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PREFACE. 

Wirn keen appreciation of the obligation I am under to the authors of this 

book, I desire to thank M. Maspero for his learned and comprehensive life 

of Thoutmdsis IV: Mr. Perey E. Newberry for his valuable contribution 

to this publication: Dr. G. Elliot Smith for his important Paper on the 

Physical Characters of the Mummy of Thoutmdsis IV: and_ especially 

Mr. Howard Carter for his admirable exploration work, his photographs, 

and the beautiful drawings of the chariot. 

THEO. M. DAVIS. 

Newport, 

Ruope Isnanp.
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INTRODUCTION. 

  

Ty January, 1902, Mr. Theodore M. Davis undertook a systematic exploration 

in the Valley of the Tombs of the Kings for the benefit of the Service des 

Antiquités. This location being within the jurisdiction of the Inspector- 

  

KMEN REMOVING THE ANTIQUITIES 

or THE Top, 

Fic. 1. Procession or w 

AFTER THE 

    

General of the Services des Antiquités, I undertook the direction of the 

explorations. After consulting with M. Maspero, the Director-General, and 

'y out excavations in such a manner as to 

thoroughly exhaust the small valley running west from Tomb No. 3 (see 

Map, p. v1), continuing the work right up to the sheer cliff. These 

Mr. Davis, it was decided to ¢ 
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excavations were commenced in January, 1902, and resulted in minor 

discoveries, already chronicled in the Service’s “Annales.” In the first part of 

the excavations there was found in the débris, some way up the valley, a small 

fragment of an alabaster vase, bearing the cartouche of Thoutmésis IV, which 

led me to believe I was in the near neighbourhood of the tomb of that king. 

In January, 1903, the work had reached the base of the cliff, where there 

were distinct signs of artificial working, and eventually the opening of a tomb 

was found (see Map, p. vi, No. 43). Here, in the débris, many fragments 

of antiquities turned up, and, among others, the end of a wooden axe-handle, 

bearing the name of Thoutmdsis IV. This at once led me to believe that the 

tomb discovered belonged to this Monarch, and, in clearing down to the 

surface of the rock, I came upon two small holes which contained complete, 

undisturbed, sets of foundation deposits bearing the name of the king. 

On the 18th January, 1903, the door of the tomb was sufliciently cleared 
to permit entrance. Unfortunately Mr. Davis had sailed for Assuan, and 

being unable to reach him by telegraph, I concluded to enter the tomb and 

make an examination of its contents. I invited Mr. Robb. de P. Tytus to 

    

accompany me in my inspection. 

After removing the remaining rubbish that covered the entrance, we found 

that it had been closed with roughly-cut stones, through which we made a 
small hole to enable us to pass. We then entered, accompanied by the head 
Reis, finding a passage partially filled with rubbish and strewn with broken 

antiquities. This immediately indicated to us that the tomb had been 
anciently plundered. Sliding down the passage over the rubbish for about 

30 metres, we found ourselves over a gaping well obstructing further progress. 

Here we were obliged to wait until our eyes became accustomed to the dim 

light of our candles before we could see the further side or bottom. 

Gradually there loomed before us the opposite wall, in which we saw an 

opening had been cut, and, on finding that the well was very deep, we sent 

for ladders and ropes. Looking around us we saw that the upper part of the 

walls of this well were painted with scenes in which the cartouche of 

at last, final evidence of the 

  

Thoutmdsis IV figured prominently. Here was 

true ownership of the tomb. Ropes and ladders having been procured, we 

with difficulty descended on the one side of the well and ascended on the 

other (the well having but little rubbish in it), and succeeded then in 

entering through the hole into a rectangular hall with two columns. Fastened 

round the nearest column to this opening was an ancient cable rope made of 

palm fibre, knotted at intervals, and with its end hanging down and reaching
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This 
practically clean and contained but few antiquities, save 

ribed paddle of a boat. In the left- 

  

to the bottom of the well. Here was further evidence of plunderc 

  

chamber 
some unimportant pieces and an ins    

  hand corner of this chamber we found a staircase leading into a sloping 

passage about 20 metres in length, which gave access to a small square 

chamber, This passage was partially filled with rubbish, which made our 

descent difficult, stones rolling down at every step. 

The chamber we found to be painted with similar scenes to those of the 
well, with the addition of two hieratic inscriptions on the right-hand wall. 

Here, again, was a large mass of débris. In the far corner of the left-hand 

side we found a doorway, partially blocked up with stones, which had been 

covered with plaster and sealed. Tere there were evidences of double 

  

sealing, there being two distinct seal impressions : one, the original, showing a 

jackal over nine prisoners, the other evidently later, because on a different 

plaster and giving the cartouche of the king Horemheb. 

Entering through this doorway we found ourselves in a long-shaped 

pillared hall, the floor of which was covered with rubbish and strewn with 

antiquities. At the inner end, between the two last columns, we found a 

short flight of steps leading to the sarcophagus, which was fully inscribed 

with texts and the king’s name. Its lid, which lay beside it, was supported



x 

by slabs of stone under three corners, while under the fourth was a beautifully- 

modelled wooden cow’s head (see fig. 2). 

On looking into the sarcophagus we found it to be empty, save for two 

wooden figures, cast in by the ancient plunderers. Turning round and 

ascending the steps between the two last left-hand columns, the body of a 

magnificent chariot loomed before us, and beside it the gauntlet of the king 

(see Plan, p. xxviu, ch.). On either side of this hall were two chambers, 

which we entered and examined in turn. 

The first of these (see Plan, p. xxvi, D and fig. 5) we found to contain a 

mass of broken blue-glazed faience vases and figures of exquisite colour, and 

in the right-hand corner, resting in an erect position against the wall, was a 

aeons 

  

Fic. 3. Ivrerior or Sipe Cuanuer D, 

denuded mummy of a boy, whose stomach and cage had been ripped open by 

3). 

The second chamber (see Plan, p. xxvii C) proved to contain fragments of 
   the ancient plunderers with a very sharp knife (see 

broken jars, with their sealings, and great quantities of grain reduced to chaff. 

  

In the third chamber (see Plan, p. xxvii B) there was a great mass of mummi- 

fied joints and geese specially prepared for the use of the king’s ka (see fig. 4). 

The fourth chamber (see Plan, p. xxvii A) was empty, s< of 

mummy linen-bindings, which had probably belonged to the small mummy 

ve for a mass     

found in the first chamber, and this was, perhaps, the place where the 

plunderers had unrolled it,
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All these chambers had originally been shut up and sealed, but in no case 

was a door or stone left in place. The whole tomb was itself in an unfinished 

state, the objects therein being scattered about all over the floors, and there 

were remains on stones of oil wicks left by the ancient violators. We then 

returned to the entrance, and reclosed the tomb, leaving necessary guards to 

protect it. 

After reporting all these facts 

  

concerning the discovery and state of the 

tomb, on the 5rd February, 1905, Mr. Theodore M. Davis, accompanied by 

M. Maspero and friends, officially opened it, and made a thorough inspection. 

It then became my duty to make an inventory of its contents and to ensure 

its safety: in this work Mr. Percy E. Newberry lent me his valuable assistance.     
Fic. 4. Interior oF Stipe Cuamper B, 

It is interesting to note that, amongst the antiquities found in the rubbish 

outside the tomb, there was a small wooden cartouche bearing the name of 

Thoutmosis I, and a scarab seal of Queen Hatshopsiti. In the foundation 

deposits occurred an alabaster saucer, bearing the name of the Queen 

Hatshopsiti, usurped by Thoutmdsis IV, and inside the tomb were fragments 

of usurped alabaster vases of Thoutmdsis IT and Amendthes IL. Besides 

these, there was also a fine piece of a garment of Amendthes II in woven 

tapestry, richly ornamented. 

HOWARD CARTER, 
Inspector-General of the Service des Antiquités, 

Upper Egypt. 

Aveust, 1903.



 



ON 

THE LIFE AND MONUMENTS OF THOUTMOSIS LY, 

G. MASPERO. 

IL—PARENTAGE. 

       
Tuourmdsis IV, who entitles himself on his monuments & pope fe 

“The Horus, Mighty Bull, whose diadems are firmly established,” 

  

  

      

Fic. 5. Tuoursdsis IV axp Queen Tria. 

part =Wid 2. “Lord of the two Goddes 

North, Stable in his Kingdoms as Toumou,” ms Wes ie “The Golden 

es of the South and of the 
  

Horus, Powerful of Sword, Destroyer of the barbarians,” 
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“The King Manakhpérouria,” RE RF), “Son of the Sun, Thoutmosis 

was the son of Amendthes I, whom he succeeded. An inscrip-      
Khakhaou, 

tion in the tomb of a certain Harmhabi at Cheikh Abd-el-Gournah expressly 

states that this Pharaoh was his father,! but for a long time there was 

complete ignorance as to his mother’s name, until it was conjectured that she 

was called Tida. Two statuary groups are, however, now known to us, in 

which this queen is represented seated by the side of Thoutmdsis IV, the 
inscriptions on which inform us that she was the principal royal wife whom 

he loves and the royal mother Before this double discovery it had been 

inferred, from an inscription in the tomb of Zanni, at Cheikh Abd-el-Gournah, 

in which she is entitled royal wife only,’ that she was the wife of 

Thoutmosis IV.‘ But it at once became evident that the presence of the 

epithet, royal mother, on the statues which represent her seated by the living 

IV is inexplicable on the assumption that she was the latter's 

of whom she could be mother was he by whom 

    Thoutm¢ 

wife, for the only actual kin 

she is represented sitting, @e., Thoutmdsis IV, and this fact has been 

  

recognised by the most recent historians of Egypt.’ If we put side by side 

the epithets applied to this queen on the various monuments, we see that she 

is alluded to as king's daughter,° principal royal wife," principal royal wife, 
royal mother,* and if we fill in these royal titles from the time in which she 

lived, we see that she must have been the royal daughter of Thoutmosis I, 
the principal royal wife of Amenéthes II, and the royal mother of 

Thoutmosis IV. Now another queen, Hatshepsouitou I Maritri, comes 

before us under exactly similar conditions. We know that she was the wife 

of Thoutmésis HI and the mother of Amendthes II, and the monuments 

entitle her great royaé wife who loved him, royal mother.’ The resemblance 

1 Bouriant, le tombeau @’Harmhabi, dans les Mémoires de la Mission francaise, t. V, p. 434. 
2 The first of these statues caine from Shodou in the Fayim, and has been described by 

ve, in the Zeitschrift, t. XXXI, p. 29; the second was discovered at Karnak 

    

Brugsch, der Moris. 

by Legrain in 1903. 

3 Champollion, Monuments de U Egypte et de la Nubie, t. I, p. 481. 
‘ Lepsius, Kéniysbuch, Pl. XXVIL, No. 371; Bouriant—Brugsch, Livre des Rois, Nos. 

347-349. 
5 Wiedemann, Algyptische Geschichte, p. 379; 

     
     ; Petrie, History of Egypt, 1896, pp. 164, 16. 

6 Lepsius, Kénigsbuch, Pl. XXVIL, No. 371a; Bouriant-Brugsch, Livre des Rois, No. 348. 
7 Champollion, Monuments, t. I, p. 481; of, Lepsius, Kéniysbuch, No. 371; Bouriant-Brugsch, 

Livre des Rois, No. 347. 

8 Zeitschrift, Vol. XXXI, p. 29, and the Legrain statue. 
9 Lepsius, Kdnigsbuch, Pl. XXVII, Nos. 3505, ¢, 356; Bouriant-Bragsch, Livre des Rois, 

No. 35 

  

  

      

   



ae 

between the two protocols justifies us in concluding that the latest inter- 

pretation given to that of Queen Tida is the correct one, and that she really 

was the mother of Thoutmdsis IV, and not his wife. 

We know for certain then that Thoutmdsis IV was of royal blood on his 

mother’s side as well as by his father. But was he the natural heir to the 

throne? A tomb at Cheikh Abd-el-Gournah, that of Hekernehah, represents, 

with Thoutmdsis IV, royal sons whose names are effaced, but who none the 

less seem to have been brothers of the sovereign.' | They must have been 

spring of slaves or foreign 

  

younger brothers or of inferior rank, the off 

women. We nowhere encounter any trace of an elder brother, or of a 

younger one holding in virtue of his mother, superior rights. Nevertheless, 

it is possible that Thoutmdsis IV was not always heir presumptive to the 

throne, and that, until he entered the period of adolescence, his chance of 

succeeding his father was but a remote one. This, at least, is what I am 

inclined to infer from the terms of the inscription which he himself set wp 

between the paws and against the breast of the Great Sphinx at Gizeh, the 

materialised image of the god Harmakhis. This inscription was discovered 

  

     

  

in the year 1818, in the course of Captain Caviglia’s excavations round the 

   Sphinx,’ and the text was published very soon afterwards by Young.’ — Vyse 

republished it twenty-two years after, but with the addition of several errors. 

Lepsius brought out another transcript of it with different mistakes, and minus 

several fragments, which had disappeared since the time of the discovery.> 

Birch was the first to attempt an explanation of portions of it in Vyse’s work 

of 1842, and thirty years later Brugsch translated into German the last lines, 

those which are of historical interest.’ The only two complete versions 

extant are those of Birch’ and of Mallet,* both in English. The importance 

of this document, both historically and with special reference to the dynastic 

succession, was recognised for the first time in the second volume of my 

ITistoire Ancienne.® 

1 Lepsius, Denkméler, II, 69a. 

2 An account of these excavations, written by Salt, was published by Colonel Vy 
Operations carried on at the Pyramids of Giizeh, 8°, London, 1842, Vol. II, p. 107 sg. 

3 Young, Hieroglyphica, London, 1820, pl. 80. 
yse, Operations carried on at the Pyramids of Gizeh, Vol. ILI, V1. 6. 

5 Lepsins, Denkméler, TI, 68. 
® Brugsch, Der Traum Konigs Thutmes IV bei dem Sphine, in the Zeitschrift, 1876, pp. 80-95. 

and Geschichte Ayyptens, pp. 394-8. 
7 Birch, Dream of Thothmes IV, in Records of the Past, 1st Serie: 
§ Mallet, The Stele of Thothmes IV, in Records of the Past, 2nd sev 

9 Mélée des Peuples, pp. 292-4. 

  

in his 

  

  

   
   

    

Vol. XII, pp. 43-9. 
Vol. IL, pp. 45, 46. 

 



—-xvI — 

It runs as follows :—* The year I, the third month of Shait, the day 9, 

“under the king Thoutmd      is IV, who gives life, stability and power like Ra 

“for ever! The good god, the son of Toumou, the champion of Harmakhis 

“the Sphinx,’ the life of the Lord of All,* the all-powerful fabricator of the 
“perfect flesh of Khopri,? the Being beautiful of face as the sovereign his 

“father, He who in his goings out is furnished with his insignia bearing 

“the diadems of Horus on his head, King of the North and the South for 

“the gods, very gracious to the divine Enneade ; He who purifies Heliopolis, 

“who strikes for the castle of Ptah,! who presents Mait to Toumou and who 

“raises her towards Risanbow’f,’ who establishes the rites of daily sacrifices 

“to the gods, who fulfils all that is and is the being whose first act, 575%, 

“set going for the first time the whole creation, when springing forth from 
  

“Nou he came at the voice of the demiurge who summoned him; who 

“searches for all that may be of service to the gods of the South and of the 
  

“North,” who builds their temples of white stone and establishes the bread of 

“ their offerings, the legitimate son of Toumou, Thoutmosis, whose risings are 

“as the risings of Ra, flesh of Horus on the throne of this god Manakhpérouria, 

er of life ! 

  

giv 

  

“Now at the time when his Majesty was an infant like Horus who was a 

“child at Khebit, when his beauties were such as those [of Horus] the 

“champion of his father, when his aspect was like that of the god himself, 

“when the soldiers shouted for joy for love of him, when all the royal 

12 Naeznouiti, he who fights by word and action for his father Harmakhis, as Horus 
did for his father Os 

2 Osi 

8 © Ouvarou-sapou, is only imperfectly rendered by the term “ All-powerful.” GG sapow 

   ris by arms in his wars against Set, by speech before the tribunal of Gabou. 

    

nifies the moment in which an act is accomplished and the act of accomplishing it; the 

    

sapouow of a being, man or god, are the successive moments of his acts. A god or man is called 

Ouarou-sapouou, or “Chief, great in acts,” when the acts which he performs are decisive not     

only for himself but also for those who depend or proceed from him. Here the king, identified 

with the creative deity, is yreat in acts because he makes the flesh of the Sun, and thus causing 

him to rise, becomes the primary cause of all the phenomena which were produced on the 

  

primeval chaos by the rising of the sun. 
* Literally, “striking, striking, by the castle of Ptah,” that is to say, he who undertakes 

constructive works for Memphis. 
5 Risanbouf, “South of his wall,” is the name of a quarter of Memphis and of the god 

Ptah who inhabits it. 

6 The first member of this phrase Sea <=> iri ntit nibe, shows the king rendering to the 

gods all that had been given them by his predecessors and which actually existed. The second 
HL Sp @ fehoui Khouit, presents him to us as searching for an occasion for new foundations 
which would be his own particular work.
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“children and all the princes were under the spell of his valour because of 

“his exploits, for he also had run his course round the world! and his 

“victories are like those of the son of Nouit [; at that time], he was 

“beating the country? for his diversion on the mountain of Memphis, from 

“the South to the North,’ shooting at a target with darts of iron, chasing 

“lions and gazelles on the mountains, driving in his chariot [drawn] by 

“horses fleeter than the wind, with one or other of his servants, unknown to 

all the world ; then, when the hour came to grant a siest 

[betaking himself] to the favourite region of Harmakhis' by the side of 

Sokaris in the necropolis of Rannofitit, of the male gods and of the mother- 

goddesses in heaven, of the mother [divine regent] of the gods of the North, 

“the lady of the wall of the South, of Sokhit, the lady of Khasit,’ the great 

ysterious place of the first manifestation for the gods of 

v to his servants,    

talisman, the 

  

Khriahou,® the divine path of the gods towards the western horizon of 

“ Teliopolis, namely the Sphinx of Khopri the Very-great who reposes in that 

  

place, the great in souls, the mysterious in terrors’ the moment that shadows 

fall upon him, towards whom come the palaces of Memphis and the whole 

locality on either side of it, their arms raised in adoration to his face and 

with offerings for his double. 

“One of these days it happened that the royal son, Thoutmésis, having 

come to walk towards the south, and being seated in the shadow of this 

ereat god, a dream of sleep seized him at the moment when the sun was 

“shining on the brow [of the Sphinx], and his majesty found that this god 

was speaking to him with his own mouth, as a father speaks with his son, 

saying: ‘Behold me, then; contemplate me, my son Thoutmdsis, for I 

  

1 Literally, “he had re-iterated the circle.” The sun circles vi 
the king, who is identified with the god, re 

2 Literally 

toriously round the world; 
iterates his corse, that is to say, conquers the world.     

  he made campaign.” 
8 Literally, “on his route, South and North.” 
‘The phrase is troublesome, but if we compare it with what follows we see that the 

preposition <> r depends on the idea expressed by the verb safoutow; the king walked as far 

  

   

  

as, towards the place where was the Sphinx. The word satpow which precedes the name of the 
god has no determinative ; it is, I believe, a derivative from the root satapou, “to choose,” here, 

“the chosen place.” 
5 Khasit is the desert, by preference the Libyan desert, east of the Canopic branch of the Nile. 
® Babylon in Egypt. Of course it is the Sphinx who is designated by the name of tali 

ete., and it is curious to find, at this epoch, ideas analogous to those expressed by Arab writers 
concerning the Sphinx. 

7 Cf. the name of Abowl Hol, the futher of terrors, which is given to the Sphinx by the 
neighbouring Arabs. 

  

nan,   
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“am thy father Harmakhis-Khopri-Ra-Toumou, and I will grant thee to be 

“king upon my throne, prince among the living, wearing the red crown and 

the white crown on the throne of Gabou, the chief of the gods possessing 

the earth in its whole length and its whole breadth, the splendour of the 

“eye of the lord of all; revenues at thy disposition from the territory of 

Egypt, large tributes from every foreign country, and a long term of years 

‘during which thou shalt be the elect of Ra,’ my face being towards thee, 

while thy [face] shall be towards me and thy heart towards me. Now, 

‘consider my destiny, so that thou mayest protect my perfect members. 

The sand of the desert has invaded me, that upon which I am: I have 

“determined to cause thee to execute that which is in my heart* for 

“thou art my son, my champion; draw near, I am with thee, I am thy 

“father.” When the prince heard these words he marvelled, and he knew 

“that they were the words of this god. He kept silence in his heart . 

“the temples of this region present their offerings to this god.” 

Thus, at first, Thoutmosis IV was styled royal son merely, and not eldest 

royal son, as are the princes who were heirs presumptive to the throne, such, 

  

for example, as Amenmasou, son of Thoutmdsis I,° or royal son and heir, 

as Ramses II, son of Seti I, Amenhiounamif, son of Ramses I,° Seti I, son 

of Menephtah,® or eldest royal son, as Amenhikhopshouf, son of Ramses IL” 

and Phrahiounamif, son of Ramses IIL.* The omission of all epithets seems 

to show that he was merely a prince with no immediate hope of succeeding 

his father. It is this circumstance which invests his dream with the aspect 

of a prophecy ; the god promises to make him king if he on his side will 

promise to rid the Sphinx of the sand which encumbered him. Before this 

reyelation the prince remained silent, which was, no doubt, the best course 

for him to pursue. The opening of the history of Sinouhit tells us of the 

terror which seized upon that prince when an accident had rendered him 

1 Literally, “a duration of the elect of Ra, great in years.” 

® Literally, “I have turned about senowni to make that thou shouldst do that which is in 

my heart.” 
Sbant, Inscriptions inédite du regne de Thotmds 1", in the Reeweil de Travaux, t. VII, 

of. Maspero, Les Momies royaies de Deir el Bahart, in the Mémoires de la Mission 
Francaise, t. VII, p. 631. 

* Lepsius, AGnigsbuch, Pl. XI, No. 415; Bouriant—Brugsch, Livre des Rois, No. 390. 

5 Lepsius, Kénigsbuch, Pl. XXXIV, No. 4 Bouriant—Brugsch, Livre des Rois, No. 498. 

Vall 476; Bouriant—Brugsch, Livre des Rois, No, 499. 

7 Bouriant—Brugsch, Livre des Rois, No. 450. He probably received this title after the death 

of his eldest brother, during the years in which he was heir presumptive. 

8 Lepsius, Konigsbuch, Pl. XXXVIII, No. 498; Bouriant—Brugsch, Livre des Rois, 522. 

    

           
     6 Lepsius, Kanigsbuch, Pl. XX} 
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master of a state secret; he fled on overhearing the recital to his brother 

Ousirtasen of the circumstances of the death of their father Amenemhait IL? 

I think we may infer, from the facts mentioned above, first, that Queen Tida 

was not heiress in her own right, but only a secondary princess, like, for 

    

example, Maoutnofrit, of Thoutmosis I, the mother of Thoutmdsis II ;* secondly, 

that her son, prince Thoutmésis, was not heir to the throne at the time of 

his prophetic dream quoted on the stela of the year I; thirdly, that he was 

probably rather far removed from the throne, since a divine intimation was 

necessary to enable him to ascend it. 

Tf, as the autopsy made by Drs. Smith and Keatinge seems to indicate, 

he was about twenty-five at the time of his death,’ he must have been 

between fifteen and eighteen at the time of his accession. This, however, is 

a question the answer to which awaits further medical discussion. 

IL—THE WARS OF THOUTMOSIS. 

The reign of Thoutmésis IV was peaceful. Nubia and the Soudan had 

been indissolubly united to Egypt by Ahmdsis and by Amendthes I, Syria 

had been reduced to the status of an Egyptian province, and relations had 

been entered into with the States beyond the Euphrates by Thoutmosis IIT. 

Amendothes H had quelled the few insurrections which had broken out at the 

death of his father, and since that time there had been no serious uprising 

  

against the Egyptian domination. The empire over Asia and Africa was 

firmly enough established to render any great efforts on the part of the 

sovereign superfluous. A little cleverness and prudence was all that was 

wanted to enable him to maintain the state of things instituted by his 

predecessors. 

In the south his activity was not great. Like all the Pharaohs of the 

second Theban Empire, he had from time to time to suppress incursions of 

desert tribes. It is to this that allusion is made in general terms in the 

inscription on one of the architraves of the temple of Amada, where he is 

entitled “the good god, the truly vigorous one who crushes Koush and has 

1 Maspero, Les Contes populaires de U Egypte Ancienne, 1st ed., pp. 96, 97. 
* Maspero, Les Momies royales de Deir el Bahari, dans les Mémoires de la Mission frangaise, 

t. VU, p. 633-634, 
* See below, p. XLII.
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“abolished its frontiers as though they no longer existed.'” An inscription 

in a Theban tomb fixes the limit of the Southern Empire at Kalai, and says 

that the king went as far as there.” We have but few precise dates. The 
first occurs on a stela on the rocks of Konosso, and is of the year VII, the 

third month of Pirit, the day 8. The sovereign is represented standing in 

the centre of the picture with the pskhent-crown on his head, raising his 

battle-axe above two kneeling prisoners, whom he holds by the hair. Behind 

him stands Queen Arait, in the réle of protecting deity, her left hand raised, 

her right holding the mace, and hanging at her side ; on her head are the cap 
and two tall feathers of the goddess Maout. The two divinities to whom the 

king is offering in sacrifice the two prisoners are, the one Doudoun, Lord of 

Nubia, to whom he owes his sovereignty over the nomads ; the other, Khasou, 

the Lord of the West, who grants him all foreign countries.? Owing to the 
loss of the greater part of the inscription, we are unfortunately not able to 

say who were the two chiefs thus executed, nor to what tribes they belonged. 

The second date belongs to the following year, and is found on a stela 

engraven on a rock at Konosso, in the neighbourhood of the first. The 

inscription is long, and the only copy of it which we possess up to the present 

is not altogether satisfactory ;* the general drift of it, however, is fairly clear. 

It relates how: “In the year VIII, the third month of Pirit, the day 2. 

“Behold, while His Majesty was in the city of the south at the town of 

“ Karnak, his two hands purified with running water, and while the king was 

“making offerings to his father Amon, because the latter had made him king 

“for ever and established him for ever on the throne of Horus, news was 

“brought to His Majesty 

“he has proclaimed a revolt against Egypt, and he 

“the vagabonds of other countries.’ The king having gone peacefully to the 

“temple about the time of morning, and having made a great offering to the 

“father who had created his graces, this is how His Majesty himself prayed 

“before the prince of the gods, consulting him upon the opportunity of going 

“himself, praying that he would reveal his intentions to him and guide him 

“in the right course, so that he might do what was pleasing to his double, 
“like as a father in relation to his son to whom he has given himself 

“as a protecting wall for him. 

  

  

  ‘The Negro is invading the regions of Ouaouait ; 

  

gathered around him all 

  

1 Lepsius, Denkmdler, III, 69 and f, 1. 5. 
2 Sharpe, Egyptian Inscriptions, 1st Series, pl. 93, Il. 5, 6. 
3 Lepsius, Denkmdler, IIL, 69e. 
4 J, de Morgan, de la Frontidre de Nubie & Kom-Ombo, pp. 66, 67.



“After that His Majesty de xd _to strike the rebels in the land of 

“Nubia, valiant in his barque of Asia, like RA when he enters into his barque 

“ Saktit . . his steeds pulling strongly, the élite of his 

“archers and of all his forces walking at his sides in two lines of young 

    

“soldiers, his galleys manned by his servants, the king going up the Nile like 

“Sahou, who illumines the country with his favours, men rejoicing for love 

“of him, women quitting their occupations. Landing at Ani (Esneh), 

“Dehold all the inhabitants guide him, marching before him, all the gods of 

“the south with their insignia went to meet him ; the goddess of Nakhabit 

“and of Bouto put upon me the ornaments of royalty ; she enyeloped me in 

“her arms, and she bound together for me all the barbarians. It happened 

“that at the time of the feast of ..... ia, I stopped at the town 

“Hdfou. The good god (7.e., the king) came out, like Mantou in all his 

“insignia, armed with weapons redoubtable as those of Set of Ombos, 

“and that which he leaves behind him lives without destruction, without 

“Dbattues on the mountains; [he came out], with two servants who relieved 

“one another attending him, without disorder; but his soldiers come to 

“him because of his vigorous sword, and his terrors entered all breasts, for 

“Ra has spread abroad his fears in all the countries like [that of] Sakhit 

“in an year of plague. ...... he watched and slept not, he scoured the 

“mountain of the East, prowling along its paths like the jackal of the South 

“in search of his prey, and he found the miserable negroes in a hidden 

“valley known to no one. Now, as soon as the people had fled to this 

“distant mountain. ....... with their slaves, their cattle and all their 

STforage se anes ” One line only is missing, which warrants us in inferring 

that the surprise of the Negroes in the mountains of the East marks the end 

of the campaign. 

Summing up the data supplied by this inscription, we see firstly, that 

Thoutmosis IV went forth from Thebes ; secondly, that he arrived at Esneh, 

then at Edfou ; thirdly, that it was on leaving Edfou that he took the field, 

across the mountain of the East, that is to say, in the regions which extend 

between the Nile and the Red Sea ; fourthly, that the surprise of the Negroes 

in an unknown valley is the grand exploit of his campaign, and put an end 

to the state of things of which he had been told ; fifthly, that it was in 

celebration of this event that he erected the stela of the year VIII in the 

island of Konosso. To put it briefly, the expedition consists of a raid 

  

into the desert which begins at Edfou and finishes beside Assoudin. What 

the scribe has depicted with so much bombast is simply a clean sweep



— xx — 

of the bands of marauders who had been harassing the subject tribes of 

Ouaouait and, perhaps, the frontiers of Egypt. The mention of Edfou as 

the last station in the valley seems to show that the king took the route of 

Redési¢h ; how far into the desert he went it is difficult to say. The 

indications he gives of the distant and unknown ouady, where the marauders 

were cut off with their families, their cattle, and all their forage, might apply 

to such ravines as that of the Ouady Abrak. The king did not go as far as 

the Red Sea, for had he done so he would have mentioned the fact. He 

must have reached Assoudn either by the road followed by Golénischeff in 

1889, or by one of the almost parallel tracks mentioned by Floyer in his 
work on the Etbaye.! 

Is it to one of these two military excursions, or is it to a third expedition, 

posterior or anterior, that reference is made in the inscription mentioned by 

J. de Morgan as being situated on the rocks a little to the west of those of 

which we have just been speaking, but of which he only describes the initial 

scene ?? It seems more probable that this refers to a third expedition ; but 

nothing short of the publication of the text can settle the question, when 

anyone can be found ready to go to the almost inaccessible roc 

is engraved to make a copy. 
The so-called wars of Thoutmdsis IV, then, in the country of the South, 

resolve themselves into a few raids against marauding tribes between the Nile 

  
s on which it 

  

and the Red Sea, sometimes as far as Southern Egypt, sometimes as far as 

Nubia. The representation graven on the body of the chariot,’ therefore, 

which depicts him charging masses of foes, is a merely conventional scene 

designed to render visible to the eye the action of the sovereign in the 

South as a parallel to his action in the North. The list which we find on the 

right side of the interior of the chariot, and which comprises a selection of 

southern tribes, is thus worded: 1. ie 2. Us qd Kalai; 3. QdaS 

Miéou ; 4. oi) = Ilima ; 5. BST Courases, or Kolosso ; 6. 1X 

Diouraik, where Kalai represents the traditional limit of the empire on 

  

this side. 

It does not seem that Thoutmdsis TV had occasion to imperil his life in the 

North any more than in the South. The pictures traced on the body of the 

1 Floyer, Ltude sur le Nord-Btbai, p. 8 et seq. 
2 J. de Morgan, de la Frontidre de Nubie & Kom-Ombo, p. 68. M. de Morgan confuses this 

is of the year VII; a   

inscription with the one which Lepsius has published, and which 

  

comparison of the scenes shows us that they are two different inscriptions. 
* See below, Pl. XI of the present volume,
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chariot of the crushing and taking prisoners of the Syrians, has no more real 

significance than has that which represents the war against the Negroes ; it is 

simply a common motif of Egyptian decoration. The list given on the left 

side of the interior of the chariot is likewise a general list, having no 

particular application to any determinable act of war. It comprises 

1. wo Naharaina; 2. | ane Sangara; 3. 6 si Tounipa 

4, Ld] Sor, the Shasu; 5. [=% OY) Kadshi-Kadesh ; 6. }°@! Tikhisa ; 
this latter no doubt in memory of the victories of Amendthes IL It will be 

noticed that the name of the Khati does not appear: the Khati at that time 

not playing a sufficiently important part in Syrian politics to cause them to 

be enumerated in abridged lists of the northern people 

  

The relations 

between Egypt and the neighbouring nations, the Mitanni and the Baby- 

lonians, seem to have been uninterruptedly pacific. A letter written by 

Doushratta, King of Mitanni, to Amendthes IV, recalls the fact tlrat 

Thoutmosis IV ed of Artatama, grandfather of Doushratta, one of his 

daughters in marriage, and that Artatama consented to the marriage at the 

  

seventh asking.' 

The allusions to Syrian campaigns which we meet with here and there in 

the Theban tombs or on private stele refer, therefore, not to great wars like 

those of Thoutmésis HI and of Amendthes I, but to partial revolts, or to 

acts of brigandage in the vast territory which depended directly on Pharaoh 

in Asia. Thus we find an Amenothes who was high priest of Anhouri, saying 

that he followed his lord into the countries of the South and of the North, 

when he went to Naharina and to Kalai, that is to say, to the regions of the 

Euphrates on the one side and the plains of Sennar on the other. It is 

probable that the sovereign made at least one expedition into Asia, and that 

it is to this visit to the Syrian provinces that reference is made in the 

mention of a first campaign in a region of which the name is almost entirely 

effaced, but may easily be restored to Naharina. He brought back from there 

the booty which he shared with his father Amonra. The enumeration of the 

treasures granted to the god fills a long inscription graven on the east side 

  

1 Jensen, Die Thontafeln von Tell el Amarna, No. 21, ll. 16-8, pp. 50, 51. 

2 Sharpe, Eyyptian Inscriptions, 1st Series, pl. 93,11. 5,6. Tt has been said (Budge, A History 
of Egypt, Vol. 1V, p. 79) that the scribe Zanni speaks of a campaign of Thoutmésis IV in 
Zahi. The passage alluded to applies to the reign of Thoutmésis IIL and not to that of 
Thoutmésis IV: with regard to Thoutmésis IV, Zanni merely states that he served him, 

without mentioning in what country. 
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of the wall built round the obelisk of Hatshopsouitou, on the east of the 

great hypostyle-hall at Karnak.! 
Summing up the above, we see that, neither in the North nor in the South, 

did Thoutmésis IV have to undertake any campaigns comparable to those of 

his grandfather, or even his father. 

IIL—THE ADMINISTRATION, THE MONUMENTS AND THE FAMILY 

OF THOUTMOSIS IV. 

The tombs of the Theban functionaries who lived or died under 

Thoutmosis IV are particularly rich in information as to the higher adminis- 

tration of Egypt. That of Zanni, one of the scribes who wrote the Annals 

of Thoutmosi IH, shows us the operations of numbering the people and of     

recruiting the army under Thoutmdsis IV.? The same operations are figured 

in the tomb of Harmhabi, with scenes depicting the envoys of foreign princes, 

Asiatic and African, bringing presents from their masters to Pharaoh.* 

Nothing in these representations is peculiar to the time of Thoutmdsis IV ; 

they depict the usages and customs common to the whole of the XVIIth 

Dynasty, and there is, therefore, no necessity for dwelling upon them here. 

Thoutmosis IV was not a great builder: he carried on the works of his 

predecessors apparently without any great activity, and he began no work of 

any importance ; this fact, no doubt, is connected with the shortness of his 

reign. Thebes. 

  

    
swe should have expected, is the town in which has been 

preserved the g 

certain portions which had been begun by Thoutmosis I. and Thoutmodsis I, 

test number of his monuments. He completed there 

  

  1 Mariette, Karnak, Pl. 
for that time. Bru, 

be correct at that time 

   
   

and text, pp. 5 
sch (Geschichte Eyyptens, p. 

Naharina is the most probable restoration 
Kheta, which is not so likely to 
ven on the chariot (see p. XXIII); 

he speaks, nevertheless, of “des ersten Feldzuges des Kinigs gegen das Land Cheta.” Petrie 

93) restor 

    

    

  

nce Kheta does not figure on the list 

(A History of Egypt, Vol. U1, p. 168) has adopted the restoration suggested by Brugsch, and 
inserted it in his text, witheut perceiving that it makes double play with the probable campaigns 
to Naharina. 

2 Champollion, Monuments de U Egypte et de la Nubie, Vol. 1, pp. 484-7, and 830- 
Le tombeau de Djanni, in Mémoires de la Mission francaise, Vol. V, pp. 591-603. 

* Bouriant, Le tombeau @’Hurmhabi, Pl. LV, in the Mémoires de la Mission frangaise, Vol. V, 

  

  

  

Scheil, 

   



— xxv — 

amongst others that near the fourth pylon ; these were afterwards restored, 

and the cartouches of the king re-cut by the first Ethiopian king of the 

XXVth Dynasty, Shabakaou.' The excavations of the winter 1902—1903 

have proved that his labours in this locality were more considerable 

than had previously been supposed. Not only did he build this gate 

of the fourth pylon, but he re-touched the walls, paved the ground, and 

placed statues there. It was there that M. Legrain found in January, 

1903, the charming group now in the Cairo Museum, which represents him 
  

  

seated by the side of his mother Tiéa (see Fig. 5, p. xm). When verifying 

the paving-stones and turning them up to see that they did not rest on still 

older constructions, we were surprised to find that the blocks of which they 

are composed were taken from a building of Amendthes IL On them are 

depicted some very curious scenes which are evidently the prototype of the 

representations of the triumph of Seti 1; the stones found up to the present 

figured the return of Amendothes into Egypt, and the sacrifice of the chiefs 

whom he had taken prisoners before Amon. We are tempted by certain 

indications to think that the bas-reliefs had been used as materials for a 

pavement by Thoutmosis IV, which may mean that the monument to which 

they belonged was either left unfinished at the death of the sovereign or 

SeLVi 

is very unlikely, in view of what we learn from other monuments regarding 

  

destroyed by his successor. The hypothesis of a destruction by Thoutmds 

his sentiments towards his father. Moreover, M. Legrain found in the 

month of February of this year the lower part of the famous stela, in which 

Amenothes IL recounts his Syrian campaign; the two last lines, the only 

ones which are approximately intact, state that Thoutmdsis IV has completed 

his father’s stela. It is most unlikely that he would have shown himself 

so pious in one direction and be so impious in another, 

Besides Thebes, the Said and Nubia have still some fragments of buildings 

bearing the name of Thoutmdsis IV. At El Kab he began the small temple 

which was completed by his son, Amendthes IIL’ He also carried on works 

on the island of Elephantine, whither his military raids seem to have led 

him several times.? The temple of Amada, whose reconstruction had 

been undertaken by his father, occupied him considerably, and his name 

may be read there on the architecture as well as in the interior of the 

1 Lepsius, Denkmeiler, TIT, 69¢ 
2 Lepsius, Denkméler, III, 800. 
3 J. Morgan, de la Frontiere de Nubie & Kom-Ombo, p. 115. 

  

Mariette, Karnak, text, p. 28.
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halls! In Middle Egypt and the Delta his name rarely appears ; the only 

work of any importance by him which we know of in these regions is the 

clearing of the Great Sphinx. He dug away the sand in which it was buried 

up to the neck, and erected against its breast the stela which we translated 

above ;* that was the least he could do for the god who had made him king. 

We know little about his fami 

  

The names of two only of his queens— 

Arait and Moutemouaou—are given on the monuments. The reading, Arait, 

for the name written Va is, to say the least of it, doubtful: it is the 

current transcription of the sign of the common ureus, but here we might 

read the name of one of the ureus-goddesses, Rannouit or Maritsakro, for 

example? She was a princess of high rank, for she was royal daughter, 

royal sister, great royal wife, and this is all we know about her. The same 

cannot be said of another of the wives of Thoutmdsis IV, she who was the 

mother of Amendthes III. This queen was not called royal daughter, hence 
it is probable that she was not a member of the royal family. The son born of 

this union, Amenothes, was, however, heir to the throne, and it was in order 

to legitimatize his elevation that, according to the customary usage, a inter- 

vention on the part of Amonra has been supposed ; the god came down to 

the queen in the likeness of Thoutmosis, united himself to her and disappeared, 

leaving her enceinte of a child of pure solar blood, who re-established the 

purity of the race. The question has lately been raised whether Moutemouaou 

was not the wife of Amendthes II, and consequently, if Amendthes IIL was 

not the brother, rather than the son of Thoutmodsis IV. The answer to this 

question is given on the monuments. At Luxor, in the scene of the theogamy, 

it is stated that the god Amon came towards the queen under “the form of 

the Majesty of this husband Thoutmdsis IV.”* At El Kab Amendthes II 

states that he completed the little temple as “a monument of his father 

Thoutmdsis IV.” The terms are sufliciently explicit to expel all doubts : 

Thoutmdsis IV was certainly the husband of Moutemouaou and the father of 

Amendthes IIT. 

1 Champollion, Monuments de UEgypte et de la Nubie, Pl. XLV, 6, and Vol. I, pp. 96-100 ; 
Lepsius, Denkmédler, III, 69, 4. 

2 See p. xvI-Xxvill of the present volume. 

8 Mr. Petrie thinks that the ureus “may be merely an ideograph signifying the goddess-queen, 
and designates Mutemua” (A History of Eyypt, Vol. II, p. 170). He says “ that this is all the 
more probable, since the supposed Arat was great royal wife, like Mutemua” (id., p. 174). 

‘eaQ See y feces mod WK ‘eo (om 8 ] A. Gayet, Ze Tempe de 
Louxor, Pl. LXXI, fig. 205, in the Mémoires de la Mission francaise, Vol. XV. 
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Of other children that he may have had we know one only, a prince 
who is mentioned on a scarab on an inscription in the island of 

  

Thoutmos 

Sehel.! Was this the prince who, dying a little before or at the same time 

as his father, was deposited in one of the secondary vaults of the hypogee, 

and whose mummy, violated already in antiquity, was re-discovered standing 

against the wall? It seems to be that of a child from six to eight years 

old, and this uncertainty as to age prevents us from knowing whether this 

prince was older or younger than Amendthes IIL.* 

The reign of Thoutmdsis IV lasted nine years and eight months only, if we 

are to believe the tradition handed down by Manetho.* The date of the 

year VII, which has been preserved for us in the stela of Konosso,* is within 

the limits indicated by the tradition. The figures in the Greek lists, however, 

are generally speaking so inexact, that we must not repose too great 

confidence in them. We will merely say, therefore, that his reign was short, 

and that it lasted about a decade, without more specific mention of the 

number of years. When it closed the child of Moutemouaou was. still very 

young, and his mother must have exercised the regency, at any rate nominally 

during his minority. This is in fact what we are given to understand by the 

titles which Amendthes HI gives to his mother in the temple of Luxor. He 

rious, sweet of love, mistress of 

  

calls her: “ the sovereign princess, very gri 

“all the countries, mistress of the South and of the North, the Royal mother 

* Moutemouaou.” * 

G. MASPERO. 

Carro, 

June 9th, 1903. 

1 Wiedemann, Myyptische Geschichte, p. 378; J. de Morgan, de la Frontitre de Nubie a 
Kom-Ombo, p. 90, No. 86. 

> See p. x of the present volume. 
* Nine years according to Africanus and Eusebius; nine years and eight months according 

to Josephus. 

* See above, p. Xx. 
Seo Non|| StUew usr T S ae 7, a 
o0a oe J Je Sees Je , Gayet, Ze Temple de Lowror, 

PL LXIX, fig, 197, 198, and Pl. LXX, fig 199. 
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DESCRIPTION OF THE TOMB AND SARCOPHAGUS 

OF THOUTMO 
BY 

  

PERCY EK. NEWBERRY. 

GENERAL DESCRIPTION OF THE TOMB. 

Tue tomb of Thoutmdsis IV is cut out of the living rock, beneath one of the 

steep limestone cliffs which line the eastern side of the valley of the 

Biban el Moltik at Thebes (see Map, p. v1, Tomb No. 45). The descent 

into it is made by a flight of steps cut in the floor of a small natural 

platform at the base of the cliff. In this platform, immediately in front of 

the tomb, are two shallow holes, which contained the foundation deposits 

buried in sand (see Plan and Sections, p. xxvin, pr, p). The entrance 

doorway is without any architectural features, and leads directly into a long 

sloping passage, which gives access to (1) a steep flight of steps with long 

narrow recesses on either side, and (2) another long sloping passage. At 

  

the end of this second sloping passage is a doorway leading directly into a 

large square well, having a small and low Rectangular Chamber at the 

bottom of its eastern side. In the inner side of the well, high up in the 

wall, is cut a doorway, which leads to a Rectangular Hall (marked 1 on the 

Plan, p. xxvim), the roof of which is supported by two square pillars 

arranged longitudinally along its axis. Cut in the floor of the left-hand 

imner corner of this hall is a steep flight of steps leading down through 

(1) a sloping passage and (2) another steep flight of steps, with very narrow 

    

giving access to a 

xvi), with low, flat 

recesses in the walls on either side, to a doorway 

Rectangular Anti-Chamber (marked 2 on the Plan, p. 

i id well-finished walls. Leading out of this chamber from a door-    
ut in its left-hand wall and near its inner end, is a Large Rectangular 

Sepulchral Hall (marked 3 on the Plan, p. xxviii), the high ceiling of which 

is supported by two rows of three square pillars each, arranged longitudinally 

  

on either side of its axis. At the inner end of it, immediately behind the
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third row of pillars, the floor has been sunk to a depth of about one metre, 

and access is obtained to this lowest part of the tomb (marked 4 on the 

Plan, p. xxv) by a flight of five steps cut in the rock between the two last 

pillars of the hall. In the centre of this sunken part rests the sarcophagus 

on slabs of stone in a roughly-hewn and very shallow hole. On either side 

of the hall’are small doorways (two on either side) leading to small and 

low-ceilinged rectangular chambers (marked on the Plan A, B, C, D, 

   

  

p. XXvi1). 

Tt is probable that wooden doors were used to close the different compart- 

ments of the tomb, but these have all been stolen by the ancient plunderers, 

and no evidence remains of them except their socket holes and a wooden 

lintel to the doorway of Chamber A. After the doors had been shut they 

were roughly sealed round their edges with mud-plaster. In the case of the 

entrance to the first Rectangular Hall the doorway was completely walled up 

with stones, which were carefully faced with plaster and coated with a layer 

of fine stueco. This final layer was then coloured grey, and a painted scene 

was begun upon it, so as to conceal all traces of the opening to the burial 

chambers behind, and thus deceive would-be violators of the sarcophagus 

and robbers of the contents of the tomb. The entrance to the Large 

Rectangular Sepulehral Hall containing the Royal Sarcophagus was also 

walled up, and then plastered over, but the plaster, in this case, was 

stamped all over by a large stamp-seal bearing the design of a jackal over 

nine prisoners, arranged in three rows: ‘ It is important to note     
that before the seal was pressed upon the plaster it was coated with blue 

paint, the surface of it was then wiped clean, leaving the colour only in the 

incised parts ; it was then applied to the damp material, which consequently 

received, not merely an impression, but a coloured impression,’ of the seal. 

THE PAINTINGS. 

these are 

  

Only two of the chambers of the tomb contain paintings : 

(1) the upper part of the Square Well, and (2) the Lower Rectangular Anti- 

Chamber (Plan, Chamber 2, p. xxvii). In both cases the walls have been 

  

  1 We have here the earliest known instance of “block printing
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carefully smoothed and the surface prepared to receive the paintings by 
  

being coated with a thin layer of fine ¢ 

  

ned stucco. After this layer of 

  

stucco was put on the artist measured up the walls, prepared his scheme of 

design, and “flicked” his guiding lines by means of a string saturated with 

red paint. 

Square Wenn. Ceiling. Ornamented with stars painted yellow on a blue 

ground to represent the sky at night. 

Left-hand wall. Frieze, the usual kheker ornament, with row of coloured 

ign, rectangles below. Beneath this frieze is a long and narrow = -s   

extending the whole length of the wall, and coloured blue, with a single row 

  

of yellow stars upon it. Below are six scenes, showing gods and goddesses 

symbols of life (7) to King Thoutmdsis IV, each scene being 

  

presenti 

  

accompanied by an explanatory inscription. Beginning on the left-hand side 

these scenes show :— 

      

    

(1) Thoutmésis IV before Osiris, Khent-Amentiu. 

(2) Thoutmoésis IV before Osiris, Lord of Abydos. 

(3) Thoutmdsis IV before Anubis, the Great God, Lord of the Sacred 

Land. 

4) Thoutmdsis IV before Hathor, Lady of the Western Desert. 

5) Thoutmosis IV before Hathor, Chieftainess of the Western Desert. 

6) Thoutmosis IV before Hathor, Lady of the Western Hill. 

Jnnev wall. The painting covers only the left-hand end of this wall, and 

consists of the usual kheker frieze, an unfinished —=-sign, and an unfinished 

  

scene with only the figure of Anubis painted in. The remaining walls of 

  

this chamber are not painted. 

Lower Reoranevirar Ayti-Cuamper. Cetling. Ornamented with — stars 

painted yellow on a blue g 

  

round to represent the sky at night. 

Left-hand wall. Frieze, the usual kheker ornament, with row of coloured 

rectangles below. Beneath this frieze is a long and narrow —- 

  

extending the whole length of the wall, and coloured blue, with a single row 

   

  

of yellow stars upon it. Below are four scenes, showing 

symbols of life Gp) to King Thoutmosis IV 

gods and goddesses 

presenti , and each scene is 

  

companied by an explanatory inscription. Beginning at the left-hand side 

  

these scenes show :— 

(1) Thoutmdsis IV before Osiris, Khent-Amentiu. 

(2) Thoutmosis IV before Anubis, Within the Temple.
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(3) Thoutmoésis IV before Hathor, Lady of the Western Desert. 

(4) Thoutmosis IV before Hathor, Chieftainess of the Western Desert. 

Below the scene is a plain dado, bordered above by yellow, red, yellow, 

and black bands, each band being divided by thick black lines. 

Tnnermost wall (Fig. 6). Frieze, the usual kheker ornament with row of 

coloured rectangles below. Beneath this frieze is a long and narrow 

==-sien, extending the whole length of the wall, and coloured blue, with a 

single row of yellow stars upon it. Below are five scenes, showing gods and 

goddesses presenting symbols of life (Gia) to King Thoutmdsis IV, each scene 

  

Fic. 6 Wat Paistines 1x Anti-CHAMBER. 

being accompanied by an explanatory inscription. Beginning at the left- 

hand side these scenes show :—    

) Thoutmdsis IV before Hathor, Chieftainess of the Western Desert. 

2) Thoutmosis IV before Anubis, Upon his Hill. 

) Thoutmosis IV before Hathor, Chieftainess of Thebes, Lady of 

Heaven, and Mistress of the Two Lands. 

4) Thoutmdsis IV before Osiris, Khent-Amentiu. 

5) Thoutmdsis IV before Hathor, Chieftainess of Thebes, Lady of 

Heaven, and Mistress of the Two Lands.
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Below the scene is a plain dado, bordered above by yellow, red, and yellow 
bands divided by thick black lines. The border of coloured rectangles 

enclosing the two ends of the scene are unfinished. 

The remaining walls of this chamber are not painted. 

HIERATIC INSCRIPTIONS. 

Two hieratic inscriptions have been written in black ink on the unpainted 

plaster which covers the right-hand wall of the Lower Rectangular Chamber 

(Plan, Chamber 2, p. xxvii). Both inscriptions are written in bold and 

  

Fic. 7, Hieratic Grarriro No. 1. 

large hieratic characters, and relate to an inspection of the tomb that was 
made by certain Egyptian officers in the eighth year of the reign of King 

Horemheb. In Figs. 7 and 8 are given photographic reproductions of 
these two inscriptions, and the following are their transcription and 

translations :— 

No. 1. 

ani iitsea lee ee ws ot Fn8 8 es U=Say e SS 

tT TUS Fe RU ANB 
afapo ua indaket
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FoR ARS Byrn AS Valid 8.4 
WOGeo f 

ey 1 Sin 
@ Ree 

OFM AIAN JZ ISS RUEMS Hiols 
(1) “The Year VIH, the third month of the summer season under the 

Majesty of the King of Upper and Lower Egypt, Zeser-kheperu-Ra, 

Chosen of Ra, Son of Ra, Horemheb, beloved of Amen, 

(2) “His Majesty, Z.P./7/, ordered that it should be recommanded to the 

fanbearer on the left of the King, the Royal Scribe, the Superintendent 

of the Treasury, the Superintendent of the Works in the Place of 

Eternity (“e., the tomb, here the Biban el Molik), 

(3) “The Leader of the Festival of Amen in Karnak, Maya, son of the 

Doctor Aui, born of the Lady Urt, 

    SF Sp on Sa BSH 

  

(4) “to renew the burial of the king Thoutmésis IV, justified in the Precious 

Habitation in Western Thebes. 

| ee 
\ Pye 

: a this or A. | 

" ort); ne 

  

is = RE BG: 3 é 

Fic. 8. Himraric Grarerro No. 2. 

No. 2. 

() BN pee Nei (1) “His Assistant, the Steward of 

Thebes, 

5 it oS a { Ms (2) “Thoutmdsis, son of Hat-aay. 

OS. Wout 22 (3) “His Mother Yuh of the City.”
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THE SARCOPHAGUS 
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THE SARCOPHAGUS. 

Sarcopuacus.—Red Crystalline Sandstone-—Leneth 3 m.—Width 1:60 m— 

Height 2 m.—Chamber 4. 

The Sarcophagus is hewn out of a solid block of stone in the form of a 

box: its lid being cut out of a separate piece. Both box and lid are 

rounded at the head and square at the feet. The upper side of the lid is 

of a curved form. The whole of the outer surface is covered with incised 

figures and inscriptions, painted in yellow, as follows :— 

Lid. \Wown the centre of the lid is a vertical line of hieroglyphs 

reading :— 

   HAS SSS IS LS TPA Dat Nigar vl] 

IN TTS) 
From this vertical line are eight horizontal bands of hieroglyphs (four on 

either side), written vertically and running from the centre to the edge of 

the lid and down the 

  

  

sides of the coffin. These lines read :— 

On the left-hand side, counting from the head : 

oO) 7a Qe SINS lil 2 NEG 8) eS = 

(SINSIS2 Ties 

Oh FAYE SS Ns EEE 
(SINS I> LVS 

o| FANON om ll NESS 
(SIMS) 2 1 

ol FAN 2 SANSelh 2uz=eGMes= 

(SIN SIS 21H 

    q 

eo 

 



On the right-hand side, ets ie " head : 

ol F2Neh SUH) NEES Sina l> 
als 

ol 7AM 2 SUR A OS BS et 
(SiINSIS STi 

ol aM SYS StS sligt USE aes 
GiNZI> Sid 

  

  

  
  

GMS IS Sie
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liana Lak aleassenetos 
D2 dl Addi SEED Seah 4Z.A) 

Vi Bot aris seaplane 
G2 /) (SMla/NS/EZANCGED I 2ele 

BH IPMS DoQ ede loeeDer LAIEM MLM 
$F E sbi @Miied Tat eicelcet= 
Spel Sa tieheo lice Nhe ait 

Hg lieateeaigeso=4eule 
i ie oleae s POMS SATE IPEN Eo pate 

age Ml «As mAsiiffoles ast iasAa 

254% (alma Aoeesla Wass 

  

oNi
( 

  

    
    
       

5 (HBAS WIM GINS ARIAS AS 

CAE Ale PALE SiMilol A 

Asif A | Ailaial-a4eadl]Alaiq“ 

ANA AE alSAARA=PAIIAA) 

«Hise e BARE AMEB AA“ 

+= SCs NTE IDSSA AAS J oft 

        

       

  ia
l 

1 

=
 

R 

  

B
o
x
.
—
O
n
 

th
e 

cu
rv

ed
 

en
d 

of
 

th
e 

ni
nt
h 

an
d 

te
nt

h 
ve

r 

n
a
v
y
 

st
an
di
ng
 

fi
gu
re



— xxxvir — 
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Vertical line of hieroglyphs, given on page xxxv, No. 4 

Za) sheISe( ys ; 
a =o) * HEME 100 aa 
- fy #5 acl lois hie SE 

i Hs schh ANS a 
a be eAlop 5 

Vertical line of hieroglyphs, given on page xxxv, No. 3. 
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   a : 
elites 5 

Vertical line of hieroglyphs. given on page XXxv1, No. 8. 

Z 
ig 

  

if 

  

ols AA 

(12 Sie les 
Vertical line of hieroglyphs, given on page Xxxvt, No. 7. 

GD 224 bit) 

  

lade] : 
oer 

& 

Vertical line of hieroglyphs, given on page xxxv1, No. 6. 
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Standing figure of Isis with arms upraised and wearing the {\-sign upon 

her head. 
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HEAD OF THOUTMOSIS IV 

   



THE PHYSICAL CHARACTERS OF THE MUMMY OF 

THOUTMOSIS LY, 

BY 

G. ELLIOT SMITH. 

  

Tun body is that of a young, clean-shaven, effeminate, and extremely 

emaciated man, 5 feet 6 inches in he 

  

It shows no sign of any ante- 

mortem injury ; but both feet have been broken off at some time long after   

the body was embalmed, and the right leg was broken off at the knee-joint. 
  A transverse abrasion on the front of the neck may have been produced at 

the same time as these other injuries. The body is so emaciated that all 

The thorax shows a slight flattening 

rion of the third right rib in front, but there is no evidence to show 

that this was the result of disease. 

For purposes of embalmit 

    the ribs stand out as prominent r 
  in the res 

  

r, the abdominal wall had been removed in the 

whole of the left iliac and part of the left hypogastric regions, leaving a large 

triangular opening measuring 11°5 cm. transversely, 10 cm. in the vertical 

direction, and 14 cm. along the third margin, which was parallel to and 

just above Poupart’s ligament. The whole abdomino-thoracie cavity was 

tightly packed with cloth saturated with resinous embalming-material, which 

formed a very hard solid mass. A large mass of cloth was stuffed into the 

mouth of the opening in the abdominal wall. There was no trace of any of 

the viscera in the embalming-material, which filled up the whole body-cavity. 

It was also impossible to determine the cause of a large opacity, about the 

  

e of a fist, which made its appearance in the left side of the thorax m a 

  
  

skiagraph. 

The body was lying in a fully-extended, prone position. The shoulders 

were slightly raised : the upper arms were placed vertically, and the forearms 

were crossed on the front of the chest, the right forearm being in front of the 

left. The hands were flexed in such a manner that they must (at the time
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of embalming) have been grasping vertical rods, each about 1°5 cm. in 

diameter. 

  The skin is very dark and discoloured, so that it is not possible to form 

any accurate idea of its original colour. 

The head has a very effeminate appearance, especially when seen in profile. 

The face is long, narrow, and ovoid: the chin is narrow, prominent, and 

somewhat pointed. The forehead has a most pronounced slope, and there is 

no projection in the region of the glabella or the superciliary ridges. There 

is no depression at the nasion, the line of the forehead (when viewed in 

   profile) passing straight down into continuity with the anterior margin of the 

nose. The nose is relatively small, narrow, slightly aquiline, and delicately 

moulded. The lower margin of the septum nasi is very oblique. 

Practically no distortion of the nose and face has occurred in the process 

of embalmit 

  

the nasal apertures are symmetrical and not dilated. The 

lateral cartilages are pushed outward to a slight extent beyond the nasal 

bones, and there is a pronounced median sagittal groove extending along the 

whole of the cartilaginous part of the nose. 

The ears are small and well moulded: the lobules are fixed and, like those 

of Rameses II, have large perforations, so that each lobule is converted into 

a rounded cord. The lips are thin. 

Tn norma verticalis the head presents the form called “ beloides aegyptia- 

cus” by Sergi. The cephalic (breadth-length) index is 77°7, so that it falls 

into the mesaticephalic group. 

The skin of the forehead is transversely wrinkled just in front of the hair, 

but from its appearance it is a post-mortem change. 

The hair of the head is slightly wavy, is about 16 cm. long, and is of a 

dark reddish-brown (henna-colour) tint: in front it has the appearance of 

having been parted slightly to the left of the middle line, but elsewhere it is 

matted together in a tangle of thick locks, which hang obliquely downward 

and backward on the side of the head. The colour of the hair is different 

to the dark brown tint which is usually found in the people of Egypt. 

Microscopie examination probably explains the meaning of this by revealing 

a mass of dark reddish foreign matter (? embalming material or possibly 
  

  

of the hair. 

The eyebrows are moderately thick: they extend inward as a thinner 

henna) studding the surfac 

group of hairs which meet across the middle line. 

The moustache and beard were closely shaved. It was possible to 

recognise the cut ends of a fairly thick moustache, which was most dense
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just above the angles of the mouth. There was also evidence of a thick 

patch of hair in front of and co-extensive with the auditory pinna, but over 

the masseteric and buccal regions the hair was very scanty. On the lower 

lip and the polished anterior surface of the chin it was impossible to find 

more than a very few scattered hairs ; but on the under surface of the chin 

a small group of scattered hairs was visible. Neither on the neck, nor on 

the limbs and thorax could any hair be detected; and even on the pubic 

area it was impossible to find any certain traces of hair. 

All parts of the surface of the body, including the somewhat diminutive 

erved. Circumcision seems to have been 

  

genital organs, were well pre 

performed. 

Eight of the upper teeth were visible after a small quantity of resinous 

embalming material had been removed. They were white, unworn, and in 

excellent condition. None of the lower teeth were visible, being hidden by 

the lower lip. The upper incisors were obliquely set, so that they must have 

projected over the corresponding lower teeth. 

The delicate hands were extremely emaciated: this fact, together with the 

vt length of the finger nails, made the fingers seem much longer and 

slenderer than they really were. The finger nails were long and narrow, and 

  

had not been trimmed for three or four weeks before death. 

As the determination of the age of Thoutmdsis IV at the time of his death 
would afford evidence of considerable value to historians, a careful search was 

made for some indications on which to base an estimation. As the body had 

every appearance of being that of a young man, it seemed possible that an 

examination of the bony epiphyses might enable us to determine the age. 

Dr. Herbert Milton kindly enabled us to examine the skeleton by means of 

his Réntgen-ray apparatus. It was in this way demonstrated that the 

epiphyses of the long bones were fully-joined, and a direct examination of 

the ends of the tibia in the damaged right leg showed the perfect union of 

its epiphyses. Thus the man must have been 20 years of age at least, and 

  

probably more than 24 years. On the other hand, the examination of the 

crest of the ilium (both by the Réntgen rays and directly in the embalming- 

incision) showed that the epiphyses of the crest of the ilium was not. fully 

joined. So that the body is most probably that of a man of not more than 

25 years. And as the union of the epiphyses of the other bones seems to 

prove that the body is more than 24 years old, we cannot be far from the 

truth in assigning the age of 25 years to Thoutmdsis IV at the time of his 

death.
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MEASUREMENTS OF THE BODY. 

Height of body 

Height to the chin 

Height of shoulders ... 

Height of suprasternal notch 

Height of umbilicus ... 

Maximum length of head (glabella to inion) 

Maximum breadth of head ... 

Minimum frontal breadth 

Circumference of head 

Length of nose 

Breadth of nose 

Vertical projections— 
Vertex to root of nose ... 

Vertex to mouth ag meets 

Vertex to chin ... 

Vertex to tragus 

Chin to glabella 

Upper lip 

Biauricular breadth ... 

Bizygomatic breadth... 

Diameters of face: 

External orbital breadth 

Internal orbital breadth (roughly) 

Bigonial breadth 

Ear (pinna)— 
Maximum length eee auel 

  

  

  

Maximum breadth bia et? 

(Left ear better preserved.) 

Biorbito-nasal are 

Breadth of shoulders 

Breadth of hips 

Breadth of iliac crests 

Breadth between ant. iliac spine 

Axial length of right tibia 

    

52mm: ¢. 

24 mm. ; L 

m. 
1-646, 
1-452 

1-410 

1340 

1-040 
mm. 

1s4 

145 

95 

= 
H
H



Length of right tibia with malleolus 

Length from prominence of great trochanter 

external condyle (right femur) 

Right arm— 

to 

Length from tip of acromion to external condyle 

of humerus 

Length from tip of acromion to olecranon 

Length from external condyle to radial styloid 

Length of thumb (from tubercle of scaphoid) ... 

Length of middle finger (from lower end of 

raclius) 

Breadth of carpus 

Breadth of the distal end of the metacarpus (four 

fingers) 

Length of foot 

Maximum breadth of foot 

First and second toes of the same length.    

  

mm. 

386 

440 

120 

210 

46 
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46008 
46010 

46007 
4600 

  

    

FOUNDATION DEPOSITS



CATALOGUE OF THE ANTIQUITIES 

FOUND IN 

THE TOMB OF THOUTMO 

  

HOWARD CARTER AND PERCY E. NEWBERRY. 

—- —otereo— = 

1. THE FOUNDATION DEPOSITS. 

Vase [1].—Arragonite.—Height 0 m ‘08.—Diameter of top 0 m ‘05; 

diameter across base 0 m *04.—Plan, fid.—Plate IT. [1]. 

J-shaped vase, with a vertical line of hieroglyphs incised upon its side giving the 

prenomen of Thowtindsis TV: 12.8) leat 
[Davis Collection.] 

— Vase [2 
diameter across 

  

‘onite.—Height 0 m -08.—Diameter of top 0 m ‘05; 

ase 0 m ‘03.—Plan, fd.—Plate II. [2]. 

  

J-shaped vase, bearing a similar inscription to that of No. {1} 

[Davis Collection.] 

46001. Vase [3]. Arragonite.—Height 0 m -095.—Diameter ot top 0 m *04; 

diameter across base 0 m °03.—Plan, f:d.—Plate H. 

[snared vase, with a vertical line of hieroglyphs incised upon its side 

WEES It 

46002. Vase [4].—Arragonite.—Hei 
diameter across base 0 m ‘02    

it 0 m 065.—Diameter of top 0 m 04; 

.—Plan, fd. 

J[-shaped vase, bearing a similar inseription to that of No. 46001. 

Catal. du Musée, n. 46001. /



  

2 CATALOGUE DU MUSEE DU CAIRE. 

  

ronite.—Hei 46003. Vase [5|. 
diameter across base 0 m °035.—Plan, fd. 

  

it O m 065.— Diameter of top 0 m 05 ; 

J-shaped vase, bearing a similar inscription to that of No. 46001. 

46004. Saucer |6).—Arragonite.— Maximum diameter 0m -08.—Depth 0m ‘02. 

Plan, fd.—Plate I. 

A shallow <-shaped saucer, with an incised inscription on one side of its rim: 

{i (ce) SR Beneath this inseription can be read another: 

PACH] BYY F YQ: showing that the vase had been originally 
intended for the tomb of Hatshopsouit, and that it was afterwards re-used by 

Thoutmdsis TV. 

= Saucer [7 |.—Arragonite.—Maximum diameter 0 m “06.—Depth 0m 02. 

Plan, fd. 

A shallow S-shaped saucer, with a roughly-incised inscription on its rim : 

PEsAr 
[Davis Collection.] 

   

= Saucer [8 |.- -Arragonite.—Maximum diameter 0 m 05.—Depth 0m ‘02. 
—Plan, fd. 

A shallow <7-shaped saucer, bearing a similar inscription to that of No. [7]. 
[Davis Collection.] 

46005. Pebble [9}.—Arragonite.—Length 0 m -08.— Breadth 0 m 05. 
Plan, f.d.—Plate IT. 

  

An oval-shaped pebble, bearing the following inscription written upon it in black ink : 

PEt 

46006. Pebble [10|.—Arragonite. 
Plan, fd. 

  Length 0 m -03.—Breadth 0 m 05. 

An oval-shaped pebble, bearing a similar inscription to that of No. 46005. The 

inscription is very faint. 

46007. Model Chisel [11 |—Bronze blade with wooden handle.—Length of 
blade 0 m -04; length of handle 0 m °05.—Plan, f:d.—Plate IL. 

A small model chisel, with flat bronze blade and wooden handle of round section.
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46008. Model Chisel |12|.—Bronze blade with wooden handle.—Length of 

blade 0 m -06; length of handle 0 m -03.—Plan, fid.— Plate TI. 

A small model chisel, with flat bronze blade and wooden handle of round seetion 

46009. Handle of a Model Chisel {13].—Wood.—Length 6 m ‘14. 

Plan, fd. 

Handle of a model chisel, with the following inscription written upon it in black ink 

a= 
ey SY 

46019. Model Axe blade [1+].—Bronze.—Length 0 m -05.—Maximum 

breadth 0 m -04.—Plan, fd.—Plate IT. 

Model axe blade, in bronze, with the following inscription incised upon it : 

WEBI 
46011. Model Axe blade [15|.—Bronze.—Length 0 m ‘05.—Maximum 

breadth 0 m ‘04,.—Plan, fd.—Plate IT. 

  

  

Model axe blade, in bronze, similar to No. 46010, but without inscription 

46012. Model Axe blade [16}.—Bronze.—Length 0 m ‘05.—Maximum 
breadth 0 m °04.—Plan, fid. 

Model axe blade, in bronze, similar to No. 46010, but without inscription. 

Length 0 m *06.—Breadth   46013. Blade of a Model Adze {17).—Bronze. 
0 m °02.—Plan, fd. 

Blade for model adze, uninseribed. 

46014. Handle of a Model Adze [ 18} —Wood.—Length 0 m +13, —Plan, f'd.— 

Plate LH. 

Handle of a model adze, with the following inscription incised upon it: 

Wise 

46015. Model Brick-Mould [19].—Wood.—Length 0 m ‘135.—Breadth 

0 m *065.—Plan, f:d.—Plate I. 

    

iled together. Upon one 

JEON 
1 

   Model brick-mould, composed of four strips of wood dovel 
  
   side is roughly incised the following inseription: |] (2 
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46016. Model Brick-Mould [20 |—Wood.—Length 0 m°17.—Breadth 0 m 08. 
Plan, fd. 

Model brick-mould, similar to No. 46015, 

46017. Finger Ring [21].—Blue glazed faience.—Diameter 0 m -017.— 

Plan, f.d. 

A plain blue glazed faience finger-ring, without bezel. 

46018. Cartouche-shaped Plaque {2 
0 m *02.—Plan, fid. 

  

—Blue glazed — taience.—Length 

A small cartouche-shaped plaque, bearing the prenomen of Thouthmédsis IV: 

46019. Cartouche-shaped Plaque |2 
0m ‘02.—Plan, fed. 

  

  |.—Blue 

  

ized faience. —Length   

A small cartouche-shaped plaque, similar to No. 46018. 

46020. Plaque [24|.—Bluve glazed faience.—Length 0 m -02.— Width 0m ‘015. 

—Plan, f-d. 

‘A small plaque, with a kneeling ibex modelled in relief upon its upper surface. 

46021. Plaque [25].—Blue glazed faience.—Length 0 m *02.—Plan, fd. 

A small plaque in the shape of a lion’s head. Flat below ; modelled in relief upon its 
upper surface. 

46022. Plaque [26]. Blue glazed faience.—Length 0 m ‘02.—Plan, fd. 

A small plaque in the shape of a calf’s head. Flat below ; modelled in relief upon its 
upper surface. 

46023. Plaque [27].—Blue glazed faience.—Length 0 m ‘02.—Plan, f-d. 

A small plaque, similar to No. 46022. 

46024. Plaque [28].—Blue glazed faience—Length 0 m -02.—Plan, fd. 

A small plaque, in the shape of a human hand; modelled in relief upon its upper 
  

surface, flat below. 

46025. Plaque [29|.—Blue glazed faience.—Length 0 m -02.—Plan, fd. 

A sinall plaque, similar to No. 46024,
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46026. Plaque [30].—Blue glazed faience.—Length 0 m 02.—Plan, fd. 

A small plaque, similar to No, 46024. 

46027. Plaque [31]}.—Blue glazed faience.—Length 0 m ‘02,—Plan, fd. 

  A small plaque, similar to No, 46024. 

46028. Plaque [32].—Blue 

  

zed faience.—Length 0 m *025.—Plan, fd. 

A small plaque, having on its upper surface a flying pin-tailed duck modelled in 
relief; flat below. 

46029. Plaque [33].—Blue glazed faience.—Length 0 m ‘025,—Plan, f-d. 

A smnall plaque, similar to No, 46028. 

46030. Plaque [34].—Blue glazed faience —Length 0 m *023.—Plan, fed. 

A small plaque, in the shape of a bivalve shell; slightly rounded ahove, flat below. 

  

46031. Plaque [35]|.—Blue glazed faience.—Length 0 m -023.—Plan, fa. 

A small plaque, similar to No, 46030. 

46032. Plaque [36].—Blue glazed faience.—Length 0 m °023.—Plan, fd. 

A small plaque, similar to No. 46030. 

46033. Plaque [37 ].—Blue glazed faience.—Length 0 m ‘025.—Plan, f-d. 

A small plaque, in the shape of a lotus-flower; modelled in low relief above, flat 

below. 

46034. Plaque [38].—Blue glazed faience.   Height 0 m -025.—Plan, fd. 

A sinall plaque, similar to No. 46030. 

46035. Plaque [39].—Blue glazed faience—Height 0 m ‘015.—Plan, fd. 

‘A small oblong plaque; rounded above, flat below.
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2, THE CANOPIC JARS AND THEIR BOX. 

—  Canopie Jar [1]. _Limestone.—Height 0 m *395.—Maximum diameter 
0m ‘17.—Chamber 4,—Plate TIT [1]. 

Lid of jar, carved in the form of a human head wearing a full wig. The face is 
well modelled, and the eyebrows, eyelashes and irides of the eyes are painted 
in black. 

Jar, of the usual rounded form, hollowed out inside and with a vertical column of 

1, coloured blue. 

  

hieroglyphs running down the front. The hieroglyphs are inci 
ulso coloured blue.   incised lines,   and divided from the rest of the jar by vertic: 

foie W can? ee 
tself is broken into five pieces. 

  The inscription reads : 

     The lid is perfect ; the j 

TECHNIQUE, fair. 

[Davis Collection.] 

ht 0m °39.—Maximum diameter 

  

46036. Canopie Jar [2).—Limestone.—He 

Om *18.—Chamber 4. 

Lid of jar, similar to that of the preceding [No. 1]. 

Jur, similar to that of the preceding, but with the following inscription incised upon it : 
= eel an 9 
{0 —i Y a: 

a laa a 
The lid is perfect ; the jar itself is broken into several pieces. 

  

TECHNIQUE, fair. 

46037. Canopic Jar of the Prince Amenemhat [3 |——Limestone. Height 

0m °35.—Maximum diameter 0m *15,—Chamber 4.—-Plate IIL. 

    ing a full wi 

  

Lid of jar, carved in the form of a human head we 
beard, the latter painted blue, ‘The hair of the wig is emphd 

‘Phe face is well-modelled, and the eyebrows, eyelashes and 

“false 

ised     sed by in 

  

irides of the eyes are painted in black. 
Jur, of the usual rounded form, hollowed out in the inside and with an inscription of 

al lines of hieroglyphs, divided from the rest of the jar by vertical and    
four verti 

   alyphs are incised and coloured 

  

, forming a panel. ‘The hie! 

DTD RTFM OOS 

horizontal incise 

blue. The inscription reads: 

    
The lid is perfect ; the jar itself is broken into several pieces 

TECHNIQUE, good.
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46038. Canopic Jar of the Prince Amenemhat [4 |. —Limestone.—Height 

Maximum diameter 0 m *16,—Chamber 4. 

  

Om ‘5 

  

Lid of jar, similay to that of the preceding No. 46037. 

Jur, similar to that of the preceding No. 46037, but with the following inscription 

incised upon it: 

(1) p q a Tl esr 6) q 
fa brat 

ohnge 
NS 2 Atl 

HM © AlwS1 2 HIP RPS 
sho a eee elec. 

‘The lid is perfect ; the jar itself is broken into several pieces. 

    

TECHNIQUE, good. 

Canopie Jar of the Prince Amenemhat | 5 |.—Limestone.—Height 

Om °38.—Maximum diameter 0 m °18.—Chamber 4. 

Lid of jar, similax to that of No. 46037. 

Jar, similax to that of No. 46037, but with the following inscription incised upon it : 

Tae a PTT OUR TTR Page do a 

ONES Be OSL SIA 
The lid is perfect ; the jar is broken into several pieces. 

  

   

  

     
TECHNIQ 

[Davis Collection.] 

good. 

  

46039. Canopic Jar of the Prince Amenemhat (6). —Limestone.—Height 

0m °38.—-Maximum diameter 0m °155.—Chamber 4. 

Lid of jar, similay to that of No. 3. 

Jar, similar to that of No. 3, but with the followir 

  

    

  

inscription incised upon it: 

soe Wl 

  

‘The lid is perfect ; the jar is broken into several pieces. 
  

TECHNIQUE, good. 

46040. Fragments of Canopic Jars of the Princess Thent-amen |7 |.~ 

Arragonite.—Chamber 4. 

Several small pieces of the lids of these jars were found; they were human-headed, 

  

and beautifully sculptured. A piece of the body of one of these jars bears the 

following vertical line of hieroglyphs, incised but not coloured : jel 

eda 
"TECHNIQUE, very good. 
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46041. Fragments of a box for Canopie Jars [8).—Arragonite.— 
Chamber 4. 

A large number of small fragments of an alabaster (arragonite) box for canopic jars 
was found, and some of these were inscribed. Unfortunately, these pieces were 

y to permit of their being fitted together, but from them we gain 
nilar in shape to the one found 

  too fragment. 

sufficient evidence to assume that the box wa: 

in the tomb of Amendphis II (see Daressy, Fowilles de la va 

général des Antiquités Egyptiennes de musée du Cuire, No. 5029, Pl. L). 

  

  

e des vrois, in Catalogue      
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THE FOUR MAGICAL FIGURE 

46042. The Magical Figure of the Northern Wall [1 |. Painted Wood! 
with pedestal of sun-baked clay.—Height of figure 0m °185. 
Dimensions of pedestal.—Height 0 m -05.—Length 0 m 157. 

Width 0m 072.—Chamber 4.—Plate IV. 

De 

  

  

Figure carved in the form of a human mummy swathed in a winding sheet. The 
face is beautifully modelled, and painted yellow, with eyebrows and eyelashes 
emphasized by black tines, the eyes by white pupils and black irides. Upon the 

  

head is a long wig coloured black    (l the winding sheet over the body is painted 

  

white. The re is represented standing, and is fixed by a wooden peg into the 

  

Pedestal of sun-baked clay. On the front of the pedestal is painted in white the word 
a 
oN! 5 

six horizontal lines of hieroglyph giving the magical text from Chapter CLL (/) 
of the Book of the Dead :— 

  

, while on the upper surface, immediately before the feet of the figure, arc 

  

oy [elt o a las oS 
(Pd OPMEIP AF BolPGR WT | 
(om BS (Gil) (I. 

TECHNIQUE, very good, 

Ss 

D 
46043. Pedestal of the Magical Flame’ of the Southern Wall |2|. 

Sun-baked clay. — Height 0 m ‘03.— Length 0 m ‘16.—-Width 

0m *085.—Chamber 4. 

Pedestal of sun-baked clay. 

  

On the front of it is painted in white the word 4 
   while on its upper surface, immediately before a hole in which the ma 

  

  ext from 

  

was fixed, are six horizontal lines of hieroglyphs; 
Chapter CLI (f) of the Book of the Dead :— 

OS AMUROSAIMI BH ogie 
SUSI OGL T SIL 0% MSIF 

Bn) Se (Qe 
1 Apparently of date-palm wood, thus 

that the 
Vol. 

riving the followin: 

    

  

3)     
    with the rubric given in th 

ville, in the Pro 2    

  

      is to be seven fingers | 
p. 108. 

2 According to the rubric given in the papyri, the flame was a torch made of wi-reeds. 

ty of Biblical Are 

Catal. du M n. 46001. 2 
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46044. The Magical Jackal of the Eastern Wall [3]. Sun-baked clay 

painted.—Height of figure to tip of ear 0 m ‘14.—Dimensions of 
pedestal.—Height 0 m -042,—Length 0 m ‘285.—Width 0 m ‘085 

Chamber 4. (Found in niche in left-hand end column untouched.) 

Plate IV. 

  

The Figure of the jackal is represented lying down, with its forelegs stretched in 
front, head and ears erect, and tail curled round its right side. The modelling of 

  

   » with 

  

the animal is exqui nd the figure appears to have been painted g 
pupils of the eyes white and irides black. It is modelled directly on the top of the 

Pedestal, which has been broken into three pieces! On the front of it is painted 
in white the word #°, and immediately before the paws of the jackal were 5 1 ji 
six horizontal lines of hieroglyphs painted in white, giving the magical text from 
Chapter CLI (g) of the Book of the Dead. Of this text only the following 

hieroglyphs have been preserved :— 

  

TRCHNIQUE, very fine. 

46045. Pedestal of the Magical Ded* of the Western Wall |4|.-Sun- 

baked clay.—Height 0m °038.—Length 0 m *158.—Width 0m ‘073. 

Chamber 4. 

Pedestal of sun-haked clay. On the front of it is painted in white the word ee mm 

    

while on its upper surface,   immediately before the holes in which the w 
Ded was fixed, are eight horizontal lines of hieroglyphs painted in white, giving the 
following text from Chapter CLI (¢) of the Book of the Dead :— 

ITN OUR 
PHALIZ IVY ODP SPS OFS 
MoS Rok et 4 AoY ol Qin) ¥ 

AMMoOMIQAREye 
yh given in Plate VIII, 3. 

this Ded had to be made of “crystal,” the branches of 
uable object, and probably accounts for its 

f=c3 6 
8 <=     

' The front piece is not shown in the phot 
= According to the rubrie given in the papyr 

which wel This would have made’ it a val 
having disappeared from the tomb. 

  

     
        to be of “gold.
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4, THE WOODEN FIGURES. 
46046. Statuette [1|.—Wood coated with bitumen.—Height 0m -60. 

Chamber 4.—Plate V. 

Statuette of the king wearing the crown of Lower Egypt, a false beard, and the sheuti 

loin-cloth suspended hy a broad belt. The figure is shown slightly bending 

forward, the left foot is flat upon the ground and the right leg is stretched out 

tched out in front 

  

behind, the toes only being on the ground. The left arm is st 

of the figure as if in the attitude of holding an enemy by the hair, while the right 

ised as if in the act of striking with a mace or battle-axe. 

  

arm is 1a 

Badly mutilated, The left arm is wanting below the elbow, the left leg below the 

knee. The right leg is broken across about half way down the shin, but the lower 

piece is not shown in the photograph (Plate V). 

The base on which the statuette was standing is lost. 

46047. Statuette [2].—Wood coated with bitumen.—Height 0m ‘61. 

Chamber 4.—Plate V. 

Statuette of the king wearing the crown of Upper 

loin-cloth. The figure is represented in the attitude of walking, with the left leg 

thrust forward. The right arm hangs down at the side ; the left is raised from the 

  

eypt, and clad in a short, plain 
     

elbow as if the hand held a sceptre. 
ated, The face is broken away and a piece of the left leg is wanting. 

  

Badly muti 
standing is lost. 

  

The base on which the statuette w 

46048. Statuette [3|—Wood coated with bitumen.—Height 0m 61. 

Found in the well. 

  

Statuette of the king wearing the crown of Lower Egypt, a false beard, and the 
shenti garment, The figure is represented in the attitude of walking, with the left 

i. ‘The right arm hangs down at the side; the left is raised trom 

  
   

  

leg thrust for 

the elbow as if a seeptre was held in the hand, 
Badly mutilated. The left leg is broken across the middle of the shin, and the right 

  

ng below the knee. 
The base on which the statuette was standing is lost. 

46049. Statuette [4|.—Wood coated with bitumen.—Height of figure to 

forehead 0 m-29.—Chamber 4.—Plate V. 

Statuette of the king wearing the same insignia and represented in the same attitude 

as No. 46048. 

Badly mutilated. The left arm is wanting from the elbow ; the left side of the face is 

ay, and the top of the crown of Lower Egypt is broken and wantin 

  

    broken a 

The wooden pedestal is preserved; its dimensions are: Height 0m -03, breadth 01-065. 

length 0 m °185.
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46050. Statuette [5|—Wood coated with bitumen.—Height of figure to 
forehead 0m °295.—Chamber 4. 

Statuette of the king represented in the same attitude as No. 46048, but wearing the 

crown of Upper Egypt. 

  

Badly mutilated. The left arm is missing from the elbow, and the left foot is 

wanting. 

One side of the wooden pedestal is preserved. The dimensions ar 

length 0 m 185. 

  

Height 0m -03, 

46051. Two arms of a Statuette | 6|.-—Wood coated with bitumen.—Length 

of arm 0m *235,—Chamber 4. 

  

Two arms from a standing statuette of the king. ‘The right arm is shown as if it had 
been hanging down at the side of the figure. The left arm is raised as if the hand 

  

held a sceptre. 

  

46052. Fragments of the left arm of a Statuette {7 |. -Wood coated with 

bitumen.—Chamber 4. 

Fragments of the left arm of a statuette of the king, similar to No, 46051, and of about 

the same proportions. ‘The arm is raised from the elbow as if the hand had been 
holding a sceptre. 

46053. Fragments of a Statuette [8|—Wood coated with bitumen. 
Length of face from forehead to chin 0 m °08.—Chamber 4. 

  

He is shown 

  

Seven fragments of the face, arms and feet of a statuette of the ki 

  

wearing a linen (?) head-dress wrapped tightly across the forehead and falling 

behind the ears on to the shoulders. To the chin was attached a false beard 

Badly mutilated, 

46054. Fragments of a Statuette [9 |. —Wood coated with bitumen.— Length 

of thumb 0 m ‘10,—Chamber 4. 

Four fragments of the hand and feet of a large statuette of the king.     

TECHNIQUE, very fine. 

46055. Statuette [10|—Wood coated with bitumen.—Height 0m 54. 

Chamber 4.—Plate V. 

Statuette of the king, represented in the form of a mummy wearing a long wig 

falling over the shoulders and the breast. On the top of the head is a narrow 

hole, doubtless for fixing on the double-feathered crown. 

Badly mutilated. The face is wanting; the body has been chipped in places and 

  

a piece broken away from the left side. The feet also are missing. 
TECHNIQUE, poor.
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— Statuette [11|—Wood coated with bitumen.—Height 0 m “54. 

Found in débris outside the tomb. 

Statuette of the king, similar to No, 46055, 

  

Badly mutilated. Fae 
[Davis Collection.] 

  

and left side partly decayed away. 

46056. Statuette [12|.— Wood coated with bitumen.—Height 0 m °56, 

Chamber 4. 

Statuette of the king, similar to No. 46055.     

Badly mutilated. Face wanting. 

46057. Face of a Statuette [13]—Wood coated with bitumen.—Chamber 4. 

  

Face of a statuette, with eyes painted white, pupils black and eyebrows green. 

From the size of the face, the dimensions of the statuette must have been similar 

to No, 46055. 

46058. Statuette {14|.—Wood coated with bitumen.—Height 0m °35,— 

Chamber A. 

Statuette, in the form of a mummy, wearing the royal head-dress with twisted 
tail of hair at the back of the head. Over the forehead are the remains of a 

gilt ureus, and down the front of the figure is a vertical column of 
  incised 

hieroglyphs giving the prenomen of Thoutmdsis TV: 5 f= (0 any @ ui) 
Mutilated. Feet. wanting. a 

    

  

46059. Statuette [15|—Wood coated with bitumen.—Height from chin to 

bottom of feet 0m *285.—Chamber 4. 

Statuette, in the form of a royal mummy. Down the front of the figure is a 

vel    ical column of incised hieroglyphs giving the prenomen of Thoutmdsis TV : 

12 (@a 

  

Mutilated. Head, crown and feet wanting. 

46060. Statuette [16}—Wood coated with bitumen.—Height 0 m ‘28.— 
Chamber 4, 

Statuette, in the form of a mummy, similar to No. 46058, but inscribed down the 

front of the figure with a vertical column of incised hieroglyphs reading 

12S) S ATR. 
Badly mutilated. Face and feet wanting. 
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46061. Statuette [17].—Wood coated with bitumen. -Height 0m +315. 

Chamber 4. 

Statuette, in the form of a mummy, wearing a full wig ending behind in a broad 
row of plaits. Over the forehead are the remains of a gilt ureus, and down the 

front of the figure are traces of an incised inscription giving the prenomen of 
Thoutmodsis 1V. 

Mutilated. Right arm broken away. 

46062. Statuette [18].—Wood coated with bitumen.—Height 0 m 28 

Chamber 4. 

Statuette, in the form of a mummy, similar to No, 46061, but with a necklace in 

yellow painted over the bitumen, and with eyes and eyebrows outlined in yellow. 

In fair preservation. 

46063. Statuette [19]—Wood coated with bitumen.—Length of face from 

Chamber 4. 

  

forehead to chin 0 m “ 

   
   Statuette, similar to No. 460: 

of the figure: 1 S 

58, with traces of an ineised inscription down the front 

Mutilated. The legs and feet are wanting below the knees. 

46064. Statuette |20| 
Found in the 

Wood coated with bitumen.—Height 0 m *295. 

sarcophagus. 

   

  

Statuette, in the form of a mummy, wearing a close-fitting cap or short w 

  

Down 

    

the front of the figure is an incised inscription beginning : ] a 

Badly mutilated. The face and right side of the head are wanting; the right arm, 

  

a piece of the left leg, and both feet are missi 

  

46065. Statuette [21|—Wood coated with bitumen.—Height 0 m ‘56 from 

the tip of ear to sole of feet-—Chamber 4.—Plate V. 

Statuette of the goddess Sekhemet. She is represented with lion head, wearing long 
wig, and seated on a solid wooden chair of the usual f7}-type. 

Mutilated. Base or pedestal wanting. 

TECHNIQUE, fair.



46066. 

46067. 

46068. 

46069. 

TILE WOODEN FIGL 15 

  

Panther [22). Wood coated with bitumen.—Length from tip of nose 

to rump 1m ‘06,—Chamber 4.—Plate V. 

Statuette, carved to represent a prowling panther, with two wooden pegs projecting 

from the back, and presumably belonging to a throne or some other piece of 

furniture. 

Mutilated. 

pedestal missing. 
   The left fore-leg, right hind-leg and part of tail are wanting. Base ov 

TECHNIQUE, very fine. 

Head of a Bird | Wood coated with bitumen—Length from tip 
of beak to back of head 0m °105.—Chamber 4. 

  

Head of a bird of uncertain species. 

Goose |24|.--Wood coated with bitumen.Length from tip of tail to 

breast 0 m °50, Found in the sarcophagus. 

  

Model of a goose, with curved neck. 

Mutilated. Broken into three pieces. Legs and part of neck wanting. 

  

TECHNIQUE, fair. 

   Head of a Cow [25|. Wood painted yellow. Height 0 m +42. 
Chamber 4.—Found beneath sarcophagus lid.—Plate V. 

Head of a cow, carved in wood and painted yellow. 

     Mutilated. The horns, which were perhaps of metal, are wanting, and both eyes have 
been chipped out, probably in order to remove some metal inlay. 

TECHNIQUE, good.
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5. STONE VASES. 

46070. Fragments of a Vase/[1|.—Diorite.—Maximum diameter 0 m -20. 
Chamber 4. 

Two fragments of the lower part of a (\-shaped vase. Uninseribed. 

46071. Fragments of a Vase [2}.—Diorite.—Maximum diameter 0 m ‘21; 

diameter across mouth 0 m *15.—Chamber 4. 
- 

Fragments of a { YP-shaped vase. Inseril 

Thoutandsis TV written vertically: (, 

  

on the bow] with the prenomen of 

  

46072. Fragments of a Vase [3}|.—Diorite. Diameter across mouth 0m ‘09 ; 

maximum diameter 0 m *135,—Chamber 4. 

ments of a haped vase, Inscribed on the bowl with the prenomen of 

Thoutmésis LV written horizontally : (25 8" {}f. 
    

  

46073. Fragments of a Vase [4].— Diorite.— Diameter across mouth 
0 m *135.—Chamber 4. 

Fragments of a -shaped vase. Inscribed on the neck with the prenomen of 

Thoutmdsis 1V written vertically : VC 2. J.   

— Diorite. — Diameter across mouth 46074. Fragments of a Vase |. 

0 m ‘09.—Chamber 4. 

  

Fragments of a haped vase. Inscribed on the bowl with the prenomen of 

Thoutmdsis IV written vertically : 1 I ( 

  

  

46075. Fragments of a Vase |6|.—Diovite.—Chamber 4. 

Fragments of a flat-bottom vase of doubtful shape. 

  

—Green stone.—Chamber 4. 46076. Fragment of a Vase |7_   

Fragment of the round bowl of a vase of doubtful shape.



STONE VASES. 

  

46077. Fragment of a Vase [8 |.—Diorite. —Diameter across mouth 0m 

—Chamber 4. 

Fragment of the upper part of a aD. shaped vase. 

46078. Fragment of a Vase [‘}.—Diorite.—Diameter of base 0m ‘062. 
Chamber 3. 

Lower part of a \_/-shaped vase. 

46079. Fragments of a Vase |10|.—Diorite.—Diameter of base 0 m “09. 
Chamber 4. 

‘Two pieces of the base of 2 Q-shaped vase. 

Diameter of 46080. Fragments of a Vase [11 }.—Crystalline limestone 
bowl 0 m ‘21.—Chamber 4. 

Five fragments of a vase in crystalline limestone, with the prenomen of Thoutimdsis LV 
i (cles18! ) l J. On the right-hand side of the cartouche 

is written in black ink. 

  

  

incised upon i 

the wort 4H (2 

46081. Fragments of a Vase | |2|. 
mouth 0 m °07.—Chamber 4. 

Two fragments of the lip, neck and handle of a vase in crystalline limestone. 
is thin and projects considerably over the neck, the upper part of which is ornamented 

The handle is ribbed. 

    

  

Crystalline limestone. —Diameter across 

The lip 

round it. 

  

by two modelled bands rumin 

Chamber 4. 46082. Fragments of a Vase {13}. —Arragonite. 

Fragments of a vase inseriled with the prenomen of Thowtindsis LV: ] I (oe gi) ih 
(incised vertically). On the right-hand side of the cartouche are the words : 

iS) written in black ink. 
xm UI 

46083. Fragment of a Vase [14 |.—Arragonite.—Chamber 4. 

nent of a vase, with the words a incised upon it. ‘The word 7}! 
is written in black ink near the incised signs. 

  

Fr 

  

46084. Fragment of a Vase [15 }.—Arragonite.—Chamber 4. 

i written upon it Fragment of a vase, with remains of a handle, and the word \e 
in black ink. 

. 46901. 

  

Catal. du Mus
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46085. Fragments of a Vase [16].—Arragonite.—Chamber 4. 

  

mment of a vase, with the prenomen of Thoutmésis IV incised upon it: 

hCe25B.1) Covitten vertically). On the right-hand side of the cartouche 
the letter O is written in black ink. (This latter inscription may be restored 

Vin) 

46086. Fragment of a Vase [17 |.—Arragonite.—Chamber 4. 

xe, with YJ incised upon it, and the words [aH] (2 written 
near it in black ink. 

Fragment of a v:     

46087. Fragment of a Vase [18].—Arragonite.—Chamber 4. 

Fragment of a vase, inscribed with the prenomen and nomen of Amendphis IT: 

F118 SS TEES B]. om the test of the eantonches és written in black 

ink the wort [4] 1). 

  

46088. Fragment of a Vase [19 |. —Arragonite.—Chamber 4. 

  

with the prenomen and nomen of Amendphis IT incised upon it: 

23 . On the right of the cartouche is written in 
pennan 

Mace neiewerd Paap: Ss 

    

46089. Fragment of a Vase [20].—Arragonite. —Chamber 4. 

Fragment of a vase, with the prenomen of Amendphis II incised upon it: (ogi). 

  

46090. Fragment of a Vase [21 |.—Arragonite.-—Chamber 4. 

Fragment of a vase, with the following inscription incised upon it — 

TWCe NSCs 

    

46091. Fragment of a Vase | —Arragonite.—Chamber 4. 

Fragment of a vase, with the prenomen of Amendphis II incised upon it: 

(Bu). TWCism vo 
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46092. Fragment of a Vase |2 | —Arragonite.—Chamber 4. 

Fragment of a vase, with the prenomen and nomen of Thoutmédsis ILL incised upon it : 

VCS) tT] S Gin 
  

46093. Fragment of a Vase [24 |.—Arragonite-—Chamber 4. 

Fragment of a [f-shaped vase, with the prenomen of Thoutmésis TV incised upon it: 

We=ea) 
46094. Fragment of a Vase [25 |.—Arragonite.—Chamber 4. 

    gment of a vase, with the following inscription incised upon it: 

a) Be E2 
[A large number of small and uninscribed fragments of arragonite vases were also 

    
found, but none of them could be fitted together. ]
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-6. ARTICLES OF FURNITURE, ETC 

  

—- Panel from the side of a Throne [1 |.—Cedar wood.—Maximum 
height Om ‘25; minimum length 0m Chamber 4.—Plate VI 

[1 and 1a}. 

  

Panel from the side of a throne, with scenes and inscriptions carved on both surfaces 

in low relief. 

Obverse. In the centre is a figure of Thoutmdsis TV facing —#, seated on a throne, 

  

which rests on the wn sign. The upper part of the head of the king is broken 

away. The figure is shown clad in a pointed kilt, and around the neck is a broad 
necklace, In his right hand he holds the flail or fly-Hlap, in the left the -seeptre, 
Above him, in a cartouche, is his prenomen {#444 gi). Before him stands a 

figure of the lion-headed goddess FU Urt-hekau, facing +, represented a 

  

  

clad in a long, plain, tight-fitting garment, and wearing a long w 
necklace. Upon her head is the solar dise, with pendent u 

  

1s hanging down over 

  

the forehead. Her left arm is upraised,-the hand spread before the kking’s fa 

  

in the attitude of blessing him. The right arm is bent from the elbow, so that the 

  hand reaches up to the left breast, and in this hand she holds the 

>
=
 

  

ign. Behind 

hor is (1) a {sign reaching from the top to bottom of the panel, and (2), a vertical 
: sree. F=QFV ih on yphs, reading : MA] = +t SSS 2a hh 

LOYAL Behind the king is a standing figure of the This-headed godt Tahuti 
facing <—*, wearing a short kilt, long wig, and broad necklace. In his 

    column of hieros 

  

  

right hand 

  he holds out before him ag sign reaching from top to bottom of the panel, and in 

his left, which is raised up to his left breast, he holds the Qy ‘ 

  

ign. Above him is 

his name, 

  

Reverse. Thoutmésis IV, asa human-headed lion, with hawk’s wings, and tail upraised, 

  

1g *—>, treads beneath his feet the bodies of his fallen Asiatic enemies. The 

  

inscriptions in front and over the back of the sphinx record (1) the king’s names, 

RE 8) SG@mawhtT ss Soclss ie 
(2) the name of the goddess Uazft, hl Tedd. (3) (re and (4) 

a! a 
Bate 4o24 

aaa 

         

; the last two inscriptions being descriptive of the scene.



 



    

 



  

    

    

  

      

Me re) os HADEN . : 
My io i, 

‘ { 

y 
: 

: 

4 i 

i 

t 

a " 
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[24] 
WOODEN PANEL
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TRCHNIQUE: The panel is made of thin pieces of cedar wood dovetailed together and 

pinned with wooden pegs. ‘The cutting of the figures and hieroglyphs is excellent. 

PRESERVATION : Broken into five piec     ud badly chipped in places. 

[Davis Collection.] 

Panel from the side of a Throne [2|.—Cedar wood—Maximum 
height 0 m ‘25; minimum height 0m *: Chamber 4.—Plate VII 

  

[2 and 2a}. 

Panel from the side of throne, with scenes and inscriptions carved on both surfaces in 

low relief. 

Ober In the centre is a figure of Thoutmdsis IV, facing *—, seated on a throne, 

  

which rests on the Wap ien. Upon his head he wears the crown of Lower Exypt, 

with ureus over the forehead. To his chin is attached a false beard, around his 
   neck is a broad necklace, and g ‘ding his loins is a short kilt, ornamented with 

  

parallel lines. In his right hand he holds a flail, in his left the fseoptre above 

hin is his name, “] (gy Bi] [EA] {tm front of him, facing a, stands the 

lion-headed goddess S=* [R ra Urt-[hekau], represented in a long, plain, tis ae bk    ght- 

fitting garment, and wearing a long wig and broad necklace. Upon her head is the 
with pendent ureus hanging down over the forehead. Her right arm is 
   

  

The left arm is bent from the    
elbow, so that the hand reaches up to the left brea 

T 
panel, but only the tip of this sign is preserved. Behind the king is a lotus-leat- 

st, and in this hand she holds the 

  

      sign. Behind her was a { sign, reaching from the top to the bottom of the 

    

  

shaped fan, with papyrus-shaped handle and ¢ sa vertical 

TRY S? 
nd then comes a figure of the ibis-he 

ing at end; below this 
line of hieroglyphs, readin 

  

A narrow strip of the panel is 
wantin 

  

aded god Tahuti, facing ®—>, wearing 

a short kilt ornamented with pai 

  

lel lines, a long wig, and broad necklace. His 
left arm is thrust forward, and in his hand is a long wand reaching from top to 
bottom of the panel. The ri sht arm is raised from the elbow to the breast, and in 

this hand he holds the fai 
    

    ign, while in the angle formed by the bending of the 

elbow he holds up a long { sign, which reaches from top to bottom of the panel. 
gz    

  

Above him is the following inscription, written in two vertical lines: (1) 

2 

  

ris Behind him is a vertical column of hieroglyphs, reading : 

NASP ATU Met 
Reverse, Thoutindsis TV, as a human-headed lion, with hawk’s wings, and tail upraised, 

facing —s, treads beneath his feet the hodies of his fallen Nubian enemies, Flying 
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behind him is a hawk with wings outspread, and holding in its claws the O 

  

while below it is a lotus-petal-shaped fan held up vertically by two arms 
projecting from an fasion, The inscription on this side of the panel reads: 

S Gils TOIS Socio rll 
0 oomMow 

ecotMw™ 

  

TECHNIQUE: the panel is made of thin pieces of cedar wood dovetailed together and 

pinned with wooden pegs. The cutting of the figures and hieroglyphs is excellent. 

Presekvation: broken into thin pieces and badly chipped in places. A narrow strip 

  

is missing from the centre. 

[Davis Collection.] 

— Fragment of the handle of a Fan [3].—Cedar wood.—Found in 
débris near the entrance to the Tomb. 

ed with holes for the 

  

Fragment of the carved handle of a fan, with edges pie 
insertion of the quills of ostrich feathers. The two surfaces are carved with scenes 
in low relief, 

Obverse. In the centre is the upper part of the cartouche [of Thoutmdsis IV] 

surmounted by a crown, consisting of the double feathers upon a ©-sign, and two 
spreading horns and urei having ©-signs upon their heads. Of the cartouche 
only the ©-sign remains, while on either side of it are the hieroglyphs TH 

and AG: Beyond these two hieroglyphs were (1) on the right side, a seated (?) 

figure of the king, facing et, wearing the royal wig, with twisted tail and ureus 
suspended over the forehead, and (2) on the left side a similar seated (?) figure, 

and without wreus, and having the signs 

  

  

facing *>, but with plain long wig   
ft behind it. The rim of the handle is ornamented with the common 
“rectangle” pattern. 

Reverse. In the centre was a cartouche surmounted by two horns and the double 
feathers, with, on the right of it, the signs ‘iI and a flying hawk with wings 

jon with ureus upon its head, and -holds in its 
pattern 

  

outspread. The hawk has a ©: 

claws a O-ring. The rim is ornamented with the common “ rectangle 

TECHNIQUE: finely carved in low relief. 

  

Pre 

  

VATION: badly mutilated 

[Davis Collection.] 

46095. Lower part of the handle of a Fan [4|.— Cedar wood.—Maximum 
breadth 0 m *23.—Chamber 4,—Plate VIL 

Lower part of the handle of a fan, with edges pierced with holes for the insertion 
of the quills of ostrich feathers. ‘The two surfaces carved in low relief



PLATE VIL 

  

46095 

WOODEN FAN 

  

46096 

FRAGMENTS OF THRONE



  

  

NEW YORK UHIVERSITY | 
Waste. 8 if 
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Obi IV, facing *=>, clad in a short kilt 

ornamented with parallel lines, and wearing a broad necklace, seated on a throne 

Scene representing Thoutmdsis 

  

in a light papyrus canoe floating upon the water. ‘The head of the king is broken 
away ; the two hands are raised to a level with the breast, and hold (1) the right, a 

  

   if sae and (2) the left, a flail. Before the are his titles and prenomen : 

ie SSS (SiS) 

Ga y ‘The throne is of the usual pA-shape, and is omamented with the PAE 
sign in the left-hand lower corner, and a scale pattern at the top and on the 

(oa B81), and behind him his nomen     

right-hand side. The papyrus canoe has two guiding oars supported by poles at 

  

the stern, ‘The rim is ornamented with the common “rectangle” pattern. 
Reverse, Similar to obverse, but scene faces <—« 

  

TECHNIQUE: finely carved in low relief. 

PRESERVATION: broken into three pieces; the whole of the upper part missing.     

46096. Fragments of the back of a Throne [5|.—Cedar wood coated with 
stucco.—Chamber 4.—Two fragments shown in Plate VIII. 

Eleven fragments of the back of a throne (/), with ornamentation modelled in 

fine stucco. 

ORNAMENTATION : Obverse. So far as the ornamentation of the back of this throne (7) 

can be made out from the fragments that remain, we see that it consisted of 

(1) in the centre a large a 

Assn AN written around the lower part 
=) aes Cy 

This panel is enclosed by (2) a border of (a) disconnected coils 

  

m in a panel of scales (see Plate XII, 5), with the 

    

  

op ® “rectangles,” separated on both sides from the rest of the ommamentation 
ross them. Outside this is (3) a panel 

  

y lines having horizontal lines cutting ai 

ms enclosing alternately (a) above, the titles.   Leen with beadwork des 

IV, and () below, flowers and other devices. 

  

prenomen and nomen of Thoutmé 
Above this panel, and probably extending along the whole breadth of the back, 

     was another panel, the ornamentation of which consisted of two urei facing one 

IV in cartouches. 

  

another, and supporting in front of them the names of Thoutmédsis 
Between the first two coils of the wei are lotus flowers and buds with rosettes 
below, and beyond them, over the tail of the snake, were the extended wings of a 

  

hawk or vulture. 

  

verse, The ornamentation of the reverse consisted of horizontal and vertical incised 

  

lines arranged in a manner not now apparent. 

TECHNIQUE: very good.
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7. THE CHARIOT. 
AvrnouGH the wheels and several other parts of the chariot are missing, through its having 

been broken up and partially destroyed by the ancient plunderers of the tomb, the fragments 

that remain, and the representations of the king’s war chariot in the scenes modelled on the 

  

Tue Cuarior, 

framework of the “body,” give us sufficient evidence to presume that it was constructed and 

composed of the following parts :— 

(1) The “body,” consisting of a semicircular framework open at the back, and with a 
floor for the charioteer to stand on. 

ie., the axletree and the wheels   (2) The carriage proper 
(3) The pole. 

The body of the chariot was supported by the pole, which rested on the axletree, and, to 
steady it, it was strapped on either side of the axletree by bands of leather. It was placed 

as far back as possible, so as to take the weight of the charioteer, and thus relieve the pole 

e, which served as a balance and means of harnessing the horses. The butt of the pole 

  

and yc 
was dovetailed into a socket at the back of the body, and firmly secured by leather thongs to
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the front part, and in order to prevent it slipping back, two straps were fixed into the rim and 
tied to the pole. The floor was made of leather meshwork, which, by its elasticity, answered 
the purpose of springs. 

The axle and wheels were of wood ; the latter were composed of eight spokes tired with 
metal, and secured to the axle by means of metal axle-pins, 

The pole was of wood covered with leather. It was bent into an elbow at about one-fifth 
of its length from the end, and was supported by a wooden yoke. 

  

Fig. 1. 

The horses were yoked to the chariot by the following hamess, made of leather, probably 
ornamented with leather bosses -— 

(1) The breast-harness, with girth and yoke-saddle. 
(2) The bridle, nose-strap, forehead-, three cheek-, and one neck-strap. 
(3) The reins, fixed to the nose-strap and passed through a loop attached to the bre: ast- 

harness and girth. 

Catal, du Musee, n. 46001.
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We believe that the command of the horses was obtained simply by the nose-strap, and 

not by a snafile or bit. A whip of leather with wooden handle was used by the charioteer to 
drive the horses. 

Attached to the “body” of the chariot were, on the outside, a bow-case and two quivers, 

and, on the inside, a leather pocket or pouch with embossed flap to cover it. 

46097. Body of the Chariot [1]—Wood coated with canvas, stucco, and 

fine linen.—Height 0 m °86.—Width 0 m °52.—Breadth 1 m °03— 

Chamber 3.—Plate IX, 1 and 2. 

  

  

The body of the chariot is composed of a wood framework and panelling, the latter 

being covered with a canvas base for stucco, which is modelled with scenes and 

ist of four panels, two inside 

  

ornamentations in very low relief. The scenes cons 

and two outside, divided by an exceedingly decorative and ornamental design. 

  

is 1V in a 

  

Outside. In the centre (see figures 1 and 2) is the nomen of Thoutmds 

cartouche, surmounted by a Ra-sign and double ostrich feathers. In the space 

  

ymbols. 

  

above is a lion-headed bird with wings opened, and holding in its claws two 

  

of life; upon its head is the sun’s disc, with the two pendent urei. Before each 

resented the ign (symbol of 

  

is a Q-sign. Below the cartouche is ur     

joining), and to this is bound, according to the ordinary Egyptian convention,



PLATE Ix 

  

THE BODY OF CHARIOT 

    

View of Inside 
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papyrus plants and lotus lilies. ‘Tied to the centre of the \--sign on either side is 
a vow of kneeling Asiatic prisoners. 

  

ide panel® (see Plate X). Thoutmédsis 1V, armed with bow and arrows, rides, 
ompanied save hy Mentu, the god of war, into the midst of his enemy’s chariot 

Op 

  

una 

corps, Which he throws into a state of the utmost confusion, and at the same time 

overthrows and slays many of the charioteers. 

  

Fic. 3. 

The inseription explanatory of the scene is given in the five vertical lines above 
the horses of the king’s chariot, and reads : 

OTES MAR OFS TP Alo rs oF 
nein OS GO So WBE NATTY 

XI, and XIT necessitated the small detail be'ng left out. 
4. 

  The great reduction of the Plates X,
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Hovering above the king is his protector, the goddess Nekhebyt, in the form of 
a vulture, holding in her talons the O-ring. Thoutmésis LV is represented standing 

    in his chariot, and is in the act of shooting an arrow from a bow; at the same time 

he guides his horses with the reins tied round his bedy. Behind him stands the 

hawk-headed god Mentu, wearing on his head the sun’s disc, two feathers, and 

ureus, He guides the king’s hands, and assures the accuracy of the monarch’s aim. 

  

The king wears the war helmet, with ureus in front; around his neck are two 

    

strings of beads with decorative border. He is clad in a loin-cloth, which is 

wathed with leathern or cloth bands.    supported by a broad belt, and his torso is s 
He wears armlets on either arm, a leathern gauntlet on his forearm, and a bracelet 
on his right wrist. Slung over hi 

  

shoulders are two quivers full of arrows. The 

chariot, which is of simpler decoration than the original, bears a quiver and bow 

        case, and is drawn by two horses richly caparisoned, and wearing ostrich feathers 
upon their heads. (For details of horses, see fig 

  

in 

  

3.) The enemy which he is



‘ 
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the act of overthrowing consists of two distir 

  

t races of Asiaties, with pronounced 

Semitic features (for details and types, see fig. 4, and compare with the list 
   given on the inside of the chariot). One of the tribes is characterised by long hair, 

pointed beard, and small moustachios; the hair is bound round the crown by a 

fillet ; the features are large, the lips are thick, and there are signs of scoring on 

  

the cheeks; their garments were of richly-decorated tapestry-woven stuffs, and 
consisted of tight-fitting vests, either with or without sleeves, and short kilts 

fastened by leathern belts. The second tribe is characterised by shaven heads, long 

pointed beards, and small moustachios. The features are rather more refined than 

those of the first group, but are, nevertheless, strongly Semitic in type. Their 

  

leathern belts. A distinctive feature of this tribe appears to have been their 

ornamented helmets, with long tassel (for specimen, see fig. 4). In several 

circular amulets are worn round the neck by representatives of both tribes 

   

  

specimen, see fig. 5). The armoury of these foreigners apparently consisted 

s, daggers, and bows and arrows, with quivers, for offence, and rectangular 
shields for defence. 

le panel (see Plate XI). Thi 

the principal figures face the reverse way. The enemy that Thoutmdsis IV is 

Near-: cene is similar to that of the off-side panel, but     
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attacking is, in figuration, apparently the same as that represented on the off-side 
panel, but may possibly be meant to represent another Asiatic tribe. The king 
is here shown unaccompanied by the god Mentu, but he is draped in a similar 
uniform, and is overtaking two charioteers, whom he has just caught by the hair 
of their heads, and, abandoning the bow, uses his battle-axe, Tn the place of the 

  

protecting goddess Nekhebyt in the off-side scene, we have here a figure of the 
hawk-god Horus. Tn this panel two of the enemy are represented full face, and 

    

another individual is shown clad in long close-fitting drawers (for detail, see fig. 6). 

The armoury here again is like that of the former panel. The inscription above 

the scene is arranged in six vertical lines, and reads :— 

VK aS 

Si no JP oOMeny 
@ [fm k? oS a Pe OK oS Floss 

ie 
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Instn, Left-hand panel (seé Plate X11). Thoutmésis IV, as a human-headed lion, 
He is attired with closed hawk’s wings, the royal wig      lown his enemies. 

  

tramples 
with tw    ted tail, and ram’s horns, and the afef-crown with two pendent wrei on 
either side; to the chin is attached a false beard. In front of him are his names 

  

and titles, Over his back is a fan composed of feathers, and above it is a beetle 
With outspread wings, holding a @-sign in its forelegs and a Q-ring in 
hind le: 
three distinct races (for details see fig. 7). The inscription explanatory of this 

Mie x hal SS a A 

Bioware: cay 

figure of the hawk-headed god Mentu, with a see wings outspread, Upon his 

  

Ss 

  

Underneath his paws are three overthrown utic_ foes, representing 

  

scene reads: Behind the king is standing a 

head the god wears a wig of medium length, and upon the top of it are two ostrich 

     feathers and the sun’s dise, with pendent double urei. Around his neck he wears 

  

a necklace, and a coat of mail covers the body from breast to knees. In his right 
  

hand he holds the /epsh-sword, and three signs, ie ft symbolising power, 
stability, and life. Above and behind the god is the following inscription in five 

vertical tines: (1) T) (\ 8 (2) ry SE kf ex Gs) ’¥ilsy 

wes po ado MIL ST mek: TED awe 

  

  

  

Right-hand panel. This scene is similar to that on the left-hand panel, except that 
the king faces <«, and is represented trampling on three of his Southern foes (for 

specimen, see f 8). The inscriptions, of course, also differ, and read as 
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pra 
(2) Above the 

allla 

wile 

Beneath both panels are lis 

  

of the conquered tribes: on the left side the Northerners, 

bound with papyrus flow 

  

id on the right side the Southerners, bound with lotus 
  flowers. The following is a list of them, together with their facial types -— 

Left-hand side : 

  

(1) 1 Naharaina. See fig. 9. 
TO panna 

  

Sangara. See fig 10. 

  

|, Tounipa. See fig. 11. 

  

] Su Shasu. See fig. 12. 

ieee \ 
\ 

(6) }° GE Tikhisa. See fig, 14 
=) 

13. Kadshi. See fig   
\ aves ](eee%s) 

 



THE CHARIOT. 

Right hand side : 

(1) aa. See fig. 15. 

(2) Ui Kalai. See fig. 16 

(3) Qla Miedu. See fig. 17. 

(4) == Ilima. See fig. 18. 

(s) BS Tr Gourases. See fig. 19. 

(6) \SpSX_Diouraik. See fig. 20. 

  

Mie,     Fie. 19. 

Beneath these again is another row of prisoners without names; they are bound by 

cords w 

  

gns in either corner.   

Catal. du Mus%, n. 46001.
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8. PARTS OF CHARIOT, LEATHER-WORK, ETC. 

46098. Saddle [1].—Wood, covered with red leather.—Height 0 m ‘19.— 

Span 0 m *20.—Chamber 3.—See 21, 

  

Saddle, for yoking horse to chariot-pole. 

  

46099. Fragment of Saddle [2]—Wood, covered with red leather,— 
Chamber 3. 

Small fragment of saddle, similar to No. 1. 

    

46100. End of Pole [3].—Wood, covered with red leather—Maximum 
thickness 0 m ‘04.—Maximum width 0m ‘06,—Chamber 4.— 

See fig. 
   

Butt-end of chariot-pole, showing the dowelling to fit into socket. 

  

46101. Boss [4}—Leather and stucco.—Diameter 0 m -054.—Chamber 3. 

Circular green leather boss, with centre covered with stucco.
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46102. Rosette [5].—Bronze.—Diameter 0 m *03.—Chamber 3. 

Cireular bronze rosette, probably from the trappings of the horses. 

46108. Pouch Flap [6]—Leather.—Length 0 m °17,—Breadth @ m *22.— 

Chamber 3. 

Pouch flap, of leather, embossed with the following design: On the right and left side 

are the nomen and prenomen of Thoutmés   is IV; in the centre is a hawk with 

outstretched wings and sun’s dise on head, clawing the head of a crouching figure 
of a Northerner on the one side and a Southerner on the other. The inscription 

a0 X B= describes the scene. 
eokollla 

[A number of other fragments of the chariot were found, but none of them could be 

identified.] 

  

46104. Trapping [ Leather.—Length 0 m ‘165.—Width 0 m 085.— 

Chamber 3.—Fig. 

  

Leather trapping, embossed with conventional floral design, There are remains of 
stitching round the margin, 

  

    Fic. 2: 

46105. Trapping [8]. Leather—Width 0 m ‘11.—Chamber 3.—Fig. 24.   

  

  

ther trapping, embossed with a design showing Thoutmésis IV as a sphinx 

treading on a Syrian: above it is the cartouche 

  

TY og 
and the words ™. 

A eo 
There are remains of stitching round the margin.
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46106. Boss [9)._Leather. Diameter 

Leather boss, embossed with conventional floral design. There are remains of stitches 

           Chamber 3.—Fig. 

  

round the mar 

  

   

  

46107. Trapping [10| 
Chamber 3.— 

Leather.—Length 0 m ‘14.—Wide 0 m ‘048.— 

  

Embossed leather trapping, stained red, with green and red leather strips appliqued 

on to the margin. In the centre is the cartouche of Thoutmésis IV surmounted 

by the rd 

  

1’s horns, sun’s disc, and double feathers. Beneath, are two kneeling 

foreigners back to back and with arms upraised; underneath them is a -sign. 

46108. Trapping [11]—Leather.—Length 0 m -24.—Breadth 0 m ‘14.— 

Chamber 3.—Fig. 

  

Trapping, in leather applique. 

  

Fig. 27. Fie. 28. 

46109. Trapping [1 
Chamber 3.— 

  

—Leather.—Length 0 m ‘13.—Breadth 0 m ‘085.— 

  

Trapping, in leather applique.



  

PARTS OF CHARIOT, LEATILER-WORK, 

   

  

46110. Trapping | 13). her.—Length 0 m ‘21.—Breadth 0 m ‘15. 
Chamber [3]— 

Trapping, in leather applique. 

    
   

grr Anitieet 
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Le 

        

         

       

    
Fie, 29. Fic, 30 

46111. Trapping [14].—Leather.—Length 0 m -21.—Breadth 0 m ‘11— 

Chamber 3.— 30, 

  

Trapping, in leather, painted with bands of design. 

  

  46112. Gauntlet { Leather. 

Gauntlet of the king, in red leather with green strips of leather sewn on the edges. 

Length 0 m °32.—Chamber 3.—Fig. 31. 

  

The gauntlet is made to fit tightly on the wrist and loosely over the fore-arm; and 

with a guard for the thumb.
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46113. Fragments of a Gauntlet {16 |.—Leather—Chamber 3. 

Five fragments of a similar gauntlet to No. 46112. 

46114. Upper part Scabbard [17].—Leather.—Breadth 0 m °05.—Room A. 
Fie. 32, 

  

    

Upper part of 

at the back 

abbard for dagger in tooled leatherwork, having two strips of leather 

x attachment to a belt or leather strap. 

  

46115. Scabbard [18]—Leather.—Length 0 m °245,—Maximum width 
0 m 03.—Chamber 3.—Fig. 33.   

Scabbard for poignard in black tooled leather stitched down the centre. 

  

46116. Fragments of Whip [19 }.—Leather.—Chamber 3. 

Five fragments of the end of a whip and lash of red leather. The stick was inlaid 

with coloured barks. 

  

46117. Armlet [20].—Leather.—Breadth 0 m *12.—Chamber 3. 

Armlet in red leather. 

46118. Armlet [21 |.—Leather.—Breadth 0 m *15.—Chamber 3. 

Armlet in red leather. 

  

[Thirty-one miscellaneous pieces of harness, trappings, sandals, leather bindings, ete.]
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9, MISCELLANEOUS OBJECTS. 

46119. Fragment of a Draught-board [1].—Wood, with glass inlay.— 
Length 0 m *13.—Height 0 m ‘055.—Width 0 m ‘09.—Chamber 4. 

  

Fragment of a wooden draught-board, inlaid above and below with squares composed of 
violet glass rods, divided by rods of yellow, blue, and yellow glass. The sides and 
ends are inlaid with violet glass rods arranged horizontally. 

    

| —Wood, with ivory inlay.—Length 0 m *10,— 46120. Fan-handle (’) [: 
Chamber 4. 

Fragment of a fan-handle(?) in wood, with ivory inlay. Along the margin is a 
s in ivory inlay, 

  

band of coloured rectangles, and inside, a series of 

coloured respectively black, white, black, white, and red. 

TECHNIQUE: very fine. 

46121. Fragment of Carved Wood [3]. Cedar.—Length 9 m *12.—Depth 

0 m ‘01.—Width 0 m -019.—Chamber 4. 

Fragment of wood carved in relief, with a continuous coil pattern above and a row of 
rectangles below. The under side is broken, and bears traces of white plaster. 

46122. Fragment of Carved Wood [4|.—Cedar.—-Length 0 m ‘12.—Depth 
0 m ‘01.—Width 0 m -019.—Chamber 4. 

F 

  

gment of wood similar to No. 46121. 

46123. Label [5]|—Wood (pine).—Length 0 m ‘099,—Width 0 m °045,— 
Thickness 0 m ‘007.—Room D.—Fig. 

  

244 Qi-231F 

AO 

  

Wooden label, with hole for suspension, and bearing a hieratic inscription written in 

black ink.
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46124. Label [6]—Wood (pine).—Length 0 m ‘083.—Width 0 m -084.— 

Thickness 0 m ‘007.—Chamber 4.—Fig. 

  

Wooden label, with hole for suspension, and bearing a hieratic inscription written in 

black ink. 

  

oa 

46125. Label [7]—Wood (pine).—Length 0 m -085.—Width 0 m -042.— 
Thickness 0 m ‘007.—Chamber 4.—Fig. 36. 

6 
Wt 

  

Wooden label, with hole for suspension, and bearing a hieratic inscription written 
upon it in black ink. 

a 
a3 

~\ 

z oa
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-
,
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7
 

  
46126. Label [8].—Wood (pine).—Length 0 m -08: 

Thickness 0 m ‘013.—Chamber 4.—F 

—Width 0 m ‘035, —     

    

Wooden label, with hole for suspension, and bearing a hieratic inscription written 

upon it in black ink
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46127. Fragment of Box [9}.—Wood (pine).—Length 0 m 09. —Chamber 4. 

Fragment of a wooden box, with the cartouche of Thoutmdsis IV incised upon it : 

      t 

46128. End of the handle of a Battle-axe [10|. Wood (ebony).—Width 
0 m *065.—Breadth 0 m °043.—Found in débris outside tomb. 

  

wi 
ee 

End of the wooden handle of a battle-axe, inscribed with the cartouche of Thout- 

  

mésis IV. The hieroglyphs are incised and filled in with white paint, and read: 

© 
3) ee : . ; @|_- The section of the end is oval-shaped, and a mortice hole has been cut 

i wy 4 in it for fixing the handle. mn 
2 

(Pm 

46129. Pedestal for the foot of a Chair [11 }.—Wood, covered with canvas 
and stueco.—Height 0 m -05.—Width of top 0 m °075,—Width of 

base 0 m *115,—Chamber 4. 

  

Pedestal for the foot of a chair, in wood, covered with canvas and stucco. On the 

  

stucco on three sides are modelled designs showing a gn, to which are bound 
iw 

two prisoners, representing the Northerners on the left and the Southerners on the 
right ; on the fourth side is a mortice hole. The stueco appears to have been 
pinned round the edges with metal pins. 

46130. Pedestal for the foot of a Chair [12|—Wood, painted.—Height 
0 m -08.—Width of top 0 m ‘075.—Width of base 0 m ‘1 

Chamber 4. 

  

Pedestal for the foot of a chair, in wood, painted white, with a thick black line 

around the e 

  

yes, On one side is a mortice hole. 

46131. Pedestal for the foot of a Chair [13].—Wood, painted —Height 
0 m ‘072.—Width of top 0 m ‘065.—Width of base 0 m -09.— 

Chamber 4. 

Pedestal for the foot of a chair, similar to No, 12. 

46132. Two fragments of a Shawabti Figure [14].—Wood, polished.— 
Chamber A. 

Fragments of the face and foot of a shawabti figure, exquisitely carved 

Catal. du Musée, n, 46001 6
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46133. Fragments of Inlayed Wood [15].—Wood inlayed with glass.— 

Chamber 4. 

  

Four fragments of wood, in glass. On one piece is the cartouche of 

Thoutmdsis TV: Jo (y/6%)]- The design on the remaining three pieces is 
the usual conventional feather pattern, executed in white and light blue glass 

inlaid in plaster on the wood. 

46134. Uas [16|.—Wood.—Length 0 m +145.—Found in débris outside tomb. 

ik carved in wood, with tongues above and below for inserting into mortice holes, 

46135. Fragments of a Box [17|.—Wood, walnut. 

Depth 0 m *35.—Chamber 3. 

  Length 0 m -42.— 

Fragments of the sides and ends of a plain walnut wood box 

46136. Four pieces of a Spoon [18 |.—Wood, cedar,—Chamber 3. 

Four fragments of a plain wooden spoon, with long handle. 

46137-46139. Three Pegs [19-21 ].—Wood.—Chamber 4. 

Three wooden button-shaped pegs for boxes. 

46140. Head of Walking Staff [22]. Wood.—Length 0 m ‘12.—Diameter 
0 m °042.—Chamber 4. 

Head of walking staff, in polished wood, with button-shaped top, and tongue for 
fixing into staff, 

46141. Chair-legs [23}.— Wood.—Chamber 4. 

Two broken chair legs, with mortice hole at top; rough work. 

46142. Bolt [24).—Wood, cedar.—Length 0 m ‘145.—Width 0 m -017.— 

Chamber 4. 

Carved wooden —+—shaped bolt, 

46143. Spud [25].—Wood.—Length 0 m ‘17.—-Chamber 4. 

Plasterer’s spud
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46144. Spud [26].—Wood.—Length 0 m °165.—Chamber 4, 

Plasterer’s spud. 

46145. Plumb-level [27].—Wood.—Length 0 m °16.—Diameter 0 m -005.— 
Chamber 4, 

Mason’s plumb level, in wood of cylindrical form 

46146. Plumb-level [28 |.—Wood.—Leneth 0 m °16,—Diameter 0 m -005.— 

Chamber 4. 

Similar to No. 46145, Broken at one end 

46147. Three Supports {29].—Wood.—Chamber 4. 

Three wooden supports, covered with stucco, with wooden pins, and holes in the pins 

for metal tops (2). 

46148. Seven Supports [30 ].—Wood.—Chamber 4. 

Seven supports, in pine wood veneered with ebony. These are smaller than No. 46147. 

46149. Seven Supports [31 ].—Wood.—Chamber 4. 

Seven supports, similar to No. 46147, but grooved across 

46150. Supports [32 |.—Wood.—Chamber 4. 

Pieces of similar supports to No. 46149, but larger, and coated with stucco. 

46151. Supports [33 |.—Bone (?).—Chamber 4. 

een leather; one with traces of stucco 

  

Supports, of bone (7), coated with gi 

46152. Binding of a Vessel [34].—String and clay.—Chamber 4. 

Binding of a vessel, in string and cloth, sealed with a cartouche of Thoutmdsis 

(Si). 

—Flint.—Chamber 1.    46158. Weight [35]. 
Natural flint weight, with ==> written upon it in black ink.
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46154. Fragment of Mirror-Handle | 36 |.—Ivory.— Maximum length 0 m ‘08. 
Minimum length 0 m -035.   Chamber 8. 

Fragment of a papyrus-shaped ivory handle to a mirror. 

46155. Fragments of Mace-heads [37 |.—Crystalline limestone.—Chamber 4. 

Fragments of two small crystalline limestone mace-heads (broken); one with flutings. 

46156. Fragment of (?) [38]|.—Crystalline limestone.—Chamber 4. 

Fragment of crystalline limestone, of cylindrical form, bearing the cartouche of 

Thoutmésis TV. 

  

46157. Fragment of Mace-head [39].—Wood.—Chamber 3.—See fig. 38. 

Fragment of a mace-head, modelled in the form of a pine cone, and similar to one 

represented in the hand of Sety I in the Osiris chapel at Abydos. 

46158. Fragment of Mace-head [40).—Clouded agate.—Chamber D.— 

See fig. 39. 

Fragment of a clouded agate mace-head. 

46159. Sealings [41 }.—Mud.—Chamber C.—See fig. 40. 

Several mud sealings of jars, with cartouche of Thoutmésis TV.
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10, SHAWABTT FIGURES. 

46160. Lower part of a Shawabti figure [1|—White and violet glazed 
faience.—Length 0 m *083.—Breadth 0 m ‘045.—Chamber 3. 

Plate XIII. 

Lower part of a shawabti figure, in the form of a mummy, of white glazed faience, 

  

with hieroglyphs, dividing lines, and other ornamentation in dark violet glaze. 
Around the front of the figure ave eight horizontal lines of hieroglyphs, and down 

the back two vertical lines, giving the following part of the Sixth Chapter of the 

Book of the Dead: 

ean ee ea PES 
loli \DAw a SOS S Mi Sle 
olJ> i Sito be WE ROL 
SoHo 
vy! <a t cas 

Wer Ws bi See 1) BG 

    

. PY A. Vertical lines (9) 

fan (es BONNETS 
Upon the soles of the feet is a figure of Isis standing wpon a (=\-sign. She has 

her arms upraised, and on either side of her are the following hieroglyphs : 

ht = 
The qual 

  

   

y of the glaze is very fine, and the colour is perfect, without a flaw or 

  

blemish 

  

SHNIQUE: very fine. 

46161. Shawabti Figure [2 
Breadth 0 m ‘055, 

  

faience.—Length 0 m +185.— 

-Room D.—Plate XIII. 

  

Shawabti figure, in the form of a voyal mummy. The head-diess represents a linen 

cloth stretched tightly across the forehead, folded behind the ears, and falling down 

over the front of the shoulders to the chest ; upon it, in the centre of the forehead, 

is 

  

flixed a ureus serpent, and from behind, at the nape of the neck, issues a small 

twisted pig , and other 

  

ail. On the chin is a “false” beard. The eyes, eyebrov 

ized by black lines. The arms are 

  

features of the face are modelled and empha 

  

folded over the chest, and the body is shown swathed in a winding-sheet, from
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which the hands protrude. Down the front of the figure is a vertical column of 

hieroglyphs painted in black, giving the name and titles of Thoutmésis TV, and 

vote: T= (BT — LL 
The quality of th 

its purit 

  

ing and technique is very fine; the colouring is remarkable for 

  

Broken into two pieces. 

Shawabti Figure [3].—Blue glazed faience—Length 0 m ‘185. 
Breadth 0 m *055.— Room D.—Plate XIII. 

  

Shawabti figure in the form of a royal mummy. Modelling, ornamentation, and 
inscription same as No. 46161. 

ing and technique is fine; the colouring remarkable for 

  

The quality of the 
its purity.    

Broken into two pieces 
[Davis Collection.] 

—  Shawabti Figure [4|.—Blue glazed faience.—Length 0 m :185. 
Breadth 0 m °055,—Room D.     

Shawabti figure, in the form of a royal mummy. Modelling, ornamentation, and 
inscription same as No. 46161. 

The quality of the glazing and technique is fine: the colouring remarkable for 
its purity. 

Broken into four pieces 
[Davis Collection.] 

46162. Shawabti Figure [5|.—Blue glazed taience.—Length 0 m ‘185 (?).- 
Breadth 0 m -055.—Room D. 

Shawabti figure, in the form of a royal mummy. Modelling, omamentation, and 
inscription same as No. 46161. 

The quality of the g and technique is good: colouring, a deep blue. 

  

Broken; three pieces (piece wanting from centre of figure). 

46163. Shawabti Figure [6|—Blue glazed faience.—Length 0 m “185 (?). 
Breadth 0 m +055 (4#).—Room D. 

Shawabti figure, in the form of a royal mummy. Modelling, ornamentation, and 
inscription same as No. 46161. 

The quality of the glazing and technique is good; colouring, a medium blue. 

Broken: two pieces (piece wanting from centre of figure).



   SHAWABTI FIGURES 

46164. Shawabti Figure [7}.—Blue glazed faience.—Length 0 m ‘185 (2). 

Breadth 0 m +055 (4).—Room D. 

Shawabti figure, in the form of a royal mummy. Modelling, ornamentation, and 

inscription same as No. 46161. 

The quality of the glazing and technique, poor; colouring, a medium blue. 

Broken ; two pieces (pieces wanting from centre of figure). 

46165. Lower part of a Shawabti Figure [8}.—Blue glazed faience. 
Room D. 

  

Lower part of a shawabti figure, in the form of a royal mummy. 

i 

Broken; one pic 

    

Quality of glazing and technique, good; colour, a deep blue. 

  

  
sce (the whole of the upper part of the figure wanting). 

46166. Lower part of a Shawabti Figure [9|—Blue glazed faience. 
Room D. 

Lower part of a shawabti figure, in the form of a royal mummy. 
Quality of glazing and technique, good ; colour, a deep blue. 
Broken; one piece (the whole of the upper part of the figure wanting). 

Shawabti Figure [i0}.—Blue glazed faience—Length 0 m -020. 
Breadth 0 m 075.—Room D.—Plate XIII, [10]. 

Shawabti figure, in the form of a mummy. The wig is long, falls down in front over 
rallel lines. The features 

  

the shoulders, and the hair is represented by bla 
sized by black lines. Around the neck 

  

of the face are modelled, and empl 
and shoulders is shown a deep necklace with rows of bugle-shaped pendants. 
The arms are crossed over the chest, but the hands do not protrude from 
the winding-sheet which covers the body. Down the front of the figure is a 
vertical column of hieroglyphs giving the name and titles of Thoutmésis IV: 

Tail 
and technique, fair; colour, medium blue. 

    

n into two pieces. 

[Davis Collection.] 

  46167. Shawabti Figure [11].—Blue glazed faience——Length 0 m *22.— 
Breadth 0 m -08.—Room D. 

Shawabti figure, in the form of a mummy. Modelling, ornamentation, and inscription 

same as No. [10]. 

Quality of glaze and technique, medium; colour, medium blue. 
Broken into two pieces.
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46168. Shawabti Figure [12).—Blue glazed faience.—Length 0 m °235.- 

46169. Shawabti Figure [13).—Blue glazed _taience. 

46170. Shawabti Figure [15|.—Blue ¢ 

Breadth 0 m ‘07.—Room D. 

Modelling, ornamentation, and inscription same as No. [10], 
Quality of glaze and technique, medium ; colour, medium blue. 

Broken into three pieces. 

  Length 0 m ‘18.-— 

Breadth 0 m -07.—Room D.—Plate XIII. 

   Shawabti figure, in the form of a mummy. The wig is long, falls down in front over 
the shoulders, ainted in black. The 

  

nd the hair is represented by parallel lines 

  

features of the face are only roughly modelled, but they are emphasized by black 
lines. Around the neck and shoulders is shown a broad necklace of parallel 
strings of beads. The arms are crossed over the chest, and the hands are 
represented protruding from the winding-sheet, holding hoes, outlined in black, 
while at the bi 
of the figure is 

  

of the figure is depicted the workman’s basket. Down the front 
vertical line of hieroglyphs painted in black, giving the name of 

Thoutmdsis IV: GO a= «(Sil u) 2 Add. 

Quality of glaze and technique, poor and rough: colour, medium blue. 

     

Broken into two pieces. 

Shawabti Figure [14].—Blue 
Breadth 0 m -07.—Room D. 

glazed faience.—Length 0 m *19.— 

Shawabti figure, in the form of a mummy. Modelling and ornamentation similar to 
No. 46169, except that on the soles of the feet of this specimen is drawn in black 

MW \    a papyrus plant with leaves thus: The inscription is also the same as that 
on No, [13], except that after the word mery is written ‘II- 

Quality of glaze and technique, fine; colour, a medium blue, 
Broken into two pieces 
[Davis Collection. 

  azed_ faience.—Length 0 m 185,—   

Breadth 0 m ‘07.—Room D. 

Shawabti figure in the form of a mummy. Modelling and ornamentation similar to 
No. 46169. Down the front of the figure is a vertical line of hieroglyphs, painted 

in black, reading: €° == S iil = 
SS ae Pll ais 

Quality of glaze and technique, fine; colour, medium blue 

    

Broken into two pieces
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46171. Shawabti Figure [16]. Blue glazed faience. Room D. 

Shawabti figure in the form of a munmy. 

Thoutindsis TV: ((ui2ay 81] 

Quality of glaze and technique, fine; colour, medium blue 

The inscription gives the prenomen of 

Broken ; one piece (the whole of the upper part of the figure wanting). 

46172. Shawabti Figure [17|.—Blue glazed faience.—Length 0 m - 
3readth 0 m -045.—Room D.—Plate XIII. 

  

Shawabti figure in the form of a muwnamy. The wig is long, and falls down over the 
front to the shoulders. ‘The features are emphasized by black lines. Around the 
neck and shoulders is shown a broad necklace of parallel strings of beads painted in 
black. ‘The arms are crossed over the chest, and the hands are represented holding 
hoes and workmen's baskets; the latter, shown suspended over the shoulders by a 
cord, fall down behind the f 

  

ure. Down the front of the figure is a vertical line of 

ng the nomen of Thoutmdsis IV : ees amit! |    hieroglyphs, gi 

Quality of glaze and technique, very good ; colour, a fine blue. 

Unbroken. 

- Shawabti Figure [18]—Blue glazed faience.—Length 0 m °1 
Breadth 0 m °045.—Room D. 

  

Shawabti figure in the form of a mummy. Modelling and ornamentation similar to 
No. 46172. The inseription gives the 

Jess) 
QUALITY OF GLAZ 

prenomen of Thoutmdsis IV: 

B, good; colour, a fine blue 
  

Broken into two pieces. 

[Davis Collection.] 

46173. Shawabti Figure [19].—Blue glazed faience.—Length 0 m “135, — 
Breadth 0 m -045.—Room D. 

Shawabti figure in the form of a mummy. Modelling and ornamentation similar to 

No. 46172. The inscription gives the 

Sa wt 
—(oHs@ i‘ 

Quanity oF GLAZE, medium ; colour, medium blue. 

prenomen of Thoutmédsis IV: 

Broken into two pieces. 
Catal. du Musée, n. 46001. 7
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46174. Shawabti Figure [20|.—Blue glazed faience—Length 0 m ‘1 
Breadth 0 m °05.—Room D. 

  

Shawabti figure in the form of a mummy. Modelling and ornamentation similar 
  to No. 46172. The inscription gives the prenomen of Thoutmdsis TV : 

eae 
Quanity or Graze, medium; colour, medium blue 

  

Broken into two pieces. 

46175. Shawabti Figure [21|—Blue glazed faience.—Length 0 m -075.— 
Breadth 0 m -035.—Room D. 

Shawabti figure in the form of a mummy, with wig. Uninseribed. 

Quauiry or GiazE, poor; colour, medium blue ; in a bad state of preservation. 

Broken into two pieces. 

  46176. Shawabti Figure [22|.—Blue glazed faience. 

Breadth 0 m *03.—Room D. 

Length 0 m 075 (?).— 

Shawabti figure in the form of a mummy. Similar to No. 46175. Uninseribed. 

Quatiry or Gtaze, medium ; colour, medium blue. 

Broken off below the ankles; feet wanting. 

—  Shawabti Figure [23].—Blue glazed faience.—Length 0 m ‘075 (#).— 
Breadth 0 m °025.—Room D. 

Shawabti figure in the form of a mummy. Similar to No. 46175. Uninseribed. 

Quauity or GLAZE, mediwn ; colour, medium blue. 

Broken off below the ankles ; feet wanting. 

[Davis Collection.] 

—  Shawabti Figure [24].—Dark violet glazed faience.—Length 0 m ‘075. 
—Breadth 0 m ‘025.—Room D. 

- Shawabti figure in the form of a mummy. Similar to No, 46175. Uninseribed. 

Quatity or GLaze, good ; colour, rich dark violet. 

  

Broken into two pieces. 

[Davis Colleetion.]



SHAWABTL FIGURES. jt 

a Shawabti Figure [25|—Dark violet glazed faience.—Length (4).— 
Breadth 0 m *027,—Room D. 

Shawabti figure in the form of a mummy. Similar to No. 46175. Uninseribed. 

Quarry oF GLAZE, good ; colour, rich dark violet. 

Broken off below the ankles ; feet missi 

  

[Davis Collection.] 

ized faience.—Length (?).— 

  

— Shawabti Figure [26|.—Dark violet 
Breadth 0 m ‘025.—Room D. 

  

Shawabti figure in the form of a mummy. Similar to No. 46175. Uninscribed. 

QUALITY OF GLAZE, good ; colour, rich dark violet. 

Broken off below the ankles; feet missing. 

[Davis Collection.] 

  Length 0 m ‘12.— 46177. Shawabti Figure [27}.—Blue glazed _faience. 
Breadth 0 m °025.—Room D. 

    

Shawabti figure in the form of a munmy, wearing wig (lined black), and with features 

of face modelled. Uninseribed. 

QUALITY OF GLAZE, medium ; colour, medium blue. 

Broken into two pieces, 

13.— 46178. Shawabti Figure [28}—Blue glazed faience.—Length 0 m 
Breadth 0 m ° —Room D. 

  

Shawabti figure in form of a mummy, wearing wig (lined black), and with features of 
  

face modelled and emphasized with black lines, Tuseribed on breast: ( 2.9! ). 

QUALITY OF GLAZE, medium ; colour, medium blue. 

3roken into two pieces. 

  46179. Shawabti Figure [29|.—Blue glazed faience—Length ?.—Breadth 
0 m °025.—Room D. 

Shawabti figure, in the form of a mummy, wearing wig and necklace. Inscribed on 
chest as No. 46178. 

QuaLity OF GLAZE, medium; colour, medium blue. 

Broken, feet wanting. 

aT
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DU CAIRE. 

46180. Shawabti Figure |30|.—-Blue 
Breadth 0 m -03.—Room D. 

  

wed faience.—Length 0 m *105.— 

Shawabti figure, in the form of a mummy, as No. 46179. Inscription on chest as 
No. 46178. 

Quaurry or Graze, medium; colour, medium blue. 
Complete.
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MODEL COFFINS WITH SHAWABTE FIGURES. oD 

I. MODEL COFFINS WITH SHAWABTL FIGURES, 

46181. Model Coffin with Shawabti Figure {31 |.—Blue glazed faience. 
Room D.—Plate XTV. 

Move. Corr Lid, shaped to represent the upper half of a mummy, with wig and 

e modelled. Length 0 m -18.—Breadth 0 im 057, 

  

features of 

Broken into four pieces. 
Bor, shaped to represent the lower half of a mummy. Length 0 m -18.—Breadth 

0 m °057.—Depth 0m -03. 

Broken into six pieces. 

Suawaprr Ficure, in the form of a mummy, wearing wig and necklace ; features of 
  face modelled. Length 0 m °15.—Breadth 0 1 -035. 

Broken into five pieces. 
Quatiry oF GLaze, good; colour, a fine deep blue. 

46182. Model Coffin with Shawabti Figure [32).—Blue glazed faience. 
Room D. 

Moper Corrin: Lid, similar to No. 46181. Length 0m °175.—Breadth 0 m -055. 

Broken into two pieces, 

Bor, similar to No, 46181. Length 0 m 175.—Breadth 0m 055,—Depth 0m 03. 

Broken, seven pieces; incomplete. 

SHAWABTI Ficure, 

  

in the form of a mummy, similar to No. 46181.—Breadth 0m -032 

Broken into two pieces ; incomplete. 

  Quatiry or GLAZE, good ; colour, a fine deep blue. 

  

Model Coffin with Shawabti Figure |: 
Room D.--Plate XIV, [33], [334]. 

|.—Blue glazed faience.— 

Mover Corrix: Lid, shaped to represent the upper half of a mummy, with wig and 

    features of face modelled. Down the front of it is a vertical line of hieroglyphs 

reading [b= (2S RAN So (2.81) Length 0m -20.—Breadth 0 m.-07 
Broken into two piece: 

  

  0 

  

    

Bor, shaped to represent the lower half of a mummy. Same dimensions as lid, with 
depth of 0 m “03   

Broken into three pieces.
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SHawantr Ficur 

ending in a tw 
   

  

in the form of a mummy, with wig and face modelled, the wig 

t behind. Length 0 m ~ Breadth 0 m ‘045. 

  

Broken into two pieces. 

  

    ry OF GLA 

  

good, but the model coffin is not glazed on the inside or on the 

  

s, and it hi 

[Davis Collection. ] 

flaked in parts on the lid. The colour is a fine blue. 

46183. Model Coffin with Shawabti Figure [34|.—Blue glazed faience.— 

toom D. 

  

Mover Corin: Lid, simila 

0 m -21.—Breadth 0 m ° 

: to that of No. [83], but without the inscription. Length 

  

Broken into four pieces. 

Bor, similar to that of No. Same dimensions as lid, and with a depth of 0m -03. 

  

Broken into four pieces. 

  

Suawastl Figure, in the form of a mummy, as that of No. 

Breadth 0 m ‘045. 

Broken; the feet wanting. 

  

Length (2).— 

Quatity or GLazE, rough, but the model coffin is not glazed on the inside. Colour, 

medium blue. 

zed faience.—Room D. 46184. Lid of a Model Coffin [35 

    

Shaped to represent the upper half of a mummy, with modelled face, and wearing wig 

and necklace, the latter outlined in black. On the breast is the nomen of the king 

written in black: 2 (Sx ffl] [}f- Pength 0m -195—treadth 0 m -065, 
Broken into four pieces. 

46185. Lid of a Model Coffin [36}—Blue glazed taience-—Room D.— 

Plate XV. 

Shaped and inscribed as No. 46184. Length 0m 

  

Breadth 0 m -065. 

Broken into three pieces. 

46186. Lid of a Model Coffin [37]}—Blue 

Shaped as No. 46184. Inscribed with prenomen of Thoutmésis IV : iG 8! sili ; 
Length 0 m -20, Breadth 0m “075. 

ed faience-— Room D. 

  

Broken into three pieces, 

zed faience.—Room D, 46187. Lid of a Model Coffin [38 |.—Blue 

Shaped and inscribed as No, 46186, Length 0 m +20.—Breadth 0 m ‘065. 

  

Broken into two pie 
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MODEL COFFINS WITH SHAWABTI FIGURES. 

46188. Model Coffin {39|.—Blue glazed faience.—Room D. 

  

Lid and box, shaped to represent a mummy, with face modelled, and wearing wig. 

The body is shown as if bound with three linen bands, indicated by double vertical 

lines. Down the front of the figure is a vertical line of hieroglyphs written in 

black, reading: WA (2, 8] | Ge (SMM “SY, while on the foot of 
a Isic 

the lid is an ey 

  

=a and on the foot of the box a <>. On the rim of the box 

is an ornament composed of rectangles drawn in horizontal and vertical black lines. 
Quauity or Giaze, medium; colour, medium blue. (Glazed inside.) 

Broken into nine pieces; incomplete. 

Model Coffin [40].—Blue glazed faience.—Room D.—Plate XV [40]. 

Lid and bor shaped to represent a mummy, with face modelled, and wearing wig. 
    Down the front of the lid is an inscription written in black ink, reading: 

TS (Soe) 62 CREM] SS ARM we ne it 
[sign and on the bottom isa <7-sign. Length 0 m ‘025.—Breadth 0 m “085. 

    

Quauity or GLA good; colour, a fine medium blue on the outside, violet on 

  

the inside. 
Broken into four pieces. 
[Davis Collection.] 

46189. Model Coffin [41|—Blue glazed faience.—Room D. 

Lid and bor shaped as No. [40]. Inscription, Cs (Sil fit) = (258) @ t) 
RY as on the foot of lid, drawn in black, is a f)-chair, Length 0m 

  

                                  

Quauiry or Giaze, medium; colour, medium blue. 

Broken into four pieces ; incomplete. 

46190. Model Coffin [42|.—Blue glazed faience—Room D and Chamber 4. 

Lid and box shaped as No. [40]. Inseription, WA(.25 81 Bs Renee “ARQ: 
Length (?)—Breadth 0 m -09.—Depth 0 m “035. 

Quaity or Gaze, fair; colour, medium blue. 

    

Broken into five pieces ; incomplete. 

46191. Model Coffin | 4: 

  

.—Blue glazed faience.—Room D, 

Similar lid to that of No. [40]. 
Broken, two fragments (only the head and feet remain).
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12. MODEL BASKETS, HOES, ETC, FOR SHAWABTI 

FIGURES, 

46192. Model Basket |44|.—Blue Length 0 m ‘075. Width azed faience. 

0 m ‘05.—Depth 0 m °035.—Room D.—Plate XV. 
    

Model basket for a shawabti figure in blue glazed faience, ornamented with lines and 

hieroglyphs in violet. Pierced at both ends for suspension.      
ORNAMENTATION: vim of basket, and bottom, violet. Along one side runs an 

‘ption, written lengthwise, reading : 7] (Gx fill] = gf] 
QUALITY OF GLAZ! 

ins 

  

g, good ; colour, medium blue.   

     Broken into five pieces; complete. 

A thin bronze yoke, 0 m -07 long, found in Room D, probably belonged to this basket. 

46193. Model Basket |45|.—Blue glazed faience-—Length 0 m ‘075. Width 
0 m °035.-—Depth 0 m -045.—Room D. 

Model basket for a shawabti figure, in blue glazed faience, and pierced at either end 

  

for suspension, On one side of it is 
TI Guisivaintatcantouchert (Oman Thoutindsis TV in a cartouche: (4281). 

Quauity or GLAzE, good; colour, medium blue. 

written vertically the prenomen of 

Broken into five pieces (incomplete). 

46194. Model Basket [46|.—Blue glazed faience.—Length 0 m ‘07. Width 
0 m °03.—Depth 0 m °04.—Room D. 

  Model basket for a shawabti figure in blue ¢ glazed faience, and pierced for suspension. 
No ornamentation. 

  

QUALITY OF GLA: od; colour, medium blue. 

  

   Broken into two-pieces (a piece wanting from one side). 

46195. Model Basket |47 |.—Blue 
0 m °03.—Depth 0 m -04.— 

ed faience.—Length 0 m ‘07. Width    

  

   

  

Chamber 3, 

Model basket for a 

  

shawabti figure in blu 

  

wed faience, and pierced for suspension. 
Remains of thread in one hole. 

Quatity or GLazE, good; colour, inedium blue. 

Ten pieces, incomplete.



ILOKS, FOR SHAWABTL FIGURES. a 

  

MODEL BAS 

  

wed faience.—Length of blade 0 m 05 

Chamber 3.—Plate XV. 
46196. Model Hoe {48}. Blue 

Width of blade 0 m * 

  

    

Model hoe for a shawabti figure in blue glazed faience. The blade is pierced with 

two holes for the insertion of string to tie it to the handle. The handle is broken 

at one end. 

Quatiry or GLAZE, good ; colour, light blue. 

  46197. Model Hoe [49].—Blue glazed faience.—Length of blade 0 m “035. 
Width of blade 0 m :015.—Length of handle 0 m ‘042. —Diameter 

of handle 0 m :005.—Chamber Plate XV. 

  

  

Model hoe for a shawabti figure, in blue glazed faience, similar to No, 46196, but 
complete. 

Quatiry oF GLAzE, good; colour, light blue. 

  

46198. Model Hoe [50]. Blue glazed faience.—Width of blade 0 m ‘015. 
Length of handle 0 m ‘045.—Diameter of handle 0 m_ 006. 

3 Chamber 3.   

Model hoe for a shawabti figure, in blue glazed faience, similar to No. 46196, but 

complete. 

Quatity or Graze, good ; colour, light blue. 

  

46199. Model Hoe [51]. Blue glazed faience.—Length of blade 0 m ‘025. 

Width of blade 0 m ‘015,—Diameter of handle 0 m 008. 

Chamber 3. 

Model hoe for a shawabti figure, in blue glazed faience, similar to No. 46196. The 

  

handle is broken at one end. 

Quatiry oF GLAZE, good; colour, light blue 

  

46200-1. Two Fragments of Model Hoes [52-3|.—Blue glazed faience.— 

Chamber 3. 

Two fragments of model hoes for a shawabti figure, in blue glazed faience, similar to 
No, 46196, 

46202. Model Pick [54].—Blue glazed faience.—Length of blade 0 m “05. 

Width of blade 0 m -007.—Length of handle 0 m ‘075.—Diameter 

of handle 0 m ‘008. : 

Model pick for a shawabti figure, in blue glazed faience. ‘The binding string is 
missing. 

Quatity oF GLAZE, good; colour, light blue. 

Perfect. 

Catal. du M 

  

, v. 46001. 8
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13. CYLINDRICAL LIBATION VASES. 

= Cylindrical Libation Vase [1]—Blue glazed  faience.—Height 
0m —Maximum diameter 0 m *16.—Room D,—Plate XVI. 

{1 and la. | 

  

Cylindrical libation vase, in blue glazed faience, ornamented with designs outlined 

  

in bl; 

ORNAMENTATION: Spherical top, around the mouth is (1) a narrow band of rectangles, 

( 
of nine lotus flowers with painted petals, each flower being separated from the next 

  

a band of plain blue, (3) a band of diamond-shaped lozenges, and (4) a row    

by three incurved and three recurved lines. Outside this band of lotus flowers is 

a narrow row of rectangles separating the ornamentation of the spherical top trom 
that of the bowl. 

Bowl. Avound the circumference is (1) at the top, a broad band of diamond-shaped 

lozenges with black centres, (2) a band of scales in three rows, separated by 

(3) a narrow row of rectangles from (4) the band beneath, which consists of an 
alternating pattern of a papyrus flowers, a papyrus bud, and a Jotus leaf. At the 

bottom is a row of rectangles. On the front of the vase is an inscription in three 

vertical columns, which interrupts the ornamentation, reading -— 

ne Sa 

alae | 
a ae | 

    

    QUALITY OF GLAZE, fine; colour, medium blue (stained in places). 

Broken into eight pieces ; almost complete. 

Stopper.—Blue glazed faience.—Height 0 m -06.—Diameter 0 m ‘07. 

  

In the shape of an inverted lotus flower. 
[Davis Collection.] 

46203. Cylindrical Libation Vase [2].—Blue glazed faience.—Height 
0 m *115.—Maximum diameter 0 m ‘15.—Room D,—Plate XVII. 

Cylindrical libation vase, in blue glazed faience, ornamented with designs outlined 

in black.
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CYLINDRICAL LIBATION VASES. 59 

ORNAM 

(2) a band of plain blue, (3) a band of diamond-shaped lozenges, and (4) a row 

  

10N: Spherical top, around the mouth is (1) a narrow band of rectangles, 

of lotus flowers with painted petals alternating with lotus buds. Outside this band 

of lotus flowers is a narrow row of rectangles, separating the ornamentation of the 
      spher top from that of the bowl. 

owl, around the circumference is a row of papyrus flowers alternating with lotus 
   leaves, and beneath it are two zigzag lines, representing the water from which the 

     plants are supposed to spring, 

QUALITY OF GLAZE, fine; colour, medium blue. 

Broken into several pieces ; part of one side missing. 

Stopper.—Blue glazed faience—Height 0 1 ‘06.—Diameter 0 1-07. 

In the shape of an inverted lotus flower. 

     46204. Cylindrical Libation Vase [3|—Blue glazed faience.—Height 
0 m ‘11.—Maximum diameter 0 m *13.—Room D and Chamber 4.— 

Plate XVIII. 

Cylindrical libation vase, in blue glazed faience, ornamented with designs outlined 
in black, 

  

ORNAMENTATION: Spherical top, around the mouth is a band of rounded black petals 

and a narrow black line. 

Bowl, on the front of the vase is an inscription in three vertical cohunns, readin; 

es 
2 | 

oe | pee This inscription is enclosed in narrow black lines and rm ) 
v ft fl surmounted by a broad => sign. 

mn 6 > 
(wa 

A & 4 

  

we 

T 
Around the circumference of the vase is a design consisting of (1) Bennu birds with 

    

human arms and hands, seated on 7-si 

  

s, alternating with (2) a group of 
9 5 0 hieroglyphs arranged thus: [+19 HM. within the loop of exch Fis a BE. 

Ey ° me a ez ge a x 
QUALITY OF GLazE, very fine; colour, a brilliant medium blue. 

Broken into several pieces; complete. 

Stopper.—Blue glazed faience—Height 0 m -06.—Diameter 0 m -08 

In the form of an inverted lotus flower with rosette at the apex. Broken. 

46205. Cylindrical Libation Vase [4|-—Blue glazed faience.—Height 
Om *115.—Maximum diameter 0m ‘13.—Room D.—Plate XVII. 

  

Cylindrical libation vase, in blue glazed faience, with designs outlined in black. 

8.
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ORNAMENTATION: Spherical top, immediately around the mouth are three black rings, 

and outside these a band of sharply-pointed lotus petals divided from the bowl by 
a black line. 

    Bowl, around the circumferen: a seale pattern, which reaches from top to bottom 

of the bowl. On the front of it is an inscription in a rectangular panel, which 
interrupts the scale pattern ornamentation, and reads : 

Around the circumference at the base is a narrow black line.      
QUALITY OF GLAZE, very fine ; colour, a very brilliant blue. 

    

Broken into several pieces, 

Stopper.—Blue glazed faience—Height 0 m 055.—Diameter 0 m ‘07. 

In the shape of an inverted lotus flower, with rosette at the apex. 

  

— Cylindrical Libation Vase [5].—Blue glazed _ taience.—Heig 
0 m *10,—Maximum diameter 0 m °13. 

—Plate XIX [5 and 5a]. 

Chamber 3, near Chariot.   

Cylindrical libation vase, in blue glazed faience, ornamented with designs outlined 

Kk.     in ble 

  

OrNAM 

  

ation: Spherical top, avownd the mouth is (1) a narrow band of 

(2) a band of plain blue, (3) another band of rectangles, and (4) a row of lotus 

  

angles, 

flowers with recurved sepals, alternating with lotus buds and lotus flowers with 
sharply-pointed petals. Outside this is a narrow band of rectangles dividing the 
spherical top from the bowl. 

  

Bowl, around the circumference is painted a design representing a large ign with 

    

upraised arms on either side of it; to the elbows of these arms are 

  

suspended 

2 sions. Alternating with this device are (1) the nomen and (2) the prenomen of 
Thoutmé 
at the base is a broad band of black. 

  

IV in cartouches surmounted by ©-signs. Around the circumference 

QuaLity OF GL 

  

Zé, very fine; colour, a brilliant blue. 

Broken into several pieces. 

Stopper.—Blue glazed faience—Height 0 m -05.—Diameter 0 m 05. 

In the form of an inverted lotus flower with hair sepals. 

[Davis Collection.]
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CYLINDRICAL LIBATION VASES. 61 

46206. Cylindrical Libation Vase [6}.—Blue glazed faience.—Height 
0m ‘115.—Diameter 0 m ‘11.—Room D.—Plate XIX. 

Cylindrical libation vase, in blue glazed faience, ornamented with designs written in 

black. 

ORNAMENTATION: Spherical top, around the mouth is a broad band of plain blue, 

outside which is a row of black drop-shaped petals, with a curved line following the 

outline of the lower part of the petals. Separating the spherical top from the bowl 

are two narrow black lines. 

Bowl, avound the cirewnference is a band of scales with black bases, arranged in 

three rows, and interrupted in the front by the prenomen of Thoutmdsis IV in a 

narrow rectangular panel. Around the circumference, at the base, is (1) a black 

line, (2) a narrow, plain blue band, and (3) a band of rectangles. 

QUALITY OF GLAZE, medium ; colour, a dull blue. 

Broken into several fragments, incomplete, 

Stopper.—Blue glazed faience —Height 0 m -05.—Diameter 0 m -055, 

In the shape of an inverted lotus flower, with hair sepals and black spot at apex. 

  46207. Cylindrical Libation Vase [7|.—Blue glazed taience. 
0 m *12.—Maximum diameter 0 m ‘125.—Room D. 

Height 

Cylindrical libation vase, in blue glazed faience, ornamented with designs written in 

black. 

ORNAME: 

  

TATION: Spherical top; the mouth is broken away, but around it was (1) a 

row of wedge-shaped petals, painted in black; (2) two wavy lines, and (3) a black 
line separating the spherical top from the bowl. 

Boul, ornamentation similar to that of No. 46206. 

Quatiry or GLAzE, medium ; colour, a dull blue. 

Broken into several pieces ; parts of top and sides missing. 

46208. Fragments of a Cylindrical Libation Vase |8|. Blue glazed 
faience.—Height 0 m +116.—-Maximum diameter 0 m ‘10.—Room D. 

Fragments of a cylindrical libation vase, in blue glazed faience, 

outlined in black. 

, With ornamentation 

ORNAME! 

  

TATION : Spherical top, similar to that of No, 46206. 

  

Bowl, similar to that of No. 462 

QUALITY OF GLAZE, poor ; colour, dull blue. 

Two large fragments only.
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46209. Cylindrical Libation Vase [9].—Blue glazed faience—Height 
0 m ‘11.—Maximum diameter 0 m *115.—Room D. 

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

OrNaMENtration of spherical top and bowl, similar to that of No. 46206. 

QUALITY OF GLAze, thin and poor; colour, blue (much discoloured). 

Parts of one side and top missing, 

Stopper.—Blue glazed faience.—Height 0 m ‘05.—Diameter 0 m -05. 

In the shape of an inverted lotus flower, with rosette on the apex. 

  

46210. Cylindrical Libation Vase [10|—Blue glazed faience.—Hei: 
0 m ‘12 Maximum diameter 0 m *125.—Room D.     

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

ORNAMENTATION of spherical top, similar to that of No. 46206. 

Bowl, similar to that of No. 46206, except that around the circumference, at the base, 
is a row of rectangles, surmounted by a band of black dots. 

Quanity or GLaze, medium; colour, medium blue. 

Broken into several pieces (two sides and part of top missing). 

Stopper.—Blue glazed faience.—Height 0 m -05.—Diameter 0 m ‘05. 

Similar to that of No. 46206. 

46211. Cylindrical Libation Vase [11]—Blue glazed  faience.—Height 
0 m ‘11.—Maximum diameter 0 m ‘12.—Room D. 

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 
  

ORNAMENTATION of spherical top and bowl, similar to that of No. 46206. 

QUALITY OF GLA:      nedium ; colour, mediwn blue. 
Broken into many pieces (part of top and sides missing). 

46212. Cylindrical Libation Vase [12]—Blue glazed faience.—Height 
0 m ‘12.—Maximum diameter 0 m ‘12.—Room D. 

  

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

ORNAMENTATION of spherical top, similar to that of No. 46206. 

Fowl, around the circumference are three rows o! 

  

ag lines, 

  

nged vertically, 

and interrupted in the centre by 

  

the prenomen of Thoutmdsis IV, written in a 

  

rectangular panel. Around the circumference, at the bottom, is a band of rectangles. 

QUALITY OF GLAZE, medium; colour, medium blue. 

Broken into several pieces (parts missing).   

Stopper.—Blue glazed faience—Height 0 m ‘05.—Diameter 0 m -05 

Similar to that of No. 46209.
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46213. Cylindrical Libation Vase {13}. Blue glazed firience-—Maximum 

diameter 0 m “11.—-Room D. 

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

  

ORNAMENTATION of spherical top and bow!l, similar to No, 46212. 

QUALITY oF GLAZE, medium ; colour, medium blue.   

Broken (three pieces of the sides and bottom only). 

  46214. Cylindrical Libation Vase [14] Blue glazed faience-—Chamber 

  

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

ORNAMENTATION of spherical top and bow!, similar to No, 46212. 

  

Quanity ov GLaze, medium; colour, medium blue, 
Broken (fragments missing from top and sides). 

46215. Cylindrical Libation Vase [15]—Blue glazed faience.—Height 
0 m ‘12.—Diameter 0 m *145.—Room D.    

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black, 

ORNAMENTATION of spherical top, similar to that of No. 46206. 

Bowl, plain, except two lines runing around the cireumference at the top, and a thick 
line round the bottom. 

QUALITY OF GLAZE, medium; colour, medium blue. 

Nearly complete (fragment of side missing). 

46216. Cylindrical Libation Vase [16] Blue glazed fiience-—Height 
0 m °105,—Diameter 0 m ‘14.—Room D.   

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

ORNAMENTATION of spherical top and bowl, similar to that of No. 46215. 

QuALITY oF GLAzE, medium; colour, medium blue. 

Two-thirds of side wanting. 

46217. Cylindrical Libation Vase [17].—Blue glazed faience.—Maximum 
diameter 0 m <1 —Room D. 

  

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in bla 

  

ORNAMENTATION : Spherical top. Arranged around the opening is a row of rounded 

petals, alternating with sharply pointed ones. Outside this are (1) two black lines, 
(2) a broad plain blue band, and (3) two black lines. 

Bowl, plain. 
QUALITY OF GL. medium ; colour, medium blue. 

  

Brokea (pieces of top, bottom and sides missing).
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46218. Cylindrical Libation Vase [18|.—Blue glazed faience.—Height 
0 m ‘12.—Maximum diameter 0 m *10.—Room D.—Plate XX. 

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

ORNAMENTATION : Spherical top. Around the opening is a narrow blue band and a row 

of 

black lines. 

Bowl, similar to No. 46209. 

  

hort round-topped petals. Dividing the spherical top from the bowl are two 

Quanity or GLAZE, medium; colour, medium blue. 

  

Broken. Fragment of bottom missing (otherwise complete). 

Stopper.—Blue glazed faience—Height 0 m -05.—Diameter 0 m “05. 

In the shape of an inverted lotus flower with hairy sepals, and a black spot on the 
apex. Very fine glaze. 

Cylindrical Libation Vase [19|.-Blue glazed faience.—Height 
0 m ‘12.—Diameter 0 m ‘10,—Chamber 3. 

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

OrNaM 

  

< of spherical top and boul, similar to that of No. 18, except that the 

prenomen of Thoutmésis IV is written in a cartouche, ass] I Ee 8) Nh: 

QUALITY OF GLAZE, 

  
   

medium: colour, medium blue. 

  

Broken into several pieces (hottom and parts of sides missing). 
[Davis Collection.] 

46219. Cylindrical Libation Vase [20]. —Blue glazed faience.— Height 
0 m ‘12.—Diameter 0 m *10.—Room D. 

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

  

ORNAMENT, 

  

TION of spherical top and bowl, similar to No. [19] 

QuaLity OF GLAZE, poor: colour, lightish blue.   

Broken into several pieces; nearly complete, 

  

Stopper.—Blue glazed faience—Height 0 m 0: 

  

5.—Diameter 0 m “045. 

In the shape of an inverted lotus flower, with a black spot on the apex. 

46220. Cylindrical Libation Vase [21].—Blue glazed faience. Diameter 

0 m ‘10.—Chambers 3 and 4. 

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

ORNAMENTATION. Spherical top ; missing. 

Bowl, similar to No. [19], except that the prenomen of Thoutmésis [Vis written 

between the scales of the pattern and not in a panel.
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CYLINDRICAL LIBATION V2 

  

Quauity or GLAZE, medium: colour, medium blue. 

  

Broken into several pieces. (Spherical top and parts of sides missing.) 

Stopper.—PBlue glazed faience—Height 0 m 045.—Diameter 0 m ‘045, 

Similar to that of No. 46219. 

  

Cylindrical Libation Vase [22).—-Blue glazed faience. Diameter 
0 m ‘10,—Chamber 3. 

Cylindrical libation vase, in blue glazed faience, ornamented with designs outlined in 
black. 

ORNAMEN 

  

TION: Spherical top, similar to that of No, 46218, 

Bowl, around the circumference are two bands of equal height of ornamentation, 

consisting of (1) three rows of seales, and (2) a row of 7 signs, alternating with 

    

In the front of the bowl a vert 

  

ical columm interrupts this decoration: in 

written the prenomen of Thoutmdsis IV, 7 i (2,81) i}: 

Quauiry or GL. 

  

neditm ; colour, medium blue. 

  

Eight pieces of the top and sides. 

  

Stopper.—Blue glazed faience.—Height 0 m °0. 

Similar to that of No, 46220. 

  

5.—Diameter 0 in ‘0-45. 

[Davis Collection.] 

46221. Cylindrical Libation Vase | 
0 m *12.—Maximum diameter 0 m ‘11.—Room D. 

  

-Blue glazed faience.—Height 

Cylindrical libation vase, in blue glazed faience, ornamented with designs outlined in 

black. 

  ORNAMENTATION : Spherical top. Around the opening are two black lines, and the 

  

remaining part is divided into four quarters by double vertical black lines, having a 

row of dots on either side, and in the compartments thus formed are drawn in 
  outline lotus flowers, with pointed hairy sepals. Separating the spheric 

jack lines. 
al top from 

the bowl are two bl: 

  

Bowl, around the circumference at the top is a band composed of three rows of 

scales, beneath which are double black lines. Below this the circumference of the 

bowl is divided into four plain panels, by double vertical lines continued from the 
    spherical top, with dots on either side, Interrupting the designs on the bowl 

ae ae ory . r sO) | column of hieroglyphs giving the prenomen of Thoutmésis lv, | ee if slumn of hieroglyphs giving the prenomen of Thoutmésis | 
  de. 

Round the base of the bowl is a thick black line. 

with double lines on eithe 

  

  QUALITY OF GLAZE, medium ; colour, medium blue. 

Broken into several pieces (parts of sides and bottom missing). 

Catal. du Musée, n, 46001. 9
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46222. Spherical top of a cylindrical Libation Vase [24]. Blue glazed 

faience.—Diameter 0 m *09.—Room D. 

Spherical top of a cylindrical libation vase, in blue glazed faience, with ornamentation 
outlined in black. 

ORNAMENTATION: An inverted lotus flower with narrow and pointed hairy sepals 

and petals. 
Qvatiry oF Graze, medium: colour, mediun blue. 

  azed 46223. Spherical top of a cylindrical Libation Vase [25]. Blue el 

faience.—Diameter 0 m °09.—Chamber 3. 

Spherical top of a cylindrical libation vase, in blue glazed faience, with ornamentation    

  

  
outlined in black. 

ORNAMENTATION: An inverted lotus flower with pointed petals and sepals. 

QuaLity or GLazE, medium: colour, medium blue 

  

zed Spherical top of a cylindrical Libation Vase [26). —Blue 

faience.—Diameter 0 m *10.—Room D. 

Spherical top of a cylindrical libation vase, in blue glazed faience, with ornamentation 

  

outlined in black. 

ORNAMENTATION : Lotus flowers with hairy pointed sepals, alternating with lotus buds, 

QUALITY oF GLAZE, medium: colour, medium blue. 

[Davis Collection.] 

  

46224. Spherical top of a Cylindrical Libation Vase |27 |. Blue glazed 
faience.—Diameter 0 m *10.—Room D. 

Spherical top of a cylindrical libation vase, in blue glazed faience, with ornamentation 
outlined in black. 

ORNAMENTATION : Round the opening is a row of twelve round-topped petals, forming 

  

a large rosette. Outside this is a curved line and a second row of short narrow 

petals. 

, medium ; colour, medium blue 

  

QUALITY OF GL 

Cylindrical Libation Vase [28] Blue glazed faience. 
0 m ‘10.—Diameter 0 m -095.—Room D.—Plate XX [28, 28a]. 

  

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black. 

ORNAMENTATION : Spherical top, plain. 

Bowl, plain, except for a vertical line of hieroglyphs runing down its centre, and 

N= an Bi readi 
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Quatity OF GLAZE, medium ; colour, medium blue. 

Broken into several pieces (nearly complete). 

(Davis Collection.] 

46225. Cylindrical Libation Vase [29]. Blue glazed faience. Height 

0 m 095.—Maximum diameter 0 m ‘09.—Room D. 

Cylindrical libation vase, in blue glazed faience, with ornamentation outlined in black 

ORNAMENTATION of spherical top and bow!, similar to No, [28]. 

Quatiry or GLAzE, medium; colour, medium blue. 

Broken into several pieces (nearly complete).
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14, SHAPED VASES. 

46226. Vase [1].—Blue glazed faience.—Height 0 m -26.—Maximum diameter 
0 m 07.—Room D.—Plate X XT. 

{ -Shaped vase, in blue glazed faience. 

ORNAMENTATION in black outline: Lip, a thick black line runs around the rim. Neck, 

a row of alternate otf and i signs. Bor (1) an inverted lotus flower, with sharply- 

pointed sepals and petals, the former lined to represent veining; (2) front, a double 
A =z o 1 << I f column of hieroglyphs, reading: 7 (2.8! +h i a ion \Q. 

This double column is enclosed on either side by black vertical lines, and then, on 

the sides and back of the vase, are nine horizontal rows of sca 

  

les alternately 

arranged ; (3) a band of rectangles. Foot (1) five rows of zigzag lines; (2) an 
inverted lotus flower, with sharply-pointed sepals and petals, the latter lined to- 

represent veining; (3) a thick black line runs around the rim. 

  

Quanity or GL. good ; colour, a medium blue. 

Broken into four pieces (complete); the neck has been anciently mended. 

Stopper—Blue glazed faience—Height 0 m -06—Maximum diameter 0 m -06. 
In the form of an inverted lotus flower, with sepals and petals outlined in black. 
Quauity or Guaze, fair; colour, a medium blue. 

  46227. Fragments of a Vase [2]. 

  

—Blue glazed faience.—Room D. 

Two pieces of a { shaped vase, in blue glazed faience ; the entire bow] wanti 

Or ‘ATION: Lip, a thick black line runs around the rim. Neck, a row of 

hieroglyphs, Foot, similar to that of No. 46226, 

  

N.    

Quauity oF GLAZE, poor; colour, medium blue. 

Remains of papyrus strip bindings are still attached to the neck. 

  46228. Fragments of a Vase [: Room D. 

  

—Blue glazed faience. 

Two pieces of a { shaped vase, in blue glazed faience; the entire howl wanting. 

similar to No. 46     ATION: Lip and nec Foot, similar to that of 

6. 

Quauity or GLazE, medium ; colour, medium blue. 

  

Remains of papyrus strip bindings are still attached to the neck. The neck also shows 

traces of ancient mending.
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46229. Foot of a Vase [4].—Blue glazed faience.—Room D. 

46230. Fragments of a Vase [6].—Blue glazed faience. 

Foot of a vase, in blue glazed faience, with ornamentation similar to that of No. 46226. 

Quatity ov Gaze, medium ; colour, medium blue. 

—Blue rlazed — faience.—H t O m °255.—Maximum 

-Room D.—Plate XXI [5]. 
      

diameter 0 m ‘075 

  

shaped vase, in blue glazed faience. 

ORNAM 

thr 

cireumference. Bowl (1) an inverted lotus flower with pointed sepals and petals, 

\t10N in black outline: Zip, a thick black line runs around the rim. Neck,    

  

lines, beneath which are three black lines running round the 

the former lined to represent veining; (2) front, a double line of hieroglyphs, 

reading: POSBUAT ST o 
This double column is enclosed on either side by black vertical lines, and then on 

  

the sides and back of the vase are (@) a band of lotus flowers alternating with lotus 

  

buds, both inverted, and (J) four rows of scales : 

  

3) plain band of blue. Foot, seven 
vertical columns of z 

  

1 lines, each column divided by double vertical lines, A 

  

thick black line runs round the rim of foot.    
ITY OF GLA, 

  

good; colour, medium blue. 

  Five pieces (incomplete). 

Stopper.—Blue glazed faience—Height 0 m ‘065.—Maximum diameter 0 m ‘06. 

In the form of an inverted lotus flower, with sepals and petals outlined in black, with 

at the top an eight-petaled rosette. 

Remains of papyrus strip binding are attached to the stopper. 

[Davis Collection. ] 

Room D.   

Two pieces of a | -shaped vase, in blue glazed faience ; the entire bowl missing. 

ORNAMENTATION in black outline : Zip, a thick black line runs around the rim. Ne ck, 

a row of drop-shaped pendants, Foot, similar to that of No. [5]. 

Quauity or GLA! 

  

, poor; colour, medium blue. 

Remains of papyrus strip binding are still attached to the neck. 

Foot of a Vase [ 

  

—Blue glazed faience.—Room D. 

Foot of a { shaped vase, in blue glazed faience. 
ORNAMENTATION : Similar to that of No. 

  

Quatiry or Gaze, medium; colour, medium blue
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46232. Foot of a Vase [8].—Blue glazed faience-—Room D, 

Form of a { shaped vase, in blue glazed faience. 

  ORNAMENTATION: Similar to that of No. [5]. 

Quauity or GLazk, medium; colour, medium blue. 

46233. Foot of a Vase [9].—Blue glazed faience.—Room D. 

Foot of ) shaped vase, in blue glazed faience. 

ORNAM 

  

NTATION : Similar to that of No. [5] 

Quatiry or GLAze, medium ; colour, mediun blue. 

46234. Foot of a Vase [10].—Blue glazed faience. toom D.   

Foot of a { -shaped vase, in blue glazed faience. 

  

ORNAMENTATION : Similar to that of No, [5]. 

  

QuaLity or Gaze, medium; colour, medium blue. 

46235. Foot of a Vase [11].—Blue glazed faience.—Room D. 

Foot of a i -shaped vase, in blue glazed faience. 

ORNAMENTATION : Similar to that of No. [5]. 

QUALI 

  

'Y OF GLAZE, poor; colour, medium blue. 

46236. Vase [12]—Blue glazed faience.—Hei 

diameter 0 m °075.—Room D. 

ight 0 m -265.—Maximum 

{ shaped vase, in blue glazed faience. 

ORNAMENTATION in black outline: Lip, mi Neck, three rows of scales. Boul, 

  

   (1) an inverted lotus flower, with sharply-pointed sepals and petals; (2) a plain 
and broad band with, in front, a double column of hieroglyphs, reading: 

[3G2s 8). Sim 
by black vertical lines ; (3) a second plain band, divided from the upper one by 

    

  
   This double column is enclosed on either side      

  
a double black line, running round the circumference of the vase. At the base of 
this is a narrow row of diamond-shaped lozenges. Foot, an inverted lotus flower 
with sharply-pointed sepals and petals, the former lined to represent veining, 

QUALITY oF GLAZE, good ; colour, a medium blue.    

  

Broken into several pieces, and with remains of ancient blue paste for mending,
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46237. Fragments of a Vase [13|.—Blue glazed faience.—Room D. 

Two pieces of af shaped vase, in blue glazed faience ; the entire bowl wanting. 

ORNAMENTATION in black outline: Lip, a thick black line runs around the rim. Neck, 

a row of pendent roundish petals. Moot, an inverted lotus flower, similar to 

No. 12. 

Quanity or Gra 

  

e, medium ; colour, medium blue. 

Remains of a papyrus binding are still attached to the neck and foot. 

46238. Fragments of a Vase [14|.Blue glazed faience.—Room D. 

Two pieces of the neck and foot of a vase, in blue glazed faience ; the entire bowl 

wanting. 

  ORNAMENTATION : Similar to No, 46237. 

QUALITY OF GLAZE, mediwn ; colour, medium blue. 

Much destroyed 

46239. Vase | 
diameter 0 m °07.—Room D. 

  

Blue glazed faience.—Height 0 m -24.—Maximum 

  
{ shaped vase, in blue glazed faience, with ornamentation in black outline. 

Orvamentation: Lip, wanting. Neck, a row of drop-shaped pendants. Bowl, running 
round the upper part are (1) two black lines, (2) a narrow 

  

x line, (3) two black 

lines, and (4) a band of rectangles. Beneath this is a broad band of lotus petals in 

  

black, then a narrow double row of rectangles, and a narrow band of sem e 

outlined in black. The lower part of the bowl is plain save for double lines running 
round the centre. Interrupting these double lines on one side is the prenomen of 
Thouthmésis IV, written in a cartouche within a rectangular panel. vot, an 

inverted lotus flower with dotted sepals. 

Quanity or GLAZE, good; colour, medium blue. 

  

  

Complete, save for the lip, which is wanting. 

Maximum   46240. Vase [16].—Blue glazed faience.—Height 0 m 27. 
diameter, 0 m -09.—Room D,—Plate XXI. 

j shaped vase, in blue glazed faience, with ornamentation in black outline. 

ORNAMENTATION: Lip, a thick black line runs around the rim. Neck, plain save for 

double lines running round top and bottom. Bowl, (1) a row of inverted lotus 

petals and sepals, (2) a double black line, (3) a plain band of blue, with, on the 
front, the nomen and prenomen of Thoutmésis IV, written within a rectangular 

VAT Of>em cal 
MCLE) SSG Raiil) at a0 

angles, which runs right 

panel surmounted by a = 5-sign.    

  

base of this panel is a double line enclosing a row of 1
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round the cireumference of the bowl. (4) A plain band. Foot, an inverted lotus 
flower with sharply pointed petals. 

Quairy oF GLA 

  

rood; colour, medium blue, discoloured in places. 

Broken into three pieces (complete) and anciently mended. 

Stopper—Blue glazed faience—Height 0 m ‘06.—Maximum diameter 0 m -065. 

In the form of an inverted lotus flower. 

Room D.   46241. Fragments of a Vase [17].—Blue glazed faience. 

Four pieces of a } shaped vase, in blue glazed faience, with ornamentation in black 

  

outline. 

ORNAMENTATION: Lip, rim, black. i:, plain save for a double line running round 

the circumferences at the centre. Separating the neck from the bowl are three 

black lines. Bowl, (1) a row of inverted lotus petals, (2) a broad blue band with, 

on the front of the vase, the followi 

O° cZO UWE SG 
Foot, an inverted lotus flower with sharply-pointed petals. 

    
inscription, enclosed in a rectangular panel -— 

SAoa re         

Quatity oF GLAzE, medium; colour, medium blue. 

46242. Foot of a Vase [18].—Blue glazed faience.—Room D. 

Foot of a { -shaped vase, in blue glazed faience. 
ORNAMENTATION : similar to that of No. 46241. 

QUALITY OF GLAZ 

  

, medium ; colour, medium blue. 

Broken into two pieces: anciently mended. 

46243. Foot of a Vase [19].—Blue glazed faience—Room D. 

Foot of a i -shapedl vase, in blue glazed faience. 
ORNAMENTATION : similar to that of No. 46241. 

  

Quatity or Gr , medium ; colour, medium blue. 

46244. Vase [20|—Blue glazed faience—Height 0 m ‘185.—Maximum 

diameter 0 m -06.—Room D.—Plate XXII.   

f shaped vase, in blue glazed faience, with ornamentation in black outline, 

ORNAMENTATION: Lip, a band of black runs around the rim. Neck, plain. Boul, 

without ornamentation, but in 

  

bed in the front with the prenomen of 

Thoutmésis IV, enclosed in a rectangular panel. Foot, a band of black runs around 

the rim.
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Quanity or GLAZE, poor; colour, pale blue. 

Broken into two pieces (complete). 

Stopper—Blue glazed faience—Height 0 m ‘04.—Maximum diameter 0 mi -05. 

Tn the form of an inverted lotus flower, but without ornamentation. 

= Vase [21]—Blue glazed faience-—Height 0 m 185.—Maximum 
  

diameter 0 m ‘06.—Room D. 

shaped vase, in blue glazed faience, with ornamentation similar to that of 

No. 46244. 

Quanity or GLaze, poor; colour, pale blue. 

Broken, but complete. 
Bears remains of papyrus binding on the neck and stopper. 

  

Stopper—Blue glazed faience—Height 0 m °04—Maximum diameter 0 m “05. 

In the form of an inverted lotus flower, but without ornamentation. 

[Davis Colleetion.] 

  

46245. Vase [2 
diameter 0 m *06.—Room D. 

—Blue glazed faience—Height 0 m °185.—Maximum   

-shaped_ v: in blue glazed faience, with ornamentation similar to that of 

No. 46244. 

Quanity oF GLAZE, poor; colour, medium blue. 

  

Stopper.—Blue glazed faience—Height 0 m °035.—Maximum diameter 0 m -045. 

In the form of an inverted lotus flower, without ornamentation 

  

46246. Vase [23].—Blue glazed faience.—Height 0 m *185.—Maximum 

diameter 0 m °06.—Chamber 3. 

j shaped vase, in blue glazed faience, with ornamentation similar to that of 
No. 46244. 

QuALITY OF GLA: 

  

  

    ze, poor ; colour, medium blue. 

  

Three pieces ; lower part of bowl wanting. 

Stopper.—Blue glazed faience—Height 0 m 035.—Maximun diameter 0 m “045. 

Tn the form of an inverted lotus flower, without ornamentation. 

  46247. Vase [24].—Blue glazed faience. 
diameter 0 m ‘06.—Room D. 

Height 0 m= *185.—Maximuin 

-shaped vase, in blue glazed faience, with ornamentation similar to that of 
No. 46244. 

QuaLity OF GLAZE, poor, badly discoloured ; colour, medium blue. 

Complete. 
Catal. du Musée, n. 46001. 10
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46248. Vase [25]—Blue glazed faience—Height 0 m ‘18.--Maximum 
diameter 0 m ‘06.—Room D. 

-shaped vase, in blue glazed faience, with ornamentation similar to that of 

No. 46244. 

Qvauity OF GLAzE, poor: colour, medium blue. 

Remains of papyrus binding on foot and round neck. 

  

46249. Vase [26|.—Blue glazed ftaience—Height 0 m ‘18.—Maximum 
diameter 0 m °06.—Room D. 

-shaped vase, in blue glazed faience, with ornamentation similar to that of 

No, 46244. 

QuaLity or GLAzE, poor; colour, medium blue. 

  

46250. Vase [27]|.—Blue glazed faience——Height 0 m ‘18.—Maximum 
diameter 0 m °055.—Room D. 

shaped vase, in blue glazed faience, with ornamentation similar to that of 

No. 46244. 

QUALITY OF GLAzE, poor; colour, medium blue. 

Remains of papyrus binding on foot and around neck. 

46251. Foot of a Vase [28].—Blue glazed faience—Room D. 

Foot of a shaped vase, in blue glazed faience, similar to that of No. 46244. 

»oor ; colow:, medium blue, 

  

QUALITY OF GLAZE 

  

46252. Foot of a Vase [29].Blue glazed faience.—Room D. 

Foot of a { shaped vase, in blue glazed faience, similar to that of No. 46244. 

QUALITY OF GLAZE, poor; colour, medium blue. 

46253. Vase [30].—-Blue glazed faience.—Height 0 m °15.—Maximum 

diameter 0 m -06.—Room D.—Plate XXII. 
  

azed faience, with ornamentation in black. 

  

-shaped vase, in blue ¢ 

ORNAMENTATION: Lip, a thick black line runs around the rim. Neck, plain. Bowl, 

(1) a row of inverted lotus petals, (2) and (3) bands of plain blue divided by double 

  

black lines. On the front of band 2 is a rectangular panel enclosing the prenomen 

of Thoutmésis LV, (4.2, @] J. Poot, an inverted lotus lower,
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Quanity or GLAZE, poor, and much stained; colour, mediwn blue. 

Stopper.— Blue glazed faience—Height 0 m -04—Maximun diameter 0 m “045, 

In the form of an inverted lotus flower. 

46254. Vase [31]—Blue glazed faience.—Height 0 m 165,—Maximum 

diameter 0 m *06.—Room D. 

{ shaped vase, in blue glazed faience, with ornamentation in black 

  

OrNAM 

the middle. Bow/, divided into four broad bands by double lines running round it ; 

rarion : Lip, plain. Nee, a single line runs around the circumference in   

in the upper band is a row of drop-shaped pendants; the lower three bands are 
plain. Foot, plain. 

Quatity oF GLAZE, poor; colour, medium blue. 

46255. Vase [32]—Blue glazed faience.—Height 0 m -165.—Maximum 

diameter 0 m °06.—Room D. 

J-shaped vase, in blue glazed faience, with ornamention in black. 

OrNaMENTATION : Lip, wanting. Neck, plain. Bowl, divided into three broad bands 

by double lines running round it; in the upper band is a row of elongated papyrus 
petals; the lower two bands are plain. Foot, plain. 

Quanity oF GLAZE, poor ; colour, medium blue. 

Lip broken off. 

  

46256. Foot of a Vase [33 |\—Blue glazed faience.—Room D. 

Foot of a i shaped vase, similar to that of No. 46255. 

Quauity oF GLAZE, poor ; colour, medium blue. 

  46257. Vase [34]—Blue glazed faience—Height 0 m 175.—Maximum 
diameter 0 m °065.—Room D.—Plate XXII. 

J-shaped vase, in blue glazed faience, with ornamentation in black. 

ORNAMENTATION : 
beneath. Nee 

Lip, around its cirewnference is a row of dots, with a double line 

  

plain. Bowl, at the top is a band, separated from the neck above 
by a double line and from the lower part of the bowl by a single line, composed of 
a series of vertical straight lines alternating with vertical ag lines. Below this 

  

band the bowl is plain, save for a vertical column of hier 
front, and reading : = o |. Foot, a broad band, divided from the bowl 
above by double lines, and from the rim below by double lines, enclosing a series of 

lyphs running down the 

vertical straight lines alternating with vertical zigzag lines. 

10. 

#733
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Quattry or GLazE, mediun ; colour, lightish blue. 

Broken into three pieces (complete). 

Stopper—Blue glazed faience—Height 0 m 05.—Maximum diameter 0 m -05.— 

Room D. 

Bell-shaped stopper, in blue glazed faience, ornamented in black. At the top are four 

lines running round its circumference ; the centre part is plain, while below is a 

band composed of a row of drop-shaped pendants hanging from a double line. 

Quatiry or GLAzE, medium ; colour, lightish blue. 

  

  _ Vase [35]—Blue glazed faience—Height 0 m 17.—Maximum 

diameter 0 m *06.—Room D. 

{ -shaped vase, in blue glazed faience, with ornamentation in black. 

ORNAMENTATION : Lip and neck, plain. Bowl, at the top is a band, separated from the 

ove and from the lower part of the bowl by single lines, composed of a 

    

nec! 

  

row of double vertical lines enclosing long, drop-shaped pendants. Below this band 
the bowl is plain, save for a vertical column of hieroglyphs on its front, similar to 
that on No. 46257. Foot, an inverted lotus flower, with eurved lines between the 
tips of the petals. 

Qua.ity or GLAze, medium ; colour, medium blue. 

Stopper—Dlue glazed faience—Height 0 m °04—Maximun diameter 0m ‘045.— 

Room D. 

Bell-shaped stopper, in blue glazed faience, ornamented with a row of nine long, drop- 
shaped pendants, suspended from three lines running around the top. 

[Davis Collection.] 

46258. Vase [36]—Blue glazed faience—Height 0 m +165.—Diameter 

0 m °06.—Room D. 

{ -shaped vase, in blue glazed faience, with ornamentation in black. 

ORNAM 
double lines, Bowl, around the top is a row of drop-shaped pendants, suspended 

TON: Lip, plain. Neck, plain, but divided from the rim and bowl by 

  

from the lower line of the neck. Below this row the bowl is plain, save for a 

ti 

similar to that of No. 

    y 1 column of hieroglyphs on its front, similar to that of No. 46257. Foot, 
|. 

Quauity or GLaze, medium: colour, medium blue. 

    

46259. Fragments of a Vase [37]|—Blue glazed faience—Room D.   

Two fragments of the neck and foot of a -shaped vase, in blue glazed faience, with 
ornamentation in black.



77 

  

ORNAMENTATION: Neck, similar to that of No. 46257. Foot, a vow of straight lines 

arranged vertically, enclosing a row of dots between every other line. 
Quanity or Gaze, medium; colour, medium blue. 

46260. Foot of a Vase [38].—Blue glazed faience.—Room D. 

  

  

Foot of a shaped vase, similar to that of No. 462 

Room D.   46261. Foot of a Vase [39].—Blue glazed faience. 

Foot of a -shaped vase, similar to that of No, 46259. 

46262. Vase [40]—Blue glazed faience-—Height 0 m ‘16.—Maximum 

diameter 0 m ‘06.—Room D. 

shaped vase, in blue glazed faience, with ornamentation in black, 

OrxaMENtation: Lip, plain. Neck, plain, but divided from the rim and bowl by 

double lines. Bowl, at the top is a row of small drop-shaped pendants, suspended 

from the lower line of the neck. Below this is a line running horizontally round 

the bowl just above its maximum circumference. Beneath it is plain, save for a 

34. Foot, divided 

from the bowl above by a double line, from the lower one of which is suspended a 

  

vertical column of hieroglyphs on its front, similar to that of No. 

row of drop-shaped pendants, which extend to midway down the front; then comes 
(1) a black line running horizontally round it, (2) a plain band, and (3) a row of 
eccca immediately above the rim of the foot. 

Quatity OF GLAZE, medium; colour, mediun blue. 

46263. Foot of a Vase [41].—Blue glazed faience.—Room D. 

  

Foot of a { -shaped vase, similar to that of No. 4 

46264. Vase [42]—Blue glazed faience—Height 0 m ‘165,—Diameter 

0 m ‘06.—Room D. 

shaped vase, in blue glazed faience, with ornamentation similar to. that of 
No. 46262, except that the ccc decoration is wanting from the foot. 

QUALITY OF GLAZE, medium; colour, medium blue. 

Stopper—Blue glazed faience—Height 0 m -165.—Maximum diameter 0m ‘06.— 

Room D. 

  

Bell-shaped stopper with ornamentation similar to that of No. 46
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46265. Fragments of a Vase [43].—Blue glazed faience.—Room D. 

  

Two fragments of the neck and foot of a { -shaped vase, in blue glazed {aience, 
ornamentation similar to that of No. 46264. 

ze, medium: colour, medium blue.    Quatity or GL 

46266. Fragments of a Vase [44].—Blue glazed faience.—Room D. 

Two fra: 

  

ments of the neck and foot of a shaped vase, in blue glazed faience, with 

ornamentation similar to that of No, 46264, 

46267. Vase [45|—Blue glazed faience—Height 0 m= *15.—Maximum 
diameter 0 m °065.—Room D.—Plate XXII. 

| -shaped vase, in blue glazed faience, with ornamentation in black. 

ORNAMENTATION: Lip, a thick black line runs around it. eek, divided from the lip 

above and from the bowl below by a horizontal line running round its circumference ; 

  

within the band thus formed are seven double lines arranged at equal distances 

from one another. Bowl, at the top is a row of inverted lotus petals, extending 

nearly halfway down the bowl. Around the circumference, at the centre of the 

bowl and again at the bottom of the bowl, are double lines enclosing a row of black 

  

and blue rectangles, while in the broad plain band between is the prenomen of 

Thoutmésis TV, written vertically between the vertical lines. /oo/, an inverted 

lotus flower. 

Quauity or Gaze, medium: colow, medium blue. 

  

Broken (incomplete), 

Stopper.—Blue glazed faience —Height 0 m 04.—Maximum diameter 0m -05   

jazed faience without ornamentation. 

  

Bell-shaped stopper in blue ; 

    nee. —Maxinum   46268. Vase [46]—Blue glazed f Height 0 m ‘1 
diameter 0 m °065.— Found in well. 

{ shaped vase, in blue glazed faience, with ornamentation in black outline. 

OrnameEytation: Lip, plain. Neck, divided from the lip and bowl by a horizontal 

line running round its circumference: within the band thus formed is a row of 

vag, lines vertically arranged, Bow, at the top is 

  

vertical lines, alternating with z 

a row of drop-shaped pendants with a curved line below them. At the greatest 
diameter of the bowl is a horizontal double line, while another double line runs 

round the bottom of it: the broad band between is plain save for the prenomen of 

Thoutmésis IV, which is written on the front of the vase between double vertical 

lines. Foot, seven double lines arranged at equal distances from one another. 

medium ; colour, medium blue. 

  

QUALITY OF
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46269. Vase [47|.—Blue glazed faience——Maximum diameter 0 m ‘065. 
Room D. 

shaped vase, in blue glazed faience, with ornamentation in black outline. 

ORNAMENTATION: Zip, vim, black. eek’, upper part, plain; a row of spots between 

the horizontal lines around the bottom. ow, at the top is a row of drop-shaped 

pendants, with a curved line below them. A little below the greatest diameter of 

horizontal double line, with zigzag line between. The lower half of 

imilar to that of No. 46268. Foot, similar to that of No, 46268. 

the bowl i: 

  

the bow] is 

  

Three pieces (incomplete). 
QUALITY OF GLAZE, medium: colow’, medium blue. 

   46270. Fragments of a Vase [48|—Blue ¢ ed faience.— Room D. 

Two fragments of the neck and foot of a -shaped vase, in blue glazed faience, with 

ornamentation in black outline. 

  

ORNAMENTATION : eck, similar to that of No, 46269, Foot, an inverted lotus flower 

with hairy sepals. 
QUALITY OF GL. medium; colour, medium blue. 

  

46271. Fragments of a Vase [49].—Blue glazed faience.—Room D. 

Two fragments of the neck and foot of a j shaped vase, in blue glazed faience, with 

ornamentation in black outline. 

ORNAMENTATION ; Similar to that of No. 46270. 

QuALITY oF GLAZE, medium; colour, mediun blue. 

46272. Foot of a Vase [50].—Blue glazed faience.—Room D. 

Foot of a shaped vase, similar to that of No. 46270. 
QuaALIty OF GLAze, medium; colour, medium blue. 

     azed_ faience.—Room D. 46273. Foot of a Vase [51 |—Blue Ss 

Foot of af shaped vase, similar to that of No. 46267, 
Quatiry oF Graze, medium ; colour, medium blue. 

  

46274. Fragment of foot of a Vase [52].—Blue 

  

zed taience.—Room D. 

Fragment of the foot of a { -shaped vase, similar to that of No. 46270. 
QuaLrty OF GLAZE, medium ; colour, medium blue.
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ed faience.—Maximum diameter   46275. Fragment of a Vase | 53 |.—Blue 
0 m *06.—Room D. 

  

Fragment of the upper part of « { shaped vase, similar to that of No. 46269. 

Quauity or GLaze, medium ; colour, medium blue. 

  

46276. Fragment of a Vase [54|.—Blue glazed faience.—Diameter 0 m 06, 
—Room D. 

Fragment of the upper part of af -shaped vase, similar to No. 46268, 

QUALITY OF GLAZE, medium ; colour, medium blue. 

  

zed faience.—Room D. 46277. Neck of a Vase [55|.—Blue 

  

Neck of a j shaped vase, similar to No, 46267. 

Quatity or GLazE, poor; colour, medium blue. 

—Room D.   46278. Fragment of a Vase [56].—Blue glazed faience. 

Fragment of the lower part of a shaped vase, in blue glazed faience, with   

ornamentation in black. 

ORNAMENTATION : Bowl, rows of scales, having a black spot at base. Foot, a row of 

  

inverted and long pointed lotus petals, 
Quatity oF GLAzE, good: colour, a fine rich blue. 

46279. Fragments of a Vase [57].—Blue glazed faience.—Room D. 

Two fragments of af shaped vase, in blue glazed faience, with ornamentation in black. 

ORNAMENTATION : Bowl, running round the top is a black line, separating it from the 

neck, and to this line is suspended a row of long, drop-shaped pendants, with a 
   wavy line below. A black line separates this upper band from the lower half of the 

bowl and foot, which is ornamented with rows of large scales having a black spot at 

the base of each, 

Quatity or GLazE, good: colour, a fine blue. 

46280. Fragment of a Vase [58].—Blue glazed faience. Maximum 

diameter 0 m *06.—Room D. 

Fragment of the upper part of af shaped vase, in blue glazed faience, similar, with 
ornamentation in black.
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   ORNAMENTATION: Neck, around it are seven double vertical lines arranged at equal 

  distances from one another. Bowl, running round the top is a black line separating 
it from the neck, and to this line is suspended a row of drop-shaped pendants, with 
a eurved line below. A black line separates this upper band from the lower half of 

  

the bowl, which is ornamented with inverted lotus petals. 

medium ; colour, medium blue. 

  

QUALITY OF GLA 

  

)J.—Blue glazed — faience.—Maximuim 46281. Fragment of a Vase | 
diameter 0 m °06.—Room D. 

Fragment of the upper part of a shaped vase, in blue glazed faience, with 
ornamentation in black. 

OrNAMENTATION : Lip, rim, black. Neel’, around the circumference are vertical lines 

alternating with lotus petals in full black. Bow/, running round the top is a black 

  

line separating it from the neck, and below, covering the upper half of the bowl, isa 
row of long and pointed inverted lotus petals in full black. 

QuALIty OF Gaze, medium: colour, medium blue. 

46282. Foot of a Vase [60|.—Blue vlazed faience.—Room D. 

Foot of af shaped vase, in blue glazed faience, of a similar shape to No. 46278, but 
without ornamentation, 

QUALITY OF GLAZE, medium; colour, medium blue. 
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15. STOPPERS OF VASES. 

46283. Stopper of a Vase [1].—Blue glazed faience.—Height 0 m -06.— 
3. 

  Maximum diameter 0 m ‘06.—Chamber   

In the form of an inverted lotus flower, with sepals and petals outlined in black. 

Quatity or GiazeE, bad; colour, medium blue. 

46284. Stopper of a Vase [2]. Blue zed faience.—Height 0 m “05 
Maximum diameter 0 m °06.—Room D. 

  

   Form and ornamentation similar to No. 462 

QUALITY OF GLAZE, bad; colour, medium blue. 

46285. Stopper of a Vase |3|—Blue 
Maximum diameter 0 m ‘065.—Room D. 

  

zed faience.—Height 0 m -06.—- 

Form and ornamentation similar to No. 46283, 

Quauity or Gaze, medium; colour, medium blue. 

0 m 06. 46286. Stopper of a Vase [4].—Blue glazed faience.—Hei 
Maximum diameter 0 m -07.—Room D. 

  

Form and ornamentation similar to No. 46283. 

Quauity or Graze, medium; colour, medium blue. 

46287. Stopper of a Vase [5].—Blue glaze 
Maximum diameter 0 m ‘06. 

Height 0 m -05. 

  

In the form of an inverted lotus flower, with a black line running round its greatest 

diameter. 

Quauity or Gr good; colour, medium blue.   

  

46288. Stopper of a Vase [6]—Blue glazed faience—Height 0 m 05. 
I Maximum diameter 0 m ‘055.—Room D. 

Form and ornamentation similar to No. 46287. 

QuaLity OF GLAzE, good; colour, medium blue.
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46289. Stopper of a Vase [7]—Blue glazed faience.—Height 

Maximum diameter 0 m *055.—Room D. 

Form and ornamentation similar to No, 46287. 

Quatity or G1azeE, good: colour, medium blue, 

46290. Stopper of a Vase [8]|.—Blue glazed faience.—Height 0 m 05. 

Maximum diameter 0 m °055.—Room D. 

Form and ornamentation similar to No. 46287. 

Quarry or Gaze, good; colour, medium blue. 

46291. Stopper of a Vase [9}—Blue glazed faience.—Height 

Maximum diameter 0 m *05.—Room D. 

Form and ornamentation similar to No, 46287. 

Quauity or Gaze, medium; colour, medium blue. 

46292. Stopper of a Vase [10]—Blue glazed faience.—Height 

Chamber 3. 

  

Maximum diameter 0 m “ 

Form and ornamentation similar to No, 46287, 

QuaLity or Graze, medium; colour, medium blue. 

  

  46293. Stopper of a Vase [11].—Blue glazed faience. 

Maximum diameter 0 m °055.—Room D. 

Form and ornamentation similar to No. 46287. 

QvaLiry oF GLAZE, medium: colour, medium blue 

“O05.    46294. Stopper of a Vase [12].—Blue glazed faience.—Height 

Maximum diameter 0 m °05.—-Room D. 

  

ze 

Form of ornamentation similar to No, 46287. 

Quauity or Graze, medium; colow, medium blue. 

zed faience.—Height 0 m ‘045. 46295. Stopper of a Vase [13]—Blue 
Maximum diameter 0 m *055.—Room D. 

  

Form and ornamentation similar to No. 46287. 

Quattry OF GLAZE, medium; colour, medium blue. 

    

m 05. 

Height 0 m ‘05. 

83.
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  46296. Stopper of a Vase {14].Blue glazed faience. 

Maximum diameter 0 m °055.—Room D. 

Height 

Form and ornamentation similar to No. 46287. 

Qvauiry or GLAzE, medium; colour, medium blue. 

46297. Stopper of a Vase [15]|.—Blue glazed faience.—Height 
Maximum diameter 0 m °05.—Room D. 

Form and ornamentation similar to No, 46287. 

Quauity or GLAzE, medium; colour, medium blue. 

46298. Stopper of a Vase [16].—Blue glazed faience.—Height 

Maximum diameter 0 m ‘05.—Room D. 

Form and ornamentation similar to No. 46287. 

Quanity or GLAZE, medium; colour, medium blue. 

46299. Stopper of a Vase [17|.—Blue glazed faience.—Height 
Maximum diameter 0 m *06.—Room D. 

Form and ornamentation similar to No, 46287. 

Quauty or Graze, medium; colour, medium blue. 

  

46300. Stopper of a Vase | 18}. 
Maximum diameter 0 m ‘0 

  

Blue glazed faience.—Height 

.—Room D. 
  

  

Form and ornamentation similar to No. 462: 

  

Quatity oF Giaze, medium; colour, medium blue. 

Stopper of a Vase [19].—Blue glazed faience—Height 
Maximum diameter 0 m ‘04.—Room D. 

Form and ornamentation similar to No. 462: 

  

QuaLity oF GLAZE, mediun; colow, medium blue. 

(Davis Collection.] 

Stopper of a Vase [20]—Blue glazed faience.—Height 
Maximum diameter 0 m ‘045.—Room D. 

  

Form and ornamentation similar to No. 46287. 

QUALITY OF GL. 

(Davis CoHection.] 
rough; colour, medium blue.    E, 

0m ‘05. 

0m ‘045. 

Om ‘04 

0 m ‘05. 

0m 05. 

Om “04 

0 m ‘04.
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46301. Stopper of a Vase [21].—Blue glazed faience.—Height 0 m 04. 
Maximum diameter 0 m :06.—Room D. 

In the form of an inverted lotus flower, with petals and sepals outlined in black, and 
a black line around its greatest diameter. 

  

QUALITY OF GLAZE, very poor; colour, dark blue. 

A strip of papyrus pith is bound round the end of the stopper. 

46302. Stopper of a Vase [22}.—Blue glazed faience.—Height 0 m ‘05, 
Maximum diameter 0 m ‘06.—Room D. 

  

In the n of an inverted lotus Hower, with petals and sepals outlined in violet. 

  

Dots representing hairs are painted on the sepals, and a black line runs round its 
greatest diameter. 

QUALITY OF GLAZE, good; colour, light blue 

  

— Stopper of a Vase |: Blue glazed faience.—Height 0 m -045. 
Maximum diameter 0 m -055.—Chamber 

  

In the form of an inverted lotus flower, with petals and sepals outlined in violet, and 
two violet lines painted round the top of the flower. 

QUALITY OF GLA 

[Davis Collection.] 

  

, medium (rough): colour medium blue. 

  46303. Stopper of a Vase [24|.—Blue glazed faience. 

Maximum diameter 0 m :05.—-Room D, 
Height 0 m -045,— 

Tn the form of an inverted lotus flower, with sepals outlined in violet and dotted to 
represent hairs. 

QUALITY OF GLAZE, good; colour medium blue. 

46304. Stopper of a Vase :—Blue glazed faience.—Height 0 m -05. 
Maximum diameter 0 m -05.—Room D. 

  

Tn the form of an inverted lotus flower, with sepals faintly outlined in violet. 

QUALITY OF GLAZE, medium; colour, light blue. 
A strip of papyrus pith is bound round the end of the stopper. 

  46305. Stopper of a Vase [26]. Blue glazed faience. 
Maximum diameter 0 m ‘05.—Room D. 

Height 0 m -04.— 

In the form of an inverted lotus flower, with petals and sepals outlined in violet 
(very faint). 

  

QUALITY OF GLAZE, mediun:; colour, darkish blue. 

A strip of papyrus pith is bound round the end of the stopper.
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_— Stopper of a Vase [27].—Blue 

Maximum diameter 0 m *055.—Room D. 

zed faience.—Height 0 m ‘05. 

In the form of an inverted lotus flower, with petals and sepals outlined in black; the 

sepals dotted to represent hairs. 

Quauiry oF GiazE, poor: colour, very pale blue, 

[Davis Collection. ] 

46306. Stopper of a Vase [28].—Blue glazed faience.—Height 0 m ‘05. 
Maximum diameter 0 m °05.—Room D. 

Tn the form of an inverted lotus flower, with petals and sepals outlined in black ; the 

sepals dotted to represent hairs. 

Quatity oF Graze, good: colour, light blue. 

46307. Stopper of a Vase [29].—Blue glazed faience.—Height 0 m -04,— 

Maximum diameter 0 m °045,—Room D. 

In the form of an inverted lotus flower, with sepals outlined in violet and dotted to 

represent hairs. 
Quatity or GLAZE, poor; colour, medium blue. 

t 0 m “045. 

  

46308. Stopper of a Vase [30].—Blue glazed faience.—H 

Maximum diameter 0 m °05.—Room D. 

In the form of an inverted lotus flower, with sepals roughly outlined in black 

QuALITY OF GLAZE, good: colour, medium blue. 

  

46309. Stopper of a Vase [31].—Blue glazed faience—Height 0 m 05. 
Maximum diameter 0 m °05.—Room D. 

In the form of an inverted lotus flower, with sepals roughly outlined in greyish-black 

Quatiry or GLAzE, good; colour, medium blue.    

The end of the stopper is chipped off. 

46310. Stopper of a Vase [32].—Blue glazed faience.—Height 0 m ‘04. 

Maximum diameter 0 m °05..-Room D. 

  

Form and ornamentation similar to No. 46310. 

Quauiry oF GLaze, good ; colour, medium blue 
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46311. Stopper of a Vase [33].—Blue glazed faience.—H 
Maximum diameter 0 m -04.—Room D, 

it O m 04,— 

  

In the form of an inverted lotus flower, with sepals outlined in black, and dotted to 

represent hairs. 

QUALITY OF GLAZE, good; colour, meditun blue, 

46312. Stopper of a Vase [34|.—Blue glazed faience.— Height 0 m ‘045,— 

Maximum diameter 0 m *045,—Room D. 

Form and ornamentation similar to No. 46312. 

QuaLity or GLAZE, good; colour, medium blue. 

46313. Stopper of a Vase [35]|.—Blue glazed faience.—Height 0 m -04.— 
Maximum diameter 0 m ‘045.--Room D. 

Form and ornamentation similar to No. 46312. 

    

Quatity oF GLAZE, good; colour, medium blue. 

46314. Stopper of a Vase [36].—Blue glazed faience——Height 0 m 04,— 
Maximum diameter 0 m ‘045,--Room D. 

Form and ornamentation similar to No. 46312. 

QuaLity oF GLAZE, good ; colour, medium blue. 
  

46315. Stopper of a Vase [37].—Blue glazed taience.—Height 0 m ‘035. 
Maximum diameter 0 m ‘04.--Room D. 

In the form of an inverted lotus flower, with ornamentation of thick twisted black 

lines. 

Qvauity or GLAzE, good; colour, dark blue. 

Stopper of a Vase [38].—Blue g’ 

Maximum diameter 0 m °045.—Room D. 

  

azed faience.—Height 0 m -04.— 

In the form of an inverted lotus flower, with ornamentation in very faint grey lines. 

Quarry or GLaze, good; colour, a fine medium blue. 

The end of the stopper is broken off. 

[Davis Collection. ]
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Stopper of a Vase [39]—Blue glazed faience.—Height 0 m -04.- 

Maximum diameter 0 m *04.—Room D. 

Form and ornamentation similar to No, 46312. 

Quanity oF GLAZE, good ; colour, mediwn blue. 

[Davis Collection.] 

Stopper of a Vase [40].—Blue glazed faience—Height 0 m ‘04. 

Maximum diameter 0 m *04.—Room D. 

Form and ornamentation similar to No. 46512 

  

QUALITY OF GLAZE, good; colour, medium blue. 

The end of the stopper is broken off. 
[Davis Collection. ] 

Height 0 m ‘04.-   Stopper of a Vase [41].—Blue glazed faience. 
Maximum diameter 0 m ‘045..—Room D. 

In form of an inverted lotus flower, without ornamentation. 

QuaLity oF GLAZE, poor; colour, dark blue 

[Davis Collection.] 

Stopper of a Vase [42].—Blue glazed faience.—Height 0 m “04. 

Maximum diameter 0 m ‘045. —Room D. 

  

Form and ornamentation similar to No, 46: 

medium; colour, medium blue.    QUALITY OF G 

[Davis Collection.] 

  

Stopper of a Vase [43].-Blue glazed faience—Height 0 m ‘045. 
Maximum diameter 0 m *05.—Room D. 

In the form of an inverted lotus flower, with petals and sepals outlined in black, and 

four rings in black round the calyx of the flower. 

   Quanity or GLaze, good ; colour, dark blue. 

The end of the stopper is broken 
[Davis Collection.] 

Stopper of a Vase [44].—Blue glazed faience—Height 0 m -045. 
Maximum diameter 0 m °05.—Room D. 

Form and ornamentation similar to No. [ 

  

Qua iry or GLAZE, good ; colour, dark blue. 

[Davis Collection. }
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- Stopper of a Vase [45].—Blue glazed faience.—Height 0 m “045 

Maximum diameter 0 m ‘05.—Room D. 

Form and ornamentation similar to No. [43]. 

Quatity or GLAzE, good; colour, dark blue. 

(Davis Collection.] 

Stopper of a Vase [46].—Blue glazed faience.—Height 0 m 045. 
Maximum diameter 0 m :05.—Chamber 3. 

  

Form and ornamentation similar to No. [43] 

Quauity or GLAZE, 

[Davis Collection.] 

good ; colour, dark blue. 

  

— Stopper of a Vase [47]—Blue glazed faience.—Height 0 m ‘05. 

Maximum diameter 0 m ‘045.—Room D. 

In the form of an inverted lotus flower, ornamented with four rings round the calyx 

painted in black. 
QUALITY OF GL. 

(Davis Collection.] 

nd; colour, a fine medium blue. 

  

= Stopper of a Vase [48].—Blue glazed faience.—Height 0 m 05. 

Maximum diameter 0 m -045.—Room D, 

In the form of an inverted lotus flower, with sepals and petals outlined in black 

QuaLity OF GLAZE, medium ; colour, good medium blue. 

The end of the stopper is broken off. 

[Davis Collection.] 

46316. Stopper of a Vase [49].—Blue glazed faience—Height 0 m ‘035. 

Maximum diameter 0 m -03.—Room D. 

In the form of an inverted lotus flower, without ornamentation. 

Quauity oF Gxaze, bad; colour, dull blue. 

The end of the stopper is broken off. 

  

46317. Stopper of a Vase [ (50].—Blue glazed faience.—Height 0 m -045.— 

Maximum diameter 0 m 05.—Room D. 
  

  

Form similar to No. 4¢ 

QuaLity oF GL 

  

, poor; colour, dull blue. 
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Stopper of a Vase [51].—Blue glazed faience.—Height 0 m -045,— 

Maximum diameter 0 m -05.--Room D. 

Form similar to No, 46317. 

Quatiry oF GLAZE, poor; colour, dull blue. 

[Davis Collection.] 

Stopper of a Vase |52|. 
Maximum diameter 0 m -04.—Room D, 

  

—Blue glazed taience.—Height 0 m 

  

In the form of an inverted lotus flower, with sepals outlined in black, and dotted to 

represent hairs. Hollow inside. 

QuaLity or GLAZE, medium ; colour, medium blue. 

[Davis Collection. ] 

Stopper of a Vase [53].—Blue glazed faience.—Height 0 m -05 

Maximum diameter 0 m ‘04.—-Room D. 

  

Form and ornamentation similar to No. [52]. 
Quatiry or Giaze, bad; colour, dull blue. 

[Davis Collection] 

  

Stopper of a Vase |54|,—Blue 
Maximum diameter 0 m ‘04.—Room D. 

zed faience.—Height 0 m -05.— 

Form and ornamentation similar to No. 

  

Made hollow, and the end of stopper 

has had papyrus pith twisted round it, and then been stuck into the stopper 

with wax. 

Quauity or GLAzE, medium ; colow, medium blue. 

[Davis Collection. ] 

  

    Stopper of a Vase [55 
Maximum diameter 0 m -04.—Room D. 

1. 
:, medium ; colour, medium blue. 

Blue glazed faience.—Height 0 m + 

    
»   Form and ornamentation similar to No. [ 

QUALITY OF GLA: 

[Davis Collection.] 

    

Stopper of a Vase [56)}.—Blue glazed 
Maximum diameter 0 m °035.—Room D. 

nee.—Height 0 m -04.— 

Form and ornamentation similar to No. [ 

  

Quality or GLAZE, medium: colour, medium blue. 

(Davis Collection.]
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— Stopper of a Vase [57).—Blue glazed faience.—Heicht 0 m -025. 
Diameter 0 m ‘055.—Room D. 

In the form of three rings of different diameters superimposed upon each other (see 
figure). With hollow for insertion of the end of the stopper. 

QUALITY OF GLAZE, good; colour, good medium blue. 

  

[Davis Collection.] 

- Stopper of a Vase [58).—Blue glazed faience.—Height 0 m ° 
Breadth 0 m -025.—Room D. 

  

In the form of an inverted lotus flower, with sepals and petals outlined in black. 

(QUALITY OF GLAZE, good ; colour, good medium blue. 

  

[Davis Collection.] 

= Stopper of a Vase [59}—Blue glazed faience.—Height 0 m -025,— 
Breadth 0 m -025.—Room D. 

Form and ornamentation similar to No. [58] 
QUALITY OF GLAZE, good: colour, good medium blue. 

  

[Davis Collection.] 

46318. Stopper of a Vase [60|.—Blue glazed faience.—Height 0 m -025, — 
Breadth 0 m -025.—Room D. 

Form and ornamentation similar to No. [58]. 
QUALITY OF GLAZE, good; colour, good medium blue. 

  

Stopper of a Vase [61].—Blue glazed faience. —Height 0 m -025,.— 
Breadth 0 m -025.—Room D. 

Form and ornamentation similar to No. [58]. 

QuaLity or GLAZE, good: colour, good medium blue. 

[Davis Collection.] 

46319. Stopper of a Vase [62}—Blue glazed faience.—Height 0 m °025.— 
Breadth 0 m -025.—Chamber 3. 

  

Form and ornamentation similar to No. [58]. 

Quanity or GL 

  

od ; colour, good medium blue,
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16. LIBATION CUPS. 

46320. Libation Cup [1].—Blue glazed faience.—Height 0 m 07.—Diameter 
across mouth 0 m -09.—Diameter at base 0 m °055. 

In the form of a (-shaped cup, with a violet rim. 

Quauity or GLazE, medium; colour, medium blue. 

Seven pieces (incomplete). 

  

  

    
  

Fic. 42. Fig. 41. Fie, 43, 

Lination Curs. 

Libation Cup [2].—Blue glazed faience.—Height 0 m °07.—Diameter 
across mouth 0 m ‘07.—Diameter at base 0 m *045.—See Fig. 41. 

In the form for T-shaped cup, with a violet rim and four violet lines running round 
its circumference, two lines near the top and two near the bottom. 

Quaity oF GLAZE, medium; colour, medium blue. 

Broken into two pieces (complete). 

[Davis Collection.] 

46321. Libation Cup [3].—Blue glazed faience.—Height 0 m *065.—Diameter 
across mouth 0 m ‘07 

   
—Diameter at base 0 m 055. 

Shape and ornamentation similar to No. [2]. 
Quauity or Gaze, medium; colour, medium blue. 

Broken into five pieces (complete).
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46322. Libation Cup [4].—Blue glazed faience.—Height 0 m -07.—Diameter 

across mouth 0 m *077.—Diameter at base 0 m 053. 

In the form of a G-shaped cup, with slightly projecting rim and base ; ornamentation 

similar to No. [2]. 
Quatity oF Gaze, medium; colour, medium blue. 

Four pieces (incomplete). 

46323. Libation Cup [5].—Plue glazed faience.—Height 0 m -085.—Diameter 
across mouth 0 m ‘065.—Diameter at base 0 m ‘045. 

  

In form of a J-shaped cup, with slightly projecting rim and base. 
ORNAMENTATION: rim and base violet; immediately below the rim two parallel violet 

lines run round the circumference; in the centre two more parallel violet lines, 

  

divided on one side by a vertical column, running from the second line of top to 
upper line of base, containing the following inscription — 

=a <_ 

1h 

  

Around the lower part of the cup is a band of violet diamond-shaped lozenges, 

divided above and below by two parallel violet lines. 

Quanity oF GLAZE, good ; colour, lightish blue. 

Eight pieces (incomplete). 

46324. Libation Cup [6].—Blue glazed faience—Height 0 m -065.—Diameter 
across mouth 0 m ‘07.—Diameter at base 0 m ‘045.—Figure 42. 

In the form of a (J-shaped cup, with violet rim. Around the cup are three rows of 

zigzag lines, divided from the rim and base by double violet lines.    
Quaity or Giaze, medium; colour, medium blue. 

Broken into ten pieces. 

46325. Libation Cup [7]—Blue glazed faience.—Height 0 m -06.—Diameter 
across mouth 0 m *065.—Diameter at base 0 m ‘04.—Figure 43.   

In the form of a G-shaped cup, with three rows of scale ornament running round its 
circumference, divided from rim and base by a single horizontal line. 

QuaLity oF GLAZE, medium ; colour, medium blue. 

Five pieces (incomplete).
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46326. Libation Cup [8]|.—Blue glazed faience.—Height 0 m -075.—Diameter 
across mouth 0 m *06.—Diameter at base 0 m “04. 

  

In the form of a W-shaped cup, with three sets of double lines rumning round the 
circumference, one set near the rim, the second in the centre, and the third near 
the base. On a fragment from the lower part of the side oceurs the hieroglyph ih 

showing that on the missing side there was one or more vertical columns of 
yphs giving the name and titles of Thoutmésis IV, 

   good: colour, medium blue. 

  

Six pieces (incomplete). 

    

‘46327. Libation Cup |9|. —Blue ¢ Height 0 m -065.—Diameter 

across mouth 0 m 065.—Diameter at base 0 m “042 

In the form of a Z-shaped cup. 
ORNAMENTATION: Lnmediately below the rim a horizontal violet line, around the cup 

a row of reeds, alternating with lotus leaves, and near the base a horizontal vertical 
  

line, with broad vertical lines connecting it with the base. 

  

QUALITY OF GLAZE, mediwn: colour, medium blue. 

  

Five pieces (incomplete). 

46328. Fragment of a Libation Cup [10].—Blue glazed faience. 

In form probably similar to No, [2]. Plain, with violet rim.
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17, U-SHAPED VASES. 

   -- Vase [1 |. —Blue glazed faience.-Height 0 m °34.—Maximum diameter 
0 m= *105.—Diameter across lip 0 m -065.—Room D.—-Plate 

XXIII, [1]. 

{shaped vase, in blue glazed faience, with omamentation in black outline. 
Bowl, divided 

m the dividing 

Orxamentation: Lip, violet. Neck, a band of inverted lotus peta 

    

into three bands by double lines. In the upper band, hanging f   

line, is a row of inverted lotus flowers alternati 

  

with buds; interrupting this 

ornament is the prenomen of Thoutmdsis TV, written vertically and in a cartouche, 

   g 8)). The second band is plain. ‘The lower band, which forms the 

bottom of the bowl, is plain ahove, and has a large open lotus flower below. 
QUALITY OF GLAZE, very good; colour, a fine blue. 

Broken into four pieces. 
[Davis Collection] 

46329. Vase {2|.—Blue glazed faience.—Height 0 m °34.—-Maximum diameter 
0 m -07.—Diameter across lip 0 m *07.—Room D.—Plate XXTII. 

{J-shaped vase, in blue glazed faieneey with ornamentation in black outline. 
ORrNAM 

  

TION: Lip, violet. Neck, inverted lotus petals. Bowl, divided into three 

bands | 

  

y rows of rectangles. The upper band is plain, except that on the front is a 

rectangular panel bearing the following inseription :— 

  

The second band is also plain, save for a double line running round it. The lower 

band, which forms the bottom of the bowl, is ornamented with a large rosette with 

drop-like petals, 
QUALITY OF GLAZE, fine; colour, medium blue. 

Thirteen pieces (incomplete).
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46330. Vase [3].—Blue glazed faience.—Maximum diameter 0 m ‘115.— 
Diameter across lip 0 m ‘075.—Room D. 

(\ shaped vase, in blue glazed faience, with ornamentation in black outline. 

  

Neck, a band of inverted lotus petals. Bowl, divided 
into two bands by a double line. The upper band is plain, save for the prenomen 
of Thowtmésis TV, which is written vertically on a cartouche in the centre. The 
lower band, which forms the bottom of the bowl, is ornamented with an open lotus 
flower. 

  QUALI 

  

Y OF GLAZE, fine; colour, medium blue. 

Six pieces (incomplete). 

46331. Vase [4|.—Blue glazed faience.—Height 0 m °35.—Maximum diameter 
0 m ‘12.—Diameter across lip 0 m :07.—Room D. 

OrnaMEntation: Lip, plain. Neck, a band of inverted lotus petals. Bor’, divided 

into three broad bands of about equal 

  

aped vase, in blue glazed faience, with ornamentation in black outline. 

   size by double lines. The upper two bands 
are plain; the lower one, which forms the bottom of the bowl, is ornamented with 
an open lotus flower. 

QUALITY OF GLAZE, fine; colour, medium blue. 

Nine pieces. Remains of ancient mending. 

  46332. Fragment of a Vase [5|.—Blue glazed faience.—Maximum diameter 
0m ‘115 (2); diameter across lip 0 m 08.—Room D. 

Fragment of the neck and part of a(]-shoped vase, with ornamentation and inscription 

similar to No. 46330. 
Quatity or Gaze, good; colour, medium blue. 

  Diameter across lip 46333. Fragment of a Vase [6].—Blue glazed faience. 
0 m ‘07.—Chamber 3. 

  

Fragment of the neck and bowl of a 

of No. 46% 

panel with the following inscription : 

aped vase, With ornamentation similar to that 

  2, except that in the centre of the bowl are the remains of « rectangular 

a 
ee 

ss) 1 

  

Quauity or Graze, good; colour, medium blue.
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46334. Fragments of a Vase [7|.—Blue glazed faience.—Diameter across lip 

0 m ‘07.—Chambers 3 and 4. 

Five fragments of the neck and bowl of a {\ shaped vase, with ornamentation in black 

  

Ornamentation. Neck, a band of long painted lotus petals. Bowl, divided from the 

neck by a double line, plain, but inseribed on its front with the cartouches of 

Thoutmésis LV, surmounted by double feathers : ig (0 es ). if (& fill i). 

QuaLity or Gaze, rough; colour, medium blue. 

  

Five pieces 

46335. Neck of a Vase [8].—Blue glazed faience.—Diameter across lip 

0m 07.—Room D. 

Neck of a [\-shaped vase, with ornamentation in black. 

OrNAMENtATION. Lip, dotted, with a black line at the top of the neck. Neck, a row 

of long drop-shaped pendants with a curved line beneath. Separating the neck 
from the bowl below is 

  

a double line, and on the front of the bowl was written 
vertically, between black lines, the prenomen of Thoutmésis TV. 

QUALITY OF GL. medium ; colour, medium blue. 

  

Four pieces. 

46336. Neck of a Vase [9|.—Blue glazed faience.—Diameter across lip 

0 m -075.—Room D. 

Neck of a fj shaped vase, with ornamentation in black outline. 
ORNAMENTATION :   Neck, a row of lotus sepals, with double line running round the 

circumference below. ‘The upper part of the bowl is plain, but bears on it the 
prenomen of Thoutmédsis IV, in a cartouche, written vertically, 

QuaLity or GLAze, good: colour, medium blue. 

46337. Fragments of a Vase {10|—Blue glazed faience.—Diameter across 

lip 0 m *08.—Chamber 3. 

Fragments of a {\ shaped vase, with similar ornamentation to No, 46332. 

Quanity OF GLAZE, good: colour, medium blue. 

Eleven pieces (the whole bottom missing) 

46338. Fragments of a Vase [11}.—Blue glazed faience.—Chamber 3.    
Five fragments of the neck of a / |-shaped vase, with ornamentation in black outline. 

OrvaMENtation : Week, a row of vertical double lines, with, in the spaces between 

them, (I) zigzag lines arranged R and (2) plain blue 

QUALITY oF GLAzE, good; colour, medium blue. 

Remains of ancient mending 

Catal. du Musée, n, 46001 13,
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46339. Fragments of a Vase [12].—Blue glazed faience.— Diameter across 

lip 0 m -07.—Room D. 

shaped vase, with ornamentation in black.   Six fragments of the neck of a {\ 
  Jon: Neck, a row of lotus petals in black, divided from the bowl by a OrNAMEN 

  

double black line. 

Quauity oF GLaze, inferior (mottled); colour, medium blue. 

Remains of ancient mending. 

46340. Vase [13|.—Blue glazed faience.—Height 0 m -23.—Maximum 

diameter 0 m °09,—Chamber 3. 

shaped vase, with flat bottom, in blue glazed faience, with ornamentation in 

black outline. 

ORNAMENTATION : Neck, a band of inverted lotus petals in black. Bowl, divided into 

three bands by double lines. The upper band is plain: the second one hears the 

IV, written vertically: JJ (2, @p)- ‘The third band, 
which forms the bottom of the vase, is ornamented with an open lotus flower, 

    

prenomen of ‘Thoutm 

having dotted sepals. 

QuaLiry or GLAZE, good ; colour, medium blue.     

The upper rim of the neck is wanting. 

46341. Lower part of a Vase [14|—Blue glazed faience—Maximum 

diameter 0 m °095.—Chamber 3. 

shaped vase, with flat bottom, in blue glazed faience, with ornamentation in black 

outline. 

ORNAMENTATION : The bowl is separated from the neck by a double line, and divided at 

its vreatest diameter by a second double line. The upper band thus formed is plain, 
save for the prenomen of Thoutindsis [V, which is written vertically on both sides 

(ack and front): YP (2 81) []}- The lower band, whieh forms the bottom of 
the vase, is ornamented with an open lotus flower having dotted sepals. 

Quanity or GLaze, very good; colour, light blue. 

46342. Vase [15].—Blue glazed faience—Maximum diameter 0 m -‘1. 

Chamber 3. 

{J-shaped vase, with lat bottom, in blue glazed faienee, with omamentation in black, 
ORNAMENTATION : Neel’, a row of lotus petals in full black. Bowl, divided into three 

bands by double black lines, ‘The uppermost band is plain. In the centre of the 
second band is, on the front, the prenomen of Thoutmdsis TV, written vertically
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between double lines, The lower band, which forms the bottom of the bowl, is 

ornamented with an open lotus flower, having dotted sepals and lined petals, 

Quauiry or Giaze, good: colour, light blue. 

The whole of the rim is missing, 

46343. Vase [16]—Blue glazed faience.—Maximum diameter 0m -09,— 

Chamber 3. 

  shaped vase, with flat bottom, and ornamentation similar to No. 46342, except 

that the prenomen of Thoutmdsis TV is written vertically in a cartouche, and not 

between vertical bands : | 1 (ae g ‘}. 
good; colour, light blue. 

  

  Quatity oF GLA 

Six pieces (the whole of the rim is missing). 

46344. Fragment of a Vase [17].—Blue glazed fivience. Maximum diameter 

0 m 105.—Chamber 3. 

Lower part of a A} shaped vase, with ornamentation similar to No. 46340. 

Quvauity oF Graze, good; colour, medium blue. 

zed faxience.—Chamber 3.    46344a. Fragment of a Vase [18]. Blue gl: 

Lower part of a (\ 

Quatity or GLA 

shaped vase, with ornamentation similar to that of No. 46341 
  

good : colour, dark blue. 

  

  

Three pieces. 

46345. Fragment of a Vase [19}.—Blue glazed faience.—Chamber 3. 

with ornamentation similar to that of No, 46345, 

  

Lower part of a [}-staea v 

Quauiry oF Graze, good : colour, medium blue. 

One piece. 

   
46346. Vase [20].—Blue glazed faience.—Height 0 m °255,——Diameter across 

lip 0 m ‘06.—Maximum diameter 0 m °105.—Room D. 

QUALITY OF G 

  

raped vase, without ornamentation. 

lour, medium blue. 

  

LAZE, mediun : 

  

Nine pieces (incomplete).
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Height 0 m -26.—Diameter across 46347. Vase [21|—Blue glazed faience. 
: Maximum diameter 0 m “10.—Room D.—Plate 

  

lip 0 m 

XXII 

{}-shape vase, without ornamentation, 

QvauTy oF Gaze, poor: colour, light blue (much stained). 

Fourteen pieces (incomplete). 

46348. Fragments of a Vase |2: 

  

.—Blue glazed faience.—Chamber 3. 

Fragments of the upper part of a {\ shaped vase, without ornamentation. 

  

Quauity or GLazE, fair; colour, light blue. 

Four pieces. 

46349. Fragments of a Vase [23].—Blue glazed faience—Chamber 4. 

Fragments of the upper part of a {j shaped vase, in blue glazed faience, ornamented 

by two lines around the upper part of the neck ; otherwise plain. 

Quanity oF GLAZE, poor: colour, medium blue. 

46350. Fragments of a Vase [24].—Blue glazed faience.—Height 0 m « 

Diameter across lip 0 m -08.—Room D. 

  

Fragments of a [}-snavea vase, in blue glazed faience, ornamented by a double line 

  

around the upper part of the neck. On the neck is written vertically the prenomen 
of Thoutmésis TV in a rectangular panel. Around the lower part of the bowl are 

two black lines; the bow] is plain. 

QUALITY OF GLAZE, medium ; colour, mediun blue. 

Five pieces, 

   46351. Neck of a Vase [25| }—Blue glazed faience.—Diameter across lip 

0 m *08.—Room D. 

  

Neck of a {| shaped vase, similar to that of No. 46350, except that above the 

prenomen of Thoutmdsis LV is written the words 1 i 

QUALITY OF GLAZE, medium; colour, medium blue. 

Two pieces, 

46352. Fragments of a Vase [2 
diameter of bowl 0 m ‘115.—Diameter across lip 0 m -065,— 

|—Blue glazed faience—Maximum 

  

Chambers 3 and 4. 

Fragments of a {\ shaped vase, in blue glazed faience, with ornamentation in black
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ORNAMENTATION : Lip, violet. Neck, around the top is a row of lotus sepals, dotted. 

omen of Thoutmdsis TV, written 

Bi). Bowl, plain. 

In the front this row is interrupted by the pr 

=) 

  

   vertically in a cartouche, without base line : 

  

QuaLity or G1 medium ; colour, light blue. 

  

Five pieces, 

   46353. Fragments of a Vase |2 
lip 0 m -06.—Room D. 

Fragments of a {\ 

ORNAMENTATION : Neck, around the wpper part of it are two black lin 

|.—Blue glazed faience.—Diameter across 

  

aped vase, in blue glazed faience, with ornamentation in black, 
  

  

, and suspended 
from the lower one a row of lotus petals in full black. In the front this row is 
interrupted by the prenomen of Thoutmédsis IV, written vertically in a cartouche. 

Bowl, plain. 

.AZE, medium; colour, light blue. 

  

QUALITY oF 

Six pieces 

46354. Fragments of a Vase [28].—-Blue glazed faience.—Diameter across 
lip 0 m *065.—Room D. 

Fragments of a {j-shapec vase, in blue glazed faience, with three lines running 
round the top of the neck, and the prenomen of Thoutmésis IV written vertically 

on the front, below. 

QUALITY OF GLAZE, medium: colour, medium blue. 

Three pieces. 

46355. Fragments of a Vase [29].—Blue glazed fiience.—Maximum 
diameter of bowl 0 m °115.—Chamber 4 and Room D. 

The lower part of a {\ shaped vase, with rather more swollen base than any of the 

preceding. The neck and rim are wanting. 

ORNAMENTATION : Bow/, around the top of the bowl is a double line dividing it from 

the base, and from this hangs a row of drop-shaped pendants. Beneath these 

pendants are two wavy lines, then a narrow plain space. and a large open lotus 
flower with spreading petals. 

QuaLIry oF Gaze, good ; colour, medium blue, 

  

Five pieces.
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. SYMBOLS OF LIFE. 

46356. Symbol of Life [1]—Blue glazed faience.—Height 0 m :245.— 
Breadth across arms 0 m ‘13.—Room D.—Plate XXIV. 

    

The section of the arm and foot is rectangular: that of the hoop, round. 

ORNAMENTATION “ZObverse and reverse similarly ornamented, with violet-black lines 

  

burnt into the blue glaze. One line runs around the centre of the loop, vertical 

lines cross the arms to near the extremities, where they give place to three 

horizontal lines. On the foot is the prenomen of Thoutmdsis 1V, and beneath it a 

papyrus flower with long stalk and dotted inflorescence. 

Qua colour, medium blue. 

  

Broken into seven pieces. 

  

lazed faience.—Height 0 m = Symbol of Life [2|.—Blue 
Breadth across arms 0 m 135. 

  

toom D. 

  

Section and ornamentation similar to No, 46356. 

QUALITY oF Gaze, good ; colour, medium blue. 

  

Broken into five pieces. 

[Davis Collection.] 

46357. Symbol of Life 
Breadth across arms 0 m *145,—Room D. 

  

Blue glazed faience.—Height 0 m ‘225.— 

Section and ornamentation similar to No. 46356. 

QUALITY OF GLAzE, good; colour, medium blue. 

Broken into five pieces. 

  

46358. Symbol of Life [4}.—Blue glazed faience.—Height 0 m 

Breadth across arms 0 m °165.—Room D. 

Section and ornamentation similar to No. 46356, 

QUALITY OF GLAZE, medium : colour, varying blue. 

  

  
Broken into seven pieces. 

aa Symbol of Life [5].—Blue glazed faience.—Height 0 m 2: 

Breadth across arms 0 m ‘13.—Room D.



  

  

  

[40]     

PLATE XXIV 

  

    46356     

AMULETS
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QuALITY OF GLAZE, good ; colour, medium blue. 

Broken into five pieces. 

[Davis Collection.] 

46359. Symbol of Life [6].—Blue glazed faience.—Height 0 m -24,— 
toom D. 

Section and ornamentation similar to No, 46356. 

  

good: colour, medium blue QUALITY OF GLA. 

  

Broken into five pieces ; one arm missing 

  

46360. Symbol of Life {7 
Breadth across arms 0 m 

Blue glazed faience.—Height 0 m 

“13. 

  

  Room D. 

Section and ornamentation similar to No, 46356, 

QUALITY OF GLAZE, badly burnt ; colour, a tine rich blue. 

Broken into five pieces ; fragment of loop missing. 

46361. Symbol of Life |8|. Blue 
Breadth across arms 0 m *145.—-Room D. 

    zed faience._Height 0 m 

Section of arms, foot, and loop rectangular, 

ORNAMENTATION : similar to that of No. 46356, but very coarsely executed. 

  

QUALITY OF GL. medium ; colour, medium biue. 

Broken into six pieces; fragment missing from loop. 

Symbol of Life [9|. Blue 
Breadth across arms 0 m *1 

zed faience.—Height 0 m 

Room D. 
    

  

Section similar to No. 46361, 

  

ORNAMENTATION : similar to No. 46356, but roughly executed. 

QUALITY OF GLAZE, medium: colour, mediun. 

  

Broken into six pieces ; fragment missing from top of loop. 

[Davis Collection.] 

46362. Symbol of Life [10}—Blue glazed faience.Breadth across arms 
0 m *125.—Room D. 

Section similar to No. 46361 

ORNAMENTATION : similar to No. 46356. 

QUALITY OF GLAZE, good; colour, medium. 

  

Broken into five pieces: two pieces missing from top of loop.
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46363. Symbol of Life [11]—Blue glazed faience.—Breadth across arms 
0 m *135,.—Room D.   

Section similar to No, 46361 

  

ORNAMENTATION : similar to No. 46: 

  

QUALITY oF GLAZE, fair; colour, medium blue. 

  Broken into four pieces; part of foot and two. fragments of loop missing 

46364. Symbol of Life {12).—Blue 

0 m ‘145.—Room D. 

glazed faience.—Breadth across arms 

Section of arms, foot, and loop rectangular, 

ORNAMENTATION : Obverse and reverse similarly ornamented, with violet-black lines 

burnt into the blue e! 

  

One line runs round the centre of the loop, and is 

continued down on both sides to the bottom of the foot. Vertical lines, divided by 

horizontal lines above and below, cross the arms to near the extremities, where they 

give place to two horizontal lines. 

QUALITY OF GLAZE, medium; colour, light blue. 

Broken into six pieces; fragments missing from foot and loop. 

= Symbol of Life [13|—Blue glazed faience.—Height 0 m -28.-- 
arms 0 m ‘14,—Room D.   Breadth across 

Section and ornamentation similar to No, 46364. 

Quanity or Graze, medium: colour, medium blue. 

Broken into seven pieces ; fragment missing from side of loop. 

[Davis Collection.] 

46365. Symbol of Life [14|—Blue glazed faience.—Height 0 m -26.— 
Breadth across arms 0 m *14.—Room D. 

Section and ornamentation similar to No. 46364. 

QuaLity or GLAzE, medium : colour, medium blue. 

Broken into five pieces: much chipped at the top of loop. 

   Blue 46366. Symbol of Life ||: 
Breadth across arms 0 m ‘145.—Room D. 

  

zed faience.—Height 0 m ‘2 

  

Section of arms, loop, and foot rectangular. 

ORNAMENTATION : Obverse and reverse similarly ornamented, with violet-black lines 

  

burnt into the blue glaze. One line runs round the centre of the loop, and is 

continued down the centre of the foot. Two horizontal lines are drawn on either 

side of a number of vertical lines across the two arms to near their extremities, 

where they give place to two horizontal lines



SYMBOLS OF LIFE. 105 

QUALITY OF GLAZE, medium ; colour, medium blue. 

Broken into six pieces: side of loop missing. 

  

Symbol of Life [16]—Blue glazed fiience.—Height 0 m 
Breadth across arms 0 m ‘145.—Room D 

  

Section and ornamentation similar to No. 46% 

QUALITY OF GLAZE, poor ; colour, medium blue. 

Broken into five pieces; top of loop missing 
[Davis Collection. ] 

46367. Symbol of Life [17}—Blue glazed faience.— Breadth across arms 

46368. Symbol of Life [18}.—Blue glazed faience. Height 0 m 

46369. Symbol of Life [19|.—Blue 

46370. Symbol of Life [20}—Blue glazed faience.—Height 0 m 

0 m ‘12.—Room D. 

Section and ornamentation similar to No. 46366, 

QUALITY OF GLAZE, meditun; colour, medium blue. 

  

Broken into five pieces; top of loop missing. 

  

-Room D. 

  

Breadth across arms 0 m 

Section of arms, loop, and foot rectangular 

ORNAMENTATION : Obverse and reverse similarly ornamented, with violet-black lines 

  

burnt into the blue glaze. One line runs round the centre of the loop. The arms 

are outlined by two horizontal lines, the centre part being crossed by a series of 

vertical lines, their extremities being shaped and ornamented like a lotus flower 

Three vertical lines run along the foot, the centre one dividing into two near 

the top. 

QUALITY OF GLAZE, good ; colow:, medium blue. 

Broken into six pieces. 

  

glazed faience.—Height 0 m 

  

Breadth across arms 0 m *115.—Room D. 

Section and ornamentation similar to No. 46368. 

QuALITY OF GLAZE, very fine: colour, medium blue. 

Broken into five pieces. 

  

Breadth across arms 0 m ‘115.—Room D. 

Section and ornamentation similar to No. 46368, 

Quatity or GLaze, fine; colour, medium blue. 

Broken into five pieces, with marks of ten drying pellets on the glaze 

Catal. du Musée, ». 46001, iW
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46371. Symbol of Life [21|.—Blue glazed faience.—Room D. 

Section and ornamentation similar to No. 46368. 

QUALITY oF GLAZE, irregular and badly burnt; colour, mediwn blue. 

Broken into three pieces; one arm and greater part of loop wanting. 

46372. Symbol of Life 
0 m ‘11.—Room D. 

  

—Blue glazed faience.—Breadth across arms 

  

Section and ornamentation similar to No. 46 

Quauity or Gaze, fair; colour, medium blue. 

Two fragments only. 

3 46373. Symbol of Life 
Breadth acri 

  

Blue glazed faience-—Height 0 m 21. 

arms 0 m ‘11.—Room D, 

  

Section of arms, loop and foot rectangular. 

ORNAMENTATION : Obverse and reverse ornamented with violet-black lines burnt into 

the blue glaze. Obve 

  

: One line runs round the centre of the loop: the arms are 

  

crossed by vertical lines to near the centre, where they give place to the prenomen 

  

  of Thoutmésis TV. A central line runs down the foot. Reverse: Similar to obverse, 

but without the prenomen of Thoutmdsis TV. 

Quauiry or GLaZze, fine: colour, medium blue. 

Broken into three pieces, with marks of drying pellets on the glaze. 

46374. Symbol of Life [24|—Blue glazed faience.—Height 0 m °215,— 
Breadth across arms 0 m *11,.—Room D. 

Section and ornamentation similar to No. [23]. 

QUALITY OF GLAZE, fair: colour, medium blue. 

  

Broken into five pieces. 

      
46375. Symbol of Life |2 

Breadth across arms 0 m °105.—Room D. 

  

|—Blue glazed faience—Height 0 m 

  

Section and ornamentation similar to No. Ih 

QUALITY OF GLAZE, good; colour, medium blue. 

   

Broken into three pieces.
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[26] —Blue glazed faience.—Height 0 m 20. 46376. Symbol of Life 
Room D. 

  

Section and ornamentation similar to No. 

QuaLity oF GLAZE, good: colour, fine blue 

Broken into three pieces; arm and part of loop missing 

    Blue glazed faienee.—H 

  

46377. Symbol of Life 
Breadth across arms 0 m ‘15.—Room D. 

Section of arms, loop and foot rectangular 

  

ornamented by violet-black lines burnt into NTATION : Obyerse and reverse Or 

Obverse: One line runs round the centre of the loop. The arms the blue glaze. 

  

  v horizontal line running round them, the centre part being crossed are outlined by 
The foot is outlined by a by vertical lines, the extremities by five horizontal lines. 

and halfway up the foot is the    line running down the sides and across the base, 

Similar to obverse, but in place of the 

  

routmdsis TV. Reverse : 

  

prenomen of 
cartouche is a single vertical line running from the arms to the base 

Quatity or Gaze, bad and meagre ; colour, greeny-blue. 

Broken into six pieces 

      46378. Symbol of Life [28|.—Blue glazed faience.—H 
Breadth across arms 0 m *15.—Room D. 

Section similar to No, 46377. 

line on foot of reverse. ORNAMENTATION : Similar to No. 46377, but with no central 

ze, bal and meagre; colour, greeny-blue. 

  

QUALITY OF GLAj 

Broken into five pieces. 

  

46378a. Symbol of Life [29).—Blue glazed faience.—Height 0 m 
Breadth across arms 0 m °16.—Room D. 

Section and ornamentation similar to No, 46377. 

ood; colour, light blue 

  

QUALITY OF GL. 

Broken into five pieces, foot missing 

   zed faience.—Height 0 m +22.— 46379. Symbol of Life [30).—Blue ¢ 
Breadth across arms 0 m 12.—Room D. 

Section of arms, foot and loop rectangular; a circular hole in the upper part of 

the loop. 
‘ATION: Obyerse and reverse ornamented by violet-black lines burnt into 

Obverse: One line runs round the centre of the hoop. Between 

14. 

  

ORNAM: 

the blue glaze.
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the two arms is the prenomen of Thoutmdsis IV. The arms are crossed hy vertical 

lines outlined on both sides by a horizontal line, except near the edges, where there 

  

are six vertical lines. On the foot a line runs right round with a vertical line in 

  

the centre dividing near the base into two. Reverse: The only ornamentation is a 
single line rumning round the loop. 

QuALITY or GL. 

  

E, good; colour, medium blue. 

Broken into five pieces. 

— Symbol of Life [31]—Blue glazed faience.—Height 0 m -22.— 

Breadth across arms 0 m. *13.—Room D. 

Section of arms, foot rectangular, loop round. 

ORNAMENTATION : Obverse and reverse ornamented by violet-black lines burnt into 

4 

lotus flower running down the centre of the foot, Reverse: No ornamentation. 

  

   the blue glaze. Obverse: Similar to 9, but with a double line ending in a 

QUALITY OF GLA 

  

good; colour, medium blue. 

Broken into five pieces; part of loop missing. 
[Davis Collection. ] 

    46380-7. Fragments of eight Symbols of Life [32 
various types. 

—39 |.—Belonging to 

aa Symbol of Life [40|—Blue glazed faience—Height 0 m ‘15. 
Breadth across arms 0 m ‘07.—Room D.—Plate XXIV [40]. 

Symbol of Life, in blue glazed faience, roughly modelled, and ornamented with black 
lines. The centre part is solid, and at the top is a circular plate. 

   QUALITY OF GLAZE, fair; colour, medium blue. 

  

Broken into two pieces (complete). 

[Davis Colleetion.] 

46388. Symbol of Life [41].—Blue glazed faience-—Height 0 m -17.— 
Room D. 

Symbol of Life, similar to No. [40]. 

QUALITY OF GLAZE, medium ; colour, medium blue. 

Two pieces (part of one arm missing). 

46389. Symbol of Life [42]—Blue glazed faience.—Height 0 m ‘145 (?). 
Breadth across arms 0 m ‘07.—Room D. 

Symbol of Life, similar to No. [40]. 
QUALITY OF GLAZE, medium; colour, medium blue. 

Two pieces (top missing).
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46390. Symbol of Life [43] Blue glazed faience.-Height 0 m °15 (?). 
Breadth across arms 0 m ‘0   —Room D. 

  

Symbol of Life, similar to No. [40], but inseribed with the prenomen of Thoutmdésis TV, 

written in black in the centre of the oval loop. 

Quatity or GLazE, medimn ; colour, medium blue. 

‘Two pieces (top missing) 

46391. Symbol of Life |44).—Blue glazed faience.—Height 0 m ‘15 (?). 
Breadth across arms 0 m ‘075,—Room D. 

  

Symbol of Lite, similar to No. [40], but inseribed with the prenomen of Thoutmdsis TV, 

written in black in the centre of the oval loop on one side, and his nomen in the 

centre of the other side, 

Quauity or GLAZE, medium; colowy, mediwn blue, 

  

One piece (top missing). 

46392. Symbol of Life [45|—Blue glazed faience.—Breadth across arms 

0 m ‘07.—Room D. 

Symbol of Life, similar to No, [40], but without ornamentation. 

QUALITY OF GLAZE, poor: colour, mediun blue. 

Two pieces (top wanting). 

  

O m ‘15. 46393. Symbol of Life [46]—Blue glazed taience.—Hei 
Breadth aeross arms 0 m ‘07.—Room D. 

Symbol of Life, similar to No, 46390. 

QUALITY OF GLAZE, medium: colour, medium blue. 

Two pieces (top wanting). 

46394-7. Fragments of Symbols of Life [47-50}—Blue glazed faience.— 
Room D. 

Fragments of four symbols of life similar to No. 46390. 

46398-403. Fragments of Symbols of Life | 51-5 
—Room D. 

|—Blue glazed faience. 

    

Fragments of the upper parts of five symbols of life, with a narrow bar above 

  

No. 46398 bears traces of ancient mending.
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19. MODEL THROW-STICI 

46404. Model Throw-stick (1! |—Blue 
Room D.—Plate XXV. 

    

zed faience.—Length 0 m “48.— 

Model throw-stick, in blue glazed faience, ornamented in black outline on both sides 

    

with the followi lesigns in successive bands : (1) a conventional lotus flower, 

   with recurved sepals, from which hang drops of water; (2) an inverted lotus flower, 

with sharply-pointed sepals, dotted to represent hai and 5) the sacred eyes 
=F, with hetween them (4) the prenomen of Thoutmésis TV, (2 gi) 

(6 to 9) plain: (10) a lotus flower, similar to that of band (2). 
Quatiry or GLaze, very fine: colour, a superb dark blue. 

Broken into four pieces (complete 

aad Model Throw-stick [2).—Blue glazed faience.—Length 0 m -485.— 

Room D. 

Model throw-stick, in blue glazed faience, with ornamentation similar to that of 

No. 46404. 

Qua.iry or Gaze, very fine ; colour, a fine dark blue 

3roken into five pieces (complete). 
[Davis Collection.] 

46405. Model Throw-stick [3 
Room D. 

  

Blue glazed faience.—Length 0 m “48. 

Model throw-stick, in blue glazed faience, with ornamentation similar to that of 

No. 46404, but with the prenomen of Thoutmésis IV on the upper surface, and 
nomen on the under side. 

Quarry or Gxaze, good, but chipped; colour, dark blue. 

Broken into seven pieces (complete). 

46406. Model Throw-stick [4|.—Blue glazed faience. Length 0 m * 

Room D.—Plate XXV. 

      

wed faience, ornamented in black outline on both sides 

(1) Tip, 
with pointed petals and sepals, dotted to represent hairs; (2) a sacred eye ; (3) the 

ale 

ibbed) sepals 

Model throw-stick, in blue 
  

  with the following designs in successive bands an inverted lotus flower,   

prenomen of Thoutmdésis TV, enclosed in a double-lined rect and written    

  vertically ; (4) plain ; (5) a lotus flower with lined (representing 
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Mit 

Quauity oF Graze, good ; colour, dark blue. 
   

  

Broken into five pieces (complete). 

= Model Throw-stick [5].—Blue glazed faience.—Length 0 m 33. 
Room D. 

Model throw-stick, with ornamentation similar to that of No, 46406. 

QuALIty OF GLAZE, good ; colour, dark blue. 

  

   
Broken into three pieces (complete). 

[Davis Collection.] 

46407. Model Throw-stick [6 |. Blue 

Room D. 

  

zed faience.—Length 0 m + 

  

Model throw-stick, with ornamentation similar to that of No. 46406. 

QUALITY OF GLAZE, good; colour, dark blue. 

Four pieces (incomplete). 

  

46408. Model Throw-stick [7|.—Blue ¢' 

Room D. 

azed faience.—Length 0 m -33.— 

Model throw-stick, with ornamentation similar to that of No, 46406, except that the 

names of the king are enclosed in cartouches. 

QUALITY OF GLAZE good ; colour, dark blue. 

Three pieces (incomplete). 

  

46409. Model Throw-stick [8]|.—-Blue glazed faience.—Le 

Room D.—Plate XXV. 

eth Om + 

  

Model throw-stick, in blue glazed faience, with the following ornamentation in black 

  

outline on the upper surface in successive bands: (1) Tip, a conventional lotus 

  

flower with recurved sepals; (2) the sacred eye drawn «eros the bend ; (3) the 

  

nomen of Thoutmésis ; (4) a lotus flower with pointed petals. The under side is 

only ornamented at the two ends. 

Quatity oF GLAz good: colour, light blue. 

  

Broken into four pieces (complete). 

46410. Model Throw-stick |9|.—Blue 
toom D. 

    zed faience.—Length 0 m * 

Model throw-stick, with ornamentation similar to that of No. 46409, 

QuaLitTy oF GLAZE, good; colour, light blue. 

  

Broken into three pieces (complete).



DU CATRE. 

  

112 CATALOGUE DU MUS 

zed faience.—Length 0 m 27. 

  

= Model Throw-stick | 10|.—Blue 
Room D. 

Model throw-stick, with ornamentation similar to that of No. 46409. 

Quatity oF GLazE, good ; colour, light blue. 

3roken into five pieces (complete), 

[Davis Collection.] 

  

46411. Model Throw-stick [11|.—Blue glazed faience.—Length 0 m 2 
toom D. 

zed faience, with the following ornamentation in black 

ive bands, divided by double 

  

Model throw-stick, in blue ¢ 
outline on the upper and lower surface in suce 

(1) Tip, a conventional lotus flower with recurved sepals and long 
: (4 and 5) plain; (6) a lotus flower, with 

  

black lines: 
und 3) Two sacred ey     stalk :, 

pointed sepals and petals. 

Qu. 
Four pi 

  

ATY OF GLAZE, very good ; colour, light blue. 

    

(piece wanting for centre). 

  

46412. Model Throw-stick {12|.—Blue glazed faience.—Length 0 m + 

toom D. 

Model throw-stick, with ornamentation similar to that of No, 46411, 

good: colour, light blue. 

  

Quatiry or Gt. 

Broken into five pieces (complete). 

  

46413. Model Throw-stick [13|.—Blue glazed faience.—Length 0 m + 
toom D, 

Model throw-stick, with ornamentation similar to that of No, 46411.   

QvALITY oF Gaze, good: colour, light blue. 

    

Broken into four pieces (complete). 

  

46414. Model Throw-stick [14|.—Blue glazed faience.—Length 0 m “30. 
toom D. 

Model throw-stick, with ornamentation similar to that of No. 46411, but with the 
prenomen of Thoutmdsis IV written in a cartouche between the sacred eyes. 

Quanity or GLAzE, good; colour, light blue. 

  

Broken into four pieces (complete).
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46415. Model Throw-stick [15 |.—Blue 
Room D. 

  

zed faience.—Length 0 m “30. 

Model throw-stick, with ornamentation similar to that of No. 46411    
QuALiry oF GLAZE, good : colour, light blue. 

Five pieces (incomplete). 

— Model Throw-stick [16].—Blue glazed faience.—Length 0 m °33. 

Room D. 

Model throw-stick, in blue glazed faience, with the following ornamentation in black 

outline on the upper and lower surface, in successive bands, divided by double black 

lines: (1) Tip, a conventional lotus flower, with two curved and two recurved 

sepals; (2 and 4) the two sacred eyes facin: 

  

right and left, with between them (3) 

»8s the blade ; (5 and 6) plain; (7) at 
the end is an open lotus flower with dotted sepals. 
the prenomen of Thoutmdsis IV written ac 

  

   
QUALITY OF GLA! 

  

, good ; colour, medium blue. 

Three pieces (complete) 

[Davis Collection.] 

46416. Model Throw-stick |17|.—Blue ¢ 
Room D. 

  

zed faience.—Length 0 m 34. 

Model throw-stick, with ornamentation similar to that of No. [16]. 

  

QUALITY OF good: colour, mediwn blue. 

Broken into five pieces (complete). 

46417. Model Throw-stick [18].—Blue glazed faience.—Length 0 m °34. 

Room D. 

Model throw-stick, with ornamentation similar to that of No. [16]. 
QuaLITy OF GLAZE, good; colour, medium blue 

Broken into four pieces (complete). 

46418. Model Throw-stick |19).— Blue 

Room D. 

  

zed faience.—Length 0 m ‘34. 

Model throw-stick, with ornamentation similar to that of No. [16] 

Quauty oF Gaze, good: colour, medium blue. 

Two pieces (incomplete). 

Catal. du Mi n. 46001. 15 
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20, MODEL PAPYRUS ROLLS. 

46419. Model Papyrus Roll [1].—Blue glazed faience—Length 0 m -09.— 

Diameter 0 m -034.—Room D.—Plate XXV. 

Model of a cylindrical-shaped papyrus roll, in blue glazed 

  

ce. The papyrus is 
    represented rolled 

    

shtly up and tied by four bands of string, the latter being 
shown 

  

shown by double black lines. On the two ends the coils of the papyrus a 
   by black coiled lines. Down the front of the r6ll is a vertical column of hie 

reading : ae 2 ay B 81): 

Quauiry or GLaze, very good; colour, dark blue. 

yphs 

  

Slightly chipped at the edges. 

46420. Model Papyrus Roll [2}.—Blue glazed faience—Length 0 m -09.— 
Diameter 0 m -034.—Room D.     =e 

  

Model of a cylindrica 

  

shaped papyrus roll, similar to No. 1, except that the inscription 

= (Sila) a gives the nomen of Thoutmdsis TV as follows: 

  

Quanity oF GLAzE, very good; colour, dark blue. 

  

— Model Papyrus Roll [:3|.—Blue 
Diameter 0 m °03. 

azed faience.—Length 0 m ‘09.— 

Model of a cylindrical- shaped ‘Papyrus r roll, similar to No. 46421, but with inscription 

as follows: ¢ 

  

QUALITY OF GLAZE, very good ; en dark blue. 

[Davis Collection.] 

  

46421. Model Papyrus Roll [4].—Blue glazed faience.—Length 0 m -09.— 

Diameter 0 m ‘03.—Room D.—Plate XXV. 

  

Model of a cylindrical-shaped papyrus roll, similar to No. 1, but with inscription as 

follows : U 22, 81 |S A 

Quality OF GLAZE, poor; colour, dark blue.
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Model Papyrus Roll [5].—Blue glazed faience.—Length 0 m -09. 
Diameter 0 m -03. 

  

  

Model of a eylind haped papyrus roll, similar to No. 1, but with inscription as 
iotlows: (24 8 eh UW 

QUALITY oF GLAze, poor; colour, dark blue. 

[Davis Collection.] 

46422. Model Papyrus Roll [6].—Blue glazed faienc 
Diameter 0 m -03.—Room D.—Plate XXV. 

  

e.—Length 0 m -14.—   

Model of a cylindrical papyrus roll, ornamented by a vertical black line running 
across one side from end to end, and coils in black on the two ends 

QUALITY oF GLAZE, 
  zoo; colour, very pale blue. 

Model Papyrus Roll [7 |.—Blue glazed faience.—Length 0 m 14 
Diameter 0 m °03.—Chamber 3. 

Model of a cylindrical papyrus roll, similar to No. 46424 
Quanity oF Graze, good; colour, very pale blue.    

  

Broken into two } 

[Davis Collection. ] 

°s (complete). 

  

Model Papyrus Roll [8].—Blue glazed 
Diameter 0 m ‘03.—Room D. 

ence.—Length 0 m ‘14. 

Model of a cylindrical papyrus roll, similar to No. 46424, 
QUALITY OF GLAZE, 

  

good; colour, very pale blue. 
Broken into two pieces (complete). 

[Davis Collection.] 

46423. Model Papyrus Roll [9}.—Blue glazed faience.—Length 0 m “14.— 
Diameter 0 m -03.—Room D. 

Model of a cylindrical papyrus roll, similar to No, 46422. 

  

QuaLITY OF GLazE, good ; colour, very pale blue. 

Broken into two pieces (complete) 

46424. Model Papyrus Roll [10]—Blue glazed faience.—Length 0 m :14. 
Diameter 0 m -03.—Room D. 

Model of a cylindrical papyrus roll, similar to No. 46422. 
QUALITY OF GLazE, good; colour, very pale blue. 

Broken into two pieces (complete).
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46425. Model Papyrus Roll [11]|.—Blue glazed taience—Length 0 m 14,— 
Diameter 0 m -03.—Room D. 

Model of a cylindrical papyrus roll, similar to No, 46422. 

good; colour, very pale blue. QUALITY OF GLAZ 

  

Broken into two pieces (complete). 

  

46426. Model Papyrus Roll [12).—Blue ¢ 
Diameter 0 m 03.—Room D, 

azed faience.—Length 0 m ‘14. 

Model of a cylindrical papyrus roll, similar to No. 46422. 
QuaLity or GL good; colour, very pale blue. 

  

Broken into two pieces (complete). 

  

46427. Model Papyrus Roll [13).Blue : 
Diameter 0 m °03.—Room D. 

zed faience.—Length 0 m ‘14. 

  

Model of a cylindrical papyrus roll, similar to No. 46422. 
QuALITY oF GLAZE, good; colour, very pale blue. 

  

Broken into two pieces (complete). 

46428. Model Papyrus Roll [14].—Blue glazed faience.—Length 0 m ‘14.— 
Diameter 0 m -03.—Room D. 

Model of a cylindrical papyrus roll, similar to No, 46422. 

Quatity oF GLAZE, good ; colour, very pale blue. 

Two pieces (incomplete). 

46429. Model Papyrus Roll [15].—Blue glazed faience.-Length 0 m ‘14.— 
Diameter 0 m ‘03.—Room D. 

  Model of a cylindrical papyrus roll, similar to No. 46422. 

Quauity or GLazg, fair; colour, very pale blue. 

Broken into six pieces (incomplete). 

  a Model Papyrus Roll [16].—Blue glazed faience.—Length 0 m -05.— 
Diameter 0 m -02.—Room D.—Plate XXV [16]. 

Model of a cylindrical papyrus roll, with a modelled indentation down centre and 
painted coil at either end. 

  

QUALITY OF GLAZ 

[Davis Collection.] 
, superb; colour, very rich dark blue.
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Model Papyrus Roll [17].—Blue glazed faience.—Length 0 m °05.— 
Diameter 0 m *02.—Room D. 

Model of a cylindrical papyrus roll, similar to No. [16]. 

Quanity or GLAzE, very fine; colour, very rich dark blue. 

[Davis Collection. ] 

46430. Model Papyrus Roll [18|.—Blue glazed faience.—Length 0 m -05.— 
Diameter 0 m ‘015.—Room D. 

Model of a cylindrical papyrus voll, with a modelled indentation down centre and 
modelled coil at either end. 

QUALITY OF GLAZE, 

  

ry fine; colour, rich dark blue. 

46431. Model Papyrus Roll [19}.—Blue glazed fiience._Length 0 m -05.— 
Diameter 0 m °015.—Room D. 

Model of a cylindrical papyrus roll, similar to No. [16]. 
QUALITY OF GLAZE, very fine; colour, rich dark blue. 

46432. Model Papyrus Roll [20}.—Blue glazed faience.— Length 0 m ‘045.— 
Diameter 0 m ‘01.—Room D. 

Model of a cylindri 

  

1 papyrus roll, similar to No. [16]. 
QUALITY OF GLAZE, very fine ; colour, rich dark blue. 

46433. Cylinder [21]—Blue glazed faience—Length 0 m ‘12.—Diameter 
0 m ‘04.—Room D.—Plate XXV. 

Cylinder, in blue ¢ 

  

ed faience, ornamented with a black line running around the 
circumference at either end and the prenomen of Thoutmésis 1V written in a 

vertical line on the eentre: (42 $ | )- 
QUALITY OF GLAZE, good; colour, medium blue. 

Complete. 

= Cylinder [22]—Blue glazed faience——Length 0 m ‘12.—Diameter 

0 m ‘04.—Room D. 

  

similar to No. 46433. 

  

Cylinder, in blue glazed faience 

QUALITY OF GLAZE, good; colour, medium blue. 

Broken into two pieces (complete). 

[Davis Collection.]
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46434. Cylinder [23]—Blue glazed faience——Length 0 m -12.—Diameter 
0 m *04.—Room D. 

Cylinder, in blue glazed faience, similar to No. 46433. 

Quality or Gaze, good; colour, mediwn blue. 

Broken into three pieces (complete). 

46435. Cylinder [24).—Blue glazed faience.—Length 0 m 12. —Diameter 
0 m 04.—Room D. 

Cylinder, in blue glazed faience, similar to No, 46433. 

good: colour, medium blue. 

  

Quauiry or Gia 

  

Broken into two pieces (a small fragment missing). 

46436. Fragment of a Cylinder |—Blue glazed faience.—Length 
0 m :06.—Diameter 0 m *04.—Room D. 

  

Fragment of a cylinder, in blue glazed faience, similar to No, 46433. 

QUALITY OF GLAZE, good; colour, medium blue. 

  

= Cylinder [26].—Blue glazed faience—Length 0 m 12.— Diameter 
0 m 04.—Room D. 

Cylinder, in blue glazed faience, similar to No. 46433. 

QUALITY OF GLAZE, good; colour, medium blue. 

Complete. 
[Davis Collection. ]
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21. BRACELETS. 

46437. Bracelet [1].—Blue glazed faience.—Diameter 0 m ‘10.—Breadth 

0 m ‘015.—Depth 0 m ‘01. 

Bracelet, of blue glazed faience, in the form of a plain ring of rectangular section 

Qvauiry or GL. 

  

good; colour, brilliant medium blue. 
Broken into six pieces (complete) 

46438. Bracelet 
0 m “OL- 

   

  

Blue glazed faience.—Diameter 0 m -09.— Breadth 

Depth 0 m 005. 

Bracelet, of blue glazed faience, in the form of a plain ring of rectangular section 

QUALITY OF GLAZE, medium ; colour, medium blue. 

  

Broken into five pieces (complete). 

46439. Bracelet [3]—Blue glazed faience.—Diameter 0 m ‘1.—Breadth 
0 m -015.—Depth 0 m ‘01. 

Bracelet, of blue glazed faience, in the form of a plain ring of rectangular section 

QUALITY OF GLAZE, good ; colour, mediun blue. 

Broken into six pieces (complete), 

46440. Bracelet [4]—Blue glazed faience—Diameter 0 m ‘1.—Breadth 

0 m ‘015.—Depth 0 m -01. 

Bracelet, of blue gl     zed faience, in the form of a plain ring of rectangular section. 

QuvaLity OF GLAZE, medium (roughish); colour, medium blue. 

Broken into six pieces 

46441. Bracelet -Blue glazed faience.—Diameter 0 m +1.—Breadth 
0 m ‘017.—Depth 0 m -007. 

  

Bracelet, of blue glazed faience, in the form of a plain ring of rectangular section. 

QUALITY OF GLAZE, very fine: colour, brilliant medium blue. 

Broken into four pieces (incomplete),
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46442. Bracelet [6|.—Blue ed faience.—Diameter 0 m *1.—Breadth 
0 m °015.—Depth 0 m 005. 

  

Bracelet, of blue glazed faience, in the form of a ring of rectangular section. 

Quatiry or GLazE, very good; colour, brilliant medium blue. 

Broken into seven pieces (incomplete). 

46443. Bracelet [7|.—Blue glazed faience—Diameter 0 m *1.—Breadth 
0 m ‘015.—Depth 0 m “01. 

t, of blu     angular section. 

  

ed faience, iu the form of a plain ring of rec! 

ry or GLazE, very good: colour, brilliant medium blue. 

    

en into five pieces (incomplete). 

46444. Bracelet [8|.—Blue glazed faience.—Diameter 0 m ‘1.—Breadth 

0 m ‘015.—Depth 0 m “01. 

  

Bracelet, of blue glazed faience, in the form of a plain ring of rectangular section. 

medium ; colour, medium blue. 

  

Quatity or GLA 

Broken into four pieces (incomplete). 

46445. Bracelet [9].—Blue glazed faience.—Diameter 0 m ‘1.—Breadth 
0 m -016.—Depth 0 m “01. 

Bracelet, of blue glazed faience, in the form of a plain ring of rectangular section. 

Quanity or G medium (roughish); colour, medium blue. 

  

Broken into five pieces (incomplete). 

46446. Bracelet [10].—Blue glazed faience.—Diameter 0 m -085.—Breadth 
0 m °016.—Depth 0 m -005. 

Bracelet, of blue glazed faience, in the form of a plain ring of rectangular section.   

Quauity or GLAZE, very good; colour medium blue. 

Broken into six pieces (incomplete) 

46447. Bracelet [11].—Blue glazed faience.—Diameter 0 m ‘09.—Breadth 
0 m ‘02.—Depth 0 m °05. 

  

Bracelet, of blue glazed faience, in the form of a ring of rectangular section. 

Quanity or GLAZE, very good ; colour, medium blue 

Five pieces (incomplete).
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46448. Bracelet [12].—Blue glazed faience.—Diameter 0 m ‘1,—Breadth 
0 m ‘013.—Depth 0 m -01, 

Bracelet, of blue glazed faience, in the form of a ring of rectangular section, 

QUALITY OF GLAZE, medium ; colour, medium blue. 

Five pieces (incomplete). 

46449. Bracelet [13}—Blue glazed faience.— Diameter 0 m ‘1.Breadth 
0 m ‘015.—Depth 0 m 01. 

Bracelet, of blue glazed faience, in the form of a ring of rectangular section. 

QUALITY OF GLAZE, medium (roughish) ; colour, medium blue. 

Three pieces (incomplete). 

46450. Bracelet [14]—Blue glazed faience.—Diameter 0 m ‘1. 
0 m ‘017.—Depth 0 m -05. 

  

Bracelet, of blue glazed faience, in the form of a ring of rectangular section. 
QuALITY OF GLAzE, good; colour, medium blue. 

  

[Seventy-five fragments of bracelets, of blue glazed faience, in the form of rings of 

  

rectangular section and similar to the above.] 

Catal. du Musee, n. 46001. 16
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22, PLAQUES A 

  

D_ BOXES. 

= Plaque [1].—Faience, glazed.—Length 0 m °125,—Width 0 m -087.— 
Depth 0 m -008.—Chamber 3.—Plate XXVI [1]. 

  

Rectangular plaque, with a narrow circular hole at the lower end. 

ORNAMENTATION: Near the centre of the lower half is written in violet a cartouche 

containing the prenomen of Thoutmdsis IV enclosed in a rectangle. Around the 

edge of the upper surface of the plaque is a narrow band of violet. 

Quatity or G1. 

  

Zk, medium ; colour, light blue. 

Broken into six pieces (nearly complete). 

{Davis Collection.] 

  

46451. Plaque [2].—Faience, glazed.—Length 0 m “12.—Width 0 m -08.— 
Depth 0 m :008.—Chamber 3. 

Rectangular plaque, with a narrow circular hole at the lower end. 

ORNAMENTATION: similar to No. [1].    

Quanity or GLAZE, medium; colour, light blue. 

Broken into ten pieces (nearly complete). 

  

46452. Box [3].—Faience, glazed.—Length 0 m -06.—Width 0 m “041. 

Height 0 m -042.—Chamber 3.   

Plain rectangular box, with movable lid pierced by narrow holes at both ends. 

Quatiry or GLaze, good; colour, bright blue. 

Both ends of the box are missing. 

   46453. Lid of a Box [4|—Faience, g 
0 m *042.—Chamber 3. 

azed.—Leneth 0 m 077.—Width 

Lid of a box, rectangular in shape and pierced with a hole at one end. ‘The edges are 
grooved on the underside. Down the centre of the lid is a vertical line of incised 

a] 2 Age aised line on either side. ing : =¢ 81 with a vertical incised line on either side. 

Quatity oF GLAZE, good; colour 

  

hieroglyphs 1 

  v fine medium blue. 

Broken into five pieces, 
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46454. Fragments of a Box [5|. Blue 

Width 0 m -05.—Depth 0 m 043. 
d faience.—Length 0 m °083. 
Room D. 

it fragments of a plain rectangular box, in blue glazed faienc 

  

the lid and part 

  

of one end wanting. There is a small hole at either end for insert 

  

v wooden peg 
to tie the lid on, 

Quauiry or Graze, good; colour, medium blue. 

46455. Fragments of Plaques [6|.—Blue glazed faience.—Found in débris 

outside tomb. 

Two fragments of blue glazed faience plaques, with parts of human figures modelled in 
low relief on the upper surface, 

QUALITY OF GLAZE, good; colour, lightish blue.
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3, MODEL LOTUS BUDS. 

46456. Model Lotus Bud {1|-—Blue glazed faience.—Height 0 m “11.— 

Maximum diameter 0 m °038.—Room Y.—Plate XXVI. 

Model lotus bud, with sepals outlined in black and hairs represented by short 

black lines. 

QUALITY OF GLAZE, fine; colour, medium blue. 

- Model Lotus Bud {2|—Blue glazed faience.—Height 0 m °105. 
Maximum diameter 0 m *04.—Room Y. 

Model lotus bud, with ornamentation similar to No. 46456. 

Quanity or Giaze, very fine: colour, a medium brilliant blue. 

[Davis Collection.] 

46457. Model Lotus Bud 
Maximum diameter 0 m °035.—Room Y. 

  

Blue glazed faience.—Height 0 m -105.— 

Model lotus bud, with ornamentation similar to No, 46456. 

Quauity or GLAzE, good; colour, medium blue.   

Tip of bud broken, 

46458. Model Lotus Bud [4].—Blue glazed faience.—Height 0 m -085.— 
Maximum diameter 0 m -04.—Room R. 

Model lotus bud, ornamented with vertical and zigzag lines painted in black. 

Quauity or GLAZE, fine: colour, medium blue. 

Tip of bud broken 

46459. Model Lotus Bud [5|—Blue glazed faience-—Height 0 m -09.— 
Maximum diameter 0 m -04.—Room Z. 

Model lotus bud, with ornamentation similar to No. 46456 
Quautry or Gaze, poor: colour, medium blue. 

Tip of bud broken off.



MODEL LOTUS BUDS. 125 

46460. Model Lotus Bud [6| Blue 
Maximum diameter 0 m -0 

   

  

od faience.—Height 0 m ‘085. 
Room D. 

Model lotus bud, with ornamentation similar to No. 46456 

A hole has been sunk in the centre of the broad end, in which are remains of a 

wooden pin. 
Quauiry oF Graze, medium; colour, medium blue. 

46461. Model Lotus Bud [7].—Blue glazed firience.—Height 0 m -095 

Maximum diameter 0 m ‘035.—Room D. 

Model lotus bud, with sepals outlined in black and hairs represented by short black 

lines: a row of shorter sepals around the base. 

Quauity or GLazE, good; colour, light blue. 

46462. Tip of a model Lotus Bud [8].—Blue glazed faience.—Room D. 

Tip of a model lotus bud, with ornamentation similar to that of No. 46456. 

Quatity of GLAze, good: colour, medium blue.   

46463. Lower end of a model Lotus Bud [9|.—Blue glazed fiience.— 
Maximum diameter 0 m :032.—Room D. 

Lower end of a model lotus bud, with ornamentation similar to that of No, 46456 

Quatity or GLaze, blue; colour, medium blue.
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24, MODEL KOHL POTS. 

  

oad Model Kohl Pot [1].—Blue glazed faience.—Height 0 m 0 
Diameter at base 0 m ‘02.—Room D.—Plate XXVI [1]. 

  

Model kohl pot, in the shape of a hollow shaft with capital composed of finely 
modelled palm leaves tied round with three yings of cord. On the column two 

vertical lines of hieroglyphs, written in black, reading: ]{( Ss fll sin |= fed, 

Quaity or GLAzE, very fine; colour, a brilliant dark blue. 

[Davis Collection.] 

46464. Model Kohl Pot [2].—Blue gl 
Diameter at the base 0 m ‘015.—Room D. 

azed faience.—Height 0 m -07.— 
  

Model kohl pot, in shape and ornamentation similar to No. [1], but without the 

  

modelled bands round the upper part of the shaft, black painted bands being in 
their place. No inscription. 

Quanity oF GLAZE, good; colour, a dark blue. 

46465. Model Kohl Pot [3}—Blue 
Diameter at base 0 m ‘015. 

  

rlazed faience.—Height 0 m -065,— 

toom D. 

  

Model kohl pot, in shape and ornamentation similar to No. 46464. 

  

Quauity or GLAzE, good; colour, a dark blue. 

razed faience. 46466. Lower part of a model Kohl Pot [4].—Blue 
Diameter at the base 0 m 02. 

  

Model kohl pot, in shape similar to shaft of No. 1. Inscription on side written 

vertically in black: (42, | | > Gj =. 
Quality oF GLAzE, very fine; colour, a brilliant dark blue,
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46467. Two fragments of a model Kohl Pot [5|.—Blue glazed faience. 
Height 0 m -09.—Diameter at base 0 m -025..-Room R. 

  

Model kohl pot, in the shape of a hollow shait with capital composed of finely 
modelled palm leaves, having 

  

square abacus at the top. 
  

Quatiry or Gt fine; colour, dark blue. 

  

46468. Four fragments of a model Kohl Pot [6}.—Blue glazed faience. 
Diameter at base 0 m -017. 

Fragments of a model kohl pot, similar to No. 46467, but without the square abacus. 

Quaurry or Gu 

  

8, good; colour, dark blue,
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DU CAIRE. 

29. MODEL HEAI 

  

OF SERPENT 

  

46469. Model Head of a Serpent [1].—Blue glazed faience.—Length 
0 m *05.—Maximum width across head, 0 m -023.—Room D. 

  Head of a ent, finely modelled, with the prenomen of Thoutmdsis IV on the top 

of head: (2, 8} J. 

QUALITY OF GLAZE, fine; colour, dark blue. 

  

   ized faience.—Maximum 46470. Model Head of a Serpent [2|.—Blue ¢ 
-Room D. 

  

width across head 0 m * 

Model head of a serpent, in shape and inscription similar to No, 46469. 
QUALITY OF GLAZE, good; colour, dark blue. 

  

Broken off at end. 

46471. Model Head of a Serpent [3].—Blue glazed taience.—Length 
0 m *035.—Maximum diameter 0 m °012.—Room D.     

Head of a serpent, finely modelled in blue glazed faience, with black dots and lines 

  

round neck, and black eyes. 

  

Quatity or G good; colour, dark blue. 

Pierced at end for suspension. 

46472. Model Head of a Serpent |4]—Blue glazed faience—Length 
0 m ‘035,—Maximum diameter 0 m *012.—Room D.    

Model head of a serpent, in shape and ornamentation similar to No. 46471. 

Quatity or Gaze, good; colour, dark blue. 

  

Pierced at end for suspension. 

46473. Model Head of a Serpent {5|.—Blue 
0 m -035.——Maximum diameter 0 m ‘012.—Room D, 

  

ed faience.—Length 
  

Model head of a serpent, in shape and ornamentation similar to No, 46471, 
QUALITY OF GLAZE, good: colour, dark blue. 

Pierced at end for suspension.
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46474. Model Head of a Serpent [6]. Blue glazed faience —Length 
0 m -035.—Maximum diameter 0 m -012.—Room D. 

Head of a serpent, finely modelled in blue glazed faience, with black dots and lines 
round neck and eyes. 

QUALITY ov Gaze, very good; colour, dark blue. 

Broken into two pieces. 

Catal. dv Musée, v. 46001. uv
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SE DU CAIRE. 

26. MISCELLANEOUS AMULETS. 

46475. Amulet [1]—Blue glazed faience—Length 0 m ‘115,—Width 
0 m ‘04.—Thickness 0 m ‘013.—Room D.—Plate XXVI. 

(shaped amulet, in blue glazed faience, flat at the back and slightly rounded on its 

upper surface. It bears the prenomen of Thoutmésis IV within a cartouche 

without base line in the centre of the upper side. 

Quaity or Gaze, medium; colour, medium blue. 

Perfect. 

= Amulet [2].—Blue glazed faience——Length 0 m 115.—Width 
0 m -045.—Thickness 0 m -01.—Room D. 

QUALITY OF GLAZ 

  

aped amulet, in blue glazed faience. Plain. 

medium ; colour, medium blue. 

  

Broken into two pieces (complete). 

[Davis Collection.] 

46476. Amulet [3]—Blue 
0 m 045. 

  

uzed — faience.—Length 0 m  ‘12.—Width 

Thickness 0 m -01.—Room D.   

6 -shapea amulet, similar to No. [2]. 

QuALIty or GLAzE, medium; colour, medium blue. 

Broken into two pieces (complete). 

46477. Amulet [4].—Blue glazed faience.—Length 0 m -11.—Width 0 m ‘04. 

—Thickness 0 m ‘01.—Room D. 

  

6. shaped amulet, similar to No. [2]. 

Quauity or Gta 

  

nedium ; colour, medium blue. 

Broken into two pieces (complete).
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46478. Amulet [5].—Blue glazed faience.—Length 0 m ‘11,—Width 

0 m 037.—Thickness 0 m ‘01.—Room D. 

    

§ shaped amulet, similar to No. [2] 

medium; colour, medium blue. 

  

QUALITY OF GLAZE, 

3roken into three pieces. 

46479. Amulet [6]—Blue glazed faience.—Length 0 m ‘11.—Width 0 m ‘04. 

—Thickness 0 m ‘01.—Room D. 

  

{}-shaped! amulet, similar to No. [2] 
QvaLity oF GLAzE, medium; colour, medium blue. 

Broken into two pieces. 

— Amulet [7].—Blue glazed faience.—Length 0 m ‘11.—Width 0 m 04, 

—Thickness 0 m -01.—Room D. 

  

* 
()-shaped amulet, similar to No. [2] 
Quauity oF GLazE, medium; colour, medium blue. 

Broken into two pieces 
[Davis Collection. ] 

46480. Amulet [8]—Blue glazed faience.—Length 0 m = ‘11—Width 

0 m :043.—Thickness 0 m ‘01.—Room D. 

§} shaped amulet, similar to No. [2]. 
Qvatity or GLaze, medium; colour, mediwn blue. 

Broken into two pieces 

46481. Fragment of an Amulet [9]—Blue glazed faience.—Width 0 m 04. 

—Thickness 0 m ‘01. 

Fragment of a 6 

Quanity or G 

haped amulet, similar to No. [2] 
  

E, medium; colour, medium blue. 

  

46482. Fragment of an Amulet [10].—Blue glazed taience.—Width 0 m ‘04. 

—Thickness 0 m 01, 

i 

  

vgment of a 6. shaped amulet, similar to No. [2] 
QUALITY OF GLAze, medium ; colour, medium blue. 
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46483. Amulet [11] Height 0 m -065.—Width 

0 m :025.—Thickness 0 m ‘0025.—Room D. 

  

  —Blue glazed faience. 

(-shaped amnlet, im blue glazed fafence, slat at the back and rounded on its upper 
surface. 

QuaLITY oF GLAzE, good; colour, medium blue. 

Broken at the top. 

46484, Fragment of an Amulet [12].—Blue glazed faience.—Width 0 m -08. 

—Thickness 0 m ‘002 Room D.   

Fragment of the centre part of an amulet, similar to No. 46483. 

Quality or GLazE, good; colour, medium blue. 

—Blue glazed faience.— Width 46485. Fragment of an Amulet [13 g 
0 m ‘011.—Thickness 0 m *004.—Room D. 

    

Fragment of the upper part of an amulet, similar to No. 46483. 

= Amulet [14]—Blue glazed faience—Height 0 m -065.—Breadth 

across arms 0 m ‘03.—Room D.—Plate XXVI [14]. 

Amulet, in the form of the symbol of life te rounded on its upper surface, tlat below 

and with a cylindrical bead at the top for suspension, The centre of the loop is 
  solid and painted black. 

  

Quauiry oF GiazE, very fine; colour, a brilliant deep blue. 

Broken into two pieces (complete). 

[Davis Collection.] 

= Fragments of Amulets [15]—Blue glazed faience—Room D. 

  

Sixty fragments of amulets, similar to No. [14], except that some of them’ have the 
centre of the loop hollow. 

[Davis Collection. ] 

  

= Amulet [16].—Blue 

across arms 0 m 

wed faience—Height 0 m ‘05.—Breadth 

.—Room D.—Plate XXVI [16]. 
  

  

‘Amulet, in the form of the symbol of protection A rounded and modelled on its 
upper surface, flat below. The centre of the loop is hollow. 

QUALITY OF GL. 

  

very fine; colour, a brilliant deep blue. 

Broken into two pieces (complete). 

[Davis Collection.]



MISCELLANEOUS AMULET 

  

— Fragments of Amulets [17|.—Blue glazed faience.—Room D. 

Seventy-two fragments of amulets, similar to No, [16], except that some of them have 

the centre of the loop solid and painted black. 

[Davis Colleetion.] 

— Amulet [18]—Blue glazed faience.—Height 0 m -05.—Breadth 
0 m ‘02.—Room D.—Plate XXVI [18]. 

Amulet, in the form of the symbol of stability i modelied in low relief above, tlat 

below. At the top is fixed a cylindrical bead for attachment. 

QUALITY OF GLA very fine; colour, a brilliant deep blue. 

  

Perfect. 

[Davis Collection.] 

ed faience.—Room D. 

  

= Fragments of Amulets {19 |.—Blue 

Seventy fragments of amulets, similar to No. [18], but varying slightly in size. 
[Davis Collection.] 

a Fragments of Amulets [20].—Blue glazed faience.—Room D. 

Eleven fragments of amulets, in the form of the     acred eye “=, modelled above in 
  

low relief, flat below. These amulets were orig’ 

[Davis Collection.] 
inally about 0 m ‘04 in length, 

— Beads [21 |.—Blue glazed faience and glass—Room D and Chamber 3. 

A small quantity of blue and violet faience beads and blue glass beads were also found. 
[Davis Collection.] 

  

  46486. Group of Amulets in Stand [22 
Plate XXVI. 

Room D.— .— Blue glazed faience. 

Group of three amulets, it ff) ima stand, Each amulet is modelled in low reliet 
«. 6 * a i in front and is flat at the back. They are all ornamented with black lines. At 
the base of each amulet is a tongue to fix it into the mortice holes of the stand. 

The f\-amulet is broken across the top and a fragment from it is wanting. In 

breadth it measures 0 m -038. 

The f-anulet is 0 m ‘115 high and it has its left arm broken away. 

The f[mmret is broken above the first bar and the whole of the top is missing.
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The base is rounded at the ends but is flat in section, and measures 0 m ‘1 long, 

0 m 022 broad, by 0 m -008 thick. 

Quauity or GLAzE, medium; colour, medium blue. 

Group of Amulets in Stand [2 

  

—Blue glazed faience.—Room D. 

Group of three amulets, ft sp Rh in o stand. Each omulet is modelled in low 
relief in front and is flat at the hack: they were all ornamented with black lines. 
At the base of each amulet is a tongue to fix it into the mortice holes of the stand. 

the bottom. In height it measures 0 m ‘085, and its 

  

The fl amulet is broken acer 

  

maximum breadth is 0 m -0: 

Of the 2 amulet only the top is preserved. 
The ft amulet is broken across the top and measures in breadth 0m -032. 
The base is rectangular in shape, is flat in section and measures 0 m “135 long, 

0 m -04 broad, by 0m -0012, 
Quanity or GLAzE, good; colour, medium blue. 

  

Bears traces of ancient mending. 

[Davis Collection.] 

46487. Group of Amulets in Stand [24]—Blue glazed faience.—Room D. 

, aaa. : ; Group of three amulets, {\, /}, ff» in a stand, Each amulet is modelled in low 
relief and is flat at the back; they were all ornamented with black lines. At the 
hase of each amulet is a tongue to fix it into the mortice holes of the stand. 

The left-hand fh amulet is broken across the top, and in breadth is 0-m.-035. 
‘The centre f\-amulet is broken across the top and in breadth measures 0 m1 -035. 
The i amulet measures 0 m “08 high and its maximum breadth is 0m -04. 
The base is rectangular in shape, is flat in section, and measures 0 m “13 long, 

0 m ‘04 broad, and 01-0015 thick. 
Quatiry oF GLazE, good; colour, a medium blue 

  

Bears traces of having been anciently mended with yellow plaster.
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27. GLASS. 

— Bottle [1}.—Light turquoise-blue glass.—Height 0 m ‘09.—Maximum 

diameter of bowl 0 m -06.—Room D.—Plate XXVII [1]. 

  

In the shape of a broad-bowled bottle, with narrow neck and projecting rim, and foot 
and projecting base. 

OrNAM 

  

r : Rim of lip, violet; neck, zigzag lines of yellow, violet, light blue 
violet, white, violet, light blue, white, light blue, and yellov 

ground with zig 

bowl, light blue 

  

ag lines of yellow, light blue, and white three times repeated and 

  

a violet zi 
light blue. 

line below (the two glass loop handles broken away); foot and hese, 

  

Quauity or GLass, very fine. 

Eleven pieces (incomplete). 

[Davis Collection.] 

46488. Bottle [2] Light turquoise-blue glass.—Height 0 m ‘07 ?—Maximum 
diameter of bowl 0 m -05.—Room D.—Plate XXVII. 

  

In the shape of a broad-bowled bottle with wide neck and projecting base. 

ORNAMENTATION: Lim of lip, yellow; neck, wavy lines of dark blue, light blue and 

yellow; bow/, light blue with dark blue loop handles (broken) on sides; dase. 

light blue. 

Qual 

  

TY oF GLASS, very good. 

Nine pieces (incomplete). 

46489. Fragments of the lower part of a Vase [3].—Light turquoise- 
blue glass.—Diameter of foot 0 m -03.—Room D. 

  

In the shape of a long slender vase with foot and projecting base; the lip and neck 
are wanting, 

  

ORNAMENTATION : bow?, light blue with zigzag lines of white, violet, and yellow lines ; 

around the lower extremity of the bowl is a rim of violet ; foot and base, light blue. 

Qua.ity OF GLAss, very fine. 

I   sht pieces (incomplete). 
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46490. Fragments of a Vase [4].—Light turquoise-blue glass.—Diameter 
of foot 0 m -03.—Room D. 

In the form of a broad-necked vase. 

  

ORNAMEN 

  

oN: Lip, light blue; neck, zigzag lines of white, dark blue, light blue and 

yellow repeated four times with a yellow zigzag line below; bowl, light blue, with 

  

(broken) violet loop handles ; foot, light blue with a rim of yellow 

QuaLity oF GLAss, very good 

Nine pieces. 

  ximum 46491. Fragments of a Vase |5| 

diameter of bowl 0 m ‘0 

.—M Light turquoise-blue  glas 

—Room D. 

    
   

In the form of a broad-necked vase. 

   

  

   
  

ENTATION: Lip, violet rim; neck, alternate bands of yellow, light blue, violet, 

it blue, and white zi; 

  

¢ lines; bowl, light blue with wavy bands at top turning 
  bands below, of repeating yellow, dark blue, light blue, and white lines ; 

foot, light blue with violet rim around base. 

QUALITY OF GLASS, very good. 

Five pieces. 

46492. Fragments of a Vase [6].—Light turquoise-blue glass.—Room D.— 
Plate XXVII. 

  

Tn the form of a broad-necked vase. 

OF 

    

Lip, violet rim; neck, zigzag bands of viole 

  

yellow, violet, light 

  

  blue, violet, light blue, and white lines twice repeated; Dowl, light blue with zigzag 

  

bands of yellow, light blue, white, light blue, yellow, light blue and white lines. 
QuaLity oF GLass, very good. 

Six pieces. 

46493. Fragments of a Vase [7].—Light turquoise-blue glass.—Diameter 
across neck 0 m ‘06.—Room D.—Plate XXVII. 

In the form of a broad-necked vase with rim round neck, 

ORNAMENTATIO. 

  

: Lip, violet rim; neck, wavy bands of yellow, violet, light blue, and 

  

white lines, twice repeated ; owl, light turquoise-blue glass with a similar arrange- 
ment of coloured bands as on neck. 

Qua ity or GLAss, very good. 

Twelve pieces.
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46494. Fragments of a Vase [8].—Light turquoise-blue glass. —Diameter 

of foot 0 m -035.—Room D. 

In the form of a broad-necked vase with rim round neck. 

ORNAM 

  

station: Lip, violet rim; neck, Www bands of white, dark blue, light blue, 
and dark blue lines; bow!, light turquoise-blue glass with violet, light blue, white, 
light blue, violet Ww lines twice repeated ; handles, dark blue ; foot, light blue. 

Quanity or Grass, very good. 

Four pieces. 

46495. Fragments of a Vase [9|—Light turquoise-blue glass. —Room D.— 

Plate XXVIII. 

Fragment of the bowl of a broad-necked v:    ase. 

  

ENTATION :   Bowl, wavy lines of yellow, light blue, violet, white, light blue, 

violet, white, light blue, violet, and yellow on a light blue ground ; handles, dark 

blue glass, 

Quanity or GLass, very good. 

  

One piece. 

46496. Fragments of a Vase [10}.—Light turquoise-blue glass.—Room D. 

Frag 
h 

rents of the lower part of a small vase, in light blue glass with thick rim round 

  

   k. Plain. 

Quanity or Gra 

  

S, very good. 

Eight pieces. 

46497. Fragments of a Vase [11].—Light turquoise-blue glass.—Diameter 

across neck 0 m °06.—Room D. 

    iments of a small vase, in light blue glass with a rim of yellow glass around the 
top of the neck. 

QUALITY OF GLASS. 

  

very good. 
Five pieces. 

46498. Fragments of a Vase [12].—Violet glass—Maximum diameter of 

bowl 0 m °06.—Chamber 4.—Plate XXVII. 

    

Fragments of the bowl of a broad-necked vase. 

ORNAMEN' 

  

TION: Bowl, wavy lines of yellow, violet, white, and violet repeated four 
times on a violet ground. 

Quanity or Grass, very good 

Two pieces. 
Catal. du Musée, n. 46001. 18
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46499. Fragment of a Vase [13].—Violet glass —Maximum diameter of 

bowl about 0 m -06.—Room D.—Plate XX VII. 

Fragments of the bowl of a broad-necked vase. 

ORNAMENTATION : Bowl, a wavy line of yellow, then five white wavy lines alternating 

with violet lines; below, are two yellow wavy lines alternating with violet; handle 
violet glass. 

QUALITY OF GLAss, good. 

One piece. 

46500. Fragments of a Bottle [14|.—Violet glass.—Diameter across neck 
0 m ‘03.—Room D.—Plate XXVII. 

  

ot bottle. Fragment 

    oN: Lip, yellow rim; neck, vings of white alternating with violet; dow!, 
of white, violet, yellow, violet, and white on a dark blue ground; 

handle, violet. 
QUALITY oF GLAss, very 

  

good. 
Three pieces. 

-Diameter across neck 46501. Fragments of a Vase [15|.—-Violet gl 
0 m ‘055.—Room D,—Plate XXVII. 

  

ments of a broad-necked vase. 

  

Or 

  

ENTATION : Lip and rim, violet ; neck, Ww lines of white, violet, yellow, white, 

violet, yellow, white, violet, repeated twice ; bow7, similar ornamentation as on neck. 

QUALITY OF GLASS, very good. 

Four pieces. 

46502. Fragments of a Bowl [16].—Violet ¢ Room D. 

  

Fragments of a cireular-shaped bowl, with small foot. 

ORNAMENTATION : Lip, rim of yellow; bowl, wavy lines of yellow, violet, white, violet. 

    

repeated four times and on the ba: line of yellow. 

QUALITY OF GLass, very good. 

Five pieces, 

46503. Fragments of a Vase [17].—Violet glass.—Room D. 

Fragments of a broad-necked v 

    

ORNAMENTATION : Rim of neck, violet; neck, wavy lines of yellow, violet, white, violet 

yellow, repeated twice. 

LITY OF G     s, very good. 

Two pieces.
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46504. Fragments of a Vase [18].—Violet glass.—Room D. 

Fragments of a vase. 

ORNAMENTATION: Bowl, shallow wavy lines of white, blue, and yellow, on a violet 

ground 

QUALITY OF GLASS, good. 

Three small pieces. 

46505. Fragment of a Vase [19].—Violet glass.—Room D. 

Fragment of a bowl of a vase. 

ORNAMENTATION : Bowl, wavy lines of light blue, violet, white, violet, and yellow. 

twice repeated on a blue ground, 

Quanity or GLass, very good. 

One small piece. 

46506. Fragment of a Vase [20].—Transparent dark blue glass.—Room D. 

Fr: ment of the bowl of a vase, 

  

ORNAMENTATION : Bowl, wavy Ww lines of white, blue, yellow, white, twice repeated 
ona dark blue ground. 

Quanity or GLAss, very good. 

One small piece. 

46507. Fragments of a Bottle [21 |.—Violet glass.—Diameter across neck 
0 m *027.—Room D. 

Fragments of a glass bottle, with narrow foot. 

OrNaMENtaTIon: Rim of neck, plain; neck, one white band around it; bowl, plain: 

foot, a white rim round it. . 

Quanity or GLAss, very good. 

  

Three pieces. 

46508. Fragments of a Bottle {2 
0 m *03.—Room D. 

—Violet glass.—Diameter across mouth 

  

ragments of a bottle, with broad bowl and narrow foot. 

  

ORNAMENTATION: Rim of neck, yellow: neck, plain; bowl, plain; foot, plain with a 

yellow rim around. 

QUALITY OF GLass, very good, 

Two pieces.
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—Violet glass.—Diameter across neck 

  

46509. Fragments of a Vase [23]. 
0 m :055.—Room D. 

  

Fragments of a broad-necked v: 
TATION: Rim of neck, light blue; neck, plain; bowl, plain; handle, yellow. 

  

Orxa 

Quatity or Gxass, good. 

Two pieces. 

46510. Fragments of a Vase [24].—Violet glass——Room D.—Plate 

XXVIL. 

nents of the lower part of a bottle, with flat bottom. Plain violet glass. 

  

Quauity or GLass, very good. 

Two pieces. 

46511. Fragments of a Bowl [25].—Violet glass—Diameter across mouth 

0 m :09.—Room D.—Plate XX VII. 

Fragments of a shallow bowl, with narrow rim, plain violet glass. 

  

QUALITY OF GLass, good. 

Six pieces. 

46512. Fragments of a Bowl [26.|—Violet glass.—Room D. 

Fragments of a bowl, similar to No. 46511. 

  

‘Two pieces. 

ass.—Room D, 46513. Fragments of a Vase [27]. Violet ¢ 

Fragments of a large glass vase, with yellow rim on lip. 

Quatiry or GLAss, good. 

Five pieces. 

  

46514. Fragments of a Vase [28 |.—Violet 

Fragments of a large broad-necked vase. 

Veck, vim of yellow glass; neck and boul, plain. 

  

ORNAMENTATION 

Quanity or GLass, good. 

Eleven pieces.
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46515. Fragments of a Vase [29|.-Violet glass. Room D. 

Fragments of a large broad-necked vase. 

ORNAMENTATION: The bowl is plain, with handles on either side composed of thick 

yellow rods. 
Quanity or GLAss, good. 

Three pieces. 

46516. Fragments of a Vase [30|.—Milky coloured glass. —Room D. 

lass without ornamentation. 

  

ments of a vase, of milky colourec Fra 

  

Quatity or Guass, fair. 

Six pieces. 

Diameter 0 m *042.—Room D. 

  

46517. Foot of a Bowl [31}.—Brown gle 

lass. 
  Fragment of a large bowl, with narrow foot, in brown coloured 

Quarry or Gass, medium, 

‘Ten pieces. 

46518. Foot of a Bowl [32].—Brown glass—Diameter 0 m -055.—Room D. 

Foot of a large bowl, similar to No. 46517. 

One piece. 

  ass. —Room D. 46519. Fragments of a Dish [33]. Brown g 

Fragments of a brown glass shallow dish, ground on both sides. 

Twenty-three pieces. 

46520. Fragments of a Bracelet [34}.—Violet glass. Diameter 0 m -07.— 

Width 0 m ‘02.—Room D. 

  

s, With rims of white opaque 

  

Fragments of bracelet, of violet 

QUALITY OF GLASS, medium, 

Four pieces. 

46521. Fragments of Bracelet [35].—Violet glass.—Diameter 0 m -08.— 

Width 0 m -02 Room D. 

    

Fragments of a violet s bracelet, with two rims of yellow glass. 

  

QUALITY OF GLASS 

  

Two pieces.
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46522. Fragment of a Bracelet [36].— Violet 

toom D, 

  

s.—Width 0 m -02. 

Fragment of a similar bracelet to No, 46521. 

46523. Fragments of a Bowl [37].—Light blue glass.—Room D. 

Fragments of a bowl, of light blue glass, with a rim of lighter blue. 

Quatiry or Giass, good. 

Two pieces 

46524. Fragments of a Bowl [38]—Light blue glass.—Room D. 

    Fragments of a bow], light blue glass, with yellow rim 

Quatrry or Giass, good. 

Six pieces, 

46525. Eighty-five miscellaneous Fragments [39 |.—Of coloured glass.
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TAPESTRY-WOVEN FRAGMENTS.



TRY-WOVEN FABRICS. M435 

    

TAPESTRY WOVEN FABRIC 

ments! ave of supreme importance in the history of tapestry-weaving. Bearing the 

cartouche of Amendthes LI, they are about 1000 y« 
woven fabrics hitherto known, viz. the fragments dating from about 400 p.c., found in the 

     

  

lier in date than the oldest tapestry- 

  

Crimea, and now preserved in the Hermitage at St. Petersburg, ‘This superb workmanship 

gn of Amendthes II,    weaving was in a high state of perfection in the rv    proves that tapestry 
and the technique is most interesting. The texture is very fine for tapestry, the warp-strings 

  

, these run vertically as 

  

numbering about sixty in the space of one inch. In the 

  

yphs; in the smaller pieces, horizontally; in all three, they are looser in 

  

one reads the hierog 
some parts than in others, to which the warp owes its undulative appearance. The weft is 

  

and other forms are 

  

appreciably thicker than the warp, and the delicacy with which flc 

rendered leaves no doubt that an upright loom was used. This is confirmed by the fact that 

  

tly the same on both sides, there being no “passings” or ends of threads 

  

the patterns are exa 

visible, and probably the weaver sat in front of the loom instead of behind it. The warp be 
   

  

urs 
evidence of having been relaxed or tightened at will, in places where its direction would aid 

the execution of the pattern—as in weaving the vultures, where the warps ave curved to enable 
the wing, ete., to be more easily rendered. A loom in which the warp-string 

stened to a cylinder, would admit of this technique, and 

  

we kept taut by 

    

s, instead of being f 

  

a series of weight 
this was the principle of the Scandinavian and Greek looms. One of the latter is represented 
on a vase designed about 400 x.c, and found at Chiusi, In the smallest fragment, the for 
of the hieroglyph &_4 resembles needlework in its execution, but most likely it has been 

  

um 

woven by a method common in Coptic work. Another characteristic of Coptic tapestry is that 
asses it obliquely to describe a     the weft, instead of being at right angles to the warp, often c! 

ad in executing the hieroglyph &, the weaving being begun 
rs of weft threads. 

  

curve. This is the method emplo: 
at the middle of the base and the form built up by a series of concentric lay 
Except for these instances, there is but little difference between the technique of these ancient 
fragments and the methods of our day. We 

1g different colours, the crossing stitch at intervals which, then as now, was nece 

    

  

    ran see, in the spaces between contiguous warps 
ry to      hea 

prevent the fabric coming apart. The colours are red, blue, green, yellow, brown or black, and 
the brown or black has perished, leaving 

J 
    ey. Of these, the reds and blues are very bright ; 
the hare warp-strings, but, here and there, particles of it remain.—[W. G. Tuo 

  

46526. Portion of a Robe of Amenothes II {1 |.—Linen.— Height 0 m -29.— 
Length 0 m “42,—Chamber 3.—Plate I [Frontispiece]. 

Portion of a white linen robe, with ornaments tapestry-woven in coloured linen 
threads. The designs consist of (1) eight rows of W lotus flowers in blue and red, 

* For the following remarks we are indebted to Mr, W. G. Thomson, who studied the fragments with a 
view to wr 

  

¢ a report on them.
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alternating with g papyrus infloresences in blue, red, yellow and brown outlined 
  

  

in black, To the left of these rows of flowers is (2) the prenomen (0 | 81 
    

of Amendthes IT within a cartouche; on either side are crowned uri delicately 

worked in blue, brown, black, red, and yellow coloured threads. On the left-hand 

side the ureus wears the red crown of Lower Egypt, on the right the white crown 
  

(outlined red) of Upper Egypt. Above the cartouche are given the titles of the 

king: Les Below the cartouche is a large Pa\-sign beautifully worked in 
red, blue, green, and yellow coloured threads. 

On the left-hand edge of this portion of the robe is a very delicately wrought border 

(0 m ‘018 in width) of alternate lotus flowers and buds, divided from the rest of the 

garment by a row of fine black stitches of needlework. These flowers are tapestry- 

woven in red, blue, and green linen threads, the buds in red, brown, and black 

linen threads. 

On the right-hand edge is a border (0 m :018 in width) consisting of a double row of 
alternating truncated discs, tapestry-woven in red and blue linen threads, divided 

from the rest of the garment by black stitches of needlework. This edge of the 
ish stitches in white 

  

robe has been strengthened by being “bound” with coars 
linen thread. 

),— Width 

  

46527. Fragment of a Garment [2].—Linen.—Height 0 m 2 

0 m ‘085.—Chamber 3.—Plate XXVIII. 

Fragment of a white linen garment, with a hieroglyphic inscription tapestry-woven 
in various coloured linen threads. The inscription, written vert reads : 
= J 1 a 1. can a Tr 

46528. Fragment of a Garment [3].—Linen.—Height 0 m ‘12.—Width 

0 m °035.—Chamber 3.—Plate XXVIII. 

     
   

   

Fragment of a white linen garment, with the /v-name of Thoutmdsis TIT tapestry- 

woven in various coloured linen threads. The inscription, written vertically, reads = 

SINE 
46529. Portion of a Garment [4]—Linen.—Height 0 m -46.—Length 

0 m *25.—Chamber 3.—Plate XX VUI. 

threads, woof 

  

Portion of a garment, coarsely woven in linen threads (warp 
lly into fourteen narrow bands (each 

  

30 threads to 1 mm.), and divided verti 

about 0 m -018 wide) by thick double threads of linen dyed pink and woven into 

the material. The four bands on the right-hand side are plain, the remaining ten 

are ornamented with rosettes wrought in needlework, each rosette being composed 

except in the thirteenth row, where   of a pale green centre with six pale pink petals, 
pink rosettes alternate with green petaled rosettes with pink centres. 

PRESERVATION : much decayed.
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