image is accompanied by the inscription:
paipe "Ocpr: “Hail, Osiris!™ On the reverse side there are charakteres
and two magical words: kodnpe and copyovyiBo. The bevel is also
inscribed, but the stone 15 broken in many areas of the border and therefore
it is impossible to read clearly.

l'o understand this iconography it is beneficial to adduce the secret

doctrines of Kronos, rather than the Egyptian myth of Osiris. In fact we

know that Osiris and Kronos were often linked during the Imperial Age.?

- :
Figure 2.1A Obsidian in the ( representing Seth a
identithed with Kronos PRGIOE
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Figure 2,18 HReverse sde,

In the great magical papyrus of the Bibliothéque Nartionale in Paris® we

tind the following recipe:

Crracle of Kronos in grear demand, called “licede maull®: Take two measures
of salt and grind with a handmill while saying the formula many nimes
ungil the god appears to you. Do it at nighe in a place where grass grows,
If while you are speaking yvou hear the heavy step of [someone] and a
clarter of iron, the god is coming bound with chaing, holding a sickle. But
do met b ‘-ri!!:'lll.'l'-l".ie SINCE Wikl arne e siecied |::- the |"|'|:-|:|;-!-:'r:. thar will
be revealed to vou. Be clothed with clean inen in the garb of a pricst of
Isis. UMler oo the 'r;l'-;.1 moss of § e I-:-_|',|'l:|':rr with a heart of a car and
horse manure

The formnla to be '\-II'.'-.'J\.'l'l.' bl WO dre mrExirnr is ths: Formraida: ©l
call you, the grear, holy, the one who created the whole inhabited world,
against whom the transgression was comminied by vour own son, you
whom Helios bound with adamantine fetvers lest the universe be mised
rogether, you hermaphrodite, farher of the thunderbolt, you who hold
down those under the carth, AE O PAIDALIS, PHEESMOTHICHEIDS STYGARDES

SANMNKELEDN GENECHROMA KORAFAD KERIDEL THALA ML (M HOTA AMEDE]

ramslatmn ol Jsirpees as “moss of 5




R ronos’s secret name

L1 I"\-\.:'\ll_!l\..'! 167 LIS

| - r A
Che 1S Ome Of |||i.' ONCE.

R = d il . 1
ne 18 identitied with Ereschigal (queen of
:
in MsMesopotamian mythology) and

netherwarid.

& OCCUFren driden and Kodeérieus in the same spell

L= o F s 1 i X L
vack to Kronos, leaving Osiris aside for a while. The second worc

m, “sampsychitha,” 15 tormed from the Greek name for marjor
:"!..':Ill.'n.:'..__.-:-. o |sarmrsorciros), W hich 15, 1n Tact, an ¥ n word: “hert
of Souchos™ (s Shk).* It corresponds 1o Majorana

:

" B Tal V. TTE
P! E"'.I"\--\.:I!::' of Fien X ! ._'|||'-'|_-.._| From |!:|- f

e Seres of seven mmcensés of the seven |"'.I.':-.I
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intformation. Atter that the papyrus continues by saving: “Take the seven
tlowers of seven stars thar are the following: marjoram, white lily, lotus,
!11'r-.'|*h'.'2|i||u||, II:'|I'l.'i\~iII-1., '-.1.':'1i['§.' _i'l.,|1'|'n ,,|.'|-;| |'|'|-L..1-.'1 ]'|1|_'r-;-f|;|r.;- W |!;'|'...;_- :h.;

bl Loy INE SCTIes:

Kronos ey Arcs Helvns Aphrodite Hermes Selemd
malabathron  kostos ENCETiSE spikenard ASE1A mMyrrh

marjceram  wiine lily lorus herephyllinon  narcissus white pansy  rose

'he planetary order is the canonical one for Imperial times. The same
'-ll'tl':.'l' wias also '.I"'\-l.'l..l IO assign a *-Ir'lg’,l-:' '.Ll'.'.'-:_'l L8] q._'._l,.,,'|| |:-i;|r1|_'|_._|_|:.' ;_p,':.,L by
shifting the tones from the highest of Selene: E, to arrive at the lowest of

Kronos: O." The name Sampsouchitha seems to be an adjective that depicts

Kronos as the god of marjoram.!

":.i'[. '-:"I".' Illﬁ'-":'l'h'."-il.fl.' of the FEm hl'll'll.'.'x.ﬂ.]hil':-x,. ot Bronos. | his ]':_l_:.'l'ux:;n'.
god hived in a sort of sleep. He was living, but living in the realm of the
dead, wrapped in his bandages. The codices of Dioscorides! report the
Egyptian names of marjoram: yovog <"Oo=ipeme, or opdyovos “loems:
“gencraton of Csirs,” ""t-i||'|||.2|':.:_I.'IIL'.'.I‘.|-::-I'. of 1515 In Impernial omes there
WAas A 'J-.Il.l-'.'x|‘l'l.'.ll.| |"|.'§i-:'r I|'|.‘.'I Hl'-.:l'nh WS h||_'|_'|'\-|."|:'_'| FOrever 1 a II"'I".I""':". -.'.|||_'|{'
Zeus had contined him as a prisoner. The chains were an iconographical
fearure proper to this aged god, as we have seen in the “Mill of Kronos™
recipe. In addition, the sleeping Kronos was also described in fragments
of Orphic works, which have been carefully analvzed by Jan Waszink.!
Let us examine the most important among them. An extract of an Orphic
poem'’ affirms thar Kronos, after eating a deceptive food, fell asleep.
Another fragment™ says that Nyx the goddess of night suggested to Zeus

. Kronos i othe Conpiss Hesmeticum, ™ Asmseaire de (et o
P, 1949 = [IATKAPTTEIA, M&larpes M, € re, 1 | Braxeld
S50 30853 Ok 5 BOfad, e

, 1959




that |:|_- xllllll:l.l Bt I"q.:'lllll'l"\- -.!"II!'.!-Q |'|-. CITEMEINE |'-.:|:|_". s and I|:|_":_'|'|'.x :‘~..::'|'|-:'\-'\.
wias the hirst of the iving beings to know sleep. In this way Zeus was able
tor emasculate lim
Ocher fraement walk of Kronos's reveal e of i -
IENET TR EIMENES l'.| Ak of Rronos s revelanons. Uine of those extracts
asserts that Myx was '.'I.J.II:!'_ E.ronos. ' and @ ITE AdVICEe [0 Aeus during
his work of creation.” As claimed by another fragment,” Zeus, when he

was creating the world, went to consult the oracle of Myx and also asked

: : 3 i
tor Kronos's hel [ yrother ITagment observes that 2eus liberated has Bather

from tetters and was seeking his benevolence: furthermore he gor Nyx's
oracles, and Kronos gave him helpful directions when he was crearing.
! i I
Proclos the "“~.|_'-::-!_1|.|:|:||'-I describes those trapments (that we
reterred ta) in his Commentary on Plaro’s |x'.'|"=:r.'.=:|'- , Kratvios, and Trmdgens,
He gives the following interpretation of those Orphic myths': Zeus was
TE., w ah g e [ » 1l | I I 1 ]
utating kronos, and during his sleep he was litted to the noetic world, that
1] 1d of Id
5, to the world of ldeas.™ He also gained inspiration from the revelations of
:"'H. HOS '|'w.|!|':'| Ne Was :!.\,.\,IIIE':'IIHIE':“_' |_|'l_' Wiy [T H || |||l_ O TN O3
b.ronos transmitted the principles of intelligible truch, that is, of
a5, "l.q..lll':.'.ll::.'_ to a Hermenic treanise "r|:|,' '-.I!!I"_ of Lo -_!n-_'x MG
h T e siae by P . | e S |4 | B L = |
image, but fills one with all immortality, and therefore those who can
part of this sight, tall asleep, relinquish their body and often
the most beautiful vision, as it happened to Quranos and Kronos,
;
ANCCSTONS,
Yecording to Waszink,
eaking in his sleep. A passage of Plut
™ 5k i 5 ST 3 % o i ; 5
gsis such an explanation. [his author savs ths
L SlEE]y; the latter was in a rock: it 1island, and birds fed him
AMDrosia; fods and NUmans too ire of him and he FAVE many
-~ . i | & 5 | . ]
answers, Indeed his oracles were revelanon 1i reams. Mo

1 R Y B 2 2 . et I F J
FEArCi namntains that Kronos knew Feus's I|'|:|_:'_:_ its

‘
Ireaming, he communicated these thoughts to demons who were




surrounding him. Thus the humans could know Zeus's thoughts through
the demons.

lerrullian® alludes to the Kronos (or Saturnus) dream and claims thar
Kronos was the first to dream in thizs world: in addition, Tertullian azksz
Arnistotle to torgive him tor laughing ar this myth. It is evident that Aristotle
dealt with this topic in one of his lost dialogues, maybe in the Protrepticns,
or in the De anima sive Endemus,”” which is perhaps to be identified with

the Profrepticus.™

ORACULAR OSIRIS AND THREATENING SETH

The obsidian :._'[ll'-‘\. |-_:1'1-::-l_:_|'.|;'|!'|'- could be I:'.'.|':|1:-.hl_q;._5 i L | ;1:'\-r||,'::.',|: 0l
Seth torcir 1 the SICTPINE Csiris o reveal his oracles, Seth Wias ||||,‘E|_'-.'-;i a
threat to Osiris, who was forced to reveal what he was seeing in his dreams
[he shife from Kronos to Osiris is proven by the means that were used
to force the oracular _,;-.::_E L0 AT, .|\.l\.'l.l|'l.|i||:.'_ iy the “hietle mill.™ This TECIpME
of the magical papyrus does indeed describe the constri ting "\_I‘-ll_'”\ used
o overcome kronos. Ie s said that Zevs used violence against Kronos
and that Helios put Kronos in chains. The performer of the ritual should
say that it was he who revolted against Kronos, therefore he identified

i:. |'||=\.-.'|r '.'.'|||| ..-"'u_"_h_

"l.-.lli"III!-.":”_'--. I||:_'::'_|_'|||~. could imdeed be used in rituals |||.'.| WEre suppt il

to provide the practitioner with prophetic dreams, in which a god,” and
especially Sarapis, appeared. Sarapis’’ was the Hellenistic form of Osiris
and was '\-!I|‘.:'C:"-l.'x| to give oracles and send dream visions, Moreover Bes,
that 15, a sort of Usins as a child, was forced to appear in the night to
deliver oracles or do tavors.

The gem in the Cabinet des Médailles :-.;|_'-:._x|,'|||-.'l bsiris, bt s feamres
recall Kronos, Obsidian was a stone from which amulets of Kronos were

carved, and in the tirst chaprer many of these obsidian gems have been raken




ount. We have also spoken of the IconoEraphy of the Alexandran

K. ronaos, who was the Greek form of nVphan g wd Souchos, the croco-

ol of the Favam. Kronos was holding a hittle crocodile and a sickle.

Ve '-'.:'-'.'.'.:'-'-'-.r.'.'-'.'.'-".n'.h A5 We Nave -..'|:|!. COMmes Iroim the mame ™| .|
f Souchos.” Additionally, svmbaol of
MErTLY, 1z to Psewndo-Plutarc K ronos rranstormed
into a crocodile to escam

multiformiry of Kronos wa T nar was often highlighted
theologists during Impernial tin

OfF ENe COSMmaoas
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gaw the wdentihcation of Kronos with Proteus, the sea

PO WO ASSUTIEO QIFTerer L] [0 AVOId ANSWEering questians .l'.l,, R

e Torced to stop ms meEtamorpioses and made (0 answer.

ently shown thar Kronos and che | itans

! T
ILATICES BECA ST Y WOerec II:I.' IMOST AMNCIENT

* first ancesrors. | hey were SUppOosed 1o live

d TETIRCFLE I.":Ilu. NESE Meatures may o !L".:.'

CIsiris. Une note that i 1 |

glca
15 scarcely mentioned. On the gems he
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OFFERING MOSS, A CAT'S HEART,
AND HORSE MANURI




|‘-|.'|'-.!‘-|:|.':'||||||'t-. ||'|_' Ir‘:l::|'~1'.' clearly recalls r|||,' Squune nature of Seth. |:||; wWas

often represented with a l,:llll;nl:.':-'.x head, |‘§-:'. offering such a substance. the
pertormer takes on the behavior of Seth. He was showing contempt for
]'-.:n:l."l-;n. whi ~."'|:-:,|||,'. react as Osirls |1:'||,f |,f|||||_'. .||:|_| submit himsel f (n ] ":-|_-',:-'|,"
Donkey manure or urine was still used in the Mhiddle ".,_i_;.;x in ]-.-'..'-.!:-.h magic
to atd childbirth. ™ We know thar Seth was the god w i"l-::-|||‘:-!_'|'|-:_'-:_i the womb *
and therefore he could favor the delivery. In addition to manure, the
pertormer of the ritual offered salt, moss of a tree, a cat’s heart, and was
Profected :".:-' the nib of a PIE OF boar.

A recipe in the ninth magical papyrus* explains how to prepare an
amulet to subdue and to silence: in the invocation to an unknown god
the practitioner says: “Bring into subjection . . . for you have put beneath
my feet, like my robe, the heart of Sabaoth.” The logos, which has to be
written on the reverse side, 15 EdAoo cwnpBfonp oecubepuou
Avoump Afpooos.

I'he heart of a cat could replace a lion’s heart, which was extremely
difficule to have ar one’s disposal. One will also notice that the performer
offered horse’s, not donkey's, manure. Maybe the former was more casily
available and torally identical o the latter. Also the affering of moss,
instead of wood, or boughs of a tree, had meaning. Mavbe it alluded 1o
AN -'i||.J. tree. The use of [i'.u rib of a r_'li_E: or a !"'I:-:ll" xh-:'-'.'l.t. the L"\«;il\.Tl.'H:Ll_' 0ol
two forms of the ritual, or even of two preexisting recipes. Lhe rib of an
old, black castrated boar was a proof of the killing of Kronos’s animal
avatar, whereas the rib of the pig was a less precise allusion.

IF e accept these substiturions, we JELH this series: salt. tree. lion, |':|:.',-"
boar. In the first chapter we took into account the passage of the great
pp R fLd L .| |'_'||'|-. FLES O E:'.I.'Ix. '.'.'|1|.':'-: I|||,' B |-,| 15 ._||,||'|,'-m,'-.i '-.1.',1,21 ||||_--.-:_' -.-.nn_iu:

“Hail, Snake and invincible lion, namral
sources ot tire. And hail, clear water and

lofty-leated tree!™

In this magical and oracular performance the practitioner acted as if

he were Menelaus forcing Proteus to deliver his oracle, The Odyesev' in




fact narrates how Proteus rransformed himselt into water, hire, a hon, a
-h:'_.|5-r;. a :_"._l:'|r|||':._ A larg boar, and a tree. Menelaus .I:.l:'-ll.".l.'l.| Protens,
the Old Man of the Sea, with sealskin. In a similar way the performer of
the “little mill” attracted Kronos by means of milled salt, tor this god was
the lord of seawarer.

e 18 '.'.'.:--||| MENNONINE AnOINEr recipe, which 15 also reporied im i.i'.l.'
preat magical papyrus of Panis.™ It 15 that of Nephotes to Peammetichos,
king of Egypt. Here the practinoner, wrapped like a corpse, invokes
I'vphon (i.e., Seth) until a divine sea falcon appears. Thanks to other
prayers, the practitioner acquires a divine nature and can begin a request
BOr |'-||'.-.'| ._||-.-||-___|r_;.;|; .'|"::j "|:.:'-:.-:‘:'|.'.I|'.:-. .'|!‘:-.| :1;_:_._||'|,--u.. L4 |‘..1|"."-\.';.'!' :E:-::-l.i LT l.'tl.'.l.Ll
man he wants. At the end he dismisses the requested god by pronouncing
the most terrible name ot Typhon.

Here we find again the magician who is resorting to using Seth o force
Oxiris. or another god or a dead man. o deliver an oracle or to do
something. One should note that all the gods are supposed to obey Seth.
[he famous curse tablets from Porta San Sebastiano, known as Sethian
lamellae, bear texts in which Seth is appealed to and also depicted as a
horse-headed god, used to force Osiris, also called Eulamé (*eternicy™

to subdue a ghost and make him obey the pracutioner

HIDDEN AND BLACK

{dzirng wasg also the lord of water., aceor ._i':l:.: o Greek !i'l:_'|||:-;_;_-.._ and « Spe
clally Plutarch's e [side el I:J',-.:r.',:'r, chapiers -':-';._ 19, This influence over
water also appears in Egyprian theology, which supposed that the Hlooding
of the Mile was caused by the sweating mummy of Osins.™ The Egyptian
god produced fresh water, whereas saltwater was the domain of Seth, the
od of sterility.”” In direct opposition to Seth, Osiris brought fertilicy

¥ . ’ '
:l.'!!'..I;"'- this 1ssue OF rertiity 15 not an unsy I|'I-C"'.i|||..':|" 2 difference I"l.'!'-'- ECTE

the Greek Kronos and the | Evprian Csiris, wh .._|| ...q.:-:.i._! PREVENT !i'l:_'lll:l;_'l'x[-\.
.

i

1 i
|ging | '|_|;_|'_i§|'.:||:,: INem. DO Wene :Z'l'\;"':_'“'-\. removed fImom their realms

:::|_| .._.'-'||||:|_'-..| o Ehe realim of the dead., Botn Were !'l:-.l..l"l. Both were |:-...'|.::




as they slept. Both were threatened by a mighty god: one by Zeus and the

other by Seth. Both were supposed to reveal the hidden truth they learned
in their dreams. Gems that depicted them were always carved on black,
often obsidian, stone,

In case all this proof is insufficient, the existence of a Roman statue
r'|'|i_L'JIt be more persuasive, The statue includes a famous I:..:|||.:i|f.' ErOUpIng
thar is kept in the Vartican museum, and depicts a father as Kronos and
a son as Harpokrates, that is, as Osinis’s son (Figure 2.2).% It is possible
that this monument is of funerary character and that the deceased. that
15, he to whom the monument is dedicared, namely, Cornutus—is portrayed
as Kronos-5aturnus.

Further evidence exists in the form of coins: Several coins of the Tet-
rarchic PErLe Iil.J' i!ﬁl.:ll.'-'.l iII |:I.II'|| H -::--'- l..l-:.'-:_'l.'.1'-:l.'-:| CMPEROrs | COHSECTalio 1550es ),
show the bust of the deified emperors with their heads covered by the
Hap of the toga (Figure 2.3). The toga was not the ¢ lothing of the Ponrifex
Maximus, for these emperors were deceased and there was already a new
Pontitex Maximus. Rather, this was the clothing of Kronos-Sarurnus. In
Egypt an ancient custom allowed the deceased to be identified with Osiris.
and probably Kronos was the god with whom deified men were similarly
identitied in the Hellenistic and Roman iconographical tradition. The coin
of Gallienus in Figure 2.4 proves that Kronos became a god of Aeternity,
like Osiris and the divinized emperors.

I'he gem in the Cabinet des Médailles was Prey -.-:aul,:\.|:.' L;-.']‘-I: in the collec
ton of Henry Seyrig, who bought it in Aleppo. Therefore, it is probable
that the gem was cut in Syria and not in Egypt. Its iconography does not
depend on true, sacerdotal Egyptian tradition, bur on Hellenistic theology.
Sophisticated Near-Eastern speculation used Egyptian iconography to rep-
resent Kronos, Also Imany |‘-.".Ll.'ri| ioners of the AL al recipes were ."-:_'q;i;,||r|_'-.|
to be clothed as Egyptian priests. In the same way Kronos was clothed
and featured as Osiris. This Kronos was not, or not only, the Hesiodic
god, but was first of all the result of a philosophical and thealogical
refashioning of a Near-Eastern god by Magi or Chaldeans,

orirr | Manr am Fhen
19,

slammumianns Herculias); B
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Chapter 3

HELIOS-SHIVA: PORPHYRY,
ARDHANARISVARA, AND
A MAGICAL GEM IN NAPLES

P R







THE PECULIAR HELIOS ON THE HELIOTROPE GEM

1 E 1 1
4 I|:'::-.:-r|'-.:-|'ll.' Fem in tne sational .".'.!'.'n'-.'lll:.-_:-. '| Mioseum in ?‘\..l;'l!-.'-\.
Figure 3.1) depices the god Helios with peculiar features and a series of

inscribed magical names. My purpose in this chapter is to show that this

rod was conceived by a very \-::-i'li'li'.lh._:':lp.'-;i theologist of the 3rd cenrury
.1 3 '-.'-.i‘:-.:- Was .'|E'l|-:' [0 Merge pne | ;'_:- i"‘-fl.'!l' orm of I|'.|.' SUn '.'!.l'ih:L:.'.I-.H.
with the Indian Brahmanic iconography of an androgynous Shiva. This
pod is accompanied by a series of symbals and by an animal-headed creacor
eod. whe looks o him duar INg his crearve actis ity. [he descripiion of the
carved gures 15 as tollovws: & naked panthelstic :_;:lJ._ whio [ §F be named
Helios, 15 standing on a prostrate human corpse. He is viewed trom the
front, the torm of his sex 15 not precisely recopmizable:; his arms are sl

ypened on both sides. His head is surrounded by 12 large rays, between
which the word XAPXENAABPAH can be read. A thin anmimal skin. its
;. {25 .'|.I.I1:'_il'.:.'_ I\.III'“ I | .'i.E:I'I: xl..:.l.'. LOWETS i':~. CNEST. "'.".'ll!l ."||'. |:-'r i'!.l:l.'
he 15 holding a herald statt or caduceus under which an oval object with
two points can be seen. [The latter could be the bag of Pan, as it 15 shown
in another gem.” The god's right hand is holding a strange long scepter,

i osed of a vepetal staft imterrupted in the middle pare by owo liccle
mp | of a tal stakt it pred rl riddle | b liee

globes and ending with a branch (palm?) and a compound of globes

Perhaps this 15 a sort of thyrsos, On the lekt side of the gem a small anima
headed god is standing and looking up toward Helios. His head could be
thar of a dog or a wolf. He is |I,|!'-.5_1i|__|!'.h_ ;':-:'-f..|i|'-::; 2 whip and a double
1xe, Un the rnight side a winged thunderbolt and a snake can be seen.,
IThe Greek INSCTIPEIGNS O this Fem read as follows: On the reverss ~.'.E:_"
EEMEEEIAANE MIXAHA AXEAQ® 10Y 10Y 10Y; on the lower part:
Y KIPOROMA
On the bevel: | ca. 6 | MATABAANABANAABPEMONYWIMEAMHIAW®
4-3 | LELEN|BAPPAFPANI HEAPEENOBHBAKPAMMAXAMAPEI
VYBIAIOE ABPA




EROMOS, SHIVA, AMND ASELEPIOS

I ii.:'.lrl.' 3.1A Lafeen pagper stamed red in 1“--.l|"-|-\.'--.h\ il 1|r-\.'|'|.l|-|:i|::,;:.\,.|| "|.1|--.-:'||'||-:_:i:|-r-:

graph by the authoe).
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Figure 3.2 Drawing of a gem thar represents, on the reverse,

al fn IMPpOHTANE 2ol 1N tRe torme OfF an eagie

I3

e - ¥ 1=
viacanus and |, Lhifklet

Cne can recognize the following known words: Zepeoiiouw (eternal
sunj,” MiyomaA (Michael), -:.'_;n::-'.:'.' -";|J.|.:'-.-!F'L'r.|:Eh::'-,'-;.ﬂ_.ﬂ::'in;r_: (Ablanathanalba).

Ppepew (thundering),' tyapédow (he whose thoughe is vers high), "I
OE| GEW -'ﬁ"l.';jl.-_|‘-|_'I|:_r_;'!I.l:".";-’I'|; (lao "-!_'-.l.'II'.!_-'.'I‘.'|‘-.'.-I'_;'l|‘::'||'.|.'|l-§;|_'x:_ CEOCTEVOE .:',‘:l,;'
(hermaphrodire), Axpoppoyopapea fiowog (violent), Appafows?). "Apae
vofmavg signifies “hermaphrodite,” and this is a characteristic of some

Gnostic divinities, such as Barbelo and Ialdabaoth.

THE CREATOR GOD

Betore beginning our research on the hermaphroditic nature of the godd,
we should report the results of our previous studies on the animal-headed
'.'-.|'.||‘-E'III'|;; :_',nl._|_' [ ks minor EOE 15 the creator. In fact, the same '..u|'.||'-_:1|||:.:_
godis portrayed on another gem known only from early modern engray ings

3 |

(see Figure 3.2).° It represents the angumpede cock and, on the Dpposie
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KEROMNOS SHIVA, AND ASKLEPIOS

Frgure 3.4 Lapis lazuli gem once in the Southesk collection.

Reprineed from H. Carmegie, e o Lty Hrae o e Collacra S ARcient Creardd Farmed By .I M dreLd
Earl of Sowthesk, BT, (Londone 1905 1 e, 24

Here the seven planetary gods are depicted in a mixed Graeco-Egyptian
torm, and Jupiter has the guise of Re-Atum, the Egyptian creator god
identified with the Sun, holding a whip while masturbating,’

The creator god’s animal form is often described in the Cinastic rea
tises.'' He has a lion’s head and his name is laldabaoth. In the magical
papyri there is an invocation, spoken in the name of Adam, to the god
who illuminates the world, who copulates in the ocean, called Kmeph,
Helios, the infant god, thar is, Harpokrates—creator of justce and dis-
penser of truth. In the case of the gem in Naples the creator god does not
correspond to the solar god, but he is inferior to him. On the other hand,
the major god, bearing twelve rays over his head, is a form of the sun and
1% virtual |f. -.'-'.||_:|.|! to | i.'tl'F'l-::-I-u AbEs, the VLM 54 ||.|.r 4 il o f".|;:.'|=.||.a|| :E'p:-ul-::-:,;:.'_
who was the most popular form of the ancient god Horus, In fact we

The ahveric of a red @Eree |
13, 138} shovws @ radiaring lion-hea i ied by the namics of the lew
the reverse shows the e |'::' Hekate wish torches, knives, and whips: in front of he
the besd af 5 woll oF 1 .LI..__:_ __ & wihip £ in hixe hands

Mag Flammadi, *“Treeanse withour tite™ (alun kno as Direpin of th
Hvpaosrasis of the Archoms 04 A pocrypbon of fodm BG 37 Pietis Sand

Lale, VLI A, Bkl and P, | bk, Lie kiagrrizch e Schrift odme Titel qwe Cod

Ml dr {Herhine Akadomie Ve rlag, 1962}, eomm. to I vl Stroemsa, As
Wnales w Gimodlic Myvthology (Leiden: Brall 19%4 L.

PN I, 140=57; of. also PGM IV, 164237 XXXV ver, 15




Figure 3.5) in the same

KW -|-"|':"|.|'l'| i B UTIE SEVIC and produced Dy IIiI'
A '.'.-:'-:'Lw|:-||‘-~ O1 W

| P L,

Hai OETANES 15 represenied w ith a sn LEL, A

1 1 L
this snake has the same form as the snake on ||:._' "“x,,|'- 25 Fem

THE SUN GOD

I'he corpse, on which the god is standing, is a common f
|._||'|:|:_:_"i|'|"-. CHY Iag cal 2CIMS, ind it 15 meant to show the
death or the victory over unjust men." The gem is damagex
and it 15 impossible to know the form taken by the

'I "\-'\-“':I!"'lll"\- (41 IIL'I|||"' il:l.' rays), ol IIi':l”

1. [,
the bag?), Dionysos (the thyrsos?
he animal's skin®y. He

I ¥ q I
FADE AT ey I honysos Was identied wirn tne

15 [NErcrone

the aretalogy on urd-century mscripoon from Chalcis™ Harpokrates




15 identitied with Helios, Apollo, Dionysos and is recognized as the higher
god, lord of the cosmos. Compound divinities with solar features are
known from the age of the late Roman republic.” They were conceived

[0 répresent a ||'Iri.i (1) r|':.; COSMOS, a |~_| i 'n.;:. W5 |:"|||.'|||.|I.'T [I'!'.'l.'"l rIiI_' ':'ltl'.l.'l'

gods. Usually, compound divine features were given to the divinities of

destiny, such as Tyche, or to the hypercosmic Sun, which is depicted in
the Hymmn to King Helios by Julian the Apostate. The theme of the snake
accurs in many religious traditions of the Roman period and accompanies
the birth of Harpokrates, as we have seen. and of Mithra. Furthermore,
the thunderbolt is such a common symbol that one can obtain no precise
intormation about the nature of the god from it

'he most important feature of this god is the hermaphroditism. The
inscription savs that he is a hermaphrodite (arsenothelys) and his image
shows an incomplete male sexual apparatus, the large tlanks and slim
waist of a woman. His lefr breast is prominent. The most important and
mighty divinities of lare -H"ii;'-nlj-' Wiore ﬂ‘-ﬁl.!?;nl to be h-;r||:.I;1|1rmf||-.'x,"
for they were complete in their pertect unmity. In several theological systems
two almighty gods were conceived: one young and one elder.” and the
could be |I:.'.'II'.1;'I|'||'-::-|,;':||_'-. or have no sex at all. This was the case of
kronos, who was thoughr to be an emasculated god, was praved to as
the hermaphrodite god, and names of male and female divinities Were
used to adjure him.* During the Imperial Age, the theme of divine herma ph-
:'IZZI_'..III'H."II Wilh -.|,;'.'-:_'|II|'-.I.J in }':;;'.l',ﬂ:-.l'.l and Linoste r|!1--::-|||_,:||;-u_ Dionvsos
was said to be a hermaphrodite.” The disguise of Herakles as a woman

15 typical of the Omphale myth, and was also present in Roman ritualicy.
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ERONOS, SHIVA

Many Gnostic works discuss the problem of the gender of the SLupreme
gods, bur now is not the time to deal with it. Suffice to say that this is an
Important feature of several rl":I.'LIIII;_'".l,,.I. streams of the Roman CIMpIre.

CREATION AND THE CONTEMPLATION
OF THE PERFECT GOD

Plato™ said thar love produces emissions of a generative substance (semen)
thanks to the vision of Beauty, and he interpreted the name of Ouranos
as “contemplation of the :'ll_g'_l'll" world®™ (hordsa g and).™ The EMpPeror

Vo b5 e gy 3 ¥ - s i ' I
Julian™ said that “For when the generative substance which is visible in

our world desires to beget in the Beautiful and to bring forth offspring,

it 15 turther necessary thar it should be gmided by the substance that, in
: : o : e

the region of intelligible beauty, does this very thing eternally and always.

Far o | - + ik ¥ F = I e =

Proclus™ maintains that Kronos could have the beatibving vision described

by Socrates. The 10th wreatise of the Corpus Hermeticrom says:

VISIN ©Of LI ':ll:-':\.l : 1600 CRINNY ;!-.'_"H. OOHTIE More ._“':;:-I QIO o

1 i i 1 i

L ot it does us nog hare k wr with all immortal lite. They
L . . ; i

ble to obrain more of this Sighe, often fall asleep and from ot

the fairest of Visions, just like it happened o Ouranus

ANCEROTS,

.III"'\- Wi SAW 1IN |I'|| ot l.II'II.i .I'..‘I'_"ll.'l_ "I.'tallh.l"|||-\. .‘I'I:\_':l'\-\.l.'-ll [0 s | "-n.;,':'ii"-. (]
Orphic fragments, from which it is possible for us to understand thar
during Zeus's creative activity, Kronos, kept in a cave and asleep, had
many dreams and visions of the metaphysical hyperouranic realms. There
18] 8k :-"'--:'I.x -.'-::-:.:|-:E -C:-.!"'l.l"'l !IIE\,:.I'l_'I -_i|'u;xl_|u||-. o0h A% B Create the l.l.'.::.:'l;! OO
rectly.”™ These tragments are sometimes obscure, among other things, they

- ¥ I 3 r
TR '-:'I:.'EIIII. and \'Hl.'-!":.'ll.:.ll!-IZ:q.' wheas, Proclos interprered™ this {'|';|'\-i'~|...




COMCE] e

¥ 1§ VEY ] 5 A b *
1 IESEATTON 1t | | } 13 LTl .Ill|"'ll"\-.

WOITEN W% h t their lovers -.|I.:i!'|:.',
simuilar to t

| ) L ]

oduced Jesus

gaid thar




i
!
l
;

ERONOS, SHIVA, AMD ASELEPIOS

Figure 3.6 Limonite fem in the Cabimer des Méedailles, Paris, representing the Epyptian

polymarphic god {Delarte-Derchain, no. 170) (photograph by the author).

Reprenicd with the permassson of che Cabiner des MEdalles

of God. This manifestation often had a human form, it was the Anthr PO

a sort of Platonic ideal of Man,” the pertect man, in which male and

temale were unified. On the 1:lEi!'|q;|' |t:_|r'|-;|,‘ |_|||_' I-H:'-'|"[|i1|] 1'|-;;||;'_l, TNOr p.hi.._- Creagor
god {an example is shown in Figure 3.6) did not contemplate, but engen
dered from himself the beings, which reproduced the forms of himself.
Gnostic thought also conceived a stame representing the Anthropaos.
I'he Maassenes referred to Chaldean doctrines, according to which the

Resprblica V1,508 (308 C ferse saud chat the supreme god, the Good, manifesied

It 1 perhaps worth mentsoni 1f 3 idsage of I papEhanms, pgveoy AW A1 (L

B, od. Karl Hedl), which reporrs thar the Gospel of Eve described a vision m which a tall Beaverly
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INDIAN SHIVAITE INFLUENCES
ON NEOPLATONIC THEOLOGY
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evidence of the Brahmanic reaching of and me ing of Indian and Greek

ideas abour creation. The gem in the Archacological Museum in Maples

i5 sound evidence of theological x|'\-|.'-.||=:'|r|||:| by wase men of the Eastern
provinces of the Roman Empire, which takes into account Indian rel IEIOLS
ideas. This f: uggests an origination date for the gem in the 3rd century
CE, the century of Bardesanes and Porphyry. It was the period of Heliogab
alus, the emperor who identfied himself with the salar god of Hemesa
and sometimes AP ared in female ,|;~._|:||:x;,

The statmue described by the Brahmans o Bardesanes corresponds to
Indian statues of an androgynous form of Shiva, Ardhanarisvara. Excellent
EII'--: SOIEATIONS On II'.'\.“.'II: :'I'Illl\.l-q,'l". ol I'S-,";|'|_|-_'~\.,1:";|_"\-\. _'||:-_| Py i'.'!I:'.I g '\..Il.""n. |':|"\-ri|||'|
have recently been made by Joachim Lacrosse™ and Cristiano Castelletti.’
although the idennfication of the model with Ardhanarisvara was first
proposed by von Schlegel ® and accepted by manv scholars. Ardhanaris-
VALA means ardba mdri ra: “Lord halt woman™ and represents an
iconographic and theological development of Shiva joined to his Shakri
that is, his female counterpart), Parvatt.** The couple expresses divine
unity and the generative force. The first evidence of this ;._-.;_||'|._:.g;|'_'|i'||'|:. dares
back to the 2nd century C.E. and the first sculpture of Ardhanarisvara
dates from the end of the 2nd century.® Images of this god (Figure 3.7)
were very popular and nowadays they are among the preferred forms of
Shiva. They are often abundanrt in symbols, which characterize the male
and the temale parts. Two statues are especially interesting and clear in

| . . E
I-!'k.'l""l.“l:ll”li."‘%': ‘h'-l"!ll"'lll'h_ OFe SEO1C :'l_'IlL'J; FrsIm "q_l'h_||'|"|' i TArd — ['I'.!III"'le.I._







from the 9th century, in the collection of the Maharaja of Jaipur,* and
a bronze statue from the 11th century from [iruvankadu housed in the
Madras Museum.” Reliefs of Ardhanarisvara are also cut in caves, for
example, on the Elephanta {Bombay) island (5th to %th centuries) and in
Mogalarajapuram (near Vijayawada, in the Andhra Pradesh region), where
4 statue from the 5th century is kepr.*” Here the god is surrounded by
divine beings and symbols of eve rything to show thar he is the origin of
-very generation.” Ardhanarisvara’s images show him with a lot of gender
features on L||-.- lefr and on the right sides of histher body, as described by
I'nr|~.i-~.r-.' he left female half wears bracelets and ankle rings, bracelets
on hands am* teet, and 15 holding a mirror or a lotus stem. The male half
15 |1|-|x!..|1_, 4 Weapon in the form of a trident with ondulare > prongs, the
fristila; he wears a tiger skin and is adormed by a skull or a snake.’

I he |..'ll|'||l",'..l.|'||‘- of the Indian hermap shroditic god is r|_-|~||_-:'|[{-.,'; in this
small theological treatise carved on the gem. The spake and the animal’s
skin, maybe the lotus stem too. are alzso present on the intaglio: the trident
has been transformed into the caduceus of the herald god. Other symbols,
missing in the Indian r:md»'l« have been added: the corpse, the thunderbalr.
the bag of Pan, and, above all, the animal-headed reator god. This god
does not occur in the ||~'.|| in Ardhanarisvara's iconography, but occurs in
the Brahmans® interview with Rardesanes. In Indian art it Appears |h-~|
shakri is embraced by Shiva and is | looking up to him; this attitude symbao
ized the beginning of creation.™ But we will also see thar the creator was
present in Indian literature of the Imperial Age.

I'he idea of creating as copying after a model is a Platoni one. According
to Platonism, every |I1||~ 2 on the Earth is an imitation of a divine and perfect
model. Indian theology gives to Ardhanarisvara or to the couple Shiva-

Parvatl -I-, |.."|-..[|I'II'I Of Cre .1r||_____ Meevertheless ir i true thar several IMages

of Ardhanarisvara represent him accompanied by a number of symbals

and deities that symbolize the cosmic reality, The idea of condensing
everything in the divine o nity 15 a teature of demiurgical gods in several
theological svatems of the Impe |||| Age, The E; gvptian Pantheos—or poly
morphic Bes—is one divinity of this kind.

The doctrines alluded to in Bardesanes and Porphyry recur in the Up
anishads, that is, in Indian treatises that were Lu:rmr n Imperial times,

and not only in India. According to the | Ianishads, the divine unity is
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world. This is not the place to discuss such a complex topic at length. For
I | 1

us it 1s enough to have discovered important new evidence of the influence

of the Maitri-Upanishad theology on Western theological thought.

After having focused on the debt from the I j anishads of the doctrine
in Bardesanes and the gem’s iconography, it is difficult to accept the
hypothesis that Bardesanes strongly modified J-%.r| hmanic theology under
the influence of his Syrian Christianity, linked to Gnosis ar 1d Platonism.
I'he description of the god cannot be defined as Bardesanes's fa nrasy,"”
tor we have discovered a lot of corresponding particulars in Indian sc ulp
tures. [he series of symbols of everything thar covered the bady of the
god has no precise model in Ardhanarisvara’s iconography, and therefore
Cristiano Castelletti sought it in several statues of the * ‘cosmological Bud
dha,” whose garments are decorated by symbols of the cosmic order.
Instead, the gem points, rather, toward Shiva's iconography and the head,
which 15 encireled |‘-'- sunbear ns, ;| 1 -||._13 NOE OF -.I, on the salar ||1{|3|.;5l|-
of the western provinces, but also on the doctrines of e f,rw'Hr-....'~

Leaving these topics aside, it is worth noting that the Brahmans in aYria
or Mesopotamia were aware of Platonic theology and other streams of
western thought. They inspired the gem cutter or imspired one wise man,

1 Magus, who gave the gem cutter a dra wing of the androgynous god
in tront of the creator. We do not know whether Brahmans or their pupils
moditied the Indian iconographical models so as to merge them with
Platonic or Gnostic ideas.

Aristoxenos the Peripatetic imagined a meeting between socrares and
a Brahman, who taught Socrates the ide ntity of man and divine nature
The Brahmans™ ability to teach in Greek cannot be ruled out, because in
India many Greek kings ruled after Alexander the Great and after the
foundation of an independent Greek kingdom in Bactria under Diodotos
I (3rd century BC). The tradition of Milinda-Menandros (second half of

the 2nd century BC)™ discussing philosophy with Buddhist wise MEN proves

msiein, FLH., Sk
& Warkarg,

rithes Lhaistent
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rv betore Menandros, Ashoka (hirst halt of the 3rd century B ) wroti
rers to Macedonian kings in Greece, Syria, Libya, and Egypt to explain

ELLL i

Buddhist ethics.* The possibility of learning Indian philosophy and relig

was open to the Greeks.
Furthermore, we are not at all sure that the pem w
because Damascius says that a group of Brahmans once went to
exandria® and it is possible that some influences of Brahmanic thought
were also accepted in Egypt. The gem in the British Museum described in

this chaprer (see Figure 3.5, p. 73), depicting Harpokrates with a snake,

noin Maples. A Gandharan reliet from Swit shows a

1 - - | . k - || - ¥
an a lotus flower and indicates an intluence of Harpokrates's
i

These facts suggest that Egyvpr could

[ is possible that

wraphy. Theretore it

1

Plaronizing theologist influenced by Indian ideas ordered the gem from
. 1
an engraver, who was used o prodi CINE ECMS ENErawv

it Harpokrates

Knowledge of Indian theologies was gotten through the teachings of
he Brahmans and '.:'.'..i"_'|_:_-~ af some books. Another w 1Y Was knowing
the iconographies of Indian gods. | example of this
b

i represents the gododess I ARSI, WL

discovered ar Pompei.™ Contact between India and the Roman Emp

et the Parthia

WAS EXCRedIng Iy ent duringe




FEIET Was W% cakened by !!'|:|:|.::I v diebdcles. This is prov ed by the -.__||~.-_|'.1. ery
ot a number of Severan aurei, and even their local tmitations, which have
been found in India.*

lhrough the examination of these gems we know of another exceptional
case of an interaction between theologies. As claimed by Flavius Philostra

rus,”™ the Indian Brahmans taughrt thar the cosmos was a living being that
was made up of both sexes, which loved each other and thus created the
cosmos irselt.

Ihe attitude of the creator on the gem recalls that of theurgists during
their performances. In fact, Michael Psellus, commenting on a fragment

of the Chaldaean Oracles. writes:

L1 " | : I 1 1 | = & e >
s they |the theurgists| whirled them [magical golden balls called fympez],

ey uitered random sounds. o B . Al

| |

|

ashing the air. | The Oracle] teaches char the o cment of the

L
neffable power,

“Theurgist™ meant “he who is acring like a god, ™ Iheurgists did use
'.'-.'I!'l":'\-_ !!I.l._l."i.i II\.. :'II!.iIi.lih_ .'_|||_'! _|:'H.|_l _|-.|_',;.| ANES. S0 A% 00 IMirate ||-||_. COeATOr
god, whose image 15 depicted on the Naples gem. One could therefore
SUppOse that the gem -.,{'l_'l'l."h.l'll:lll‘!x to Indian theological ideas I21-:_'|';_;|,'|_| with
some teatures of theurgical religion. Moreover. one has to admit thar the
Lnostic ideas shared similar features of the amimal-hke creator, who was
inspired by the vision of supreme realities. According to Gnostic ideas—as
W |'|::'-'l.' Leen— the sUpreme -.|I'-.!:‘:|I|:_'\. Were .'||'_-.|:'-:_5::. T R

i | 1 1 -I " | = ' . F
Having ascertained the Indian influence on the iconography of thar

gem, it 1s possible to pur forward a hypothetical interpretation of the

inscription charkandabrad as a partially) Sanskrit word, which surrounds
the god's head. In Sanskrit cakra signifies “disk. wheel. circle.™™ but

the rest, dadraé, has no meaning. It is possible to add thar the word

MOYXIKOE ANHP. F




¥ APXENAABPAH seems to be similar to AKPAKANAFPBA, a rox that 18

used in an apollinean magical recipe.
We are used to gIVINE gems such as the one in “H_'.|‘~i|'x'."|-.' fitle of “magic™

4L 1 i 4 { s E . i i
magic” to be the source of INSPIration for both the

and o AsSSUMming
iconoeraphy and the inscriptions. Acrually, the thinker who conceived this
> a o

.'_|:',||:_-{ |::'||.:_ q |'|.._|: .a|;|,| i:|-.:|-::-;:|||:.- 3-.|‘:ll".'.'|:'.'.:.!_l. it '.i'll."\:"'.lll::- and |'|"'|i||_|u_||'-h:._
He was active during the same period as Origenes, Julius Africanus, and
paths 1n the tield of I".':::.:i'!:'l'.. He was

Bardesanes, who were fracing new pati
looking for a synthesis among the highest theological speculations, such

as Platonic, Jewish, Indian, and mavbe theurgical ones. The classibication
of such FCMs as i i:-"-" is the result of a i'_l-_l:,:l::-.'llr._ a '.|.!:.',:‘:1:.'I". At
derives from a biased opposition berween magic and religion that occus red
during the Roman Empire. The strongest supporters of such an opposition

W ||;|_- [ I'\:-_’i.\.::_!n -'||"'||||'l:.:,"‘-|."~. w s oINS OF view |'.||_| I'-|_'|,.':'! .'|-.|-;*rc ..:. I"-'-

Roman Christian emperors and jurists.

ANOTHER POSSIBLE CONTEMPLATING CREATOR

The passage by Porphyry continues by saving:
I :

From this passage we learn that the st y S0 W Gl Presume
thar this “hairiness™ describes the male halt. One hairy god 15 represented

.
on A gem ogether with anather crearor god, Chnoumis,

1 1
useum there 15 a vellow SPED ZeTT Figure

3 O I ! s o . I i a - F %
& = 0 l,_-..-'_|._|' A v 1% '\'l"\-_\ o 1 8 SIS POasITLETL. II 15 Ak
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torearms. [is body 15 tronta . 105 CArS are pointed: s open hands are

human and are placed under two stars. Over its head a snake is raised,
the snake's head is decorared with a palm branch, On the left side the
name XNOYMIE and the Chnoubis’s sign (555 barred by one central
line) are cut. Chnowms, or Chno E":'._ 15 A3 PECLUNAT POrT Of the | Bypiian
creartor god C hnum, whose snake’s body has a lion’s head. This god 15
:'|.':"|'|'*-.'!!'|'Li on the ::5_:_"2 sicte of Ehe ECImL, covled and look Ng up [0 e
tall god. On the reverse side the inscription is: HAIAMBPQ ABPAMA QS
ANOX (Ellambrd Abramadth Anoch).

2 fiu,' same god 15 -.L.:‘--.i:.'-.l O ANOTNEr Eem 'r=::_'_ re 4.9 made of

b 3 I . 2 i 1 1 1
ENgE S5aAIME MeaTer: Wy ALICHD | -\.I_I"'l I the KO0 ,II”_,-:-I“ 11 This

case its arms are almost completely open, its head 15 that of a dog, it
is ithyphallic and standing on bended legs. It is alone and the inscriptios
on the reverse is: HAIABPO NHMEMOPO MMOIHEATE ATTONON TON
ETOMAXON MAPIAN (Eliambrd Nénemord free Maria from stom
ach pains).

3. Ihe same god is depicted on another vellow jasper in the Staatlichs
Miinzsammlung in Muanich.™ Here the in ton ends with . . . XAPX
APNAIBADE, which could recall the word XAPXENAABPAH on th

Tayh (il |||I' !':'I.! OF TN #em imom \H"\-\..“\"_"H._
I




Figure 3.9 Yellow jasper in the Skolada « n, Hamburg, representing a hairy god
photograph by 5. Michel),

Heprinotsd wibh Ehe piaiLESTRT]

4. Another specimen is found in the Cabinet des Médailles in Paris™;
its inscription 15 HATAMBPLY (Figure 3.10).
5. A red jasper in the British Museum” depicts the same god and

has the inscription: HAIAMBEPL) Figure 3.11

There are two possible interpretations of this gem: two gods (Chnoumis

and the hairy god) are '-Ii:-!'l"- u:"-l!"ll-"-l g0 45 to joan their forces in the

same amuler, or they are :r|"~|’-.'*-|.':'|il.'-.| M a SPeCiiie At toward each

l'-tl'.l.'l. We have no sune means of l_'||ln:-~..||l:_ gither interpretation. In the
-.-,-.__.;;.|-.|., ase. the creator, L R, 1= coniempiating tne umage of a static 5_',l.l-..|.

['he heresiolomst Hippolytos™ reports the doctrne of a g hristian “heret
ical” sect, the Maassenes (the “*worshippers of the snake” ), tocusing espe

cially on their belief in the Anthropos, the “pertect divine Man,”™ the first




KEROMOS, SHIYA AL ASKLEFPFIL

B P S

¢
{

Figure 3.10A  Yellow jas PeEr kN the Cabinet des Médailles, Panis, rEprescniing a Fsiry :\.:u..,:'
[photograph by the author)

Reproduced with the permmsion of the Cabinet des MEedsilles

manifestation of the unknowable god. The speculation of the Naassenes
looked for traces of such a god in the pagan tradition and through the
mysreries of Samothracia they found a record of such a divine manifesta-
nion. The Father of the Church writes thar the Naassene is dealing with

the grear and ineffable mystery of the Samothracians, which it is allow-

able— he says—for us only who are initiated 1o know. For the Samothra-
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e cvnoceph ape 15 often represented on magical gems

larpokrates.

:
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It we want to take a step further in the same direction, We notice the
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Frgure 3.11 % JASPEr AN e British Musenm. Lon

the snake Chnoubis

:.:_lu.l on the ]'l-:_':’ll.i |!r. the Indian 1 I-\;I. In |||!~1 CASe, it 15 often assumied t'r':.1:

it represented the river Ganges aver the head of Ardhanarisvara. Sometimes
the images of Shiva show a furious old woman twisted in the hair of ths
god; she is Gangd, the personification of the Indian river.'" In Western
‘.."llZl'.I_::l'lr "hl_l'\.\_l" e :-_'.I:!Li.l.l-'.'w conld m H |I.|'..'-:' A INCANINE., .-".:_.,-::-:'-;'in:i_: 18] |E-:'||'-.|:_'--.._|:|:_'th
and Porphyry, instead of this woman, a god on a throne was represented
Omne image of Ardhanarisvara shows him with a snake in his hair.!
little snake on the gems could TEQrEsent the snalk

=

Ihe
god of the Northern
pole of the heaven, the divine supreme god, according to some Gnostic
religious streams.

In this CASE, {l'l.' E¥I l|.'l.'|""!'-.l:|~.. it :1|'|.:|'-ll= Was rasing

his hands and his phallus toward this god. Obviously, other interpretations
are possible,

'he simple use of these amulets, which were cut for the health of
the stomach and other organs, should not lead us to underestimare the

theological speculation that supports the daily use of amulets




COMNCLUSION
It it wise to limit the concluzion of thiz research o the discovery of
Rrahmanic :'|:_||!-:;:.:|:_.|! influences on Western religious speculation on the
supreme god and the crearor. Communication between Brahmans and
neople of the Roman Empire would not have been exceprional, even though
T Was Yery rare to have the Opportumty ol |'-:|'.:;; g together a thinker
ike Bardesanes and Indian wise men. According 1ot tabulous story of
"n.I‘I||||-:||: s of Tyana by Flavius Philostratus,' this Pythagorean prophet
once went to India and met the Brahmans, They gave lhim seven rings, on
which the names of seven planets were cut, and he wore these rings

¥ 1 1
IALCTTIA ECRY CULITITEE ||:l.' WLELK.

Ir i % efry '."'||||'~.|!1.-.' [ [ THNIS STORY 1S :l:'||'- Fi .'.IZ"!:'._ Gt re !-.|:'!'- (0] ] |:'|'!!:IHII'.I

s .ul."_'l!r-.i IT 45 a |‘-ll~'-.l|" ilr:-. The ECIT N msenm of M |'."|i."\- s hows
that such magical stones were produced under the influence of Indiar
Brahmanic doctrines. In this way the divine Anthropos, the supreme Idea
produced by the unknow ible and hig vod 1o give a

Was proposed in the Imdiar style,







Chapter 4
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ONE ARABIAN DIVINE TRIAD AND
ONE FROM HIERAPOLIS
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Figure 4.1 Hemarite intaglio in the Cabinet des Medailles

s Pans, representing a Svirian
divine triad (photograph by the author)

Reproduced with the permission o the Cabinet des Medailles
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hematite or limonite. On the flar side three gods are engraved, namely, a

zmiting god, maybe Adad; the idol of Apolle® of Hierapolis Bambyke

a2 i H I H and Heracles. The reverse side shows Selene and | |l. S, Betwesr
aved line divides the stone into two areas, In the same way

them an eng
as O ._i".':'|.=.Tl.:I"'. ferracoita or bronze Etruscan livers, w here the hine repre

sents a boundary between favorable and hostile zones. The Orphei lithika

Eeryemata® mention the mantic properties of sidente, a sort of hematite,

ind therefore one cannot exclude a mantic purpose for this intagho.
Henry SeyTIg has "_'xi'li,;l'.lr":'i:. the peculiar statue of Apollo on this comn

thanks to a tetradrachm struck in Hierapolis under Caracalla
Culric statues

ST
his shield

i decorated with the image of the local Apollinean idol.

of this kind recur only in Syria and Palestine.

A TRIAD OF ASCALON ON A GEM KEPT IN VERONA

The most important case we present here concerns the touchstone gem
| r B ~ % xF A —r # L a Ed Ea
(Figure 4.2) in the Civic Museum of Verona at Castel Vecchio.™ Its ongins
L e i I i 1
are unknown and the gem was previously kept in the collection of Count
Veritd. This rich collection was acquired by the municipality in 1842, The
style of the o would suggest a dare in the 2nd or 3rd century Lk
L ¥ oits surtace. rom |._-:| o nEht, one Can seg: an | EvpLian 0 STANAINE
L baldiae a sehhehlh whi i b it H o th
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Figore 4.2 Touchstone gem in the Civic Museum at Castel Vecchio, Verona, representing
a triad of '.:lll\.I'\. ol Ascalion l;';|||:.:-\,:'_||1|| by the author).

Reprodsced with the pErimshion ob the Lived Midoum ag Casie

Uhe tirst and third gods provide us with the demails we need to re ognize

the triads as E:'.|'l1-._':l| of Ascalon.

PERSEUS

In considering the gem shown in Figure 4.2 first we will deal with Perseus.
the |I'.'r1:|, Or ;_',lh;L who 15 Present on

Thiz gem allows us to recOgnize

several bronze coins issued by the city of Ascalon {Figure 4.3), which is

accompanied by the inscription: Phanebalos.” In the past the Interpreaion

¥ af Palestine (Gialile
o, Fd=81) plaze XI.7
iord, 1UU-16 {Vespasian): 122-23.

jan); 14829, nos. 181=90, plares XINLI1S

: 138, po. 242, p MUV 13 (Elapabslus 15, noe.
| ] AL ) P N HBA N
nad Mero: A, Bimeer, M

Museum Pre
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s Mdexander) che nos, 185 aid 216-218 bear ihe
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1P, Bpollds Ko Pr

v, Ao, AHE4, ARES, AXET
F. Declods, *Mombs diu Musee Bal
lmibioad- Blumer, = Fir griechoseh

recopmized the harpe, wl




rl b . .
Frgure 4.3 Bropze coun ErO B = 1 L] TNEC 1415, Fepresenting
iy

of this hero's image has been controves zial but the gem 15 very clear in
depicting the characteristic sword of Perseus and garments rendered in
Persian style. Many cities of Southern Phoenicia and Palestine, especially
loppe,™ venerated the Greek hero, who was believed to be an ancestor of
the Persians. In |5,;:.L|'|'. oo Perseus was :.!_!'-'.'.=.I|:-' '-.'ﬁ-|:;_'._'_|,'q.|. «.,"\1|".";'._'I.|”:| ir
the Theban district."” Fishermen of the Erythrean sea called a big hsh
“Perseus,” " clearly remembering the myth of Perseus and Danae recovered
5":- the hishermen of Servphos, as mold im "ul."\u_.Z'I:' los's Dinkivikon ' Scenes
amd ul'-.l:'.'.-.'l-:':'*- af the myveh of Perseus were E"'i'l'!"'ll...l! in Anatoha, '-.'\"'il:.!.:'\.l.ll.'
during the Persian domination, as has been proved by the pictures ol
Elmali in Lycia or by the cult of Chrysaor in eastern Caria. In the late

; ;
dth century BC on Samarian silver issues, the Gorgoneion and Pegasus

were represented.” The Gorgon was the monster thar Perseus beheaded

F . 3 1 { ; - 1
and Pegasus was the horse that was '.:'::.',l.'lll.:l.'l:.'l.l oy the LaNMEECKTY SRT1LA the
brother of Chryvsaor. Robin Lane Fox correctly stated that “ Perseus became

the hero of integration berween East and West.™™ The antiquity of the




cult of Perseus in the Near East and Egypt proves thar manv local pods
LA I sEnfreagd 1 | P TIT- i Fecs 1 hie & o— .,_|,_ || | | P
Wiere dentifred with Ferseus and received his iconography. = Persian
Empire was i"i'-ZI"-Ii‘l'- the catalyst tor such a widespread phenomenon,
Ihe local name of the Greek hero, Phanebalos, and the bad qguality of
. ) i
COMN ENEray LENES CTRSCTIECTC SOImeE :‘:'|I-..||:|_!-\._'|-.|.|'.|-.|:'|_5; 1E0E TS protagonist
of Ascalonite mytho OFY I he name derives trom the Greek rendering of
[}

the serminic par B'f, “Face of Baal [ hus name 15 typical of Tanir as is

stated In many mscriptions of Canthaginias terrirory.” A ;:|:'|'\-\.|_'.,||||'_"|||!.. a

|'1.F':-'!I|Il.':~i-. !'|.=.-\.-!‘:.u: I !‘:l'-.:|'-||x|'n.| o [ ] ..i: 112 Tk W |'..q.'|'| El'-\.' ;;-.:u,:: On he ,".-.., ,:_|:'|:'|ir.;-

coins 15 Lanit herselt.”" A sign in the form of the Greek A with a bar above.
on @ bronze coin issued under Hadrian® has been taken as a proor of this
identification. However, one has to admir that it is impossible to identify
a !'-"'-I with "I'-*'?:r"f' and Persian dress as Tanit. Reinhold Merkelbach and
Maria Tott recognized a similar expression in the words dov 80 of the
7th magical papyrus,* whose meaning could be “face of Thoth.” Another
occurrence of the sams CRPrESSION 15 FOUNG ON a Magi _|! AXE.

Javier leixidor” underlined that Phanebal signifies *face. o Presency
ot Baal,” and that Astarte was named TAMABOAL. s b1 “name of
Baal®™ ar Ugarit and Tyros.*” He supposed also that Phanebalos was identi
hied with Apollo. 1 EgVPE it was very common oo call a deity “the soul,
the heart . . . of another god.™ For inst ince, Apis was the soul of Osiris.

In the magical name of Thoth, codfovayoufpn, D. Wortmann®® recog




Figure 4.4  Green jasper gem in the Matonal Archasological Museum,
aded god who beh argo (photograph by

FITILES I ficoisl A

nized an Egyptian expression signifying “living heart of Re.” The Jewish

trachitnon knew the |'.|"h|_ the arm, the feet. the wisdom, the word ot God—

: .
in the Imperial Age many of these divine manifestations were worshipped

a% ||,'|.;||_-'|1-;-|;|,|-;'|:,'; !:_-:'u_ix, Alzso Perseus of Asg alon was a major ;.',I'u.l (4] | .'1H\k.l|5121.
Hiz relation o Baal waz probably similar to that of the Greek hero to

Zeus: His son. The cult of Perseus was a peculiar Near-Eastern and

LU




Egyptian feature, whereas the Greeks gave him minor importance. In
consideration of the antiguity of the spreading of the cult of Perseus in
Anatolia, Palestine, Samaria, and Egypt, one cannot exclude thar any
teature of his myth had been borrowed by the Greeks from an Eastern
culture. Furthermore, Perseus carned an IMportant _-.‘:|,~.1-, in the religiouns
doctrines that could be defined as non-Christian gnosis.™ The leontocepha
lic warrior god, who was called Ialdabaoth or Sabaoth, was sometimes
depicted as Medusa's conqueror. Un several gems he is holding the mon
ster’s head and a sword™ (Figure 4.4). Another gem bears an InSCription

that mentions Perseus as he who pursues the demon of pellagra.®

ASKLEPIOS WITH THE LIONS

A lead TEssEra ."rn:-m I||-\.;_',|;|||| |.‘||:_'|'-:|_':'-= [‘h.ln;-i1.|'::-=., ."'i.'-.|-:_|:_'.‘_‘.i|:r-\., :'||:r.| fl‘.:'_ll,':._‘l,
Therefore, it is evident that the physician god was worshipped with the
Greek hero, In Ascalon, Asclepios had very peculiar features: he was a
god accompanied by three lions.

I'he god with three lions and Egyptian dress is typical of the Ascalonite
pantheon, which has been recently studied by Nicole Belayche ™ His A

recurs on the coins of that city®™ (Figures 4.5 and 4.6} and on sixX pems.

o, BT




HOS AMND DIVINE TRILAL S

Figure 4.5 HBronze comn of Ascalon, irom the era of Antoninus Pius, representing Asklepio
i :'i! rh.'l'l I.I:'l'\-

cedd from [ne

e 4.6

with ;l'.l L=

Kaopaoadisg

SOTICTLTeS |':u |'-',|~1§ over three hons 15 ‘.-'.|.1I!."‘~-1'I".I.'L| on the coins
1K BCTISC

1. One is kept in Verona, as has been sand.
1. Another is kept in Bonn, at the Franz Joseph Dislger Museum

reverse side: EYTYTI

1

(Figure

4 TV The r.-;1',|-;11,1,".||',:_ pecripiion can be read on its

ATZKAHITIOE, where it is possible to recognize Eltu<yfi= Agk<ls

nmoc, “good luck, Asklepios!™
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Figure 4.8A4 Brown pasper in the Cabinet des Medm lex, Paris, representing Perseus with
Paserdon on the obverse. and ".mr_lq.l'“'l-'\. with his hons on vhe reverse (Delatie, Derchain,
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ERONOS, SHIVA, AND ASELEPIOS

Figure 4.88  Reverse side,

is the Greek and Roman form of Osiris. Hill. in his catalogue of the coins

in the British Musenm, supposed that the .,,|:;|“di|-_..=|_ god was Osiris and

the bust Isis," whereas Meshorer suggested identifying both with Isis,*

and Bricanlt '.'.'I[|| JE...I.F['IIZrIwC-!.;!IL'x 0or “-::-r||~. 4] :"-.1|||||!|1 Casins,

S Hill, BMCPalesting, Ix -[xin: Fakn
“ Meshorer, Cirve-{onrs. 38 A R Bellinger, Tihe Svrian T acirmis of Cardcalia and Macriams.

Numisrmaric Stdies 3 (MNew York: Amencan Numismatic Sociery, 1900 10 165,
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Imhotep and Osiris. The Hellenistic and Roman form of Osiris, that

sarapis, was identibied with .".-\.a|:_'i1:-::-~. ar Bethesda.

DERKETO—ISIS—TYCHE

[he goddess ar the center of the triad is one of Ascalon’s major diviniries.
A |'-'|‘-i.'.'|| :.=_l|-.||'.|.'m. of Ascalon was Derketo T e '||i|_:_|:|:'. one™ - and I;._-:
idol was that of a big woman-headed fish.® The SATNE g wldess 15 rEpPreEs nted
on the Seleucid coins of Damascus.* Diodorus® says that in Ascalon doves

were sacred and revered as divinities, Other authors refer to 'I.x;:'||||1|'n,

doves™ as well. In | ii:':'.l_','l-::-!:*-, alzo i Svna. doves were sacred o Derketo.

At Ascalon and Aphrodisias, in Caria, the doves. sacred o Aphrodite,
ved undisturbed as it was forbidden o catch them.”® The dove was also
the symbol of Ascalon on lare republican and imperial Age coins.”” On
one coin™ she wears a moon sickle on her head and 15 accompanied by a
sea Triton.

”Il.' |:'|:I:!'.'Ii2l.'i.lllh.. "'|:|I|:|I:'-._ .||'-.,| ':_::.';u'_._:-h. aiten _Ju-..|.,'|,:;||,'.,| ._||:|'-.;--. '-,-.|rI';
Astarte and Aphrodite (identified with Astarte).*! The bird that the goddess
i5 holding on the gem is a dove. Aztarte waz another Ereat !:;:..,|x|:,-~.- o
Ascalon, often called Palestinian Astarte, or Aphrodite Ourania by her
devorees at Delos.® A symbaol of Astarte’s rule over the sea is evident on
the coin: the aplustre® (the ornament on the ship’s stern), and therefore

one can deduce that this goddess is also Derketo. Apparently the doves
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Figure 4.11 iF i it Ascalon representing the catv-poddesz (from the

of Sarapis, is behind her. The same goddess is representad on the lead
'-.'.'I,'!:.!..!'II'\- (o] .-"-.m_.li-lll.' One terracoita bust trom Azcalon FEPrescnes
Isis—Tyche

lsis was often Secn as the |::.=,'-. plian rorm of .-"l.p-:1|'||._||:|' and the ||:.:;.:|'\-\.:'!|
pems refer to Aphrodite’s images with the name of Isis or vice versa.
"'-.||:;|'|,'|::'.'|_'|'_ 1T 15 Casy :l.l-'.'.‘-.'l1|.|.||'| the PrESenCeE Of the attrnbuates of 1sis, Astarte
Aphrodite, and Tyche in the same divine figure. Modern scholarship has
recognized that Ascalon was a Philistine—Phoenician city with strong Egyp-
tian infuences.” that is, an intercultural city. Its geographical locanion 15
the primary reason for that phenomenon; one hundred years (301=200

BC) of Prolemaic rule 1s another.
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EMPOUSA, ALSO CALLED ONOSKELIS
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noon—was called amoibonsa, “the changing one™ or “producing
changes.”

It is highly probable thar the importance given to the polymorphic or
metamaorphic _,'_-.|:!'-. b ||"||':.i'l.|| ARC [|'.-.'r!|n;',"~h conterred some t“:-il'-:‘:‘:- Loy
an ancient demon of Greek mythology: Empousa. She was similar to
Hekate' in that she was a shapeshifter, continuously changing into difter

ent amimals: she was thought to have one bronze leg's in the form of a

donkey's leg." She was a popular character of folktales and afrerlife scenar-

ios during the age of Aristophanes. As Sarah lles lohnston' has shown,
Empousa was the demon who impeded (the name comes apparently from
the same ront ol words such as :'??.'I"H--'.'.'.'-'.': “underfoor,” or (e deia:
“impediment™) man from going on his way, and especially impeded safe
passage of the soul either through the process of initation™ or on the way
to a safe haven in Hades after death.

This same demon is mentioned in Solomon’s Testament,”™ a work of
the Imperial Age, in which many demons are depicted along with the spells
and the angels thar could conquer and exorcize them. In this exorcism
handhook the demon is called Onoskelis, that is “donkey’s leg.” It is also
,L--_|‘_|;_-,: ril:_'|r |:|_l =T -\,,"'.-" s 110Ie |'|'_;".|_'I [I::'II' I TIPS

As one can see in the lexica, repertories, and encyclopaedias, untl now
no iconography of Empousa was known. But actually three gems do depict
Empousa. One description has been published quite recently. [his gem
came from Gadara.'” in Jordan: the other one is larger and clearer i its

details (Figure 5.1). It was in the De Clercq collection™ and is now preserved




Lircen |asper stained rod represcning thie female demon Onoskelis, n the

Cabinet des Medailles, Paris

Reprodoced with

Figure 5.1B Beverse




in the Cabiner des Médailles in Paris, It came from E'i-l:-'.-"l'ill'll.i On the
obverse side it depicts a demon similar to Hekate, but the demon has one
bird’s leg and one donkey’s leg. Her tail is that of a bird. The same tail
15 represented on a heliotrope kept in Bonn, on which the goddess has
two different legrs and feer.™

I'his is not the only case of a goddess or demon derived from Hekate's
wconography. For instance, a recipe in the magical papyn® orders the
curting of a gem with Hekate's image, but with three heads: one of a
hormed girl, one of a dog, and a third of a goar. The triple head is reminiscent
of the three heads of Cerberus, which were supposed to signify the passing
af nme, or the forms of the sun.*! Demons who ki];““_:_“i their forms were
known to the Neoplatonist lamblicus.® Perhaps these included Empousa
or other similar demons.

On the reverse side of the EEIm |,:||;'|'|:|_'_r|_-.,h| in ]'-]:‘::'.II'I.' 5.1 in the center
one reads: PAYETINA (i.e., Faustina), surrounded by the palindromon
ABAANABANAABA (i.e., Ablanathanalba). This magical word can be
read in both directions and, when written in a circle, creares a magical
ring, keeping everything inside the ring prisoner, In fact a magical papyrus

describes a ritual that was able ro force someone or something to do whar

the |"'-I.‘.'I.Ii-::ll'|l.'r wanted by putting him or it at the center of a |'l::'|!.:l~;.l|

ring.~" In this case the palindromon to be written was
& I

AEOEAFHRENEMOUNOTHILARIERIPHIAEUEAIFIRK TR LT HONUOMENERPHAR Y

EAl

Recipes of two magical papyri state that this magical word was equal
to the name of the Jewish god™ and o the snake onroboros. which eats
its own tail. = This magical gem was typically used for love magic. Faustina
was the name of a desired girl and he who used the gem wanted o subdoe

her and have her at his disposal.
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KRONOS, SHIVA, & ASKLEPIOS

Studies in Magical Gems and Religions of the Roman Empire
Attilio Mastrocingue

lconographies and texts that appear in some series ol magical gems are
presented in this fascinating study. Magical gems are still a scarcely
explored area of antiquity in which new features of religion can be
discovered. This volume presents an intnguing rehgious complex that
concerns the Egyptian Kronos, his relations with Synian culture, and
Platomism. A totally new aspect of this book considers the reflection of
Brahmanic thought on the iconography of magical gems. This book
gathers five studies on these and other topics.

Attilio Mastrocingue is in the Department of Time, Space, Image, and
Society at the University of Verona, in [taly. In addition to his work
with magical gems, his other primary areas of interest are ancient
Mediterranean religions, as well as Roman religion, Roman history,
and Hellenistic history. Professor Mastrocingue also 1s working on
another book project: Bona Dea and the Culls of Roman Women.
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