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NOTICE ON IOUIYA AND TOUIYOU,

BY

G. MASPERO.

Strictny speaking, these two individuals are not in themselves historical
characters : it is through their daughter Tiyi, wife of Amenothes III and
mother of Khouniatonou, that they attract the attention of modern historians
of Egypt.

§ L—_NAMES AND TITLES OF THE TWO PERSONAGES.

The name of the wite is spelt consistently with the exception of a few

o . . o £ 5 2 _—
differences in ealligraphy usual at this period. It is written g q%}@ less
> o e & s 0 " ¢ . -
frequently 5, Qg o q%}ﬂ with or without the female determinative :
the probable reading of it is Touiyou.

The man’s name assumes several forms of spelling, which differ somewhat
from each other: these are not all to be found on the same monument. It
appears that each seribe or craftsman employed in the making of the
funereal furniture had adopted his own rendering of the name for the
objects that he decorated.  On the black square sarcophagi and on the
& . 3 4 & : e ki D
gilded coffins for the huwman remains the name is written q&%;ﬁ
and exceptionally qg,n\g}}j with or without the determinative for the

dead ; but one meets ﬂq%q&% on the two small scent chests, and on the

canopic  hoxes q&q%} on  the small owashbaation [ushabti] coffin

WIB S and ety 00 Q00 LY st Q0T on
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the ouashbaation (nshabti) thomw]uw; finally ﬂ@q%ﬂ on the remains of

the gilded ecartonage, and -'\J on the small limestone vases capped

by figures of animals. All tln'sv varieties group themselves around two
chief forms, both dissyllabic, both beginning with qq or with its variants

q and q@ once g but where the sounds %} and ‘S'%:& interchange.  To
Judge from the number of the variants, the most nsnal pronunciation would
he qq%q% Louia, but it would be equally well pronounced Q§Q§
Iaion by interchange of the vowels, and even qgﬁ}g\q*ﬁbl& laiya.  In
names composed exclusively of vowels or semi-vowels, pronunciation has
always a tendency to fluctuate more easily than in names that are full of
consonants.

Of their titles, some denote real functions, others arve those of courtesy.
Collecting them together from the monuwments throughout which they are
scattered, the following groups are obtained :(—

Firstly for the man, 5. =2 or W leveloped into
stly e man, de pec ]

-0

1S Mm=- P?‘”"W ﬂvu@ 12 =%% b
q with its variants TQ; and qu j onee jq;gm TQ$
=08 DTS~ 1L BTN

llw above are the real titles of the dead. The first indicate his rank at

i

[
‘1

sl Sy S g X a 5
court © —%.  Rapditi-haiti classes him among the feudal nobility, whilst
%@ Niti 2 baiti and P% Samirouw would accord to him in the ranks of
=

the priesthood the position of “one attached to the Person of the king”
(Homme au collicr du roi) of Lower Egypt, and “friend” : the title of

hl
Bl

“friend” in the titulary of Upper Egypt appears to correspond with the
title “one attached to the Person™ in the titulary of Lower Egypt. The
accompanying symbols which qualify the word p% prove that he held an
eminent place among the people of this class: he was in truth “the first
friend of the friends” P%fwmpgi samir tapou ne samirou, and * first friend
of those who love the king of Upper Egypt and of those who love the

& % - GATy o =T \ [ 5
king of Lower Egypt ﬂ% = E. = § I3 samir-lapon. marouro
= L 0> A T =3 3 At

souton, marowrow baiti, and then “ unique friend of love” ﬂ%} __n*‘_-“— samir
=

udou-ni-marouit, or P%ac::,l samir daou-ni-marouit. The second ('!il.‘iS of titles
(=1






| NEW YORK UNIVESSITY
WASKIE0R SQRE BRlEE
o LIBRARY *




e

denote the active duties he fulfilled, and they show us that his services were of
the priestly order.  Two of them are only suggested in passing, and as if with

reluctance, those of “ the prophet of Minou jg__.;: honnoutiv ni Minow, and
“the superintendent of the (sacred) oxen of Minou, the lord of Akhmim”
531 == \T*QDE? nas-ahaow ni- Minow nab Tapou.  His title of *master
of tlll,‘ horse, lieutenant of the king for the chariots,” comes only once, and
seems to prove that he had been connected with the war-administration,
not that he ever went to the wars. The one title to which he holds and
which deseribes him 1= that of j._,q tat-noutir, or * divine father,” of which
the usual variants are Em; tatf~noutir and :1 q 051. One of these variants,
jq;?’“—”:» talf-noutir ni nab taowi, “the divine father of the gods of the two
lands

(that is to say, the king), is important, as we shall have occasion
to sec.
After the titles proper come titles by courtesy, which are numerous.
) : <« 4 . : T —w— A
Touiya is called ._T.ﬂqf:b oudow akirow, “the one wise,” and 1=
pq AR e

o i ; : : At 1),
< ¥ —— =% sdaou ni souton saoukivow ni baite v wi nab-taou-
[———— =T VT [P

ka-f, which, translated, verbally means “he who is le fait grund of the
J ? . .
king of Upper Baypt, &+ fuil sage of the king of Lower Ezypt,” in French,
“celui que le roi a rendn grand et sage” [he whom the king has
made great and wise], “for whom the king has made his double.”  One
. . B <~ . .. 4 . . . <
variant gives ﬂ~—ﬂ  sdaou nt nab-iri=khaitou, with the title of ==
: = =@ o oo
“lord [or master] to do what pleases him ™ which belongs to the king.  The

most noteworthy series of these epithets includes the words g\w Hosou and
= ==

= marout : MQ?*‘*W} hosout. parowi e khaitow hosowiou, literally,
=

“he whose praises are sung, coming out from the mass (lit., ““ from the hody ™)

of those whose praises are sung,” or nearly, “ the favourite excellent above

all favourites,” Nq i hosour ne noutir nofir, “the favourite of the good

god,” Nq: — fosows ni nab-taowd; “ the favourite of the lord of the two

lands, Mq " hosour ni nabou-f, “ the favourite of his lord, Mq R

hosoui wi Horow mepaou-f, * the favourite of the Horus in his palace.”  Most
commonly the designation “lord ™ indicates the king, but in other cases it

5 Qs g 5 = 2 k y

denotes a god, ?qu ?q Sﬁ hosowt ni nabou-f Amanou, * the favourite of
: ; g = : :

his lord Ammon, ‘jggg}. © =2 Nab hosouiton khar nab-taout, “the

1<
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lord of favours under the lord of the two lands,” ﬁﬁi \E%’:_E_'Z o

e ——
e 3‘@ didou-hosouitow man marouit khar nabou-f Osiri, literally, “ the

&“_“.‘cx_é:a

lasting of favours, the unchanging of love under his lord (lsil'is!“
21y ==

:. : Iﬁm:l v guan marouit khar nabou-f ashaou /10-\‘mulrm me par-
souton, that is to say, “he who rejoices in the nnchanging love of his lord,
and who has many favours in the Royal Palace ™ ; in short, he is the cg\iﬁfg
mah-iabow ni noutir noufir, *he who fills the heart of the good cod” and-
Q‘QQZ marout nabou-f, “he who loves his lord,” ﬁléZé mah-
wabow ni souton me ta-re-zarou-f, “ he who fills the heart of the king in the
whole land,” with other ordinary 1'\1)1'<'.~‘.-'in:|.-' whicl
B el A . .
e 0] “_:: oudon tabow ni souton ane makh-

1 are used in reference to
all people of high rank, s pie
snaou-f, “the unique II(‘ln\'('(l of the king, without a second,” -H—WME]L
dam-iabouw i noutir nofir, “he who is in the heart of the good god,”
61 2 % ra-ni-soufon  dnkhoui-nou-baiti, ** the mouth of the
southern 1\111:_;, the two ears of the northern king,” and so on. The
whole extent of his favour is summed up in the expressive sentence
T 297130 S0 A S 2

re shapou hosouitou nabou-taowi, “*the prince who is called at any hour to

rapaiti haiti nasow tenow ounouit

receive the praises (lit. “the songs’) of the lord of hoth lands.” His coffin

<o i 8 = e . A 5 : .
was || :E %w» R iroui me hosonitow nit blidr sowton, ““ made by

the special favour of the kmg_"

For the wife the titles and formule arve less varied than for the man. 1t
is apparent that in the beginning her real duties were at court in her
capacity of laﬂ klhakerouit souten, * dresser to the king,” and at the temple
of -t-“mmq qamait nt Amonou,  chantress of - Amon,” and of Gl 24

AAANAN ::..:.‘ ‘ J 4 A i D ‘é gAssan
qé q ouarit  khonai nit Amanon, with the variant S q::a
=0 o e A== o

ouaril khonait wi Amanow, *“lady of the harem of Amon™; just as her
hushand was attached to the cult of Minou of Panopolis, as we have already
seen above, she held i relation to that god the same position as she held to

Amon, ﬂ‘; iﬁ-,; ouarit khonait ni Minou,

‘lady of the harem of Minou.”

Her customary attribute in her capacity of ““dresser to the king™ is
Nq mZM:Il hosouit nit nouler nofir, favourite of the good god,” with the
purely grammatical variants gqq S :Iélzmom nit noutiy nofir, and of NQ:;EIL
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; '\1] hosouit

ni Hathor, “the favoured of Hathor.”  Always her principal title, that of

nn a
hosouit ne noutiv nofir.  Sometimes, however, she is called YLM )

which she was most proud, and which brought her chiefly before the notice

3 N s _ o 2070
of her contemporaries, is that of ] 19 S, \':|1'[:1|1(1 =) o
ARAAAA B o a<—

maont souton ni himit souton ouarit, ** royal mother of the chief-wife of the
king.” This is repeated jealously on the coffins, on the furniture, on the
ouashbaation [ushabti figures], in such a manner that the day an intruder
should penetrate mto the tomb, he would know from what to refrain on
acconnt of the quality of one of the persons resting there, and would not
be able to plead the excuse of ignorance if he persisted in his intention
of despoiling the mummy.

To sum up, louiya and Tonivon possessed a donble set of titles, corresponding
to the two successive conditions of their career. At their ontset they are
people of mediocre position.  The one, louiya, is “divine father,” that is to
say, if the title is a priestly title, he occupied one of the least important
positions in the priestly order, one which was bestowed upon childrén ; the
other, Touivou, fills a position which brings her into relations with the
sovereign, that of ““dresser” [mistress of the robes] 9 and she is, like all
the ladies who attended the court, ““ chantress of Amon.”  Perhaps the titles
that belong to them in the priesthood and administration of the god Minou
of Panopolis show to us that the two conjointly, or at least the more
important of the two, namely, Touiya, originally came from Akhmim.

There is, perhaps, reason to think that the post oceupied at court hy Touiyou
facilitated the marriage of her daughter with the sovereign. The daughter
came to the palace, where she would reside with her mother, supposing the
latter to have had apartments therein, as it is possible, considering her
position ; it is there that Amenothes 1L or, it the marriage was arranged
by the regent-mother of Amenothes I1, that the former was able to sce the
young girl. It has happened more than once in Oriental harvems that
a woman of no particular position, or a simple slave, devoted to the
amusement of a young prince whilst waiting the opportunity for a suitable
marriage, has gained so great a hold upon her young master that she has got
herself espoused and become queen.  What we now know of the parents of
Tiyi and of their eivcumstances, allows us to conjecture some such adventure.

The Pharaoh, in making their daughter his wife, loaded them with favours,

and heaped on them the second mass of titles of which T have spoken :

there it was that louiya became divine father of the lord of both lands, it
3
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the title must really, as Borchardt has given very good reasons to helieve, be
interpreted in such cases father-in-law of the king.!  For the rest, we do not
see that they played any part in State alairs : they remained the private

parents of @ queen, and were never otherwise.

§ IL.-THE CHILDREN.

Touniyon had two children, or at least we know the names of two of her
children, the only ones perhaps who lived to grow up: a son whose existence
has been proved to us by the legends on her sarcophagus and on her coffin,

o T o s e ot X ;

&t ':, ? [l iqq S :]r. I “’;\”_ﬂ Sai-s honnoulir mah-snaow ni Amanon

cornan ===

hosoui ni noutiv nofir Aanenow, ** the second prophet of Amon, the favourite of
the good god Aanenon.”  The daughter hecame the Queen Tiyi th\@ the
\ﬁl\'()‘ll]'itl' of Amendtthes 11 and the mother of Amenothes IV Khouniatonou.
None of the inscriptions found in the tomb say that Tiyvi was the danghter
of Touiya, and one would be able to suppose that she was born  of
a previous marriage of Touiyou, if the legends on the large scarabs
of Amendthes IIT did not definitely state that she had as father Iouiya
=
=N 6

For the last hall-century many cfforts have been made to prove that
Queen Tiyi was not of Egyptian extraction, hut Asiatic, in consequence of
her father and mother being Syrians, whether private individuals or princes.
Without dwelling upon more remote work, I will quote what has been
written upon this subject by Petrie and Budge i their histories of Bgypt.
Petrie comes to the conclusion from the facial type of Tiyi upon the
monuments and the resemblance which she bears to one of the Asiatie
prisoners at Karnak, “that she belonged to Northern Syria.” e declares
that the name of her parents may cqually well be Egyptian as foreign, but
from the character of the titles which she hears, he concludes she was an
hereditary princess of blood royal.  *“She could have easily been grand-
“daughter of an Egyptian king and queen, her mother Thuaa having been
“married to some North Syrian prince Yuaa.  Thus she would have the

U L. Borehardt, der wgyptische Titel « Vater des Gottes” als Bezeichnung fiur “ Vater oder

Schwiegervaler des Kenigs,” extract from the Berichte der K. Suchsischen Gesellschaft der
Wissenschaften 2u Leipzig, LVILL pp. 256-270.



— XIX —

“right to he a ‘princess of hoth lands ;" her name might be Egyptian ; and
“ she would rightfully fill the prominent place she did in Egypt ; while her
“physiognomy would be Syrian.  This view eannot be yet proved, but it
“ certainly fulfils all the conditions closely.™

Judge, on his side, assures us that < of all the Mesopotamian or North
“Nyrian women  whom  Amen-hetep married, the best beloved was  the
“heantitul Thi, or Tii . ... .. .. None of the other Asiatic wives was
“acknowledged to he “Queen of Egypt,” this honour being reserved solely
“for the lady Thi . ... ....: she seems not to have helonged to any royal
“house in Mesopotamia, but it is perfectly certain that she was accorded the
“ highest rank and honour which a woman could obtain in Egypt, when she
“Us deseribed as “royal danghter, royal sister, royal mother, royal wife, great
“lady, lady of the South and North.” The lady with whom she is identified
“Is represented as having a fair complexion and blue eyes, and she has all
“the physical characteristies of the women belonging to certain families who
“may be seen in North-Eastern Syria to this day.””

It is interesting to look into the reasons that moved the Egyptologists of
the last generation to believe and attempt to prove that queen Tiyi was a
foreigner.  Some are of moral sort, others material. — Struck, in fact, by the
influence she exercised over her son Amenothes TV, and by the part which
she seemed to take in the ritual of the cult of Atonou, they questioned if it
was not owing to her that this cult came into such sudden favour.  .Just as
Atonou has the ring of the names of the Semitic divinities Adonai, Adonis,
they concluded that Atonon was a Semitic god, in consequence of the queen
being a Semite, or at least of Syrian extraction.  In searching for proofs of
the above hypothesis, they found them clad in o shroud of facts, or rather
conjectures, which they arranged for themselves skilfully.  There was in the
“Bab el-Harim ” the tomh of a queen whose name Ai Taiti, transeribed into
modern languages, presented o remote similarity with that of hM\@ Tiyi :
these they identified with each other, and all that is attributed to the second
they attributed to the first.  Again, in 1893, Mr. Budge showed that “ the
“tomb of a queen Thi, who is designated royal daughter, royal sister, royal
“wife, chiet lady, regent of the North and Sonth,” was opened at the beginning
“of this century at Thehes. It would hardly be possible to doubt that this

! Yetrie, A History of Egypt, 31d edit., Vol. I, pp. 182, 183,
* Budge, A4 History of Egypt, Vol. IV, pp. 96-98.
% Brugsch, Reeueil de Mowwments Egyptiens, Vol TT, PL. LXIII, i.
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“was the tomh of the principal wife of Amenophis I The portrait of this
“lady ' represents her with a fair complexion and hlue eyes ; the colour of
“the skin is that of the complexion of the original people of the north-cast of
“Syrin. Thi was the mother of Amenophis IV, She also gave birth to a
“danghter Set-Amen.”  The British Museum possesses a kohl pot of blue
“faience® and a double case for kohl in wood * with the name of Amenophis
“and of Thi.  They formed, probably, part of the toilet requisites deposited
“in the tomb for the use of the queen.”® The identification was a mistake,
and the queen Iuried at Bab el-Harim had nothing in common with Tiyi, not

even the name ; she was called Taiti Aﬂ as 1 have said before, and she

"
lived during the XXth dynasty, as is proved by the chavacter of her tomb.
The points brought forward to give proof of her Asiatic origin do not
exist, or prove nothing. She has not blue eyes, as is ordinarily stated : the
drawing by Rosellini, to which one refers for detail, gives her dark eyes,
and the blue eyes which one sces in [ Histoire de [ Art js',r/,ﬂ,'ptim are a
restoration by Prisse d’Avennes, which nothing that is to be seen on the
monuments justifies.  As to the white, or rather pink, hue with which the
skin of Taiti iz coloured, I have already had occasion to point out by
numerons examples that this was the fashion at many times during the
Theban period : the men and women painted themselves in this manner to
lighten the colour of their skin, and it would be wrong to see a suggestion of
origin in what was merely a caprice of tashion.  The identification of Taiti
with Tiyi cannot be upheld & moment when the original documents have
been resorted to; but the mistake by which this had been produced, and
the false conclusions drawn from it, once it was scattered through the
world of scholars and intelligent readers, could no more he destroyed.
Assyriologists in particular ave attached to this theory with still greater
persistency perhaps than Egyptologists, and it is they above all who have
insisted that Tiyvi was daughter and sister of the kings of Mitanni. The chief
reason they bring forward is that these princes call her * their sister ;™ but
the terms © brother ™ and *sister ™ already formed part of the international
courtesies at this distant epoch, and no more than now in such a case would

! Rosellini, Monuments Storici, PL. XIX, N

* This is proved by an inscription eng
No. 5899a.

3 No. 25720, Fourth Egyptian Hall, North Gallery, Case E.

* No. 2598, Fourth Egyptian Hall, Case E.

5 Bezold-Budge, The Tell el-Amarna Tablets in the British Muscum, pp. xix, xx.

ed on a piece of wood in the British Museum,
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it imply family relationship.  Everything considered, the hypothesis of
Syrian origin for Queen Tiyi rests upon a collection of mistaken theories and
of badly interpreted facts ; and as she herself was the only valid reason for
making Touiya and Touivou foreigners, the desire to make them other than
Foyptian must be renounced at once.  Equally their titles connect them
with Egyptian sacred vites.  Their names have not the form of Mitanni
names as Doushratta, Tadoukhipa, Giloukhipa, but they resemble Libyan
names so frequent in”Egypt.

The racial type of the woman is like enough that of the ¢ueen Tiyi
according to the statues, and it is certain that she very closely resembled
her mother ; notwithstanding that, she possesses some of the firmness
noticeable in her father.  As to deciding from these particulars whether
her parents were of African or Asiatic race, I will not hazard an opinion ;
nothing is less certain than ethnographical conclusions drawn from the
examination of bas-reliefs when it is not concerned with races as different
in type as black from white. A people like that of the Egyptians con-
tained i themselves every variety of type possible, whether these types
spring naturally and without mixing from the original type, whether they
result from alliances more or less remote with individuals belonging to a

5

foreign wnmixed race, or to the Egyptian race contaminated more or less by
foreign elements.  The profile of the queen Tiyi recalls to Mr. Petrie that of
a Syrian prisoner.  The head of a statuette of this same queen discovered at
Sinai during the winter of 1905, recalls to me the nmpression of women of
the Ababdehs and Begas whom I have seen at Assuan ; I could thus assign
to louiya a Nubian origin.  When eriticism is so undecided, the best is to
abstain and to reserve judgment.  Until we have new evidence, 1 shall
consider that Touiyva, Touivou, and Tiyi as being natives of the country

wherein they lived and where their mummnmies have been found.

§ HL—THEIR AGE.

Iouiya and Touiyou died at a fairly advanced age: their hairs are white,
and the examination of their bodies does not contradict the verdiet of their
hair. It will not be a mistake to state that they had reached an age over
sixty.  Irom the relative position of the two sarcophagi in the tomb, it seems
that the husband was the first to die ; but the material is lacking to decide
this question.
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THE FINDING OF THE TOMB OF I0UIYA
AND TOUIYOU.

Ix the < Valley of the Kings,” on the west side of the Nile at Thebes, there
is a narrow lateral valley, nearly half a mile long, leading up to the mountain,
At the mouth of this valley there is a foothill about sixty feet high, in the
side of which Ramses [l commenced a tomh, and beyond which Ramses XTI
excavated his tomb.  In the winters of 1902 and 1903 I undertook to elear
and explore this valley, commencing just above the tomb of Ramses XII,
and continuing my work until T reached the mountain. It resulted in the
discovery of the tombs of Thoutmosis IV and of Queen Hatshopsiti.

On the 20th of December, 1904, T resumed my explorations in the lower
end of the lateral valley, which I was enabled to do owing to the kindness
of Mr. J. . Quibell, the Chiet Inspector at Thebes, who, with the approval
of Monsieur Maspero, Divector-General of the Cairo Museum, undertook
the employment and superintendence of my workmen, pending my arrival
in the valley.

On my arvival in Jannary, 1905, 1 found that the work on the location
selected had yielded nothing and gave no promise.  Consequently T abandoned
the site, and transferred my workmen to the unexplored space between the
tombs of Riunses [ and Ramses X1 heretofore deseribed.

The site was most unpromising, Iying as it did between the Rimses tombs,
which had required many men for many years ; therefore it did not seem
possible that a tomh could have existed o so narrow o space without being
discovered.  As an original proposition I would not have explored it, and
certainly no Egyptologist, exploring with another person’s money, would
have thought of risking the time and expense.  But 1 knew every yard of
the lateral valley, except the space deseribed, and T decided that good
exploration justified its investigation, and that it would be a satisfaction

to know the entire valley, even if it yielded nothing.
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From the 25th of January, 1905, until the 5th of February, the work
progressed without sign of promise. My daily visits were most discouraging,
but on my arrival at the work on the Gth February, I was greeted by my
Reis (Captain) and workmen with great acclamation. I quickly made my
way to the spot, where I saw a few inches of the top of a well-cut stone
step, which promised steps helow and the possible existence of a tomb.

From the Gth of February until the 11th my workmen were hard at
work removing the overhanging débris which concealed the door; but
before the night of the 11th a small portion of the doorway was exposed,
and from that moment the opening was guarded day and night by policemen
and valley guards. At the close of the twelfth day the door was entirely
cleared—a most satisfactory sight ! It was cut in the solid rock, and was
402 metres high and 155 wide, with o decorated lintel. The doorway
was closed within eighteen inches of the top with flat stones, abont twelve
inches by four, laid in Nile mud plaster.  This opening clearly indicated that,
at some early date, the tomh had heen entered and probably robbed—a
most unwelcome indication ! Although it was nearly dark, T concluded to
have a look through the opening.  Mr. Arthur Weigall, the appointed but
not formally confirmed Chief Inspector in suecession to Mr. Quibell, had
ridden out to the valley with me, and was invited to join me in the first
sight of the corridor of the tomh.  The opening was chin high, but we could
dimly see a few yards of the corvidor, which seemed to he about five feet wide
and high, with a steep decline.  As soon as my eyes became used to the
semi-darkness, T saw what [ thought to be a cane, or small club, lying on
the floor a few feet from the doorway. Neither of us could get up to the
opening, nor through it, without a ladder—which did not exist in the valley—
so I selected a small native hoy and had him lifted up to the opening,
through which he entered.  We watched the boy closely and saw him pick
up the cane; then he came towards us, picked up two other objects and
passed them to me.  They proved to be a wooden staff of office, a neck yoke,
and a laree stone scarah, covered more or less with gold-foil, which made
it seem, at first glance, to be solid gold.

Happily, Monsieur Maspero was on his dahabeah at Luxor, and, as soon
as [ reached mine, T wrote him a note asking him to come over and see
something worth looking at.  Shortly therealter he came, followed by
Professor Sayee, and we not only enjoyed the discoveries of the day, but
were even more interested in the ownership of the tomb, as to which we had
not the slightest clue.  Monsieur Maspero requested me to open and enter
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the tomb next day, that he might show it to ILR.IL the Duke of Connaught
and party, who were expected to arvive on the following afternoon.

Consequently, next morning, Monsiewr Maspero and My, Weigall joined
me at the tomb, and I at once set the men to work taking down the wall
which harred the outer door. It was very slow work, as every stone had to
be examined for hieroglyphs and signs, and every basket of sand and débris
sifted and examined for objects of interest which might he concealed in the
deposit.  However, nothing was found, and, in the comse of an hour or so,
the doorway was cleared.

The electric wire had been installed at the outer deorway, but as the
introduction down the corridor would have required the services of
electricians, we concluded that it would be safer to use candles for our
entry and examinations.  Monsienr Maspero and I and, at my invitation,
Mr. Weigall, each with a candle, started down the corridor, which proved
to be 1°75 metres wide and 205 metres high, cut out of the solid rock and
descending so sharply as to require care not to fall. It was neither painted
nor inscribed.  After descending about twenty feet, we found a shelt cut
into one side of the wall and on it a large ceremonial wig made of flax and
dyed black, also an armful of dried flowers which doubtless were offerings to
the dead (as is done in our day and generation). Passing on some 9 metres,
we came to another flicht of stone steps descending almost perpendicularly,
at the hottom of which we found a doorway 2-10 metres high and 1°-20 metres
wide, closed with stones set in Nile mud plaster, with an opening at the top
of about the same size as was found in the first doorway, confirming our
fears of a rvobbery. The face of the wall was plastered with mud and
stamped from top to bottom with scals.

On either side of this doorway, carefully placed to escape injury, stood a
reddish pottery bowl about twelve inches wide, showing the finger-marks
of the man who with his hands gathered the mud and plastered it on the
doorway wall.  In each bowl was a wide wooden stick, evidently used to
serape the mud from his hands.  Having copied the seals, we investigated
the possibility of entry without taking down the wall.  We found that the
opening which the robber had made was too high and too small to allow of
Monsieur Maspero getting through without injury.  Though we had nothing
but our bare hands, we managed to take down the upper layer of stones,
and then Monsieur Maspero and 1 put our heads and candles into the
chamber, which enabled us to get a glimpse of shining gold covering some
kind of furniture, thongh we could not identity it. This stimulated us to
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make the entry without further enlarging the opening. I managed to get
over the wall and found myself in the sepulehral chamber. With considerable
difficulty we helped Monsienr Maspero safely to scale the obstruction, and
then Mr. Weigall made his entry.  The chamber was as dark as dark could
he and extremely hot.  Our first quest was the name of the owner of the
tombh, as to which we had not the slightest knowledge or suspicion.  We
held up our candles, but they gave so little light and so dazzled our eyes
that we could see nothing execept the glitter of gold.  In a moment or two,
however, I made out a very large wooden coffin, known as a funeral sled,
which was nsed to contain all the coffing of the dead person and his munnny
and to convey them to his tomh. Tt was about six feet high and eight feet
long, made of wood covered with bitumen, which was as bright as the
day it was put on.  Around the upper part of the coffin was a stripe of
gold-foil, about six inches wide, covered with hieroglyphs.  On calling
Monsiewr Maspero’s attention to it, he immediately handed me his candle,
which, together with my own, T held before my eyes, close to the inseriptions
so that he could read them. In an instant he said, < Touiya.”  Naturally
excited by the anmomncement, and blinded: by the glare of the candles, I
involuntarily advanced them very near the coffin;  wherenpon Monsieur
Maspero eried out, “ Be caretul ! and pulled my hands back.  In a moment
we realized that, had my candles touched the bitumen, which T came
dangerously near doing, the coffin would have been in a blaze.  As the
entire contents of the tomb were inflammable, and directly opposite the
coffin was a corridor leading to the open air and making a draught, we
undoubtedly should have lost our lives, as the only escape was by the
corridor, which would have necessitated climbing over the stone wall
barring the doorway. This would have retarded our exit for at least ten
ninutes.

As soon as we realised the danger we had escaped, we made our way
out of the chamber and, seating ourselves in the corridor, sent for workmen,
who took down the door blocking the doorway. Then the electricians
bronght down the wires with bulbs attached, and we made our second entry
into the chamber, each of us furnished with electric lights which we held
over our heads, and we saw that every foot of the clinnber was filled with
ohjects brilliant with gold. In a corner stood a chariot, the pole of which
lLiad heen broken by the weight of a coflin lid that the robber had evidently
deposited upon it.  Within a foot or two of the chariot stood two alabaster

vases of great heauty and in perfect condition.
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From the neck of one of the vases hung shreds of mummy-cloth which
had originally covered the mouth of the vase.  Evidently the rohber,
expecting the contents to he valuable, tore off the cloth.  Three thousand
vears thereafter T looked into the vase with like expectation ; hoth of us were
disappointed, for it contained only a liquid which was first thought to be
honey, but which subsequently proved to be natron.

The mummies of Touiva and Touivou were lying in their coffins,
Originally each mummy was enclosed in three coflins ; the inner one
holding the body.  Evidently the robber had taken the inuner coftins ont
and then had taken oft their lids, though he did not take the bodies out
of their coffins, but contented himself with stripping off” the munmmy-cloth
in which they were wrapped.  The stripping was done by seratching off” the
cloth with his nails, seeking only the gold ornaments or jewels. At least
that seems to have been the manner of robhing the hodies, as we found in
both coffins, on either side of the bodies, great quantities of mummy-cloth
torn into small bits.  Among the shreds were found numerous valuable
religious symbols, several scarabs, and various objects of interest and heauty.,
In lifting the body of louiya from his coffin, we found a necklace of large
heads made of gold and of lapis lazali, strung on a strong thread, which the
robber had evidently hroken when seratching oft the mnmmy-cloth, cansing
the beads to fall behind the mummy’s neck.

The robber had also overlooked a gold plate about the size of the paln of
a man’s hand, which had been inserted by the embalmer to conceal the
incision he had made in extracting the dead man’s heart for special
mummification.

When I first saw the mummy of Touiyou she was lying in her coffin,
covered from her chin to her feet with very fine mummy-cloth arranged with
care.  Why this was done no one can positively state, but T am disposed to
think that the robber was impressed by the dignity of the dead woman whose
body he had deseerated. T had occasion to sit by her in the tomh for nearly
an hour, and having nothing else to do or see, I studied her face and
indulged in speculations germane to the situation, until her dignity and
character so impressed me that T almost found it necessary to apologize for
]l]:}r ]]]'ﬁ_‘ﬁl‘]ll‘{_‘.

From all the evidence furnished by the acts of the robber, it scems reason-
able to conclude that the entry into the tomb was made within the lifetime
of some person who had exact knowledge of its location. Evidently the
robber had tunnelled through the overlying débris which concealed the door
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of the tomb ; otherwise he would have been compelled to remove a mass of
rock and soil which would have required many days, and would also have
exposed the robbery to the first passer-hy.  When the robber found the outer
doorway barred by a wall, he took oft enough of it to enable him to crawl
through ; and when he reached the second and last doorway, he found a
corresponding wall, which he treated in the same manner.  He seems to have
had either a very dim light or none at all, for when he was in the burial
chamber he selected a large stone searab, the neck-yoke of the chariot, and a
woollen staff of office, all of which were covered with thick eold foil, which
eviddntly he thought to be solid gold : he earried them up the corridor until
Le e to a gleam of daylight, when he discovered his error and left them
on the floor of the corridor, where I found them.

When the robber got out of the tomh, he carefully concealed the doorway
and his {lll)lll'l with stones and débris, and did it so effectively, that it was
not disturhed until its discovery three thousand years later.

The tomh which T have attempted to deseribe is the only one ever found
which has contained in perfect condition the original deposit. It is sad to
realize that thousands of kindred ohbjects, probably more beautiful and
instructive than the present find, have existed in tombs which in past years
were robbed and their precious contents destroyed or scattered over the face
of the world.

Though, under the letter of my permission to explore in the  Valley of the
Kings,” T was not entitled to any portion of the *find,” Monsieur Maspero,
with a generosity common to him, offered me a share. 1 confess that it was
a most attractive offer, but, on consideration, T could not bring myself to
break up the collection which I felt ought to be exhibited intact in the
(airo Museum, where it could be seen and studied by probably the greatest
number of appreciative visitors.

THEODORE M. DAVIS.



DESCRIPTIONS OF THE OBJECTS

FOUND IN THE

TOMB OF IOUIYA AND TOUIYOU.






THE SARCOPHAGUS OF IOUIYA.

THE SARCOPHAGUS OF IOUIYA.

Tue mummy of Touiya was enclosed in three separate coffins, nested one
within the other. These again were placed in a large rectangular wooden
sarcophagus, the latter being mounted on a sledge with roller in front.

The sledge and sarcophagus are both of o coarse-grained wood covered
with piteh and decorated with fignres and hieroglyphic legends in stucco-
ailt.  In shape the sarcophagus is rectangular with a projecting cnrved
cornice around the top; its lid is rounded: on either side of o flat beam
rmning down the axis, and has massive uprights at each end.  The joints
are mortice- and tenon-pinned and the rvoller is dovetailed into the frame of
the sledge.

Down the central beam of the lid is & band of gold-foil with a hieroglyphic

inscription in slight rveliet :—
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On cither side of this central band of hieroglyphs ave four vertical lines of

inscription which are continued down the sides of the sarcophagus: these
inscriptions give prayers to the gods of the West for the deceased and
recount Touiya's various titles.  Between these vertical lines of hieroglyphs,
on hoth sides of the box, is a procession of gods : Thoth, Amset, Hap?, and
Anubis. At the top end of the right-hand side iz figured a pylon with the
double eyes above it.  The inseriptions read —

On the right-hand side :
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On the left-hand side :—
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On the two ends of the lid arve, in low relief, figures of Anubis seated
on pylons facing one another.

Immediately beneath the heading which separates the cornice from the
rest of the box and running right round it is a band of gold with hieroglyphie
mseriptions in slight relief.  On the two ends are fignres of Isis and Nephthys
(in gold-foil) standing on nwub-signs and reciting the incantations for the
protection of the dead which are given in the inseriptions ahove them.

These inscriptions read :—

On the head of the box, above the ficure of Isis :—
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On the end, above the figure of Nephthys :—
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THE SARCOPHAGUS OF 10UIYA.

On the right side of the box is a prayer to Unnefer for the benefit of the
fa of louiya :
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On the left side of the hox is a prayer to Osiris Khent-Amenti for the
henefit of the ke of louiyn i —
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OUTER COFFIN OF IOUIYA

Thue outer cofin is mummiform in shape, and, like the sarcophagus, is
covered with piteh and ornamented with inscriptions and designs in stueco-
gilt.  The face and hands are gilt; the wig is long and the hair is
represented by stripes of alternate black and gold.  The eyes and eyebrows
are inlaid : the evebrows and lashes are of dark blue glass, the iris is of
black obsidian and the white of white marble.  Avound the neck and upper
part of the chest is a broad necklace in gold, and on the wrists are
bracelets.  Upon the abdomen is a vulture with outspread wings and holding
the Q-rings in its talons. Down the front of the mummy case is a vertical
line of hieroglyphs giving the title and name of Touiya and the usnal prayer
to Nut :—
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On ecither side of this central band of hicroglyphs are four vertical columns
representing the mmmmy straps and inseribed with the titles and name of
louiya.  Between these vertical columns of hieroglyphs on hoth sides of the
box is a procession of gods of the West, those on the right side being Mestha,
Anubis, Duamutef and Geb: while on the left side are Hapy, Anmbis,
Qebhsenuf, and Nut.  The inseriptions read :—

On the right . —

(')z‘“qq:)}-—-:-— q@igﬁ@ga 'HC&D;% .:,q Touiya.
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On the left :—
QU2 20= AT, A= 000 T, L Touiya,
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Touiya.
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At the top end of the hox on the right-hand side is figured a pylon with
the double eyes above it, while on the left=hand side are two vertical lines
of inseription stating that the coffin was made by favour of the king for
Toniya :—
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Running round the head, sides and feet of the lid of the coffin is a hand
of gold-foil with four imscriptions.  On the head of the hox is a figure
of Nephthys kneeling upon a nub-sign, and on the feet a figure of Isis also
kneeling upon a nub-sign.  The mseriptions vound the lid give incantations
for the protection of the |l|‘;1||, and read = —

(1) Round the head : ‘ij :{ = —)'QQ(}D ﬁ %& %} q 5 _.\-Et\
Dhﬁ%zzmha a——as_

@ On the feet : ) {4071 U R RN I Z 43T
(3) On the right side of the body : W\q >JJ@§ E}MW]W Z]QQ
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) On the left side of the body : m Q<:>§‘ E}ﬂﬁﬂﬂﬂ%lﬁ!ﬂﬂ%&
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SECOND COFFIN OF I0UIYA.

Tie second coffin, which is mummiform in shape, is of wood, coated with
stucco and gold- and silver-foil, and richly inlaid with glass of various
colours.  The wig is long and the haiv is vepresented by alternate bands of
silver and gold.  The face is gilt ; the evebrows and lashes are of blue glass
inlaid, and the eyes are of white marble and obsidian.  The necklace or
pectoral is of gold inlaid with coloured glasses @ its ends are the usual hawk
heads, and it is composed of rows of poppy buds in red glass, petals of lotus
flowers in dark blue glass and five bands of dark blue, light blue, and red
The hands are of gold-foil and project from the mummy wrappings :

in the right hand is a ﬁ amulet ; in the left a 6‘; On the wrists are hracelets
of colonred glass inlaid.  Over the abdomen is a valture in gold inlaid in
coloured glass with wings outspread and holding in its talons O-seals of
carnelian : above it are the signs i; Below the vulture is the goddess Nut
standing upon a nub-sign and with arms upraised.

Avound the coffin are figured the mummy-straps : two running vertically
down each side of the goddess Nut, and four at equal spaces round the front
and sides of the figure.  The line on the right side of Nut gives the De hetep
sefen formula to Osirvis that he may give the sweet breath of the north wind

and oblations of wine and milk for the ke of louiya :—
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On the left side the inseription gives the name and titles of Touiya and the

usual prayer to Nut:
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The hands running round the front and sides of the case name the gods of
the West, and give the following titles of Touiya :(—
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On the right side of the coffin, on the box, is figured o procession of gods
led by Thoth, with vertical lines of hicroglyphs between cach figure.  Before

Thoth are two lines reading : (')%'?5355 aJﬂOJJE&JJE
qQoqﬁlll&c_ T i .:1 [| louiy:.

Then follow in order, Mestha : (1)) (=~ =} B, =) 1F77 [ touiya
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On the left side of the coffin, on the hox, is figured another procession of
gods led by Thoth, and before him are the sacred eyes on a pylon and

four vertical lines of hieroglyphs: (1) %Nrﬁoi? 2 Qk@ %} P§/
@ LUK 0 mFH=S

Then follow in ovder, Hap§, with three vertical lines of inseription before
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Round the hottom of the lid runs a band from head to foot upon which
are three inseriptions inscribed horizontally : these are the sane as those
round the head and sides of the outer coffin with only unimportant
variants.

On the lid at the feet is a figure of Isis with arms upraised and kneeling
upon a nub-sign.  Below her on the hox are represented a ded and two sa
amulets each inseribed with its chapter from the Book of the Dead
(Chapters CLV and CLVI).
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INNER COFFIN OF IOUIYA.

Lixe the second coffin of louiya, the third or inner one is mummiform in
ghape ; it iz carved in wood, coated with stucco and gilt, and richly inlaid
with semi-precious stones and coloured glass.  The wig is long ; the face and
ears are exquisitely modelled ; the evebrows and lashes are of blue glass
inlaid, and the eyes are of white marble and black obsidian.  The necklace
or pectoral is of gold inlaid with colowred glasses: its ends are the usual
hawk-heads, and it is composed of rows of beads and pendants in the form
of poppy and lotus petals inlaid in red, and light and dark blue glass.

Over the abdomen is a valture in gold inlaid with coloured glasses, with
wings outspread, and holding in its talons ©-seals of carnelian.  Below it,
covering the lower part of the abdomen and legs as far as the shins, is a
standing figure of the goddess Nut in low relief, with arms upraised, and clad
in a long close-fitting garment covered with bead work.  She wears a long
wig secured by a fillet over the forehead, a broad mnecklace, as well as
bracelets and anklets.  She stands upon a wub-sign.

On either side of the figure of Nut are vertical columns of hieroglyphs
inlaid in coloured glasses.  That on the right side gives the nsual de hefep
seten formula to Osirvis Within the West, that he may give per bheru offerings
for the benefit of the da of louiya. On the left side the mscription gives
the speech of Touiya to Nut that she may spread her protecting wings over
his Dody.

On the sides of the hody are given in low relief the same inseriptions as are
found on the second coflin, with fignres of the Ihis-headed god Thoth at each
end, and the gods of the West in the divisions hetween.

At the foot of the coflin is represented a fignre of the goddess Isis kneeling
upon a nwub-sign. It is doubtful whether this case was originally made for
Touiya : another name seems to have been given on the sides, and ‘that of

Touiya inserted over it.
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MASK AND MUMMY-STRAPS OF IOUIYA.

Mask of louiya for fitting over the head of his mummy. It is made of
several layers of coarse linen, glued together and coated with plaster.  The
inside is bitumened, the exterior is gilt.  The wig is long, lined, and with
bands at the ends.  The face is finely modelled.  The eyes, eyebrows and
eyelashes are inlaid : the eyes are of white marble and obsidian, the eyelashes
and brows are of blue glass.  The pectoral consists of eleven bands of orna-
mental rectangles incised, with a row of drop-beads mcised below,  The chin
and right side of the head are hroken.

Fixed over the mummy wrappings of Touiya were mummy-straps firmly
seeured by string behind.  These are cut out of a picce of linen which forms
their frame-work, and this is covered with stucco and gilt, with the margin
painted green.

At the top is a figure of Nut with wings outspread, and on either side of
her the amulets ﬁ and d The band running vertically down the chest

gives the name and titles of louiya iqq mm] Miﬂq@ q‘hi% and his speech
to Nut, which is repeated also on the sarcophagns and coflins.  The four
straps on either side of this band name the gods of the West : On the right,

7 z :
Hapy, Anubis © Within the Temple,” Kebhsenuef, and 5, while on the left

are named Mestha, Anubis Within Ut, Duamutef, and Geb.



CANOPIC JAR-BOX OF' I0UIYA. 11

CANOPIC JAR-BOX OF IOUIYA.

Caxyorre jar-box in wood mounted on a sledge and covered with pitch and
decorated with figures and hieroglyphic legends in stucco-gilt.  The box is
square, with a projecting eurved cornice around the top : the lid is of the
usual Egyptian hox shape E and 1z decorated down the centre with two
hands of inscriptions in stucco-gilt on a black ground.  These inscriptions

give the speech of the Qqq Eq%ﬁ qqg}ql\};g‘j “ Favoured of his Lord

Amen, Touiya ™ to his mother Nut that she may spread her protecting wings

-

over him.  On the top is a gilt knob bearing the name of louiya.

The front of the hox is ornamented with standing fienres of Isis and
Nephthys in stucco-gilt on a black ground, with a dado helow representing a
panelled wall in gold, blue, red, and green.  Along the top is a horizontal
hand of stucco-gilt with hieroglyphs in low relief, and at the sides are
vertical bands with inscriptions.  The line at the top gives the speech
of Geb:—

e = les m A

while at the sides ave speeches of Tsis and Nephthys -—
® [ g =S ISt )L EAT
® -7 ===

At the top in the centre is a gilt knob inscribed with the name of Touiya.
At the vight side of the box are standing figures of Duamutef and Mestha

in stucco-gilt with the same dado as on the front.  Along the top is a
horizontal band of stucco-gilt with an inseription reading :—

REARULE N T g = T

hmlll*’\_f



12 CANOPIC JAR-BOX OF IOUTYA.

On the two sides are vertical lines giving the speeches of Amen and Ra -—

O RN Tl = e’ 1§ S
CR RIS Form B S TN

The left side of the box is decorated with standing figures of Hapy and
Khebsenuef facing one another in low relief in stuceo-gilt with the same
dado Delow as on the front.  Along the top is a horizontal band of
hieroglyphs reading :—

NZAZHEETUR RIS a2 TUR IR

while at the sides ave the speeches of Set-amentet and Anubis :(—

o N-Tstasls =3 2 S0
NPT N

On the end of the hox are standing figures of Neith and Selk in low relief

i stucco-gilt, with hieroglyphic legends in bands above and on either side
of them. These inseriptions read :—

N F e Z e | F 211 1)
SRR EN Sl |13 5N byvti= £F 11 M v By

ot T ] s e R

U AE N i i S e
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BOOK OF THE DEAD.

A rorn of papyrus, measuring 19 metres 70 em. (now cut up into thirty-four
sheets), containing forty chapters of the Book of the Dead, purporting to
have been copied from an ancient document,' for Touiya.  The beginning
of the roll is badly worm-eaten, but the last thirty-two sheets are perfect.
The writing is in linear hieroglyphs, finely written in black ink with rubrics
in red ink; the vignettes illustrating the various chapters arve beautifully
executed in colour, and form splendid specimens of Egvptian illominating
art.  The following is a list of the vignettes and chapters found in the
document.

Sheet 1. loniya and Toniyou adore and present offerings to Osivis.  Touiya
is represented standing with arms upraised i the attitude of adoration,
and wearing o transparent vest, loin cloth and long shirt.  On his head
is a white wig; on his chin a short false beard. Avound his neck is a
broad necklace composed of different coloured beads with an ab or < heart ™
amulet as pendant.  On his arms arve gold armlets and on his wrists gold
bracelets with coloured inlay.  Behind him stands Touiyou, clad in a long
white crinkled and transparent garment, wide below but fitting closely round
the waist.  On her head iz a long black wig, and large civeular gold earrings
are in her ears.  Around her neck is a broad necklace, and she wears armlets
and bracelets.  In her rvight hand she holds a sistrum, and in her left a large
garland composed of papyrus and lotus flowers and persea fruits.  Before
Touiya is a mat with offerings of joints, ducks, bread, grapes, and vegetables

spread upon it ; and at the side of the mat three sealed-up wine jars

N S P N Y R R
Y N N o [ W N TN AN
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with lotus flowers twined around them.  Above the offerings is a mutilated
inscription in four vertical lines, explanatory of the scene :—

0 =Bl 4T T 0 SN2 o SH- 0%
o IR EEN

“(1) Giving adoration to Osiris, kissing the gronnd before (2) Unnefer, said
“hy the Divine Father (3) of the Lord of the Two lands, the favoured
“of the Good God Tou (4)iya, justified.”

In front of the offerings and figures is Osivis seated upon a throne and
dais.  The god wears the white ecrown with feathers on either side and a long
false beard.  Around his neck is a broad necklace composed of hands of
different coloured beads.  He is elad in a long close-fitting garment, wears
hracelets upon his wrists, and holds the T*."l't'}ifl'(‘ aned scourge.  Above him
are three mutilated vertical lines of hieroglyphs naming Osivis and giving his
titles.

Sheets  2-5.  Chapters 1 and XVII, with vignette of Isis and Nebhat in a
canoe drawn to the town by a yoke of oxen.

Sheets 6, Chapter  XVIIL
> - 42 LXXXIII, with the bennu-bird as vignette.
LXXXIV, with the shenti-hird as vignette.
LXXXV, with the ba-bivd as vignette.

=1

Sheet 8. Chapter LXXVIIL, with the gold hawk as vignette.
LXXXVI, with the ment-bird as vignette.
LXXXII, with vignette of Ptah, holding an was-
seeptre.

Sheet 9.

Chapter  LXXXVII, with a snake as vignette.
LXXXIa, with a lotus-flower as vignette.
LXIIIs, with o vignette of louiya kneeling and
holding a cup hefore a tree.

LXIV.

Sheets 9, 10.  Chapter CXLIL

Sheets 10, 11. Chapter  CXC.



Sheet

Sheet

Sheets

Sheet

Nheets
Sheets
Sheet

Sheet

Sheets

Sheets 2
Sheets :
Sheets 2:
Sheets :

Sheets 2

Sheet

Sheets 2

2

Sheets @

Sheets 55,
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Chapter CIV.
CIII.
CXVIIL
CXVIL.
OXIX.

Chapter CXLVIIL, with vignette of a series of green-coloured

COWS,

Chapter CXXXVIIa (* Chapters of the four flames,” in-
complete).

Chapter CLV.
CLVI.

('il.‘l]It—l‘l' CLITa, with vignette.
Chapter LXIV.
Chapter CX, with vignettes.
Chapter 2 T7 == ARy B H P~ N D
LIEH L8 e TET
Chapter CXLIV, with vignettes.
Chapter CXLV.
Chapter CXLVI, with vignettes.
Chapter XCIX, with vignettes.
Chapter CXXV.  Introduction.
Chapter CXXV.  Negative Confession.

Chapter ¢, with vignette.
C1L

Chapter CXXXVIn.
- CXXXVI (II).

(Chapter CXLIXa—o.

Chapter CL, with vignette.
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THE SARCOPHAGUS OF TOUIYOU.

Tue mummy of Touiyou was enclosed in two separate coffins nested one
within the other, and placed in a large rectangular wooden sarcophagus
mounted on a sledge.

The sledge and sarcophagus are both of a coarse-grained wood covered
with pitch and decorated with figures and hieroglyphic legends in stucco-
ailt.  In shape the sarcophagus is rectangular, with a lid in the form of a
projecting curved cornice and top of the conmmon Egyptian box shape .
Like the sarcophagus of Touiva, the joints are mortice- and tenon-pinned.

Down the lid are three vertical columns of hieroglyphs, one in the centre
and two on either side, giving prayers to Nut, reading :—

() In the centre hﬂlél IO Nt 5= [ I et 11535 |
=%(Sd-I %822 S‘E.fﬁ.c.;‘&f@m $ot
%Fnipi W ***qusz;%}u@f cnl q o ::’g?q

(2) On the right side : |7 {25 2 %0 ’**“T o SN L
1R @jiﬁff Wi=}- ﬁl SNCRE
- L= T F =134 218 2T 2720
Uik
0 On the et side: 1 |22 B AEES ] 43 21200 2
@mﬁ}f&é}ﬂc!nﬂ\niﬂlﬁﬁ ibaend B =0 SE
[=1E S S 0  H- T e E
mIRUT=
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At the top end of the Tid, between the vertical columms of hieroglyphs, are

the sacred eves and figures of Anubis :—

s 1S —

b5 ¥ = i AT ¥y
i o %\
At the lower end are two inseriptions, reading :—

w S0 1ya 4140 @ U2 1Y-% 427

At the top end of the hox are two vertical and one horizontal hands
of hievoglyphs, and a figure of Nephthys with arms upraised, standing upon a

nub-sign.  The inseriptions read :—

@) hq EEfMﬁ?E @21"“”“?:3%[]%?5}&\ Ja\qu
O 1o Sidbem @B lrRRNA-JE AT T=31%
0t SN 2 SN F=%0%]-]

At the lower end of the hox are two vertical and one horizontal bands
of hieroglyphs, and a figure of Isis with arms upraised, standing upon a

nub-sign. The inseriptions read :—

SHR L N S U Ea B - I bidaaad 1)

(=)°TGC’§:@MM = = e
=5%1%

04SSR D=L ST=31%4E

On the right side of the hox are two vertical and one horizontal hands of
inseriptions, and a procession of the four gods of the West.  The inseriptions

read - —

U l““&’lwmqﬁ’l SH N Z’:‘“Z.=NN
Skl 0 S— a s nhe
TR2IM
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On the left side of the box are also two vertical and one horizontal bands
of inscriptions, and a procession of the four gods of the West.  The
inseriptions read :—

o N-FHeSHIE IS RIF=2134 5
M eI TSIV RIS TS S -2
$=te il N2
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The interior of the sarcophagus is decorated with figures and inscriptions.
On one end is a fignre of Isis with arms upraised, and kneeling upon a
nub-sign, while on the other end is delineated Nephthys in a similar attitude.
The texts on the sides of the hox give the following chapters from the Book
of the Dead, with unimportant variants :—

Chapter L

XIV.

XXVL
XXV

XXXa.
o ABRR0E
& BTEINE

oy,
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OUTER COFFIN OF TOUIYOU.

Tue outer coflin, consisting of lid and box, 15 made of wood carved and
covered with stucco-gilt. It is mummiform in shape, the wig is long and
the hair represented by bands of incised lines.  The features of the face
are very finely modelled.  The eyes, eyelashes, and eyebrows are inlaid ;
the eyes are of white marble and obsidian, the eyelashes and eyebrows of
opaque violet glass.

Suspended from the neck is a necklace, and upon the chest is a pectoral ;
from this pectoral the hands, which are closed, protrude, the right wrist
being crossed on the left, while on the right wrist is a broad bracelet.  The
necklace and pectoral are composed of ten bands of conventional flowers
and petals inlaid in coloured glasses, with hawk-headed * spreading-picees ™
at the ends.

Upon the abdomen is a figure of the goddess Nut, kneeling on one knee
and with winged arms outspread.  Down the lower part of the abdomen
and the whole length of the legs are two vertical columns of hieroglyphs, be-
sming: () TV |1 35154 UF =SB4 =)
“Speech of the Royal Mother of the Great Royal Wite, the Royal Ornament,
the Favourite of the Good God, the Lady Touiyou, justified,” and giving the

usual prayer to Nut for her protection.

Around the sides of the lid and box are represented the so-called mummy-
straps, giving the same formulae as are found on the coflins of Touiya.

Upon the wig, at the top of the head, is a ficure of the goddess Nephthys
with arms upraised, kneeling on a web-sign.  On the soles of the feet is a
figure of Isis with upraised arms, kneeling upon a nub-sign, with a vertical

line of inscription on either side of her, reading :—

CRRIE Rt 15 & CRER pT RS YN

Below are two ded-signs.
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INNER COFFIN OF TOUIYOU.

Tue mner coffin consists of a lid and a box carved in wood and covered
with stucco-gilt. Tt is wmummiform in shape, the wig is long and the hair
represented by bands of incised lines.  Like the face of the outer coffin, the
features of the face are very finely modelled, and the eyes, eyebrows and
eyelashes are inlaid in the same materials.

The broad necklace is very elaborate, and consists of fifteen rows of
conventional flowers and petals and drop-shaped beads, which are nlaid in
coloured glass.  Hanging from the neck and resting on the broad necklace
is a rectangular pectoral in stucco-gilt, with a Aheper-sign in the centre, a
cirele above and ring below, with a ded-sien on one side and a se-sign on
the other : this pectoral is suspended by a double chain of drop-shaped
beads alternating with civenlar ones.

Upon the abdomen is a figure of the goddess Nut kneeling on one knee
and with winged arms outspread.  Down the front of the legs is a vertical
line of hicroglyphics, beginning : ‘Eﬂ u’] Q;%“_ Q§;§Q§§
“Speech of the Royal Ornament, the Lady, the Chantress of Amen, Touiyou,”
and giving the prayer to Nut for her protection.

Avound the sides of the lid and box are represented the so-called mummy-
straps, giving the same formulae as are found on the coftins of Ioniya. In
vertical lines between these straps are given in incised hieroglyphs certain
chapters of the Book of the Dead.  On the right side of the body Chapter
XXVL! < Chapter whereby the Heart is given to a person in the Netherworld,”
and on the left side, Chapter XXX, “ Chapter wherehy the heart of a person
is not kept back from him in the Netherworld,” and the first part of
Chapter CXIL, “ Chapter wherehy one knoweth the powers of Pu.”

! Incomplete at the end.
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Upon the wig, at the top of the head, is the fignre of the goddess \'nlxhrln\\-
with arms upraised, and kneeling upon a web-sien.  On cither side of her
are vertical lines of hieroglyphs, reading :—

e [l S P ey S o [ = o
Gpl-ERSlRe el Tl PETT=%

Beneath the feet is a figure of Isis with arms upraised, standing upon a
nub-sign, with the following inscription on either side of her :-—

O n-so¥-M  oni'2IE=%

Below are two ded-signs.
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MASK AND MUMMY-STRAPS OF TOUIYOU.

Mask of Touiyou for fitting over the head of her mummy. This mask is
made of several layers of coarse linen glued together and coated with plaster.
The inside is bitumened, the exterior is gilt.  The wig is long, lined, and
with bands at the ends ; it is secured round the top of the head by a broad
fillet composed of a band of lotus petals with a lotus flower and two buds on
the forehead. The face is very beautifully modelled ; the eyes, eyebrows,
and evelashes, like those in the mask of Touiya, are inlaid, and of the same
material.  The pectoral is of stucco-gilt with inlay of coloured glasses : it
consists of six rows of conventional flowers and petals and drop-shaped
beads.  Over the front of the mask appears to have been fastened (¢ by
cum-arabic) a black veil of very fine texture, which has been broken away
i places.

Fixed over the wrappings of Touiyou were mummy-straps firmly secured
by string behind.  They are cut out of a piece of linen which forms the
framework, and this is covered with stuceo and gilt.

At the top is a figure of Nut with wings outspread, and on either side of

=

[

A}
gives the name and titles of Touiyou, with the speech to Nut, which is

il

and

her are the amulets

The band running vertically down the chest

repeated also on the sarcophagus and coffins. — On either side of this central
band arve four straps with inseriptions naming the gods of the West, and
between them are figures of those deities as well as of Isis and Nephthys.
Outside these, again, are two bands of inscriptions giving the same speeches
of Nut which are found on the sarcophagus.
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CANOPIC JAR-BOX OF TOUIYOU,

Canorre jar-box in wood, mounted on a sledge, and coated with piteh and
decorated with figures and hieroglyphic legends in stucco-gilt.  The box is
square, with a projecting curved cornice around the top; the lid is of the
usual Egyptian box shape E?j and is decorated with hands of inseription
i stueco-gilt on a black ground.

The front of the box is decorated with standing ficures of Isis and
Nephthys in low relief, in stucco-gilt, with bands of inscriptions at the top
and sides, and a panelled dado in stucco-gilt below.  The nseriptions at the
sides give the speeches of Isis and Nephthys, and at the top the name and
titles of Touiyou.

“)‘;‘U; =
o TU~T7F TIYiZal
(3)hq.,.,Mkﬂgj:g[,}>\ 17 2+ =

At the top, in the centre, is a gilt knob with the title =

= and name of

Touivou.

On the right side of the box are standing fignres of Mestha and Hapy
facing one another.  The inscriptions at the sides give their speeches, and in
the Iine above is the speech of Amentet :—

D Ul ST IoRAY T =%
@ Gy lentm YR 2 + 2R
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On the left side of the box are standing ficures of Duamutef and
‘Khebsenuef in stuceo-gilt, facing one another, with bands of inseriptions
giving the name and title of Touiyou, above and at the sides the speeches of

Duamutef and Khebsenuef :—

oY F T IPRIRDIETPEE=
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On the end of the box are standing figures of Neith and Selk facing one
another, with bands of inscriptions giving the speeches of Set-mmentet,
Neith, and Selk :—

e o, e M o (T =
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inclosed in the Canopic jar-hox were the four canopic jars containing the
viscerie of the dead, each one being under the protection of a goddess and
the four genii of the West.  These vases are of an aragonite, finely carved,
and each with lids in the shape of human heads.  The viscerse are carefully
wrapped up in linen bands, and pressed so as to take the shape of a mummy,
and each one is surmounted by a small hwmnan-headed mask in eanvas
stuceo-gilt.

The vase containing the stomach was under the protection of Mestha, and
bears four vertical lines of incised hieroglyphs, reading -—
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That containing the intestines was watched over by Hapy, and the lines
upon it read :—

SR SIS e
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The lungs were under the protection of Tivamantef, and the jar containing
them bears the following inscriptions :—

(')mq _ﬂla\\}\ak()?]:.ill—&.z__:w\\Q§a£;\qQQ (5)(2}
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The vase containing the liver was gnarded by Kebhsenuef, and the
mscription upon it reads :—

)N ® 102l 01T TR 17 0l B Dl
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FUNERARY STATUETTES OF IOUIYA
AND TOUIYOU.

Erenrees  funerary statuettes in the form of a munmmy (fourteen bearing
the name of louiya and four the name of Touiyou) were found : they are all
of exceptionally fine modelling and carving.  Of those bearing the name
of Touiyou, two are of wood plated with gold, and two of wood plated
with silver, having gold-plated faces, hands and pectorals.  Of those in-
seribed with the name of Touiya, two arve of chony, one is of pine, ecight
are of cedar, and two are of a commoner wood painted to nmitate cedar.
The specimen figured is of carved wood, with the face and body covered with
two plates of beaten copper pinned down on either side.  The wig is cut in the
wood, is short, and painted black. The features are exquisitely modelled, and
the eyes are painted with white pupils and black irises. The pectoral is formed
of a band of stucco-gilt, and from the neck is suspended an ab or heart
amulet.  In the right hand is a %—lmtnu, and in the left the p-thnng, None
of the figures are represented, as is usual with funerary statuettes, with the
pick, hoe, and basket ; but a set of models of these implements was found
alongside the figures.  These models comyprise three pairs of copper baskets,
twelve yokes of wood, twelve hoes, twelve picks, and a brick-mould.  This
latter is of considerable interest, and was very rarely laid with the other
implements.!

The inscription engraved upon these funerary statuettes is the usual
Sheawabti text, which forms the Sixth Chapter of the Book of the Dead, with
some unimportant variants in the spelling of words. The text gives
instruetions whereby the statuette may be made to do the work for a person

A text on a funerary statuette of the Seventeenth Dynasty found at Drah abu’l Negga

rans : “ I thow art ealled to do any work in the Underworld of a person according to his duties
(either) to carry water, fo wmale bricks, to carry sand from west to east, &e.”
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in the Netherworld.  The name of Touiya is spelt variously on the different

s PRI ISR NS YD or WSS, ma e
titles given are (1) EI;_‘_, .:]qi or more fully ':Iq&z_‘mﬂ/‘ “Divine Father”
and “Divine Father of the Lord of the Two Lands,” and qula
“ Favourite of the King,” and ?qqmw:m “ Favourite of the Good God.” The
name of Touiyou is spelt on her four figures :@’QS}J} and the titles given

are NPM:M:IE “Favoured of the Good God (ve., the King),” 1g “Royal
a g_:qlw_w]

S  ““Great one of the Harim of Amen.”
renann &3 111

Ornament,” and ::ji_: 75

Besides the eighteen funerary statuettes, thirteen wooden boxes for the
figures were discovered.  These boxes are rectangular, upright-oblong in
shape, with curved lid, and are painted on the outside with upright panels
of red, blue, and green, divided by narrow white lines; on the insides they
are coloured with yellow paint.  Four only of the boxes are inseribed.  One
of them bears a vertical inseription down the front giving the De fetep
seten, “ May-the-King-give-an-offering ” formula  “to  Osiris, Within the
West, that he may present all that which issues upon his altar for the ke
of the Favoured of the Good God, lTouiya, justified;” on its lid is the
inscription ‘g‘u\ qq ;} i:i_ qq ‘% % : “Devoted  towards  Osiris Yau,
Justified.”  The three other inseribed boxes bear a similar text upon the lid
but the names and title of louiya are written jqufq’i\\m\ “The Divine
Father, Adiai.”
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ALABASTER VASE BEARING THE NAMES OF
AMENOPHIS IITI AND QUEEN THYL

Larce vase in alabaster, with foot, spherical body, neck, and cover. The

neck is long, enrves outwards towards the top, and terminates in a narrow
projecting rim.  The cover or cap is hemispherical in shape, with a slightly
projecting rim curving outwards and fitting the rim of the neck of the vase.
The belly of the vase is spherical, and rests on a narrow cirenlar foot.

On the neck is inseribed in incised hieroglyphs the prenomen and nomen
of Amendphis 111 with his titles and the name and titles of Queen Thii.
The alabaster or aragonite from which the vase is carved is of exceptionally

fine quality.
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MAGICAL FIGURE OF IOUIYA.

Wirh the funerary statuettes was fonnd a single fignre, mummiform m
shape and heautifully carved in cedar-wood, hearing down its front two vertical
colmmns of incised hieroglyvphs, the first giving, in an abbreviated form, the
text of the “Chapter of the Flame™ from the Book of the Dead (Ch. CLI 1) ;
the second, a shortened version of the “ Chapter of the Magical Figure of
the Northern Wall,” from the Book of the Dead (Ch. CLI d.).  The bases
of similar figures were found hy Mr. Davis in the Tomb of Thoutmasis IV
(Carter and Newherry, The Tomb of Thoutmésis IV, p. ).
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ALABASTER VASE.

Larar vase in alabaster, with foot, spherical body, neck, and handle.  The
neck is long and terminated by a wide projecting rim ; the handle is
connected at the neck and hends downwards towards the belly ; the foot is
circular.

The alabaster is stained as with some oily substance that was no doubt
contained in it.  The mouth was covered with a piece of linen, which was
tied by a strand of string secured by a pellet of clay and sealed.
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ALABASTER VASE.

Vase in alabaster, with foot, spherical hody, neck, and handle.  The neck is
long, cylindrical in shape, and terminates in a wide projecting rim.  The
handle is connected at the top of the neck below the rim, and bends down-
wards towards the belly, where it terminates in two papyrus flowers,
delicately cut.  The belly is spherical, resembling a mace-head in shape,
and rests on a narrow projecting foot, a third of which has been chipped
away.

The alabaster is of fine quality and very delicately carved.  On the upper
part of the handle are the remains of a piece of linen used for securing the
vase's contents.
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DUMMY  VASES.

Besipes the vases in alabaster, there were found in the tomb of Iouiya and
Touiyou twenty-seven “dwmmy ™ vases in wood and terra-cotta, painted to
represent alabaster, glass, black and white diorite, and red breceia.

The shapes of these dummy vases are various, ranging from the plain
cylindrical vase with projecting rim, to the long-necked vase with spherical
body and long handle.  The number of the various forms may be grouped
as follows :—

Four coloured to nmitate alabaster; two representing blue glass
with yellow wave lines, and two dark blue glass with band of
lotus petals around the neck.

Two coloured to represent blue-green glass with yellow wave
lines ; two representing blue glass with yellow wave lines and
rosettes ; six representing alabaster, and one of pottery painted
white and varnished, the varnish having turned a bright brown.
Of this form there are also two wooden vases, painted to
imitate alabaster with a band of lotus petals around the upper
part of the belly.

to represent black and white diorite, or red and white breceia.

@ Of this type of vase there are eight specimens, all of them painted
Around the neck of one of the vases of this form is painted a

band of lotus petals.
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AMULETS.

AmBeEr Ncarap inscribed with a magieal text in five horizontal lines of
hicroglyphs, and hearing the name of Touiyou.  On the base at the top is

meised the hieroglyphic % and the text reads :(—

(1) ﬁ‘ g ""%;*égg () P\ = 'Q}%Um

== = U,
<> <> 000 —H—

Searas-amvLer in dark blue glass to imitate lapis lazuli and exquisitely
modelled. It stands npon a green beryl base, to which it is cemented hy
a thick layer of cement. The base is inscribed with the text of the
Chapter of the Heart from the Beok of the Dead, in ten horizontal lines
of hieroglyphs.  The first line gives the name of Touivou u—“—-'@qg‘?@m
‘Touiyou she says,” and the second begins =) (?q “He says My heart.”
The duplication of the word h and the alteration of the third person
suftix from feminine to masculine, shows that this scarab was originally
made for a man, and that the name of Touiyou was inserted afterwards.

Searas-amuLer in green beryl, with head chipped, and inscribed with the
Chapter of the Heart from the Book of the Dead. It Dhears the name of
Touiyou.

Ded-avvrer of wood, stuecoed and gilt, and inscribed with the name and
titles of Touiyou, and the text of the 155th Chapter of the Book of the
Dead :—

TI‘ e e S OLEEI L 6 7

J'l'{ ﬂ@aﬂl ) ﬁ?\i 3:’ T&J q}_ﬂ\ S
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Ded-syvvner in blue faience, with narrew bands of gold-foil at the top,
centre, and bottom.

Se-amuvner of red jasper, inseribed with a magical text reading :—

o Re-fel=%RNA= o T o105 -2 E IS
CRIENE

Ba-virp in wood, painted and inseribed upon the hase with the name of
Touiyou.

Seavixes in clay, with impressions of an oval-shaped seal representing
a recumbent Anubis, with nine prisoners with arms tied behind them below.

Mopern Mirror, with plain handle of wood, stucco-gilt, and plate made of
canvas, stuccoed and colonred blue.

Konr-ruse in light blue-glazed faience, with a vertical line of hieroglyphs
in dark violet glaze inlay, giving the names and titles of Amenophis 11:

"]g'\—’(o )1 Q@ﬁ] M- This Kohl-tube is fitted with

an ehony needle, and stoppered with a picce of papyrus pith; it is slightly
chipped at the mouth of the tube.



THE CHARIOT, 35

THE CHARIOT,

The chariot bears no name, but we may presume that it belonged to Touiya,
It is in nearly perfect preservation : the framework of the body, the wheels
and the pole, are intact, and even the leather-work which has been stripped
from the sides of the “hody” has been found, and could be put hack in
place. Tt is doubtful whether it was ever used except for the funeral
procession, for the leather tyres are hardly seratched.

The body, 90 em. in breadth, consists of a semicireular framework half
open at the back, with a floor of leather mesh-work for the charioteer to
stand on.  The floor is formed of a hent rod with rectangular holes, through
which the leather mesh-work is lashed, while the back piece consists of” a
board about an inch in thickness, to the front of which, through holes, the
leather mesh-work is lashed, and underneath which the butt end of the pole
is fastened.  The front of the body consists of a bent rod or rail above,
supported by ten wooden uprights arranged at equal distances. The hody is
supported by the pole and by the axletree : its front is lashed to the pole
which is carried under the centre of the hody to the back-picee of the floor
in which the butt end of the pole is fastened.  The back is supported by the
axletree, to which it is hound at the ends and at fonr equal intervals
hetween.  The axletree is made out of a solid heam about two-and-a-hall
inches thick.

The wheels are 75 em. in diameter and arve six-spoked ; the spokes are
morticed and tenoned into 4 nave, 7 em. in diameter, formed by a hollow
wooden eylinder, through which the axletree runs.  The wheels are kept in
place by lyneh pins outside and by the thickness of the axletree on the
inside.  The rim of the wheel is formed of two pieces of bent wood lashed
together, the lashings being covered by stucco-gilt.  The tyre of the wheel is
made of strips of leather sewn together and stained red, with leather padding

helow.
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The pole is about 2 metres long. and G em. from the end is a hole, to
which the yoke was pinned by a wooden peg and lashed.  The yoke is made
of a single picce of hent wood, with rowud knobs at the ends and four bands
of stucco-gilt at equal intervals avound it The pole is bent into an elbow,
where it meets the body and then flattens out to a breadth of 5 em. It is
dovetailed into the back-piece of the body, whilst in front it is lashed to the
frame of the hody, the lashings being covered with stucco-gilt.

The front, sides, and back of the hody were filled in, above, by two sheets
of red leather with green and white appliqué horder, fixed by copper pins,
and helow, by leather stuccoed and gilt with decoration in low relief in
imitation of embossed  leather-work.  This  decoration consisted, in the
centre, of two goats hrowsing upon a conventional © tree of lite,” with a row
of rosettes ruuning along the sides and bands of coil patterns on either side,
and panels at the ends with “trees of life ™ made out of conventionalised
lotus flowers. At the back, on the left-hand side, the upper part is filled in
with plain red leather with appliqué border, and below is a panel of rosettes
framed by a coil-pattern border with a conventional “tree of life” on the
left-hand side.
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CHAIR OF PRINCESS SAT-AMEN,

Tue largest and most elaborate of the three chairs bears the name of
Sat-amen, daughter of Amenophis T by Queen Tiyi, and consequently a
aranddaughter of loniyva and Touiyou.

The chair is made of wood, the various parts heing fixed together by
mortice and tenon joints, pegged. It is 77 em. high ; the seat is 34 cm.
from the ground, 52 cm. wide, and 54 em. deep.  The back and frame of
the seat are constructed of a common wood vencered with a rarver one,
probably walnut ; the veneer is about one-eighth of an inch thick, and is
pinned down with small wooden pins.  The legs are carved out of solid
blocks of walnut.  The hack is high, curved to fit the body, slopes outwards
towards the top and is supported at the back by three uprights rising
vertically from the back of the frame of the seat.  The arms are built of a
frame of solid wood containing a panel, the upper pieces of the frame curving
upwards to the back of the chair.  Upon the top of the frame is o moulding
of wood gilt, projecting slightly over the thickness of the arm ; it is pegeed
to it and carried in a curve to the top of the back, and ends in front in finely
carved gilded busts, which are pegeed on to the frame of the seat.  The seat
is composed of plaited string threaded through holes in the framework and
tied beneath. It is supported on four legs, carved to represent the fore and
hind legs of a lion, the feet of which rest on small D-shaped bases covered
with silver-foil. ~ Between the two front legs and the two back legs are cross-
hars rounded, and terminating with hands of gold at the ends, while attached
to the frame immediately beneath the seat is a curved support to give extra
strength to the seat.
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The decoration (see fig. 1) is modelled in gesso and gilt.  On the back it
“Ldfu” on either

consists of a winged disc with uraei and the name ==
& a ®
side.  Below this is a rectangular panel containing a scene in duplicate
<= showing Nat-mmen seated receiving an offering of a gold necklace
from a female slave or attendant.  The inseription above the Princess reads :
“The eldest danghter of the king whom he loves, Sat-amen,” while that
above the slave explains the scene *offering gold of the lands of the South.”
The whole is framed at the top and on either side hy a band of rectangles

with a frieze of hanging lotus flowers and buds.

L1 11

I TNV

— H.C.

Fic. 1. DECORATION ON BACK oF THE CHAIR OF PRINCESS SAT-AMEN

The Princess is elad in a close-fitting vest and a long erimped skirt
reaching to the ankles.  She wears a short wig, secured round the top of the
head by a narrow fillet tied behind in a bow : over the forchead is a small
anzelle head with horns.  Upon the top of the head is a crown, consisting of
a dise, from which issue three lotus flowers with buds between.,  From this
crown hang flaps, one on either side of the head, reaching to the breasts.
In her cars are earvings, wid around her neck is a broad necklace, consisting
of three bands of lotus petals.  On the wrists are bracelets, and in her right
hand she holds a sistrum and in her left a menat.  The chair that she is
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seated on has a high back, and its arms are shown covered with a scale
pattern ; its legs are modelled after the fashion of those of the lion.  The
chair is placed on a large mat, and o small one is represented heneath the
Princess’s feet.

The slave or attendant is clad in a close-litting vest and long skirt

ornamented by horizontal decorated bands.  She wears a short wig, secured
by a fillet over the forchead with bow tied bhehind, and on the top of it
is a dise.  In her ears are earrings ; avound her neck is a broad necklace
and on her wrists are bracelets.  She holds before her in her two  hands

a mat with broad gold necklace or pectoral upon it.
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Fic 2. LEFT-HAND PANEL OF ARM OF CHAIR OF SAT-AMEN.

The scene is continued in the panels on the insides of the arms, where
four female slkwes are depicted bearing offerings of gold rings.  These
females are clad in elaborately ornamented embroidered or tapestry-woven
aarments, and wear dises on their heads consisting of three lotus flowers
or of three rosettes.

On the outside panels of the arms are also scenes in gesso gilt.  On the
one (fig. 2) is a figure of Tauris standing hetween two dancing figures of
Bes.  The first figure shows the god of music clad in a short skirt dancing
to the strains of a tambourine, which he is beating with his right hand.
The second figure depicts him armed with two knives and dancing a jig.

On the other are three figures of Bes dancing (see fig. 3).
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These scenes of Bes and Thueris (the latter, it should be remarked, is
lion,' not hippopotamus-headed) are interesting.  Bes daneing to the notes
of his tambourine is a motive already known to us from some small faience
figures and ring bezels found in the ruins of the Palace of Amendphis 111
at Thebes, and in the town of Akhenaten at Tell el Amama. The attitude
and liveliness of these figures is unlike anything else that we know of Upper
Egyptian art, and suggests a Delta or perhaps a foreign origin.  But,
unfortunately, we know as yet too little about the eivilisation of the Eastern
Mediterranean at this date (p.c. 1400) to allow of anything definite being
said on the subject.  Already in the time of Thoutmosis III several new
motives are found in Egyptian art, due no doubt to the trade relations that

i
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Fra. 3. RIGHT-HAND PANEL OF ARM OF CHAIR OF SAT-AMEN,

S S )]

had  sprung up between the peoples of Western Asia and Egypt. At
a slightly later period foreign artisans were brought to the Nile Valley
and introduced the arts of glass-making and  tapestry-weaving, and the

I The lion-headed Thueris is otherwise unknown in Egyptian art.  TProfessor Bosanquet
has kindly supplied me with the following notes on the subject :—

“The appearance of a lion-headed goddess on a piece of furniture made in Egypt in the
ion-headed

reign of Amendphis 111 supplies a fresh confirmation of the view that the
demons of Mycenwan arvt were ultimately derived from Egypt. Dr. Winter connected them
with the Egyptian hippopotamus-goddess, Thueris.! Dr. Arthur Evans has proposed a
different name, that of Ririt, the female hippopotamus, which in Egyptian art stands for
the constellation known to us as * Charles’ Wain.'? The design on the chair of Princess
Sat-amen  shows the transition from the hippopotamus-head to the lion-head, already
V Jalwbuch des k. d. Archiol, Instituts, V (1890), p. 108 (Anzei
: Journal of Hellenix Studies, XXI (1891), p. 169,

o
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extraordinary proficiency which they displayed shows that their skill must
have been the result of generations of work and experience.  To what
civilisation these forcien workmen belonged we do not as yet know for
certain, and it is perhaps fruitless to conjecture until explorations have
been made on sites in the Delta and in other countries hordering on the

Mediterranean.

accomplished on Egvptian soil.  The Mycenaan fignres which Winter explained as hlundering
imitations of the Thueris type are as follows :—

(A) A pair of demons holding ewers, repeated three times on each handle of a bronze
vessel found in Cyprus and preserved in the New York Museum? Of all the
Mycenwan examples these come nearest to the Egyptian figure on the chair;
they wear on shoulders and back a continuation of the lion’s mane, forming a

ptian figure, but

back-covering somewhat hroader and longer than that of the B
otherwise, as Mr. Myres was the first to remark, exceedingly like it.  There is no sign

of feminine bre
(B) Three figures with apparently asinine heads, bearing on their shoulders a pole, painted
on a fragment of wall-plaster found at Mycenw.* Their tongues loll out, and give the
same effect in profile as the tuft of hair under the chins of the lion-headed demons on
the bronze vase. They wear the same shaggy back-covering, but in this case it is
confined about the waist by a belt, and was certainly understood by the painter as a

detachable garment.

() A series of s plaques found by Tsountas at Mycenw, representing pairs of lion-
headed fig s cairn or a pillar,
over which they seem about to pour a libation.”  The back-covering

(D) Ziocephalous demons, sit red gems.  On a gem found at Vaphio
they stand face to face holding ewers, about to water a palm-tree growing in a pot at
their feet: in two cases a single ewer-bearer is rvepresented® On a lentoid gem
from Mycena a similar demon, without the ewer, stands between two supporting lions,?
On another lentoid the ewer-learing demons act as supporters at either side of a

res holding ewers,  Between them rises in most

s always belted.

lglll or 1n ll}lll‘.\" on (‘II_‘_'

human figure®  Other stones show the demon carrying slaughtered animals on a
es the belt as well as the

pole, or lifting on his shoulders a dead bull?  In most
hairy back-covering is distinctly represented. The latest addition to the series is a
much-worn eylinder from Palaikastro in Crete, on which the lion-headed demon is
associated with two female figures and two trees!

The adoption of this Bgyptian type and its diffusion through the Minoan world was
no doubt due to the faet that it gave concrete expression to a belief in composite

monsters which was already current there.

s Pervot and Chipiez, drt in Phanicie and Cyprus, 11, pp. 363, 364 Journal of Hellenic Stucdies, XTV
(1894), p. 104

4 f;’,:.'n-um-i.c drchaologife (1887), PL. X.  Compar
Mr. A. B. Cook argues that the object which they
m.ul\mrm; but comparison with other My an painting
were added to distinguish the pole from the background.

* Published by Dr. A.J. Evans, Journal of Hellenic Studivs, XXI, p. 117,

& Jowrnal of Hellenic Studies, X1V (1894), p. 84, fig. 4 ; and p. 106, figs. 6, 7, 8

 Journal of Hellenic Studies, XXI (1901), p. 168.

s Jouraal of Hellenic Studies, X1V, p. 120, fig. 14.

9 Journal of Hellenic Studivs, X1V, p. 84, figs. 2 and 3.

* Annual of British School at Athens, VI (1902), p. 302.

-n'uuumt' of Hellenic Studies, XIV, pp. 81 and 10i, where
a rope, not a pole, because it is covered with diagonal
s does not confirm this view. The diagonal lines

10
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CHAIR BEARING THE NAMES OF QUEEN TIVI
AND PRINCESS SAT-AMEN.

Turs chair bears a scene upon the back showing Queen Tiyi and two

princesses—one of whom is Sat-amen—in a papyrus canoe.  Its dimensions

prove that it must have been made for a child, and as the gold has heen
rubbed off and patched again in places, it is probable that it was used hy
the Princess Sat-amen when a child.  The seat was originally of plaited
string, which had no doubt been worn through and then cut out and a
rectangular board, painted yellow, inserted.

The chair is made of a coarse-grained wood, the various parts being
fixed together by mortice and tenon joints, pegeged.  With the exeeption
of the seat, which is painted yellow, the whole chair is covered with stucco
and gilt.  The back is high, curved to fit the hody, slopes outwards towards
the top, and is supported at the back by the uprights rising vertically from
the back of the frame of the seat.  The arms arve built of a frame of solid
wood, the upper pieces of which curve upwards to the back of the chair,
Upon the top of the frame is o moulding of wood gilt, projecting slightly
over the thickness of the arm and carried down to the outside corner of
the frame of the seat.  Within the frame of the arms arve ficures of Thueris
and Bes carved in the round and fixed by mortice and tenon joints above
and below.,

The rear is composed of a woodwork frame containing a rectangular hoard,
painted yellow.  The frame has been pierced at short intervals by small
loles through which, no doubt, string was threaded to form a plaited string
seat. It is supported on four legs, carved to represent the fore and hind
legs of a lion, the feet of which rest on small g-shaped bases,  Between
the front pair of legs and the back pair, and attached to the frame inme-
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diately beneath the seat, is o curved support to give extra strength to the
seat.  The height of the back is 61 em., of the seat 235 mm., and the
depth of the seat is 35 e

The decoration of the chair is modelled in stuceco-gilt.  On the outer
face of the hack (see fig. 4) it consists of a scene representing Queen Tiyi
and two princesses on a papyrus boat in a marsh, the whole being framed
by a row of khekar ornaments above and a delicate coil pattern on either
side.  The queen is shown seated in a high-backed chair with arms.  She

T
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Fie. 4. DECORATION 0N BACK OF THE CHAIR BEARING NAMES OF
QuEEN TIvr AND SAT-AMEN.

is clad in a close fitting vest with long, thin and transparent erimped skirt.
On her head she wears a double feathered crown and long wig.  Around her
neck is o broad necklace, while on her arms are armlets.  In her right hand
she holds an ankh and in her left a fail or fly-flip.  Beneath her seat is
seated a cat with tail ereet.  Above her is her name, “The Great Royal
Wife Tiyi.”  In front of the Queen and in the prow of the canoe stands the
young princess Sat-umen offering her mother a bunch of lotus flowers which

10.
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she holds before her in her right hand.  She is clad only in a short skirt
with long girdle tie.  She wears her hair short behind with long curls
hanging down either side of the face.  On her head is a diadem or tiara,
consisting of five upright lotus flowers with long stalks, with a lotus bud
hanging down over the forchead.  Around her neck is a bead necklace and
on her arms are armlets.  In her left hand is a feather fan with long handle.
Behind the Queen stands, in the stern of the ecanoe, a second [ll'i]l(‘('h‘.\‘_. who
holds bhefore her a large fan with a garland of lotus and poppy flowers
arranged up its handle.  The eanoe is made of papyrus stalks with papyrus
and lotus flowers at prow and stern.  Below it is a double row of papyrus
reeds.

On the back of the chair, on a rectangular panel, is a figure of Bes
with wings spread out from his sides and knives fixed to his feet. On
either side of him he holds a neb-hasket in which are ankh and se-amulets.
Thiz figure is partly hidden by the centre wooden upright supporting the
back of the chair.
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OSIRIS - BEDS,

[x one section of the chamber of the tomb were found two “ heds of Osiris,”
one cach for the persons buried.  The beds consist of a rectangular frame
of wooil divided by two longitndinal and six transverse bars pinned together
with wooden pegs. Upon the top of the frame has been fixed a papyrus-recd
mat, and over the whole a donble sheet of linen has been stretched and
sewn together at the ends and below in order to keep it taut.  Upon
the top of this, in the middle, an outline of the figure of Osiris facing to the
left has been traced in ink. The surface thus outlined was sprinkled with
carth and sand and afterwards sown with grains of barley,  This small
plantation was carefully watered till the grains germinated amd grew, and
then, when the voung corn had reached the height of about cight inches,
it was pressed flat by the whole bed being wrapped in a sheet of linen
and allowed to dry before it was deposited in the tomb.

The only other example of an Osirvide figure made of growing corn was
that found by M. Loret in the tomb of Maa-her-pra, and has been deseribed
by M. Daressy in his Catalogue' of the objeets found in that tomh.  The
signification of these *“beds”™ is, according to Professor Wiedemann,® the
material expression of the idea of life springing from death, as the new
corn springs from the old seed laid in the ground.  Osivis had vegetated
in this way before his resurrection, as is seen by the pictures on the walls
of the temples of the Grieco-Roman period. 2

U Catalogue Général des Anliguites fi:r’r.tj'ufg'r wives du Musée du Cecire, No, 24,661,

* Wiedemaun, in an artiele on “ Osiris végétant ” in the Muscon, nouvelle série 1V, 1903
pp- 11L-123.  Margavet Murray, T%he Osiveion, pp. 28-29.
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COFFER BEARING THE NAMES OF
AMENOPHIS I

Correr raised on four legs, consisting of a cavetto cornice and a frieze of blue
glazed faience tiles, enrviched with hieroglyphic signs ifﬁ’l syibolising
“Life, Stability and Power,” formed in gilt gesso in low relief.  The top is
in two folding leaves, hinged at either side and opening in the centre, and
decorated with a painted design of two Hg—ii;_-'lm-.\ kneeling upon a m=\-sigu
and hearing upon their heads the cartouches of Amendphis 111

The angle-posts of the coffer are carried down to form the legs, which
spread slightly towards the feet.  Immediately below the frieze the whole
constrietion is strengthened by a system of eross-bracing, in the form of
king and queen post trusses.  This form of construction combines the
maxinum of strength with the minimum amount of material.

Upon the lids arve fixed wooden knobs, inseribed with the names of
Amendphis 1, and on either side of these knobs are wooden ——-holts
running in copper-wire hoops.

Height, 51 em.  Length, 53 en. - Breadth, 42 e
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COFFER BEARING TIE NAMES OF AMENOPHIN 111
AND QUEEN THYL

Corrpr raised on four legs, consisting of a cavetto cornice and a frieze of
blue glazed tiles, enviched with hieroglyphic inseriptions formed in o gilt
gesso in low relief. A enrved segmental Tid rests on the top of the cornice.
The angle-posts of the coffer ave continned downwards and form parallel
legs with a eross rail below the frieze.

Avound the ends and sides of the lid is a horder of rectangles, enerusted
with picces of chony, ivory, stained red ivory and blue glazed faience.
Within this horder are two panels of blue glazed faience divided across the
middle and decorated with designs in gilt gesso, in the lower half with
h_{%-lignl'vs kneeling upon a0\ -sign, and in the upper half with the
cartouches of Amenophis 1L surmounted by double feathers and the sun's
dise with urael.

The cavetto cornice is in stucco-gilt, and the frieze consists of a panel
of blue glazed faience tiles, with, on either side of the coffer, the titles and
nanies of Amenophis HI and on the ends the titles and names of Queen
Thyi, the whole being bordered above and below by a band of encrusted
coloured reetangles, similar to those on the lid.

The space hetween the frieze and the cross rail below it is filled in with
pierced ornament, consisting ot o series of JTI carved in wood and gilt, and
hacked by stained red linen of very fine texture.  The angle-posts and rails
are encrusted on the outer faces with bands of coloured rectangles,

On the lid and on one end of the coffer are wooden knobs, avound which
the string to secure the lid was fastened.



15 STAFF AND WHIP.

STAFF AND WHIP.

Woopey Srarr covered with stueco and painted black to represent ebony,
and ormamented at the upper end with seven double bands of  gold,
representing string binding ;. between the gold bands the staft is coloured
alternately red and black, and in each division are five flowers with gold
centres and vellow dots around to represent petals.  On the top end of the
stick iz incised a rvosette in gold.  Down the staff' is an inseription in yellow
hicroglyphs, reading: zb qq (é} th_r} ? qq :1 L qq %?q -L '}ﬁ D! “The veteran
in the service of Osiris, the favoured one of the Good God Touiya, justified.”
The staff is broken at the lower end and measurves 115 en.

Wire-naxpre of wood with leather thong.  The handle is painted black
to tmitate ebony, and at the upper end is ornamented with four lines of
white to imitate ivory. Down the handle is an inscription, reading :

oy qq I qq S}LF'-A ‘j‘; “The veteran in the service of Osiris, Touiya.”  The

L] <> X 4ld
handle measures 396 em. in length.
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PLATE XVIII

GOLD- AND SILVER-PLATED SHAWABT! FIGURES OF TOUIYOU






PLATE XIX

WOODEN SHAWABTI FIGURE OF IOUIYA.
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PLATE XX.

WOODEN SHAWABTI FIGURE OF IQUIYA WITH BOX
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PLATE XXIX.

PAINTED STONE VASES ON WOODEN STANDS
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PLATE XXXV

CHAIR WITH CUSHION
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PLATE XXXVIIIL

COFFER BEARING THE NAMES OF AMENOTHES I1L
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"PLATE XXXIX.

COFFER BEARING THE NAMES OF AMENOTHES I1l. AND QUEEN TIYI
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BEATE XIS

OBJECTS FROM THE TOMB OF IQUIYA.
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