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ROMAN 

INTRODUCTION 
£ THE work of the past season, 1910-11, lay in 

foue diferent sites, 4l within about ten 1 ity miles 
south of Cairo._ Opposie tothe vilageof Mazghunch 
M. Macksy found. two pyramids, hitherto unpub- 
ished. At Gersch, north of Meydum, Mr. Wain- 
wight found and clared a preistoic cemetery. At 
Hawara | succesded in fnding. sculptures of the 
Labyrinth, and opencd many tombe of the iith 
dynasty. Al of these results will sppear in the 
second volume of this year. Here we are concerned 
with my vork on the Roman cemetery of Havara, 
or Howarch s it should be more correetly called 
from the wide-spread Arsb tribe. The excavations 
which 1 made there in 1855 were this year renewed 
and completed. The natves in ther cesseless sesrch 
Tor nitrous carth—or sebabi—bad removed much of 
the sl which formerly covered the cemetery ; and 
s0the graves that remained were far more accessbe 
s portais were being found here by casual dig 
Sir Gaston Maspero desired me to clar the site 
This work was done cntirly by wellrained mea 
from Quit,who camped on the spot. The new diff- 
culty in Egypt now i that the boys do nat care to 
be troubled to wor in the Fayum they appear to 
be their own msters, and it is not untl they have 
0 shit for themselves that they find the need of hard 
work. Actually the men had t do much o ther own 
basketovork, carrying the stufl out afer cutting it 
‘which wasagreat wasteof trained abour, and hindered 
our progress. Ou other work deseribed in this volume 
was at Memphi, where sculptures were aga found 
fortumately boys are eager and work wel here 

2! This season 1 had the advantage, during most 
ofthetime,ofthe companionship of Mr_James Stop- 

ford, who acsistd with his engineering experience in 
the work and specially in the packing.  Also Mr 
Angelo Hayte gave muchusefl work inthe drawings, 
‘while 1 was fully occupied with the dicction of men, 
accounts, photographing, and cleaning the portais 

  

        

  

    

  

  

  

PORTRAITS AND MEMPHIS IV 

The discoveies of his year have led 10 3 fresy 
armangement of publcstion. When 1 worked at 
Havwara twenty-thece years ago, it was only possible 
with difficuly to get some collotype reproductions 
esued.  Norwcolour-vork has advanced so much,that 
the portais can b cffciently published.  Accord- 
ingly this volume contine four colowredplates 
besdes. photographs of thinty-tvo other portrais 
To isuc the whale of the colour plates in the usu 
volumes would be impracticable, 4 these aleady 
here cost nearly as much as an ordinary volume. 
“The bulk of them see thereore fssed separately 
 Portioli, and those who wish for the whole text 
and reproductions o the portraits will nd them 
s volume and the Portflio taken together, This 
forms the anly ssue of facsimiles of classical por- 
waiture on an extensve seale; it fs much to be 
Hoped that the other exampls preserved in muscums 
will be published similarlyboth in method and cost, 
20135 to b available for study and comparison. 

  

  

   
  

  

  

   

CHAPTER 1 
THE BURIALS 

5 Tut: portests discovered upon the mummics 
at Havwaca this year ar in diect continuation with 
those which 1 unearthed in that cemetery in 1555, 
A f have been found there in the interal between 
the frst and second part of my worc: but even in 
that cemetery the portraits ave 50 rare that they do 
Dot reward work on & small scale. Our work was 
resicted to regions where poreats might probably 
be found, but on the average cach digger only 
Gbtained one in six weeks,excluing those examples 
\whose condition made them worthess. Out of about 
4 hundred mummies of the sume age, found bured 
n the same way, there is only one portiat pre- 
Served, and peshaps one more decayed or destroyed 
porrait For purposes of reference it is needfol o keep to 

  

  

  

 



the orignal regster marks in the order of discover 
a5 too much confusion would be caused by a com: 
plete renumbring. The marks on those of 1588 
ollow the alphabet A, then AX-7, and AD-AZ, 
7a-36, 31 in Al The marks of 1911 follow num. 
bers from 1 0 Gs.  OF the 1585 porrats 33 were 
published in photograph  in Hasoars there are 27 
that were distebuted, o which Nos. 1, 2, 3,7, 9, 10, 
12 in Frontispicce and pl. x are in the National 
Galery, where a1 ar 4 others not publihed then' 
in Kahun are 6 of those that were kept at the Cairo 
Muscum, Of these_portraits 10 aee published in 
colour this year, and 9 republished in photograph. 
Asthe Hazeara volume has been long. out of print and 
rare, 1 regret that the scattring of that colection 
imakes it impossible now otrace them all, o o cllct 
4 complte republication.  Most of the best of them, 
Howeser,wil e found fn our isucsofthis year. 

Of the 1911 portais, 4 are given in colour here, 
23 are given here, with one of 1555, in 

Ph. s v-vifa; and 14 are incolour, ogether 
with 10 of 1885, in the separate Portolio, sec 
page vl Thus 41 of this year's aee published, eving. 
24 unpublished, which are n various stages o decay | 
many of thee were s0 completely rotcn that nobing. 
could even be mosed from the ground, but only 3 
note made of the direction,scx, and method of wrsp- 

  

  

  

  

    

  

  

  

  

ping, where such detls wer sl visile, The totas 
now published are therelore 

of 1555 o coloured o plain = 
e & s e 

el T 

  

a 10t of 6o in this solume and the Portoio, In 
referencesthe plate number will b given afer cach 
portrait number, as o enable it 1 be readiy found, 
and P will be put afer cach number in the Portolo 
For the table of rgivcr marks, plate numbers, and 
museums, s pl. xxvi 
of the mumimies with gi 
v fo the poreit 

   heads see pls. %, i, xi, 
mics s pl. - 

4 The mode of burial of thes portait mumics 
  

diftes from that of carle times. In place of being. 
buried singly, and in chambers, these portaits were 

buried in groups snd always in open graves 
iled with carh, In place of having a chapel, monu- 
ment, or tablet over them, they were in every case 
but ane, buried in plain ground without cven & brck 
top over the grave. Several lge groups of brick 
graves i tomb enclosors were tncovered, 4 shown 

      

pls. i, i, i, ut not a single portralt was 
ever ound with such burials. Only fn one case was 
there  stone charmber, surrounding 4 it which con- 
tained portrsits. These were Nos. 2, 5, 4, with one 
it and one. plain mummy, fve in all, packed in 
3 pit 70 55 inches, ax shown in pl. xxii. The 
chamber round the pit vas 117 x 87 out, 89 x 62 
inside; only one courie of stone remained, and the 
upper part of the enclosure may Have been of bric. 
In'all of the other burials of portrat, about fify, 
there was 10 monument or mark visile above them, 
s they- could only be found by scarching the whole 
rou 

5 The explanation o the riches murmies befng. 
thus buricd without mark, is scen in the condition 
of them.  Manyof them had been much injured by 
exposure during a long percd before burial. The 
giltbust mummics had often been knocked about, 
the stuceo clipped of, sometimes the nose bashed in 
by a fall, the gilding diried, fy-marked, caked with 
dust which vas bound on by rain. The porrats 
Show the same exposure.  The paint has faked off 
in many cass, as 0, va; 42, Wi; 27, vi; and alio 
many which are i too bad a state to reproduce, 
Others were caked it diet, and requied long. 
cleaning o remove it on 25, vi some Mud had run. 
down which preservd the pant from change, and 
has kept it permanealy lighte, even afcr claniog; 

Sate of the foot-cases shows the same exposure. 
Most of them were broken in by blows as in i, 3, 
“ometimes almost destroyed, often diny. On the 
fectof onc mummy the wrapping had been usd by 
children, who scribbled caricares upon 1, pl. i 1. 
Others have had the porrai chopped or broken i, 

54 R 53 %54 
“Thus cvery ign shows that the mummies, both 

with and without portraits, had stood exposed for 3 
lon time before bural. The conclsion we may 
draw s that they were kept avound the arien o 
the house, where children were taught thee writ 
lessons, where the dust setted and occasonal rain 
beat in upon the Fgures, and where in the cleaning of the house the footcases were gradually knocked 
o picces 

“This explins the conradicton that the mummies 
prepared with the greatest cost were buried in the 
roughest manmer. They were kept in the house o 
lon s there was any interest flt in thee, perbaps 
for & gencration or two. Then, when the persons 
i passed out of memory, and when the mummics 
bad become sofled and broken, they were sent off 1o 

  

  

    

        

  

  

     
      

  

  

  

  

  

 



TYPES OF MUNMIFICATION i 
the cemetery,often as many as half 2 dozen at nce. 
A plain pit was dug, 3 smal 55 might possibly hold 
them', they were shoved i roughly, often tvo head 
o fot, ancther jammed in hard at the side, and & 
second layer ke this repeated, in one case head up 
and feet up in an old tomb well. No one cared for 
them by that time, and there was. o foerest in 
plcing 4 stcle or even & grave mound over then. The brick grases and cenotaphs were only put over 
those plain. mummics which were bured 1t once, 
while the survivors sl had an ineres in then. 

These customs explain the old story about dras- 
g & munmy round the Ball 3t 3 feat Such 4 
practice would not agrce with what we know of 
carlir customs : but were the munics kept in the 
house, it would be quie likly tht they vould be 
brought forward to. appear i the great religious 
feast,and have ofcrings placed beore them, instead 
of the descendants going ot 1 the cemetery to make 
offerings on such accasion at the tombe, 

6. The diflerent types of mummics in the Greek 
and Roman period evidendy suceceded in the follow- 

in order of ntroduction, 4 1 ponted owt in e, 
though each type probiably continucd in s over 
Some later stages 

head and foot-cass of papyrus o coth, 
covered with dark blue over the wi reviccd 
in Prolemaic times from it dynasty 
type. 

2. Stout casesof cartonnage covered with pined 
gures,asin ., 4,5. 

3 Stout cases of cartonnage with thick plaster 
mask and modeling. 

4 Such cases enlarged with broad chests,arms, 
and drapery, a3 L . 1 

5. Such bust picces with a red vreath i the 
hands,, 2 

6. Thinner and poorer imitations, s . xii 
7. Canvas painting of & face nserted in a stuceo 

ust piece. 
5. Canvas painting of whole bust, with ed wreath 

i hand, a5 YV in Portilio. 
5. Canvas portats without arms, 35 12, 13 in 

Portflio 
1o, Portrats on wooden pancl, s most of those 

here. 
“The linking of thee various types togther precludes 
ouraking them in 4 ifleent order of derivation, and 
the general indications of perid agree with thi 

7. Thus recogising the arious ypes, we may 
proceed o note the grouping of these in the bural 

  

  

  

  

  

    

      

pits, remembering that thre s no cvidence that these 
mummies buried thus together were prepared 3 the 
same time. O the contrary, where half a dozen 
mumniesof adlts were burid together it is robale 
that at least two generations re representd perhaps 
three. Hence these groups contain cxamples pre- 
pared ity years or more spart. There were not in 
Egypt, a1 in England now, many perions without 
chidren; heace the mummics were probably nearly 

i diect ancesty of the householder, 
We will st note the carler burial roups with- 

out portaits. A large square blding of brickwork 
was divided into four comprtments by cros-valls 
see plan, pl. i, 7. The whole buikling has been 
casel with imestone slabs,since removed by Koman 
ime-burners, and the corners of it were formed by 
blocks of masonry st in pasion. Each compart. 
ment was flld up with brick lling, cvenly id in 
ose courss, and undistrbed i the lower parts 
when e opened it Tn the southeast corner were 
three murmis,all with heads to south; the castern, 
A % voman with gilt face, then & child ¢, and 
another adlt, , in plin wrappings.  Beneath these 
were D, it face, head X, under A ¥, simiar wnder 

¥, plain’ mummy, head , under T, Bencath 
those were G, infant, head , under D 1, head south 
nder , both plain, Tn the southovest corner were 
three mumees, J, . L, plain with bandaging and 
wreath. I the north-cst were twelve plain burals, 
of which four lay pardy wnder the wall, and were 
therefore calcr than the buiding. In the north. 

west comer was & much ealiee cartonnige burial of 
about the xird dynasty, with the legs only of 
another body over it Being bencath undisturbed 
Flling, this broken burial mast be older than the 
building, It i strange that some pices of bright 
lazed boul,of yllow black and green run roughly 
together, were aio bencath the brick filing and must 
thereore be Roman, though hithrto they would have 
been considered Arabic 
“Another lag group s shown pl. i, 6. These 

all ay n & chamber on the surface of the ground 
nd had ot been intentionally buried, but only. 
aced in the chamber, which had 4 parabolic roof 

fenin. A and 1 had plainly-wrapped heads with 
layers of rhombic bundage with il buttons 

(55,33 %0, 3) over the bodics. These were placed 
in what had been the passage leading (o the chamber, 
i a painted foo-case,but the body was frreulrly 
e round and the head plinly wrapped. D wae 
2 wigue example, unfortunately too rotten to 

    

  

  

  

  

  

  

  

    

   

  

  



4 e BURIALS 
remove whole; the footcace is shown in ol xi, 7, 
Cvidently 3 cast from the fet of . living gir, 
oloured pinkich yellow with biack sandal straps 
Large git tuisted ankits with Hons heads aee on 
the ankles; and the shombic buadaging of four 
ayers had very large gt buttons in the hollows, 

i others across the chet, and ten rows on the 
ankdes as_seen in the photograph.  (Univ. Coll. 
Lond) The head cartonnage was knocked o 
picces and decayed. E had & gt head-picce but 
o footcase ; thombic bandage of four ayers, but no 
buttons. The layer of bandage under the top vas 
green. ¥ was 8 unique burial with caronnage head. 
piece unusualy large,having a wreathof loos leaves 
of it canvas and green berries between them, in the 

    

    
hands 3 red wreath and a candie. The shombic 
bandge was in fve layers with gt buttons, and two. 
rows of buttons on the chest. The foot.cuse was 
gt (Cambridge) G had & sl gt head-picce 
Withscenes of the gods on it and a ehombic bandage, 

Another group was of three wedge-faced mummies, 
type xii 4, bandaged to a sharp sraight edge down 
the fae ; heads, two 1o south, one north.  Bencath 
these were two,others, heads. north, and gt bust 
mumny holding & candle, with rhombic bandages 
i layers deep, buttons,and  gilt foo-case with four 
captives o soles. Al the lower with heads o north 

In another pit similarly there were two gift-faced 
mumimis, of fine work, one having a paited cloth 
with fizures over the body.  With these were two. 
wedge-faced muminics with shombic bandages in six 
agers. 

5. We tam now to the group of mummies found 
with the portraite i, 2; Now, 2, 3, 4 were with 
one fne gt mumny, head N.,and one plin, head 
i, 3 Nos. 5,6, were with hree il heads all N., 
and two wedgefaces N. and S._xxii, 5 Nos. 13 10 
7 (al decayed) were with gt face, head W, and 
wedgeface, W, No. 24 was with & gilt face, head 
W, No 36 was with a giltface. No. 46 was with 

o il faces, heads N. and S. 
' wedge.faces were found with Nos. 7 5, 

0,5 wedge-face,head S, 0 & plin wrapped muminy 
head S, No. o had two wedgedaces.  Now. 12, 13 
were with four wedge-faces all heads 6 W, No. 27 
had 3 wedge-face, head E. No. 25 was with one,head 
W, Nos. 49, 50 were with a wedge-face head 

In 3 few cases only plinly-wrapped mumimics 
were with the portrsite. No. 1 had immediately over 

ped body of & woman, head (0 E., 
e oint remained articulated, 4 

      

     

    

        

   of which not 3     

mest of the bones were ot of plce ; this must have, 
e wrapped up as bare bones, cven the pevis and 
vertebrac being al disevered. There were three 
inches of sand between the bodics, which shows that 
they were buried separately. No. S0 had & plain 
mummy with t, head S.; No. 38 lkewise; and 
No. 52 had a plain mummy ith head W. 

These associated plin mummies had ther heads 
  

  

N6 EL 35S, 65 Wy 
whie the potrait mummies with them Ly 

N,65 E,35 .10 W 10 
The concusion scems 1o be that the men who 
buricd them thought more of laying the ort 
mummic t 5. or . than th plain mummie,which 
might i any vy, o, We now come o the general queston o the 
direcion of b of the portait mummics. O st 
xamining the mater, there scemed o be e 
proiab. result that e snd women were bur 
Sl differen divcions. On further taking the 
Sty of the portrats nto sccoun,th explanation of 
i appeared o be due to 4 difference in period. 
vt genealy s that thse porcais belong 
o' the Roman age, and tat that was 3 time of 
continon decin n art, it fllows that—apart from 
vl variatons —the_fne portrat will be 
ol tha the poore, No doubt diferent atiste 
aied greaty, and there migh be some poor anes 
iy and swperior onesater, st s thers was 8 e 
Cogravr ¢ the Alexandia min cven i the regn of 
Gulinus . bu, on the avrage of al,the beter 
portris wee the carcr. 1 therfore clssed the 
porrits s good (2, medium (11, and poor (12). On dividing hse accordin 1o the dircton of the 
b thre s o reat difrence of od o poor 
cxcept i the souh 

     

  

    

  

  

  

  

  

xBTS e B w 
Good |3 = 4 slfalalals 
Mediom. |= — 2 1|t 35— 
Poor s —slaaon 
e reslt s much the same with men and 

women, and in all dircctions except south.  Putting 
then the other three direetions togethr, we ind 

  

Hottowh.  erie. 
Good s T 

Medium G . 
Poor L= @



QuALITY oF roxTRAITS s 
Here it is clear that il the portaits with head 

0 south are good or medium, and ot & single poor 
portait lay in that disection' whercas in other 
dirctions there were nearly as many poor as good. 
We must then conclude that al souterly furials as¢ 
i he carlierpart of the period of portaits. 

The dirction of the burisls nd the sex could be 
disinguished when the portesits e often 10 
much njored 1o consider thei quaity. Hence the 
amountof material i arger on these two pofots than 
when including the portrits. We find the direction 

of the heads to b, 

  

  

  

  

Men AN o 
Womn. |6 5 u 3 

“This shows a large preponderance of women to 
the south, nearly a bl nd similarly half of the men 
to the west. We can hardly suppose that the sex 
was considered at these rough burials. The con- 
clusion must be that, . the southerly burials are the 
earlicr, somen sore e oftn panted i e garlicr 
partof the prind when southern. burial was the e, 
‘and men moatly in the lter peiod when western 
and other positions were commor 

10. Another comparison is in the quality of the 
portais ound singly and those found in groups. 

  

   

   

  Portaits singly ok WeTs RS 
Ponitingrows | 17 7 6 

Here the group. portrits are much better in 
quality. This is due probibly (o two causes; the 
groups are likely to beong to icher familics who 
Could afford many portrats, and such riches wer 
diminshing durng the peiod through the impoverish- 
ment of the countey, 0 0 geoups would be maialy 
carie; alto the richer fumilies could affod better 
antiste for thie porteaits 

Looking now at the reltion of the portai 1o the 
preparation of the mumms, we e that the foo.casc 
i elated to the quality of the porta 

  

Plain fect: TGO 
Grcal ) v 5 s 

Here the mummies with plain feet have o better 
portraits than those with it fct. 

“The same i scen regarding the use of il buttos. 
o the bandging. 5 

Without buttons GO 
AR 

  

Here those with buttons seem rather vorsc 
11 Let ue now compare the southern burials, 

which v have scen to be all carl, with the wse of 
buttons 

  

Without buttons s 
Wibwons . .| L4 
Here the carier class with heads south seldom 

have buttons; those in other dirctions have buttons 
oftener than not. Hence the carlic samnics e 
lin fict and s bnttns 5 the imroduction of gilt 
footeases and buttons were later additons 1o the 
portet sysem 

“The number of laers of the rhormbic wrappings 
shows 3 Jight decreise ; those with good and medium 
poruraits average 62 layers, with poorporrats 55 
layers. 

At we have scen that women were more ofien 
painted in the carlir and men in the lter period, 
we can check this agaimt the conclusons about the 
itinge of the mumm. 

   

Foocsegit . 6 % 5 i3 
Buamglt 10 o 10 15 

These results agree that the carlier stage was 
maily of women's prt e footecases and 
ot usually with buttons - while mervs portrsits have 
foot-cases and buttons o ofin. 

The red-painted cloth covers, without rhombic 
bandaging, re al with poteits of good qualiy, two 
found in 1585 and two in 1011, Al two resined 
cloth covers Nos 59 and 60 both have gooi portraits 
and demotic inscriptions. Hene the whale of the 
cloth cosers seem to belong 1o the cariest stage of 
the porais. 

“The general concusions are that the calicr stage 
of portait mummies is that of the covers of red 
coth,or resined cloth, or lse_ thombic bandaging 
that women were more ofin painted in the earier 
than the late stage . that the burial with head to 
the south was wsual i early times bt not ter - that 
in ater times il fot-cases and buttons were tro- 
dced on the portrit mummics from the Egyptian 
system aleeady existing. The historical conclsion 
2 that the Gracco-Roman population adopted mum- 
mificaton, with the portrat attached, and gradually 
added the ondinary Ecyptisn footcases and button 
omaments at 3 later time 

  

     



CHAPTER 11 

  

portraits are mostly painted with 
id o as  slid body of the same 

and ot washed over with additons of different 
colour. The details and method of painting will be 
dealt with in sect. 0, here we consider the changes 
which the portraits have undergone. 

The most perfectly presersed were buricd in 
thoroughy dry ground with fne sand upon the face 
Sometimes a cloth was 1id over the fice ; but such. 
materal was generally injarious, owing o its readily 
carrying moisture and to the amount of air space i 
ts texture. Fine dry sand is the most preservative 
of all materals. 

'A frequent cause of injuy to the portrst was 
from the ol wsed in preerving the mummy. 1 
one which | opened the whle body vas saturated 
with ol and the wrappings ikewise, This il sonked 
theough the wood panel and darkened a part of the 
colours this may be seen in the coloured plate i 
and in the photographs 50,v, 46, va, 2t and 4, via, 
and 18, vila. Some have been rendered simost 
nvsible by the brown stain of the ol. On the 
whole, the 1355 portrats were Less injured by ofl. 
s they were found farher out from the pyramid of 
Hawara it scems likely that they were late a5 2 
whole than the 191 porrais; the experience of the 
damage 1o the carlir porteaits, or a cheapenivg of 
the proces, may have led to less oi being used i 
ater times. 

‘During the keeping of the porrt in the howse, 
it suffered much in some insances from flking, 2 in 
9.va, or 27,4, due to exposwre to weather.  The 
mere accumnlation of dirt upon it is casly cleaned 
Off Both water and spiit can be wied frely for 
rubbing these wax surfaces without any injury 
Ether or benine would be the only sovents fo the 
wax. paint. Heavy blows and cuts with a chopper 
arc found wpon some of the portraits ; these may. 
partly have been due to accidental falls n the house, 
o carles handing in putting in 3 cart 10 go to the 
cemetery, o throwing out 4t the grave. No. 54 1 
s had violent blows cracking the wood, and 53, v, 
found with it,has been chopped with & sharp 
I is possble that this was done o prevent th theft 

ofthe portrats when sent out of the howse. No. 34,V 
s o had part of it knocked 

Sometimes 4 coat of varmish was put ovcr the 
porrait, a5 on No. 5, va, whea it tumed dark red 

   

    

   

      

  

  

  

  

  

  

and was dificult 1o remove with spirit Tn other 
cases 3 cloth was put over the face with melted resin, 
‘which required long sofening and scraping to remove 

13 The changes after burial were the more. 
About . thied of the portrits buried have 

been mainly or entiely lost by decay. This was 
specially the case in the lower ground N.W. of the 
pyramid, where the rains ran down from the higher 
mounds. Ground which is perceptbly dump. has 
in nocase preserved 4 portrait. Sometimes white 
ants have destroyed portrats, or caten & pat 33 in 
No. 

  

  

    

“The lesser changes are the faking loose of the 
paint from the wood, due o sight decsy and 
shrnkage of the wood. In such cases it is some- 
times imposibe 1o Gl the pancl without the paint 
falling off. There s no preservative so satisfactory 
a5 ooding over with meled parafin wax; this 
must be hot cnough to penctrate the cracks frely, 
but not 50 hot a5 o met up the ancient wax paint, 
ANl surplus can be removed by scraping down and 
entle melting. 1 the ks of paint become shifted 
out of place, the waxed fuce can be slowly melted 
oy hanging a ht iron just clear o it,and then the. 
paint <an be presed dow in position by 3 wet 
finger, and the surplus parafin squcered out.  Any 

* on' the face, which canot be. removed safely 
before parafining, can be scraped avay with the 
surplus paraffin, without any risk o shifting the flm 
of ancient pain.This rewasing with parafin has 
becn objceted to by those who have not seen it as 
changing the textur of the surface.  But such i not 
the cas the detailsof rush marksor modelled ines 
are as distnet afer as before rewaxing, unless the 
surface s been overheated and melied; and the 
paraffio was is the only presevative which will not 
e in coursc of time, which is colourless, which 
retains the britle paint by a tough coat, and which 
makes the whole dampeproof. 1F there be 4n excess 
it can be removed at any time by gentle warmth. 

Where the changes have been s, nd the colour 
i only brtte and lsbl to ight crumbling then & 
i coat of parafin has been added, by spreading 
over the face_and rubbing into the cracks 2 soft 
butter of parafin and bensine, about half and 
As the bensine cvaporates,the paraffin can be gently 
el into the cracks, and any surplus removed, 
“Thiss cquivalent o varmising, fo removing dullness 
and porosity of the “wface due 1o decomponi 
and rendering the colowrs clar and bright.  No 

  

     
   

  

    

  

 



cuTTING oW oF roRTRAITS 7 
colour s i any instanee been added to ny of the 
portaits, not even i parts where i <onld not cause 
any emor. 

"The anly change afer burial,in some cases, has 
been & decomponiion of the surfce of the vax, 
while the lower_pars of the calour are in good 
unchanged condiion; this was probably due to 
damp. T such cases o solvent would remove the 
ecomposed sufuce, a it s less soluble than the 
unalcred wax below. The only way to clean it is by 
scraping off the brtle coat with a sharp knife, while 
watching the acton with & stong magnifcr. Thas 
2 dark brown coat was removed from S5, P, and o 
white coat from 8 1, without any erasure of the 
minute ridges of the paint; the suface structure 
constituts the essental nish of the work in §. 

None of the processcs o preerving or clesning the 
portraits has. cffsced any details of the colour or 

  

   

  

i A much debated question has been whether 
were. painted duing Iife or ater    

aristic impression was that many of them had been 
painted from memry scldy for the purpose of 
putting on the musmy (Hazoars, 4 

A point of view which has not becn fuly 
examined before, i that of the condition of the 
portaits before they were put upon the mummics. 
I many fnstances t was obvious that they had been 
very roughly cut down.  Sce the notch lef n cuttng 
the round 109 of 40, vi, or the fase cut across the 
paint on the top of 35 P,or 11,vi._Unfortunately 
those reproduced rom the Natonal Gallry portaits 
of 1858 only shew the linit of the card mount, ax 
the authortes would ot allow those portraits t b 
taken out of the frames and bared for reproduction 
those portrits(tterd i the Portoio ae thercore 
ot in evidence, but others of the 1588 portraits on 
Bl vil, i, al shew the tops roughly cut down, 
except one (6, i), where & gt frame made.the 
mbalmers keep it whole. Afte careully examinin; 
Al the panels of the presnt portrats | can say that 
in every case they hase been reduced at the top and 
sides since being painted ; not 4 single painting 
was made on & panel adapted for placing on the 
mominy. 

The explanatory example s No. 27, vi, where 
the sidepieces (und the seraps cut off from the 
comers not here shown), were found beneath the 
portait in the wrappings of the mummy. This 
mumimy has alogether 3 strange history, 3¢ stated 

  

  

  

  

further on in sect 17, but the cscential facts here 
are the following. A square._panel, not cut down, 
was it with & good portrai, 7, P. Ths porrait 
was afervards discarded.  The panci was reveried, 
and & poriai of 3 diffrent man painted upon it 
27, Later, the sides were split off s shown in 
the photograph, and the comers cut down; and in 
s state—similar 1o al the other mummy panels— 
it was fixed upon the mummy.  Here we sce the 
original sate of all the pancls; they were almost 
square, this o being 1492 and 1530 igh, and 
1305 inches wide (the splay shown s due to div. 
tortion in photographing); and then it was cut down 
10 70 and g vide, only two-thirds of the orginal 
sze, and the comers cut avay to it the rounded 
topof the mummy. 

15 Why should theee panels have been this 
roughly trimmed, instead of being made of the right 
sie at frst? 1t would have been much casier for 
the embalmer 1o have had panels made with evenly 
rounded tops, instead of always necding to hack 
them down without proper tools. The explanat 
s in the framed portrait which I fourd in 1855, In 
one tomb the portait was not attached to the 
iy, but was put by it side, in an Oxford frame 
with crosed corners, having 4 cord il atached to 
hang it up, and 3 groove for glass over the picture 
(Haara, i i), The frame is o the square pro- 
portions which we have scen to belong o the origial 
Sz of these portrais. 

“This i positive proof that square portraits were 
hung up in the bouse. Such moveable portraits 
are indicated by an Athenian cpitaph, saying that 
“her painted porrat we have dedicated in the shrine 
of Pallus whose servant she was ; but 10 her body we 
have given an carthly tomb'; and a decre at Patmos 
honours & man by 4 * pa 

  

  

  

  

  

  

    

at Bdesa s yiven in the Syriac and Armenian 
Versions of the Doctrina Adda, <laiming 1o be 
dirctly extracted from the ibrsey of Edess. This 
t least shows that portable lkencsses were ol 
nd that copics of Such were weual Furher, the 
Carpocratians had pictues painted in various colours, 
cven gold and silver, which rpresented Pythagorss, 
Plato, Aristotle, and Chrit from 2 picture ssid 10 
be pinted under Pontius Pilate; this is sated by 
Epiphenius of Cypras in his Refoation of Heresies 
e these reerences to Mics Eckenstcin. 

“As all of these Hawara portraits have been cut 
down from & quae form, we are bound to regard 

  

  

     
   



them a5 having been originaly painted to be hung 
the house.  After the death of & man his portrai 

would e sent along with the body to the embalmer 
s then cut down o th size and form required 

ot the mummy.  Hence thes were al fe portrats, 
and. ot painted from memory afer death. On on 
found at Gharag (Edgar Caralogue i) there were 
memorand of the featues writen on the buck ; but 
that docs not at all imply that it was painted afer 
death, but only that aftr th fstsketch in black out- 
Jine. the colours were biocked in lewhere before the 
finl sittng to complete the portrait. Of course it is 
possible to say that because square pancls were used 
or lfe portrais therefore s & matter of habit they 
were used for death portraits; but as there is no 
trace of evidence of tht, we are bound to conclude 
hat the death portrat was at least ery unusual, as 
the embalmer never cut his panel to.the required 
hape before it was painted 

Furber, the interest of eeping the porrat in 
the Bouse s s strong, that in some cases the 
portaits were remorcd fom the mumimics before 
they were buried. In  group burial of Nos. 33, 34, 
35, of which 34 is on ph v, there were alio two 
ummies of which the portraits had been removed 
before burial, leaving an empty space amid the 
weappingze. Much attention bad been given to one. 
of thes, as when its wrappings had become ragged 
from o exposure, 3 second cloth had been added 
over the whale with an oval opening to shew the 
portait, and two demotc inscriptions were writien 
upon it These, given on pl. xxiv, 3 and 4, record 
two different persons.  No.3is along the body, and 
i read by Sir Herbert Thompion s * Arinoe. 
dnughter of Herakletos the woman of Hawara " 
while No. is acros the ankles, reading * Premiom 
(ihe ke man) son of Huy, Havara”  The place 
across. the anlles s that of inseriptions on two othee 
mummie, nd. that insription is thercore probably 
the riginl, while Arinoe may have been the widow 
Whote name was added 15 owning the mummy.  Sec 
sect. 48 

I another instance a mummy had 3 il stuceo 
bust and border round the face.  Within_ this 
portrit had been insered and fastned in with 
reins but it had been removed before burial, only 
Teaing a resined surface. The mummy lay with 
head to west, and was much rottd. 

16 The portrstue of these paintings wil b put 
in a clearer light when we can compare them with 
the acual heads of the persons.  Most of the 

  

     

  

  

  

  

  

    

    

    

mumnies which were not kept entire with the. 
portraits had the heads removed and sent to Prof 
Macalister at Cambridge, marked ¢ in the table 
Bl xxvi. Of these 7 are reproduced in colour, 
and 10-in photograph. When the heads have been 
Ceaned, and restored o theie natural fllnes by, 
Prof. Macalisters process, it will be. possble to 
compare the portrat with the actal person, and. 
o stimate the rlation between them, and the defcts 
of each mode of presentation. 

17. The history of mummy 27 is stange. Tt was 
st bandaged in the usual rhombic bandaging, and 

had portrait 7, P upon it Thic i peeuliar, as being 
one of the rare cross-grained porteats, of which there 
is only one other imsance this year, 46, Va, and 
onein 1858 marked 00, pl v, Later, his porrsit 
was removed, and split 10 pieces. The pieces were 
pushed into the wrappings, and <0 put out of sight 
Then the whole mummy was rewrapped with a fresh 
ehombic bandaging.  Portrait 27, P had been re- 
versed before it was trimmed down, 30d another 
portrait painted on the back, 27, il This portrait 
was then cut down, and inerted over the head of the 
mumimy in the sccond bandaging, and the pieces 
‘which were trimmed off it wer stuck into the wrap- 

g As the portrait 37, vi had been painted 
while the panclof 27, P was fll square, it s probable 
that it was done during fife and hung up. The 
reversal of the pancl has then o connection with 
the revrapping of the mummy 1o which the frst 
portrait 37, P belonged. 1t seems a i the cmbalmer 
tock & complete portait mummy, which he.had 
cither stoln when sent 10 be buried, or which re- 
mained on his hands unpaid for, and he had then 
broken up and hidden the portait, and rewrapped 
the mummy with the third portrit 27, il turned 
outvards. 

15, In @ few cases the names of the persons have 
been presrved.  The most important of these isthat 
of Hermione the Grammatike, or teacher of the 
classcs, whose name and tile are painted in white 
o the ground of the portrai pL i This s the only. 
instance known of & mummy or porrat of 2 woman 
teacher it now appropriately rests in the library of 
Girton Collge 

“Ancther name, writen in ok on the bandages, 
is shown on pl % 3. It is of *Hen son of 
Ammonios, - . - osophoros”; the last word should 
be the title or profesion, and it s tempting (o sec 
i it the Philsophoros or bearer of Philosophia ; 
much as Apollonios at the tollgate on the Euphates 

  

    

  

  

   
  

    

  

 



METHODS OF PAINTING ° 
ssid that he was accompanied by Sophvosymne, Dikai- 
osyne, and other vietues (Philtratos, Life of 
Apolonios, 55), 

It s moteworthy that two out of four names 
preserved 1o us e of teachers. It seems 3¢ if they 
were retainers of the fumilics, whose names it was 
thought needfl to add becaue they might be or. 
gotten sooner than those of ancetors. 

‘Arother name,also without 4 portait, s that of 
Demetria, who died aged 30. This has no connec- 
tion with the painted mummy wehich i on the sume 
plate, pl. xii 

“The. most stiking g of all s that named a5 
Demetis aged 89; the potrait s 1, P, and the cover 
s of red-painted clath with gt fzures, drawn on 
plate, pl. xx 

A finely modeled stuceo head, gt with 3 chest 
robed ke that of the igue pl. , 1, (but with bare 
arms and serpent bracelts) had inserbed on the 
head band *Arsous years 35 .. si kyia”  The 
body was covered with an claborately painted cloth 
with figures of gods. (Manchester) 

  

    

CHAPTER 111 
METHODS OF PAINTING. 

Tue discussons in the past on the method 
of painting in wax have not led to a general ageee- 
ment; this may be partly due to an endeavour o 
accommodate the descipton iven by Pliny of the 
‘methods folloved in Italy, s0 4 to explan the work 
found i the very different climate of Egypt. In 
Egypt coloured wax can readily be melted in the 
sun duing most of the year, and would often be 
Dear_ meltng.point in the shade ; in ltaly such 
conditions would e 5o rare s not 1o fnfuence the 
method of using it Hence it scemed well on this 
opportuniy to examine the question afrsh with the 
present collecton. 1 have carefully searched cach 
picture with 3 magniir to observe al taces of the 
method of work.  This proves o be s0 far uniform 
that we may describe the type as 2 whole,and then 
state what cxamplesdepact fom it Such is aays 
the best way o dealing with & mass of detal,as it 
clars the ground for students and enabies the reslts 
‘and exceptions 1o be grasped at ance, without cach 
reader having 1o try o reduce a mass of ot to 
order,The conclusons areclocly the same 31 those 
of Sie Cesil Smith and myself previowly (Fasars, 
15,10, 39, 

  

  

  

  

20, The type of the method of painting may be 
stated s follows. A panel of wood, of smooth 
Sraight grain, free from knots, was cut to about 
13 or 14 inches wide and 15 inches high, with the 
rain upright. This was the size kept for framing ; 
ind Tatr on it was reduced by splittng off sbout 3 
thid of the width, and truncating the top corners, 
when the picture was trimmed 1o be placed on the 
munny. 

On this panelthe subectwas outined in thin black 
wash, the. tyes and mouth being shown. This is 
most cleary seen where the paint has westhered 
away, as on 27, v  and tracesof the outline can ofen 
e found on bare wood it between the background 
and e, or at the edges of the hai. 

The grey background wasthen brushed o, alvays 
it lquid, with 3 frce brush, sometime <0 thinly 
a5 10 leave small esistbubbles on the wood which 
has not taken the paint. The background does nok 
run over the ouline, but keeps outsde of it the 
brush sivays ran round the outine, though the 
wider parts were usually brushed over with horizontal 
uokes,orsloping,  The ground s neve stubbed on 
with s colour 

“The drapery was put on with liquid colour and 
a frce brush, ke the background.  The brush was 
Wide cnough o expand over about 1 inch when 
pressed ; colour was never rubbed on the wood, but 
Howed frecly from 2 moderstely fll brush, leaving 

e stokes al ovr it 
“The fles was reated ifferently, and never shows. 

frce brush marks, 1 vas laid on in & creamy state 
by a toal about § nch dismeter with a soft rounded 
cnd. The most abvious tool for this would be 
Sl brush solidified with vax, and dipped into 
melted wax to take up some cingiog round it Such 
a o0l would sccount for every form of the surace 
hat 1 have observed, and there i 1o trace of a flat 
ook with hard ede such a5 3 palette Kaife, or other 
ctal instrument. There can be 1o queston that 
the capacites of work with & stiflned brush must 
e becn very familiar to anyone painting with 
melicd wax ; the stif brush would be only 0 often 
@ rouble, and how to make use of it would be the 

st thing 1o lear in such a process. We may 
reasonably conclude that 35 the common e of the 
free brush is proved by th drapery, o the capabiitis 
of the solid brush would be tried fully before adopt- 

“ome entrely diffsent tool. One of the most 
important examples is No. 37, P On the flesh 
below the neck may be seen thee diffrent layiogs 

  

    

  

  

    

   

 



o METHODS OF PAINTING 

of colour; there i the broad wavy stroke, igaagging 
down,a free adaptation of the paralel strokes one 
below the other; ther s the pating by a broad 
et surface, such s the s of  brush, to leave more 
paint sticking on the surface, broken up. by the 
Clinging contact of the creamy paint and there are 
Tarcly some strokes which just resolve into hair 
ress, a1 from 4 solid brush which had slighly 
meltcdat the end. We do not nced to suppose that 
the brush was quit hard thioughout, but only that 
it was sold in the main, s0 3 to prevent the 
spreading out, while the e marks of the tps wou 
be hidden by the foll flow of the creamy paint 
Were the brush used quite fre, rusting only to the 
fll colour iding the lines, we should often find 
thinner parts showing hair marks, and the quantity 
of fowing colour would male the separate strokes 
run together. On the contrary cach. touch of 
the ool s quite distinct, though they may be 
parales only § or 4 of an inch apart,showing that 
the colour was in & tfsh cream, and that the laying 
point was quite narrow. The idea that it leaves s 
it of a brush about § inch diameter, basly ol 
with wax, the cnd meltng as dipped into creamy 
wax, which clung over it and drsined down 1o the 
point. 

“The hai of the portait s wsually curly, o put 
on by a small brush ith fce liqid celour,in narrove 
Tinesof 1 o of an inch. It sometimes does not 
cover the wood, which can be seen between the fines, 
proving that 10 ground colour was laid st 

In parts there is scen the wse of  hard paint, to 
break up outines, and render them less hard, by 
a sigeag scratching through the colowr,  Probbly 
this would be done by a pointed end o the brush 
handle o lay dosen the brush and pick upa sparate 
ool would not be handy when working in 3 mateial 
which stifcned whilein use. 

. Now that the type s defned the small 
variation from it may be noticed. 

Luii_ Drapery in long creamy strokes not showing, 
brush hais 

2,P. Hair aid on creamy, 5 the fleh. 
3P, Crots hatching on fech. 
4. A Drapery lid on creamy with solid brush. 
5.V A Grey ground laid on afer fesh and hai. 

Hair 15d creamy. 
6, gL il Thin smooth colour, no bruch strokes 
bl in drapery on ground : on fles, ine hatching 
with very thin coour,red, light s tin,and grey. 

8P, Flsh thickly laid with uniform wax, 3 

     

   

   

      

  

        

dark brown dry priming coat below it. The most 
remarkable example of detal in the. modellng of 
the mouth and ck 

10, Thin colour i smooth. 
12, P. Oulinesn broad black ines on the canvas, 

eft showing for shadows.  Blve-gey background 
laid after the flesh.  Flesh smooth, esavas hidden 

by colour. 
13, i Canvas showing through.colour. 

Hightened with brown. ey touches on black. 
10,vil . Ground thin, rather cresmy, 7o brush 

tines. Elaborate hatching of thin colour, lght red, 
yellow and whitc,on the fleh, to give texture, Al 
parts thi and smooth. 

21, vi A, Ground worked creamy sigaag down 
the out 

23.v. Thick pine panel, square, not cut down, 
Gt Tips, wreath, carings 4nd necklace cut out of 
gold fi Ground colour 13d up o half an inch 
from the cdges of the pancl, bare wood beyond. 
Haie 12 thin with brown lights on it 

25, vil . Drab background brushed down below 
Shoulde drapery, and not close enough to outline of 
face, but patched later than fish. Hair laid with 
halCsolid bush, often showing bisties. 

31, See below. 
34, v Flesh paited thin with brush lfnes curving 

in difcrnt divcetions; hardly. any creamy colour oF 
Solid brush used 

Crosgrained pancl. Eyes, cte, have 
faked off owing to spliting up the panel; traces of 
black outining on wood beneath. 

4o, vi. Dark grounding under fesh. _Haie laid 
over flesh.  Gold leaves of wreath outlined by point 
through wa, a brtle (stueco?) body put on and 
it Hard point wsed for eycbrows and jogeling 
down edge of shoulder. 

42,31 Flsh thin and. smoath, no traces of thick 
crcam or of brushvork.  Brush-marks on neck and 

  

Hair 
   

  

      

  pery. 45,1 Flsh thin except on high lights. Drapery 
hout brush-sackes.  Very thin red bands 

    

upon 
45, . Sides somewhat cut down, but st 

nches wide, Background patched round ouline 
with ighte tint. 
46, . Cross-grained panel.Sides very roughly 

chipped away 1o reduce width,  Background lsid 
with soid brush and creamy pain, exacly fike the 
flsh  the only instance of this ~Red robe swept 

by the brush over the background and flesh. Upper 

  

 



part entively discoloured with il 
vague forms of eaures. 

40, Drapery.thi, no brushines. 
o lower part, but ot under face. 

50, P. Neck, loose brushwork 
between curl of b 

1, P- Grey ground very thin, lid on aftr fesh. 
Hafe black curls and white crls over them. - Drapery 
thin and lid on very liquid, with no trace of har 
linesof brush. 

S5, Brushines on neck 
56, P. Panclcut originally for box-making. Two. 

pairs ofgrooves scored on back,exch pair 00 apart, 
and g between pairs. Throe hols between ach 

pai of grooses about 21 inches apart 
57, iv. Carcless at edges, gaps of wood let and 

Peculialy soft 
Black priming 

Bare wood left. 

  

   
ovelaps of paint. Drapery carred across feh in 
o places. 

50, v. Grey ground brushed thily across. Flesh 
hin and smooth,anly creamy i high lightc 

      Go,vi. Drab priming very thin under drapery. 
22 No 31 it puinted in an eniely difcrent 

method. A square of canvas covered with 3 thin 
Stopping of stucco was the buse for the picture, 
which waspainted in distemper. - When pat on 

the mummy the edges and corners were turned back 
o reduce the size. 1t was buried in somenat dsmp 
ground,so that the cloth Iaid over the portrait had 
become a st brow mass sicking 1o the fuce, and 
the canvas of the portait had scareely any. frmness. 
A st atempt to remove the top cloh showed that 
al the colour and stcea would come sway with it 
The whole of the front about 1} inches thick was 
threfore removed from the head, by sawing throigh 
the rotten canvas, which made hardly any resist- 
ance. The ront was then sonked with ht parafin 10 

0 sink in about § of an inch. The back layers 
could then be pecled avay, and so. the tredin 
‘dge o the painting was found in paseable condition. 
Lasty, by carefal scraping, the adherent face-cloth 
could be removed without destoging the paint below 
it The portrait at ast exposed is of course much 
altered in tone by the paraffin but it could not 
otherwise be presrved at Al § it originl texture can 
be seen on the part turned back. That appears most 
ke a modern pastel drawing, with & matt surfce, 
entirely of body-colour. 1t s Tkey that his was the 
method followed n the great Gree paintings, which 
ere 50 readily portable, and were hung upon vall. 
These paintings could hardly have been upon wooden 
panels, considerng thei size; nor could they have 

  

  

      

   

been on marble sabs (ike the outines from 
Hereulancum) owing to the weight. The transportof 
large numbers—as from the sack of Athens (o 
Rome—shows that they were safely movesble. Here 
we have a0 example of & methed which agrecs with 
the known conditions: and it s more thin 3 
coincidence that the style of this picture in the 
fatures, the head-dress, and the whole aspeet, s fur 
more Helenic than the other porraits, which arc 
alian in feclin. 

23 1 is remarkable that there s 5o lie Ik 
s between the portraits which were found buricd 
together. In the group 2, P, 3, P, 4, v A ther s no 
resemblance, nor is there any. apparent. connecton 
between the pais 12, P, 13, 15, vil o, 19, Vi A8, P, 
9.YA] 20,21, i 33, 34,7 49, 50. P, Possibly &P 
might be the son of 6, v, and certainly 53, v s the 
daughter of 54, P, with whom it was found, and both 
portaits are by the same arts. 

Asa question of style it appears that 3, P and 
56, P are by the same hand, a shown by the trat- 
ment of the hair. 42, i and 43, v axe obiowly 

  

  

   
   

  

  

    
  

   

  

alike i style, and in the method of thei painting: Two portrsts of gl 39, v and 21, ¥iA are the 
same cing of the b, ful and smooshed, 

  

with 3 centra bos, and . curl down before the ca 
and in the sccentuaton of the mouth and 3 live of 
dark ed below the lwer eyelid; moreover hey wear 
the same jewellery,earings, beryl and gold necklce, 
and goldchain with pendant, though 29 has two ther 
necklaces als. They might be of the same family, 
and certainly scem done by the sume atist. The 
i and the form of movth and carrings would point. 
o the same hand o 54, P, whom we also recogise 
otherwie in 53,v.  The same hai s seen i 15, vi A, 
wih necklaces silar —though not the same—as in 
21 and 20; the mouth difes, but this detl, s well a3 
he nos, i ke thatof 53, which from other reasons 
belongs to this group. 1 should therfoe indline to 
atribute 15,21, 2, 53 and 54 1l 10 the s aeit, 

A srange resemblance in method is sz batwen 
oneof the best porraits 6 i, and one of the worst 
Tovii A, Both aee painted in thin colour, and have 
a'free e of very thin hatching of other totson the 
fsh,  The painter of 19 must have imitated the 
method of th artit of 6, and scems therefore not far 
removed in date.  Cross hatching is certainly carly, it occurson the canvas bt portat (oo, 17) 
‘which s the transton from the gilded busts. 

24 Regarding the various types of carrings it 
does ot seem that they were altogether succesive, 

  

       
  

  

  

 



” THE FERIOD AND THE PEOFLE 

but were partly in use at the same time. I Haears, 
P. 19, the order of introducton stated agrees wi 
What we now find a5 the order of extinction, namely 
b, hoop and then pendant; but the dating there 
given should be extended somewhat earler, The 
bar with two pendant pesrs often occurs in Pompeian 
paintings, and must thercfor be 38 carly 35 79 AD. 
We may csamine the types on the ground of the 
quality of the porrais, or on the ground of the 
successivestyles o hae-dressing deseibed inthe next 
chapter on the datng, 

Classing the portraits by qualiy we find i— 

  

  

    

    

Good TR 
Maiom |0 o s 
Poor T 

Here the bal.earring is always with good painting, 
the pendants generally with infrior work, 

(Clascd by the style of haie (which may belong to 
taterdates than in Rome) i— 

   

  Faian . .36 1) 3 TojHaddan. 1 1@) 3 Aueine. o () () Commodis © 0 o i(p 
“The numbers in brackets are incuding those pre- 
viously ilstrated in Hauars, 

“The conclusion here again is that the bal-caring 5 only found in the carle class, and the. pendan. 
ncrenes in use later. 

Regurding the  necklaces, including those in Haioars, the ball-carrngs have no necklace in thrce mtances, @ plain gold chain in fve imtances, and only i one instance two rows of pearl and beryl. A crescent pendant is on the necklacein e nstances, 
and never with any other type of carrn 

The hoop-carrings have generally with them the simplr forms o beryl nccklace 
‘The pendant-canings go with the more complex. 

and gaudy forms of necklsces 
The caric portait thercore have only plain 

ol necklaces,and often rescent pendants ; thestone. necklaces and more complex ones came lter. 

    

  

  

CHAPTER 1V 
IE PERIOD AND PEOPLE. 

  

25. The indications of date connccted with these pornits are indirect and seldom exact. The data o previous styles are 

  

(A) Wedge.faced mummy before papyrus of 
Tiberius 14-37 AD. (Hataars, 16). 

(B) Gl faced head-picce with Flavian name (Ha- 
‘war, 1), 

The data fo the portrats are 
(€) The Pollus Sotr seriesof the age of Hadrian, 

Touere (Haears, 16, 
(D) Papyrus copyof register o 127 A0, on N 8. 
(E) nscripion of Kephalion (5l xx, 7, older 

than Nos. 7,8, 0 
(F) Styl of hair-dressng of women 
(G) General style and baie of men. 

Allof these are vague as 10 date. (A) The wedge- 
ficed mummy might have been long buried before 
the papyrus was writen, or the papyrus might be 
a cenury old in rubbish thrown over the mummy. 
(B) The gitfaced head-pice of Titos Flavios De- 
metros might be 45 carly a5 70 AD, i the man died 
immediately on taking the imperil name  or he 
might as an infant be named after Titws, 80 AD, and. 
have lived 10 140 AD. or more.  This head-piece s 
probably before the porteats, but it might be coeval 
with them.  (C) The portraits ofthe family o Pollus 
Soter, who was archon a1 Thebes under Hadrlan, 
ive & faily dated point of sbout 140 AD. 

(D) The papyrus contsining. copies of ofical 
registers of 127 A1, was folded up, and placed under 
the border of portest 15, vil . The papyrus might 
beof 127 AD, and the portrai painted long before, 
and only bured then. Or the registers are more 
ely 10 have been searched and copied at a later 
ime, perhaps 200 A, and the papyrus might have 

been kept for & gencration later (E) The inseip- 
tion of Kephalion (pl. xx, 7) was turned face down 
and built nto the foo of 3 el which was apparently. 

of thesame age as the burial of Nos. 7,8, adjacent. 
“The omega with the open base occurs under Nero 
(Htahun i, Vespasian (2 xxi, Tius (Althe 
Hist. 187) and Antoninus (Ailne 194). T @ form 
appears as carly 48 24 .. (ilne 155) and onwards 
i the et centuey (it 134, 185 ; Koptos il 
1t weas known in Greoce as carly s Alexander, 

26, () The style of the hairdresing of the 
women has been prncipally studid by Mr. Edgar 
(Cataogue .. Graco-Egpptian .. Portrais,pp. xi, ), and he bases the dating upon that A portrait 
could not b of an carler date than when a crtain 
Syle whih is shown i it came into Tmperil ashion, 
B fahion might linger in the Fayum long aftr it 
changed in Rome, where the main styks were about 
forty years apart. There were no fshion plates, and 

  

  

  

  

   

  

  

     



  

Fasitons 5 
it must have been from the cidely wives of high 
offiils that remote provincias copied the syle. A 
il born about 80 A, wouid be brought up in Rome 
95-100 AD, with Flavian haiedressing of rows of 
Title curls.” She might well be ity when her hus- 
band got his province, and she held her receptions 
which st the fuhion, 130 Ab. Her style coped by 
provincialgils of fiteen would be continucd by the 
and they would be painted some twenty years lter 
o more. Thus the Roman fuhion stared about 8 
might appear on portraits of 150 AD. or seventy 
years ate, and the style of hai-deesing wouldcasly 
Tag iy years behind that of the Emprevscs. 

(G) The men's fashions of shaving, or of beards 
(which were begun by Hadrian), of thick hai, or 
close-cropped heads (which began vith 
Alexander), are more ikely 1o be contemporary with 
Rome. The Emperor was a very familar hgare on all 
the coins, and the mgerial statues vere i every town. 
And besides the persons) imitation of the Emperor, 
there is much i’ the sty and aie of the painting 
‘which harmnizes with the manner of the rler. We. 
only have o sce how many of the svith-centr 
portraits were fike George 111, or how Austean 
portraits resemble Francis Josep, to. perceive the 
style set by the sovereign. 

The begioning of the portraits s set by M. 
Edgar to the Claudian fushion. Bt the only two 
which he refer o this (Nox. 53265, 33265) have only 
imple waved hai,such 3¢ any woman might natur. 
Ally wear; and are without any of the sharp fureows 
and fusy car-bunches which h quotesas the Claudian 
type on 3 gt head (33126 The evidence seems 
rather to be thit the gt head is Claudian, and the 
portraits are & smple dresing, ke 13,i here, which 
would be kept by anyone not adopting the Flavan 
clboraton.  These three may well be merely a quict 
Syl without any deliberate fushion. 

“The fst distint fachion s that of rows of small 
curls all ound the forchead, as in the Flavian age 
51vAT Caim, v o7 31 P 50,7 51, P37 50, here, 
nd 55 unpublished. 

Next appears the hiie smoothy pared away to 
cither side,with sometimes 2 ko of har t the op 
his i refermed by M. Edgar to the age of Trajun 
and Hadria, though the upright diadem of Plotina 
Matdia or Sabina is never copied.  OF this syle 
are 18, Vil A 21, Vi A7 20,v1 A1 53, Vi 54 and 
44, Perhaps the close wavy hai of 23, v should be 
refereed o Jula Domna as s comparicon.  No others 
appear o be as e as ths. 

  

    

    

      

  

  

  

  

  

27 The reltion between these styles and the 
quality of the portrits alecady listed should be 
oted ; and 4o the reltion to the gt foot-cases 
and buttons 

Good 7 o o 
Nediom o s o 
Poor o ' v 
    

Gl feet. 
Button in homb. 
Rows of Buttors 

  

Ths e see that il the portaits with Flavian 
haie ave good, and those of Trajan—Hadrian or 
ater are medium o poor. This s & very sharp 
rouping, on ground: which are entirely independent 
one from another. Only one Flavian has il feet 
and buttons, o, P but they e on neary hal of the 
ater mummies. 

25, Now turning to the men's portrats, | have 
considered generalstyle in relation to the Emperors 
as well as precise fashion.  The groups appear (o 
be 

Shaven; before Hadrian, unless youths, 36, i 
and 45, P are of this class ; but the young men 1 vi ;. 
P13, P 40, W5 57 i might some of them b 

naturally beardies. For the present we leave them 
here. - Hadriaic beard, 5, P 
Antonine beard, 27, P 
beard, 3, 25 9, A 19 vil A (Veru) 34, v 
beard, 39, Cropped, Balbinus style, 53, vi A Set: 
Ale. syl 60, v, Now comparing these—ss we did 
the women it the other indications 

  

    
   

   

  

  

  

    
Sedim. e o 
oo o it 
Gtk . i3 1 i:ooa 
B ont 3 3 iaoon Rowsol Baoms3 3 o3 13 1: o1 

Here the quality of the porratssteadily detriorates 
theough the five periods. Vet in the decoration there 
i balance of with and withoutall through, whereas 
among. women the eadicr mumimics were certainly 
Simpler. Probably we should account for the posiion 
thus. W saw before that by the diretion of the 
mummics those of women were more uual in the 
carly time, nd men i the lter. Hence if we sup- 
pose that the gt ecorations came o use i the 
middle of the Flavian style, and women's porca 

  

 



" THE WRAPFING OF MUMMIES 
became less common then, the Flavisn style of 
women wil have. fitle decoration, while men's 
mumimies were commoner i the late Flavian when 
it decoration had come into use. This divided the 
Flavian age nto two periods (1) womer's portrits 
‘commancst, and no gilding ; () men' portraits more 
stal, and giding 

25. So far we have only dealtwith general lbels 
of style, Flavian, Antonine, etc; but we ought to 
tramlate those into dates. Though the Jimits of 
possbiliy are wide,yet i scems most probable that 
we should view the facts s follows 

Wedgefaced mummy, 40 AD. and onvards 
Papyrus of Tiberius ten or twenty yearsod when lost 
in filing grave. 

Gitfaced headpice of Titos Flavios, 100 AD, 
tenty or thisty yearsafer he took the narme 

Papyrus about 160 A, copy of register of 127 
D, buried 180 A0, with woman No. 15, slong with 

of 170 a0, 
Style of women's hair about 3 gencration after 

Roman fashion. Say jan— 
Hadrian 130-170 A, Antonine. 170-190 AD,, Aure 
lian 190-210 AD. 

Style of men ten years after Imperial fshion. 
Staven 100-130 D, Hadrian style 130-150, An- 
tonine 150-170, Aurelian 170-190 AD. 

Such scems the most probable adjusment of the 
fact,looking o the chances o variston by dificrent 

Soin gencral terms we should place the Hawara 
portaits of good work 100-150 A, medium 150-200 
D, poor 300-250 ., thus closely agresing with 
the generalart of that g 

30. The variety of race shown is considerable. 
“The population of the Fayum margin was Egyptian 
the Puclemics had dricd up the Lake and planted 
colonies of veterans upon the recaimed land. This 
Greek population had then been mied with various 
other people in coure of the cosmopolitan trade.that 
went on. There scems vy lite of the Egypis 
lement, only No. 2 shows an Afcan touch. The 
Greek apparently predominates,a in 12, 13, 31, 51, 

585 the fow names tha are found ae sl Greek: 
No. with long curls s probably Macodonian, and 
11 and 27 aec both appareatly northern types The 
Tealan s seen i the fuir boy 25 and probably in 4 
43,45, 53 54 the south Italian in 19 and 55. 36 
i the mode of i, the low head and wide face, 
of Trajan, and s thereore probibly Sparish ; but a 
esemblance t the Moo or Shawyeh type suggests 

  

  

   

      

     

  

  

  

  

  

  

 Moresque Spantard. The caste mark on No. 3 
points o an castern connecton, but the type is 
northern. rather than southeen, thercore perhaps 
Syrisn. No. 20 has been noted by many observers 
a2 Indian in styl, and perhaps sl 1. Indians 
were appently much admied ; or at Koptos, the 
port of the Indian trade, here was a verysheavy duty. on women coming in from the Red Sea, shewing. 
that there was  great demand for them. Thus the 
various types seen here,ranging from Spain to Todia, 
accord with the mixture of people that was going on through the active commercial intercourse of the 
Roman Empie. 

  

  

  

CHAPTER V| 
  G OF MUMMIES. 

31. 18 thischapter will be placed together the de- 
il of the wrappings of the mummic, external and 
internal. 
“The diagoral winding of the bandages around the 

mumimy became developed into & complex system 
and the triumphs o this decoration scem almost 
ncredibly kil The diagonal lines of bandage. 
were in 3 fow cases square with cach other; but 
almost always they met in & shombic form, and 
e this style s called the rhombie bandage, and 

the number of layers in the shomb is noted. A very. 
fine example,almest square, s that of Heron (pl. %, 
3) which has thiseen lyers of difrent colours. The 
portion <hawn here i+ tumed with the mummy 
disgonal to the page, in order o place the nserption 
level, The most pefeet example s the ir's mummy 
(30, 2) now at Liverpool The portait is unfortun- 
atcly much spoied, bat it has becn ane of the best 
cads of children known. The bandaging i per- 
fectly regular over the body, and round the head and 
cloe the fct, without 4 single faw in the system; 
yet without sny adhesive, or sewing,or pins, o re- 
i the strips in place over the corners and curses 
“The lars of the bandages are,gilt on the outside, 
then red, white, ed, whie,red, whice,blu, white, red, 
white,browa, whit,thirtcen Layersinall. 

52 A devclopment of this system began with 
placing a pice of base goldfil at the bottom of cach 
Thomb s0 55 to show in the middle space. A very 
fine cxample of such wrapping was found At 
Hawara (pl. i, 4) a0 Kept at Cairo,as this stage 
was unknown before. The picces of gold-foil were 
about 2 inches. square, but only about § inch 
Square was visibe, The idea appears 1o have been 

     

  

  

  

 



eavas covers 15 
that the mummy was cased in gold, and the wrap- 
pings put on 0 as to show the gold in patches al 
over i This mummy s & remarkably perfect ex- 
ample of bandaging, specilly over the wedge-fce, 
nTayers of ifeent coours. The V pattern oer the 
legs isseen on a largerscale i pl. ¥, 1, on & rather 
later mumny. Sometimes diffrent colours were 
used 202 to make two sides of exch shomb coloured 
and two white 

“The next development was that of omitting the 
old-fol, which was almost hidden in the bottom of 
the shombs, and puting on . button or boss, glded, 

the centee of each thomb. The caricst of these 
were lasge,as seen i i, 7. But they immediately 
shrank o the sl size shown in %, 2; %, 3, and v, 
These buttons were of stuceo painted elow, and 
having a square serap of gold-leal on the top. Th 
were stuck on to_ squares of cloth stifened with 
stucco and.caloured wually red, sometimes bluc 
These squares were about 13 inches in the side, the 
buttans being about half that i dismeter. They 
were L on the mummy symmetrical, and held 

   

  

  

place by the fist layer of bandages, which crossed 
over the plain sides of the square cove up o the 
button. Having this a supply of casily appled 

was used senslesly by putting buttons in 
rows across the chest, phinly showing the coloured 
Squares around. them, sometimes one row (x, 21 
X0, 33 i), or two rows (3, 1) or cven three ows 4t 
o portait mummy 5. 

5. Another form of decoration was by enveloping 
the whole body in a smooth decorated cloth. There 
were o, form of this, cither 2 red cloth stflencd, 
or made up by stucco 3¢ a red cace,with  few large 
it Sgurcs on it or & thin cloth with red ground 
and rows of gures it or coloured 

“The red cover was found on two portrait mumnics 
of this year, 1 (xi.4) and 51, the gt fgurs of which 
were copied on pl xxi. No. 1 has the two uza cyes 
of Horus: two Horus hawks: Mast with spread 
winga; s, lord of the pure plce, or temple; 
and another winged fgure now parly lost. No. 51 
has the two Horas hawks; 4 pendant shrine of 
Sebek-Ra the four sons of Horus; the goddess 
Maat; the name * Demetis, yeurs 89" and an 
ormament copied from the wrcaths of leaves which 
used 1o be placed on the bodiesin Puolemaie times, 
between o serpents. A more claberate form of 
thi decoration s the hard.red stucco case polished, 
of which three were found in 1885 one named 
Thermoutharin (Edgar Catalegu, xxxi) in Caio; 

  

  

    

  

  

another mamed Artmidoros, in the British Muscurs 
(Guide, 13 and 3nd. room, i), and a third, of 
another Artemidoros. (Ancoats Museum, Manchester 

Of the same system, though plainr, are some. 
singlecloths placed over porrat_ murmics, with 
openings o show the prtraits, The paintings had 
en anciently removed ; one of the cloths has two 
inseriptions on it in demotic (v, 3,4) 

In’ the other sytems of decorated cloth it was 
thin, and only painted and gided. Such is shown 
on the gilthead mummy’ i, § (Manchester) which 
by the hair would be of about 100 AD. The red 
cloth with gl igures of gods was placed over he. 
Fhommbic bandaging on 46, over the bandaging of 
the chest only in 43, a1d 25 a sip around.the sides 
of the mumimy i 2, 45 and 50 

Another decoraton was 3 red cloth over 3 
mummy, which had a stucco head-piecs with it face 
and white drapery (xi). On the cloth was painted 
& deep collr, and below it 4 fgure of the deceasel 
man, cad in & white oga with  stoe of black and 
colours, the prototype of ecelesiastcal vestments. 
At the sides are the two havks and two serpents 
a5 seen on the other painted cloths. In the hands 
are & o rd speckld back and white, and 3 bunch 
ofherbs, (Dublin) 

34 The stucco coverings of the head and. feet 
descend from much eadlic weage, <artonnage head. 
covers being found even in the pyramid perod. In 
the Prolemaic age such were  made of cloth or 

  

  

   

      

papyrus, siffencd by a thin coat of stucco inside 
and out._This covering was made much stouter 
Roman times, with 4 hard polihed surface, and   

covered with sacred figures on the head (x, ), and 
with two or four bound captives under the fec (s, 5) 
An cxample, which by the style of the hair snd 
nccklace is dated 1o about 100 AD, s scen in 
(Edinburgh). Apparently of the same age 
it bust xif, 5 (Vanchester). Tn this the feet are 
el modelld.” OF earlie dat i the footcase which 
s actually cast from the fct of 8 gil, i, 7 (Uriv. 
ol Lond) with black sandal staps and gill twisted 
anklts ending in tions' heads. This stage is only 
Known by this cxample. 

“The foll bust of gt stucco i well shown in two. 
of men, x, 1 (Brussel), and 2 (Edinburgh), which by 
the othe examples might be of about 120 AD. 

Ouer the mummics there vere usually wreaths of 
fowers lid, the more compact of which are shovn 
i i, 5, 6, Usually they were lighter and. more 
sraggling, Prof. Newberry has examined all the 

  

  

        

  

 



6 THE WRATAING OF MONMIES 

material collected.both from these wreaths and also 
from the pading of crocodile mummies.  There 
was but fite to be added to hie previous study 
i Hoara, pp. 46-53- 

55. So far, we have only dealt with the external 
appearance of the mummics  the queston remains 
i what way was the bulk and the weight—often 
over a hundredweight—made up. To study this 
takes & long time, the complte unwrapping and 
seconding of one mummy being a mattr of half a 
day's hard work for two o thrce observers. We did 
thas completely (1) 3 mummy. with gilt head-picce, 
taking measurements of 16 picces of lincn, and 
noting every detil; e then did (3) & mummy which 
had originally had portait 27 on it, and was lter 
rewrapped, noting cach layer of cloths; also (5) a 
beautifully wrapped mummy of & woman with every 
Clth clean and separate. Having leared the general 
system I examined brifly (4) Demetra—inseription 
Bl i, (5) the mummy of portrait 49, and (6) @ 
giltface mummy of a man; these Jatter three | 
explored by cutting through the wrappings down the 
¢ and noing the natureof the ayers. 

“The weapping of the mumies i of many difernt 
conts. The lage covers are cither cloths laid under 
the mummy and. torned up over it round the sidcs 
denoted 35 € or shrovd coths sid over the mumimy 
and tcked in round below, denoted s 5. The bk 
s made up largely of pads, P, of every shape and 
Sz, folded over anywhere between two and thiny. 
o thicknesscs, and of any degree of coarsencss. 
The mac is held together by many spiral torns, T, 
of rarrow strips; or by bands over head to fet, 1, 
tied at intervals,  On every mummy is 4 specal 
band up the front, plt into a ¥ on the ches, the 
ends ted behind the neck,and often spi at the feet 
and tied round them  this forked ti, v, & 
landmark i the mass of wraps, about 
through, 

With this notation we can readly compare the 
wrappings of several mummies, in order o see if 
there was any system usualy folloved. On pl xxi 
arcnine columas,recording the wrapping of 35 many 
difrent mummics. 1t i at once cvident tht there 
arc several constant points i all of them, both the 
Siith dynasty and the Roman. These are most 
plinly seen in the last_column where there arc 
fewest cloths. There s the outer shroud 5 2 great 
wathing of sbout twerty to fly turns, T the ¥ e 
up the front  pacding, b lower down ; and another 
great mass of turns, 7, of swathing, holding the 

    
  

  

  

   

    

  

    

  

  

  

inncrmost group of cloths together. Many of the 
mumimics agree in inermediate detail, a1 will be 
readily seen by the same leter following on the 

36. The mummy with the gil head-case (Bristol) 
i the fourth columa, bing.the most claborate and. 
the most completely recorded, will now be described 
i detail. Al figures afer the subject are inches. 

Outsido size of wrappings 60} X 16x7. 
Gt head-picce with raied figures of gods 

moddled in stucco. 
Gt foot.case remored ancienty. 
Rhombic bandages,scven layers deep, ten thombs 

on length of body. Each strip formed by folding 
double and putting folded cdge next to buttons 
op strip folded tigle, 50 45 to leave both edges 
smooth. Lower srips not mch wider than upper, 
leaving wide spaces betwen rhombs of lower layers. 

i buttons, with small square patch of gild 
achre yellow button 

. Outer rhombic bands, top layer 4 wide, made. 
of seips 10 wide. 

2 Around cdges of body a band, _ wide 4] t0 5. 
5 Double tie round neck, 2 wide, hanked, 

ong 72 
4 Cloth resined on under body (warp lengeh 

alvays stated firs), Sixis 
5 Lower ehombic bands, 1 wide, foded_ down 

middle, Pad of loose thrcad down cdges of body 
under thombe. Bands end by winding round fect 
aver top of footecase. Gt buttons on squares of 
Cloth 13 wide, bencath shomba. 

6. Over body, pccs with one sclfge, 44 20l 
7. Stip wound around, ending at shoulder, one 

slfedge, two reverses. Made from a stip 33 wide, 
with fringe on one ede, orn nto & band 8 wide. 

& Two loose pads (@) folded i four,  21x15. 
(8 scap of 7 with fnge, 

37x3 
o Long spral bandage beginning at shoulders 

ending in middle rw edges,fringe on both ends, 
19431, 

1o, Spial bandage end at ankles up to. middic 
and down again, a knot at 153 fringe at one cdge. 

  

  

  

  

      

  

    
and at kot Ton 409, 

1. Four srips down ront, pat in during winding. 
of 10, 315, $6x31, 36 %21, 3621, 

13, Loote pads in front: (a) 373 quirered 
(6) 32 x4, one selfedge, ane finge (0 22X 14}, one 
slfedge; (@) 3711, one selfedge’; (0 36%3 (/) 
S0 26, okt G four, slfedge at end ; (£) 3730, 

  

    
  

 



LIST o wRamINGS 17 

folded in four; (A) 3737, lded i four () 241, 
rumpled 

13, Spiral bandage, end tucked in at shoulder; 
fringes at end, one cdge split halfway along, wrned 
down and sewn on torest, 1982, 

14, Searf over head, ends halfway down sides 
e finge 6 Yong, other end loose warp 11 ong, 

Hox 
15 @) 15%9 

  

    

15, Left shoulder pads : (0) 338 
@39x3k: (@) 15%10; () 15%16. 16, Narrow spiral band beginning 3t neck,   

  

Another,round shoviders, 
17. Around fet a strap, with slfdg, two knots 

and o reveres in length, 
18 Strips round fec, 
1o, From ankles upward  spiral step, cros 

over neck,knoted at 196, ox2 
20, Cloth under body'turned up o front; finge. 

one end, turned warp at other.  Selfedges both 

  

sides 78x40 
21, Pad down fron,ends and sides hernmed, 

5350 22, Spiralsteip, ending at fet, crossng at neck ; 
ot st 105, si0x2] 

25, Pads: () 20x12, () 31%0, () 3055, (@) 
306, @ 30%10, (/) 519, (5) 31x7. () 31 %0, 
) 30x6, (0 31%6, () 10X 30, 

24 Cloth under body folded o st sides  ringe 
6 inches; other end warp 14 one sclfdge, 7730 

25, Spira bandage from shins o fect and Up; 
Kaols at 143,335, Se3n 

26 Cloth e body, split a¢ head, ends flded 
round font, 6% 3 

Worn through and patche. 
27 Pad: (o) 304 conrse, () 2616, 026 x 1, 

(@ 29x9, () sip of finge (6x2) (/) 46x9, 
@a7xu, () 6x15, G) 6% 11, @) 3114, () 
S50, (i) 25X11, (8) 2710, (@) fringe edge 
O30, (4)27X15,9) 25 14 () 3413, 6 191 
(0 53%7, () warp end cie 35x3. () 29x12, 

(@) 2717, () 24x13, () 1816, G 24x1, (o) 
2356, (o) 2410, () 231, (ad) 2620, () 
3516, (0/) 22 %16, (ag) 20% 1, (oh) frnge slie 
20x11, ) 17x5, 0d) 22x13, al) 23%0, (am) 
g, ) 1gars, () 22xit, () 2211, o) 
5416, (@) 1616, 09 1515, @) 235, 00 10 
(om)conre, oters ordinay fne 

28, Spial bundages round tocs and upward : (&) 
123 2,569 x 2, (0 reverse &t 80,158 hoot, 35 
reves, 310 ko, St0x 2, 

  

  

    

   

  

  

20, Head bandage, 3 turn round, 3 tuens round 

  

chin, 7 turms round. head and neck. At 191 knot, 
252 knot, end 320 

30. Pads (a)on end of toss, 
@ similar, 

  

  31 Pads on head (@) 53% 1 
17 % 10,(6) 36 x 17. 

32 Cloth under body turmed ove at sides, sl 
it e, ends brought round over shoulders, 72 x 30. 

3. Pads: (@) 14 % 20, () 21 x 14, © 27 
@16 x 10, ()18 % 13, ) 23 1 
()22 x 14, () 31 x 15,8 32 % 21, 0) fnge edge 

017 % 19, () 
@2 x 17, () 20 x 15, () 18 x 20, () 54 20, ()13 X 17, (6)21 % 17, () patched, 15 

16,0516 % 17, () 13 % 22,24 % 20, (08) imp of 
ravllings, (af) 14 % 20,(a) 4 x 42, (ad) 17 x 20 

4. Spiral bandaging over backbosrd, end in 
e, runs doven to fect: o) cours 192 x 3, (8) end 

behind shoulder, knot at 55, end 145. 
5. Pads at side of back.bosrd, going down ight 

side and up lef side: (a) ringe one end 95 x 14, 
(@) 48 %16, () 45X 17, (@) 3 x 15, @) 9X 16, 
) 16 14, () 24 % 12, () 6% 37, ©) 23 % 20, 
(6) 24 x 21, () two banks of thrums, () 13 x 25, 
(1) 20 % 17, 3l previows cours. Finer (0)24 x 20, 
@) 23 %5, @) 18 % 15, () six rags, () 20 % 16, 
(21 17, 18 x 20,(0) 18 x 20, 

36. Spiral bandage,chest down to fect, 135 x 2. 
37. ¥ e bandages , knot under fect, then knot 

over fect; up_the front together kot on shins 
Kot on navel; apart over shoulders ; knot bebind 
head. 

55, From fect vetical up back,then spial down 
from shoulders 1o fet, tuning round veticalat each 
ap, wound. round fet, then vertcal fom feet up, 
Knotted to other vetical behind knces, 40 from neck, 
and at shouldes, 20 from neck, wound round neck, 
e Knotted on 1o previous, knot at 101, 375 x 11 

5. Backboard, a picce o od wood. Mortises at 
both sides,not opposice, 48 x5 x. 

40, Head wrap,an tucked inover mouth,  tuns 

@ 17x16 @ 

   
   

    

      

  

  

  

round, i3 
o Padsonbesd @22 x 17 () 57 %12 
3 Spiral bandage around fect 6 turns, 158 x 3 
35 Spial bundage foct 0 neck, 366 x 2k 
4 Head band, 1k 
45, Cloth under mummy turned up at sids olded 

over and tucked down over shoulders and toes,cdges 
raw, ends both warp ends. 9 x 42, 

6. Pads over body: (@) 13 % 26, (5) 10% 33 
3



" THE WRAFING OF MUNN 

(0 13% 17, (@) 43 % 18, (2 X8, (N 2AX 11, 
(® 19x 33, () 17 %20, (/) 46 x 0, () 18 %35, 
(D 13% 20, (n) 22 X 18, () 15 x 34, (9) 16 x 37, 
(#) lamp of ravelings, (9) 19.% 38, (1) 19 x 

    

   

    

(& 22xm () %15, () 25 X5 @) 38X 
() 33X 17, (5) 29 % 15, () 28 x 19, 2) 14 36, 
(aa) 24 x 34, (@) 17 % 3, (@) 24 X 18, (ad) 
44x 14, (@) 27 X 165 () vater carrier’s pad 
£ wide, (o) mecc bulked out with theums, (@h) 
o x 21, and four o fve pads matted together hard: 

  

Body alko bulked out with ravelings. 
47. Three spiral bandages from head to fect, and 

round head disgonally 
45 Cloth put under whole body, turned up at 

sides, surplus Jengeh torned over toes up to knees 
The frst cloth upon the hair. Kavelings over 

face, 6 x 33 
. Cloth put under body and wrapped over, 

wide 35 
Pads o ravllngs on body. 

50. Tie round. waist, and spirally down to feet 
Jing legs together, Xo wrapping of arms, fogers, 

Iegs or tocs separatly. Hands over pelis. Ears 
smal, o lower lobe. 

57. The other columns in pl. xxi must now be 
noted.Taking those to the right, of the Roman age. 
from Hawars, the onlyfeature not. found in the 
mummy just descibed is the fong band, 1, wound 
Srom head to oot straight doven one side and up the. 
other. The hombic bandaging on 27 was wel pre- 
Served, having been covered over by the second 
thombic bandaging which was added on the re- 
ditig of the mummy. The colours wer frsh, and 
begun with white on the top, then green, whitc, ed, 
white, white, white, brown, white base; the inner 
layers could ot be disinguished apart. The mummy 
49 was much solidified with hard oil and resin, and 
the inncrmost layers could not be separated. It 
Should be stated tha i the fiv columns to the right 
the sctual mumber of tums of the long_spirals were 
Doted  inthe four coumns o thelf the engeh of the 
bandages was noted, and the turns reckoned by the 
cireumference ofthe mummy ; theexact umber i not 
fixed, but s the numbers where counted show no regu- 
ity i not likely that the mumber was observed, 

To the let are stated the wrappings of thrce 
other mummics wnrolled by Miss M. A. Murray. 
The frst two.are publshed by her in Zie Tomd of 
Tiwo Brosies ; of the later one at Hastings she has 
Kindly allowed me the use of her notes. The two of 
the iith dynasty are minly consistent ith the later 

  

  

    

   system, as will be scen by the resemblances of the 
letters and numbers. The prncipal difieence is in 
the form and frequency of Y ties ; these are,in this 
carie stage, X ties, passng from right shoulde o 
Teft ankle and acros that; the subsequent binding. 
of thes together in front made the Y form, which 
was late applicd 4 a single band,spit at cach cnd 
o tie round neck and feet. The lng, bands,sraight 
down sides and round head and fect, were also 
frequent. The limbe were cach separatcly wrapped 
i cloths which parly covered the trunk. The later 
mummy. of the xxvith dynasty has o ¥ bandage 
recorded ; but 3s many of the bands were roted and 
broken, i may hate been oserlooked.  Now that the 
reglr system is before us—for the frst time—itwill 
be possibe  record the wrappings with more cer- 
ity and discrimination in future. 

55, When unwrapping the 
‘which s just bee fully described, samples of nearly. 
Al the linen cloths were set aside, and subsequently 
their gavges were messured ; these sre sated a8 
thrcads per inch of warp and woof in the able on 
Dl i, with the reference to.the number of the 
cloth in’ the account alrcady given, sect. 36. A 
pecalirity in many of the cloths i theuse of doubled 
thread, o save labour in the weaving ; more. than 
half have doubled thread in the woof, and @ quare 
have it in the varp. 1t would halve the labou 
the woof, but only save a litle troube in settng up. 
the warp. These doubled theeads e counted a5 
one, and marked D but in cach such case the 
umber may be doubied o reach the thread number, 
fntead of the throw number. 1t wil be seen that 
soughy the actual thread number is about cqual in 
the warp and the doubled woof,except in the coarser 
counts. We may here note the gauge of two srips 
of xith dynssty cloth found reuwsed i’ Roman 
‘mummics, pl i 2, 3. These are of 53 warp threads. 
and 23 ool threads to the inch, very regularly aid 
and closer than the late fabric. This s & good 
Sample, but 3 out of 42 cloths of Nekhtankh ex- 
Cecded this in fnencss, being 113, 126, 10d. 151 
Uhecads per inch. 

T sccms abrious that several of these cloths are 
from the same piece. The flucuations of weaving 
and of sretehing will casily make a twenteth or 
ven 3 tenth,diference in the numbers, espec 
the woo Such gauges as 36x 19D and 36X 16D, 
3638 and 3438, 39X16D and 28x 16D, 28x15 
and 8x15, DX 15D and DX 14D awe prety 
Cenainly from the same pices of sl 

  

  

  

  

  

  

  

  

  

     



  

39 Though the cemetery produced no examples 
of burial i ordinary dress—probably owing to it 
ot being used by Chrsians-—yet one fite child 
was in the clothes which it wore during Ife. Outside 
was a long thick shroud. Then followed % tuns of 
corse bandage from head to ankles, which reained 
a yellow wool dres with two bands of purple fgurs, 
tucked in over head and feet. Below was 1 Y tie 
over the shoulders, and 3 turns round the body. 
Next a thick couse cloth turned up over feet 1o 
waist. Then a child's dres lid on the ront, having 
w0 Bandsof purple and red flowers. Within was & 
wrap, and.bits of & coloured dress with 4l the vl 
eaten out by moth before buril, On the bady was 
a plin dress of fine linen. The persstence of the 
¥ beand, where il cle of the bandaging sysiem was 
changed, shows the mportance attached it (Bristol) 

0. Two nstances of disevered bdie were found, 
though such are very unusual in lte times. A 
womar's murmy, slong with portat mummy 46, 
had shombic bandage, 5 layers  pink fect with black 
straps and gold studs, erpent armets,Isis Horus and 
Nebhat triad on neck,a purple robe, and long curl 

of hair, Inside the wrspping, the juw was among 
the ribs,all bones of right arm o the pevis, nd the 
vertebrie all separate. Above portait 1, with three 
inches of sand between, lay & woman's mummy 
wiapped in plain cloths . ithin, it had the humer 

out of the scapula, proximl ends togethe Iyng one 
across and one down, scapal and rbs beteen them, 
loose vertebrac, pevis disevered, and leg bones all 
paralll close together. Evidently it had been 
wrapped asentirely separate bones. 1 it likely that 
any accident in macerating the body—which had to 
bedelivered up. after . recognised_perod—could 
possibly have removed al the ligaments of the <pine 
and have lft the vertebrae apart?  Such seems 
impossible, and if <0 we must grant that the were 
intenionaly dismembered in some maner. Being 
‘women it can haly b suppesed that they had b 
lost i the desert and caten by animals; even in 
such 3 cas the spne of & carcase holds together 

  

   

  

  

  

  

    

CHAPTER VI 
THE GROUPS OF TOMBS. 

41 ARART. from the subject of the _portait 
mummies we aso cleared and flly examined various 
roups of tombs which contained plain mummics. 
Neither coloured cartonnage, nor il steco, nor 

  1 

portraits, were found.below any of the ostentatous 
Stone o brick buildings o the surface, except in one. 
cise (Nos. 2, 3, 4); and hence all these forms of 
decoration were probably kept in the howse untl 
abandoned by the el 

The most intersting group was that shown in 
photographs pl. xvi, and the top,plan, 1, 0n pl. xxi 
The northavest chamber b origimlly been in one 
with the south-west. A cenotaph was built against 
the norh a reces in it for offeings, and 
the group painted with bct.stands of fovers ; this 
s scen on the right of the top view, vi, 1, looking 
atcastendof it in front viewaf the south face cross 
the chambe,in the mid view, 2 and closr in the 
view 3. There was nothing Jf in the reces i 1585 
1 found a glas cup i such a recess (Vacars, x5 
In the middle of the chamber were built two detached 
pyramids on squire dados. The more perfect one i+ 
shown in clvation above the plan, with the con- 
Ginuston of the sides dotted up to 8 point, The 
clearest iew s of the southern pyramid in view 
i, 2, a0 they can bath be scen in view 1. The 
e of these pyramids at the foat of the slope were, 
norther, 306 inches on west; <outhern, $39 on 
north, 347 on west. The angles were, northern 67" 
o, 671" south  southern 66} exst, G51° west, 
70 outh; there was thus 1o accuracy about them, 
and they were only made of mud brick plastered 
‘Aferthese pyramids were bt overthe mummic the 
northern part ofthe chamber was bicked across it 
a very thick wll, without any opening. This wal 
encased o side of the southern pyramid, and ran 
above a potrait mummy 4o, vi. This s one of the 
few instances of  portrait mumimy inside 4 chamber 
or open court, and there was o monument over i 
o over the three other badics. In the northovest 
Corner under the cenotaph were two bodic,the ower 
e that o Heran, whose inseription s on . x, 5. 

4. The other burias o the castern side of pan 1 
had but slght wrapping bound with course tapes of 
4 briclred colou, or none. 

A small well-fnished chamber is that marked 2, 
and shown in photograph, xvil, 5 The pits of 
burial were vy mll, and the paving projected over 
them  the southern it hd the base coure of a sone. 
cenotaph. T the northcast corner were st in the 
round & small, flt, ribbed jar,a cup with six waves 
n the ouline, and & smaller saueer, apparently for 
offrng. 

A large e, 3, the 
view from the eas being on pl. xvil, 4 the view of 

  

      
    

    

  

    

  

    

  

    

 



the north-cast enclosure of graves s in pl. xvi, 6. 
Thes graves were of brickwork,which in most cases 
ad been plasered over,  No decoraton of any kind 
s found on the mummics, which were _plainy. 
wrapped.  The dircton s twice as usual with head 
Lo north as it s to the other poiats, which are about 
equal. The shaded block south of the south wall s 
of masonry 

CHAPTER VII 
OWJECTS FOUND IN THE CEM   

45 BEsDES the potraits and the 
many other objets were found in the cemetcry, 
though these were not quite 5o important as thosc 
found in 1858 the carir cxcavations were much in 
chambers above the actual graves, while the later 
ere more n the graves.  We here follow the order 
of the plaes. 

PLixi. To the north.cast of the pyramid a burial 
of a gil lay with the head to the cast The 
mumimy was in shombic bandaging with gl buttons, 
2 g face and yellow.painted bust, and a foot-case 
Over this mummy lay  cloth, and on the cloth lay 
the toys of the girl At the head was & wooden 
{ablet with tenon handle a one edge, 346 inches wide 
attop, 342 at base, the sides 541 and 543 long. (If 
this be made by measure it would, if 345 and Sg1, 
be 7 and 11 units of % sixth of the palm of a cubit 
of 2067 inches). On ome side of the tablet is 3 
painting of & woman seated withlegs apart; on the 
Other is 3 draped man on a chaie with high back, 
holding a pai of shears, and with & cupboard in the 
wall behind i, apparendly conaining rows of roll. 
This suggests & talo of Hterary astes._ Above this 
lay 2 small wooden box ithout the id. The box 
masured 326 and 524 by 213 and 210 Two 
o botte lay on the head, o long-neeked on the 
et and 2 small one (second in the row) with the 
uteglas botle upan the thigh. The cutglass botle 
of globalar form i shown in the middlc of the group ; 
t s fnely worked with 2 wreath round the neck, 
another on the shoulder,futing down the sides, and 
& cruiform flower on the bise shown separatey in 
front ofthetion.  The ld of the wooden bo. lay on 
the necc; the limestone lion on the wais (55 Tong); 
the blucglazed Horus on the knees; with a litle 
ivory box without & ld by the lion. The rarst 
bjects here were wo mirors, made of tined copper, 
(itting in wooden cases with s, The one on the 

  

  

  

   
  

  

ORECTS TOUND 1N THE CEMETERY 
neck was comvex, case 270 across; that below the 
ion was coneave,case 24 across.This whle group. 
i in the Royal Scottish Muscun, Edinburgh 

"4t L. At the north limit of this year's work 
ajor was found in & surface chamber. In the 
Chamber were Iy 1,3 glass ball 3, a copper cin 
f Theodosius; 2.4, 5. three potery lamps ; a0d 6,7, 
o i atars of pottry.  The lumps might be put 

o the 15t or 2nd century, and the coin of Theodosius 
Lecms as if dropped there Tar. In the ja, and 
herefore certainly of one age, were 8, lead dipper 
with long bronze handle; 9, 10, two very thin gass 
cups 11, an iron ki 5. pottery amps. 

To.the northecast of the pyramid, & group of 
coloured pottery fgures was_found in 3 surface 
Chamber. The mask 16 and bull 17 were only white 
2nd black ; but the thr diffrent gares of Horus 
15,10, 20, wese fully coloured as also the Atys 21, 
2 bouqct wand 22, The limbs of the Atys and 
he bougquet are of plaster. (Munich,) 

45. Pl xvi. Another geoup found ncar this 
Shown in figs. 1-9. Three examples were found 
ifleent places of a stick with 4 lmp of rag tied on 
Uhe cnd,and Sl 3 if glued together, fig. 1._This 
‘may be ceremonial,or merely 3 washiog-mop, harl 
o whitewashing, 4 ther is o colouring materal. 

  

  

    

  

  

  

  

  

Fige 2, 3 are ltle baskets of cast lead, with cast- 
lead handles ited.in. 4 s rod of giass twisted 

i curious glas bottle 
Wit Tong. neck and bilobed body. 6 is a string, 
Candal 7 and § e pottery hutches i which to 
burn & minute lamp, %0 4 to sercen it from wind. 
g pottery stand._(Univ. Coll) 
. 101 8 arge lump handle of moulded potery. 

It represeats Dionysor, and. perhaps Thanatos draw= 
ing, him aveay, and holding a reversed torch which 
batanccs with the thyrsos of Dionysos, The emblems 
of the god areall around, the mask, cymbals, leopard, 
Panpipes iuus and canthiros. (Manchester) Fig. 
Thiva pottery Horus,in an Indian atitude with & 
asket at the side surmounted by another Ggure of 
Horus. 

Fige 12 is half of 8 sun 
draving of the uppes surface i given i 
was  concave dia, approximately spherica, and had 

“hort gomon 242 inches long, placed parallel to 
he upper slope, from the apex 4t the Ift hand  the 
moriit hoe for fxing & stem fom the goomon is 
{idble there.  The stone had been much weathered 
fcr being separated from the other half,as s seen 
o the jont sufsce facing i the photograph.  The 

  

  

  

   
  

    

    

  

  

   



curved lines runming through the sx hours sve <o 
placed that the shadow of . gromon whose tip 
reached the mid line at the equino would fal on 
the oute ine at the winter slstice. The fnner curve 
However, would agree with it on February 15 and 
October 30, and i intended for the summer soltice 
it would be in eror. As the dial stunds in the 
Photograph, the squth s to the lef cdge of the page, 
theright hand ede s vertca, and the upper 
points 1 the e at n angle of 311, the latiude of 
Alexandria being 31° 12, The srror of the hour 

s are not more han would be expecicd in work 
of this time. O the top <loping face are two lines 
drawn near the edge. One is paralel (o the cdge, 
and therefore the true north line, The other meet: 

it at an angl of 4 48 ¥ 5, and scems as if ntendecd 
0 be wsed fo seting the dil true by point 
a polestar at greatest clongation west,  The only 
St which this could agree with in Roman timee iv 
S or & Ursae winoris, which, thovgh of fourth mags 

e, would be casily found by being in e with the 
o front sars of the Bear. This star was nearet to 
the pole at 530 1., being then 41" distant, and by 

100 A0, it was 5° 1 istant. Tt as the obscrvation 
was probably ot exact ta more than half 4 degree, 
and very likely a distance observed in Greek times 
was carse on into Roman eage, 0o cxactitude is 
0 be looked fo in the precie amount. Enough to 
say that a line on & polar plane, which is 4 48 
askew, wouldserve ey i Roman times o adjust 
a dial at the greatest clongation of the pole star, 
which is the only position for_accurate obsra. 
don without elaborate intruments. 1 am indebted 
toMe. E. B, Knobel and the Kev. F. A. Jones for 
notes o thi sar 

Figs. 15, 14 are two of & group of baskets found 
stacked together in 4 large jar; this stood in & 
chamber north.ast of the pyramid, near the . 
mies 17-19. The baskets were tender when found, 
but by dipping them in hot ric-water thy hase been 
put in safe conditon. Probubly they wer et behind. 
afer holding  funeral feast in the cemetery. Pl 
ol and il are deseibed i the presious chapter 

46, PL xix. The limestone. figure, 1, should 
ratherbe i the second volume, T Latpvinh, s the 
Copy ofinseription and transaton i given there, 1t 
s ofan offcial of the xixth dynasty, befre the age 
dealt with here. (Manchester) 

“The bl skuls, 2, 3, were found in a group of 
bones of four oxen lying all together buried i the 
comer of a chamber at the fct of portait mummy 

  

  

  

  

    
  

  

  

  

  

  

  

  

  

No. 1. Three of them had wide horns, and one hd 
yre Borns. When found they. appearcd as i they 
st have been 4 foneral sacrifice of Roman age s« 
work went on, no sueh sacrifices appesred connected 
with other late_burial; and after <ome cxposure 
there was seen the mouth of & square shaft below 
them. They are_probably therefore offeings piled 
over a pit tomb of the xiith dymasy  and & Roman 
tomb chamber has been built sbove thenn, and 
burial placed beside them.  (Nat. His. Mus, S, 
Kensington,) 

Two smal limextone altars were found in the 
cemetery.  One parly broken had figures of oferers 

on the end, 4 and 2 da bird by 3 syeomore tre, 5, 
& one side ofthespout. The incriptionsar legble 
A larger atar ad groups o offrngs on the top, 61 

s making offcrings 1o Osirs, s, and Neb- 
hat 7, on the side. (Ny Carlberr.) 

7. Pl xx. A limestone head, about two-thieds 
Of e siz, was found in & chamber, o the northcast 
of the. pyramid. This is just where fn 1385 | 
recorded on the plan (Hazars, xxv) that there was & 
Roman satue, which was headless. Unbappily the 
Statwe has disappeared before the head was found to 
render it of value. The work of ths, though mechani- 
cal has kept to faily good Greek tradiions. The 
eyes have been of black and white glas, as on 
mummy case; the black centres are now lost, and 
only indicated by the flat circle on the white. The 
ose and upper tip had been anciently broken of, 
and then remodelld in_ plaser, which s of rare 
oceurrence. (Ny Carlsberg) 

“The tomb stles 2 to 5 are of wal types, and | 
am indebted o Prof. Ernest Gardner for reading. 
Some of the. 

= The igures are of Aktlion and his wi 
g the hawlheaded Ka,and a fgure with the crown 
of Lower Egypi, which might be Neit or 3 king 
“To Ra-Mocris the twice great God, by Akhiion 
Son of Akowsilos, for himself and his-wie and his 
hidren. Year 1o, Thoth & (Cambridge.) 

5. Though much is lost thi is secn to ecord the 
desth of 2 Tady at the age of 5o ith e twin chil. 
dren “farewel to both of them, arvellalso to thee.” 
There is nothing to show that she died at the sume. 
time as the tuins; it might be put up by a widower 

on i wife's death, commemoratin theie children who 
died befoe.(Cambridge) 

4 " Soukhas, Nomographos, v G years, grie- 
lese. The son. Soukhas (ived) 35 years” (No 
ingham.) 1t s possible that this s the S 

  

  

  

  

    

   

  

  

  

  

 



= OWECTS FOUND I THE CEMETERY 
nomographos in the Fayum who is named in 2 
papyrs of 158 AD. (Grenfell and Hunt, Fayun 
Toions, p- 131-2) _(Nottngham) 

< This ha, at the end, part of an hexameter 0 
 pentameter, and appears o read *gase thee buria 
fnconsecrated earth becaune of thy goosness. Vear 10 
K (laudios) Kals(ar) Tybi 18 This is the very rarc 
instance of & tombstone dated by  reign, and is of 
much imerest for dating sueh imsriptons.  (Unis 
Col. Lond) 

6. This fragment i very roughly cut, and s0 e 
remains that i s impossible o glean the sense. 1t 
Appears to name the grave of 3 woman,also  check” 
and “ncck” but that the words were the cnds of 
hexametert is about all that i clear. 

7. *Kephation <on of Leonidas lived 48 years, 
ever to be remembered”(Nottingham) 

5. *Menandros son of Diodoros, Herad, lived 
griciess 77 years. 

PLxxd hae been described in scts. 35, 36, pl xxi 
i sect 41, and pl. i sects. 7. 5. 

5. D1 v, The inseriptons 1 and 2 aee photo- 
araphed on pl i 2, 3. They are on narrow strips 
of Tinen wsed for mummy bandages. (described in 
Lect. ), in about the xith dynasty ; these had 
been re-ueed in Roman times, The inseiptions arc 
exactly ofthetype of those on the cloth of Khnumu- 
Neht (Zomb of L0 Brothes, p. 64), thowgh longe 
and thoe were certainly of the xith dynasty. No. 1 
reads * Nefeui” (twice good cloth) the keeper o the 
palace gate Unenofe son of Sebek-hotep the lder, 
e health and strength (to him)" No 2 reads * Ve, 
feru,year 15 s cloth ... new year festival day 4 Tre demotic inscriptions are on the Koman 
mummics, and | am indebted to Si Herbert Thomp- 
son or the transatons. No. 3 is lon 4 pan cloth 
v (e s 33), and Nos 4 o mcess) the mebln 
of the same mummy. The place of other mummy 
inscriptions is on the ankles, 30 probably 4 i the 
original mame * . rem.jom son of Huy, Hawara” 
“The inseription 3, which is probably below, may be 
thatoftheowner of the mumimy, the widow,* Arsinoe. 
(daughter of) Herakletos, the woman of Hawara” 
No.5 wac on the fee of & mummy on which carica- 
tares had been drawn (xi, 1); “ Vpy the man of 
the Fayum son of Huy” The tie *the man of the 
Fayum” might be a second name, 35 it i used for 

in No. 4. No. 6 was on 4 
red cloth cover of & mummy across the ankle, 
“Pilio) the man of the Fayum con of Huy, 
Hawara” Seeing that the square  alone is used 

  

  

  

    
  

  

  

  

  

  

  

  

    

  for pi in the cartouche of Philp, this name, 
lieraly Pyltve () —swggest the Greek Philtas or 
Philias 

Some fcts should be noted in pusiog.  All of 
these demotic inscrptions arc of one fumily, three 
sons of Huy; the men are all called *man of the 
Fayum”; and in three cascr, 3, 4 and 6, they are 
ssid to live at Hettaur, trnsisted Hawara, As, 
however, there are in Egypt many places named 

or Howareh,from settements of that great 
the conncetion of the ancient and modern 

mames is questionable. The inseription 7 i on a jar 
and might perhaps be read by the aid of paalels. 

No.8 is inised on a jar of the form shown. _Prof. 
Ernest Gardner reads it 18 * Kolophonian fesin the 
pot weight 150 drachmac” 

Nos. 5, 10 are roughly inciscd Coptic names on 
dishes, Sampa” and * Poun 

No. 11 is serawled on a ot with charcoal, out- 
side and inside. Both appeac o be the common 
Greck name, Eubolos 

No. 12 i 4 fragment neatly written in 4 later 
hand, *Eclesas” 

No. 13 s radely incsed, and only two fragments 
of the lines remain. In the second it is tempting to 
See a rendering of a Semitic name, Abd-cs-Samim, 
Servant of the heavens® Samin being translated 
oo Latin as fooim. Nos. 14 and 15 are Coptc 
names on baws, 

No. 16 is & wooden Tabel written with ink, of 
Diodoros (2) of Arsinoe, who was an offcial of the 
market of the cloaksellers. The remaining.frag- 
ments 17 10 23 are of marble slabs from graves, of 
‘which not ncugh remain for a cetain reading. 

Pl v, The pottery is all of Roman age  those 
ofthe same group are marked with the same number, 
ot refering o ather bjects. 

PL i has been fully described in the first tno. 
chapters. 

  

  

  

   

  

   

  

  

   
  

49. M. . G. Milne has kindly examined all the 
fragments of papyri found in the course of the work. 
Mot of them are s0 small that cven the subjects 
cannot be traced. Those worth noting are stated 
below. A leter i used fo <ach group of fragments, 
and numbers for the scparate pices of 4 group. 
Measures are in millimetres. Al the centures are 

A. 60 x 94 Ten lnes practcally complete. An 
acknovledgment of the return of tools(2) lent “in 
the thirteenth year now past” 15t cent 

  

I



sEweis. 
B 0o x 8. Retr. Beginnings of 6 lines, ap- 

parently accounts. Porse, Middies o 7 lines, st of 
ames with descriptionsof house property. 14 cent. 

€ torx 4. Middie of 1 lnesfrom bottom of 
document,  Details 4 o transfered propertics,with 
references to the recods of the 11th year of Hadrian, 
127 AD. This was folded up and placed on the 
porrait 18, vi 3, tucked bencath the bands. 

D. 108 x 65, and 50 x 1. Two fragments with 
beginnings of 10 and 3 lines, apparently a leter 15t 
or 2nd centuy. 

E. o7 x 105, Thiee connected fsgments, with 
parts of § lines, the whole extent of an order to 
Herablcides the banker 0 pay & sum of money 
Dated i the reign of Domitian 

  

    

00 155 x 142 Fass of 15 ines from the top 
ofdocument, Census eturn of 105 AD.in the die 
frct of Dionysie. 
K0 140 x 42 Parts of 11 lines, it dated s 
oo o Hadran 

5 153 x 115, Pt of 21 tines,whole extnt of 
agreement relating to leased Tand in a village of the 
division of Herakiedes, one pasty registeed n the 
Hermouthine disrct. Dated in the Sth year of 
Hadrian, 

L(2). 120 x 75, Ends of 9 lines from bottom. 
Leter, dated 37 Fakbons year 6(2) of Tiberus or 
Claudios. 
NG 1o 115, Twofgments. Verso. Parts 

of 17 lines, apparently accounts with reference o a 
dte'n the regn of Claudivs. 

0(2) 140 x 105 Parts of 12 lines. 
poem refering to Merops. 2nd century. 

  

Elegiac 

CHAPTER VIII 
MENPHIS, 

S0, Tk excavations at Memphis this year were 
on three plots of ground.  One plot, No- 45, of a 
thied of an acre, ear the colossus, contained the 
hind quarters of 4 colossal sphin, the remainder of 
which ran on into a different property and has ot 
et been cleared; some lasge blocks of limestone,and 
A headless statue of & viser were lso found here. 
Another plot, No. 17, of about an acre, n the Pah 
temenos, castof Mitraheneh, vas leared in alternate 
blocks, descending to over twenty-fve feet i very 
tough black mud, but no sculptures vere found in 
the parts dlered, and the intermediate blocks were 
thereore not moved. A third plot, No. 54, south. 

    
  

    

= 
west of the Siamen building (sce Mempli, 1, pl. i) 
was excavated as the owne had been finding stone 
ot About haf an acre was turmed over, beside 
trench n the rest of the ground. The foundations of 
a chuch were clared, which proved to be formed of 
blecks from the Ramesside temple of Ptah. Al the 
sculptures ere copied, and mny removed. These 
will b best described by fllowing the onder of the 
plates. 

S1. PL oavil. This s par of 3 large scene of 
the king ofering to Puah in his shrine. It has been 
reconstituted from fve blocks, the  conections of 
which ar only nferred. The o promises the king 
0 “give 1o thee 1o make multtudes of festivaly 
ctermlly” The argest block, with the fgure of 
Puah, has orginally belonged 1o an ealicr temple, 
probably of the xiith dymasty, 3s it has 2 Kikaker 
ormament along. the preset base of it 

Plxxuii. 10 is not known whether the tvo large. 
blocks at the top of this plate arc from the same 
wall. That the top.band of signs s nearly of the 
same height, and thesigns read. the same way, points 
o ther being o Tt is probable 

that when collecing boilding materil from the uined 
temple, neighbouring parts would be taken together. 

The tefhand block has the wual ttles of 
Ramessu 11, nd part of  hand showing where the 
figure of the king had been below.  Another block 
with the figure on it may probably belong here, a5 
shown in the plate.  (Hibbard Mus, Chicago) An 
unusual colamn of text in front begins with a 
address 1o the king by the sixth hour of the nigh 
the hours are not kown to be personified lke this 
clsenhere. On the right hand of the plate the top 
Tinerefrs to “the stars the fixed ones” Below 
o apparently Libyan fgures,who seem o be spirits 
which ae calld on 10 *give al power from Arren” 
and “give all sability fom Ha” These names arc 
perhaps unkaown 5o far, 35 they o not appear in 
Lansone. (Cambridge) 

Below in the plate ave 3 par of a stand of ffr- 
ings and two picces of a scene of Khentament and 
2 goddess in a clestia boat amid the star, with two 
Sons of Horus before i, and two simiar igures which 
probably ellowed it 

PL xxix. The sculptures here hardly necd any 
notes; the present places of those brought away are 
as folows: the o groups of offrings to Cambridge 
and Carlsberg ; the fgure offring ncense. and the 
block naming the ona and sstrum, o to Carkber 

PLoxxx. The top block on the right as 

  

     

  

    

  

  

 



2 s 
apparenly the lower parts of the heads of Hathor on 
poles the sceton showing the depth of relif i iven 
below them, Below that is the curous palimpcst 
siab the st inscripton was apr asut Hor; the 
Sccond ne uati ¢ ankhs the thid s ma te Phak 
From the style it scems that the firs s of the xviith 
dynasty, the second of the xixth, and the thied may 
be  recuse by Ramessu 11 or 1V, judging by the 
coarsencss and depth of the cutting.  (Manchedter) 
The o fgures of Taurt on the lab below are 
unusual. At the base is part of % door jamb fom 
he tomb of the “scribe of the treasury of the lord of 
both lnds, Hora.* The name and ofice sre both so 
vl sbout the xixth dynasty that the perion cannot 
e identified ; he might wel be Hora with the sume 
i i Turin papyrus under Ramese 11 

52, PLxxxi At the top s  group of gold work 
which s found.together, close o the north side of 
the great dividing wall of the town, which continues 
from the south face of the great temencs.  This 
group was about halfway from the temenos to the, 
cas s, and below th leel of the base of the great 
Wall. 1 the photograph the two large masees aec 
of very thin gold, iled up by a light porous plaster 
body. The circes and connecting lines near the 
endsare a degraded copy of Mykenacan long scoll 
pattern. The gold carrings ace of forms which were 
wsed from 1200 . onward.  Probably the whole 
roup is of about 700 B (Univ Coll) 

  

  

   

  

Below is 3 group found to the north-exst of the 
previous, not far from the esst edge of the mounds. 
The date is about 550 1c. by the punched Greek 
coins which were strung with it The openvork 
Silver beads at the top.are like those of the xixth 
dymasy, but siapler. The o gold carrings are 
ather laer in style than those above. The second 
line is of heavy slver beads, mulile globuls, or 
hesagonal. The third and fourth line are of agate 

of poor and latc forms, tgether with the two coins 
with square ncuse reverses bearing traces of 4 ype. 
“The middle figur s  slver one of Neferatmu. 

At the base is & small limestone sele of Apis 
“The saceed bul, apgarcatly mummifid and couchant, 
s in s shrine, of which the front and side are shown, 
i of openvork oinery of wood, with a cornice of 
wraci. The shrine i in 4 sacred bark placed upon 
whecl,showing that ths processional brk was driwn 
about in the ceremonics. (Cambridge) A wellpre- 
Served stce with the same subject s publshed in 
the Morumens Dices. 

At the lft side are a limestone capital and band 
of fliage,from the church south of the Pah temenos. 
These aee the only remains of the buikling and date 
it to sbout 520 AD. on comparison with the work 
of Theodoric, and the capitals of Mercurius at 
5. Clemente. The foundations of this church were 
formed of blocks fom the temple of Piah, which are 
published n pls. i 10 . 

  

   
       

 



Abdioviom, 22 
Ao, sele of, 21 
‘Alars of offerings, 21 

for fire, 20 
Apis,steleof, 24 
Aren,a st 23 
Arsou, mummy of, o 
At of portraits, dectine i, 4 
Atys igure, 20 
Bandages of ith dynasty nserbed, 22 
Bandaging of mummics, 14-18 
Baskets, 21 

oftead 20 
Box with mummy, z0 
Boys not willng to work, 1 
Bull skall, 21 
Burialof potrait mummies, 2, 3 

i surface chamber, 3 
direction of, 4 

Buttons on mummics, s 

    

Candle held by bust ¢ 
Canvas portaits, 3, 11 
Caste mark, 14 
Church at Memphis, 23, 24 
Claudius, stele dated under, 22 
Closksclers”market, 22 
Clothes, burialin 19 
Concave and convex mirmors, 20 

  

  

Dated sl 22 
Dates of mummics, 1. 
Decline o paining, 4 
Decoration of mumiies, history of, 3 
Demetria, mummy of, . 16 
Demetis, mummy of, 9. 15 
Demotc nseriptions on mummies, 5,22 
Diodoros, 2 
Dionysos lamp handie 30 
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2 

EX 

Dissevered bodis   o 
arsings, forms o, 12 

Epighenius on porrait, 7 
Euboulos, 22 

  

Fayum, population o, 14 
Firealtars, 20 
Foot-case cas from fec, 4 

it or plain, 5 
Frame for portai, 7 
Genaeh, 1 
Gl botleswith mumimy, 20 

Glaze, green and yellow, Roman, 3 
Gold-foil on mummics, 14 
Gold ornaments, e Mykenscan, 24 
Ha,a spnt, 23 
Hairdressing, dates o, 12, 13 
Hawara, 1 
Hagter, e Angelo, 1 
Head of statue repared, 21 
Hermione, portrai o, 5 
Heron Philosophoros, 3, 14 
Horascibe of thetreasury, 24 
Horus igure with mummy, 20 
Horus with Horus figur, 20 

  

Indian type, 14 
aian type, 14 
Jewellery 11, 12 
Kephation, 22 
Khentament, fgure of 23 
Kolophonian resin, 22 

  

Labyrinth, 
Lead models of askets, 20 

 



5 
Limestone head repsired,   

Macalister, Pro, § 
Macedonian type, 14 
Mackay, Mr. E. 
Maspero, Sie Gaston, 1 
Mazghunch, 1 
Meamphis, 1,23, 2 
Meaandros, 22 
Merops, poem on, 23 
Miloe, Mr. 1. G, on papyi, 23,25 
Mirtors of tinned copper, 20 
Munmies, ¢ feast, 

buria o, 2 
bandaging in layers, 5. 
footcases and buttons on 
found with portraits, 4 
heads preserved, 8 
History of decoration, 3 
Kept in house, 2 
painted cloths on, 15 
e cloth cover o, 5, 15 
renused, 5 

  

rewrapped, § 

  

Ox shalls, 21 

Paioting, methods o, 9 
cleaning of 7 
o lfe, 7 

      

with hatching, 
Palimpsest on stone, 24 
Plants examined, 16 
Plaster repairs to statue, 21 
Pole star bearing o0 disl, 21 
Portaats,claning of, 7 

cut down for mummy, 7 
dates o, 12 
decay 0f,3,6,7 
framed for hanging, 7 injries 0,6 

Portrats, ept in house, 2,6, 7 
lite paiatiogs, 7 
materials of, 6 

aturated, 6 
publicaton of, 2 

    

register o, 2, pl. xevi 
removed from mummies befoe burial, 8 
treatment of,6 

  

Pab, scene of 23 
Pyramids buits over graves, 19 
Race shown in portrats, 1 
Rhombic bandaging, 14 
Rice water s & preservative, 21 
Sumpa ., 22 
Sandals, 20 
Smith, Sir Cecl 7,0 
Soukbas,sele of, 1 
Spanich type, 15 
‘Sphin at Memphis, 25 
Steles2r, 22 
Stoplord, Mr. James, 1 
Stuceo coveings of mummies, 5 
Sundin, 20 
Tablet with figares, 20 
Teachers' names preserved, o 
Theodosius, coin of, 20 
Thompson, Sir Herbert, § 
Tinned copper mirrors, 20 
Tombs buik, 3, 19 

groups of, 19 
Toys, group with e, 20 
Twins, stcleof 21 

  

Vanish,on some prteaits 6 
Wainwright, M. G, 1 
Weaving of linen, 
Wedge-faced mummics, 4 
Wrapping of mummies, 14-15 
Wresths examined, 15 

  

Iy T i Vi e i a4 .



‘WORKS BY W. M. FLINDERS PETRIE 

THE PYRAMIDS AND TEMPLES OF GIZEH. (Out of i) 
TANIS 1 19 . 251 Quoric 
TANIS 1L Nebisheh and Defennch. 64 ol 350 Quarih: 
NAUKRATIS L s 1l 256 Quirich 
HIEROGLYPHIC PAPYRUS FROM TANIS. (Oui o print) 
A SEASON IN EGYPT, ias7. 32 pl. (O of pint) 
RACIAL PORTRAITS, 10 phoogrphs ffom Eapian Monuments. (To be prined 1911) 
HISTORICAL SCARABS. (0t of prt) 
HAWARA, BIAHMU, AND ARSINOE. (0ut of rnt) KAHUN, GUROB, AND HAWARA. (0w of prnt)* 
ILLAHUN, KAHUN, AND GUROB. 5 . 161 (Out of print)* 
TELL EL HESY (LACHISH). 1o 0L, 1or 64 Alevanicr Watt 
MEDUM. 56 1l (Ot of pint) 
TEN YEARS' DIGGING IN EGYPT, ig8iitor. 6 AZS. 
TELL EL AMARNA.  (0ut of pont)* 
KOPTOS. 28 gl 101 _Quarith 
ASTIRENTS HFTORY O BeiTy 
TRANSLATIONS OF EGYPTIAN TALES, Wit 
DECORATIVE ART IN EGYPT. st s itthun 
NAQADA AND BALLAS. 6 1l 35; Quarith 
SIX TEMPLES AT THEBES. 36 i, tor  Quarit. 
DESHASHEH. 37 gl 251 Quari. 
RELIGION AND CONSCIENCE IN EGYPT. =64 Mithir 
SYRIA AND EGYPT. .64 Mauer. 
DENDEREH. 38 pl, 267 40 addionsl pacs, 1or. _Quarith 
ROYAL TOMBS OF FIRST DYNASTY. ' 5 pl, s5n Qi 
DIOSPOLIS PARVA. 48 pl. (0wt of print)e 
ROVAL TOMBS OF EARLIEST DYNASTIES. 63 i, 2ss; 35 addiions pics, 10 Quarith 
ABYDOS. Pt L i pl 51, Quaric, 
ABYDOS. Par Il 4pl, 26r Quarith 
METHODS AND AIMS IN ARCHAEOLOGY. 66 bocks, 61 Mocnilir. EHNASYA. 35, _Quonith. 
ROMAN EHNASYA. 10 Quarich. 
RESEARCHES IN SINAL 156 flustations and 4 plans, s1e. Jobn Aarray 
MIGRATIONS.  Hosley Lectue, 1906, 14 pl, 2. 1. Antiopogio ncitue. 
HYKSOS AND ISRAELITE CITIES. 4o 1, a5s. Quarith. (Wi 4 cx pte, 456, out o prnk) 
RELIGION OF ANCIENT EGYPT. 1 Conistc 
GIZEH AND RIFEH. 4o pl. 251 vih 6 exes pates, sor.  Quari 
ATHRIBIS. 43 pl, 351 Quarich. (Ot of print) 
PERSONAL RELIGION IN EGYPT BEFORE CHRISTIANITY. MEMPHIS. Part L. s4 pl, 251, Quarith 
QURNEH. 50 1, 351 Quortd._(Out of prin) 
THE PALACE OF APRIES (MEMPHIS L. s gl os:. Quarich 
ARTS AND CRAFTS IN ANCIENT EGYPT. 15 i, sn. fowis. 
THE GROWTH OF THE GOSPELS. 2, 6/ Mursy. 
MEYDUM AND MEMPHIS (ID. 47 ol 251 Quoih. EGYPT AND ISRAEL. 51 fzs o004, S/CA. 
HISTORICAL STUDIES. "5 1, s5r. _Quaric. 
MEMPHIS IV (ROMAN PORTRAITS). 35 
THE LABYRINTH. (n propration) 
PORTFOLIO OF HAWARA PORTRAITS. sor. (/s prporsion) 

    

  

  w 
  

w10 the XVIUh Dy, sth . 1903 By s s A   

  

Vi vol, 3164 cch. Mthucn, 

     

    

4 in Lo, 31,64, Harpe 

  

  

Quarith, 

   



  
 
 

    

  
 



   



 



 



  
  



 



 



 



HAWARA. PAINTED PORTRAITS, liNo CENT. A.D. 

 



HAWARA. PAINTED PORTRAITS, Iino GENT. A.D 

 



 



 



 



£0 PORTRAITS, liNo GENT. AD. PAINT HAWARA.  



  



 



 



HAWARA. PAINTED PORTRAITS, lin CENT. AD. 

 



 



HAWARA, 1888. PAINTED PORTRAITS, lino CENT. AD. 

 



 



CENT. AD, £ & & e HAWARA, 1888,  



 



HAWARA. GILT MUMMIES. INSCRIPTION. HEAD AND FOOT CASES. x 

 



 



HAWARA. WRAPPING OF MUMMIES. WREATHS. FOOT CASE. 

 



 



HAWARA.  MUMMY WITH PAINTED GLOTH x 
  

   



 



HAWARA. INSCRIBED CLOTHS. WRAPPING OF MUMMIES. x 

= 1 

 



 



HAWARA. GROUP OF GIRL WITH TOYS. 
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HAWARA. GROUP 1 9. POTTERY. SUNDIAL. BASKETS. 

 



 



HAWARA.  TOMB WITH CENOTAPH AND PYRAMIDS. Xvil 

Two 
PvRAmDS 

no 
cenoTAPH From 

EAsT. 

PvRAMID 
Ao 

cenoTAPH FRom 
souTH 

cenoTAPH From 
souTh.  



  
 



HAWARA.  CHAMBERS WITH GROUPS OF TOMBS.  XVil 

aroup 
From 
EnsT. 

aroup. 
From NORTH. 
EAsT. 

oRoup 
FRom 
EAsT.  



 



AWARA. LIMESTONE FIGURE. HEADS OF OXEN. ALTARS. 

 



 



HAWARA. LIMESTONE HEAD AND INSCRIPTIONS.  
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