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HIS book made its first appearance in the form of 
a series of articles in the Annales de la Société 

@Archéolgie de Bruxelles, vols. xvii 

  

» 1903-4. 

  

In March 1904 it was published as a separate volume, 
without any modification of the text. 

I have been much gratified by the offer of Messrs. H. 
Grevel & Co. to issue an English translation of a revised 
and enlarged edition, In this way my book will naturally 
be brought before that public which is perhaps most 
prepared both to receive and to criticise it. 

The works of English ethnologists, more especially of 
Lubbock, Tylor, Lang, Haddon, Frazer, Spencer, and 
Gillen, were the first to draw attention to a whole series 
of problems of the greatest importance for a study of the 
origin of Art. 

In submitting my work to the English-speaking public, 
ity 

for the French public may perhaps give the book the 

  

I am aware that those points which ensured its origi 

appearance of a compilation, borrowed from the works of 
English scholai 

  

The materials have, to a large extent, been drawn from



  

the publications of two English societ 

  

s, the Egypt 
Exploration Fund and the Egyptian Research Account ; 
from their pages I have gathered a large number of facts 

  

of the greatest importance. 
Lowe very gratitude to Professor Petrie, who, 

  

with his habitual courtesy, has for more than five years 
permitted me to study and to photograph the relics of 
primitive Egypt, gathered together in his collection at 

  

University College, London, I cannot express how much 
I am indebted to him for the lessons in Egyptian archaeo- 
logy that I have received from him at the yearly exhibition 

  

of the Egypt Exploration Fund. If my book is of a 
nature to render any assistance to students, it is in the first 
instance to Professor Petrie that thanks are due. 

ts to Oxford have enabled me to complete my 

  

Two v 
collection of notes and of photographic reproduction. I 
am happy to have this opportunity of thanking Mr. Evans 
and Mr, Bell for their generous reception of me at the 
Ashmolean Museum. 

an and 

  

indness of Professors E: 

  

Owing to the 
Shifer, I have been able to utilise much unpublished 
material from the Berlin Museum. I gladly avail myself 

  

of this opportunity of offering them my sincere thanks. 
ived from the Rev. W. 

  

The cordial hospitality ri 
Macgregor has enabled me to draw attention to a number 
of important pieces in his fine collection of Egyptian 
antiquities at Bolehill Manor House, Tamworth.



  

   The Egypt E 
German review Die Umschau. and the Society of Biblical 

xploration Fund, the editorial staff of the 

Archwology, London, have been good enough to place 
several photographic reproductions at my disposal. 

It is also a pleasant duty to express my warm thanks 
to Miss Griffith for the admirable manner in which 

  

she has accomplished the task of translating this book. 
AvpEnoHE, December 1904.
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CHAPTER I 

PRELIMINARY CONSIDERATIONS. 

ec extreme antiquity of Egyptian civilization lends a very 
special attraction to the study of its productions, Our 

minds are so constituted that, reaching back into the past, we 
fl will guide us to the starting- 

the first feeble steps taken by man 
welcome every” fresh 

  

  point whence we can tra 
on paths which have led to more or less brilliant eiviliz 

From this point of view Egypt has proved itself to be a 
mine of information, Its numerous monuments of antiquity 
witness to the existence of an advanced art at a period when 
the rest of the world was still plunged in the deepest barbarism. 

Sgypt has not satisfied our 

  

  

  

  

Until the last few years, however, 
curiosity; she only rendered it more intense from day to day, 
setting before us a riddle the solution of which appeared un- 
attainable. At the time of her first appearance in history, at 
about the commencement of the fourth dynasty, she already 
possessed a civilization which was practically fixed and complete. 
Language, writing, administration, cults, ceremonies, etc.—all of 
these we found already established, and it was rarely that we 
could observe traces here and there of what may be styled 

chaism.” One might suppose, as did Chabas, that about four 
thousand years would be necessary to allow for the development 
of such a civilization, “Four thousand years,” he says, “is a 
period of time sufficient for the development of an intelligent 
race. If we were watching the progress of transitional races, it 

In any case this figure makes 

  

   

  

  

  would perhaps not be enough. 
no pretensions to exactitude; its only merit is that it lends itself 

cies of all facts which are known up to the present 
1 

  

to the exig



2 PRIMITIVE ART IN EGYPT 

time or which are probable." This impression is accentuated 
when we are considering works of art, and one is tempted to 
endorse without hesitation an opinion which assigns almost 
‘as many centuries to the period between the commencement of 

  civilization and the Ancient Empire as to the period between 
that empire and the first years of the Chri 

  

   
In examining the productions of the earlier dynasties—pro- 

ally 
5 nature, and 

  ductions that can scarcely by termed primitive—we are spe 
  

struck with their extreme realism, their mode of seei 
rendering it in such a manner that we can immediat 
their intention, a mode far more complete than the best that 

emselves,” 

    

  

classical Egyptian art can show us. “Beautiful in th     

  

Fic. Tne Geese oF Mevea, 

exclaims M.    they still appear b   . wutiful when compared 
with the work of dyn   ties that we believe to represent the 
flourishing centuries of Egypt.”     

A strange consequence of this opposition between the realism 
of the earliest dynasties and’ the /deratism: of classical F   ypt 
was, that it led scholars who studied the question to a conclusion 

  

which was distinctly disconcerting—that Egypt 

  

art, perfect 

  

to our taste at the commencement of the Ancient E:   npire, under 
the 

  

mplacable influence of that slow sacerdotal work which 
petrified everything around it?—the formule of art as well as 

1 Camas, Etudes sur Pantiquité historique d’apris les sources égyplicnnes et 
les monuments réputes préhistoriques, 2nd ed. P: i 

* Mauer, in the Re ie, 1860} quoted by Ruoxt, L’Bgypte 
  

5, 1873,P. 0 

   i petites jonrnées, Paris, 
> Manterre,



PRELIMINARY CONSIDERATIONS. 3     

   

    

the formula: of belief”—imme egan to change and dete- 
Fiorate more and more, Nestor one of the scholars best     

imate conclusion, 

  

pt, came to a leg’ 
“The further one p 

ins of Egyptian art, the more pe 
are the products of that art, as though the genius of the people 

acquainted with 
   trates into 

fect 
  it appears, when he wrote 

    

antiquity towards the o1 

    

inversely to that of others, was formed suddi 
       art,” he says, “we only know in its‘decadence: 
I need scarcely refer to the masterpieces of art which have 

gradually emerged from the tombs of the Ancient 
The Siicith el Beled, the seated scribe of the Louvre, the scribe 
of the Cairo Muscum, are known to all the world. The two 

      

Tur Geese oF Szous   

statues of Medum, Nosrit and Ra/otsp, are living in the memory 
ofall who have seen them at the Cairo Museum, and photography 
has so far popularized them as to render it unnecessary to reproduce 
them here. But a fact not sufficiently realized outside the limited 

yyptologists is that, in addition to these magnificent 

  

circle of E 
works of art—which to ma 
phenomena, appearing at a period of primitive barbarism—there 
exists a whole series of contemporary works which attest to 
the high level attained by Egyptian art at the Pyramid age. 
Another fact not sufficiently realized is the marvellous dexterity 
of the painters and sculptors who decorated the walls of the 
tombs with paintings and reliefS of incredible delicacy, inspired 

y must appear to be isolated   

  

  "Journal des savants, 1851, pp. 53, 54. Quoted by PeRnor & Currie 
Histoire de Dart dans Vantiquité, voli, LE zypte, p. 677.



  

A PRIMITIVE ART IN EGYPT. 

by Nature, which they copied with scrupulous fidelity. It will 
be sufficient to quote a typical example of cach. 

In a mastaba discovered at Medum, which dates from the 
end of the third dynasty, the artist represented geese feeding 
in various attitudes. In reference to this painting Maspero says : 
“The Egyptians were animal painters of the highest power, and 
they never gave better proof of it than in this picture. No 
modern painter could have seized with more spirit and humour 
the heavy gait of the goose, the curves of its neck, the pre- 
tentious carriage of its head, and the markings of its plumage”! 
(Figs. 1 and 

‘Another instance shows us the same perfection in rend 
the human figure. In a tomb of the third dynasty Ma 
discovered six wooden panels, now in the Cairo Museum 
represent the deceased, a high official of the name of Hos, 
both seated and standing. There are h 

    

eroglyph inscriptions 
   above the figure or before the face. We reproduce here the 

heads of two of the figures, which show the marvellous manner 
in which the artist has succeeded in scizing the type and surely 
and delicately rendering it with the chisel. We must admit 
that convention is already there, The eye is drawn full face 
‘on a head seen in profile; but, admitting this convention, one 
cannot fail to be astonished, and at the same time charmed, 
with this power of execution at a period when we only expect 
to mcet with rude and barbarous work (Figs. 3 and 4). 

We have now said enough to enable us to state briefly the 
problem with which we have to deal. How is the high level 

  

  

  

    

of art at the commencement of the history of Egypt to be 
explained? Was Egy 
banks of the Nile bj 

Theories held by many scholars—who would bring the 
yptians from Asia, conquering the valley of the 
descended the river, after a sojourn more or less, 

tian art an importation brought to the 

  

y conquering foreigners? 

    

Pharaonic I 

  

Nile as they 

  

prolonged on the east coast of Africa—appear to strengthen this 
hypothesis, and until the last few years it has been difficult to 

\ Masreno, text by Grivavr, Le musée égyplien, vol. i, Cairo, 1890-1900, 
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accept any other explanation, So far as it was possible to trace 
back to the earliest dynasties, their productions rarely’ presented 
traces of archaism, and only peculiar circumstances, such as the 
Presence of a king’s name, permitted certain bas-rcliefs to be 
attributed to a period anterior to the fourth dynasty. It is true 
that the museums of Europe and Egypt contained certain rude 

1d of the 
three first dynasties; but the attention of scholars was never 
seriously drawn to them, and it is only in quite recent years 
that their true character has begun to be recognized! 

Recently, however, a series of important discoveries has 
changed the current of research. Professor Flinders Petrie 
discovered first at Koptos, in 1893, some roughly-worked statues 
of the god Win, on which were carved, in very low relief, 
singular figures of animals, “of mountains, and an archaic form 
of hieroglyph employed to write the name of the god Mix, At 
the same time pottery was found of a peculiar type, which had 
previously been known only in rare specimens, which could not 
be correctly dated? 

The following year, Dr. Petrie, aided by Mr. Quibell, found 
in the neighbourhood of Naqada an enormous necropolis, where 

ilar pottery to that found at Koptos, at the same time as the 
statues of Wir, was extremely abundant, Researches carried out 
simultaneously by M. de Morgan proved that they were dealing with 
prehistoric cemeteries. I cannot attempt to enter here into details 
of these excavations, as I have recently given an account of them 

le in the Reowe de PUniversité de Bruxelles? \ will 
content myself with mentioning the principal events which 
followed the publication of that work. During the winter 1898-99, 
Professor Petrie and his fellow workers explored various prehistoric 

es at Abadiyeh and Ha. These discoveries, by supple- 
those at Nagada, afforded material for establishing in 

    

statues, which might be dated as belonging to the pe   

    

          

in an a 

  

    

  

Bologna, Brussels, Cairo, Leyden, London, Naples, Paris, Turi, 
See Cavant, Recueil de monuments égyptions, Brussels, 1902. Remarks on 
plates ii, and i 

* Pernte, Kipios, London, 1895, 
2 Cavant, Notes sur les origines de Egypte d'apres les fouilles récentes, 

the Reoe de I Université de Bruxelles, iv. 1898-9, pp. 105-1 
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a preliminary fashion the main outlines of prehistoric 
the same time, Mr. Quibell and Mr. Green found (189;    

  ple of Hicrakonpolis an important series 
of the historic period, 

gypt of historic 

site of the ancient ten 
of objects, dating from the commencemer 
which, in a manner, formed the bridge between 

    

and of prehistoric age. 
med in the following year by the 

excavations of Professor Petrie in the royal tombs of the first 
dynasties at Abydos, which shortly before had been negligently 

These results were confi   

   

  

Fic. 3-—Feacser oF ox oF Tue Pastis or Host, 
From a photograph by Petrie. 

explored by M. Amélineau. Finally, the excavations in the 
in addition 

to other discoveries, brought to light a small prehistoric tos 
temenos of the temple of Osiris at Abydos (1901- 

    

  welding together of prehistoric Egypt and the historical dynasties. 
Other excavations carried out at El-Ahaiwah and Naga-cd-Dér! 

    

   
The result of these exe 

Dr. Reisner will be found in # 
Fund, 1900-1901, pp. 33 

A short note by 
igical Report of the Egrpt Exploration 
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tunder the direction of Dr. Reisner, 
and also at El Amrah by Mr. Maclver and Mr. Wilkin, completed 
the information already acquired relating to the primitive period 

teresting 
ypt, and 

re especially 

the University of California, 

  

The evidence thus acquired supplied us with much i   

  

information concerning the primitive inhabitants of 
it was at once recognized that it was possible, m     
in the rituals, to discover many vestiges of that civilization to 
which the archaic cemeteries bear witness. The general con- 
clusions to be drawn from these discoveries as a whole are, that 

  

Fic. 4—FRacweNr oF oxt oF tHe PaxEts oF Host. 
Froin a photograph by Petrie, 

there was a civilization anterior to the Pharaonic civil 
that this civilization produced works of art. 

We must here mention the principal works in which the results 
of excavations were published. Most of these are in English, and 

are simply reports of excavations of cemeteries. The most 
important are: Nagada,' Diospolis? The Royal Toms of the First 

  ation, and 
   

  

"“Nayada and Ballas, 1893, by W. M. Fuspers Peter & J. E. Quisent, 
with chapter by F.C, J. SPeRRELL, London, Quariteh, 1896. 

* Diospolis Parva, the Cemeteries of Abadiveh and Hi, 1898-9, by W. M. 
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YPT. 

  

Dynasties (, and ii), Abydos* (i. and ii), due to Petrie ; 
Hierakonpolis? (j, and ii), published by Mr. Quibell and Mr. 
Green; and, finally, Ef Amral* gives the results of the exeava- 
tions by Mr. Maclver and Mr. Wilkin in the cemetery at that 

  

locality 
In addition to these books, each of which constitutes a 

monograph on a prehistoric cemetery, a work by M. de Morgan 
must be mentioned, entitled Recherches sur les origines de ? Egyptes 
This is the only book in 
the subject. Unfortunately it appeared before the most important 
discoveries had been made, and by force of circumstances it 
rapidly became out of date, in those chapters at least which 
deal generally with the primitive ethnology of the inhabitants 
of the Nile Valley. 

We must not fail to mention the work by Professor Steindorff 
of Leipsic, who was the first to give an accurate judgment on 
a whole class of artistic remains belonging to the archaic peri 
of which mention will frequently be made in this book.’ 

Being at last in possession of Egyptian artistic productions 

  

    

  

French which has been published on 

      

Fuxpers Perts, with chapters by A. C. Mack, London, 1901 (Egypt 
Exploration Fund), 

\ The Royal Tombs of the First Dynasty, 19p0, i. by W. M. F. Peres, 
with chapter by F. Lt. Grisetri, London, 1900 (Bxyet Exploration Fund), 
The Royal Tombs of the Earliest Dynasties, got, ii. by W. M. FUNDERS. 
Perris, London, 190t (Egypt Exploration Fund) 

¥ Abydos, i. 1902, by W. M. Fuinpers Pern, with chapter by A.E, Wi 
(Egypt Exploration Fund). Abydos, ii 1903, by W. M. Fuixbers Pe! 
chapter by F. Lt. Grirritit, Londov, 1903 (Eaypt Exploration Fund), 

3 Hierakonpolis, i. by J. B. QUIBELL, with notes by W. M. FLixpeRs PETRIE, 
London, Quatitch, 1900 (Egypt Research Account), Hierakonpolis, i. by J. E- 
Qcmment & F, W. Grees, London, Quaritch, 1002 (Egypt Kesearch Account, 

© £1 Amrah and Abydos, by D. Raxbaut Maclver & A. C. Mace, with a 
chapter by F. Li. Grirrrrit, London, 1902 (gspt Exploration Fund). The 
name of Mr. Wilkin does not occur in the ttle of this publication, owing to 
the lamented death of this young scholar shortly alter the excavations were 
concluded, 

5 Reckerches sur les origines de UE gypte. Lidge de la pierre et des métaux, 
by J. DE Moncas, Paris, 1896. Recherches sur les origines del Egypte, Ethno- 
graphic prehistorique ef tombean royal de Négadah, by J. ve Mowoax, Paris, 

  

  

  

   
  

   
  

  

       

    

  

  

  

Eine neue Art dgypliscier Kunst in Aegyptiaca, Festschrift 
Str Georg Ebers, Leipsie, 
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anterior to the dynasties, it becomes possible to enquire whether 
the question of the origin of art in Egypt can be raised with   

any hope of arriving at a solution. 
But here we are face to face with an unforeseen difficulty 

The remains are extremely abundant; the contents of the tombs 
furnish pottery, statuettes, and various utensils in almost un- 
limited number. Of all these what should we choose—of all these 
multiple objects which are they that can claim the title of 
artistic? The difficulty in replying to this question is great, 

     

because in order to arrive at a solution we must give a definition 
of what is art, Unhappily this only transfers the problem without 
rendering it more easy of solution. We know how opinions 
vary on the true nature of art. Each author has his special 
point of vi 
or other aspect of the subject. So much is this the case, that 
there are few subjects in the world of which one can say with 
more truth, Quot capita tot census. 

I wish it were possible to transcribe the whole of the pages 
written by Professor E, Grosse on this subject:'—It was his work, 
as I speci which first started me on the 
researches which have resulted in the produetion of this book— 
but to do this would appear excessive, and I must content myself 
with giving a summary of them as briefly as possible, dwelling 
principally on those points which should act as our guide. 

“The duty of a science,” says Professor Grosse, “is this: to 
establish and explain a certain group of phenomena. All science 

  

, which makes him insist more expressly on one 

    

ly wish to observe, 

    

is therefore theoretically divided 
part, which is the description of facts and their nature; and 
the explanatory part, which refers these facts to their general 
laws.” Does the science of art fulfil these conditions? For the 
first part the reply may be in the affirmative ; but can it be so 
as regards the second part? It appears that it is open to doubt, 
and here Professor Grosse proves himself very severe concerning 

ition to complete 

nto two parts: the descriptive   

    

the productions of art criticism, which, in adi 
systems, “usually arrogate to themselves that majestic air of 

fallibility which is the distinctive sign of systems of the 

    

* Gnosse, Les Debuts de U'Art, French edition, Paris, Alean, 1902,
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philosophy of art, of which, in fact, they constitute mere fragments. 
Of course,” he says, 
both useful and pleasant to be informed of the subjective opinions 
on art which may be held bya man of genius; but when they: 
are imposed on us as general knowledge, founded on a scientific 
basis, from that moment we must refuse to accept them. The 
essential principle of scientific research is always and everywhere 
the same; whether research concerns a plant or a work of art, 
it should always be objective” It is in consequence of not 
having obeyed this necessity that the philosophy of art has not 
yet succeeded in providing us with a satisfactory explanation of 
artistic phenomena, notwithstanding the mass of material placed 
at its command by the history of art. 

“The task which lies before the science of art is this: to 
nd explain the phenomena which are classed under the 

denomination of * phenomena of an artistic character.” This task 
has two sides—an individual and a social one. In the first case, 
the object must be to understand an isolated work of art, or the 
entire work of one artist, to discover the relations which exist 
between an artist and his individual work, and to explain the 
work of art as the product of an artistic individuality working 
under certain conditions” This individual side of the problem, 
if it is possible to study it with precision during the centuries 
most nearly approaching our own times, becomes more and more 
‘complex as we reach further back into the past, and very soon 

ves forced to abandon our attempt and to adopt 
the social side. “If it is impossible to explain the individual 
character of a work of art by the individual character of the 
author, nothing remains to us but to trace the collective character 
of artistic groups having a certain extension within time or 
space, to the character of a nation or of an entire epoch. 
The first aspect of our problem is therefore psychological, the 
second sociological.” As Professor Grosse observes, this socio- 
logical aspect of the problem has not been overlooked; as 
early as 1719 Abbé Dubos, in his Réflewions critiques sur la 
poisie et la peinture, opencd the way to the sociology of art. 
Herder, Taine, Hennequin, and Guyau successively attempted 

here    are occasions when it may appear 

    

describe   

    

  we find our 
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to form general theories, or else combated those of their pre- 
decessors; but unfortunately, if the results obtained by these 
sociological studies in matters of art are reviewed, it must be 
confessed that they are very poor. This can be accounted for, 
in the first place, by the small number of students who have 

zed the sociological value of art, but also and above all 
by the erroneous method which forms the basis of all these 
researches. 

“In all other branches of sociology we have learnt to begin 
at the beginning. We first study the simplest forms of social 
phenomena, and it is only when we thoroughly understand the 
nature and conditions of these simple forms that we attempt 
the explanation of those which are more complicated. ... All 
sociological schools have, one after another, attempted to find new 
roads; the science of art alone pursues its mistaken methods. All 
others have eventually recognized the powerful and indispensable 
aid that ethnology can afford to the science of civilization ; it is 
only the science of art which still despises the rough productions 

  

of primitive nations offered by ethnology. The science of art is 
not yet capable of resolving the problem under its more difficult 
aspect. If we would one day arrive ata 
of the art of civ 
the nature and conditions of the art of the non-ci 

‘entific comprehension 

  

  zed nations, we must, to begin with, investigate 

  

ized. We must 
know the multiplication table before resolving problems of higher 
mathematics. It is for this reason that the first and most pressing 
task of the science of art consists in the study of the art of 
primitive nations.” 

It verily appears that, in the study of art, misfortune attaches 
itself to all the expressions employed. We begi 
which we attempt by degrees to define, only to find on arriving at 
our first conclusion that there again is a term wanting in precision 
and requiring definition. 

Which, in fact, are the nations who can be called primitive ? 
Here again the most diverse opinions have been expressed, and 
when studying the proposed classifications, we meet at every step. 
with errors which lead us to review the results with suspicion. 
Only to quote one example: “Between an inhabitant of the 

  

with vague terms, 
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Sandwich Islands and a man indigenous to the Australian 
Continent there is a difference in civilization greater, no doubt, 
than that which separates an educated Arab and an educated 
European, and yet Ratzel, who distinguishes the ‘ semi-civilized” 
Arabs from the ‘civilized’ Europeans, combines the Polynesians 
and Australians in one group.” 

Is there any method of determining the relative degrees of 
any one civilization? That which is called civilization is so 
complicated, even in its simplest forms, that it is impossible, at 
any rate in our day, to determine with any certainty the factors 
that produce it. If we were to compare the various civilizations 
in all their manifestations, we should probably not attain our end ; 
but we should be able to solve our problem fairly easily, if we 
were to succeed in finding an isolated factor, which would be easy 
to determine and sufficiently important to pass as characteristic 
of the whole of a civilization. 

Now there is a factor to be found which fulfils the two condi- 
tions indicated, and that is production. The form of production 
adopted exclusively, 
is to say, the manner in which the members of that group produce 
their food—is a fact wl 

      

almost exclusively, in a social group—that 

  ich is easy to observe directly, and to 
determine with sufficient precision in any form of civilization. 
Whatever may be our ignorance of the religious or social beliefs 
of the Australians, we can have no doubt as to their productions— 
the Australian is a hunter and a collector of plants. It is perhaps 
impossible for us to know the intellectual civilization of the ancient 
Peruvians, but we know that the citizens of the empire of the 
Incas were agriculturists: that is a fact which admits of no doubt. 
To have established what is the form of production of a given 

  

  

nation, however, would not be sufficient to attain the end that 
we have proposed to ourselves,   if we could not prove at the same 

jon depends upon the special 
form of production. The idea of classifying nations according to 
the dominant principle of their production is in no way new. In 
the most ancient works on the history of civilization one finds 
already the well-known groups of nations, classed as hunters and 
fishermen, nomad cattle breeders and agriculturists, established in 

  

time that the special form of civiliz
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3 
their countries. Few historians, however, seem to have understood 
the full importance of production. It is easier to underrate than to 
exaggerate it. In every form of civilization, production is in some 
way the centre of life ; 
‘on the other factors of civilization. It is itself determined, not by 
factors of ci 
and meteorological character of a country. One would not be 

has a profound and irresistible influence 

    

ization but by natural factors—by the geographical 

altogether wrong in calling production “the primary phenomenon 

  

of civilization,” a phenomenon by the side of which other factors 
of civ 
they 

   

  

ion are but secondary derivatives, not in the sense that 
wwe sprung from production, but because they have been 

formed and have remained under its powerful influence, although of 
independent origin. Religious ideas have certainly not grown out 
of the necessities of production; nevertheless, the form of the 
dominant religious ideas of a tribe can be traced in part to the 
form of production. The belief in souls wl 
the Kaffirs, has an independent origin; but its particular form— 
the belief in an hierarchic order of the souls of ai 
nothing more nor less than a reflection of the hierarchic order 

uence of pro- 
f the breeding of cattle, of the warlike and centralizing 

   ich exists among 

  

    

  

among the living; which in its turn is the con 
duction, 
tendencies which result from it. It is for this reason that among 
hunting tribes, whose nomad life does not admit of a fixed so- 
cial organization, one finds indeed the belief in souls—but not of 
the hierarchic order. The importance of production, however, 
manifests itself nowhere so evidently as in the organization of the 
family. The strange forms which have been taken by the human 
family—forms which have inspired sociologists with still more 
strange hypotheses—appear to us perfectly comprehensible the 
moment that we consider them in their relation to the forms 
of production, The most primitive people depend for their food 
on the product of the chase—the term “chase” being taken in its 
broadest meaning—and the plants which they collect 

If we survey the world in search of tribes living in this clemen- 

   

    

  

tary stage, we shall not find them in large numbers. Grosse quickly 
disposes of them. “The immense continent of Africa contains 

pp. 26, 27 
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but one hunting tribe—leaving out of account the pygmy tribes 
of the centre, the civilization of whom is completely unknown 
to us—these are the Bushmen, the vagrants of the Kalahari 
and surrounding countries. In America we find true huntsman. 

s only in the north and the south—the Aleutians and the 
Fuegians. All the others are more or less agricultural, with 
the exception of some Brazilian tribes, such as the Botocudos, 
who still live under very primitive conditions. In Asia there are 
scarcely any but the Mincopies of the Andaman Islands, who. 
still exhibit the primitive state in all its purity; the Veddahs of 
Ceylon have been too much influenced by the Cingalese, and the 
Tehuktchis of the north and their ethnical relations are already 
breeders of cattle. There is only one continent which is still 
‘occupied over its whole extent by a primitive people—exception 
being made of its European colonies—this is Australia, a continent 
that we can also consider from an ethnological point of view as 
the last trace of a vanished world.” Here an objection arises. 
Why not take into account the prehistoric populations, whose 
artistic productions are both numerous and varied? The reason, 
according to M. Grosse, is that in considering the invaluable 
evidence of these productions, before “being able to say with 
certainty that we are actually dealing here with the primitive 
forms we are in search of, it would be necessary for us to know 
the civilizations which have furnished these records.” 

Happily this objection does not exist, at least in the same 
degree, in the case of primitive Egypt, where the abundance of 
records is already such that we can picture to ourselves the life 
of the primitive Egyptian with sufficient accuracy to be able, 

I think, to distinguish those productions which merit the title 
of “artistic”; and with this we return to the problem just pro- 
pounded, with some additional likelihood this time of being able 
to solve it. 

“In collections of Australian objects,” says Professor Grosse? 
“one almost invariably finds wooden sticks covered with com- 
binations of points and lines. It is almost impossible to di 
tinguish these designs at the first glance from those which are 

* Grosse, loc. cit ps 17 ef seq. 
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ar) 

found on the Australian clubs and shi 
styled ‘ornaments’ There is, 
difference between the two classes of patterns. For some time 
we have been aware that the so-called designs upon these 

    ds, and which are ordinarily 
notwithstanding, an essential 

  

sticks are nothing else than a rude kind of writing—marks 
intended to remind the messenger who carries the stick of the 
essential points of his message. They have therefore a practical 

hhetie signification. In this instance our knowledge 
prevents our falling into error ; but how numerous must be the 
and not an     

  

instances where it is otherwise? Who could authoritatively assure 

  

us that the figures on the Australian shields are actually orna- 
ments? Is it not possible that they are marks of property or 
tribal signs? Or possibly these figures are religious symbols? 
These questions arise almost every time we look at the orna- 
mentation of any primitive race. In very few instances can 

Notwithstan 

  
  

  

    we give an answer... . 
doubtful instances, there are also many in which the purely a 
signification can never be called 
also are far from being valueless for our science. The birds’ 
heads at the prows of the Papuan canoes are perhaps primarily 
religious symbols, but they also serve as ornaments. If the 
choice of an ornamentation is determined by a religious con- 
sideration, the execution and the combination with other motifs, 
whether different or analogous, are always affected by esthetic 
needs.” 

It is easy to see what are the difficulties of the subject, and 
how impossible it would be to discuss the question if one 
had resolved from the outset to give only definite and assured 
data on all subjects. It is therefore necessary to confine oneself 
to multiplying observations and studying the doubtful instances, 
in the hope that one day light may spring forth from them, 
permitting us to trace with a sure hand the laws which govern 

  

ing the great number of 
ssthetic 

  

n question. The doubtful cases 

  

  

  

artistic phenomena, As it is necessary, in order to Ax our 
ideas, to give a definition of Art, we will say with M. Grosse 
“ Speaking broadly, we mean by ‘isthetic’ or ‘artistic’ activity an 
activity which is intended by its exercise, or by its final result, 
to excite a one of 

      

    rect sensation, which in most cases
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pleasure.” But we are careful to add immediately, with our author, 
that “our definition is merely a scaffolding to be demolished when 
our edifice is built.”! 

This has been a very long par 
some extent to be a digres 

  

thesis, and it appears to 
Primitive Art in : 

Nevertheless, I believe it will be of service in warning us at the 
    jon from      

outset of the difficulties that we shall encounter; at the same 
time it shows us what we may hope for in the future from a 
study thus directed—that it may possibly throw light one day 
‘on the extremely interesting question of the or 
art. Is classical 
asked ourselves? or is it a continuation of the primitive art? 

  

   yptian art an importation, as we have just 

Was there a slow and progressive evolution ; or is it possible to 
establish at any given momenta hiatus—a sudden contrast between 
the primitive artistic productions and those of dynastic Egypt? 
We cannot attempt to reply to these questions until we have 
arrived at the completion of our study; and even then, I fear, 
the result will remain extremely problematic in the present 
state of our knowledge. 

As a precaution against error we will borrow from Professor 
Grosse the plan of his book, and also the method of dividing our 
matter shall be as follows: “Art,” he says, “is divided into two 
great groups—arts of movement and arts of repose. The differ- 
fence which separates them has been very clearly indicated by 
Fechner (Vorschule der cestheti The first seek to please 
by forms in repose, the others by forms either. in movement or 
following one another in time; the first transforms or combines 
masses in repose, and the other produces the movement of the 
body, or changes in time capable of attaining the result aimed at 
by art. We will commence with the“arts in repose,” commonly 
called “ the plastic arts.” Decoration is probably the most primitive 
of these, and as the object first adorned is the human body, 
we will begin with the study of personal adornment. But even 
the most primitive folk are not content to adorn the body 

      

  

    

J, Coutier, in his Primer of Art (London, 1882), p. 36, defines art as a 
“tive operation of the intelligence—the making of something either with 
-w to utility oF pleast       
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7 
only; they must also embellish their weapons and utensils. The 
‘ornamentation of these objects will occupy the second place in 
our study of the subject. We shall then examine the free plastic 
art (freie Bildnerei), which aims not at decoration but at the 
creation of works which are in themselves artistic. Dancing forms 
the transition between the arts of repose and the arts of move- 
ment. It may be defined it as “the art which creates movement” 
(Lebende Bildnerei)—animated plastic art. Among primitive 

and thus we have 

  

people dancing is always united with song 
a convenient mode of transition to poetry. .. . Finally we will 
study primitive music.”! The three last subjects can only be 
treated in a most summary fashion in their relation to ancient 
Egypt. Before commencing the last portion of our task we will 
devote a short chapter to the earliest Pharaonic monuments, the 
comparison of which with the primitive remains cannot fail to 

  

be interesting. 
But before entering upon our subject, I think it necessary to 

give some dates in order to fix our ideas. 
Authors differ enormously in their opinions on the subject of 

the date of the first Egyptian dynasty. Here are some of the dates 
which have been proposed. Champollion-Figeac gives the year 
5869; Wilkinson, 2320; Bockh, 5702; Bunsen, 3623; Lepsius, 
3892 ; Brugsch, 4455; Unger, 5613 ; Lieblein, 5004; Mariette, 
00g ; Lauth, 4157. 

Dr. Budge, Keeper of the Egyptian and Assyrian Antiquities of 
the British Museum, in his recent History of Expt? having quoted 
the dates given by Champollion-Figeac, Béckh, Lepsius, Mariette, 
Bunsen, Wilkinson, and Brugsch, ends thus: “Of these writers, the 
only ones whose chronological views are to be seriously considered 
are Lepsius, Mariette, and Brugsch, between whose highest and 
lowest dates is an interval of over 1100 years. Viewed in the light 
of recent investigations, the date of Lepsius seems to be too low, 
whilst that of Mariette, in the same way, seems to be too high ; we 

  

  

    

* Grosse, /oc cit. pp. 38, 39: 
* According to the chronological table drawn up by WiEoEMaNw in his 

Aegyplische Geschichte, pp. 732. 733, which gives with reserve the date 5650. 
3 Buoce, History of Egxpt.i. Bxypt in the Neolithic and Archaic Periods, 

London, 1992. p. 159. 
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have therefore to consider the date for Menes (the first king of the 
Egyptian lists) arrived at by Brugsch.” 

M. Maspero, in his large Histoire ancienne des peuples de 
Orient} apparently accepts a somewhat similar dating. He places 
Sneferu, first king of the fourth dynasty, at 4100 B.C, “with a 
possible error of several centuries more or less.” 

Professor Petrie, in one of his more recent works? places the 
reign of Menes between 4777 and 4715, 

We can therefore admit, in taking a minimum date, that all the 
monuments dealt with in this book are anterior to the fourth 
millenary 1.C. ; but having thus obtained a provisional date for the 
termination of the primitive period, it would be equally advisable 
to assign one also for the commencement of that period. But here 
the difficulty is still greater, and a calculation can only be based 
upon extremely vague presumptions. For the development of the 
primitive civilization Dr. Petrie demands about two thousand years, 
and as he places the commencement of Pharaonic Egypt about 
3000 B.C, the most ancient of the monuments which we are about 
to consider would necessarily date back to about 7000 B.C 

As we find ourselves in our own country face to face with 
immense periods of prehistoric ages, without being able to assign 
any precise dates to the different stages of civiliza 
be established, it has been necessary to find a convenient 
terminology to enable us with ease to classify the objects found. 
To this end a series of deposits characteristic of an age has been 
chosen, and to that age the name of the deposit has been given. 
Thus terms have been created which are universally accepted, such 
as Chellean, Mousterian, Magdalenian, etc. It would be extremely 
convenient to be able to do the same in Egypt, and in fact the 

  

  

  

        

n which can       

  

+ Paris, Hachette, i, 1895, p. 347, note 2. In the new Guide 19 the Cairo 
Museum, Caito, 1993, p. % the Same author places the first dynasty at about 

5000 ne. 
¥ Abydos, i. p. 22 
3 Mr, Mactver has recently attempted to combat these conclusions, but his 

his calealations he has not taken inte account 
Amrah cemetery may have been nomads 

stance that would 
of tombs. See 

  

   arguments are not conclusive 
that the tribe who interred ia th 
who would only return periodically to that locality, a cis 
completely change the conclusions to be drawn from the n 
Maclver & Mace, ZY Amrak and Abydos, pp. 50- 
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Nagada age, so called from the principal cemetery of that period 
h has been explored, is a term already applied to the entire 

primitive period. In scientific books the Nagada civilization, the 
men of Naqada, ete, are already commonly referred to. Petrie has 
gone still farther, and instead of names he has proposed to make 
use of numbers, 

Relying upon the study of types of pottery, which are extremely 
varied during the primitive period, Dr. Petrie has succeeded, by a 

series of classifications which it is impossible for me to describe 
here, in separating all known types into a series of 50. To these 
he has applied numbers ranging from 30 to 80, which numbers 
represent the successive periods of the prehistoric age. To these 
numbers he applies the term sequence dates. The contents of a 
tomb, when studied on the basis of these classifications, furnish a 
maximum and a minimum number, the average of which indicates 
the relative age of the burial. 

This scheme originated by Petrie is very ingenious, and is 
only rendered possible by the large number of intact graves 
which have been discovered. Notwithstanding the various 
criticisms to which his method has been subjected, up to the 
present time no one has apparently been able to bring forward 
facts to contradict his results. It is owing to this system that 
we can say of the type of a statuette or of a scheme of decoration 
that they occur, for instance, between the sequence dates 35 and 
39; and it is thus that similar indications must be understood, as 
they are met with in the pages of this book. We must explain 
that the numbers previous to 30 have been reserved in case 
a lucky find should bring to light monuments more ancient than 
any already known.' As I have previously mentioned, the point 
of union between the sequence dates and the reigns of the kings 
of the first dynasty has been established on the evidence of the 
small prehistoric town of Abydos, and Petrie has fixed the reign 
of Menes as coinciding with the sequence date 79? 

      

     

  

  

   

     

  

  

* Perris, Sequences in Prehistoric Remains, in the Journal of the Anthro- 
ological Institute, xxix. 1960, pp. 295-301; Peteix, Diospolis parva, 
pp. 4-12; S. Retacu, Review of the preceding in /"Anthropolagie, xi. 1900, 
bp. 759-7 

1 Pereik, Abydos, 
  

p. 22 
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It is on the basis of these sequence dates that we can state 
of certain objects that they are specially numerous during the 
first or second half of the prehistoric period. 

I have endeavoured to multiply the illustrations, which can 
never be sufficiently numerous in a work where the text is 
intended merely to serve as a summary commentary on the 
monuments. The source of each of the illustrations is indi- 
cated in the following manner: When, for instance, there is 
quoted in the text Vagada, pl. Ixiv. 78, and Diospolis Parva, 

<. 23, the mark 78 will be found at the side of the illustration 
taken from Naqada, and D. 23 beside that taken from Diospolis. 
A. signifies Adydos; R.T. Royal tombs; Am, A, or El, EC 
Amrah; etc. ‘These annotations, in connection with those at the 
foot of the page, should, I think, render it easy to trace the originals 
of the illustrations. In some very exceptional cases, especially 

7, which give examples of objects which it is 
necessary to refer to again later, the indications relating to the 
identification of the objects will be found in the passage where 
they are treated in detail! 

In concluding these preliminary remarks, I do not attempt 
to conceal the defects this work may contain, It is, in fact, 
hazardous to write on a subject so new as this, and especially 
on a class of objects the number of which increases from day 
to day. I sincerely hope that in a few years new discoveries 
will have rendered this book altogether inadequate. I have 
simply endeavoured to render it as complete as possible, hoping 
that it will remain, at any rate, a summary of the question as 

    

    

  

    
in Figs. 7 and 

  

  

  

  

it e: 

  

ed at the moment of publication. 

" Following the example of M. Satomox Rewwaci in La Sculpture 
européenne avant tes influences grivo-romaines, \ have myselt drawn the 

with a monogram). These 
etches, by no means intended to 

  

    Breater part of these figures (except those 
must, however, be considered entirely as i 
supersede the original publications 

 



CHAPTER II. 

PERSONAL ADORNMED 

  

RIMITIVE races paint almost the whole of the body. The 
ly exception are the Esquimaux, who cover their 

bodies with clothing, at all events, when they quit their huts. 
The Australian always has a store of white clay, or of red and 

low ochre in his pouch. In daily life he is content with 

  

on 

    

   
various smears on his cheeks, shoulders, or chest ; but on solemn. 
occasions he daubs the whole of his body! 

Is it possible to prove that any 
the primitive 
materials, such as red and yellow ochre, malachite, and sulphide 
of antimony, are frequently found 

  

ilar custom existed among 
  
syptians? First we must remark that “colouring 

  the tombs”?; these 
colouring materials are usually contained in small bags, placed 
near the hands of the deceased person? 

There is no evidence, I believe, to show that they painted the 
whole of the body, but there is a clay statuette which has designs 
painted over the whole body. This interesting object was dis- 
covered at Tukh ; it represents a woman, standing, with her arms 

in the deco- 
ration of vases. In the chapter dealing with that subject we 

  

    

above her head, in a position we shall find agai 

  

shall make an attempt to determine, if possible, the meaning of 
this attitude. 

The designs pi 
In the first place there are figures of animals, goats or antelopes, 
which Petrie remarks are absolutely identical with those on the 

fed on this statuette are of various kinds. 

  

1 Gnosse, Les Debuts de PArh, p. 41. 
1 De Monoax, Aecherches sur les origines de Egypte, ip. 5 
+ ernie, Nazada, p. 30. 
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  red pottery with white line decoration. We should next observe 
the zigzag patterns, and finally the motives borrowed from plants. 
All these decorations occur upon the pottery contemporary with 
the commencement of the prehistoric period between 31 and 32 
(sequence 
extreme antiquity, and we m: 
female figures known, with the exception of the ivories discovered 

  

es), This indicates that the figure in question is of 
  y consider it as one of the earliest 

  

Fioune or 4 Woxax wirit Distons PainTED ovr 
rie Wuotr Booy 

Fro. §   

Grey clay with black paint 

in the caves of the south of France! (Fig. 3). M. de Morgan, 
reproducing this same figure, remarks that “it would be easy to 
find a large number of analogies among the tribes of Central 
Africa, of Asia, and of Oceania.”* 

* Perris, Nagada, pl. lix.6 (Ashmolean Museum, Oxford), The examples of 
pottery quoted by Petrie for comparison with the paintings are the following : 
pl. xxviii 34, 485 pl xxix. 77, 8514, 91-95. 

* De Noncax, Recherches sur les origines de Egypte, iis y. 56, 2. 101
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NT. 23 

‘The most interesting comparison from this point of view is 
‘one indicated by Petrie, who observes how greatly the painted 
designs on the bod 
to the west of E; 
shall frequent! 
with the primitive 

   
recall the tatoo-marks of the populations 

ypt, those Tini/u (Libyans) wio, as we 
  have occasion to remark, present many analogies 

gyptians. The su 

  

ject of tatooing we shall 
  

consider presently. 
res in the Petr 

College, London, and a similar fra 
  Two clay female fig 

  

e collection, University 
sment in the Ashmolean 

Museum, Oxford, are also painted with designs analogous with 
those on the Tukh statuette! (Fig. 6). 

It will thus be seen that evidence relating to painting the 
body is very scanty, and only enables us to assert that women 
were in the habit of decorating the body with various patterns. 
Also, it is not absolutely certain, in the objects quoted here, that 
we have not to deal with tatooing; it is only the discovery of 
colouring materials in the tombs that leads us to believe that 
they are instances of painting, 

(On the subject of painting the eyes we happily possess far 
clearer evidence: for this purpoxe malachite was used, ground 
to powder and apparently mixed with some fatty substance. 
With this paint a rather broad line was drawn round the eye, 
which, besides being decorative, had a utilitarian purpose 

As Petrie observes, Livingstone records that in the centre of 
Africa he found that the best remedy against obstinate sores was 
powdered malachite, which the natives provided for him. The 
same author compares the coating of colour which preserved 
the eyé from the blazing glare of the desert with the custom of 
the Esquimaux, who blacken the skin round the eye to protect 
it from the glare of the snow. 

  

  

  

    
  

    

' My attention has been drawn to similar figures at the Turin Museum, 
Which show distinctly the line of paint below the eyes which we are about t0 
consider. 

+ For painting the body and tatooing in pre-Mycenwan Greece, see 
Buskesmenc, Antignitis prémycenicnnes, Etude sur la plus anctenne 
civilisation de la Grice, in the Mémoires de la Société royale des antiquaires 
du Nord, new series, 1896, pp. 46550. 

+ Parnte, Diospolis parva, p. 20. 
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mies. Unwvensiry Coueer, Low! 

  

Fic, 6 —Ficunes oF 

  

    Grey clay greenish paint. On the figure to the left the paint      
The followii 

during the prim 
facts prove that this custom existed ii       

tive period. Shells containing green paint have   

been discovered in the tombs,' and similar traces of colour have 

  

1 Peraie, Napads, p. 6, tomb 522 Ballas; p. 15, tomb 25 Ballas; p. 16,
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been found on ordinary pebbles, very much polished, which are 
invariably found with the slate palettes? 

These palettes, of which we shall frequently have occasion to 
speak in the course of this work, served for grinding the malachite, 
which was crushed to powder on them by means of the pebbles I 
have just mentioned. The fact is demonstrated in an undeniable 

  

    

" >. 

   
to. T-—-Stark Patertss vstp ror entsoixe Pawn. 

  

manner by the traces of green paint found on them, and also 
by the cavities worn in them by prolonged grinding? (Fig. 7) 
Petrie has also occasionally found traces of ha:matite on 

  

  

them. 
The palettes were fated to fulfil a brilliant destiny. Later 

‘tomb 87 Ballas. The same use of shells in the fourth dynasty has also been 
established, See Perris, Medum, London, 1892, pl. xxix. 17, p. 34: "The shell 
‘contains powdered blue carbonate of copper as paint.” 

© Perris, Nagada, pp. 10, 19, comb 5 {A fine specimen of a palette 
traces of paint, fom Gebelein, at Oxi 

» Perms, Nagada, p. 43 
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‘on we find them developed into real works of art, of immense 
size and apparently employed ceremonially. 

We must mention the custom that existed in the primitive 
period of painting the bones of the deceased with red colour. 
Among the Australians the adolescent is painted red for the 
first time at his initiation, when he joins the community of the 
men. “Painting with red, characteristic of entrance into life, is 
employed also for death.”? 

Without more evidence than we possess we cannot deter- 
mine how far this custom was general among the primitive 
Egyptians. I have only met with one instance mentioned by. 
Petri 

Did the habit of painting the body, and more especially of 
drawing a line of green paint round the eye, continue in Egypt 
at the historic period ? 

From the earliest times the skin of the men on the monuments 
is generally represented as being of a brownish red colour, dark 
in tone, while the skin of the women is yellow. M. Maspero, 
in his Histoire ancienne des peuples de U Orient classique; expresses 
himself thus on the subject: “The men are generally coloured 
red in these pictures ; in fact, one can observe among them 
all the shades seen among the population at the present day 
from the most delicate pink to the colour of smoked bronze. 
‘The women, who are less exposed to the glare of the sun, are 
usually painted yellow, the tint being paler if they belonged to 
the upper classes.” 

This explanation might very easily be accepted. It even 
explains the exceptions to the red and yellow colourings which 
we observe on a certain number of monuments, where the 
skin of the women, for instance, instead of being painted 
yellow, is very nearly the natural colour, As an example I 
will mention the figure of a daughter of Prince Tehuti-hetep, 
in the tombs of El Bersheh'; or, again, the representations 

  

  

        

  

Grosse; loc ct pp. 41s 42. 
* Nagada, p. 25, tomb 234 
3 Vol. i. p47. 
* Newscuny, El Bersheh, i. frontispiece. 
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ST.    of Queen Aahmes at Deir-el-Bahari, and of Queen TI 
Where the pink flesh colours contrast with those of thousands 
of other ladies painted in bright yellow on the walls of their 
tombs! 

I, however, am disposed to see in the singular colouring of 
the Egyptians a custom resembling that of primitive nations, 
especially as the colours em 
most frequently in use among them. Analysing the primitive 
“palette,” Grosse thus expresses himself: “Re 
yellowish red, is the favourite colour of primitive peoples, as 
it is of almost all nations... . Goethe undoubtedly expresses 
the general sentiment when in his Farbenlehre he speaks of the 
exciting influence of a yellowish red. It is for this reason that 
red has always played an important part in the toilet, especially 
in that of men. The habit of victorious Roman generals of 
painting themselves red has vanished with the Roman republic 

- Yellow is of similar importance, and is also employed in 
the same manner... .”? 

I believe it is by no means impossible to apply these prin- 
ciples to the Egyptians, and although I do not wish to assert 
that the custom of painting the skin in this manner was 
in vogue at all periods, yet 1 suppose that during a fairly 
long period it was sufficiently general to give rise to the 
convention of representing men in red and women in yellow? 
The custom of painting round the eyes with green—or, more 
accurately, of underlining the eye with a dash of green paint— 
can with much greater certainty be attributed to Egyptian 
civilization. 

Petrie reports that he discovered in a tomb of the first dynasty 
(ML 1. Abydos) some powdered malachite in a small ivory box 

  

yed, red and yellow, are those 

    

especially a    

    

  

  

  

  

© NavILLE, Deirel-Bahari, ji, pl Ixvi, Benevrre, Le Tombeau de la reine 
Thiti,in the Mémoires de la Mission archéologigque francaise di Caire, ¥. p.397. 

1 Grosse, Les Debuts de l'clrt, pp. 45-47. 
2 Masreno, Histoire ancienne des peuples de U Orient classique, i. p 54: “Je 

pense bien qu'au debut ils senduisaient tous les membres de graisse ou dinile.” 
Why not grease, of oil, coloured by means of mineral or vegetable dyes? See, 
however, ScHWEINFURTH, Origin and present condition of the Egyptians, it 
Bauvexer, Egypt, sth ed. Leipsic, 1903, p. xxxvi.
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in the form of a duck'—a very interesting object as prototype 
of the numerous boxes of paint of the same form which have 
frequently been found in tombs of the Second Theban Empire, 

ens (Fig. 8). 
The monuments of ‘the fourth dynasty clearly show the line 

of green colour under the eyes, especially two door-posts at 
the Cairo Museum, on which is figured the wife of a personage 
named Sokar-khabiu, “who was called Hathornefer-Hotep as her 
great name, and Toupis as her short name—this woman's features 
recall the Nubian type; she has a line of green paint under the 

€ The celebrated statues of 
Sepa and of Nesa at the Louvre 
have the same lines. “The pupils, 
the eyelids, and the eyebrows are 
painted black, and below the eyes 

wow Boxy Fors. #8 @ line of green.”* The mummy 
ora Duek of Ravefer, who lived about the com- 

mencement of the fourth dynasty, was closely enveloped in linen 
wrappings, and on these the eyes and eyebrows were painted 
green 

The green powder used in preparing the paint was enclosed 
in small bags, which are frequently represented in the lists of 
offerings. They were made, as these pictured representations 
show, of leather or skin,’ and the specimens found in the 
graves confirm the accuracy of this detail, Occasionally also 
the paint was placed in small vases or baskets. I cannot 
attempt to enter into the question of the composition of this 
green paint in Pharaonic Egypt, nor stop to describe the various 
paints in’use at the same period. It would have no bearing on 

  

and of which several museums contain spi 

        

Frc. &   

  

  

  

    

* Pernie, Diospoliv parva, p. 20. Published in Petnie, Royal Tombs, i 
ph xxwvil. see p. 27; ti. p. 37 

* An example in Petrie, Kahu, Gurob and Hatuara, pl. xvii, 10, and P. 35; two others in LEMANS, Aegyptitche Monumenten van het Nederlandsche Museum van Oudheden te Leyden, i. pl. xexvic 365, 367 
* MaspEno, Guide to the Cairo Museum, Caito, 1903, p. 40, No. 62 
* De Rouse, Notice des monuments, A 36-38, pp. 26, 27 
5 Perets, Medum, p. 18. 
© Gripertu, Beni Hasan, i. pli 27, p. 4 
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the subject of this work, and it has already been admirably 
done by others! [ must, however, mention the traces left in 
Egyptian writing and ritual by this use of green paint 

ne of colour drawn 
below the eye, and this sign, in addition to other uses, serves 

Lf 2] of the powder and of 
green paint? 

In the rituals frequent allusions are made to green paint, 
occurring as early as the Pyramid texts, and the belief in the 
protective and curative virtues of the paint was such, even at 

        yphic sign <> clearly shows the 

to determine the name Ua   

  

that time, that the Usail, the painted eye, was called the sound 
or healthy eye. This point has becn rendered perfectly clear 
by Maspero, who has several times written on the subject:* 

The daily ritual of the divine cult in Egypt, and also the 
funerary rituals, mention bringing a bag of green paint as a 
means whereby the god, or the deceased person, “ makes himself 
healthy with all that is in him.”* 

a curious text is expressed in these terms: “He 
brings to thee green paint for thy right eye, and mestem 
[another paint] for thy left eye.”* 

The designs with which primitive man paints his skin have 
no persistency of character; they can be got rid of at will and 
others substituted. Under some circumstances it may be 

  

    

   

  

1 Wiepenann, An Varieties of ancient * Kohl” in Pernt, Medium, pp. st-46 
Fuonexce & Lorex, Le collsre noir et le collsre vert du tombean de la 
rincesse Nouihotep, io De Moncax, Fouilles é Daichour, March—June, 1894, 
‘PP. 153-104; also printed separately, Vienua, 1895, 16 pp. 

* Masesno, Kevue critique, April 2and, igot, p. 308. Review of Davies, 
Plahtotepi.; see pl. v. 33 for the exact representation of the sign. 

3 MasrEKo, Notes au jour le jour, § 25, in the Proceedings of the Society of 
Biblical Archeology, xiv. 190% 16, and La table doffrandes des tombeaur 
eexptiens, in the Reoue de histoire des religions, xxxe. 1897, p. 297 (Separate 

Medum, yl. xii, MARieTrE, Monuments divers, 

  

   
  

  

       

  

reprint, p. 23). PETRI 

  

  recuils n Egypte ex Laie, Pass, 885 pl six. 6, where | 2 occurs tom a 
  ‘mastabu of the beginning of the fourth dynasty 

“See Moner, Lerituel du culte divin journalier en Egypte, in the Annales 
du Musée Guimet, Bibliotheque d études, Xv. pp. 7%, 109, 199. 

S'Vox Lew, Das Ritualbuck des Ammondienstes, Leipsic, 1882, p. 68.
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desirable to render them indelible—as, for instance, in the case 
of tribal or religious marks, and thus we find the origin of the 
custom of tatooin; 

As we have seen in the preceding pages, it is difficult to 
inguish clearly from the primitive Egyptian figures between 

what was tatooed and what was painted. The same patterns 
were apparently in use for both. As I have already stated, a 
comparison has been made between the painted or tatooed 
patterns on the primitive statuettes and the tatoo-marks on the 
Libyans (Timz/u) of the tomb of Seti I. This comparison, extended 

    

   Fic, 9.—Taroo-nanks oF Tite Prnwirive 
WITH THost oF THE LiBvass 

From U'Anthropolg 

  

to the tatoo-marks of the indigenous inhabitants of Algeria, has 
g. 9). 

We reproduce here a group of Libyans from the tomb of 
Seti 12 (Fig. 10), to which we shall several times have oce: 
to refer. It is especially interesting to note that one of 
the tatoo-marks is a very accurate reproduction of the hiero- 
glyph sc, the symbol of the goddess eit; and in this 
connection we are led to consider the name of the wife 
of an Egyptian king of the first dynasty called Meri-Neith. 
M. Maspero writes thus on the subject: “The name of Meri 

  
shown close analogy between them all! (F 

     jon 

  

  

  ‘ Winpewans, Die Urzeit Aegyptens und seine alteste Bevilkerung, io 
Die Umsch, September 2304, 1899, pp. 756-705. Les modes densevelissement 
dans la nécropole de Négadah et la question de Vorigine du peuple 
De Moneax, Recherches sur les origines de Egypte, i. pp. 2 
Nagada, pp. 45, 46. Tatouages des indigenes de l'Algérie, in l' Anthropologie, 
Xi. 1900, p. 485, 

Lepsius, Denkmitler aus Aegypten und Acthiopien, ii. yl 
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Neith is interesting,” apart from its being a royal name; “but 
we were already aware from other proofs of the important part 
played by 
ladies of 1 
mastabas of the Memphite period have, as favourite titles, those 

Neith in the religion of the earliest centuries, The 
   igh position who are buried or mentioned in the 

of ‘Prophetess of 

  

Neith” or ‘Prophetess of Hathor.’ Neith 
n, and the pr 

dominance of her cult during the primitive period is ni 
at this moment, 

   appears to have been a goddess of Libyan orig     
worthy 

   

  

when the Berlin school is Semitizing to the 
and the population of Ezy 

  

utmost the lan;     

  

Fic. 10,—Linyaxs rox tue Toxs or Seri I 

This leads us to enquire whether the painting and tatooing 
of the body had not some other object, in addition to an esthetic 
fone. In order to answer this we must examine our ethnological 
evidence. Family and tribal marks are generally to be recognized, 
and as it sometimes happens that a tribe selects the symbol of a 
divinity for its distinctive mark, 

  

  

  

there is a chance of finding 
religious signs among tatoo-marks? 

© MasreRo, in the Revue critigue, November 12th, 1900, p. 366. For the 
contrary opinion, but with inadequate arguments, see Maclvex & Wrtxin, 
Lilyan Notes, London, 1991, pp. 69, 7¢. For MeriNeith see Serus, Beitritge 
‘sur altesten Geschichte Aogyptens (Untersuchungen sur Geschichte und Alter 
thunskunde Aegyplens, herausgegeben von Kurt Sethe, ii. 1), pp. 29, 30 

* Grosse, lo. cil p. 55 ef. sg. 
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Occasionally tatoo-marks are actually pictographie, and convey 
a meaning. An American Indian, for instance, bore on his arm 
zigzag lines signifying “mysterious power.’! Also, tatooing 
may be intended to serve a medical purpose? The Egyptians 
of the classical period tatooed themselves occasionally on the 
breast or on the arms with the names or representations of 
divinities. This custom was perhaps exclusively confined to 
the Second Theban Empire; I do not remember to have met 
with an example outside that period. It will be sufficient to 
mention some instances of this. Amenophis IV. and his queen 
bore the names of the god déew tatooed upon the breast and 
arms, With reference to this subject Professor Wiedemann 
remarks that Libyan influence can clearly be traced during this 
reign A stela in the Pesth Museum shows a personage con- 
temporary with Thothmes IIL, who bears on his right arm a 
cartouche of that king.’ 

On other examples we find the figure of the god Amon-Ra 
tatooed on the right shoulder, notably on a statue of a kneeling 
scribe in the Turin Muscum.* Another statue in the Leyden 
Museum (D 19) bears on the right shoulder a small figure of 
Amon-Ra, and on the left shoulder the cartouche of Amenophis 

      

  

  

      

" Ganntck MaLteRy, Tenth Annual Report of the Bureau of Ethnology, 
1838-9, Washington, 1893, pl xvii. p. 235. Examples by HOERNES, 
Ungeschichte der bildenden Kienst in Europa yon den Anfingen bis wm 500 vor 
Gir, Vienna, 1898, p. 31, note 4. There the author also mentions the Libyans 
of the tomb of Seti I 

PFovover, Le Tatouage médical en Bgrpte dans Vantiquité et d Pépoque 
actuelle, in the Archives @anthropologie criminelle, xii. 1899, p. 270. et seq 
See BUScHAN in the Centralblatt far Anthropologie, iv. p. 75, and. R. VERNEAU 
in CAnthropologie, x. 1899, p. 96. Professor Petrie draws my attention to the 
‘mummy of a priestess of the sisth dynasty, in Cairo, where there are numerous 
tatoo-marks on the body. 

3 Winpemans, Die Creeit Acgyptens in Die Umschau ii, 1899, p. 766, and 
in De Moncax, Recherches sur es origines de UEgyple, ii, p. 222. For the 

figured representations see Lerstus, Denkmiller ili pl. 106, 109. Professor Petrie 
hhas remarked to me that in this case the so-called tatoo-marks may be, in realty, 
small plaques of glazed pottery fixed on fine muslin, At Tel-el-Amarna similar 
plaques are found with the name of the god Aen. 

‘Maseeno, Notes sur differents points de grammaire et d'histoire, in the 
Melanges d'archéologic égyptienne ct assprienne, 3. 1872, P. 15k. 

S Maspeno, Histoire ancienne des peuples del Orient classiqu 

  

  

      

  

   
  

    

p.531, figure, 
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[[.2]! Another example from the same museum (V 

    

a sculptor who bears on his breast and shot     ders the tatooed     

     
    

of Ptah. Finally, a small statuette, of which 
the upper part alone remai Méddailles in Paris, 
shows that on the breast ai ved, the 

  

meaning of which we cann 

  

pw, and which bear con- 
siderable resem! the marks fi      

  

Fic. 11.—Feaowent of a Sratuerre winit TAToo-xanxs ox THE BREAst 
axp Riour SHOULDER. 

Cabinet des Médailes, Pais 

With regard to decorative tatoo-marks, they are somewhat 
rare on Egyptian remains of the classical period. They occu 
however,   m2 a small figure of a woman in fatence in the Berlin 
Museum (No. 9,583) on a stela in the Cairo Muscum (No. 20,138) 

“ Leewans, Aegyplische Momunenten van het Nederlandsche Museum 
Oudtieden te Leyden, i pl. 4 

rate, Ueber die Kleidung der agyplischen Ti 
schoift far ae 
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where a man is decorated on the breast with tatoo-marks/' and 
finally in a representation of a tomb of the Second Theban 
Empire? 

“The perforation of the ear, the nose, or the lips is done with 
w to placing some kind of ornament in the hole thus 

obtained; this form of mutilation may therefore be considered 
as a natural step towards the second method of personal adorn- 
ment, which consists in placing or hanging ornaments upon 
the body. ;ptians 
practised these mutilations, nevertheless, I wish to draw attention 

    

  1 am not certain that the prehistoric Egy   

to the use of ear-studs in the classic period ; and, first, we will 
observe that one of the Libyans of the tomb of Seti I. is 
wearing ear-studs, judging from the plates published by Belzo: 
and by Champollion. Lepsius, in the plate of which our 
Fig. 10 represents a part, has not noted the ear-stud! (See 
Fig. 10.) 

In Egypt the wearing of ear-studs is fairly frequent, but only 
at the commencement of the eighteenth dynasty. As Erman 
remarks,’ these ear-ornaments are either broad discs or large 
rings. During the reign of Amenophis IV. one finds that men 
wore these ear-ornaments as much as women, 

  

  

  

1 Laxoe & ScuaEren, Grad- und Dentsteine des miteren Reichs (Cata- 
logue général des antiquites Egyptiennes du Musce du Caite) i. p. 163) iv, 
pl xxx. p. 465, 

7 Lupsits, Denhmaler, ii 2. See ERoax, Life in Anciont Egypt, p. 250 and 
fig. p. 216. See Masveno, Histoire ancienne dex peuples de VOrient classipue, 
P. 54 and note 3. See AtrReD Herz, Tuldowsiring, Art und Verbretuang, 
Leipsic, 1900 (Doctor-dissertation, Universitat Erlangen). On the subject of 
tatooing and painting the body among the Greeks, see WoLrERS, P, 
"BAaposrieros, in Hermes, xxxvili. pp. 265-273 

S'Deninen, Les races ef les peuples de la tore, Pati, 1990, p. 209 
4 Bexzoxt, Plates ilustratie of the Researches and Operations of  Beleoné 

in Egypt and Nubia, London, 1834, pl. vik. Cuasvoutios, Monuments de 
TEgype, pl cexl, Fora reproduction of the head after this plate see PERRor & 
Cuivtes, Histoire de Tard dans Vantinu, i. Egypte, Sg, 528, 796. Te is much 
to be regretted that the various publications of this important represeutaton vary 
so greatly in the details. It is very desirable that an édifion definitive should 
be made, 

S"Enatan, Life in Ancient Egypt. 
* Sreinponér, Vier Grabsteen aus der Zeit Amenophis IV, 

Sar Aegypliscke Sprache, xsxie, 896, p. 66 
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The woman represented in the charming statuette of the 

  

Bologna Museum (Fig. 12) “is very proud of her large ear-orna- 
ments, and is gravely pushing one of them forward, either to 
show it off or to assure herself that the jewel is safely in its 
place.” These discs are found not 
infrequently in tombs of the Second 
Theban Empire, and a certain number 

   

appear to have been intended to be 
fixed in the lobe of the ear, which 
must necessarily have been greatly 

  

ended. 
Professor Schweinfurth has pub- 

lished a ring in brocatel belonging to 
the primitive period, which, judging 
from its shape and also from its 
external profile, can only have been 

    

  

used as a lip-ring, 
We now pass to the consideration 

in ancient 
'gypt. On one of the earliest vases of 

the kind called by Petrie 
pottery 
the beginning of the primitive period 

of methods of hairdressing 
     
  

ross-lined Fic, 12.—Woooes Srarverre 
x Tue Bowooxa Musee, 
swinit Ivory EAR ORNAMENTS. 

  

    which was only in use at 

(Sequence dates 31-34), a combat between two men is represented 
(Fig. 13). One of the combatants has his hair divided on the 
top of the head into four tresses, which hang down his back.t 

* Maspeno, Histoire ancienne des peuples de UOrient classiyue, i. p. 533 an 
fig,, where the author states, probably erroneously, that the statuette belongs to 
the Turin Museum, Petrie's photograph of the same, from which he has repro 
duced it, is No. 83 of the Italian series, but has the letter B, indicating Bologna. 

Pf it is doubted that such a distension of the ear, in some cases very 
considerable, ean be a fact, such examples as are represented by ScHURTZ, 
Urgeschichte der Kultur, Leipsic, 1900, pp. 65 and 396, will carry most com- 

plete conviction, Etuiorr Swirit, Report on the Mummy of the Priestess Nesi- 
teb-neb-tani, inne Annales du service des Antiguités de 0’ Egypte, wv. 1903p. 15 

*Scuwerrenth, Ueber einen Altdgyptischen Ring aus Brocatele, in the 
Verhandlungen der berl. Anthropol. Gesellschaft (February, 1902, PP. 99, 100) 

“Perak, Diospolis parva, p. 14: “M. Schweinfurth avait émis Tidée que 
les ‘néolithiques? égyptiens se teignaient les cheveux en blond (par décoloration 
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Other remains of more recent date show the hair arranged 

  

in a variety of ways, the hair worn long and divided into   

two rows of curls, framing the 

  

face and hanging down to the 

    

shoulders'; or short hair in 
small curls, either round or of 
corkscrew” form, arranged in 

parallel rows from the nape of   

the neck to the crown of the 
head?; or, again, in other in- 
stances, the whole of the hair 

  massed in a single thick plait, 
which, falling from the crown 
of the head, hangs down the 
back * (Fig. 14). 

All these methods of hair- 
dressing for men are also 
found on the monuments of 

  

the Ancient Egyptian Empire 

  

where in this respect the 
Eg gyptiai sar to have faith- 

  

fully followed the traditions of 
  their predec 

    

plait, however, is no long 

  

worn by men} by time it 

a Taide de chaux ou dlurine) ou en 
roux (par coloration avec du henn). 
M. Virehiow croit devoir écarter cette 
hypothese. Satomox. REINAct, 
review of Vincnow, Ueber die etino- 
ngische Stellung der prthistorischen 
und protohistorischen Aegypler (Ab 

Fic. 13-—Porrery Vase wins Desioxs x handlungen der Preuss, Akademie 

          

  

Watre mepacsevrixe Mex riourixc, der Wissenschaften, Berlin, 1898), in 
CAnthropologie, ix, 1898, p. 447. 

* Quinett, Mierakonpolis, i pl i 
#[d. pl. v. and vi, and Pernis, The Races of Early Egypt, in the Journal 

of the Anthropological Institute, xxxi. pl. xix. 11 and t 
 Quineut, Hierakonpols i. pl. xi. and xxvi.a, and Perris, Royal Tombs of   

  

astis, i. pli 4
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is worn only by children, or as one of the distinctive marks of 
princes and certain high sacerdotal dignitaries. In this case, 
when we see it represented on the monuments of the Second 
Theban Empire, the plait has usually lost its original form, and 
is transformed into a fringed band hanging over the ear.! 

The earliest female figures have no trace of any hair whatever, 
and it might be considered that the head was entirely shaved 

    

Fio, 14 Ivory Sravrrre 
‘A crouching captive. The hair, in a thick plait or twist, is hanging down the back <P Dl sing 

It is probable, however, that this is owing to the inexperience 
of the artist, who did not understand how to render hair.’ 

1 For the types of wigs of the Ancient Empire, see Enotas, Life tr Anciont 
Egypt, pp. 219-222, For the side-locks of children and of princes, 2, 
PP. 117, 235, 314 reproduction of the lock transforined into a decorated bandeat, 
‘This forms an interesting example of the laws of evolution of clothing as laid 
down by Darwis, G. H., Levolution dans le vétement, in the Revue de 
UUniversité de Bruxelles, ». 1899-1900, pp. 385-411, ill. (Separate reprint, 

Brussels, Lamertin.) Translation from MacMillan’s Magazine, 1872, 
* Later on we shall see that hair-combs are especially abundant at this 

period. 
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  end of the primitive period, on the contrary, we find     

t_modes of hairdressing, a short and a long one. In 

  

st case the hair is divided on the forehead, and, falling 
fon each side of the face, is cut short above the shoulders! 
When wor the hair hangs loose down the back, some 

n over the shoulders and hanging over the 
A statuette discovered at Abydos (1902-3) by Professor 

the 

  

lon 

  

    es being dra   

  

     Fic, 15—Fiovne or 4 Wonax 1s Guazeo Porteny. 
Discovered at Abydos 

Petrie shows yet another arrangement, the whole of the hair 

    

slightly to one side in a thick plait, which hangs 
down the right shoulder-blade* (Fig. 

    

* Quiet, Hieratonpolis, i. pl.ix. Pernte, Royal Tombs, i ph. ti a 8 
Quinens, fc. citi. pix. xi. See female figures which 

show numerous examples of the two kinds of h It is possible that a 
number of rings, hitherto classed as bracelets, were employed in hai 
to support the curls, as they are found used in Greece (t¢figes) and in 

the Punic tombs. See Gsett, Fouilles de Gouraya: Sépultures punigues de la 
cite algérienne (publication of the Association Historique de Afrique du Nor, 
Paris, Leroux, 1903, p. 39 

Peraie, Advis, iy pl iv. p 

  

  

   

  

        edressin   
     

  

desi   
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Here, again, we find modes of dressing the hair identical with 
those in use among women at the commencement of the Ancient 
Empire, such as are represented, for instance, in the celebrated 
statues of Nofrit, at Cairo, and of Nesa, at the Louvre.’ 

Savages of the present day delight in decorating their hair 
with various objects, such as feathers, shells, carved combs and 
pins, and we find this same custom prevailing among the 
primitive Egyptians. We first meet with feathers, which the 

lly noticeable on a 

   

men stuck in their hair; this is speci 
fragment of a slate palette in the Louvre* The feathers 
worn in this way are ostrich feathers, and it is a question 
whether there was not a religious significance in this method 

The feather is found later as the head- 
dress of the goddess Maat, and also it is employed in writing 
her name, which, in the Pyramid texts, is determined by a hawk 
bearing the feather on its head? On the ancient statues dis- 
covered at Koptos by Petrie, the emblem of the god Min is 
surmounted by an ostrich feather.* 

I must mention here that ostrich eggs have been found in 
prehistoric tombs, showing traces of painting and engraving 
(Fig. 16). The custom of depositing ostrich eggs in tombs has 
several times been observed at different periods of Egyptian 
history’ At Ha Petrie discovered clay models of ostrich eggs: 

  

   

  

  

  * See Enstan, Life in Ancient Egypt, pp. 222, 223, 
+ Huvaex, Egypte on Chaldee, in the Comples rendus de UAcadémie des 

inscriptions et belles lettres, 1899, pl. on p. 66, See, farther on, our Fig. 2 
*Gniverrn, in Davies, Tle Mastaba of Puaketep and ABjthctep at 

Sagarch, i p.5, 
pernie, Kops, pl 

* De Moncax, Recherfes sur les origines de CE gy, i pp. 35, 69, and 100. 
Perris, Negada, p. to, tomb 4; p. 28, tomb 1480 (Ashmolean Museum, Oxford). 

At the histori period, stich eggs and feathers were imported from the land of 
Pant, and perhaps also from Asia, we credit a seene in the tomb of Harmbabi 
See Bovriant, Le Tombeau dtarmhali, in the Memoires de la Mission 

archéologique francaive di Caire,. pp. 420 and 422, and pl. ii, and iv. We must 
also remember the discovery of painted eggs in the Punie tombs of Carphage 
(Gstut, Fowilles de Gouraya, Paris, 190% pp. 35-37. where the author questions 
Whether ostrich eggs were not decorated by the Greeks of Egypt or of Asia 
Minor) and even na tomb ofthe valley of Betis in Spain Anthropology xi 190% 

469). See also Pernt, Naudratis, i. p. uy and pl xx. 15. It_must 
jevertheles, be rinembered that the ostrich egg was employed for industrial 
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one of these is decorated with black zigzag lines in imitation 
of cords!; the others are simply painted with white spots? 
(Fig 16 

The ostrich feather almost without exception is found placed in 
the hair of lightly-armed soldiers of ancient times, and a trace of 

  

  

this is preserved fn the hierglyph Y.? The Libyans of the 
tomb of Seti I. have two feathers stuck in their hair. 

  

Fre, 16.-Osrnicst Bees 
[A fragment with incised Agutes; also clay models showing traces of painting. From 

‘Nagada and Ho, 

The women delighted in the use of decorated combs and pins 
for fastening up their hair; these were made of bone or ivory, 
purposes, See Tyion & Grirriru, The Tomb of Paheri at El Kab, ph iv. and 
p18, PeTRie, Mahwn, Kahin and Gurob, pl. xxii, and p, to. ernie, Kahn, 
Gurob and Hawoara, p. 32. Mr.J. L, Myres contributes the following interesting 
note relative to the persistence of tie commerce in ostrich eggs in the north of 
Africa : "The transsaharan trade in ostrich eggs persists, The eggs, as far a 1 
could ascertain in Tunis and Tripoli (in 1897), come via Kano, along with the 
consignments of feathers, and emerge at the Mediterranean seaboard termini 
where they are in request as pendant ornaments in the mosques.” 

" Pernte, Diaspolis,parve, pl. v. and p. 33 (tomb Bo) 
* Ha, tomb B262 and B56 (2 examples), (Ashmolean Museum, Oxford). 
3 See the remarks of Max MULLER. sien und Europa nach altdgyptischen 

Denkmitlerm, p. 3 ese 
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and were often decorated at the top with figures of animals; 
occasionally even a human figure is found on them. Petrie 
remarks that these combs were especially 
commencement of the prehistoric period between 33 and 44 
(sequence dates), while the pins, 
of which the most common 
type is decorated with a small 
figure of a bird, are found 
throughout the whole of the 
prehistoric period! (Fig. 17). 
We shall have an opportunity 
of examining these more in 
detail when studying ornamental 
art, but we will here observe 
that it is possible these combs 
and hairpins had a magical 
purpose, as is notably the case 
in, China. 

The art of decorating the 
hair and of arranging it in a 
complicated manner does not 
appear to have been raised to 

  numerous at the 

  

any high level in primitive 
Egypt. Nevertheless, there are 
certain indications which seem 
to point to a more elevated 
ideal, Is it not possible to 1" i 
recognize in the head-dresses "7X tua, avo Bino Fiocnes, 

   
   

of certain kings, queens, and 
divinities on monuments of the classical period survivals of 

 Pernte, Diospolis parva, p. 21, “See pl. vi, where pins, a combined comb 
and pin, and also a spoon are to be seen still entangled in the hair of a woman. 

# J. J. M. ve Groot, The Religious System of China, i. pp. 55-57 : "Among 
the hairpins provided for a woman's burial ig almost always one which is adorned 
with small silver figures of a stag, a tortoise, a peach, and a crane. These being 
emblems of longevity, it is supposed that the pin which is adorned with them 

will absorb some of their life-giving power, and communicate it to the woman 
in whose hair it is ultimately fastened.” Example quoted by Frazer, Tie 
Golden Bough, 208. 
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earlier fashions? Observe, for example, the head-dress worn by 
the queens, which is formed of the feathers of a vulture, with the 
head of the bird arranged in front of the forehead! A large 
number of instances of decorations for the hair comparable with 
those of Egypt can be furnished by ethnology? 

One solitary fact bears witness to the honour in which 
elaborate hairdressing was held in primitive Egypt, and that 

  

  

an    

the custom of depositing in the tombs head-rests, which were 
used during sleep to preserve artistic coiffures, not intended to 
be 
good order as long as possible. 
  wed every day, and which it was desirable to keep in 

  

Fic, 18—Baxo of Fatse Hate 
From the tomb of King Zer, of the fest dynasty 

Under the Ancient Empire the charge of the king’s hair 
and of his wigs was bestowed on great personages. Maspero 
mentions an inspector of wi 
a director of wig-makers to the king, contemporary with 
with the fourth and fifth dynasties’ Petrie discovered in the 
tomb of King Zer, of the first dynasty, at Abydos, a band of 
false hair (Fig. 18), composed of curls, and apparently intended 

  makers to the king, and also 
  

  

See an 
the Louvre (C13), dating back to the 

ample of this head-dress upon the stela of Queen Nubkhas in 
reenth dynasty. It is the earliest 

  

  

example I know. 
* Gross, Les Débuts de Art, pp. 67, 68. 
2 Scuvnte, Urgeschichte der Kultur, Leipsic, 1900, p. 359 et sep 
‘Maseeno, Histoire ancienne des peuples de UOrient classique, ip. 278, 
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to be worn on the forehead! The Libyans of the tomb of 
Seti 1. are wearing two rows of similar curls between their 

which is divided and falls on both sides of the head 

  

   ry numerous examples show that the men ordinarily wore 
beards trimmed to a point. We shall meet with some of 

these when we are considering representations of the human 

    

  

  

Fic, 19.~-Heao of oxe of rie Linvaxs rnos Tue Toe oF Sert L 
Showing the caring, the rows of curls on the forehead, and the hair falling 

‘over the Fight shoulder. 

We must here pause a moment to consider a curious figure 
in the MacGregor Collection? (Fig. 20), where the hair, as well 
as the beard, is enveloped in a kind of pouch which com- 
pletely conceals them. If it is not, as Naville suggests, “a 

* Perris, Abydos i. pl. iv. 7 and p. 5: “The fringe of locks is exquisitely 
made, entirely on a band of hair, showing a long acquaintance with hair work at 
that age. It is now in the Pitt-Rivers Museum at Oxford 

+ Navinte, Figurines égypticnnes de Uépoque archatgue, i, a the Recueil de 
sravaus relatifs la philologie et Varchéologte égyptiennes ef assyriennes, xxi. 
1900, pl vi and p. 68, 
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conventional or childish representation of hair,” one might here 
recognize an object related to the royal toilettes of the classical 
period, where a false beard was affixed by means of straps 
What can have been the object of this sort of covering? Was 

it used in order to ensure purity, for instance, during religious 
  

  ceremonies? May not the custom which prevailed among the 
selves have been   Egyptian priests of completely shaving thet 

a radical measure for avoiding all contamination that 

    

   
Fic, 2.—Ficune riox mie MacGasoon Couceros 

With a bag forthe hair and beard and a ect the Tower part 
ofthe body 

arise from the hair and beard?! This is merely a 

    

stion which I throw out, and on which I do not wish 
t be suggested with the 

  

to insist unduly A compari 

© One might compare this with the habit of our modem surgeons, who 
occasionally cover the hair and beard during operations in order to avoid any 
Fisk of infection for the patient. 

+ On the subject of wearin 
Ancient Egypt especially pp. th 
index under “Beard.” The motive suggeste x, Coup d'ail sur ! Egypte 
primitive, p. 5, for the wearing of wigs and false beards, seems to me to be 
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padén of the Magian® religion ; or, aga 
of covering the beard as a sign of mourning? 

There is a small series of interesting objects which affords a 
proof that the custom of covering the lower part of the face 
with a veil was already known in the second half of the primitive 
period (sequence dates 50-61). These are small objects of shell, 
of limestone, or, more rarely, of copper, which were suspended in 
front of the forehead. At the base is a hook, which, as Petrie has 
conjectured, was used to support a veil. One of these pend: 
has been found still in position upon a skull, and shows clearly 
the manner in which it was worn. One specimen, decorated 
with lines in imitation of plaited work, points to the fact that 
these pendants were also made of woven fibre, and this would 

  

in, with the Jewish custom 

      

  

explain their rarity in the tombs, as only those in more enduring 
materials would survive (Fig. 21). Other specimens have not 
the hook at the lower end, and must therefore have been 
worn merely as ornaments on the forehead. Two specimens 
belonging to the Petrie Collection are in the form of female 
figures. 

It is possible that the pendants and veil before the face 
were worn by men as well as by women, or even exclusively 
by men, to judge by the custom of the Touaregs, and also 
of certain Arabs? After prehistoric times in Egypt there 
are no traces of this custom of veiling the face, and it 

  

   

  

+ In the Magian religion the oficiant has the lower part of the face covered 
with a vel, the frudive (av. patidana), which prevents the breath feom deiing 
the sacred fre, and the hands covered with gloves. Cf. Danwesteren, Zend 
Avesta, i. p. xi, He also wears the fact in eating in onder not to contaminate 
the food, which he swallows at one gulp between two intakings of breath— 
4B. ji p. 214, No, 31. The fadin was worn by the magi of Cappadocia, at 
the time of Strabo (Augustus), xe. 7336 rulpas midords xaBrcviae deardpuser 
ings rod eahinrew ri Keddy rhe rapeymbidor(Note contibuted by M. Franz 
Cumont) 

2? BexzixoeR, Hebritiche Archiologie (Grundriss der theologischen Wissen- 
schatten, Zweite Reile, Erster Band), Freiburg i, B. and Leipsic, 1894 
P65, 2 Frazer, The Golden Bough, 2nd ed. i. p. 313: “Aniong the Touaregs 
ofthe Sahara all the men (and not the women) keep the lower part of their face, 
especially the mouth, veiled constantly; the veil is never put off, not even in 
eating or sleeping,” Also note 3: “Amongst the Arabs men sometimes veiled 
their faces.” 
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was the Arabs who introduced it once more in the seventh 
century AD! 

Grosse, in his book Les Débuts de Art? refers to an interesting 
remark of Lippert: “The principle followed in selecting the 

i 

  

ee 

  

Fic, 24 

  

‘The two upper ornaments have been used for hanging a veil before the fac.   

portions of the body to be adorned with ornaments is governed 
by practical considerations, and is a principle into which con- 

  

    

  

   * Penis, Nagada, pl. Iii, 21-23, and p. 47; Dios pi. iii and 
Prehistoric Egyptian Carvings, in Man, 1902, No. 162, and pl. 
See Socix, A, Doctrines of El Islam, in Baroexer, Egypt, sth ed. 1 
p. lil, “The practice of wearing veils dates from very remote times (Geo. x 

65; Isa. ii. 22, 23), though it is doubtful whether it was customary among the 
ancient Egyptians, as veiled women never appear upon the monuments.” 

* Pp. 63, 64. 
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siderations of ideal arrangement do not enter... . The parts 
of the body which are destined to carry ornaments are those 
contracted above larger portions which are bony or muscular. 
These parts are the following: the forehead and the temples, 
with the projecting bones below and the support afforded by 
the ear, the neck and shoulders, the sides and hips ; with the legs 
it is the part above the ankles; with the arms, the biceps, the 
wrist, and in a lesser degree the fingers. Primitive man makes 
use of all these for affix 
choice by wsthetic reasons, but by purely practical considerations.” 

We have already spoken of the arrangement of the hair among 
the primitive Egyptians. We must now study their necklaces, 
waist-belts, bracelets, and ring 
may have developed out of these entirely elementary decorations. 

‘The simplest form of such decoration consists in attaching to 
different parts of the body “thongs of leather, sinews of animals, 
or herbaceous fibres.”? These in turn were hung with shells, 
beads, claws of animals, ete. 

t shells frequently occur in prehistoric tombs. Pierced 
with a hole, they were evidently used as ornaments? and their use 
was continued into historical times, when shells were even imitated 
in glazed pottery, or in metal, to form parts of necklaces. I must 
content myself with a mere reference to the marvellous jewels 
found at Dahchour by M. de Morgan? 

A large number of beads have been discovered in the tombs 
of the primitive Egyptians, of which the forms remain practically 
the same throughout the whole of the prehistoric period. This 
is not the case with the materials of which they were made 
and Petrie has drawn up a chronological list of these with 
considerable detail. 

Most of the ivory objects found in the tombs, which Petrie 
believes to be stoppers for leather bottles, I am inclined to consider 
as necklace ornaments. “They are a species. of pendant, formed 

ng ornaments; but he was not led to this    

  and see in what manner clothing 

  

    

  

' Denaken, Les races eles peuples dela terre, p. 211 etsy. 
2 De Moncax, Recherches sur les origines de Egypte, 
2 DE Moncax, Fouilles a Dakchour, Match Juné 

pl xii, and xx 
“Pexaie, Diosplis parva, pl. ie. and p. 

    

9. 
io, Vienna, 1895,   
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a 

  

by the severed end of the rib or tusk of an animal, often pierced 
at the top—consequently, they must have been worn point down- 
wards—deeply grooved at the wider end, and covered with broken 
lines or with rudimentary geometric designs” (Fig. 22). Some of 
these pendants are of stone ; others are hollow, and may have 
been used as vases. At the upper end of most of these there is 
a deep groove to allow of their being suspended by means of a 
thong, which also passed through the hole with which many of 
them are pierced. Numerous traces of leather have been found 
in these cavities? 

      

  

Showing the imitation of claws and of horns, decorated with incised or painted lines 

We shall have opportunity to discuss these pendants more 
in detail when we treat of ornamental art. It should, however, 
be observed that a certain number of these ornaments are made 
in imitation of horns or claws, and are merely a conventional 
copy of still more rudimentary ornaments. We can compare 
them with the collars of the Bushmen, “the cords made of 
tendons and painted with red ochre, from which are suspended 
shells, teeth, claws, the carapaces of turtles, antelope horns, and 
other objects, serving partly as receptacles for tobacco and 

De Monoax, Recherches sur les origines de l Egypte, ip. 62 63. 
> Pernte, Vapada, pp. 46, 47, pl. lixlsiv.  Diospotis parva p. 21, pl. ii
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unguents, partly as amulets, and for the most part as objects 
of personal adornment.” 

I need scarcely remark on the prevalent use of beads and 
pendants in Pharaonic Egypt. A collection such as that of 
Professor Petrie at University College, London, is highly instructive 
with regard to these objects. Such a wealth of pendants for 
necklaces—comprising claws, shells, and various amulets—is 
well worth studying, as they are rarely found figured on the 
monuments. It is not always justifiable to deny the existence 
of a custom from an argument based solely on the absence of 
an object from the figured monuments of E 

Beads and other pendants were not only used for necklaces ; 
they were also employed as decorations for girdles, bracelets, and 
anklets, The jewellery found by Petrie in the tomb of King 
Zer, of the first dynasty, enables us to appreciate the skill 
already acquired by the Egyptians at that period in combining 
and grouping various materials and producing results which are 
truly marvellous. The perfection of the jewellery is so great that, 
as Petrie remarks, with the exception of the gold beads, there is 
no bead in any one of the bracelets which could be exchanged 
for any other of another bracelet, without completely destroying 
the harmony of the whole? 

But, besides these bracelets formed of separate pieces, we 
must notice the simple circlets made of various materials. The 
are found in ivory, bone, copper, shell, flint, hard stone, ct. 
This use survived into historical times, and the tombs of the 
first dynasty at Abydos have yielded an immense number of 
fragments of bracelets in ivory, horn, shell, slate, and stone. A 

1 Grosse, Les Debuts de Arh p. 68. 
2 Pernte, Royal Tombs, it. pli. pp. 16-19. 
9 See QuipeLt, El Kab, pp. 6,7,9, 10, 18, and ph ii 2. Perris, Navad, 

pl. alii pp. 34, 42, 47. Alabaster: Perris, Nagada, p.29. Shell: %. pp. 14, 47 
Horn, i. pp. 14, 47. Copper: Petrie, Diospolis parva, p. 37. Ivory: PETRIE, 

Nagada, pp. 5, 14 29, 475 Diospolis parva, p. 21, pl. x. Bone: Pereir, 
Diospolis, pl. x.23. Beads: %. p. 33. Schist: Perris, Nagada,p.14. Flint 
4, pp. 14, 51, 593 Diaspolis, p, 36; Abydos i. p. 16. 

"Shell: Permis, Adydos,i. p. 17, Horn: Pereie, Royal Tombs, i. p. 30 
Ivory: #6, i. pp. 24, 35, 37; Abydos, i. p.5. Stone: Koval Tombs, i 

Schist: Abydos, i. p. 17. Bracelets of Aba: Raya! Toms, i. pp. 5,18, 295 itp. 5 
Bracelets of Zer: @. ii pp. 17, 18. 
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   spoon! (Fig. 23), the handle of which resembles an arm adorned 

with a large number of these bracelets, similar in size and form, 
shows us that they were worn in numbers sufficient to form a 
sort of armature. Pleyte observes that this recalls the “Danga 
Bohr” which Schweinfurth found among the Bongoes? 

Petrie discovered a tomb containing the body of a child, 
wearing on the arm nine or ten of these ivory rings, and he 
mentions, in connection with this fact, that a carving of a 
woman of the reindeer age in France shows the same system 

      

4 

Fie, 25-—Bove axo Ivory Braceizrs, axo a Sroox wit 4 HASpLE 16 Fort 
for aN Ana WEARISG 4 Senies of Siatar Bractters, 

of ornamentation? It is probable that these rings were also 
worn on the legs, as shown in the representation of the chief 
of the land of Punt at Deir-el-Bahari.! 

As a question of stone-working it is astonishing to find 
primitive man making rings in flint? Many conjectures have 

  

* Pernte, Nagada, pl. xli. x (Ashmolean Museum, Oxford. 
2 uate, Chapitres supplmentaires die Livre des Morts, 

Scuwsirunt, Artes Africanac, Leipsic and London, 1875, pl 
> Pera, Nagada, pp. 42 and 47. 
« Puevre, i ig. facing p. 147. 
» De Monoax, Revierches sur les ovigines de UBgypte, ji pp. 60, 64 

      PP. 147, 148. 

    

  

 



PERSONAL ADORNMENT 51 

been hazarded to explain the manner in which this was 
accomplished, but it remained for the fortunate discoveries of 
Seton Karr at Wady-el-Sheikh to show us all the phases of 
the work! The frequent occurrence on Egyptian monuments 
of Pharaonic times of collars, bracelets, and anklets has frequently 
been remarked on, and we need not therefore dwell longer on 
that point? 

The primitive Egyptian was also well acquainted with finger- 
rings, especially in ivory, either plain or decorated with a knob. 
Two very curious specimens show that occasionally they were 

ee 

decorated with figures of animals; one of these has two feline 
animals on it? and on the other are four hawks‘ (Fig. 24). 

So far we have not dealt with the decoration of the hips, 
and this because there is not, to my knowledge, any monument 
of the primitive period which shows us such a decoration. ‘There 
exists no statuette, no drawing, on which we can see a thong 
of leather round the waist adorned with beads or pendants, 
But it is difficult to say whether the beads and pendants which 

  

r= 
—Ivony Rixes,     

* Scuwersrunrit, Aegyplivcher Ringe aus Kieselmasse, in the Zeitschrift 
‘Sir Ethnologic, xxxi. 1899, p. 496 et se. Fonves, On a collection of ‘stone 
“implements in the Mayer Museum, made by M. H.W. Seton Karr, in mines of 
the ancient Egyptians discovered by him on the plateaux of the Nile Valley, in 
the Bulletin Liverpool Museum, i. Nos. 3 and 4, pp. 78:80, and fig. on p. 82 

# Enwan, Life in Ancient Egypt p. 227. 
3 A specimen in the MacGregor Collection, Tamworth (No. 1,409 4. 
* Peratr, Nagada, pl. Ixil. 30; Ixiv. 78 and p. 47. Dirspoits, ix. 255 

x24, 25, and pp. 21, 22 
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have been discovered may uot have decorated that part of the 
body as appropriately as they did the neck, arms, and legs. By 
analogy, therefore, we can imply the use of ornamental 
and here we verge on the interesting subject of the origin of 
clothing. 

“The skin of an animal is suspended from the cord tied 
round the throat, and forthwith it is transformed into a 
mantle. With the Fuegians this piece of skin is so scanty 
that, in order to protect the body effectually, it has to be turned, 
following the direction of the wind. The thong round the waist, 
the belt, is also hung with various appendages, and becomes a 
petticoat. 

“The leafy branches which are thrust by the Veddahs under 
their waist-belts, the pieces of bark held by the same belt 
among the Niam-Niam, the ‘sarang’ of the Indo-Malay, which 
supplies the elements both of petticoat and of girdle—all these 
are the prototype of the petticoat.”* 

Writing of the indigenous inhabitants of the Andaman 
Islands, Grosse expresses himself as follows: “ There is, however, 
one tribe the women of which wear nothing round the waist but 
a very fine string, from which some quite short fibres hang ; this 
must evidently be a mere ornament.”? 

Erman has already remarked that, under the Ancient Empire, 
the Egyptians of the lower classes, principally those who were 
brought by their occupation into habitual contact with water, 
are occasionally represented as absolutely nude; while their 
fellow workers, for the most part, are wearing only a narrow girdle 
with a few short strips hanging down in front? These can scarcely 
be called articles of clothing; and yet one would hesitate to 
call them ornaments, if one were not assured by numerous 
ethnological parallels. 

I may add that in some cases this simple cord knotted 
round the loins served as an amulet. On this subject I will 
quote the curious observation of Dr. Stacquez, who, on the 

  

    

    

* Deniwer, Les races ef les peuples de la terre, p. 332 
# Grosse, Les Debuts de UArt,p. 70. 
3 Eruas, Life in Ancient Egypt, p. 212. 
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subject of the modern population of Thebes, writes thus : “The 
greater number of boys were entirely nude, and among them 
were some who might have been fifteen years old. But they 
all wore a fine thread round their bodies in form of a girdle. 
To go entirely naked was the natural course of events for 
these folks, but it would have been the height of indecency 
to have omitted to tie a thread round their loins, and no one 
would have dared to show himself in that state. I asked the 
reason of such a custom, and I was told that it had always 
existed—that it was considered that the thread concealed their 
nakedne: 
not wear owing to the high temperature of the country. I 
myself believe that the thread should be considered as a species 
‘of amulet, and for this reason: in some parts of Egypt it is 
the habit to have a small cord tied by the sheikh round the 
wrists and ankles as a preservative against sprains and other 
accidents while working or walking. It is therefore possible that 
the thread encircling the loins among the inhabitants of Thebes 
is a similar practice passed into a habit, of which the reason 
is forgotten.”? 

It should also be remembered that under the Second Theban 
Empire the young female slaves and the dancing women wore 
as their only clothing a girdle, which occasionally may have been 
‘ornamented, 

Let us see how this was during the primitive age. On the 
famous painted tomb of Hierakonpolis, with which we shall later 
have to deal at length, there are several personages whose only 
garment appears to be a girdle knotted round the waist. The 
same is seen on the palettes and mace-heads from the same 

where the forms are already verging on those of the 
Ancient Empire? 

s,and that it represented the garments that they could   

   

   

  

' Sracover, L’Egypte, la basse Nubie ef le Sinal, Liége, 1865, pp. 252, 253. 
See also Maseeno, Histoire ancienne des peuples de Orient classique, i p. 536. 

loc. cit, p. 216, Stnatz, Ueber die Kleidung der dgyptischen 
e Zeitschrift fir dgyplische Sprache und Allertumskunde,     

in the Revue d'histoire des religions,  
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To this girdle various objects were attached, and two 
of these can be recognized on existing objects with con- 
siderable precision. One is the tail of an animal; the other 
is a sheath for protecting or concealing the lower part of the 
body. 

he warriors or huntsmen that we find represented on the 
fragment of the Louvre palette wear the tail of an animal, possibly 
a jackal, attached to their girdle (Fig. 25). It is interesting to 

note that this caudiform decoration is 
found among a considerable number of 

pt, during the Pharaonic 

          

nations! In E 
age, the tail is an ornament of princes 
and priests, and the Marseilles Museum 
actually. possesses a specimen in wood? 
The representations of tails on the objects 
found at Hierakonpolis form exactly 
the transition between the tails of the 
primitive period of the Louvre palette, 
and those of the king and gods on 

8 Egyptian classical monuments. 
ei Glad’ ST" “With reference to the sheath just 

mentioned, its purpose has been recognized 
and its signification explained by M. Naville It ean be specially 
weil recognized on the statuette in the MacGregor Collection 
figured above ( 
ivory figures which we shall consider later. This is how it is 
described by M. Naville: “The most characteristic feature in this 
statuette is the large sheath or horn, which, held by a narrow 
girdle, covers the genital organs. ... It appears to be made of 
some resisting material, such as metal, wood, or thick leather. 
This sheath extends half-way up the stomach. It is composed 
of a cylinder, to which is joined another narrower one, at the 

  

    

  

  ig. 20), and also upon a considerable number of, 

  

+ Fora fine example see DENIKER, of. cit, frontispiece. 
? Maspeno, Histoire ancienne des peuples de UOrient classigne, i. p. 55, 

note 3, 
3 Grosse, Les Débuts de Art, p. 70, mentions among the Botocudos of 

Brazil, according to Prince de Wied, an “'étui de feuilles qui cache les parties 
sénitales.” See YRjo Hirx, Tie Origins of At, London, 1900, pp. 215, 2%. 
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T. 33 
commencement of which are two ovoid protuberances, which are 
an attempt to imitate nature. . . .”* 

Naville was enabled to identify this with complete 
certainty by a similar covering, which is, he says, “a tradition, 
a characteristic trait of that Libyan group which, during 
the nineteenth dynasty, allied itself with the people of the 
Mediterranean to march against Egypt.” This sheath during 
the Egyptian period bore a special name; it is called 
tarnata, BS SY BYE 

At the same time that the tail and the sheath were attached 
to the girdle, it was also possible to hang from it the skin of 

  

  

  

an animal, a mat, or a piece of stuff, and the loin-cloth was 
created. The animal's skin could ease be placed as an 
ornament on the shoulders; it was easy to wrap oneself in a 
mat, a skin or a piece of woven stuff, and in this manner the 
mantle was evolved. All these elementary 
in, the historic period, and also in the primitive age. 

The skin of a panther, girded round the loins and covering 
the lower part of the body, was st use among the negroes 
of the Upper Nile at the time of the nineteenth dynasty. Placed 
on the shoulders, it had become one of the insignia of certain 
priests and nobles as early as the beginning of the Ancient Empire? 
One of the warriors of the painted tomb of the primitive age 
at Hicrakonpolis is thus clothed in a panther’s skin, while hi 
adversary is holding a shield formed of a similar skin ' (Fig. 26). 

      

arments are found 
  

    

  

* Navunte, Figurines éeyptionnes de Vépogue archaique, ti, in the Recueil de 
travauc relatifs i la philologie et @ Varchéologie égypliennes et assyrienncs, 
wali p. 69 ef sen. 

3 See F. vox Lust 
Globus, xxix. 1991, pp. 197-200: " Aenlicke Taschen nun 

im Westlichen Sudan, besonders bei den Moba im Nordlic 
ganz allgemein von allen Manner getragen werden.” 

3 Maspeno, Hiioire ancienne des peuples de ! Orient classique, i. pp. 53 08 5 
and p. 53, note a. 

“Quiet & Grees, Hierakonpolts, ti, pl. Ixxvi.: “I take the figure of the 
man holding up the skin as showing that he ‘éas had it on his back, and has 
hhad to remove it to tise as a shield. It is the origin of the shield from the 
loose clothing skin, and from that the stiff shield with wood frame was derived. 
But 1 do not think that it is here shown as a defensive shield alone. 
by Professor Petrie, 

x, Zur anthropologischen Stellung der alten Acgspter, 
bt es heute noch 

n Togo, wo sie 
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‘The loin-cloth, either narrow or wide, is frequently represented 
on the primitive monuments on the palettes and maces of Hiera 
konpolis, in the tomb paintings, and again on the ivory figures 
Lam not at all certain that the women wore wide loin-cloths, and 
it is with considerable doubt that I refer here to the painted 
tomb of Hierakonpolis. I cannot assume with any certainty 
that the two figures at the top of Plate Ixxvi. Hierakonpolis, ii, 
are intended to represent women; and yet the similarity of their 
attitude with that of the female figures on the pottery appears 
to be noteworthy. 

Finally 
has been so ably dealt with by M. Maspero? appears several 
times on the remains of the primitive age. There is, for instance, 

DP Pp 
Fic, 26.—Wannions 

  

  

  the long cloak, the use of which in historic times 

CClothed in a panther skin, or holding a shield formed of a similar skin. 

the figure of a woman in the British Museum, and several ivory 
statuettes from Hierakonpolis, which show the cloak, sometimes 
plain and sometimes decorated with geometric patterns! Petrie 
has very justly compared the decorated mantfe on one of these 
figures with the fragments of leather painted in zigzag lines found 
by him at Naqada, and they again may be compared with the 
clothing of the Libyans of the tomb of Seti 1. (Fig. 27). These 

  

  

+ For the loin-cloth or short skirt in Egypt during the Ancient Empire see 
Eawas, Life in Ancient Egypt, pp. 202-206, and Seisorupenc, Varia, xvii, Zu 
dem Galaschurs des alten Reiches, in the Recueil de travaux relatifs @ la philo- 
logie et @ Varchéologie égypticnnes ct assyricnnes, xxi. 1899, PP. 54 55. 

= Masreno, Histoire ancienne des peuples de Orient classique i. pp. § 
3 Buvcr, A History of Ertl, i p. 53; 
« Quinsut, Hierakonpolis,j, pl ix. and x. 
® erate, Nagada, pl xiv, 104 and p. 48, See also Pereis, Tie Royal Tombs 

of the Earliest Dynastcs ji pli. 3, 4 5. 
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decorations probably represent embroideries, as shown in the 
ivory statuette of a king of the first dynasty discovered by 
Petrie at Abydos, of which reproductions are given farther on.! 
Finally we must mention a small figure of a woman tightly 

  

Fic. 27—Ficuers or Woxes. 
Wrapped in cloaks, one of which is decorated. Below are fragments of 

leather with painted decoration. 

wrapped in a cloak, discovered by Petrie at Abydos, and dating 
from the commencement of the first dynasty? 

The long cloak was fastened by means of studs intended to 

Pernt, Abydos, ii. pli. and ail. p. 24, 
+ Perris, The Royal Tombs of the Earliest Dynasties, i. pl. iti a, 8 and 

p.2t.
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be slipped through loops, on the principle of our military frogs. 
Petrie discovered examples of these in glazed pottery in the femenos 
cof the temple of Osiris at Abydos.! 

We have now arrived at the close of our study of personal 
adornment as it existed in primitive Egypt—this earl 
festation which is yet so rich in artistic feeling. The immediate 
conclusion to be drawn from these researches is that it is not 
possible—at any rate in this sequence of ideas—to prove that 
there were sudden and radical changes at the commencement of 
the Pharaonic period, and that there is no glaring discrepancy 
between the habits of the primitive people and those which we 
find under the Ancient Egyptian Empire. It now remains to be _ 
seen whether we can maintain this conclusion when our attention 
is directed to the examination of ornamental art. 

st mani- 

    

* Pernte, Abydos, i. pli, and viii, 1gt-143, and p. 26. On the subject of 
comparing primitive clothing in Egypt with that of the Ancient Empire I think it 
well to quote a remark of Petrie's. After describing the garments found in the 
tombs of the fifth dynasty at Deshashel, he adds: “It is remarkable that not one 
‘dress was found of the form shown on the monuments, with shoulder-straps; but 
the actual form seems to have been developed out of that by extension of the 
shoulder-straps along the arms. Hence the monumental dress must have been 
only an artistic survival in the Old Kingdom.’—Pexnte, Deshashch, London, 
1808, p 3 
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ORNAMENTAL AND DECORATIVE ART. 

HE problem of the earliest beginnings of ornamental and 
decorative art is one of the most difficult to deal with, 

and at the same time one of those which appear to have been 
most neglected by art critics! In the last few years, however, 
ethnologists have contributed numerous indications which give us 

  

  some hope of arriving at a solution. We will follow the paths 
thus marked out, and see what solid results can be gained. 

“The characteristic feature of decorative art among primitive 
people,” says Deniker, “is this: All artistic designs are inspired 
by real objects; there is no feeling for what is purely and 
voluntarily ornamental, nor, for still more forcible reason 
there any geometrical figures, as was believed till recently. All 
figures which appear to be of this nature are simplified draw- 
ings of animals, objects, etc. The designs which occur most 
frequently are those borrowed from animals (zoomorphic designs), 
from the human figure (anthropomorphic), and occasionally from 
manufactured objects (skeuomorphic); those taken from plants 

  

    

(phytomorphic) are extremely rare... . Often the entire object 
is transformed into an ornament, and becomes wholly unsuited 
for the purpose for which it was destined... . It is interesting 
to notice that the more a nation loves decoration, the less it is 
able to draw a design, properly so called.”* 

This is the way in which objects are decorated ; but why is 
1 Nevertheless, two important works on this subject must be quoted: Sestren, 

Der Stil in den technischen und tektonischen Kunsten, Monchen, 1878-9, 2 vols; 
and Riect, Stilfragen, Grandlegungen 2u einer Geschichte der Ornamentik 

893. NIKER, Les races ef les perpier dela terre, Pati, 1900, pp. 237     
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it that they are thus ornamented? Those who have studied 
the problem tell us that objects—and we must also add the 
body—are ornamented from a variety of motives: from a view 
to art, to information, a desire for luxury or for power, and 
finally from religious or magical motives 

These principles are established, but before proceeding to 
apply them in the case of the primitive Egyptians, in order 
to render our statement clear, it is necessary that we should 
consider some complementary details which bear upon these 
general principles, and give various examples which will enable 
us more easily to understand their bearing 

To begin with, let us see how a graphic representation of 
an animal can be transformed into a geometric design; this 
will enable us to discover the laws which govern the treatment 
of natural models, 

One of the most interesting examples from this point of 
sw is furnished by Holmes’ important work on the ancient 

art of the province of Chiriqui, Colombia? (Fig. 28). 
The principal theme is the alligator, which, passing from 

degradation to degradation, from simplification to simplification, 

   
  

  

  

  

   
    

  

ends by becoming transformed into a series of absolutely regular 
geometrical designs. Fig. 28 shows more clearly than any 
explanation can do the successive phases of this transforma- 
tion, which is logically accounted for by two great principles 
which dominate the whole question. The first is the principle 
of simplification, by virtue of which primitive man, like the 
child, attempts to give to animals and objects which he 
represents a form which is fixed and easily recognizable, and 
which he simplifies more and more—this can only be owing 
to idleness—diverging, in consequence, more and more widely 
from the original model 

    

    

‘ Hapoox, Evolution in Art as illustrated by the Lifehistories of designs, 
London, 1895, pp. 4, 5 illustration on p. 8; see also pp. 200-306. 

? Hones, W. H., Ancient art of the province of Chriqui, Colombia, in the 
Sixth Annual Report of the Burcan of Ethnology, 1884-5, Washington, 1888. 
‘My mention of the work is taken from Haddon’s book mentioned in the preced- 
ing note. 

3 Grosse, Les Dibuts de U'lrt, pp. 107 and 119, 
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The second principle, which unites itself closely with the     

    

    

   preceding, is that of rhythmic order, which, as Grosse says, 
“dominates the art of the least civilized nations in the same 
manner that it does that of 
truly say,” continues the same a 

most advanced.” “We m   

  

hor, “that rhy 
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Fic, 28—Evouvtioy or rie Rees 
Couvsatax Ar. 

SENTATION OF THE ALLIGATOR 1 ANCIENT 
   From Holmes. 

affords the same pleasure to mankind. Rhythm consists in 
the regular repetition of any sort of unit—of a sound, of a 
movement, or, as in this case, of a figure”! 

  

* Grosse, loa ct. p11
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And if we seck to review the origin of this taste for 
rhythm among primitive men, Grosse gives us a concise ex- 
planation of its genesis: “If we attribute an wsthetic importance 
to this rhythmic order, which is so prevalent in the decorative 
art of hunting tribes, we do not in any way pretend that its 
origin was of the same order. We are, on the contrary, con- 
vinced that the primitive artist did not invent the symmetrical 
principle, but that he found it, and that he found it in the 
work of the basket-maker, who is obliged to arrange his 
material in a regular manner. It is probable that it was from 
habit, and not for asthetic pleasure, that textile designs were 
at first imitated; it was only by degrees that their esthetic 
value was recognized. and that the artist began to combine 
and enrich these regular series. Obviously it would be difficult 
to say where mechanical imitation ends and where aesthetic 
work begins; in any case, it would be equally justifiable to 
assert that regular arrangement has produced the pleasure 
experienced in observing symmetry, as it would be to assert 
that it is that pleasure which has provoked regular arrange 

  

    

ment”! 
In other words, designs inspired by manufactured objects 

(skeuomorphs) have imposed their derivatives on designs derived 
from natural objects. 

Thus, in the foregoing example, there is, to begin with, a 
copy of an alligator; this is next reduced to its most charac- 
teristic features, and from the time its fundamental features, its 
general lines, have been recognized, the representations of the 
animal are symmetrically combined, and adapted to the space 
to be decorated, whether square, oblong, or circular. The 
principle of rhythmic order here leads to the successive repeti 
of the same figures, in such a way as to form the decoration 

      

of the whole of an object, and under the influence of these 
two principal factors the most diversified geometrical designs 
are derived from one and the same representation of the 
alligator. 

‘Another example borrowed from Polynesian art (Fig. 29) 
* Grosse, fo. ct pp. 114, 115.
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  distinetly shows the degradation of the human 
the same principles! 

The stone idols of the Aegean Islands afford another proof. 
In addition to small figures, where the human representation is 

igure, following 

fairly accurate, there are also others “in the shape of a violin.”? 
For the successive transformations of a floral design it will 

be sufficient to quote the instance of the lotus 
so admirably worked out by Goodyear? as to render it un- 

which has been   

  

necessary to dwell longer on this pi 

DA 
eae 

     
—Evouetioy of tir Reenesesrarion oF Tite Huway Fiouns 18 

estas ART     
From Haddon, 

With regard to designs inspired by manufactured objects, 
the two most important types to be mentioned are:—designs 
derived from the thongs or cords which originally served to 

two objects ; and designs copied from the work of the 

  

\ Happos, Evolution ie Art, ig. 124, 125, 127, 128, pp. See another 
‘example in Coutien, Primer of rt, London, 1882, fig. 3, series of paddles, 
P.7 (now in the Pitt-Rivers Collection, University Museum, Oxford. 

2 BLINKENDERG, CuR., Autiquités prémycéniennes, in the Mémoires de la 
Société royale des antiquaires du Nord, new series, 1896, pp. 13, U4 

2 Goonvear, W. H., The Grammar of the Lotus, 1891. 

     
  

 



64 PRIMITIVE 

  

ART IN EGYPT. 

  

basket-maker. Both of these occur with equal frequency, and a 
few words will suffice to explain how they came into being. 
When two objects—for instance, a blade and handle—are joined 
by strapping, the interlacing of the straps forms an actual 
geometrical decoration. If the latter is copied in another 
material in one single piece, the idea would naturally occur 
to the primitive mind to reproduce these interlacing lines, and 
this is what invariably occurs. 

I will recall the well-known instance of architecture in wood 
communicating its forms to architecture in stone. Another very 
typical example has also been established as presented on the 
pottery of almost all countries. I refer to the decoration re- 
sembling a cord formed on vases most frequently at their 
widest part, which is nothing but the remaining trace of 
the cord of coarsely-twisted fibre which keeps the vases separate 
from each other while they are being dried in the sun previous 
to being baked.! 

The industry of basket-making plays an important part in 
the daily life of primitive people, and almost always makes 
its appearance earlier than ceramics. It appears that pottery 
making often commences with “a cast taken from an interior 
or exterior mould, usually a basket, or some other object of 
basket-work which burns immediately in the baking.”* 

It is easily understood that in this case the combinations of 
regular lines of the woven basket left their marks on the soft 
clay, and formed an actual geometrical decoration on the baked. 
pottery, which continued to be reproduced after pottery was 
manufactured by another method. 

At the commencement of this chapter I stated that an object 
is frequently transformed by decoration, and becomes unfit for 
the purpose for which it was originally destined. We shall have 
‘occasion later on to deal with curious examples of this. ‘To make 
this point clear without delay I will, however, quote the very 

  

  

  

    

  

      

    

  

  

  

    

1 Pernte, Egyptian Decorative Arf, p. 92. 
2 DeNIKER, of. cif. p. 184. Sciuweinruntst, Ornamentitt der altesten 

Cultur-Epocke Aegyptens, in the Verhandlungen der b. Gesellsch. fir Anthro- 
pologic, Etinologie, und Urgeschichte, 1897, pp. 377, 378:
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interesting instance of the tortoise-shell ornaments from the Torres 
Straits, which, diverging from the copy of a simple fish-hook, 
by successive modifications and symmetrical development! acquire 
ornamental forms, which only recall the original model in the 
most distant manner? (Fig. 30) 

We 
motives which actuate primitive man in the ornamentation of 
   

objects. 
The first motive for decorating an object is purely artistic, 

and require:    
Tonrotst-sutit OnxaMexts mo Tonars SrRArTs, 1 1sTATION 

or tur FisiHoox (a). 
From Haddon. 

  

Decoration is also employed with a view to information; it 
may be that the maker places on an object a mark which 
constitutes an actual signature, or it may be that the proprietor 
himself gives it a mark of ownership—such, for instance, as a tribal 
sign. The most typical example is that of the savages, who 
mark their arrows with a distinct sign, in order to be able to 

1 For the origin of the taste for symmetrical decoration see ScHWEINFURTH, 
oe itp. 398. 

* Happox, Evolution in Art, 8g. 44, p77.
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determine the rights of each man to the animals killed in the 
chase, This point is important, for it has played a considerable 
part in the history of writ 
of its development. 

  

ig during the most pri 

  

re stages 

It was the desire for ostentation which gave rise to highly 
decorated objects, especially to weapons of state, which thus 
rapidly developed into tokens of power. It was the desire for 
luxury which produced those objects which are absolutely useless, 

  

but the possession of which ensured to their proprietor a sub- 
stantial reputation among the tribe. In a parallel manner, votive 
objects developed where the attempt was made to augment their 
value by employing either a more precious material, or by 
applying more studied and complicated ornamentati 

Wye 
‘Maotcat, Deconariow ox a Conn or © B 

From Haddon, 

  

  Fro. 34 

  

aces Tr 

  

ly, one of the most usual reasons for decorating objects 
is religion or magic, and the magical combs of a Malacca 
tribe furn 
in their hair a varie 

  ‘hus with an excellent example. The women wear 

  

of decorated combs, with the object of 
  preserving the wearers from certain specified maladies. They 

possess about twenty or thirty of these combs for different 
maladies, and cause them to be placed in their graves as a 
safeguard for their possessor from those ailments in the next 
world. A different design corresponds to each malady, and the 
designs are purely geometrical ! (Fig. 31). Other instances, equally 
well known, show us how important it is to be cautious in ex- 
plaining the ornamentation of any object. It may have some 
meaning, but without explanation from the natives we cannot 
find the correct interpretation, Unfortunately, with objects of 
antiquity, the necessary explanations are almost entirely wanting. 

These fundamental principles are established, and without losing 
sight of them, we can now enter upon the study of the ornamental 
or decorative art of the primitive Egyptians. To begin with, is 

    

  

} Happox, Evolution én Art, p. 236 et se. ig. 120, p. 240
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nt already artistic feeling in the   th of the primitive m 
who, not content with su 

the 

    

  

h tools suited to   

  e intended to fulfil, atte   the requirem 
them for 

e the 

  

      and elegant as possible? We shall     sas perf 
      y of pointing out how far the primi     ppo 

  

;ptians attained perfection in each class of objects we pass in 

  

We will begin w t knives. I believe I do not exag- 
gerate when I say that in no other country in the world has the 

  

32.—Fust Ksire, woskeo axp neroucizo ox norit Facts 
Brussels Museum; length, 25cm. 

  working of flint been carried to such perfection. It is not 
to admire sufficiently the perfection of the working and the 
beauty of the forms of the large, finely 
in the tombs. “The flakes have been struck off these objects with 

  

ished knives discovered   
  

such precision that the ribs left by the work upon the edge and 
each     the back are symmetrically arranged, and correspond wit 

other. The meeting of the ribs forms a very regular ridge down 

  

the centre of the blade”! (Fig. 32) 
De Moncax, Recherches sur les origines de 'Egypte, i. pp. 114, 112; ih 

pp. 107-109, See Perit, Napada, pl, Ixxvi., and passages indicated in the
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‘The part of the knife which was held in the hand was probably 
covered with leather. Specimens exist which have gold and 

  

Fic, 33—Gotn Lear winit Iscrse Drsiexs, SiN ON 10 OE EXD OF A LARGE 
Fust Kstre 10 ron te Haxou. 

ivory handles decorated with figures. The most remarkable of 
these handled knives is in the Cairo Museum The gold leaf 

  

index under “Flint Knives,” especially pp. 57-60; Diospolis parva, pl. iv. and 
Dp. 23,24, where the development of the shape of the knife during the prehistoric 
period is traced. See Quiment, Flint dagger from Gebelein, in the Annales du 
service des antiquités de Egypte, ii. 1901, pp. 131, 132, ete 

Provenance: Dk: Moxeax, Recherches, i p. 113, " Environs d’Abydos, peut- 
etre a Saghel-el-Baglieh ou a Abydos méme”; ii p. 266, “Qui provient de 
Guebel-elTarif” AmELinEau, Les nowvelles fouilles d’ Abydos, 1895-6; Compte 
rendu in extenso, Paris, 1899, p. 267: “Les fouilles d'ElAmran ot fourni 
également des silex en petit quantité, Lorsque jeus retiré les ouvriers, Tun 
a’eux resta sur le lieu des fouilles pour fouillerillicitement: il trouva le couteau 
recouvert dune feuille or qui contenait la representation d'animaux divers.” 
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which covers a part of the knife is not soldered, but sewn on 
by means of gold thread. On the point at one side two in- 
terlaced serpents are engraved, the spaces being filled up with 
rosettes; on the other side there are nine figures of animals— 
lions, gazelles, antelopes, and a fantastic animal! (Fig. 33). The 
design of interlaced serpents is especially interesting to meet 

  

  

  with, as it is also seen on the Chaldean monuments, 
In the same museum at Cairo there is also a dagger with a 

solid gold handle fixed to the blade by means of three rivets 
The handle is decorated with incised figures : on one side are three 
women, one of whom holds a fan ; on the other side, there fs a boat? 

  

    

  

Fic. 34. —Ficones of Wome axp oF a Bor ox 4 coup Ksirr-naxour 

(Fig. 34). Another dagger from the same place had an ivory 
handle, only fragments of which remain ; and in the Pitt-Ri 
Collection, Farnham, Dorset, there is a large flint knife, the ivory 
handle of which is decorated on both faces with a series of 
animals‘ (Fig. 35). 

Finally, in the Petrie Collection, University College, London, 

    

    

De Monaan, Recherches, i pp. 112-115, and fig. 136; fi pl 
2 Sculptured vase of Gudea, See Heuzey, Musée national du Lowore 

Catalogue des antiquités chaldéennes; Sculpture et gravure a la pointe, Pais, 
1902, pp. 280-285, 

¥ Qviweut, Flint dagger from Gebelein, lo. cit. p. 13. 
« Pennte, Nagada, pl. lxxviland p. 51. De Monoax, Recherces i pp. 266, 267. 

‘The whole of the knife has been produced in a plate intended for a work on the 
Pitt-Rivers Collection, but which, I believe, has never been published, A 
copy of this plate is exhibited in the PittRivers Collection at the University 
‘Museum, Oxford ; another copy is in the Edwards’ Library, University College, 
London. Its provenance is indicated thus upon the plate: “Obtained by the 
Rev. Greville Chester in 1891 from Sheyk Hamadeh, near Souhag. 
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there are two interesting pieces. One is a handle, possibly of 
a knife, bearing on one of its faces a design which occurs 
frequently—a feline animal chasing a gazelle; on the other 
there is a quaint representation, in which Professor Petrie sees 

a crocodile, perhaps to 

  

   

  the hippopotamus goddess Taurt sei 

    
devour it. With her right hand she grasps a foot of the 
‘crocodile, and with her left she holds its tail (Fig. 36). Upon 
‘a steatite prism discovered by Greville Chester at Karnak, and 
presented by him to the Ashmolean Museum, Oxford, there is a 
man standing and holding a crocodile by the tail, This repre- 
sentation may perhaps be connected with the figures of the 
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  glios of the Greek islands, on which personages are figured 

    

holding animals by the tail. 
The other object is a sm: 

  

flint knife with an ivory handle. 
Upon one of the sides of the handle 
are two interlaced serpents and rosettes, 
as on the great knife at Cairo; on the 

  

reverse there is a lion, a leopard, and 
another 

  

   
|, considered by Petrie 

A fragment 
ar specimen in the Berlin 
   Fig. 37 

of a sim 
Museum (No. 15 

  

) proves, however, 
that this animal isa species of antelope 

In the case of the knife, 

  

the way in which the handle is fastened 
to the blade entirely confirms a remark 
made by Mr. Quibell with regard to 
the ivory-handled knife at Cairo. He 
states that the part of the kni 

  

   ced to the handle is so minute that   

certainly the knife could only 
have been employed cere- 
moniall 

  

The s   e representations of 
animals are found on decorated 

  

spoons, of which several interest- 
ing specim 

   
have been dis 1, 36.—Ivony Kwire-axote. 

39): Mr. Quibell Petrie Colleton, University College 
London: covered ' (F 

has published the handle of 
  trument, now disappeared, which has two small animal 

* Evans, ARTHUR Ju, Further discoveries of Cretan and Aegean Script with 
Libyase and proto-E.gyptian Comparisons, in the Journal of Hellenic Stusies, xi 
1898, pp. 362 * penis, Prehistoric Egyptian Cu 
and pl L 5, ii, and 4, i 

 Quineut, Find dagger from Gelelein, loc et. p.132. See LEFEBURE. E 
Rites cgyplions: Construction et protection des édiices (Publications de 0 Ecale 
des lettres, Alger, Patis 1899, p57 

“Peres, Nagada, pl. tsi. 3 3 5, 6 8 p. 475 Divspotis, p. 
Moncas, Revkerches, il p. 131. QuIBELL, Méerakonpolis 1. pl. xi. 9 

   
  

  ings, in Man, ii 1902, No. 113, p. 161, 
  

  

De 
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yPT 

s! (Fig. 39, No. 7); and there is also the handle 

    

rument—a spoon or a knife—in fo   of a lion, which probably 
came frc 
Oxford, 

    n Hierakonpolis, and is now in the A 

  

lean Museum, 

Combs present a 

  

much greater variety of types, and ¢ 
5. Both single 
type was that 

th at the 
hair. There are several 

sable   

follow more closely the evolution of the for     double combs were used; the most frequent 
of a small human or animal figure, furnished with t     
lower part, as a means of fixing it in 

      

sT-—Swaut Fuanr Kine winit Ivory Haxots 
Petrie Collection, University College, London, 

specimens which have for ornament the human face, drawn in 
    

  

a summary manner, and gradually simplified until merely the 
outline of the face is represented ? (Fig. 40). 

fe representations of animals offer still more variety. It     
is remarkable how the antelope, which is very clearly characterized, 

    

is by degrees degraded     he point of being unrecognizable, 
  

  and of being confused} as in the   t specimen of Fig. 41, with 

weut, Flint dagger from Gebelein, loc. cit phi 7 
ernie, Nayade, pl. ix, 5. Dk Moxcas, Recher 
    

          05,1 p. 147 
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e of a bird.! Petrie believes that the type derived from the fig   

  

in two instances he can id giraffe. [ 

  

fy representat     

  

  

  

believe that it is more probably a simplification of the type of 
antelope? (Fig. 41 

Another type is the head of a bull, full face, also found   

   among the amulets, as we shall see later? The figure that occurs 
  

also used for decorated pins. 
with considerable fidelity, to    

  

Fracaaxr of ax Ivory Kxire-Haxpce wirit a Ficunr oF aX 
Aststors 

  

Berlin. Museum, 

    simplified forms, which only remotely suggest the original. 
int the confusion, 

jonal figure of a bird‘ at each end 
principle of symmetry again 
by placi 

ntervenes to aug:     
the same convei     

* Perate, Ini. 59,63, 66; Iniv. $7 and p. 87. Dé Moncax, Recherches, 
i fig. 345, p. 148 

* Pernue, i. pl. xii. 60-62, and p. 47. 
2 Penis, i pl. xl. §7, 574. 
“Perate, Nazada, pl. Ixii, and Isiv.; Diosfolis, ix. x. and p. 20. DE. 

Moncax, Recherches, ip. 148. BuboE, A Hislory of Eeypt ip. 54 
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of the axis of the comb (Fig. 42). Other specimens, again, show 
the combination of the two designs of quadrupeds and birds! 
(Fig. 43): 

Owing to the generous kindness of Herr von Bissing, I am 
able to reproduce here a magnificent ivory 
figures of animals, This comb belongs to M. Theodor M. Davis, 
and Von Bissing will shortly publish a detailed account of 

comb decorated wi 

  

   
  

  

Fic, 39.—Ivory Sroos-axotes 

which will enable us to draw interesting conclusions from this 
very fine piece of work (Figs. 44 and 45). 

Before leaving this subject, [ must once more remind the 
reader of the magical rv/e which these combs were apparently. 
intended to fulfil, and on which I have already dwelt at some 
length 

    

   

1 De Moneax, Revherches, i p. 148, Bg. 243,
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The hair-pins, while they show 
the same zoomorphic designs as 
the combs—birds and bulls’ heads 
—have also regular incised lines 
on the pin itself, which form the 
first example we mect with of an 
ornamentation derived from tech- 
nique. They evidently represen 
the binding wrapped round the 
pin, which attached it firmly to 
the carved ornament—bull’s head, "1 4°—Tvony Couns wre Hex Ficunss, 
bird, ete.—at the top (Fig. 46). Petrie Collection. 

       

  

   tis = liad 

* Perris, Nagada, pl lxii.and liv. ; Diospolis pl.x. De Monoas, Recherches, 
ip. 148, 149. Maclver & Mace, £7 Amat, pl. xii 
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When we turn to the consideration of pendants, we find 
exactly the same designs reappearing on a whole series of 
objects in stone, ivory, and bone. Their purpose is not easy 
to determine; possibly they were mere ornaments, They have 
a groove and hole at the lower end, and if suspended by them, 

  

Fic, 42-—Ivony Cosme wit Ficunes oF Bixos, 

the figures, of course, hang upside down. This may be a device 
to enable the wearer to see them as they hang. These objects 

; 47), with 
and also. 

are carved with representations of human figures (Fi 
birds more or less conventionalized, with bulls’ hea       

1 Men: Peris, Nayada, pl lx. x —Birds: %, lis, Ii, and Inie.; Diospolis 
i. pp- 64 and 143. Maclver & Mace, 
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with a singular ornament which is perhaps derived from a type 
of bird 

  

Another class of decorated objects is formed by the pendants 
of necklaces, which have already been mentioned in 
the chapter on personal adornment. Those of most 
frequent occurrence are merely engraved on the two 
sides with various short strokes at regular intervals 
The decoration of others is in imitation of a cord, 
which, starting from the base, coils round the 
pendant to the top. Others, again, have intercros: 
ing lines, forming very simple patterns. Occasionally 
the two systems of decoration are combined (Fig. 49, 
and also Fig. 22). When we recall the observations 
we have already made, there is nothing to prevent 
‘our considering these decorative lines on the pendants 
as having a magical purpose 

In the Berlin Museum there is a small shell @?) 
plaque of fine workmanship (No. 13,79/ 
perhaps should be considered as a pendant for a 
necklace. It is decorated with figures of animals, 
which should be compared with those we shall 
presently study on the slate palettes (Figs 50 
and 51)? 

Beyond all question it is the slate palettes which 
provide us with the finest examples of evolution of 
form that it is possible to imagine Petrie has 
worked out the chronological succession of these 
palettes, and we need not therefore dwell long on 
the subject? The carliest of these are rhomboids, 
and this form was probably suggested, according to 

  

  

  

        

S
y
 

N
I
T
 

    

won Conn 
With the figure 

of an antelope 
and ornaments 
derived trom 
bird forms, 

Petrie, by some natural cross-cleavages of the slate rock. Shortly 
afterwards natural forms appear, which we shall now examine, 

   
Diospotis, ph. x 

ised lines are freq)    pp. 62,65, Bg. t 
with a blackish plaster. 

® Kinigliche Museen 2 Berlin: 
Allertimer und Gipsabgisse, 20d ed. Berlin, 1899, p. 38. 

> Peraur, Diospolis, pl 

  

  

De Moncas, 
ly filled up 
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from which new forms were eventually derived which were 

  

geometrical 
  

    

  

    only one palette which represents the human form. 
It to the Petrie on, University Co London 

Anothe he same collection is a palette        

  

   
    
    
   

   

of which 
ontrary, 

lope (2), the 
cimens, on th 

red by the 

  

‘modo the lines of 

Fic. 44—Ivony Coma, Ri Fic. 43—Ivony Conn, Verso,   

Davis Collection, Davis Collection 

  

the animal. Among the palettes representing antelopes we must 
notice one where 

  

  

recognizes the ibex or the mouflon! 
4). Other specimens are carved in imitation of the elephant, 

  

, and lion? (Fig. 55a). The palettes in     hippopotamus? (Fi 

\ Pernie, Nagada, pl xbii. 1-4; Diospolis, ple xi. 4. Buooe, A History 
10 and 35.049. QuINELL & GueEs, Hierekonpolis, i     

   

    

pl. Is Pr 
2M 

xlii, 5-8 ; Diospolis, pl xi. 4,5. Berlin, No. 11,341 
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form of a tortoise are very instructive; we see there that, after 
having entirely mistaken the character of the feet, they did 
not scruple to let them disappear entirely 
them into heads of antelopes? 

fh KOG 
feel {eefiler) (@E: | Je Ae 

or even to transform 

      
Fic, 46.—Ivory Pixs peconaten win Ficuars or Bitos axo a Bott's 

Heso, 

  

which are often shaped with great care, end by 
form (Fig. 57). A remarkable example is 

Fish palette 
losing all characteri         

* erate, Nagads, pl xlvii, 9-12, 14, and 18; Diospolis, pl. xi 6, 9, 10. 
Buvat, A History of Egypt, i p. 60, 23.061. Betlin, No. 10,595.
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tail of the fish has 
itself been transformed into a still smaller fish! 
one in the centre of our Fig. 7, where th 

  

  
Fic, 47-—Stare ano Ivory Pexpasts, 

University Colle 

  

‘The most curious case is that of the bird. At first easily 
Fig. 58), it promptly becomes modified. It is 

  

recognizable? 

* Pereie, Napada pl xlvill. 51, 5 
* NewneRny, Extracts from » 

of the Society of Biblical Archaolog 

  60; Diospolis, pl xi 15-18, 27,29 
ftebooks, v, No. 36, in the Proceedings 

sav. 1902, p. 251 and pl. ii. 
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carved in duplicate, in order to give a symmetrical form to the 
palette; the plain surface on which the colour is rubbed is 
Iengthened out of all proportion until, after a long succession 
of changes, the head of the bird, the only part remaining, 
finally becomes absorbed, and the palette presents a form where 
it would be impossible to recognize the original type, had not 
the intermediate specimens been preserved (Fig. 5 

  

      

Fo, gS State axo Ivony Prspasts orconarko wirit Driven Desicxs, 

I wish to draw special attention to a palette in form of a 
bird belonging to the Petrie Collection, University College, 
London, which closely resembles the figures of birds carved in 
the round that we shall have occasion to study later on (Fig. 60). 
Other forms might be quoted which do not appear to belong 
to any of the above types. 

So much for the shapes of the palettes. An attempt was 

  

   Perris, Nagada, pl xlvii. 21, 
86, 89, 95, 92. Diaspolis, pl. xi. 35, 38. 

30, 32; pl xlix. 64, 69, 72,81, 82, 

  

6
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made to render them still more like their models by the aid 
of incised lines, especially on those in form of a fish, where the 
shape was less characteristic than those representing antelopes 

  

or birds! In connection with these complementary lines there 
are palettes of geometrical forms which also have figures incised 
on them. On one of these the figure of an elephant has been 
found?; others have representations of the erocodile,* and also 

  

Fic, 49/—Sroxe axp Ivony Paxpaxrs wrnit Ixcrsro Lint Drconartos, 
Is sowe Casts ritteo vr wirit a Brackisit Paste A 

  a figure of an indeterminate animal! (Fig. 61). A palette dis 
covered at Diospolis (tomb B 102) also bears in low relief a 
figure difficult to identify (Fig. 61 

"In addition to the palettes mentioned in the preceding notes, numerous 
specimens will be found in Pernie, Nazada, pl. xlvii-l, and p. 43; Diospolis, 
pl xi xii, and p. 20. Maclver & Mact, £7 Amrai and Alyitos, pl. si. vi 
and x. 

2 Pennie, Diasfolis, pl. v. and xii $3, 
2 De Mokoax, Origines ip. 144, and Berlin Museum, No. 12 
« De Monoax; #. 
* Pennie, Diospols, pl. v. B 102, 
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A very fine specimen belonging to the Petrie Collection, 

    

University College, London, is engraved on both faces with 

  
ads are inserted in the eye     ibex facing each other; ivory 

cavities (Fig. 62). Two other specimens, one discovered at
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Ha (Ashmolean Museum, Oxford) and the other of unknown 
provenance (University College, London) are inscribed with very   

  
  Fic, 52-—Paterre wit a Huwax Fic, 53—Pauerre win a 

Fioune ar rite Tor Ricene of ax ANTELOPE, 
rite HEAD MtSsiNo. 

    

  

igns of animals* (Fig. 62). Finally, the most in- 
is a somewhat recent one by Mr. Maclver, 

summary d 
teresting discover 

  

  

* The first is the specimen published without description by PETRie, Diospolis, 
pl. xx. 20
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who found a palette with two signs resembling hieroglyphs 
carved in relief on the face, Before stopping to dwell on this 
important point we must remark that a considerable number of 
palettes are pierced with a hole for suspension, which proves 
that they could be hung or carried on the body ready to be 
employed for grinding colour; while the smaller ones indicate 
that in course of time these palettes were occasionally converted 

    

Fic, $4--Patrrets 18 Fone of Axratores. 

into amulets. The accuracy of this instance of the transforma- 
tion of the ordinary object into an amulet is attested by the 
fact that in the MacGregor Collection at Tamworth, there are 
some very minute palettes, the dimer of which absolutely 
preclude the possibility of employing them for grinding paint. 
One of these is the shape of Palette 60, of our Fig. 59, and 
measures 44 millimetres in height; the others, of rhomboidal 
form, measure respectively $0, 58, 56, and 39 millimetres. 
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We must now turn our attention to the palette found by 
Mr, Randall Maclver at El Amrah (Fig. 63). What are the 

s carved on it, and what is their meaning? 

    

In an article published at the time of the discovery of this 
palette Mr. Maclver wrote': “It is by far the earliest example 

has 

  

  

yet found of the use of hieroglyphs. Hieroglyphic writi 
en known to exist in a well-developed form as carly as the 

   dynasty, but this slate belongs to a period considerably 
before Menes, the first king of the first dynasty. 

Writing again with modified views on this su 

  

t in his 

  

Fio, §8.—Paterte 18 Fort of 4 Bano. 
Brussels Museum ; height, 10cm 

memoir on the excavations at El Amrah, Mr. Maclver points 
out, with Petrie and Griffith, the analogy of the sign on the 
palette with one of the standards of ships (we shall speak 
of these later), and with the signs engraved on the archaic 
statues of the god Min discovered by Petrie at Koptos, and 
he carries his hypothesis no farther than the statement that 

    

we have here a sign similar to the emblem of this god 
Min?   

discovery became no less 

  

Reduced to these proportions, 

1 Maciven, D. R, A Prehistoric Cemetery at El Amrah in Egypt: Pre- 
liminary Report of Excavations, in Man, i. No. 40, April, 1901 

* Maclven & Mace, EU Amrah and Abydos, pp. 
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important, because, as the author remarks, it was the first 

  

example of palettes carved in relief, The MacGregor Collection   

  furnishes us with another example of this (Catalogue 1,738H)     
At the top of this palette two birds are carved in relief 
they face cach other, and their bodies follow the outline of 
the palette. The interest of this piece is very gri 
shows as clearly as possible the transition between the pre- 

  t, as it 

historic palettes and the proto-dynastic palettes of which we 
have such remarkable specimens (Fig. 64 

Our first acquaintance with these was owing to the excava- 
tions of Mr. Quibell at Hierakonpolis, which led to the discovery 

  

Fic, 60.—Buno-siareo Paverre 
University College, London, 

of two marvellous palettes covered with carvings in low relief 

  

These constitute evidence of the first order for the history of 

  

the making of Egypt. They have the great merit of having 

  

definitely fixed the period to which should be allocated various 
fragments of objects of the same kind preserved in different 
museums. Here the simple palettes for grinding malachite, 
which are found in the greater number of prehistoric tombs 
at the period of the earliest dynasties, have developed into 
objects of luxury, votive o deposited in the temples and    
perhaps intended to commemorate important religious festivals 
This is another instance of the evolution of decorated’ objects   

of which we spoke at the commencement of this chapter. We
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TIVE ART. gt 

shall return later to the scenes depicted on these g1 
on the assumption that they r 
to decorative art. 

  at palettes, 
ate. more to sculpture than 

  

‘The same may be said of the votive maces from the same 
temple of Hierakonpolis, which furnish another instance of common 

  

Fic, 61.—Patertss osconari wirit INetseo Ficus. 

‘objects becoming actual objects of luxury, of huge proportions, 
and in consequence rendered entirely unfit for their original 

   ing generally, stone mace-heads may be divided into 
two principal classes. The first, and the most ancient, are 
the form of a disc. These are most frequently found in syenite    
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and porphyry, and more 
in alabaster! The others are 
pear-sh 
bas: 

  

  

  

and above all in a compac 
limestone. This latter f 
pears at least as early 

    

all the history of E 
emblem in the hands of the ki 
A hieroglyphic sign, 

ped, and are fou 
t, hamatite, breccia, alabaster 

  

  

dynasty, and throughout 
ypt as an 

   
white 

  

s the    
conveys the idea of whiteness and     

  

Fro, 64.—Paterrs, 
With to binds carved in rele. 

MacGragor Collection 

    

n, has 
0 perpetuated 

the figure. 

  

ve Fic, 63.—Pater 
Covered at wien a sign (hieroelyphic?) 
Diospolis in elie 

  Parva still retain their han 
of ivory and one of horn. Some 

    one 

mace-heads are of a different form,   

resembling a double hammer with 

"At the British Muscum these objects aré 
notconsidered to be mace-heads. See Bence, 
A Guide to the Third and Fourth Egyption 
Rooms, 1904, p. 48, Nos. 63-84. The proof 
that these pieces are really macesheads will be 
found in the representations on painted coifias 
of the Middle Empire, See Lerstus, Aeltest 
Texte des Todtenbuchs nack Sarcophagen des 
altigyptiscken Reichs im Berliner Muscum, 
Berlin, 1867, pl. xxxviii. Lacav, Sercophages 
anterieurs ax nowvel empire: Catalogue 
general des antiquités égyPtionnes die musce 
td Caire, 1904, pl ii. 2 

© Perris, Diaspolis parva, p.24 and ph iv; 
Nagada, pl. x 

2 Peres, 

  

  

  

  

  

ospolis pare, ple. 
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  pointed ends! (Fig. 65). ‘These mace-heads are usually without 

ornamentation. Nevertheless, a specimen in limestone was dis- 
El Amrah decorated with black spots? I am disposed 

to believe that some objects discovered by Petrie at Naqada 
are of the same class. He considers them to be a form of 
toy, having regard to the materials of which they are made— 
limestone and soft sandstone® (Fig. 65) 

At Hierakonpolis, besides the show pieces I have just alluded 
to, Mr. Quibell discovered an enormous number of mace-heads,t 
which must have been merely for ceremonial use, judging, with 
Mr. Quibell, from the fact that the hole for the handle is not 

  

    

  

  

  

Fio, 65.—Macr-neans raow Hirmaxoxrotis axo Nagaoa, 

always completely pierced. Mace-heads are occasionally found 
decorated with incised lines extending from, the summit to the 
base (see Fig. 63, No. 23). The Berlin Museum possesses a 
curious mace-head in hard stone, which has been carved with 
weird effect in the shape of a tortoise (No. 6, Fig. 67). 
Another in the same museum (No, 15,142) is decorated with 
three designs derived from the bull’s head type, of which we 
shall speak presently. The MacGregor Collection at Tamworth 
possesses two mace-heads, on one of which a human head is 
carved, and on the other two human heads, similar to those on 
the vase of our Fig. 69 (Nos. 3,495 and 3,779). 

  

      

  

  

   
A hammer- 

ted at one end by 
   

   

Napada, ph. xvii. 23 (Ashmole 
MacGregor Collection (No. 1,720) is 

El Amrah and Abydos, pl. x. 6 a0. p. 16. 
Nagada, pl. vii. and p. 35 (Ashmolean Museum), 

* Quivent & Greex, Hieratonpolis, i, pl. xxv. p. 1 
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here are heads or sceptres which ¢    be n. One is 

  

carved with three rows of captives, repr     

   

  

   
    and are > (Fig. 68 

The form of these mace-heads, ma 
hardest any rate in the earliest period —w 

    

   amazement can the aid of metal tools, is marvellous. Out 
increase if we examine the stone vases which arc fou! 

    

in the tombs as early as the cot   encement of the pre 

    

peric 
OF these Petrie writes: “Throw;      whole prehistoric 

age, from immediately after the r     burials of (sequence 

Hicyakonpolis, i. pl. xii and i pl. xxx 
1 & Gneex, Hierakonpolis, i pl. xxii, vi. and 

§ is another mace-head from Hierakonpolis repres 
sams. Hicrakonpolis, i, pl xix. 3, XX%. and 

          

  

          specimen fr 
Museums, Oxford,
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the end, stone vases are abundant. More 

    

¢ for hard stone was kept up in the historic tim      

  

each king of the   

   

  

asties. But in the twelfth 

  

     

    

Bera Mascon, 

atuary. From the point of view of magnificence, 
that 

  

d beaut     

  

   
     

  

   to their hi 

  

pre imes, and 
for an 

  

archaic splend 

  

1 Pemnte, Diospolis parva, p. 18.
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We must not linger here to study in detail the forms of 
, and I will content my: 

to Petrie’s remark: 
these v     f with referring the reader 

  and to the numerous plates on which all the 
forms discovered up to the present time are reproduccd.! We. 
‘must turn to the decoration of pottery, and to those examples   

  Fio, 68,—Scerrne- om Mact-iteaos rox HisRaxosrous, 
' permis, Diospolis parva, pp. 18, 19, and pl. ii. for the diagram showing the 

evolution of forms dur ie period (Mr. Petrie tells me that he has 
reserved his opinion with regard to the evolution of the stone vases of cylindrical 

    

7
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where the vase itself has been given a form either animal or 
human. 

Most frequently the vase is without decoration ; occasionally 
there is a simple representation of a cord which encircles the 
neck, and care has been taken in working out the detail, In 
other instances it is a mere sinuous rounded line, which, in 

  

some cases, is not even continuous! More rarely the vase is 
decorated with regular ribs worked with wonderful perfection? ; 
or, again, it is faced with a decoration of shells closely arranged 
in rows and overlapping cach other. 

On one vase there is a network of plaited cords repre- 
sented in slight relief, forming a sort of fillet, in which the 
vase might have been placed® This is an example of those 
skeuomorphic designs to which we have referred earlier in the 

to be found in the fragment of a marble 
vase, where the exterior is carved to represent a plaited basket.! 

Finally, a whole series of vases, dating for the most part from 

  

  

chapter. A. second     
the commencement of the historic period, show us figures in relief 
—heads and figures of human beings, animals, ete. We will rapidly 
pass them in revie 

  

I know of only one vase which is decorated with human heads. 
This is in the Petrie Collection at University College, London, 
and from its form it should belong to the time between the com- 
mencement of the prehistoric period and the sequence dates 60-70 ; 

form, of which the sequence dates were based on Mr. Quibell’s observations, 
and which Mr, Petrie did not himself check closely); Nagada, pl. vili-xvic; 
Diospolis, pl. ix. Maclver & Mack, El Amrah and Abydos, pl. xvi. PETRIE, 
Abydos, i. pl. xxvii, xii, vit; Royal Tombs, ii, pl. svicliing; Abydos, i ph 
Quinett, Al Kab, pli, ii, vi x. xxvii, Qupett & GEES, Hierakonpolis, i 
ph. xxxinxexiv. axavi. xxwvi.; fi pl xxx. These indications refer also to the 
‘vases of the first Egyptian dynasties, See also A. H, Savce, The Stone Vases 

Of Ancient Egypt, in The Connoisseur, a Magazine for Collectors, wv. 1902, 
DP. 159-165, with beautiful photographs of vases in the Berens Collection, 

* Examples: Perris, Nagade, pl.x.; Royal Tombs, ii, pl xivit.b li ik. Mita 
and Wii; Quinett, Hierakonpolts, i. pl. xxx 

+ De Moroax, Aecterches, ii. p. 184. QUIBELL, Héerakonpolis, i. pl lx. 7- 
Penis, Royal Tombs, i. pl xlix, pl v.12; 4 pl xxxwill. and 2 

3 Pernis, Royal Tombs, ji pl. vi. 27, xxix, 21-25, and xh, 94. De Moncax, 
Recherches, i. 88. 823, P24: 

« Petate, Royal Tombs, 
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it is therefore entirely of the prehistoric period. There we sce two 
  human heads, sculptured in relief on the body of the vase, and of 

    the same type we have already met with, The mouth is indicated 
by a stror   accentuated horizontal line, and the eyes marked by 

  

means of two beads fixed into the cavities of the stone! (Fig. 69 
Two fragments of vases in the Berlin Museum bear in lig 

relief barks and human figures (Nos. 15084 and 13,693). The 
fragment No. 1 

  

4 is specially re 

  

iarkable for the representation 

  

Fic, 69.—Srose Vase 
Decorated with two human heads.   

of a warrior armed with a hatchet, driving a prisoner before him. 
The style of this figure is somewhat similar to those we find 
later on the votive maces and palettes (Figs. 70 and 71 

At Hierakonpolis Mr. Quibell discovered a whole series of 
vases decorated with figures of animals, There are heads of 

  feline 
  eatures above a sign which resembles the hieroglyph 004 

    

"A fragment of a similar vase was found by Mr. Quibell at Ballas, See 
Pers, Nagada, pl. xli. 26, and p. 42 

* Quiet, Micrakonpolis, i. pl. xvi
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Fig. 72); and, finally, a 
very curious group, which 
Tam tempted insider 

    

    

asa sraphic repre- 
ation, without, how 

ever, bein; to suggest 
ny read it, Tt is 
Dre espec the fact 

of the bow being depicted    that makes me suspect it 

   fragment: 

      

   object terminated by a star 
The royal f the 

first dynasty Abydos 
have afforded few frag. 
ments of this nature, On 

te. 7-—Fracuest oF Vasr—Wannion some, curious ornaments 
Se ST A eae fare carved in relief, none 

of which, unfortunately, can 

  

ied with cer         

    nut, Royal Tombs, i. pl. v. Fic, 74—Fraowexr oF Vast wirit BOAT 18 
i ph xxwvil 4 Tow Reuse 

Berlin Museum. 
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We must mention that ivory was also used for vases, and, 
judging from a very fine fragment discovered at Abydos, it 
was decorated in the same manner as stone.’ 

To pass to vases of fantastic shapes, one of the most 
curious is that discovered by Petrie at Abyd   which represents 

    
| 

2.—Stowe Vasts wirit ANiMAL Frovnes 18 Retiee 

Fi <a 

  

a leather bottle? (Fig. 74). Other specimens from Nagada 
represent birds, frogs, and hippopotami (Figs. 75 and 76). At 

akonpolis Mr. Quibell discovered two vases of steatite and 
serpentine in form of birds In the MacGregor Collection at 
Tamworth there is a small steatite vase, at the base of which 

         

1 Petnte, Royal Tomds, i 
2 1d. pl xxii. 3, and 
* Quinett, Hierakonpols, 

vi    
   

  ipl xx. 2 and 4, and p. 8; 

  

p.38.
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is the head and four paws of a small animal, which appears 
to support the vase with its body (Catalogue 3,344). In the 
same collection there is a vase shaped like a frog, which still 
preserves its ancient gold mounting, The lateral handles covered 

  

   with 

  

gold leaf are crossed by a thin strip of metal, to which 
the artist has given the form of a serpent. Very fine and 
delicate gold chains are attached to the serpent, and served to 
suspend the vase 

  

Picroonariic (2) Ixscntrriox oy Stone Vase. 

  

The Berlin Museum possesses several unpublished pieces 
vase in form of an elephant (No. 14,146); another 

is a vase in form of a hippopotamus (No. 14,147); a third is 
12,590)! ( Another is a 
403), and the last of the series 

One is a 

  

      a vase in form of a dog (N   
vase in form of a frog (No. 

  

represents a fish (No. 16, 
In the Petrie Collection at University College, London, is a 

vase which represents what is probably an elephant. Two 

  

   Konigliche Museen 
Altertioner snd Gipsabis: 
‘ean indistinctly see No. 12,590. 

Berlin—Ausfithrliches Verzeiclnis der dgyptischen 
nd ed. Berlin, 1899, p. 36 and fig. , where one   
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s from the same c     fragmi ection exhibit two hippopotamus 
heads, and there is another of which it is difficult to recognize 

  

Is it in reality a representation of an animal 

    

Fic, 15.—Stoxe Vase 1x Foust oF 4 Brno. 

Most of the forms met with in stone vases, and also most 
    ‘of the decorations found on them, we shall find again in pott
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But, to begin with, we must enquire whether, as regards     we can verify the hypothesis which attributes the orig   

  

Fic. 76,—Stove Vases 1% Forx oF Fors, Hierororaaes, axo Bins 

primitive p   to moulding, or, at least, to copying a basket 

  

Did the primitive Egyptian understand basket work? . In 

  

Fic. 77-—Vase 1% Fon or « Doo 
Belin. Museum 

the earliest prehistoric tombs either the body was wrapped 
        

  

  

in matting, or the bottom of the tomb was lined with a mat? 

For the same fact in primitive Greek civilization, see Joun L, Mvnes, 
Textile Impressions on an Early Clay Vessel from Amorgos, in the Journal of 
the Anthropological Institute, xxvii. November, 1897, pp. 178-180 and pl. xi 

* Pern, Nagada, p.15, tomb 31; p. 23, tomb Bis 
tomb 722. Maclver & Mace, EU 7    

tomb 42; p. 27, 
d ph xi. 5, 6.     wah and Abydos, p. 38
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Mats were frequently employed throughout the] whole of the 
Ancient Empire, both 

The representations of tombs of the fifth d 

  

for decorating the w:     carpets 
     of rooms nasty 

  

show to what a degree of per 

  

jon they had attained at 
period! 

ic cemetery of El Amrah were   In the tombs of the prehi   
found baskets of the usual spherical form containing malachit 
The pat 's recall the baskets made at     

  

AVase, axo Fracnests of Vast, 1 Fors of ANDI 

    

the present day in the Soudan, The same comparison was made 
by M. Amelineau on discovering in one of the chambers of the 
tomb of King Khasakhmui a large quantity of objects in basket 
work: “... I found there,” he says, “fairly long pieces of 

gain through- 

    

  wood covered with matting, These I met with a   

  

out the chamber. I promptly recognized that these pieces of 
wood with matting round them were remains of broken chairs, 
for one of the ends was not covered with matting. These 

60 broad, which   chairs were at least o"4o high and about 0 
gives the well known form of a species of high stool. Upon 
these chairs were placed other specimens of basket work, which,   

een 
2M 

No. 40, p. 

Eguplian Decorative Art pp. $445. 
sn, A prehistoric cemetery at El Amrak in Egypt, in Mav, 
Maclver & Mace, £7 Amrah and Abydos, pl. xi. 2, and p. 
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the word MAPKANI, which I had met with in the Coptic life 
of Pakhome 
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maker, as Petrie has remarked! left numerous traces on the 
decorative art of the first dynasty 

The imitation of the basket in prehistoric pottery is especially 
noticeable in two classes of pottery. The first of these is what 
is called by Petrie cross-lined pottery—a polished red surface 
with designs in white, which is only found in the most ancient 
tombs (sequence dates 31-34); the other is a black pottery, 
with incisions filled with a whitish paste, and probably imported? 
(Figs. 79 and $0). Several specimens with imitations of basket 
work also belong to the class of decorated pottery? 

Here we must also note that a considerable number of pottery 
vases are decorated to imitate hard stone, and are intended as 

   

substitutes for vases made of more valuable materials. Petrie 
has remarked that in tombs where fine stone vases are found, 
of pottery vases there are few or none. 

With the mention of occasional instances of vases modelled 
from a gourd, as in the example published by Herr von Bissing,* 
we have, I think, observed all the principal cases where desi 
which are skeuomorphie or derived from technique are met 
with 

We will now consider the decoration of the vases inde- 
pendently of the origin of the various designs found on them. 
The first class of pottery which should arrest our attention is 
that of vases of a brilliant red colour, on which the designs are 
painted in white. As we have already remarked, these belong 
to the earliest period. The striking analogy which exists between 
this pottery and that made at the present day by the Kabyles 
has several times been pointed out!’ 

  

  igns 

  

  

1 Perris, Royal Tombs, i. pp. 351 39 
? erate, Nagada, p. 38 and pi. xxv. 34, 

farva,p. 14, pl. xiv. 55-70. Maclver & Mace, 
} Perit, Vagada, p. 40, avd pl. xxvii, 12, 29. ScHWEINFURTH, Ornamentib 

der dltesten Cultur-E poche Acgypiens, in the Verhandlungen der 6. Gesellsch. 
fur Anthropologie, Ethnologie, and Urgeschichte, 897, pp. 397 

“Perri, Nagada, p. 40, pl. xxvii 1, xxxv, 62, 63, 65, 67 
pp. 15 and 18) 

+ Vow Biseine, Les origines de PEgypte, in UAnthropologic, x. 1808, p. 254 
and pl. iv. fig. 1, Perris, Nagada pl. xxvi 40-43, 50- 

© Pernis, Diospolis parva, p. 14; Nagada, p. 38. Maclver & Witkin 

  

46, xxix. 52-79, xxx; Diospolis 
“Amrah and Aiyidos, yl xe. 

  

    
  

  

   
  

598, 
Diospotis porva, 
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We have said that pottery was often decorated with lines in 
imitation of basket work; but in addition to these we find 
floral designs, representations of animals and human beings, a 

     ss of zigzag lines, the whole in the same style a 
  

the painted patterns on the archaic statuettes which we have 
  described. 

When floral designs make their appearance it is as si 

      

Fic, St.—Vases rarsreo x Watre wir FLonan Drstons, 

branches much conventionalized, with which one is tempted to 
compare the similar decorations of certain Greek prehistoric 
vases discovered at Santorin? We give reproductions of two 

  Libyan Notes, frontispiece. Jou L. Mvens, Noles om the History of the Kabyle 
Pottery, in the Journal of the Anthropological Institute, xxxii, Jauary— 
1903, p. 248-262 and pl. xx, 

"Vox Bissixc, Les origines de "Egypte, in UAnthropologic, ix. 1808, 
pl iti rand 3. Pernie, Nagada, pl. xevili, 4ong2; pl. xxix. 69, 76, 85d: 
application of the laws of transformation of natural designs into geometrical will 
be found ia the specimens figured, pl. xxviii, 40, 42, 46, 48; pl. xxix. 52, 54, 61, 
63, 64, etc. Maclver & Mack, £! Amra and Abydss, ol. xv, 10, 20, 2. 
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vases showing branches which are fairly decorative. Both sides 
     of the smaller vase are figured in a position to distinctly 

the floral decorations* (F 

  

The other face of the vase in the centre of Fig. 81, decorated 
Jy been reproduced as an illustration 

  

with human figures, has alrea   

of the Two other vases 

  

dressing of the men 

  

  

  

Fic, 82, —Bows parvreo aw Wire wire Ficunes of Hirrororast 
xo a Croc   

discovered—one at Abydos and the other at Meala—also show 
human    ires.? 

Representations of animals are more numer   ‘ous. The hippo- 
potamus occurs most frequently ; antelopes of various species are 

be identified 

  

also found, and other animals which cannot a 
* penne, Prehistoric 
2 De Moneax, Rech 

pp. 246, 

    

tery, in Man, 1902, No, 83, pl. H, 
nd ph ii, fg. Vox Biss      
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tc. It will be 
of these. A large oval 

  

with certainty—fish, birds, crocodiles, scorpions, 

  

d 
10 describe a few instanc     

     

  

  

    in the Petrie Collection, University 

  

in the centre upper part with three 
  with lines crossing cach 

  

hippopotami; below, lower pi 
other at right angles, which, according to Petrie, may indicate 

  

the ripples of water! (Fig. 82). Another vase from the same 
ion is decorated with a floral di a deer, and an      
      animal that Petrie 

  

Fic, §3,—Vases vaste 1x Wurre wirit REPREseyrarioxs oF ANNALS, 

convinced of the accuracy of this identification? ( 
of Fig. 83 

A vase which appa 
extremely curious figures. On one side two 

  ase in centre 

  

ein shows some 
» placed 

animal 

  

ly comes from Gi 

  

ntelope:   
  above a series of zigzag lines ; on the other side, a strang) 

with a body greatly elongated, and a small head surmounted 

    

by two pointed ears. At first one would be disposed to consider 

  

it a giraffe, but the way in which the body is drawn precludes 

  

* Pernur, Prehistoric Egyptian Pottery, in Man, 1902, No, 83 and pl. 
» 1b, No, 83 and pl. Hy 4
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this hypothesis. A fragment discovered at Naqada (xxix. 98) 
shows us in how characteristic a fashion the giraffe was repre- 
sented. May not # been the okapi, 
recently discovered in the Belgian Congo, and which was certainly 
known to the ancient Egyptians, as Professor Wiedemann has 

  animal here figured hav 

  

demonstrated? (Fig. 83 
A vase found, according to Herr Von Bissing, at Aby 

according to M. de Morgan, 

  

  

at Gebelein, is equally worthy 
of our attention. It is a 
most curious specimen of this 

in the centre 
is a scorpion; surrounding 
it are various animals: a 

hippopotamus, crocodiles, fish, 
birds, tortoise, and other 

class of vase. 

    

figures which are unrecog- 
nizable, But the most inter 
esting object is the drawing 
of a ship, similar to those 

  

we shall soon have to ex- 

  

Fro, S4.—Vasr parse wx Witte wrt amine, and which ordinarily ‘a Boat axp Vantous Axneats, z   appear upon another class of 
ig 84). 

These examples are sufficient to give an idea of vases 
showing animal figures? and it only remains for us to mention 

Alter (Anthropologie 
pottery? (F   

two specimens decorated with geometrical designs and with 
strange figures of which the explanation has yet to be found. 

\ Wiepestans, Das Ohapt inn alten Aegyptem, in Die Umschan, si 1902, 9p. 
002-1005; Das dgyptische Set-Thier, in the Orientalistische Litteratur Zeitung, 

  

    

  

  

v. 1902, col Pernts, Prehistoric Egyptian Pottery, in Man, 190%, 
No. 83, pl Ht 

2 De Moncas, Rechervhes, i. ph ii 5, Vox Bisstso, da. ef. pl. ii fig. 2, and 
pp. 246, 247 

2 See also Perri, pl. xxix. 91-97; Diospolis, pl. xiv. 934, 96     

   

     

   
Prehistoric Egyptian Pot 

EL Amrah and Abydos, pl 3. 
Recherches, i phic 13 pli 
ph iv. 5 

Mare, 1902, No. 83, pl. H, 6, Maclver & MACE 
187 (conventiovalized animal 2). De More. 

3 Vox Bissixc, Joc. cit pl ii, 1 and 33 
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   Univ e two vases belong to the Petric 
c, London! (Fig. 83 

      

  

sity 

        
? to 

  

Fie, 85-—Vases ratsrep 
University Colle 

which we must now turn our attention. The earliest specimens 

» Pernte, Prehistoric Egyptian Pottery, in Man, 1992, No. 83-pl. H, 3, P- 133, 

  

    

  

“The upper figures lower figuees are curiously ike 
Tictors fasces, but no such forms are kn jowerer, be a 
form of stone axes set in handles, Certainly neither can be the hieroglyphic 

     eter sign, as that bad double projections down to dynastic times, 
P Horaxes, M,, Ungeschicite der bildenden Kunst in Europa von den 

Anfiingen bis wm 500. vor Chr, Vi 1898, Nachtrige, 2, Neolithische 
Vasenmalerci i degyplem, pp. 6 

  

    

  

8
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are almost contemporary with the white painted pottery, but it 
is after the sequence date 4o that they are most frequently   

met with. It appears that the origin of this kind of pottery 
should be sought for at a distance, and if the specimens of 
the white painted type are related to Kabyle pottery, 
the direction of the Syrian coasts of the Mediterranean that 

    

Fic, $6.—Vases patsreD 1s Iarrarton of Hano Stoxrs, 

we look for the starting point of the manufacture of these 
decorated vases.” 

It will be remembered that, in specifying the classes of 
pottery, we mentioned vases ct ation of stone, It 
is sometimes breccia? that is thus copied, sometimes various 
kinds of marble; but the most interesting imitation is that 
of nummulitic limestone, represented by a series of spirals, 
according to a most ingenious identification made by Petrie 

  

ured in 

  

  

  

  

* Petrie has termed these vases decorated pottery,"and we will continue t0 
apply this term to them. 

2 Pernit, Napada, pl. xexili. 1, and p, 40, xxxi. 6 (wavy handled) ; Diospolis, 
pl. xv. 5, 184 and c (wavy handled); xvi. 64, 764. Maclver & Mack, EY 
Amrah and Abydos, pl. xiv. WA (wavy handled), 
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and Schweinfurth’ Little by little the spirals were developed, 
after the recollection of that which they originally represented 
twas lost, and eventually the decorator was satisfied to trace     
two or three enormous spirals on his vase by way of ornamenta- 

Fig. 86). 
This ornamentation has been wrongly interpreted by several 

observers, who considered the spirals to be intended as a repre- 
sentation of the sea. Unfor 
representations of ships are never, to the best of my knowledge, 
met with on the same piece 
of pottery? 

We must call attention to 
the representations of vases 
of hard stone which are found 
in certain tombs of the Old 
Empire, representations which 
follow the same lines as those 

  

  tion’ 

  

nately for this theory, spirals and 

    

ee Fic, S7.-Vases pecoraten 18 burariox of the primitive decorators. ate ae 
Other vases—and this is 

merely a repetition of what I have previously stated 
with lines representing the covering of plaited straw with which 
the vase was covered, a covering sometimes loose, at other times 
tightly twisted? 

It is thus that a vase published by De Morgan, discovered 
in Upper Egypt, and showing a slightly different style of work, 

nfurth, “ those 

  

are decorated 
  

  

reproduces most exactly, according to Schwi 
great baskets for milk that the present inhabitants of Soma 
land weave with much skill out of the roots of leather-li 
toughness of the bushy Asparagus retraflexus”® (Fig. 87). 

   
  

1 Pernte, Negada, pl xxxv.674, 5,6 and p.4o. Scuweixrunrs, Ornamentit 
der dltesten Cultur-Epocke Aegypiens, in the Verhandlungen der 6. Geselsch 
Sir Anthropologie, Etinologic und Urgeschichte, 1897, pp. 397, 398 

? Perate, Nepada, pl. xxxiv. 314-330; Diospolis, pl xv. 76 
2 A propos des batenux égyptiens, in U Anthropologie, xi 
+ Davies, Tie Rock Tombs of Deir et Gebrazui is pl. xvi 
+ Pernue, Nagada, pl xxxii, xxxv.; Diospolis, pl. xv. x 

El Amrah and Alyidos, pl. xiv 
© Dz Morea, Recherches, i. pl. ix. 1. Compare Perris, Nugada, pl. xxxv. 

76. Vox Bissixc, Les ovigines de U' Egypte, in PAnthropologic, ix. 1898, 
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It is undoubtedly in this method of decoration that we may 
hope to find the origin of those parallel lines scattered in 
more or less regular groups over the surface of the vase. In 
some specimens they are carefully arranged in chequer, sug- 
gesting a draughtboard effect; in other cases, again, they are 
merely lines which appear to be drawn at hazard? (Fi 

Frequently, also, we find on the vase, sometimes combined 
with imitations of plaiting or of other designs, a series of small 
triangles which probably represent mountains? In one instance 
there are human beings and animals placed on the triangles, 
exactly as on the famous statues of Min discovered at Koptos, 

  

     

    

Fie, 88.-Vases orconarep with a Sears of TRIAxctEs 

One of the most curious representations which has been 
found upon these vases is that of a plant grown in a pot, 
which Schweinfurth has recognized to be the aloc, a plant 
which does not belong to the spontaneous flora of Egypt. One 
still meets with it in Egypt, cultivated in cemeteries or placed 

    

pp. 247, 248. Scuwensrunrit, Ueber den Ursprung der legrpter, in the Ver~ 
handlungen der b. Gesellsch. far Anthropologie, Etinologie und Urgeschiche, 
1897, p. 281 ; Ormamentik der altesten Cultur-E poche Aegsptens, i. p. 307- 

‘Pera, Nagada, pl. xxiii 11, 13 26; Diospolis, pl. xv 
3. 4f, 206, 20¢, 216, 254. 

*'See Maclven & Witxix, Lilyan Notes, London, 
“The so-called ‘mountain’ pattern found on’ prehistoric Egyptian decorated 

pottery occurs everywhere in Kabyle work, where it has clearly nothing to do 
With mountains, but arises from a combination of the triangles which enter as 

ts into almost all these rectilinear designs.” 
2 Pennie, Nagada, pl xxxiv. and lxvii. 13-15, 17, and p. 49; Diospolis, pl. xvi. 

534 54, 594 78¢ 

    
  1901, p. 65, note 2: 
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above the doors of houses as a symbol of vital force and as 
a preservative against the evil eye. The funerary character of 
this plant should be borne in mind, and we shall have occasion 
to refer to it later on! (Fig. 89 

Other representations appear to be intended to indicate 

    

trees, and are sufficiently like the hieroglyph () to permit this 

identification. I suppose it is to these that Petrie alludes when 
he speaks of representations of bushes, which, combined with 
signs of mountains, should indicate the landscape, in the midst 
of which are animals, men, and boats   

  

Fic, 89.— Rewaeses 

‘The animals represented are few in number. One finds 
‘ostriches and various kinds of gazelles and antelopes ; in excep- 
tional cases the crocodile and the chameleon appear? A very 
remarkable vase discovered at Abydos shows the figure of a 
kudu and of two long-horned sheep, and also a representation 

   

* Scuweiseuntit, Ornamentié: der altesten Cultur-Epoche Aegyptens, loc. 
Git. p. 392. Petrie, Diospolis, p. 16 

} Perris, Diospolis,p. 6. 
9 Scuwetnruntit, Ornamentié, et. p. 399: “Man erkennt unter ibnen die 

Sabel- und Beisa-Antilope (Orer leucorye und Oryx Beisa), ferner Addax- 
Antilopen, bezichungsweise Wasserbocke, vielleicht auch Kudus 

‘Trutentws, Das dgyptische Hausschaf in the Recueil de travaux relatifs 4 la philologie ct d Varchéologie egyplicnnes et assyriennes, xxi. 1900, pp. 199-212. 
Dunst & Cuavpe Gattuann, Studien wher lie Geschichte des agyptischen 
Hausschafes, ib, xxi. 1902, pp. 4476. 
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   jer from that we ordinarily 
 perched.! With this we can 
ple. and p. 23. 
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compare a vase showing an aloe on which are two birds? and 
another similar fragment? ( 

  

More rarely human figures appear; of these the principal 
ones will be found on Fig. 91. Here we first find female figures, 
extremely diagrammatic; occasionally even the arms are not 
indicated ; the body is resolved into two tria 
one on the other, and surmounted by an oval bi 
head Ordinarily the females appear in an attitude identical 
with that of the statuette reproduced in Fig. 5 of this book, and 
which, if we may judge from the 
similar representations on the tombs 
of the Ancient Empire, should be a 
character 

  »erimposed    

  

ick mass for the 
       

  

indication of dancing.t 
If this interpretation is accepted 
we shall see presently what founda- 
tion there is for it—the two persons 

fed before a “dan 
the vase discovered at 

  

    

  

Amrah 
Will be recognized, as they are by 
Mr. Maclv 
(Fig. 92) 

With the exception of thisinstance py, ga. —Vase wiru Rernrsesta: 

  

  

as castanette players 

  

T have just referred to, when men are tioxsor CastasermPLavens(?) 
represented we 
walking, sometimes with indications 
of the sheath or karnata described in Chapter II. On one 
specimen an attempt has perhaps been made to represent them 

° (Figs. 88. 

  

them upright and 

  

    antelopes; they carry sticks or boomerangs ( 

  

and 91) 
The most startling objects met with on these primitive vases 

  

1 Maciven & Mace, EU Amralt and Abydos, pl xiv. D 49. 
+ Pernte, Negada, pl. Ix 
2 Maclven & Mace, EY dmirak and Aydos, pl. xiv. D 502. 
«DeMoneax, Recherches, ip. 65, 
» Maclven & Mace, EU dmnth and Abydos, pl. xiv. D46, and p. 43 
* Vases with human figures : Preis, Nagada, pl. xexw. 

Coen. Torn, Sur quelyues prétendus navires égyptions, in Anthropologie, 
1898, p.35,fig. 15 P. 3a figs. 3a and 56; p. 35, Ags. 5@ and 52 Dr Moncay, 
Recherches, i pl. x. 2a, 2b 
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are the representations of ships. They occur on a fairly large 
with sails, and com- 

  

number of vases—boats with oars or even 
bined with figures of human beings and animals in a landscape 
of trees and mountains, they enliven the pottery with scenes 

  

    
the signification of which we shall study later, We must content 

  ourselves for the moment with remarki 
that without exception, these boats are drai 
side (larboard). The 
selves towards the south, and for them the west bei 

1g, with Schweinfurth, 
showing the left 

he remarks, orientate them- 

    

g on the 
right hand and the east on the left, the position of the boats 

1g navigated against the current? 

  

  

indicates that they are bein 
s. 91 and 94). 

  

  

  

Fic, 93—Vase Diconarion nepersenrine Gareuies ricitse 

We must here refer to a class of objects to which we shall 
return later. These are pottery boats, found in several tombs,   

one of which is painted in a very unsophisticated manner with 
figures of rowers, each with an oar in his hand? (Fig. 91). 

There is a curious vase where the artist has represented a 
   

fight between gazelles; also fish, a crocodile, an ostrich, and 
two boats, A strange ornamentation is several times repeated, 

, half black 

  

h I believe to be unique, consisting of lozeng 

  

half white? (Fig. 93) 
Occasionally on these decorated vases, close to the boats, 

one finds zigzag lines, intended to represent water. Several 

* Scuweseunrn, Omamentit, ete, p. 400. 
+ Perate, Nagada, pl. xxxvi, $0 and xvi. 1 
2 Leorars, Noles d'inspection, vi. La mécropole archeague du Gebel Silsileh, 

in the Aumales die service des antiquites de l' Egypte, i. 1903, pp. 218-220, and 
figs. 5, 6 

   



  

M 
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    vases show a curious object difficult to identi 
Petrie to be a mast and sail, and which in that case might 

, considered 

be compared to the hier: 

  

ph TpT1 Schweinfurth sees in 

  

them shields made of skin, which, by analogy with the simil 
weapons of the Dinkas, Baris, and Kaffirs, would be secured by 
means of a long pole, and these in Egypt would carry the   
at the upper end? (Fig. or). 

On the vases are also found a series of si 
S, N, and Z? 
When, however, we remember that we have previously remarked 
hair-pins decorated with birds which occasionally present forms 

ns in the form of 

  

for which it ma   y perhaps be difficult to accoun 
  

  

Fro, 94. “Vase wrrit Vanious Resassesrarions, 
Fiard dearest 

very similar to an S,we may, I think, presume that these signs 
are derived from a summarized form of a row of ostriches. I 
am much inclined to find a similar abbreviation of forms upon 
a vase discovered by Petrie at Abadiyeh,' where there is a 
seri 

  

of the sign Q, which I regard as a very summary drawing 
of female figures represented with the arms raised above the 
head (Fig. 95 

There are other vases the decoration of which can scarcely 
be ciassed with any of those we have passed under review. 

pointed 
star; another with human figures drawn reversed and in a very 
Among these are the vases on which there is a fiv   

+ Perris, Nagada, pl. li. 6, 9 10, and p. 49 
2 ScuweinruRrH, Ornamentify ete. p. 399 
31h, p. 398. 
« Perri, Diospols, pl. xx. 8 
5 Tb. pl. xe 
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summary fashion*; and, finally, a small number of vases on which 

  

fare crocodiles—one of which is pierced with harpoons—scorpions, 
and serpents? (Fig. 97). I include in this series a specimen 

in the Berlin Mi 
ostriches, and giraffes (No. 

We mu 
in relief, o| 

  

,on which are painted serpents, crocodiles,      
's decorated with d 

  

now deal with th        
hich a specimen discovered at Naqada shows the 

figure of a lizard and another of a scorpion® (Fig. 97 

  

  

Fic, 95—Drconateo Vase rnox ABADIVEN 

On a vase in the Brit 
nd be 

  

Museum (No. 36,328) decorated with 
ostriches, triangles, two of the handles are surmounted 
with figu 
which cannot be identified, symmet 

   
es of birds. On the same vase there are two     

  

cally arranged, in relief 
nother specimen at Unive: is decorated in   ity College, London 
      res of a crocodile, a crescent, and a harpoon. 

he collection of the Ashmolean Muscum, Oxford, there 

* Penne, Napada, pl xxxv. 77 
1b, ph. xxxs. 78; Diospolis, ph 

2 Pernis, Napada, pl xxx. 87 
* Buvce, A Guide fo the First and Second Egyptian Rooms, 2nd 08, 1504 

p. 32, No. 164 
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jge blackened (black- 
of the 

98). On th 

  

are three red vases, with the upp’ 

   
pottery), which date from the commence 

  

        period, and possess special 
found at N 
in relief; this is carried on by a line in relief, whic 

thinner. I belie 

ada (tomb 1,449), is seen a head roughly worked 

   perpendicularly, becoming gra 

    

Repersevrarions oF Ginarres, Osraicis, Cnocopites, Axo Svaxes, 
Berlin 3fuseum. 

presents the body of the man. From each side near the top,   

   
two asc lines in relief are detached, which represent the 

  

tain distance from the central 

  

arms, Near the base, at a c 

  

circular_knobs, 
to the top of 

‘ase, in a position 

also in relief, two 

  

line, can be dis 

  

from which two lines ascend somewhat abrapt 
the vase. The man must be clasping the  
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jcult to imagine, and can only be explained by the 
inexperience of the primitive artist, who has not omitted to 
which is 

represent the head full-face (the two photographs in the centre 
of Fig 
interest of this curious vase con 

  are two fragments of a similar vase). The special 

  

ists in its permitting us to 

  

watch the operation of that law of extreme simplification which 
we have recently been considering, This is carried still further 

  

Fic, 97. -Deconarp Vases wir Drsioxs is Rewer aso Orin RARE 
Oksasesearions 

‘on two other vases from Hii (tombs U 179 and Biot), which, 
according to seq   ¢ dating, are more recent than the Naqada 
specimen, and show as decoration two ornaments in relief, con- 
sisting simply of a circular knob, from which a line rises to 
the top of the vase. It is thus an exact copy of the legs of 
the figure on the vase first described. I think, as a consequence 
of frequent copying, the meaning of the lines was lost, and, more 
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espe 1 Ha specimens, it was not known that they had     
any connection with the human figure. Thus the ornament re- 

    sembles two serpen nd T should 
if the prim 

A vase 
Nagada (t 
rare scheme of decoratior 

acing each 

  

   t had that idea when he made th 
Oxte 

  

  n the Ashmolean Muscun        
b 1,871, seque: 46) introduces us to a ver    

vase itself is red, with the 
   blackened upper edge. The interior is also blackened, as is usual 

   
Fic, 98. —Busck-rorere Porreay wir Ficuars 16 Reuse 

  

with these vases; but there is cut in the clay 
previous to baking, a number of crude designs, which probably 
represent serpents and plants (Fig. 99). It ma 
figured as a magic vase(?). What is certain 

ides, rou; 

  

  

  y possibly have 
that, with the 

exception of two small fragments, of identical technique, in the 

  

  

  

same museum, there is no piece in existence—at least, to my 
  knowledge   at all comparable with this? 

\ The vase to the left is figured, without description in the text, by PETRIE, 
Diospolis, pl xi. 6. 

2'See Perate, Nagada, pl. xxxv. 71, Avasein the British Museum, decorated 
inodern fraud.   inside with fantastic signs, is apparently only
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A certain number of vases of rough-faced pottery are decorated 
with incised lines, but this mode of ornamentation appears to have 

1 (Fig. 100, Ashmolean Museum, Oxford). 
Such are the various classes of ornamentation with which 

yyptian pottery was decorated. So far as they can 
be cursorily summed up, they are all either skeuomorphic, or else 
derived direetly from some natural object—mountain, plant, animal, 
man, ete. It is an excellent proof in support of the theories 

      

  been employed only rarely 

archaic 

  

Fic. 09.—Vase oF Biack-rorve> Portsny wirit ax INciseD DECORATION INSIDE 

propounded at the commencement of this chapter, and on which 
it is not necessary to insist further. 

We must now rapidly review the pieces of pottery to which 
the primitive artist has attempted to give either a human or an 
animal form? 

An extremely curious vase, of brilliant black ¢! 

  

e, found in 

* Permiz, Nagada, p. 41, and pl xxx. 74, 765 xxxvi 93a and 4; xcxxvi. 4 
Diospolis, pl. xvi. 740 and 93; xvi. 49, In our figure the upper vase = Diaspolis, 
xvi. 740; below, Beginning atthe left,-t = Napada, xxxvi, 936 (smoke-blacked 
Drown pottery): 2— Diospolis, xvi, 93¢ (Hu, U 126); 3 (Hd, B438); 
Diospolis, xvi. 49 (H0, U 170). 

 Treserve for the chapter on sculpture some vases in stone and clay repre 
human figures where the “ vase" disappears before the sculptured figure, 
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Dr. Petrie’s excavations at Abadiyeh, was discovered in a tomb 
of the first half of the prehistoric period (sequence dates 33-41 

  

The primitive artist has endeavoured to give to the vase a female 
form, and he has succecded in making a figure which docs not 

  

differ greatly from the clay female statuettes of the same period, 
     which we will consider later, and of which we have alread;   

  

ment. A    specimens as illustrating cloth 1 personal _ador 
, and   mere pinch in the clay serves to indicate the nose, the ea   

  

Sat, 

es 
erecg 4         

           

  

  

Fig, 169.—Rovene-raceo Porrany wir Incisko Decorations, 

shoulders; the breasts are summarily formed and pendant, as 
they are with negresses. Finally, the vase swells out suddenly 
behind, attempting to portray the extraordinary development of 
the buttocks (steatopygy), which is also seen on the statuettes! 
(Fig. 101 

Another vase of human form must be mentioned which 

  

appears to represent a captive crouching on the ground in a most 
uncomfortable attitude. The primitive artist has only attempted 
to render the head with fidelity? 

* Perse, Diosfolis, pl. v. B 102, # 1b, pl vi. BBS.
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The same excavations at Hi-Abadiych also effected the dis- 
      covery of two vases in the for   potami, one, care 

been taken to render the form of the animal as acura         ble; in the other the design is very summary, and decorated 

  

two lateral handles? (Fig. 1 The same is the case with 

  

a vase in the form of a hippopotamus, 
    

  

was published by Von F 

        

  

    

  

The special i 
piece lies in the paint 
been added by the tive artist 

+r von Bissing speaks thus of it 
The hippopotami of the Middle 

Empire al Maspero 
remarks, wit 4 butter-     

ies, beca the midst 
    sare flit 

   round them. In the same w 
artist could decorate the two sides of   

the hippe shaped vase with 

  

the long series of marsh birds, with 
1 feet, 

ic of the most ancient 
their lonj and        

tian art, because they actually      
the hippopotamus in nature 

surrounded by such birds. Another    explanation must be found for the 
     

    
    

     

  

      

upon the handle: the 
lip, the head, and the tail, Apparently it was desired to show 
the hippopotamus hunted and taken by harpoons 

These very apt remarks arc interesting, and we shall again 
rite, i pl i, R 134, and pl xiv. 67. On the latter 5 

Painting may stil be seen, notably harpoons painted under the 

  

FR. W. v. Bissixo, AlidgyHlische Geflsse ins Museum 
plische Sprache, xxxwi. 1898. pp. 

ed the same detail in 
Zeitschrift far 

» We have al       
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have occasion to refer to them. Herr von Bissing notes at the 
al forms in    same time the frequent occurrence of vases of ani 

primitive Egyptian art, as in the art of all primitive people. 
gypt are some shaped as fish,’ 

and others more numerous in bird form? (Fig. 102). Occasionally 
the vase represents two birds side by side® (Fig. 102). The Petrie 
Collection, University College, London, contains a certain number 

  

Among these vases of ancient 
     
   

  

Fic, 102—Crav Vases ix Fors oF Awmxats, 

of bird-shaped vases, one of which is very remarkable as an 
attempt at representing a vulture (Figs. 103 and 104). 

1 Perms, Naada, pl xxvii, 68a-¢ and p. 37. Quisetr & GrEex, 
Hierakonpolis ji. pl. xvi and p. 50. 

* Pernte, Nagada, pl. xvii.694a-c. Dé Moncax, Recherches, i. p. 160, fg 481. 
9 Petite, apa, pl. xxxvi. 90. 
4 “Tam inclined to connect this bird (with mouth on top and spout in. front) 

with the bird vase said to be used by the Ansairiyeh in Syria, called aus"(the 
peacock) from which they receive sacramental wine in their secret rites”"—Note 
by Professor Petrie. . 

9
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Here, again, the copy differs widely from the model, and it is 
only by the aid of the intermediate forms that we can realize 

  

what it is the primitive artist wished to repre: 
In some tombs small rectangular pottery boxes have been 

1 on the outside in the same   discovered, which are dec 

  

  
  

Fic. 104. —Ciay Vase 1s For of 4 Vourure 

manner as the vases. One of these boxes from Diospolis shows 
a row of triangles in imitation of mountains, and also rows of 
parallel lines, which slope in alternate directions from one row 

t? (Fig. 105, D7. 
Another specimen belongi 

  

to the n 
    ig to the British Muscum is decorated 

+ Perats, Diaspolis, pl vi,R 131; xix. 71 
2 1h, ph xvi 73
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fh boats, ibex, groups of parallel lines, and with S-shaped 
signs? (Fig. 105 

There is a cover of a similar box in the Petrie Collection, 
University Coll 
workmen engrave 

  

      .ge, London. Before baking the clay, the primitive 
on the cover an ostrich, a scorpion, and two’ 

resentation of this   human figures, one of the most ancient rep 
class that we know? 

lly Maclver, in the El Amrah excavations, dis-    

  

Ant 

  

  

"Ast Ant, 
Fic, 105,—Porreny Bosrs wir Various Desioxs. 

  

covered a box of the same kind, on which different scenes 
in charcoal. On one of the sides appears a hippo- 

codile. 
The third side is at present inexplicable,’ while with regard to 

were drawn   
  potamus, on the second a boat, beneath which is a ci 

the fourth, various interpretations are attempted. Mr. Maclver   

series of six animals with long necks (probably     init 

  

* Bunce 
» Permit, Prehisl 

ph B, 
2 See Rennie, Vagada, pl. lit 113, where a pottery mark is given similar to 

  

History of Egypt, i. p.98, 8g. British Museum, No. 32630. 
ric Egyptian Figures, in Man, 1902, No. 14, p. 17 and 
   

  

  

the design on this side (Fig. 105)
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giraffes) proceeding towards the right; their bodies, he remarks, 
are drawn diagrammatically, and resemble palings. Below these 
is a row of triangles! The drawings of the period, greatly 
simplified as they are, have not accustomed us to such extremely 
diagrammatic representations of animals. I consider it as more 
probably a palisade, of which the upper part of the posts are 
decorated with buerania. It has been proved on several occasions 
that at this period animals’ skulls were employed not only for 

ig. 105 

    

decoration, but also for magical or religious purposes? ( 
We have now arrived at the close of our examination of 

decorative pottery of the primitive era. There is another series 
‘of designs which we must mention in this connection, although 
they can scarcely be considered as a form of decoration; these 

  

are the marks and signs engraved on the pottery, the study of 
which is of primary importance. As, however, this subject would 
lead us to treat of questions somewhat outside the domain of 
decorative art, it will be preferable to reserve it for the end of 
the chapter, when we have finished our examination of decorated 
objects of the primitive period. 

The furniture of the primitive Egyptians, as may easily be 
imagined, was extremely rudimentary. ‘The materials employed 
for this purpose, less resistant than ivory or pottery, have been 
almost or quite destroyed by the action of time. We cannot, 
therefore, be surprised that we have but little information on this 
subject. We must wait for the commencement of the historic 
period to find precise indications. 

We can, however, mention several objects brought to light 
by recent excavations, and first the fire-places of the primitive 
houses, of which Professor Petrie discovered several examples 
in the small prehistoric town which lay close round the earliest 
temple of Osiris at Abydos. These fire-places closely resemble 
pottery cisterns, Charcoal was burnt in them, and cinders were 
found in one of them. 

  

  

    

1 Maciver & Mace, El Amrak and Abydos, pl. xii. 10-13, and p. 42. This 
decorated box is now in the Ashmolean Museum, Oxfor 

* Cavan, La féte de frapper les Anon, ia the Revue d'histoire des religions, 
alii. 1901, pp. 
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  They all have designs in imitation of plaited work incised 
in the pottery on the flat rims. Two specimens are specially 
remarkable. The design represents a serpent, whose head projects 
inside the rim so that the creature appears to be hanging over 
the fire. The decorator, remarks Professor Petrie, has combined 
the agathodemon, the domestic fetish ot prehistoric times, with 
the hearth-place! (Fig. 106) 

We have already spoken of fragments of furniture with plaited 
of 

Amelineau and Petrie at 
work attached, found in the royal tombs. The excavati 
M. de Morgan at Nagada, of Messrs 

  

  

  

Fic, 106,—Ciav Fine-piaces prconatep winit Desicxs 18 Iutrariox oF 
Paste Work, 

Abydos, and of Mr. Quibell at Hierakonpolis, have unfortunately 
y produced fragments of small importance, which give a very 

vague idea of furniture in the primitive age. All that has been 
found are parts of small coffers, or of seats or low beds 
They are, however, sufficient to show that the feet which 
supported these pieces of furniture were in the form of legs of 
bulls, and were treated in a manner which reminds Dr. Petrie of 
Italian ciugue cento work, rather than of archaic efforts® (Fig. 107). 

      

£, Excavations at Alyrdas, in Man, 1902, 
1518, and p! 25. 

* Pernte, Royal Tombs, 1p 

   64, p. So and Ses. 6-8. 
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It is specially interesting to observe the pronounced taste of 
the decorators for inlaying, Small plaques in ivory, wood, and 
slazed pottery with incised lines are very numerous." 
  

  

Fic, t07,—Iwory Feer ron Funvtrens, 1 rir Suaer of Buits’ Leos, 

The models which inspired the decorators are borrowed 
principally from m     ting, cords, and feathers. The human figure 

    discovered at Abydos a 
decoration. 

   number of glazed pottery tiles which 
had See Pernit, Adpdos, i, pl. vii, and p. 26. 
This entails an entire revision of the opinions given in Boncuagor, Zier 
Geschicite der Pyramiden I, Thiir aus der Stujenpyramide tei Sakbara, 
Berliver Vacewm, No. 1185, in the Zeitschrift fr deyplische Sprache, xxx. 1 
pr. 8387 and pl. i, Winvemaxs, review of Qumueti./ienckonpolis, ix in 
the Oriontalistische Litteraturzeitung, iii, 1900, col. 331. Petrie. Royal Tombs, 
i p36. 

  red as a wa      
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is also used as a support, and already one finds kneeling eaptives 

    supporting seats, as they are found later on during the historic 
period! (Fig. 14). 

Certain ivory fragments found at Hierakonpolis are perhaps 

    

the arms of chairs; they are ornamented with figures of 
animals in the same style as those found on the handles of 
knives. The most remarkable of these is a fanta 
with the neck lengthened out of all proportion, Occasionally a 

standing, seizes the neck of one of these animals with 
ich is specially familiar to us in 
(Figs. 108, 109). 

    

man 
both hands, in an attitude wl 
Mycenwan and Chaldean art 

  

      

The same. 
cylinders decorated with figures of men and animals, treated in 
the same style. Judging b : 
they might be considcred as fragments of a sceptre. One of these 
cylinders in particular, which bears the name of King Nar-Mer, is 
interesting as a curious example of a pictographic and hieroglyphic 

cavations at Hierakonpolis brought to light ivory 

  

y the sceptre discovered at Abydos; 

  

    

  

* Quinett, Hicrnkonpotis,i pl. xi-and p. 73 p. 37 
2 1b, i, pl. sivexiv. xvi, xvi sexx; fantastic a 

Evans, The Mycenan tree and pillar cult nd its Mediterranean relations, with 
iltustretions from recent Cretan finds, London, root (reprinted from the 
Journal of Hellenic Studies), p7 65 ef sep, and Bgs. 43-45. We shall later have 
‘occasion to retura to this point. 

3 Penne, Royal Tombs, i. pl. ix 1 

     ph xvi, 2 and x 
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  inscription similar to that engraved on a slate plaque in the 
Cairo Museum, of w ig. 110). 

When we recall the various types of decoration that we have 
    h we shall speak later on * 

  

had occasion to pass in review, there is one which appears to be 
more especially striking. The primitive Egyptians were accurate 

nen, plants, and animals almost exclusively 
supplied them with models. We have rarely met with what 
observers of nature ;     

  

  

  

Fic, 110,—Canven Ivory Cruispens. 

might be called geometric patterns beyend those which sprang 
spontaneously from the imitation of materials employed by primitive 
industries, especially from basket work and matting. In fact 
decorative genius, as distinguished from a fancy for decoration, 
appears to have been absent among the primitive Egyptians. It 
‘must be admitted that they achieved very mediocre results from the 
natural models they copied. This mediocrity is especially flagrant 
in the “decorated pottery,” and one may even ask oneself if 

  

    

   
 Quiment, Hierakonfolis, i. pl xe. 7, inseription of Nar-Mer.   
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the primitive man who tr 
of boats, birds, plants, gazelles, and men, re: 

  

ed on the clay those representations 

  

ly wished to decorate 
the vase, or whether they had not some other object in vi 
Art for the sake of art is, Ib 
people, and a purpose which is truly asthetic can only very rarely 

  

  

ieve, an exception among primitive 

  
be found among them. The study we shall devote to the paintings 
of the tomb at Hierakonpolis will, I believe, partly enable us 
to elucidate this point, which is of great importance for 

  

he just 
appreciation of the decorative art of the primitive Egyptians 
The period of the Ancient Egyptian Empire does not differ very 
greatly in this respect from the primitive age, and on this point 
also it is difficult to find any radical modification between the 

hould prevent 
h dynasties the 

natural outcome of the gradual development of ideas which were 

  

two periods. There is nothing, I think, which 
   our seeing in the art of the fourth, fifth, and sis 

first evolved by their distant predecessors of primitive times 
I hope to show in due course that the decorations of walls of 
mastabas of the Ancient Empire are no other than the develop- 
ment of the: ideas which the primitive Egyptians expressed in 
adorning their pottery with painted figures. Besides scenes and 
designs borrowed dircetly from nature, these tombs merely: show 

ions of hard stones, of plai 
of the graining of wood+ 

To return to those marks found on pottery, which can 
searcely be regarded as decoration. The motives for inscribing 
these incised lines seem to have been various, although at the 
present day it is impossible always to determine them with 
certainty. Professor Petrie has recognized that in some instances 
they appear to have been a mark of property, various pieces of 
pottery in one tomb bearing the same mark? Frequently, 1 
think, they should be considered as a kind of signature placed 
by the potter upon’ the vases which issued from his hands. Dr. 
Petrie has remarked to me that all these marks were inscribed 
‘after the baking of the vase. It should be observed that there 

   
  

  

     us imi 

  

ig and weaving, or even 

  

* Per 
decoration, 

7 Perse, Nagada, p. 44 
Egyptian Decorative Art, pp. 44, 89, and,chap. iv, Structural    
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are two classes of pottery on which they are commonly found— 
the black-topped and the red polished. On the other pottery 

ined and the decorated, they do 

  

we have studied, the cross. 
not occur! 

If we follow Petrie in classifying these marks under different 
headings, the results we shall gather are as follows? (Fig. 111), 

The human figure rarely appears.? In one instance an 
animal, which is difficult to identify 
the head of a man, a group which recalls the mythological 
‘Malis’ Figures of animals occur more frequently, and with 

in they differ little in style from those painted on 
those on the cross- 

    

is apparently devouring     

  

one excep 
vases, and perhaps resemble most closel 
lined pottery. ‘The most usual types are the elephant, hippo- 
potamus, various kinds of antclope, and possibly the giraffe 

Birds are less frequent, and the species represented are not 
easily identifiable; one recognizes, however, the bird with long 
feet, and with the neck curved into an S, which frequently 
occurs on the decorated pottery.” Crocodiles and serpents are 

found.’ Floral designs are limited to summary sketches 

  

  

  

  

    

often 
of the palm-tree and of various kinds of vegetation not easy 
to determine’ Boats, while they are rare, are not entirely 

    

1 Perri, Nagada, p. 44. 
2 The marks D20 are from a slate palette which Petrie has omitted to 

deseribe in Diospols, ‘The original is in the Ashmolean Museum, Oxford, and 
is reproduced earlier in the book in dealing with palettes with incised 

> Pennie, Nagada, pl. Wi 
« According to PLEre, Chapitres supplémentaires du Livre des Morts, i. p.Aly 

“Ce n'est pas quiaprés la x, dynastie que le titre ou nom de Mahes devient un 
believe the tations of this god to be rare. Twill quote: 

at the Louvre (Purrret, Panthéon égxption, fig. on p. 79) a whi 
handle at the Leyden Museum, i. 77 (LEMANS, Monuments, ii. pl. lxxxiv.) 
and a magical boomerang at University College, London, of the twelfth 
dynast 

* Pernue, Nagada, pl 7-27 ; Diospolis, pl. xx 13-29. Maclver & Mace, 
El Amrah and Abydos, ph. xv Newnenny, Extracts from my Notebooks, 
“No. 37, nthe Proceedings of the Society of Biblical Archeology, xxi 

po 2stand phi. 
Penne, Nagada, pl i Diospolis, pl x8. 30-35, 8X, 5. 

Perrie, Nagada, pl. li 33°38; Diospolis, pl xxi. 36-43. 
5 Pernur, Nagada. pl. li. 52-69 ; Diospolis, pl. xxi 53-72. 

El Amrah and Abydos, 9. xi. 

   

  

    

   

  

    

  

     

  

    

     
    

      
Maclver & Mace, 
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absent, but they only recall very vaguely those that we know 
‘on the decorated pottery.! 

Das. 

  Fic, 111,—Portery Marks. 
Men, elephants, hippopotae rales, birds, plants, reptiles, 

   

‘These are almost the only representations which it is possible 
+ Pernte, Napada, ph Mi, 70, 71 ; Diaspolis, pl. xxi 52.
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to recognize at a first glance. Before continuing our examina- 
tion of these marks, we should therefore ask ourselves a 
question of some importance. 

Among those figures which are easy of identification, do 
we meet with signs that we could designate as “hieroglyphs”? 

   

In other words, ought we to consider hieroglyphic writing as 
an importation brought by conquerors from Asia, from Upper 
Nubia, or from some other region; or is it possible to discover 
anything on these objects belonging to the primitive Egyptians 
that suggests that they employed a method of writing of which 
the later hieroglyphs are but a development? 

We must recall some remarks of Von Bissing on the subject 
of the African origin of hieroglyphs. 

  

     
“Hieroglyphic writing,” he says, “in my opinion presents a 

character which is entirely Egyptian. A fairly large number 
of extremely ancient signs are drawn from plants and animals.   

  

‘The papyrus is assuredly an Egyptian plant. Now a group 
which occurs frequently with the meaning of verdant repre- 
sents the stem and flower of this plant. It is also the standard 
of Lower Egypt and the sign for the north. As to the lotus, 

Sgyptian is 

  

    

it occurs so often that the sign for thousand in 
actually the stem of the Aymp/wa cerulea, with a leaf floating 
on the water, The flowers of Aymp/ea on a basin is the 

earliest of the letter S where the papyrus enters later. 
1 do not know that the Nymphea cerulea and the Nymphea 
lotus are natives of Asia, and it is precisely these plants, as 
proved by Messrs. Borchardt and Griffith, which one meets with 
from the earliest times in Egypt, while the Nymphea nelumbo, 
which probably comes from Asia, is not found except on the 
monuments of the late period. 

“With regard to animals, the result is the same, Above all, 
the erccodile and the hippopotamus, which one could not 

ion and from the earliest 
mythological conceptions of the Egyptians, do not exist in 
Asia (the Indian species giffer considerably from the Aftican 
specimens figured on the monuments). The cagle, which is in 
reality a black vulture, the bald-headed vulture (sacred bird 

    

  

separate from the archaic civili   
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of the goddess Mut), the sparrow-hawk (which should be 
termed a falcon), the owl, and, above all, the ibis, offer types which 
are absolutely African 
of Asia. 

“It is the same with the different animals, such as the jackal, 
symbol of various gods of the dead (I am told that it is more 

nearly a fox), the gazelles (among others the Oryx fewho 
which is unknown sia, even the elephant, which presents 

and many others. If we come to 
ong all these we find species known 

  or, at least, are in no way characteristic 

  

    

  

  the hy 
snakes, insects, and fish— 

ypt at that period: the wreus, scarab, scorpion, 
jous fish that one sees in the hieroglyphs and meets with 

the African typ%      

   as existing in E 
and v: 
again in the mural decorations of the Ancient Empire. Natur- 
ally the Egyptians must have long been acquainted with a large 
number of the animals here mentioned before they learnt to 

  

attribute to them the conventional meaning they received. How 
many times did they see the 
of the water to breathe in air, before finding in the head of the 
animal appearing above the water a graphic exp! 
that which we call a minute? For a long time the ancient 

ppopotamus thrust his head out 

  

sion for   

ptian must have watched the becile making his mud balls, 

  

before seeing 
formation of the egg. If it were possible that the hippopotamus, 
strictly speaking, had struck the new arrivals at their first entry 
into Egypt, and had suggested to them the very strange idea 
of symbolizing an instant, it cannot at any rate have been the 

se with the beetle. In any case, the Egyptians before entering 
pt could have had no word for az instant or to become, 

words which designate these ideas are native to 

him the symbol of perpetual creation, the 

  

  

  

  

as the very 

    

and 

  

Basing his argument partly on these considera 
partly on the pottery marks, and the graffiti of which we shall 
speak presently, M. Zaborowski came to the conclusion that 

ie 1898, 1B, vox Bissinc, Les ovigines de VE gypte, in ! Anthropologie, 
which T pp. 409-411. In these last lines there appears to me tc be a canfusi 

fam convinced the author would not make at the preset 
Aegyplische Grammatit, 218 e8. Berlin, 1902, § 36, p. 1 
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of hicroglyphie writing should in reality be sought 
for in the graffiti 

At first sigl 
and it seems rational to evolve the classical hieroglyphs from 

  

  ht these conclusions are extremely attractive, 

a system of clementary pictography. This evolution, according 
to Von Bissing, being effected in Egypt, the deductions of 
M. Zaborowski appear to be absolutely correct. On looking 
more closely into the question, however, it does not appear to 

      

   

  me to be a certainty 
The inscriptions of the first dynasty have not the appearance 

of hieroglyphs in course of formation. The concordance of the 
sequence dating with the dates of the kings of the Ancient 
Empire, as Dr. Petrie has established them from the results 
of his excavations in the femenus of Osiris at Abydos, leaves 
little hope at present of discovering any hieroglyphs that 
could form a link between the pottery marks, the graffiti, and 
the classical hieroglyphs. We may ask, however, whether there 
is not a chance that excavations may some day lead to the 

of some relies of those “worshippers of Horus,” whose 
real significance Professor Sethe has recently been able to solve? 

The pottery marks we have already mentioned include few 
hieroglyphs. There is a sign representing the plant of the 
south, and another which is nothing else than the crown of 
Lower Egypt' the crown of the goddess Neith, which, being of 
Libyan origin, as we have mentioned previously, might very 
well have been introduced as a pictographic sign into a system 
of writing which was already constituted. 

I will also refer to the sign engraved on a slate palette, the 
sign of the god Min, which occurs rather frequently among these 
pottery marks* This could only have become a hieroglyphic 

  

  

  

  

     discovery 

      

* Zanorowskt, Origines africaines de la civilisation de Pancicnne Egypte, in 
th series, xi, March 11th, 1899, pp. 293. 394. 
ur altesten Geschichte segypltens (Untersuchungen sur 

Geschichte und Alterthumskunde Aegyptens, herausgegeben von Kurt Sethi, ii 1), 
pp. 3-21: die " Morusdiener.” 
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  sign by the adoption of an indigenous god by the conquering 

ee ee ey 
confirm the interpretation which I gave of it some 

112) 
Another sign which is found on the pottery, where it is not 

possible to explain it is found apparently on an interesting in- 
scription discovered in the tomb of King Den of the first 

where also it has so far proved inexplicable? (Fig. 

  

which woul 
years ago    

    

dynasty, 
112, No. 78) 

These indications are very faint, and do not warrant any 
serious conclusions. I believe, until fresh evidence is obtained, 

  

297, 28 

pat 

  

Fic, 112,—Hisrocuveiie (2) Stes oF rite Paeistonse Penton,   

we cannot assert that the ancient Egyptians were in possession 
of any system of hieroglyphic writing. 

Were they in possession of any other kind of writing? One 
of the greatest surprises of the later discoveries has been to 
perecive the possibility of their having employed alphabetiform 
characters It is precisely these characters that have been 
discovered among the pottery marks, and it is with these that 
we must now deal. 

* Prats, Diospolis, pl. xi. 48, 68, 97. Cavan, Note sur le decapitation en 
Eagytte, in the Zeitschrift jr dgyptsche Sprache, xxxsi. 1898, pp. 125, 126 

* Perrsr, Napa pl li. p. 78 ef sep. 
2 Periz, Royal Tombs, i. pl. x. 11, and pl. xvi. 20; fi. pl. xxvi 59, and xxv, 

toz. See Evans, Antuur J., Further discoveries of Cretan and degean Script 
‘with Libyan and Proto-Egyptian Comparisons, in the Journal of Hellenic Studies, 

Tamist apologize for this barbaric term, which in my eyes possesses the 
advantage of not prejudicing the question of the value of the signs. 
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In the course of the excavations at Naqada Professor Petrie 
found a certain number of marks of geometrical forms, and 
he states that “few of them are striking, or like any definite 
alphabetical series; nor are any to be found in sequence to suggest 
that constant ideas were attached to them.” 

But the excavations in the royal tombs of Abydos have 
supplied new materials for the study of this question, and the 
researches of Mr. Evans among the Cretan pietographs and 
the linear systems of the Creto-Aegean world prepared the way 
for the conclusions that Petrie has drawn from them. 

The examination of this question would lead us far from 
our subject, and I must content myself with a few summary 
indications, and with referring the reader to works where he 
will find more complete information? 

Dr. Petrie noted on the pottery of the royal tombs of the 
first dynasty a series of marks which showed themselves identical 
with the alphabetiform marks of the prehistoric vases. At the 
same time he confirmed what Mr. Evans had already observed— 
that is to say, the identity of the Creto-Aegean linear alphabets 
with the pottery marks discovered in Egypt at Kahun and 
Gurob, on vases of the twelfth and eighteenth Egyptian dynasties. 
This time a step in advance was taken in showing that the 
tabulated marks of the twelfth and eighteenth dynasties corre- 
spond exactly with the marks of the royal tombs of the first 
dynasty and of the prehistoric pottery. Finally, the primitive 
alphabets of Karia and Spain present a series of identical signs. 
If the table drawn up by Petrie? is examined, it is seen that 

  

  

      

  

  

* Petrie, Vapada, i. p. 44, pl. li ef se9.; Diospolis, pl. xxi-xsi. See also. 
some marks in Maclver & Macé, £7 Amrait and Abydos, pl. xvi 

? Penix, Royal Tombs, i. pp. 34,32. EVaxs, Primitive Pictographs and a 
Pre-Phaenician Soript from Crete, in the Journal of Hellenic Studies, xv. 1894, 

ef sey.,and London, Quaritch, 1893 ; Further Discoveries of Cretan and 
spent Laren lend eae compere 

395, and London, Quaritch, 1898. SzRc1, The Mediterranean Races A 
Sredyof he Orie lac/ European Pooh, London toe, pp296 956 a dese 

The sources whence this table was derived are as follows, from information 
Pereir, Nagada; Royal Tombs, i; Kahu, 

1890. Saver, The Karin Languoge and 
Inscriptions ix the Transactions of the Society of Biblical Archurology, i. 1887, 
PP. 112-154. BouparD, P. A., Essai sur la numismatique ibérienne, Paris, 1859. 
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few of the signs are missing from any one of the series, and 
that the signs which are found in all rarely present variants 
which differ seriously from the most ancient signs (Fig. 113). 

It must, therefore, have been a system of signs which 
was well established from the first, and that underwent few 
modifications in the course of ages. It may even with some 
probability be compared with the Libyan signs, and with “ifinagh, 

ich are still employed in the present day in the writing of 
the Touaregs. The conclusion that may be drawn from these 

    

   

      

  

@ @8 1% BRRS 
Iku Waikac ic Kar chan 

ta las” pa alee nan Bele |: Mash [Se acai Sie frp |) brevere 
ls beh osl mam fk wales | mu may yim nay (eae Reet rey | enlel Oy Kas dvokacitalean | ocala alae 

oa | Mtoe | 
& zig we | a TEP ae 

Reet Li | 
Piz Je 

From Petrie. 
researches has already been foreseen by M. Berger in his recent 
Histoire de Uécriture dans Vantiquité? A system of writing, or 
at least of marks in universal use, must have existed from 
prehistoric times over the whole of the Mediterranean basin. 
Where was the centre of dispersion of this system ; what people 
propagated it? These are difficult questions to answer, and the 
solution will probably only be obtained in the distant future. 
The relation of these marks with more recent alphabets seems 
to be undeniable, and with Petrie we ask ourselves what becomes 
of the Phamician legend of the origin of the alphabet. 

  

   

  

     
3 BenoEn, Histoire de Uéoriture dans Pantinuté, Pavis, 1891, pp.    
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Here is Dr. Petrie’s reply : “Certainly the so-called Pheenician 
letters were familiar long before the rise of Pheenician influence. 
What is really due to the Phoenicians seems to have been the 
selection of a short series (only half the amount of the surviving 
alphabets) for numerical purposes, as A=1, E=5, I= 10, 
N = 50, P = 100, $= 500, etc. This usage would soon render 
these signs as invariable in order as our own numbers, and force 
the use of them on all countries with which the Phoenicians 
traded. Hence before tong these signs drove out of use all others, 
except in the less changed civilizations of Asia Minor and Spain.”* 
M. Weill, in a recent article in the Recwe archéologique,? contested 
these results, but I must confess that his arguments have in no 
way convinced me. I do not think it possible for any one to 
say, as the result of his demonstration, as he himself says, that 
“of Dr. Petrie's table and deductions not one word nor one 
fact is left standing.” It seems to me that he has lost sight of 
one point of primary importance ; it is the presence of “alphabeti- 
form” signs on prehistoric pottery from the commencement of 
the primitive period. If we must admit, as he wishes, that the 
linear signs are merely a degradation of the hieroglyph signs, 
it would also be necessary to believe that, previous to the earliest 
known remains, a hieroglyphic system was in existence which 
had been long enough in use for the signs to develop a linear 
form. Of these only a very small number had been retained 
(thirty-three in Petrie’s table), which must have been propagated 
in the Mediterranean world in so strange a manner as to render 
it possible, after several thousands of years, to compare them 
with the identical signs (to the number of thirty) discovered on 
the primitive remains in Spain, Up to the present time we 
have failed to recover those hieroglyphs which have left only 

doubtful traces on prehistoric remains, and the criticisms 
of M. Weill, who, I think, has not faced that side of the 
question, do not seem to me in any way to have touched Petrie's 
tables and deductions. 

    

              

* Peri, Re 
* Wen R, 

in the Revue archeologig 

yal Tombs, i. pe 32 
La question de Pecriture linéaire dans la Méiiterrance primitive, 

903; i pp. 213-232, 
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Now, how can we explain the fact that these “alphabetiform” 
signs are found in Egypt at the prehistoric age, and under the 
first, the twelfth, and the eighteenth dynasties? I think there 
are two hypotheses which should be considered. At these 
different periods Egypt may have been in touch with the 
country where this system originated, or else the Egyptians 
from primitive times may have preserved the knowledge of this 
system in addition to their hieroglyphic wri 

We have already remarked on the analogies with the Libyans 
presented by the primitive Egyptians. We have mentioned the 
resemblances of their primitive alphabetical system with the 
Libyan alphabets, and also the relations between the Libyan and 
the Creto-Aegean peoples have several times been established. 
I do not think it is too bold to definitely attribute the 
appearance of these marks at different periods of Egyptian 
history to contact with the Aegean people, either directly or 
through the intermediary of the Libyans. These relations are 
indicated at the same time by 
special type; this is the black incised pottery, with a whitish 
paste in the incisions; specimens of this pottery have been 
found in Spain and Bosnia, at Hissarlik, in Crete (Knossos), 
and in Sardinia, and when found in Egypt it is evidently an 
importation’ I believe also that to these relationships must be 
attributed the appearance in Egypt during the twelfth and 
thirteenth dynasties of small nude figures of women, which had 
disappeared from Egyptian art since primitive times. Again, 
‘one finds them reappearing in the eighteenth dynasty, and the 
phenomenon is interesting to note. The proof of the relations 
of Egypt with the Libyo-Aegean people during the first dynasty 
is easily found in the vases discovered by Dr. Petrie at Abydos, in 
the royal tombs, and in the temple of Osiris; during the twelfth 
dynasty, in the fact that at Knossos there are Egyptian remains of 
that period, and perhaps also in the appearance of “ pan graves.” * 

  

    

  

  

  

  the appearance of vases of a 

  

  

    

Maclven & Mace, El Amrah and Abydos, p. 43. Pevnte, Methods and 
61, pp. 160-162, 

ese will be found in Pereis, Diospolis, pp. 45-493 the 
‘pan graves," is merely an abbreviation of " pan-shaped 

     
2 The description of th 

term employed by Petrie, 
graves” 
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‘The presence of these graves in the vicinity of Abydos, at 
the end of the route from the oases, indicates the direction 
which must have been taken after the twelfth dynasty by these 
people, whose Libyan character is so evident. Foreign relations, 

Sanam Bs 
BM ASSFEED   

  

  

    
    

    

    

  

Samy yt 

oe   

Fre, 114. —Iurwrssions Taxes enow Cuntsorns 

especially with the Mycenaan civilization, were so numerous 
during the eighteenth dynasty, that it is useless to insist on 
this point; we have already pointed out the Libyan influence 
under Amenophis IV. 

  

* Mactver & Mace, lc. cit. pp. 67, 68
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‘As to the hypothesis of a continued use of “alphabetiform” 
signs in Egypt, it must, I think, be rejected, for the reasons 

h the “pan graves,” 
and the objects there discovered. He also establishes the fact 
that this incised black pottery we have just mentioned is—with 
the exception of one or two sporadic examples under the third 
dynasty—comple! 

  

pointed out by Mr. Mace in connection wi 

      

absent during the whole of the period which 
separates the prehistoric people from those of the pan graves.! 

I must apologize for these reflections, of the unsubstantial 
nature of which I am fully aware, As I have discussed the 
primitive writings, I may be permitted in closing this chapter 
to refer to the cylinders, which make their appearance at the 
earliest period of the history of Egypt, only to disappear with 
considerable rapidity. Some of these, in addition to hieroglyphic 
inscriptions, present representations of personages and animals 

th the 
primitive art? We thus return to our subject, from which in 
these last pages we have somewhat diverged (Fig. 114). 

   
  

      

of so archaic a style as to connect them completely 

  

1 Maclver & Mace, fo. cit. p. 69. 
#1 wish specially t0 quote two ivory cylinders at Berl 

15338 ScHAEFER, Nene Allerthumer der “new race” ans Ni 
sclvift fur dgyptische Sprache, xxxiv. 1896, . 160, ig. 4. Petnie, Royal Tombs, 
ii. pl x De Morcax, Recheroles, ti. p. 169, fig. 360, and p. 170, fig. 364. 
Perate, Abydos, i pl. Wi No. 11; Koval Tombs, i pl. xix. 8,9; fi pl. xii 95; 
xiv. 101-10}. Max MULLER, dn archaic cylinder from Egypt, in the Orientals: 
ioche Litteraturzeitung, ¥. i902 col. 90-92, and ig. DENNIS, #8 col. 210, 211, 
Evans, Further Discoveries of Cretan and Aegean Script, in the Journal of 
Hellenic Studies, xvi. 1897, p. 362 ct sep 

        

  

    

 



CHAPTER IV. 

SCULPTURE AND PAINTING. 

E have now arrived at the most difficult, and at the 
same time the most interesting, part of our study. 

Objects illustrating our subject become increasingly numerous, 
and will, perhaps, enable us to decide some points which 
hitherto have been left in uncertainty. One of our greatest 
difficulties here has been to establish the exact line of demar- 
cation between remains of prehistoric times and those of the 
commencement of the Egyptian historical age. It has seemed 
to me advisable for the present not to attach too great 
importance to this distinction, and to reserve for the chapter 
devoted to the earliest Egyptian remains those objects only 
which can be classified with certainty, owing to their bearing. 
an inscription or royal name. These specimens form a distinct 
nucleus, round which the various objects which are closely allied 
to them can be grouped. 

To begin with, we will consider flints which have been 
shaped into the forms of animals, As early as 190 an example 
representing a hippopotamus was discovered at Kahun. Professor 
Petrie is inclined to assign it to the twelfth dynasty’; but the 
whole group of similar finds induces me to consider it rather as 
being of the primitive period. 

In the Petrie Collection, University College, London, there 
are several most interesting examples; a snake from Koptos, 

  

     

  

  

   
      

   

1 Penaus, Kalun, Gurob and Hasvars, London, 1899, p. 30 and pl. vii. 2 
Ten Years Digging in Egypt, 2nd 4. London, 1893, p. 1273 Prehistoric 
Egyptian Figures, in Man, 1892, No. 14, p17 and pl. B, 20 
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and also a bird represented in flight (Fig. 115), 
‘Museum possesses three remarkable specimens, in the 

form of an antelope (buéalis), a wild goat, and a wild Barbary 
sheep, which resemble in a most striking manner the figures of 
animals engraved on the vases (Figs. 116-118). _M. Schweinfurth, 
who has recently published them, also compares them with the 
graffiti, which we shall consider later on? At the British 
Museum there is an unpublished specimen in form of an antelope 
(No. 30,411), and also another in form of a bull's head? (No. 32,124). 

    

  

  

   

  

Fro, 11§—Worxeo Furs 1 Fort oF Asmats, 

In the MacGregor Collection, Tamworth, there is a large specimen 
of the bull's head form, about 19 cm. in height. A few specimens 
have been found ¢y sit among other remains of the primitive age. 
These are crocodiles and hippopotami (7 
prehistoric town surrounding the temple of Osiris at Abydos. 

  

discovered in the small 

  

* Pernte, Prehistoric Egyptian Figures, loc. cit. p. 17, pl B, 17-19. 
2 Scuweinrutit, G, Aegyptische Tierbilder als Kieselartofabte, in Die 

Umschax, vii. 1903, pp. 804-806 and fig. French translation: | Figures 
danimaue fabriques en silex et provenent de V Egypte, in the Revue de VEcole 
Anthropologie de Paris, xi. 1903, pp. 395-399, figs. 87-8. 

8 Bubor, A History of Egypt. 8g. of p. 84, No. 32124. 
« Pennie, Excavations at Abydos, in Man, 1902, No, 64, p- 89, 

pl. xxvi, 292-26 and p. 12 

    

    
  

  1.3; Alyedos, 
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These curious pieces testify to a remarkable dexterity in flint 
working (Fig. 115). The only analogous pieces 

  

     

  

Known in other countries have been discovere 

  

in Russia and America" 

Fic, 116.—Worxen Fust 1s 
Font of ax ANTELOPE 
‘Bunatis 
Berlin Mu   

Small figures of human beings are very numerous, and specially 
My colleague, Baron de Lod, keeper of the prehistoric antiquities of the 

Royal Museums of Brussels, has been good enough to communicate to me his 
notes on this subject, A flint in form of a fish comes fom Archangel. Another, 
in form of a bird, from the Government of Vladimir. A specimen from the 
same neighbourhood perhaps represents a human figure. Several worked flints 

from the Volossovo bed, Government of Vladimir, present, he says, exceptional 
forms. Some shove the outline 
fof a boat ; others the profiles 
fof animals, more or less deter- 
mined, among whiel a bird may 
be distinguis! Volossovo 

tation in the 

   

   

       

   

  

  

  

neolithic age... In the 
of Irkutsk a fint has 

nn discovered, also of bird 
     

These specimens are all    extraordinary delicacy. 
Other similar pieces have been discovered in the valleys of the Ohio and 
Mississippi, one representing a bird, another a serpent. See Witsos, Tit, 
Classification des pointes de fleches, des pointes. des lances, et des couteaux de 
Pierre, in the Compte rendu du Comgris international danthropologie et 
archéologie préhistoriques, twelfth session, at Paris, in 1g00, Paris, 1903, 
pp. 320-322 and fig. 14 

"Reproduction after Die Cimschan, Ubersicht ab 
ungen auf dem Gesamtgebiet der Wiseenschalt, Tech 
Kunst. Francfurt a/Main, H. Bechhold, Verlag, 

    
  

    
yet Fortschritte und Bewe- 

ick, Literatur und 
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at the earliest period of Egyptian histor 
various materials—clay, stone, ivor 
pottery, and lead, I will 
reader of the figures of men carved on the 
combs, and also of the pendants of human. 

e been 

glazed 
mind the 

  

   

  

form of which illustrations ha 
given earlier in the book, 
there is no need to spr 

The statuettes of m 

  and of which 
  

   are somewhat 
  not one specimen was found by 

Petrie in the vast necropolis of Naqada 
At Diospolis a few rude ex 
found, made apparently at 36 and 33 
(Sequence dates). 
represented standing ; another app 
be seated. On most of them are to be 
seen distinct indications of the Aarnata, i. 117.—Wonkto Fis 

Fons oF 4 Wito Gost 

  

ples were 

  

everal figures are 
    

  

  

or sheath; the beard is carefully marked.! a aR 
In general, it may be said that the 
rendering of these figures is not more perfect than that of the 

human representations we examined in 
the chapter relating to decorative art 

ig. 119). 
‘Another statuette, in a yellowish 

pottery, discovered in the necropolis of 
Gebel el Tarif, is more interesting. It 
shows a bearded personage kneeling, the 

Fic. 18—Wonxto Fuss arms hanging down the body. Here 
ts Forw or a Wino 
Baxwany Si 

  

already the face is better formed, and   

  

the nose and ears are well indicated.* 
+ Perate, Diospolis, pl. v. Ug6; vi B t19, and p.36, The two statuettes C96 

are of clay, painted red, Two similar pieces were discovered by Mr. Garstang, at 
Alawanyeh: see GaRstaxc, Mahdsna and Bét Khallif, London, 1903, pl. i 

See also two specimens in ivory in the MacGregor Collection. Navitue, Figurines 
dgypliennes de Vépoque archaugue, ii, in the Recueil de travaux relati/s a la 
philologie, &t & Parchéologie égypliennes ef assyriennes, xxl. 1900, pl. 

¥ Alter Die Uscha, lo. cit 
2h, 
"De Moncas, Recherches sur les origines, i. p. 151, Bi. 37: 

     
  

  

  
fi fg. 108, pe 5
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Evans has drawn an extremely able comparison between 
and a marble idol found at Amorgos. “Though 

        

    
he 
lands in its bent knees and arms held close to 

the yet it shows a remarkable resemblance to them in 
its general shape; while in its recurved flat-topped head it 

  

says, “from the primitive marble ‘idols’ of the
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reproduces one of their most characteristic features” (Fig. 119, 
M. R10). 

In the excavations at El Amrah Mr, Maclver discovered   

several figures of men of the same 
type as the specimens found at 

  

jospolis, and always characterized 
by the Aarnata or sheath? (Fig. 119) 

There are several other statuettes 
in the Berlin Museum? and one 
without legs, its history unknown, 
in the Petrie Collection, University 
College, London. Figures of men 
occur more frequently in the mass 
of ivories discovered at Hierakon- 
polis, and at the same time we note 
a real advance on the preceding 
pieces. TI 
tunately in rather bad condition, 
and a serious effort is necessary in 
order to realize what they 
before their mutilation, We can 
see; however, that they were standing 
figures, clothed in a loin-cloth held 
in its place by a girdle, to which 
was attached the arnata. The 

  

      

    e ivories are unfor- 

  

  

  

Fo, 120-—Ivory Fioures oF Max 
beard, when represented, is enclosed _picovensD ar HireaxosPous. 
in the ba 
short, it appears that the most 
frequent type was that of which 
Mr. MacGregor's ivory figure supplies the best specimen‘ (F 
20, 119, 170, and 12 

  

already described. In The heads probably do not b 
the bodies Ashmolean Museum, 
Ontor 

   

    

     1 Evans, Further Discoveries of Cre 
Of Hellenic Studies, xvi, 1897, p. 380, and f 

# Maciven & Mace, EV Amrak and Abydos, pl. be. 11, xii. 7, pp. 4, 42. 
? Scatter, Neue Altertimer der “new race” aus Negadah in the Zeitschrift 

Sar dgyplische Sprache, xxxiv. 1856, pp. 169, 161, figs. 8, 11. 
“ Quinett, Hierakonpolis, i. pl vi, vii. x.and pp. 6,7. Navinte, Figurines 

Cgppliennes de Pépoque archatque, i, in the Recueil de travaur relatifs dla 

Aegean Script, in the Journal 
3D. 384 
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From an examination of the physiological type of all these 
statuettes, Dr. Petrie considers that they represent individuals 
of the primitive race, anterior to the Egytians—those Libyans 
whom we have already met with several times. There is an 
ivory head (Fig. 121) which is especially characteristic? 

  

   

  

Fic, 12 

  

On another head of a man we see a kind of hi 

  

philolngie eta Varchéologie égyplicnnes cf assyriennes, xxi. 1960, pl.¥-—There are 
two small ivory figures in the MacGregor Collection similar to the specimens 
found at Hierakonpolis, 

' Quinent, Hicrakonpolis, i. pl. v. vi 4, 5, p. 6. Schwerxrunrn, Die 
neuesten Gritberfunde in Oberigypten wird die Stellung der noch lebenden 
Wisten-Stimmen su der altagyptischen Bevolkerung, ia the Verkandlungen der 
Berl, anthropologischen Gesellschaft, 1898, pp. 180-186. Pernir, The Races of 
Early Egypt, i the Journal of the Anthropological Institute, xxxi. 1904, B. 
ph svi. 6 
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casque, suggestive of the white crown! (Figs. 121 and 142), and 

  

the same head-dress is found on a   all ivory statuette discovered 
   in the temple of Abydos, which dates from the commencen 

btedly th 

    

of the historic pei This is undo   masterpiece of 
        carving of the primitive age. P   Petrie speaks thus 
on the subject, and we may entirel   rely on his judgment 

  

Fic. 122-—Ivory Srarvrrre rox Apyoos. 

“He is figured as wearing the cx   in of Upper Egypt and a 
thick embroidered robe, From the nature of the pattern and the 

  

resented, it looks as if this robs 
non any Egyptian figure 

stiff edge rep 

  

were quilted with 

  

emb 10 such dress is k           
  

  

found. The work belongs to an unconventional school, before 
the rise of fixed traditions ; it might have been carved in 
any age and country where good natural work was done. It 

* Quinets, Hierakonpois i. pl. vi. vit 6
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shows a power of dealing with individuality which stands 
apart from all the later work in its unshrinking figuring of age 
and weakness with a subtle character. It belongs to the same 
school of art as the figures... and these reveal a style which 
has hitherto been quite unsuspected, as preceding the more 
formal style of the Old Kingdom”! (Fig. 122). 

The position of the ears should be noticed; they are placed 
perpendicularly on the head, and seem to be of abnormal 
size. It may be questioned whether this is not a trace of a 
custom of intentional malformation of the ears, the more so that 
the same anomaly, with even greater exaggeration, is seen on 
other ivory heads from Hierakonpolis and Abydos? (Fig. 132, 
No. 14). 

Female statuettes are far more numerous, and enable us to 
follow closely the evolution of the type. It is necessary, however, 
to begin by setting completely on one side certain figures of 
extraordinary appearance, of which we have already given 
illustrations of two specimens when treating of painting the 
body (Fig. 6). 

These figures are characterized by an exaggerated develop- 
ment of fat, principally in the lower limbs, and especially the 
thighs (steatopygy). It is known that this deformity is frequently 
found among the Hottentots, and it has been compared with 
a representation in the temple of Deir el Bahari of an African 

  

   

1 ernie, Abydos, i, p. 24, pl i. 3, and xi   
    

  

#76, ii, pl il, 17-19, and p. 24. A Mexican statue in the Ethnographical 
Museum, Berlin, shows a similar deformity. See WorRMAN, Geschichte 
der Kunst aller Zeiten und Vilker, i. Leiptic, 1900, fig. p. 88. Ptinyy Natural 
Hisiory, is. 27, 5: “The island of the Fanesii, in which the inhabitants, 

  

who are naked, completely cover themselves with their ears, which are of 
excessive size” Mate, E, Lart religeux du xii, siécle en France, Pats, 199%, 

77 (the Portal of Vézelay): “Men with ears as large as winnowing fans.” 
Detarosse, M., Sur des traces probables de civilisation égyptienne et d’hommes 
de race Blanche @ la cite d'iovire, in PAnthropologic, %:. 1960, p. 679, "Ces 
fils du Ciel avaient Ia peau blanche; leurs oreilles étaient si grandes quils 
sien cachaient leur visage a la vue d'un homme de la terre.” P. 684, * Tous 
ceux quien ont vu ou en ont entenda parler disent que, pour ne pas étre 
reconnis, ils prenaient leurs oreilles avec les mains et les ramenaient sur 
leur visage.’—Information contributed by MM, Bayet, Macoir, M. Hebert, 
and F. df Zeltner. 
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queen, the queen of Punt! These curious statuettes arc in two 
positions, either standing or seated? The specimens in the 
Ashmolean Museum, Ox- 
ford, reproduced here, are 
of a greyish clay, covered 

  

with a brilliant red glaze, 
and still show traces of 
black paint 1 

125). 

    

he Berlin     
Museum possesses a seated 

  

figure, the only complete 
one [ k 

We here encounter an 
wv of (Fig. 125 

  

  important problem con- 
cerning the 
migrations of _ primitive 
peoples. Should these 

ptian statuettes be 

  

history of the 

    

taken as a proof of the 
presence of a Hottentot 
race in prehistoric Egypt ? 

Dr. Fouquet writes, 
after the examination of 
the bones discovered in 
the tombs: “At South 
Nagada, the cephalic index 
—for the men, 72, 73; 
for the women, 73, 13— 
induces a comparison with 
those of the Hottentots, 
the Bushmen (72, 42) the 
Kaffirs (72, 54). The discovery made by Flinders Petrie at 
Nagqada itself of steatopygous statuettes suggested to him the 

  

—Sreatorvoous Ciav Fiounes 
Ashmolean Museum, 

  

    

  

Paris 

  

* Pevar, Narada, p. 34. Manitrre, Voyage dans le Haute Egypte, 
78, ii. ph. 62, pp. 72, 73. See, however, DEXIKER, Les races et    and Caito, 1 

des peuples de la terre, pp. 110, 111. 
}Pranie, Aagada, pl. vi toh, p34
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same idea, which he does not appear to have adopted on a 
final analysis, It is known, however, that this race penetrated 

le that they returned of 

  

into France, and it is possil 
Egypt”! 

This impression appears at the first glance to be extraordinary ; 

  

  

but we hasten to add that it is identical with that entertained 
by all those who have examined these objects. M. de Villenoisy 

cted the 
s women with 

    writes?: “The excavations at Brassempuy have ef 

    

covery of a series of ivory statuettes repre     

whose head-dress there is nothing analogous except in 

      

Srearorvcous Ctay Fiovnss 
‘Ashmolean Museum. 

  

and whose physiological characteristics are found only in Africa, 
among the most ancient inhabitants of the so 
the land of Punt (now Somaliland) in the time of the Egyptian 
Queen Hatasu (cig! , 
must at one time have been neighbours of Egypt), Bushmen 
and Hottentots. The insistence with which M. Piette pointed 
out, on the Pyrenean palaolithic figures, peculiarities which 

  

the dwellers in 

  

-enth dynasty), Abyssinians and Bolofs (who 
  

+ Fouguen, Recherches sur les cries de Pépoque dela pierre tailiéeen Bg 
in De Moncax, Recherches sur ls origines ip. 378. 

2'Ds Vitiesoisy, Liktatus préhistoriqne ef les décowcertes de M. Ed. Piete, 
in the Bulletin de la Soisté de spelcologic, Aprilto June and July to September, 
1856, pp. 97,98 

  yple, 
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among women of contemporary races are found to be ¢: 
African, did not at first succeed in fixing attention; it was 
considered that they were merely 
stances, or lack of skill on the part of the sculptor. A great 
step in advance was taken when, at the meeting of the Academi 
des Inscriptions, November 23rd, 1894, M. Maspero recognized 
the great similarity that exists between the legless figures of 
Bassempuy and those deposited in the tombs of Egypt. He 
believes them to be inspired by the same religious conception.” 

sively 

  the result of accidental circum- 

  

Fio, 125, -Srearorvoous Fioure 1% Ctav (coupter®). 
Berlin Museum, 

M. Boule, in “Anthropologie, expresses himself in the same 
way with regard to the Hierakonpolis figures: “The comparison 
may have very slender foundation, yet I cannot resist finding   

a certain resemblance between some of these reproductions and 
te at Mas d’Azil, and 

I received the same impression on examining the steatopygous 
female figures ‘found by Professor Flinders Petrie and Mr. Quibell 
at Nagada and Ballas.” 

those on the sculptures found by M. Pi 

  

\ PAnthropologie, xi 1900, P. 759.
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Notwithstanding Boule’s doubts, it seems probable that thi 
resemblance is not without foundation. We find analogous 
figures in the French caves in Malta? in the regions of Thrace 
and Illyria, at Butmir, Cucuteni, Sereth, in Poland? in Greece,* 
and the Aegean Islands, notably Crete 

But by the side of these steatopygous figures, 
t as also in France, statuettes of another 

type are found, characteristic of a race of less 
bulky proportions. The best specimen that 
can be quoted is the figure decorated with 

  

      

paintings already reproduced (Fig. 5). There 
are statuettes of this type in clay, ivory, and 
lead, where the legs are summarily indicated. 
Frequently the arms are merely represented by 
means of a nip in the 
to project. Occasionally the breasts are clearly 
indicated ; at other times there is not a trace 
of them. We must notice a curious specimen, 

  

  

causing the shoulder 

    

Nagada, p. 34, where he quotes CAnthropon 
Logie, vi. 1895, 129-131. Hoenses, Ungeschichle der bilden- 
dden Kunst pi as.913, Reswacts, S. Statuettede femme 
rue découcverte dans ne des grottes de Menton i PAnthro- 
pologic, ix. 1808, pp. 26-31, pl iit 

*Mavie, Die vorgeschichtlicken Denkmaler von Malta, 
in the Adhandungen der &. bayer. Akademie der Wiss, 
i. Cl, xxi. Bd, iii, Abth. Manchen, tot, pp. 699-703, and 
ps3, si tand 2. Review by Anthur Evans, in lfam, 
102, No. 32 pp. 4t-44, fig. 3 D- 43. Feprodiices fig. 2of pl. 

si. of Mayr more clearly ; tatoosmarks are distinguishable. 
Fic, 126,—Cuay 3 Hornsts, Urgeschicite der bildenden Kunst p. 1gzand 
Feaaie Ficurt. 51 ij, The statuette of Cucuteni (Roumania) and that of 

Poland are reproduced in Reinach, S, La sculpture ew 
2 Europe avant les influences grécorromaines, 8g. 93 and 95, 

(ceparate reprint, p. 39). Compare especially the figure from Poland with those 

   
    

  

  

      
    

  

of our Fig. 123, 
“Prnnor & Cutwusz, Histoire de Tart dans Lantiquité, vi, La Gréce 

primitive, Part mycenien, fig. 325, pe 738, a0d figs. 333 and 334, Ps 74 
S Evans, ARTHUR, The Neolithic Settlement at Knossos and its Place in the 

History of Early Aegean Culture, in Mast, 101, No. 148, pp. 184-185, and Bg. 
‘They appear again in Egypt in the eighteenth dynasty. See Maclver & MACE, 
El Amrah and Abydos, pl. ix, DS. Ganstaxc, El Arabeh, London, 190, 
pl. xix. E178, 

© Perit, Nagada, p. 34. 
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of unknown provenance, at University College, London, where 
the hands are clasped as though to hide the lower part 
of the body 126). There is also a 
specimen which is almost perfect at the Berlin 

  

Museum in vegetable paste, No. 14167 (Fig. 

  ple (sequence date 
table paste moulded on a reed core is 

d and black. The lower part of the 
ed with a veil, Round 

   
  face appears to be covei 

the thighs there is a belt curved at the lower 
edgi 
the legs wh 

  

at both ends so as to form a point between 
No, 11). There 

men in the Petrie Collection, 

  

  

joined (Fig. 12   

  is a similar speci 
University Coll 

d (Fig. 12 
have furnished other examples, notably, from, 

      , London, as well as another 
in I   The excavations at Diospolis 

tomb B tor (sequence date 34), a small figure 
    with the arms carefully carved? 

D. Buon) 
In the same necropolis, in tomb BS3 

(equence date 33-48), excavations have brought 
  to light a female statuette, already worked 

  

more in detail, where the legs and also the. 
D. B83). 16, 127.—F: 

The arms are still represented in the same Fic 
hair are at least indicated (Fig.     

   
rudimentary fashion as in the figures of the 
Aegean Islands? 

In the series of ivor 
mous. Unfortunately there has been no specimen found in the 
course of scientific excavation to furnish a relative date for these 

Berlin Museum. 

  

female statuettes the progress is enor- 

objects. The examples we can quote present a great variety in 

 Perate, Napada, pl. lix. 11; Diospolis, p. 26 Now at the Ash- molcan Museum, Oxford. Identical fragments in JDiospolis, pl v. Brot, and 
P. 33. 

* Perris, Diospolis, ph. vp. 3 
3 76, pl vi BS3, p32, 
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of the arn mes they hang down 
times only m is pendant, while 
to support One has the at 
he breas have one hand placed on 

stomach, while the the I art of the by 

hair long, with two locks hanging down in front 0} 

    

shoulders, framing On some specime 

  

f the body is 
ape 
round bone beads? 

  

holes, arranged fai The eyes are     
the base, 

     
later figures have a tenon 

fastened to st: 

  

me of tl 

    

copines 
Navitte 

700, pl iv. of 

  

Bupoe, A History of 
seeour Fig. 228 MacGregot Coll 

Figurines égyptiennes de Cépoque archa.que, iin in the Recueil det 
la philologis et & Farchéologie égyptionnes ef assyricnnes, xxii 
hich our Fig. 129 s a r 
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those of some of the Hierakonpolis ivories which we are about . 
to consider. 

The British Museum 
woman standing, wrapped in a large cloak, the upper edge of 
which is fringed, leaving the left breast uncovered; on her 
shoulder she carries a child, whose body is hidden beneath the 

folds of the cloak! (Fig, 130). 
The type of the woman 

carrying her child also occurs 
in an ivory figure in the Berlin 
Museum (No. 144) of ex- 
tremely rough style of wor 
(Fig. 131), 

At Hierakonpolis we find 
the same female figures, and 
these enable us to decide that 
the examples described in the 
preceding lines, which are of 

  

fo. 32,143) possesses a statuette of a 

    

uncertain provenance, are to be 

  

considered as belonging to the 
Fic 130—Fiovne or « owas cansvie age shortly before the rise of ‘8 Ciuito o% im SHovtoKs 

  

sed the first dynasty. There is, 
fact, progress made between 

fone group and the next, and although the pose and the arrange- 
ment of the hair may be the same, one is conscious that the 
artist has a feeling for the individuality of the type which is 
completely absent in the earlier figures. Like the preceding 
‘examples, a fair number of these statuettes have the eyes inlaid. 

T cannot attempt to describe all these carvings. They present 
but few varieties beyond those I have mentioned. In Figs. 132 
and 133 are reproductions of the best ivories found at Hierakon- 
polis, and now at the Ashmolean Muscum, Oxford. I wish 
however, to draw attention to the figures wrapped -in large 
cloaks which we have already dealt with, and also to remark on 

identical in style with an ivory 

    

    

  

   two small statuettes, on bases, 
No.7. * Bune, A History of Egypt. i. v5 
wwELt, Hierakonpolis, i. ph ix. x. + For the Hierakonpolis {vo 
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statu durin, winter of 1902-3 at Abyd 
and d ds These are figures 
of child tyle, and free from conve 

tionalit Nos. 18{and 21, and Fig. 133, No. 2) 
The 

    

the m 

  

ide? which we had previous! 

    

statuettes of women were founc 

  

    

  

one of sa strong 
to the Hierakonpolis 

carvings * (F 8, Ab 5); whi 
the other, according to Dr. Petrie 
already shows signs of the forn      
list style of the Ancient Empire 

There are various other figures 
the   which are unimportant, wit 

exception of sor ns in     

    

    pretty statu pottery 

  

ccd to illustrate hair-    
creer Fic. 131.Ivony Fiovne oF a Woxax 

inate this list eaunvixe a Cui.    mare Berlin, Museum.      
    ali, discovered at Hierak        an interesting statuette in lapis konpolis, 

The position of the hands, the slender proportions of the body   

      perate, Apdo, ii, plik 1, am 
* 2b ii, phil 7, 8; pli 8 
2 Quinets, Hicrakonpolis i. ph. xvii 4 
« Pevair, Adrdos, ik pl. ii, 5 and p. 24. The same is the 

female figures found in the royal tombs a Perris, Raval 7 
     

  

les foils @ Ab 
394 ph xxx      ph iid, 8 and p. 21 

compte rendu 
S Perute, Adydos ji, pl. ji 2 and pp. 
© Thai. pix. 184, 
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and the bending of the knees recall to an astonishing degree the 
small figures of the Greek Islands’ (Fig. 134). 

I have intentional 
and female figures, because they represent ana- 
tomical malformations which suggest rickets. 
Some curious specimens* have been published, 
and these at once elicited a comparison with the 

< figures of “Ptah in embryo” of the historic age* 
There are two examples in ivory in the Petrie 
Collection, University College, London. We shall 
presently’ have occasion to enquire what was the 
meaning of these deformed figures, and for what 
reason they were deposited in the tombs and 
temples (Fig. 135). 

We must also class in a separate category the 
Fa igpoSwa statuettes which represent human beings either 
Fiounr Lars squatting or in positions which seem to be im- 
Tukwes possible. This is the case with men represented 
Ashmolean standing or kneeling, with the arms bound behind 

Tr the back, and apparently captives. There is an 
ivory figure, very instructive with regard to this point, in the 
Ashmolean Museum, Oxford; it was brought from Egypt in 
1891 by Greville Chester (159-91), and is stated to have been 

y omitted a class of male 

  

  

    

  

      

  

  

  

     

  

. Hierakonpolis,. pl. xv. 3, and p. 75 ih pe 
in the Recueil de 

Aras relatife ta phillogi et & Varchloge égyptiencschassyricnnes, xi 
Buvor, A History of Egypt is.p.52, 2. Quusett, Hierakonpolis i 

Petrie, Abydos, ii. pl v4, 48 5 

        

the Verhandlungen 
der berl. Gesellschast fir Anthropologie, Ethnologic und Urgeschichte, 1808, 
pp. 35-61, with fig. and plate, Dx. Parnon, Sur Farigine d'une des formes du 
dieu Ptah in the Recueil de travaux relatife d la philologie et @ Varchéologic 
giplinnes et assyricnncs, ji, 1880, pp. 129-133, and. plate (reproduction from the 
Bulletins de ta Socisté danthropologie de Paris, 1878, p. 206). Dk. EXRER, 
LAchondroplasie, in the Correspondant médical, i, 120, September 15th, 1899. 
See Scnweisrunri, Usher westafribanische Figuren aus Talkschiefer, in the 
Verkandlingen der berl. Gesellschaft fir Anthropologie, Ethuologie und 
Cngeschicite, 1get, pp. 329, 330 and 

© Scutatte, Neue cltertumer der “ new race” aus Negadah, in th 
far dgypiivche Spracke, xxxiv. 1898, p. 159, and fg. 3 p- 160 

    
  

  

  

      
Zeitschrift  



sc 
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found at Thebes, The main interest of this object lies in the 
well preserved leather belt, which represents the tightly drawn   

thong that held the captive in his crouching position. In all 
    specimens this Ie:   ppeared, but this       

  

example shows how similar s 1 be interpreted (type 
of our Fig. 132, No. 19, 

The Hierakonpolis ivories give several examples of these 

Fic. 135.—Ivory Frovnss of Dwane 

  

MacGregor Collection 

ptives, the arms bound behind the back! (Fig. 14). Objects of 
pottery, were found at Hieral       u 

and Abydos? There is also a small figure to be noticed at 
same type, but in glaze 

  

University College, London, in a hard red limestone, w 

    

of rock crystal, and ‘another fragment of crystal inlaid on 

  

top of the head? Objects of the first dynasty, whe 

  

* Quinett, Hierakonpolis, i. pl. xi xi 
2 Ubi, plxxi. 2, 3, xxii. 3. Pe 
2 Pexnte Prehistoric Egyptian Figures 

Ab fos, i pl ¥. 37, ad pe 2 
Man, 1902, No. 14, Pe 
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    ‘occur representing captives, and wi 
on, afford proof of the accuracy of this interpretation. 

Finally we will deal with the statuettes representing servants. 
At Nagada, in a tomb (No. 271), Petrie discovered a row of four 

‘ory statuettes placed upright, on 
the east side of the tomb, several 

netres apart. They represented 
personages (whether male or female 
it is difficult to say) having a vase 
on the head. The eyes are indicated 
by beads! . 7). One 
of these is at University College, 
London, and also the head of a 
similar piece in alabaster. 

There are some specimens at the 
Berlin Museum, which are supposed 
to have come from Naqada, which 
must be included in this list of 
statuettes, although they are of a 

Fre 136. Fiounz or « Womas very different style, Some of these 
ome "formed part of the crew of a boat 

(Fig. 119, $3, 8, and 11). One of the most curious is the figure 
of a woman standing in a large jar, occupied in crushing some- 
thing under her fect. The left hand is upon her hip, and with 
the right she supports herself by resting it on the edge of the 
vase? (Fig. 13 

T have reserved for this chapter some vases of human form 
* Perae, Napada, pl. ix. 7, and p. 21; Diospotis, p. 26, where the sequence 

Gate 38 is given, Compare Hevzey, Musée national du Lowvre, Catalogue des 
amtipuités chaldeennes, sculpture et grayure & ia pointe, Patis, 1902, pp. 9. 97. 
105, 111, 305, 306. 315-318. 

2 Scitaertis, Vue Altertimer der *new race” aus Nogadat, ia the Zeitschrift 
Sar dg yplische Sprache, xxxiv. 186, pp. 160,161. A fragment of a similar figure 
has been found at Naqada—see Perait, Nageda, id p gt; id 
pl. xxxvi. 96, another piece of unknown provenance (Fig. 119); an unpublished 
piece at the Ashmolean Museum, Oxtord, and a head at University Ccllege, 
London, It seems that the woman, standing in the jar, is occupied in the 
preparation of beer, made by means of bread. See Borcitanvr, Die 
Dienerstatuen aus den Grabern des alten Reiches, in the Zeitschrift, xxv, 1897, 
Dp. 128 ef sep. and Big. p. 129; Kat. 1895, No. 91. 

  

   

  cent 
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published by M. Naville as belonging to the primitive period, 
and which appear to belong rather to sculpture than to decorative 
art. The first of these are two vases of hard stone and the 

  
Fic. 137.—Vases 1x Fors or Wowes 

fragment of a thid vase belonging to the fine collection of Mr. 
MacGregor. One-is a kneeling woman, holding in her hand an 
object resembling a horn. I was struck with the analogy which 
this object presents with the attribute that appears on a large
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number of European prehistoric sculptures! The other is a 
dwarf of a type already known, while the fragment appears to 
be part of a female figure? M. Naville compares these with 
two terracotta figures in the Athens Museum. With Erman 
and Petrie, I do not hesitate to attribute them to the eighteenth 
dynasty? 

‘As regards the figure of the standing woman, bought by 
M. Naville at Luxor and published at the same time as the two 
preceding ones, I have difficulty in believing it to be Egyptian 
work, and I am inclined to connect it with the school of 
ceramic art which produced the black incised pottery with 
whitish paste, of which we have spoken earlier (Fig. 137). 

Figures of animals are extremely numerous. It is strange to 
remark that the primitive artists in general understood better the 
rendering of animals than of human figures. ‘They carved a great 
variety of animals, and sometimes in materials both hard and 
valuable. Of these we will note the most interesting specimens, 
classifying them according to their species. 

The hippopotamus has been found in almost all the excav: 
tions—at Hierakonpolis, Abydos, Diospolis, and at Gebelein 
Sometimes it is in clay,' sometimes in glazed pottery,* and also, 
at times, in ston 38). There is a figure of a hippo- 

  

    

  

    

  

  

    

  

  

     
* Rerwactt, S, La sculpture en Europe avant les influences gréco-romaines, 

Angers, 1896, pp. 13, 18-20, and figs. 26, 28, 44. 45-49 
? Navite, Figurines éeyplicnnes de Tépoque archatque, ii, in the Recneil de 

travaue relatifs dla philologie et a Varchcologie égyptiennes et assyriennes, xsi 
1500, pp. 65, 66, pl ii 

2} Navitte, ib xxi 1899, pp. 212-216, pli ii, These vases may be compared 
with those found at Abydos. See Garstaxc, £7 Arabah, pl. xix. 178. 
Mactver & Mact, £0 Amnah and Abydos, pl. xvii. 1, and notice of J. L. 
Mynes, #4. pp. 72-75 

* Perris, Diospolis, pl. v. Biot (Ashmolean Museum, Oxford); Adydas i. 
pi. li, 35 (Mlusées royanx de Bruxelles), and p, 26; ii. pl ix. 188, and p. 27, x 

Vow Bissine, dltigyplische Geftsse im Museum 2u Gist in the Zeitschrift 
fur dgyplische Sprache, xxxvi. 1898, p. 124, and fg. Maclver & Mace, £7 
Amrah and Abydos, pl. 5 

+ Quineut, Mieradonpols, i. pl xviii 18 (see xlvii.6) (Ashmolean Museum 
Ostvrd). Pe“niE, Abydos i, pl vi 70, 74,73, and p. 2 

* Limestore: Perris, Diosfolis, pl. v. B 101, and p. 33 (Ashmolean Museum); 
Nagada, pl. Is. 22, and p. 46 (bought at Gebeleis, University College, London) 
Calsive: QuinsLt & GREEN, Hierakompolis, i. pl Iv. 5, and p. 50, tomb 153 
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potamus which merits special attention; it belongs to the 
museum at Athens, where it forms part of the Di Demetrio 

  

Collection. It is carved in black and white granite, and is 
ngaged from the   extremely polished. The beast is scarcely dit 

block; the head only has been treated with s     

      

whole el 'y and thickset, but nevertheless it is not 
without character. Professor Wiedemann, who drew attention 
to this curious piece, does not hesitate to attribute it to the 

    
(Ethnographical Museum, Cambridge). Alabaster: Prtrae, Abydos, ipl x. 2 
and p. 27, a specimen in quattite in the MacGregor Collection, Tamworth (3,334). 
Three similar pieces belong to the Randolph Berens Collection at the South 
Kensington Museum, 

    

12
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\qada period? (Fig. 139), and this impression is con     ned by 
  

  

comparison with the figures of lions belonging     the primitive 
    period whi 

The lion ¢} 
  were discovered by Dr. Petrie at Kop 

eis specially interesting. The earliest pieces 
They 

are in ivory, and show the animal lying down, the head 

  

by Mr, Quibell in a tomb at Ball 

    

low, and tail twisted over the back. It is considered, 
that they forn 

  

of a game? Other specimens, almost 

    

Fic. 139-—Hirrororanus 1 Bunce avo Ware Grastre, 

contemporaneous, were purchased by Dr. Petrie, and are now 
at University College, London. They were probably found at 
Gebelein, where there is a 

  

prehistoric necropolis, which un- 
fortunately has not yet been subjected to regular and scientific   

excavation. These lion:   in limestone are of a type similar to 
the Ballas lions; but already one sees in two of them a 
movement of the head which is found in almost all the later 

    1 Wigvenann, Zu Nagada Periods, in the Orientalistsche Litteratur     

+ Perris, Koples, pl. vs, and p-7 (one ofthese   ize Ashmolean Museum, 
c   

2 Pernie, Nagada, pl. vile Q711, pl Ix. 12, 16,17, and pp. 14 35146.
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Fig. 140). Another example of uncertain provenance is 
more massive, and is scarcely disengaged from the block of 
limestone? The royal tomb of Nagada, apparently contemporary 
with Menes, has yielded two figures of lions—one of rock 
crystal, of crude work, rec the earl   pieces; the other of 

  

  

    

  

  

Fic, 140.—Suatt Ficunes or Liows, 
University College, Londo 

    

in which the sculptor has endeavoured to render the 
details, carefully ind 

  

cating the ears and mane.t 
* Pernte, Nagada, pl. Ix. 2 
* Tbapl. tx 
2 DEMoneax, Recherches sur les origines, i 

second example, probably also from N 

26, 

    

co ,and pp. 193.194. The 
jada, in the MacGregor Collection (No.533), 

“De Morcax, Recherches sur les origines, ji. gs. 699.4 and 8, and pp. 192-194, 
Vox Bisstxo, Les origines de lBgypte in Anthropologie, ix. 1898, pl ili 8, and 
p. 249. A similar specimen is in the collection of Mr, Hilton Price, London, 

1e Hitrox Price, Notes upon some Pr-dynastic and Early Dynastic Antiquities 
from Egypt in the coriters collection, in Archaologia, Wi 1899 (published 
‘sepnrately,p. 5, fig. 5/4,and p, 10). ‘There is another specimen in the MacGregor 
Collection (No. 504) 
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The ivory lions discovered in one of the private tombs 
which surround the tomb of King Zer, show a further improve- 
ment in form. On one of these Professor Petrie notices two 
spots marked above the eyes. This peculiarity is not met 
with on Egyptian work, but is frequently observed in that of 
Mesopotamia ; he also points out that the position of the tail   

  

Flo. 141.—Swats Ficures oF Lioss. 

in this figure, twisted over the back and curved at the end, is 
identical with those of the prehistoric carvings.! The final 
peculiarity to be observed is that two lines in relief clearly 
define the outline of the muzzle (Fig. 141), 

The excavations of Amelineau, in the same tombs at 
Abydos, had previously produced a lion in ivory? and also a head 

     

2 Pernte, Royal Tombs ji pl vi. 3 4, nd p. 23 
2 Ametiveat, Les noielles fouilles d’Abydos, 1895.6, Compte rend in 

extenso, Pari, 1899, pl. xxx
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1e two lines of the muzzle a 
There is an example of larger size in 
is of sp 
Pe 
of t 

Fic, 142.—Luussroxe Statue oF 4 Liow raox Korros 
Ashmolean Museum, Oxford 

the age of Zer, and this date would equally apply to the 
hip, us at "the museum at Athens. These s 
however, not sufficiently abundant to enable us to fix wit 
ce 

ota       

  tainty the appearance of a type? 
* Anmuiseau, Les nowvelles fouiles d'Abydos, pl xi. p. 307, where they are 

quoted as Bgured on pl. xi 
* Petaie, Koptos, yl v. 5, and p. 7.
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Berei 

found at Abydos, 
that of the ion of Koptos, 

  

     
   

    

    

han 

    

Fic. 143—Ivony Canvines or 4 Doc! axo oF a Ltos? rnox Anvoos 
Brusscls Museum, 

  

yle, attributes 
Two of them 

ing collars. Did 

  

of excellent workmanship. Dr. Petrie, from the st 
than that of Zer or M. 

are lionesses, and, strange to say, they are wea 
\d thus to ind that they were dom 

animals? Another has th 

    jem to a date 
      

     the artist int        
    

  

22, p24 CaPanr, Antiguiés de Pépoque 
Mustes royanr des arts decoratifs et industries 

Pernice, Abyds          

  

thinites in the Bulletin: d 

* Caranr, i. p. 83, 8g. 4 
> Petaie, Abydos, i. pl. ii. 2599, and p. 24. Lionesses: 26 and 28. Eye      

in chalcedony : 29.
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The excavations at Hierakonpolis led to the discovery of a 
remarkable figure of a lion in terracotta, which we shall have 
opportunity to discuss in connection with the earliest Egyptian 
antiquities. To conclude our examination of figures of lions, 
we must notice an example in glazed pottery, which also comes 
from Abydos! 

Figures of dogs are less numerous. They must be divided 
into two principal groups—the more archaic type, represented 
by glazed pottery figures discovered at Hierakonpolis and Abydos? 

  

Fi, 144.—Fioures oF Docs, 

and the later type represented by ivory carvings, which already 
suggest a resemblance to the lion figures of the time of the 
carliest sovereigns of the first dynasty? (Fig. 143). These dogs 
have a collar round the throat (Fig. 144). 

  

* ernie, Alydos, ipl. xi. 246, and p. 28. 
? Quipett, Hicrakonpoli, i. pl. xx. 13 and p. 13 (monkey) ; ip. 38 (monkey). 

Perri, Adydas ii, pl. vi. 67, 08 (2), and p. 
2 De Morcas, Recherches sur les origines, ii. igs, 698. and 5, and p. 192 

Vow Bissinc, Les origines de VLgypt, in PAnthropologic, ix. 1898, pl. ii 
figs. 7.9, 11, and p.249. Peraie, Royal Tomds, i. pl. viva, xxxiv. 21, 22, and 
p37) Adds, i. ph iu 13, (Musées royaux de Bruxelles), a 
‘There is also a specimen in the MacGregor Collection, Tamworth (No. 
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There are two breeds of dogs to be distinguished: a kind of 
mastiff, strong and powerful, which was employed in lion-hunting? ; 

dogs, of slender build, with 
our modern foxhound, and 

  and also a breed of large runnin 
pendant ears, the head much like 
with a coat either black and white, or white and reddish brown? 

jt is to this class of animal that the dog belongs which is 
represented by an ivory carving discovered at Hierakonpolis, 

in the Ashmolean Museum, Oxford? (Fig. 145); also two 
igh fragments in clay, which Mr. Quibell recognizes as dogs 

    

      no 
   

  

Fic. 14§.—Part of ax Ivony Ficurt oF 4 Doo 
Ashmolean Museum, Oxford 

They are specially interesting from the analogy they present 
with European figures* (Fig. 144). These are almost all the 
examples of this species which have been found 

Pernice, Aéydos, ii, pl ii. 13, Quimeut, Hierabonpolis, i. pl. xix. 6, and 
Fig. 68 ofthis book, 

* See Lexonwann, FR, Sur les animaux employés par les anciens Egyptions 
la chasse et dla guerre, in the Comptes rendus des séances de U' Academie des 
sciences de Paris, October 313t, November 7th, 14th, and 28th, 1870. Reprinted 
in Aotes sur un voyage en Egyple, Paris, Gauthier-Villars, 1870. 

3 The feet were carved separately and are now missing. It is the dog of 
which a portion only was published by Quusent, Hierakonpolis, i pl. xii. 7. 
The same breed is found, especially at Beni Hasan, under the twelfth dynasty 
See Newsenny, P. E., Bent Hasan, i, pl. xxx, See on the dogs of Egypt, 
besides Lenormant’s article, quoted in the preceding note, Brres, The Tablet of 
Antefaa II, in the Transactions of the Society of Biblical Archeology, W, 1875, 
bp. 172-195, pl and fig 

* QUIBELL & GREEN, Hierakonpolis, i. pl xii 7, 10, and p. 50. 
+ Rewwact, S, Le sculpture en Europe avant les influences gréco-romaines, 

Hosnxes, Urgeschichte der bildenden Kunst im Europe, pl. xe 
The figure, “ierakonpolis, xl. 7, appears to me to repzceent 
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In the temple at Hierakonpolis, as in that of Abydos, 
enormous numbers of figures of apes were found, in stone and 
ivory, and also in glazed pottery, white and brown, light green, 
and blue or purple. 

The most curious pieces are blocks of stone from Abydos, 
ly roughed out, and of which the head only is clearly indi- 

   146). By the side of these there was a natural flint, 
jon bearing a vague resemblance to the head of 

a monkey. Petrie remarks that this likeness was the cause of 
   with a projet 

  

Fic, 146.—Narurat Fists Roucity worxso 70 nEstante BaDooxs. 
Found in the temple of Abytos, 

its being preserved. “The great natural flint seems to have 
been kept,” he says, “as being like a quadruped, and [another] 
for its likeness to a baboon. No other large flints were found 
in the whole temple area, and these must have been brought a 
mile or more from the desert. As they were placed with the 
rudest figures of baboons that we know, it seems that we have 
here the primitive fetish stones picked up because of their like- 
ness to sacred animals, and perhaps venerated before any 

  

bull, and should be compared with those discovered at the station of Argar, in 
Spain! see Smet, H.& L., Les premiers ages du métal dans leeud-est de V Espagne 
Anvers, 1887, pl. Xvi. 1-3, and pp. 123, 1245 also with those discovered at Cucuten 
See Bur2uREAxo, GR. sur Coucoutené ef plusieurs autres stations de la 
Moldavie du nord,in the Compte rendu du Congres international d anthropologie 

et darchéologie prékisioriques, tenth session, at Paris, in 1889, Paris, 189) 
pp. 299-307 and pl. Hi. 17, 18:=-Lnformation contributed by the Baron de Loe. 

         

    

   

  

 



186 

  

EGYPT. 

artificial images were attempted.”? We will not insist on this 
point, which touches on the purpose of these figures—a subject 
with which we will deal later. 

From the temple of Hierakonpolis there is another very 
rough stone figure? The species of monkey here represented is 
the cynocephalus, seated on the ground, the fore-paws resting 
on the knees. Figures of this class are extremely numerous, 
always copied from the same type, sometimes summarily, some- 
times worked with careful observation and a regard for detail 
which is quite remarkable? One group gives the figure of two 
small apes seated in front of a large one. All these statuettes 
are in glazed pottery, except one, which is in ivory * (Fig. 147). 

We must mention, as exceptions to these, another kind of 
monkey which inspired the primitive artist to a remarkable 
degree. These were found at Hierakonpolis and Abydos, and 
represent a monkey who holds her young one tenderly in her 
arms/' the little one turning its head round and looking back 
with a gesture of alarm. Or, again, there is the ape seated, 
its fore-paws touching the ground. In this last example the 
artist has completely separated the paws, which rest in a perfectly: 
natural manner on a small square base’ There is also a figure 
of a baboon walking, where the gait has been seized and 
rendered with much spirit’ (Fig. 147) 

The head of an ape in pottery, now in the Ashmolean 
Museum, Oxford, appears to have formed part of a more 
finished specimen than the numerous examples just quoted in 
glazed pottery? 

  

  

  

  

    

* Penis, Abydos, it. pl. ix. 190-106, p. 27. 
* Quiwert & GnéEx, Hierakonpolis, ipl. xxx. 1, and p. 43 
> Perate, Adydos, i, phiili.7-9,t1, and p. 25 ;—ii,pl. i. 50-61, 64, 65, and p. 
197, 202, and p. 29, and p. 37 Si. 233, 235, 238, 247, 248, 253, and 

p28. Quine, Hierabompolts i. pl. xxi. 10, 11} Xi 11, 12. 
* PETRIE, Abydos, ji pl. vi. 49, and p. 25. 
§ Zh. ii, plexi. 12, and p. 24 
© 1b. ii. pl iv. ¥. 41, and p. 25 (glazed pottery). Quiset 

i. ph xviii (stone). 
? Pernis, ddydos, ii pl. ii, 16, and p. 24 (ivory). 

* 16. i. pli. vit 86, and p. 25 (glazed pottery). 
° Quiwent & Greex, Méeratonpolis, ipl Ixit 1, and p. 49. 

    
    

  

    

1, Hierakonpolis,  
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Representations of bulls, cows, and calves were already 
in use in the prehistoric cemeteries, as was proved by the    
discoveries of Mr. Maclver at El Amrah, These animals are 
sometimes grouped in rows of four on the same base. Most 
frequently they are simply formed of unbaked mud, and so 

  

extremely friable that it is difficult to preserve them Occa- 
sionally one or two are found which have been baked. At 
Diospolis and Abydos other pieces have been discovered, where 

  

Fic, 148—Frounes of Carrs aso Pros 
Ashmolean Museum, Oxford 

the animal intended to be represented 
be identified with certainty. Two pieces—one in ivory, the other 

down, with the four 

  

148) cannot always 

feet bound together? 

  

We will rapidly pass in review the representations of the 

* Maciver & Mack,    El Amrah and Abydos, pl ix. 13, 6, 9, 10, and p. 41 
Maclven, A Prehistoric Cemetery at El Amrah in Egypt: Preliminary Report 

of Excavations ia Man, 1901, No. 40, p. $1, and fg. 2, p. 50. 
2 ernie, Diospolis, pl. vi. B09 (2). Abydos, i pl. Ii! so 

pl.vi.63, and p. 25% pl ix. 204, and p. 27 (ivory eal 
} Quineut, Hicrakonpolis, i. pl. xxi. 5 = xxi. 7 (glazed pottery). Pennie, 

Abyrdas, i. pli. 30, and p. 24 (ivory, hollowed in form of a flat dial, similar to 
pieces of the eighteenth dynasty and later). 

  

  

snd 263     
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   pig? (Fig. 148), the jackal? the antelop 
finally, of the camel) which up to the present has been considered 
‘an animal introduced into Egypt at a v 

  

  recent period. 
Two camels’ heads were discovered at Abydos and Hiera-   

  

konpolis, in terracotta, where the characteristic movement of 
the lower lip leaves no doubt as to its identity (Fig. 149) 

  

  

    
  

Fic. 149.—Catu’s Heap 1s CLav, roux at Hiexarosrous 
Ashmolean Museum, Oxford 

‘The camel must, therefore, have been introduced into Egypt at 
the commencement of the historical era, only to disappear 

© Maclver & Mace, El Amrah and Abydos, pl. ix. 4 (2). PETRIE, Abydos, 
ii pl. vi. 66, and p. 25, Quipett, Hicratonpolis, i pl. xxi. 7 = xxi. 8, and p. 8; 
fi, and p. 30 

2 Quiwert, Mierakompolis, i. pl. x. 12, and p. 8 (dog 
8 Thai plo xxi. 13, xx. 13, 17, and p. 8; i. p. 39. 
+ Pernte, diprdor, ii, plik 13, and p. 24. M. F. de Zeltner writes to me 

this subject: "ours ne semble avoir jamais existe (en Afrique) que dans Tes 
montagnes de TAtlas, ou il est dailleurs pas éteint, quoique tres rare.” 

> erate, Nagad, pl. vii, Ix. 17, and pp. 14 35 
© See, for the satter view, Vox Bissixe, Zur Geschichte des Kamels, in the 

Zeitschrift far dgsptische Spracke, xxxvii. 1900, pp. 68, 69. To the books 
feferred to by the author must be added, Bulletin de UInstitut égyptien, first 

> 14, 1875-8, pp. 57, 61, 62. 

      i. p. 39 (hy   
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promptly, leaving practically no trace. According to the theory 
of M. Zippelius, it appears that it was the same with the 
horse! 

Small figures of birds make their appearance with the com- 
mencement of the primitive period. The specimens discovered 
are in quartz, glazed pottery, stone, bone, and lead* The hawk 
is the most frequently represented, without feet, as though it 
were mummified, in the position so often found on Egyptian 
monuments, more especially on the stele of Hierakonpolis? 
A fair number have been discovered at Hierakonpolis! and 
Abydos’ The feet are occasionally folded back under the 
body, as in the limestone figure found at Koptos, now in the 
Ashmolean Museum, Oxford” These representations appear to 
have been little modified during the first dynasties, to judge 
by the models of birds found at Medum, in the temple of the 
pyramid of Sneferu, which Petrie attributed, even at the time 
of their discovery, to a very remote age? Does this indicate 
that they were copied from a fixed type, and that the artist did 
not venture to depart from the model? The proof appears to 

        

* Quivete & Grees, Hierakonpolis, i. pl. Isil 2, and p. 49. where it is 
considered as the head of an ass, Petite, ldydos ii. pl. x. 224. and pp. 27, 49 
(ead Zippelius instead of Zippelin). Ziereiivs, Das Pjerd im Pharaonenlande, 
in the Zutschrift sur Pjerdekunde und Pferdecucht (Wareburg), xxii. 1900, 
PP. 125-127, 133-135, 2144 149-151 

# Perate, Nagada, pl. lx. 14, 13, 18-20, and p. 46 (Ashmolean Museum, 
Oxford, with the exception of 20, which is at University College, London), 
Diospotis, . 

2 Quiet, Hierakonpolis, i, ph xlvi7, 11. 
4 Toy ic pl. xxi. 14, xxii 14, 15. QuineLt & GreeN, Hierakonpolis, i. pl. 

xxiii, (beads of glazed pottery in form of birds). 
5 Pernur, Abydos, i. pl. li 6 (limestone); it pl. wi 79-83 (glazed pottery), 84 

(quartz); pl. ix. 198 (), 199 (limestone); the base is hollowed to allow of the 
figure being placed on a staff or at the top of a standard, See p.27; xi. 242 
(glazed pottery). See also Perris, Diosfolis, pl. vii. (n0 precise description 
in the text). ‘There is a specimen of uncertain provenance in the MacGregor 
Collection (No. 3,813), and three others of unusual dimensions in the Randolph 
Berens Collection, deposited at the South Kensington Museum, 

© Pennie, Kopios, pl. v. 6, and p. 7 
Petrie, Medum, London, 1892 pl. xxix. 1-5, nd p.9, 35 : * Glazing of Ne 

aclear light purplish blue, with dark purple stripes, is also early, and cannot be of 
the eightcenth éynasty, nor hardly of the twelfth. I think probably. therefor 
that these are contemporary with the decease of Sneferu, and the oldest smal 

res known” (1892). 
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be found in a small figure from Hierakonpolis' which shows 
the admirable way in which the hawk was represented when 
the artists were not forced to adhere closely to a model. 

  

nally, the excavations at Hierakonpolis yielded a statuette, 
which is unique, of a pelican, or perhaps a turkey, in glazed 
pottery (Fig. 150) 

In the great tomb at Naqada M. de Mor 
series of fish in ivory, pierced at the mouth for suspension. On 

    

gan discovered a 

    

Ashmolean Museum, Oxford, and University College, London 

  

several examples lines are carefully inscribed on the surface to 
supply the details? Another fish in glazed pottery comes from 
Hierakonpolis* The same excavations have also contributed 
the model of a basket in steatite decorated with fish,’ and from 

  

© Quine, Hierakonpolis i. pl. xvii 5 (schist), p. 7 (Ashmolean Museum, 
Osford) i. p. 38: "Found in the temple, but wot in main deposit, i is doubtless 
of later date than the rest, and fas been putin this place by error, a8 a fragment 
fof a diorite bowl with the name of Klbufu incised 

2 Quinent, Hicrakonpolis, i. pl. xxi 15, xxii 16, and p. 8. 
2 De Morcax, Recherches sur les origines, ii. figs. 701-713, and p. 193. 

Cavan, Notes sur les origines de UEgyple d'aprés les fouilles récentes, in the 
Revue de U Université de Bruxelles, iw, 1898-0, p. 128, note 4 and fg. (separate 
reprint, p. 28). A similar fragment was discovered at Abydos. Petniz, Royal 
Tombs, ip. iia, 10, and p. 24 

© Quisett, Hierakonpolis, i. pl. xxi. 16, xxi. 
5 1b. i. pl xix. 2 = xx. 7, and p. 8 
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the excavations at Abydos come figures of crocodiles in glazed 
pottery.! 

Figures of scorpions in carnelian are frequently found at the 
close of the primitive period (sequence dates 70-80); they were 
found in large numbers in the temple of Hierakonpolis, and are 
made in various materials—serpentine, rock crystal, haematite, 
and glazed pottery * (Fig. 151). 

Figures of frogs are found, commencing at the pri 
period They are of frequent occurrence at Hierakonpolis® 
Abydos,’ both in stone and in glazed pottery (Fig. 131 

In conclusion, we must mention a curious figure of a feline 
creature with a bird’s head, discovered at Nagada’ A similar 
specimen is at University College, London; the body of the 
animal is ornamented with two gold bands. This may be 

  

   

identified with the weird animal TQ or —— 1 G, sga or 
sag, which in the twelfth dynasty was still represented by the 
Egyptians in hunting scenes* (Fig. 130) 

‘A fair number of these animal figures are pierced for 
suspe admitting the supposition that they were used as 
amulets. We have already seen in Chapter III. that several 
schist palettes of animal form present the same characteristic. 
We will, therefore, now admit provisionally that several of these 
figures had either a magical or a religious purpose. Amulets of 
thie description, representing crocodiles, frogs, fish, birds, scorpions, 

io    

  

   
* Pennie, Abydos, i. pl v Diospolis, p. 26, figures a crocodile 

in serpentine, sequence date 
# Pernis, Diospolis, p. 27, and pl. iv. 
3 Quinent, Hierakonpolis, i. pl. xviii. 5 (serpentine), 16 (crystal, 22; xix. 

= xx 10 (hematite); xxi. 4 = wail. 4 (glazed pottery);—il. pl. xii. (glazed beads 
sexx. (haematite), 

“ Pernts, Nagada, pl. Wii; Diaspolis, p. 26 (sequence date 63) 
§ Quiwet, Mierakonpolis i. pl. xvi 
© Peraur, Abydos, ii pl vi. 72 (glazed p 214 (glazed pottery); 

xi, 240, 245 (glazed pottery). Several stone specimens in the Petrie Collection, 
University College, London, and three examples in the Randolph Berens 
Collection, deposited at South Kensington Museum. 

* Pernie, Nagada, pl bx. 13 
* Chawas, Etudes sur Vantiguité historique, Paris, 873, pp. 399-400. MASPERO, 

Lectures historiques : Histoire ancienne, Paris, 1892, pp: 116, 117, and Bg. 67. 
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jackals, lions, etc, are found among the antiquities of classical 
Egypt 

s we are speal 

  

ng of amulets, I will quote what Dr. Petrie 

    

has said with regard toa are in the fo 
of bulls’ heads: “The ol 
bull's head. The ori 
example was found at Abydos, on which the flat front and 

  

ass of objects whict 
    form of amulet found is 

  

   n of this form was a puzzle until ai 
  

    

Fic, 151.—Ficenes oF Frocs axp oF 

  

Ashmolean Museum, Oxford, and University College, London 

muzzle form of the lower end left no doubt that it must be 
fom a bull. It begins at sequence date 46, or earlier, 

and continues in use till sequence date 67, when it is v 

  

copied 

  

  degraded. A form, apparently continued from this, is found in 
blue marble with beads of the twelfth dynasty, so it may even 
have lasted on as late. But the connection with the bull's head 
had disappeared early, while the idea of such an amulet seems 
to have continued, 2 we find wéll-made bull's head amulets 

13
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of carnelian at about the close of the prehistoric [era], and 
e fifth and si      such continued to be used in h dynasties, 

gradually dwindling in size.” Dr. Petrie compares with this 

  

of bulls di 

  

covered in the “pan graves,     fact the painted skulls 
and continues: “Looking to the West, we find bronze bulls 

head amulets in Spain, and 
large bronze bulls’ heads to 

buildings in 
Majorca (Reowe archéologique 

Gold bull's head 
amulets are found in Cyprus 
and Mykenae, and at pr 
cows’ skulls are hung on houses 

fruit trees in 

  

   
  sent 

      and 

  ucrania is opened by these 

  

prehistoric bull’s head amulets.”* 
Fe 152-—Buu's Heao Anvuar 1 A 

Twons   
  

  belonging to the Berlin 
Museum (No. 14,964) shows 

clearly that it is intended for a bull’s head (Fig. 152 

Berlin Museum, 

+ Pereie, Diospolis, p. 6; Napada, l. Wii. Prehistoric Zeyption Carvings, 
n Man, 1902, No. 14, p. 17, pl. B, 8:16; Abydos, i. pl. li 4 5 and p. 

i, pl. xiv. 281, and p, 30. Scharrer, Nene 
Negadah, in the Zeitschrift far agyptiscke Sprache, xsxiv. 1896, fig. 6, p- 180 

(On the subject of bucrania in Egypt see WiEDEMANS, Zu Petrie's neuen Funder, 
in the Orientalistische Literatur 1845 Compte rendu de 
Hierakonpolis i i, col. 33t. GOLENISCHEEY, Lelére dM. G. Maspero sur trois 
petites trowoailles égy ptoiogiques,in the Recueil de travaux relaife & la philolagic 
ef a Varchéologie égyplicunes et assyriennes, xi, 1889, p. 08. Leviutine, Les Huttes 

        
      

Jtertiomer der "nero race” ats 

    

  

    

  

     

  

de Cham, in the Muscon, xvi. 1898, p. 350 ef sep. Rites égyptions : Construction 
rotection des édifies (Publications de U'Ecole es lettres d'Alger Bulletin de 

1, p. 20 et sey, Naviutte, The Festival 

  

  

correspondance africaine), P 

         Hall of Osorkon II. in the great temple of Bubastis, London, 1892, pl x. 9, and 
p21, Daressy, Catalogue général des antiquitéségyplienncs du Musee di Caire   

Ostraca px, No. 25,019 (eves), and p. §. MAsPEno, La Pyramide du roi Ounas 
the Recueil de travans relatifs a la philolagie et é Varchéologie égypliennes et 

3, p48; line 425; and the variants in La Pyramiide du roi Tet 
i. x. 1884, p. 29, line 242. Carart, te frapper les Anou, in the Kevue de 
Viistoire des religions, xii. 190%, pp. (separate reprint, pp. 4 
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These bull's head amulets bear sufficient resemblance in their 
general aspect to a Mykenean ornament, to render it interesting 
to note the analogy! (Fig. 153 

European prehistoric remains have furnished a large number 
of figures representing “animals back to back, with the bodies 
united at the croup, so as to present the appearance of a single 
body terminated by two heads, forming a pendant.”* 

Most frequently these are small bronze pendants, formed of 

@ 

| PE) GEO 

SOAS 
Fo. 153.—Bet's Heap Awvurrs 

   

   

  

two bulls, back to back; as M. Salomon Reinach remar! 
there is scarcely an important museum which does not possess 
some of them. Similar figures are also found in primitive Egypt, 
more especially on the cylinders. They will be found in our 
Fig. 114 (M 560), and also upon a palette with figures in relief 
which we shall deal with later. The Hilton Price Collection, 
London, includes three curious ivories representing these double 
bulls, where the feet are not indicated. Like some of the 

  

'Pernor & Cutpiez, Histoire de Vart dans Vantiquite, vi, La Grice 
primitive, Uart mycénien, 8. 223, ps 546.     

*Retwach, Sy Le sculpture en Euripe avant les influences grécoromaines 
pp. 115-115, and figs. 320327, 
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idle of the back 

  

European figures, they have a tenon in the 1 

  

nit of their being suspended! (Fig. 
ibs of the earliest primitive period, between the 

  

top   
    In certain to 

sequence dates 33 and 44, th 
sks. One is always 

is found a pair of ivory h     
lid, the other hollow. They       

  

Fic. 154—Dovate But’ Heap Awvtsrs, 
Hilton Price Collection. 

s quite undecorated, ending in a point,’ and pierced at 
that end for suspension; sometimes at the pointed end there is 

yyes, and lines 

  

  a groove and ring. In this case there are two 
    indicating a beard engraved on the surface of the horn; in some   

  

  

in the Proce 
p. 160 and plate. The block of our 

ciety of Biblical Archavology 

   Hivtox Price, Some Ivories from 
1y of Biblical Archaology, xxi 
154 has been lent by the kindness of the S 
Pernie, Diospolis, p. 21. Maclver & Mace, Ef Amrah and Abydos, 

pl vii 2, and p. 48, 

     
F 
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instances the eyes are represented by beads.! Occasionally, also, 
and this is the most in 
human head, worked wit 
is a ring for 

  

sting form, the horns terminate in a 
e, On the top of the head there 

  

  

  uspension? (Fig. 1 
The precise purpose of these objects is difficult to determine 

  

MENTS (2) 18 IVORY. 

  

University College, London, and Asheolean Museum. 

Dr. Petrie supposes that they formed part of the equipment of a 
sorcerer, or medicine man. The horns remind him of the belief 
of the negroes of the Gold Coast, who imagine that white men 
can by enchantment catch the souls of the natives in horns, 

  

  

    

  

1 Peni, Nayada, pl si 34, 35; pl Inv. 81, and pp. 19. 2, 47 
Hirox Paice, Tvo objects from prehistoric tombs, in the Zettschrift far 

agyptische Spracke, xwxvi. 1899, p. 47 and fig. Notes upon some Predynastic 
‘and Earl, Dynastic Antiquities from Egypt in the writer's collection, in 

a, vi, 1899 (sepa 

  

  

   Archie! 
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and convey them thus to their own country to make them 
toil for them! In the Congo certain negroes believe that the 
sorcerers can gain possession of human souls, enclose them in 
ivory horns, and 
work in their country on the sea coast. They imagine that a 

en who have be 
procured in this manner. When one 

    

them to the white men, who make them 

  

large number of labourers at the coast are   

of the natives goes there for purposes 
of commerce, he frequently searches 
anxiously for his dead relations. The 

to slavery will die rapidly or 
stantaneously 

I would gladly connect with this 
belief the custom observed by Alice 
Werner in British Central Africa, An 
old woman carried round her neck a 
hollow ivory ornament, about 3 inches 
in length and in the form of a round 
peg, p p, with a slight 
groove by which it could be suspended. 

  an whose soul is thus given over 
   

  

   

  

red at the t     
  

This object, which exactly corresponds 
to the Egyptian ivories, was called 
by this woman her life, or her soul. 

Fic, 136.—Macicat Ixsravaest Naturally, MADE oF Hons, rox Karanca, 
she would not part with it;   

a colonist tried in vain to buy it 
of her. 

This interesting ethnological comparison appears to be con- 
firmed by an object said to come from Katanga, which I have 
recently had the good fortune to acquire (Fig. (56). The magic 

University College, London. 

is made of horn ; the patina which covers it, as well as 
the deep grooving formed by long use in the suspension holes, 
indicate that it dates back a very considerable number of years. 
It is now at University 

  

  

  

College, London. 

Parnie, Nagada, p. 47; Diospois, p. 21 
Frazer, The Golden Bough, 2nd ed. i p. 279. 

ed. ii, p. 407, uote 4 
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Certain of the prehistoric tombs of Nagada contain cl   

models of boats, sometimes d )   rated with paintings (F     
We have already seen that one of these boats was painted in 
an unsophisticated fashion on the edge with small human   

figures representing rowers.! The crew was also represented 
at times by small clay figures? 158). According to 

    

    Professor Petrie, these paintings show that they were not 
    intended to represent boats built of wood, but those mad 

  

  

    

  

  

Fic, 157-—Moveis of Boars 18 Ctay axo Ivory. 
Ashmolean Museum, Oxford, 

  

reeds or papyri tightly bound together, such as were in use 
A throughout the whole of the histor 

  

al_period in 

    

specimen in alabaster, from the royal tombs of Abydos, distinc 
shows this method of construction. 

Similar boats have been discovered in the excavations at 

  ' Perais, Napada, pl. xxxvi 8 
p48 De Monoan, Recherches sur les origines, i. p. oly figs 

> Scnabeen, Newe Allertimer der “new race” aus Negad 
far agspiische Spracke, xxxie, 1896, pp. 159, 161, fg. 

3 Exatas, Life in Ancient Egypt, p. 479 et sep 
* Pennie, byes, i. pl. ix. 4 

   , Sta and b, and pp. 13, 41; pl evi. t, and 
571 Pe 90. n the Zetlschrift 
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El Amrah! and at Abydos? They also occur frequent 

ivories at Hicrakonpolis. The shape of one 

  

great find of 
speci ly recalls the Venetian gondola? (Fig.   ens strang 

t these various sites of boats in clay and ivory is of 
all have occasion to refer to it 

  

presence 

  

    ry great importance. We sI 
again, more in detail. 

A clay model of a house, disco: 
idea of the habitations of ¢ 

ah, gives 
   us a ns, and 

  

  
“Porteny Boar wir Ficunes oF Mess 

Berlin Museum, 

  

  shows that they were made of beaten mud, probably covered 
with strips of palm wood imbedded in 
A door is inserted in the wall at one end, and at the other 
end are two windows; the door already shows the principal 

of the Ancient Empire* 

wattle and mud.   clay 

  

  

  

characteristics of the door-shaped stel 

    

        1, Alydos, i pl 9, 9, and p. 26 (glazed     
* Quineut, Hierakonpolis,i. pl. v. and p. 6. 
“Maclven, A Prehistoric Cemetery at 

Report of Excavations, in Man, 1961, No.4, 
1 Amrah in Egypt: Preliminary 
51,and fg. 1, p. 50. Maclver &   
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A tomb discovered at Diospolis contained fragments of a 

model of a fortified enclosure, with figures of two men looking 
over the wall! (Fig. 160). 

We have now completed our examination of the principal 
pieces carved in the round, and we should proceed to. study 
the primitive drawing and pain We must, however, not     

  

Fic. 159,—Ctav Movet of a Hovse oiscoveney ar Ex. Aswai,   

omit to mention the carvings in low relief described in the 
chapter on ornamental art—reliefs on the slate palettes, on 

  

handles of knives, on fragments of furniture, and on vases in 
pottery and stone. We shall see in the following chapter that 

Mace, El Amralt and Abydos, pl. x. 1-3, and p. 42, See, on the houses of the 
primitive age, PETRIE, The Sources and Growth of Avchitectore,in the Journal 

Of the Royal Institute of British Architects, third series, vik. 1901, PP. 341-343 
and 8gs. 1-4. 

" Peraie, Diospolis, yl. vi. B83, and p. 32 (Ashmolean Museum, Oxford). 
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this art developed greatly at the commencement of the historical 
period, and that it produced masterpieces of extraordinary power. 

The primitive drawings and paintings are to a large extent 
already known to us. We have met with them in personal 
decoration, on the slate palettes, on the vases, and principally 
upon the pottery. In this chapter it only remains for us to 
examine two classes of drawings, the graffiti engraved on the 
rocks and the paintings of a prehistoric tomb discovered by 
Mr. Green not far from Hierakonpolis. 

Upon the rocks of the Arabian and Libyan mountains 
  

    

  

Fic, 160,-Ctar Moors or a Fortiriro Exciosure. 
Ashmolean Museum, Osford   

there has been observed and copied, although unfortunately in 
a very incomplete fashion, a series of drawings of men, animals, 
and boats in a style identical with that of the pottery marks and 
the paintings on decorated pottery. This has led to the legitimate 

  

\ Wiepemann, Ler modes @ensevelissement dans la nécropole de Négadah et 
Ua question de Vorigine du peuple égypticn, in De Moncax, Recherches sur les 
origines de UEgypie, ii. p. 222, and note 1, where the following works are 
quoted :—De Monoax, loc. citi. p. 162 ef sep. and figs. 487-492. GOLENISCHEFF, 
Une excursion & Berenice, in the Recueil des travaux relatifs @ la philologie et 
4 Varchéologie égyptiennes et assyriennes, xii, 1899, pl. iv. 17, pl vit. 62 
Peruts, Ten Year? Digging, 188i-91, London, 2x4 ed. 1893, p- 75, 8. 57 
"To judge by the weathering of the rock, it seen:s probable that they were 
begun here long before any of the monuments of Egypt that we know. The 
usual Bigures are of men, horses, and boats, but there are also camels, ostriches, 
and elephants to be seen, 
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conclusion that they also belong to the primitive age. These 
drawings are frequently mixed with representations accompanied 
by hieroglyphic inscriptions, and in some cases it is extremely 
difficult to establish a clear line of demarcation between the 
primitive graffiti and those of more recent date.' In some 
cases, however, there is no possible doubt. I must quote 
as specially noteworthy in this respect some graffiti copied by 
M. Legrain at Gebel-Hetematt which closely resemble those at 
Silsileh noticed by Dr. Petrie? 

The most important graffiti, which appear to me to belong 
to the primitive period, will be found in Fig. 161. Their analog; 

the pottery marks in Fig. 111 is particularly remarkable. 
Some of these animal figures are arranged in squares, as on the 
red pottery with white paintings. Certain curious representations 
may perhaps indicate the use of the horse. This remark should 
be taken in conjunction with the theory of M. Zippelius, to 
which we have recently alluded 

One of these graffiti merits special noti 
apparently thrusting a harpoon into an animal's hide, which 
seems to be stretched on the ground, with another harpoon 
already fixed in it. In this representation I see an analogy with 
that of an ivory tablet discovered in the tomb of King Den 
Setui, of the first dynasty. 

In Wady Hammamat, the great road which connects the 
Nile Valley with the coast of the Red Sea, M. Golenischeft 
has noted several graffiti which also seem to belong to the 

  

  

        

A man is   

  

  

fe period, notably representations of the ostrich, and even 

  

prim 
' The primitive grafiti can be distinguished from those of the historic period 

by the patina which covers them. See ScuweINFURTH, G Aegyplische 
Tierbilder als Kiesclartefakte, in Die Umschau, vii. 1903, p. 806: "Diese 
‘Tierbilder versetzen uns im Geiste in jene Zeiten, da die Urbewohner von 
Aegypten und Nordwestaftika ahnliche Zeichnungen in die Felswande 
einkratzten, die in den Sandsteintalem Oberigyptens haulig angetroffen werden 
lund yon deren hohem Alter die braunliche Patina Zeugnis ablegt, mit der die 
Linien bedeckt erscheinen, wahrend datierte Inschriften aus der Zeit der 5, und 
6. Dynastic (bei el Qab, die z. T. Uber die alteren hinweg eingeritzt wurden, 
ausseliet. als waren sie von gestern, wie Prof. Sayce bezeugen kann.” 

2 De Monwcas, Recherches sur les origines de l'Bgypte, 8g. 487, 
> Perms, Ten Years' Digging in Egybt, p. 75, 8. 57- 
« Perair, Royal Tombs, it. pl vii. 11; Abydos, i. pl xi. 8. 
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{a man lassoing an ostrich. We must also mention a boat 
which occurs here, although it is not absolute 

  

identical with 
the primitive boats, and it should perhaps be attributed to the 
Ancient Empire! The quarries of Silsileh have also furnished 
a large number of similar graffiti, personages, ships, animals, 
etc? In conclusion, we must mention the graffiti of El Kab, 
and more especially of a boat which is an exact counterpart of 
those of the tomb of Hierakonpolis, which we shall presently 
consider? 

It is scarcely necessary to mention that similar graffiti have 
been found among peoples differing widely from each other; 
among the Australians,‘ the Bushmen, and even in the French 
prehistoric graves" A most striking resemblance exists between 
the Egyptian graffiti and those in the south of the province of 
Oran; here the identity is almost absolute. The comparison, 
when extended to the designs engraved on the vases (1 
is exceedingly striking, and we find here a new proof of the close 
connection between the primitive Egyptians and the Libyans? 

M. Zaborowski has attempted to demonstrate that these graffiti 
constitute “ the embryonic forms” of hieroglyphic writing.” What 
we have already said on the subject of primitive hieroglyphs will 

    

  

  

  

    

  

 Gouestscuser, Jascriptions die Onady Hammamat, in the Mémoires de la 
Section orientale de ta Société imporiale russe darchéologie (in Russian), it. 1887, 
ph v. 13, pl 

P Antiquities in Egypt: Prekistoric Rock Dracwings, ia the Graphic 
January Ist, 1898, fig. 7, with four photos. 

2 Gnexs, Prehistoric Drawings at El Kab, ia the Proceedings of the Society 
of Biblical crchaology, xxv, 1903, pp. 371, 373, with pl. and fig. 

“ Gnosse, Les Debuts de UArt, pp. 125 et sey 
2 Grosse, i. p. 138 ef sey. and pl. ii, Cunistow, Frep, du sud de 

LAfrique, Pasis, 1897, Compte rendu in ? Anthropologie, xi. 1900, p- 78 et sep. 
® See, among others, L, Carirax, L. & H, BREUnL, Les gravures sur les parois 

des grottes préhistoriques, la grotte de Combarelles, in the Revue de Ecole 
@anthropologie de Paris, xii. 1902, pp. 33-48. 

PBoxser, Les gravures sur roches du sud Oranais, in the Reve 
ethnographic, vii. 1889, pp. 149-158 and fig. Compare fg. 6 with our Fig, 1115 
pp. 155: “ Quelques personnages ont les bras levés dans Vattitude de Yadmiration 
fou de la pridee. GsELt, Les monuments antiques de PAlgéri, i. Paris, 1901, 
pp. 4-34 and figs, 10-14. The ram bearing the disc on his head, fg. 13, p. 46, 
may be compared to our Fig. 111, Am 19. 

5 Zanonowskt, Origines africaines de la civilisation de Vancienne Egypte, 
in the Reoue scientifique, fourth series, xi. 1899, pp. 293, 294 
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probably be sufficient to show how small a foundation there 
for such an explanation. 

‘The graffiti, moreover, the earliest of which may probably date 
back to palwolithic times, show points of resemblance with the 
pottery marks, which, as we have already seen, are more especially 
‘met with on the vases of the black topped, and of the red polished 
pottery. It is, however, with the scenes on the decorated pottery 
that we should compare the paintings in the prehistoric tomb 
discovered in 1899 by Mr. Green at Hierakonpolis.' In the course 
of the second season of excavations in this locality, a workman 
living in the neighbourhood reported that, at the extreme south- 
cast of the prehistoric cemetery, there were walls with traces of 
painting. The tomb had unhappily been pillaged two or three 
years previously, but it nevertheless contained sufficient pottery, 
which had been judged valueless by the pillagers, to render it 
possible to date the tomb, approximately at least, to sequence 
date 63? 

‘The tomb was entirely constructed of bricks, plastered over 
with mud mortar, 5 millimetres thick. The walls were finally 
washed over with yellow ochre or whitewash. Some of these 
walls were decorated, and at the present time one of the sides, 
happily the longest, has retained its decoration in fairly good 
condition? The lower part was painted blue-black to a height 
of about 27 centimetres. This lower part was separated from 
the scenes by a line of red ochre, of a width of about 2 centimetres 
The task of copyin 
difficult, the wall being damaged by the action of time and by 
pillagers, and we cannot be sufficiently grateful to Mr. Green 
for the care which he brought to the execution of the work. 

His work in various places was rendered more difficult by 
the primitive artist, who, having made his sketch in red, had 
sometimes effaced it, and in doing so stained with red the yellow 
ground, on which he once more drew the figure. After an 

study of all the details, Mr. Green came to the very 

    
     

      

ig these invaluable representations was extremely’    

    

vIBELL & GREEN, Hierakonpolis, il, p. 20 f seg. pl. xxv lui 
# Thi. p. 545 note, by Professor Petri 
* 16, p21, pl. lev 
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important conclusion that the artist apparently did not attempt 
to arrange his figures in any definite order ; the different scenes 
are inserted where he found room to place them, after finishing 
the larger objects, such as the ships. 

We will now examine these representations somewhat clo: 
(Figs. 162, 163). The first objects which strike us are the six large 
boats which occupy the greater part of the space, and which 
remind us of the boats on the decorated pottery, and also of the 
terracotta models which we have already described. The differe 
which distinguishes these boats from those painted on the vases 
is that we see no more of the parallel lines which start from 
the lower edge and descend vertically. At the bows we notice 
the cable for tying up the boat; on the deck some palm branches 
cast a shade over a small erection. In the centre two slight 
constructions serve as cabins. On one of the drawings the 
hinder cabin is seen surmounted by a post, a kind of small mast, 
to which emblems are attached. This is also met with on the 
drawings of boats on the decorated pottery. In the stern of one 
of ‘these boats a man is seated, working a long oar, ending in 
an oval blade, which acts as rudder. 

‘As we have hitherto studied all the objects relating to boats, we 
may refer to a very serious objection which has been raised on 
this subject, and which, I think, is refuted by successive discoveries. 

Basing his remarks on the drawings of boats on the decorated 
pottery published by M. de Morgan and Dr. Petrie, and also 
‘on the specimens at the British Museum and at the Ashmolean 
Museum, M. Cecil Torr considered that “the long curved lines, 
which have been considered as representing ships, are in reality 
indications of a rampart; that the straight shorter lines, the 
so-called oars, indicate a species of glacis; that the gap which 
can be observed in this row indicates the approach to the 
rampart ; and, finally, that the objects considered as cabins are 
in reality small towers placed on the two sides of the entrance 
to the rampart.” 

M. Loret has resumed M. Cecil Torr’s arguments, but modify 

    

   

  

  

    

* Cec 
ix, 1898, p. 

Torr, Sur quelques pritendus navires égypliens, in CAnthropologic,
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his conclusions to some extent. “I believe,” he says, “that these 
so-called vessels represent, with less dexterity in the drawing 
and greater awkwardness in the perspective, the same thing as 
the sign) J. 2 FA]. The curve represents part of the 
circumference of the Kéze'—all that a spectator facing it would 
be able to view at one glance; the lines are intended for a 
palisade, interrupted in front of a gateway, which opens between 
two fortified buildings. ‘The presence of the palms on the slope   

  

Pauwrines oy THe Paustrive Ton oF HienaKoxots 

  

are accounted for quite naturally, and also the standard bearing: 
the emblem or Zofem of the tribe inhabiting the Kom.”* 

Some of the arguments employed by these scholars are of 
great importance. It is very desirable to mention them here, in 
order to refute them as far as possible. 

To begin with, there is one fact important to note. It is the 
discovery of a drawing on a vase of a sailing vessel (Fig. 91 
the general form of which resembles closely one of the repre- 
sentations of the Hierakonpolis tomb? 

  

© Kimor Tell: mound, hillock. 
+ Loret, Le mot f\ Re SA, Pasi 1908, pe 7 Extract fom 

the Revue Egyptologique, 
+ Compare the hieroglyph of the boat in Lepsius, Denkmalen fi. 18, where 
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Torr and Loret object that, although gazelles and ostriches 

are found above and below these so-called vessels, fish and 
aquatic animals are never represented. 

On this point it is only necessary to refer to our Figs 
84 and 93, where the boats are surrounded by hippopotami, 
crocodiles, and fish 

“Rowers are nei 

    

  er seen figured,” they say, “and the vertical or 
oblique lines, if they represent oars, should start from the upper 
line of the hull, and not from the lower part.” 

The oarsmen, in fact, are not represented ; but as we have just 
said, on one of the boats in the Hierakonpolis tomb, there is a 

  

Fic, 163—Painrincs ox rie Panurrtve Toms oF Hiznaxonrots 

sailor managing the rudder. Again, it may be admitted, without 
in any way disproving the identification of these drawings, that 

the vertical lines are not oars. Even at that date M. de Morgan 
was inclined to consider them rather as fishing tackle! 

An argument of far greater importance is supplied by Dr. 
Petrie, who has found these same lines in Egyptian representa- 
tions, where it is impossible to doubt that they are intended 
to represent a ship. In fact, in one of the halls of the temple 
of Seti I, at Abydos, there is a very careful drawing of the 
bark of the god Sokaris, and the prow, which is very high, is 

  

the prow rises wellabove the cabin. See Sreimporrr, Eine newe Artdgypliscer 
Kunst io Aegypliaca, Festschrift far Georg Ebers,p. 

"De Monoax, Recherches sur les origines, 
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actually decorated with a series of lines recalling those that 
we find on the primitive boats’ It is a curious fact that the 
sacred bark has three oars with broad blades, acting as rudder, 
such as is seen on one of the prehistoric representations The 
temple of Denderah also presents a bark of the god Sokaris, of 
later date, where the lines we speak of have almost disappeared? 
As to the palm branches placed in the bows, they shade the 
place where the pilot is seated 

With regard to the emblems placed on a post above the 
in, we must agree with Dr. Petrie and M. de Morgan in 
idering them to be signs indicating either the proprietor of 

the boat, the tribe, or the port of sailing.’ Petrie, in this 
connection, recalls a story told by Strabo of the sign of a ship 

TREE TENE 
Fic, 16j.—Staxpanos ox we Prnurive Boats 

    

con 

  

lost in the Red Sea; when exposed in the market-place at 
‘Alexandria it was recognized by a mariner of Gades (Fig. 164). 

In the space unoccupied by the boats various figures are 
represented, principally relating to hunting wild beasts, which 
are lassoed, or caught in a trap shaped like a wheel. The trapped 
animals are gazelles of various kinds (Fig. 165), and this drat 
recalls the decoration of a cup discovered by Mr. Maclver at 

  

  

  

    

1 Penis, Archeological Notes, in CavueteLn, The Temple of the Kings at 
Abydas, London, 1902, pp. 15, 16, and pl. i 

# See Fig. 91 
2 Manterre, Denderab, iv, pl. 64 (alter Petrie). 
«Peri, Nagada, p. 48. Buvor, A History of Egypt, i. p. 71 ef sep. where 

the question of barks is thoroughly discussed. Dr MORGAx, Kecherches sur les 
origins, ii. gs. 240-264, and p.92. The author believes rather that itis intended 
for the sign of the tribe to which the proprietor ofthe vessel belongs. 

© De Moneax, Recherches eur les origines, ji, p. 93, and fig. 247-264, 
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El Amrah, now in the University Museum, Oxford! On the 
upper part of the wall, to the left, a man brandishing a club 
attacks a lion (2). Another personage is drawing a bow. Farther 
on, antelopes of various kinds, which it would be rash to 
attempt to identify precisely. arc scattered here and there, and 
also birds, one possibly a bustard. It is very tempting to 
recognize equide in the figures on the right ; and to do so would 
be perfectly in accordance with the observations we have already 
made. : 

On one of the boats, above the stern cabin, there are two 

  

rp —, 

  

te, 165,-Gazeuies caver ts 4 Taar axo Reticiovs(2) Rerarsesrarioss 
Painted tomb of Hierakonpois, 

  

small human figures roughly sketched ; above the boat three 
women are standing, their arms raised in the attitude characteristic 
of dancing. 

‘The most interesting scenes are depicted under the boats in a 
line immediately above the painted base of the wall. On the 
left we see a man holding a cord, which is tied round the necks 
of three crouching captives, whom he is preparing to smite on 
the head with his mace. This is an important representation, 

  

* Maciver & Mace, loc. ci. pl. xv. 17.
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ves us the prototype of the monuments of the Ancient 
Empire, such as the bas-reliefs of Wady Magarah or of Sinai, 
where the king of Egypt brandishes his mace over a vanquished 
enemy. In front of this group there are two personages, each 
of whom holds in his hand the sceptre which in the historic age 
is the attribute of divinities and of the king, and which does not 
appear in any other capacity, except in the hands of shepherds! 

Immediately afterwards one comes to a strange group consisting 
of a man standing, holding two lions (?) by the neck while they 
stand on their hind fect. We have already spoken of a similar 
figured engraved on the ivories discovered in the temple of 
Hierakonpolis (Fig. 108). It is difficult to avoid recognizing it 
this group a religious scene, especially when one compares it 
with analogous representations of the Aegeo-Cretan people. 

Continuing the examination of the wall to the right, we see 
an antelope caught by a lasso (the hunter has disappeared) ; 
then, a man, who appears to be dismembering with his hands 
another antelope which is lying on the ground with the feet tied, 
in the position we know already on the two pieces discovered at 
Hicrakonpolis and Abydos. May we not recognize in this scene 
the capture of the victim by means of the lasso, as Seti I. depicted 
it at Abydos? and then the dismemberment of the animal 
probably before a religious symbol. It is difficult to identify 
exactly what is the object in front of the man who is sacrificing 

  

  

  

  

  

   

  

I am much inclined to recognize in it the pillar ft which   

would confirm an hypothesis which I put forward in a former 
164). 

1 V, ScuenL, Tombeaux thebains, e Tomleau d'Apoui, in the Mémoires publiés 
ar les membres de la Mission archéologique francaise du Caire;, p,610, 0 phi, 

P Manterte, Fouilles exécutées en Egypte, en Nubie et an Soudan, Paris, 
1867, ji ph 50. On comparing the text of Unas, 423, and Teti, 242, with these 
‘scenes, Lam disposed to recognize the /uuting of Apis quoted on the Palermo 
stone, See Masreno, review of PELLecRist, Note supra wna [scrizione Egizia 
del Museo di Palermo, in the Revue critique, 1899, p. 4. Naviute, La pierre 
de Palermo, in the Recueil de travans, xX. 1903, p. 71. SCHAEFER, Ei 
Bruchstich altdgyptischer Annalen, Berl, 1902, pp. 21, 23. 

SCapart, La fete de frapper les Auow, in the Revue de Uhisioire des 
religions, li. 199%, pp. 266,267, SeeceLnenc, Der Stabkultus bei den Aegyplen, 
in the Recueil des travaux, xxv. 1903, P. 199, note 3. 
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Following this scene of dismemberment we find two groups 
of combatants, of which we have already gi 
(Fig. 26), and three women (2) crouching on the ground. 

We would also point out, on another wall of the tomb, two 
figures of men walking, the style of painting having alread: 

  na reproduction 

  

progressed. Both carry a staff curved at the top, and also the 
sceptre \ forked at the base! 

The information given on the subject of the colours employed 
is as follows. The ground, as we have already stated, is yellow 
ochre or white. “The blacks are a blue-blacl 
to be pounded charcoal. All the boats, except one, have been 
painted white, over which a wash of bright green, granular 
structure, probably pounded malachite, had been put. The 
exception is a boat with a high prow and comparatively low 
stern, which is painted blue-black. The outline of the figures 
was drawn first in red ochre; the white of the dresses has in 
many instances overlapped this outline. The 
with a thick pasty lump of white; the pupil being represented 
by a blue-black spot on this.”? 

If we attempt to recapitulate, in a few words, the scenes 
depicted on the paintings and graffiti, we should say that they 
consist of hunting scenes, of navigation, and possi 
Hierakonpolis, of religious scenes, We must remember that on 
the decorated pottery, independently of the skeuomorphic designs, 
we have only found representations of similar character. 

We may ask why the primitive Egyptian inscribed such 
scenes on the rocks, on the sides of tombs, and on his earthen- 
ware vases? Was he obeying an imperative artistic craving? 
The question has recently been solved, at least in part, in an 
important article by M. Salomon Reinach on L’Art et la magie 
4 propos des peintures et des gravures de Vage du renne? The 
primitive Egyptian culture, we believe, contributes invaluable 
evidence on this subject, and perhaps it will not be without 
interest if we linger over it for a short time. 

* Quimett & Crees, Hivrakonpolis, 
2 1h, p. 2k 
+ In PAuthrngotogie, xiv. 1903, pp. 2 

and do not seem 
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M. Salomon Reinach thus expresses himself on the subject 
of the art of the cave-men : “To begin with, I have established 
what has long since been observed, that designs borrowed from 
the animal world are by far the most numerous; also what 
appears to me to be new, that the animals represented may be 
termed exclusively such as are used for food by tribes of hunters 

  

and fishermen—these animals being desirable, while others which 
were not thus used may be classed as undesirable. These un- 
desirable animals include the great feline tribe, such as the lion 
and tiger, the hyena, jackal, the wolf, and various kinds of snakes, 
etc. From the establishment of this fact an important deduction 
is arrived at—the knowledge that the troglodytes, in drawing, in 
painting, and in sculpture, did not merely seck to occupy their 
leisure, or to fix their visual memories in order to gain from 
their companions admiration for their dexterity. The severe 
choice which presided over their artistic activity implies for this 
same activity some object less trite than those which have been’ 
alleged up to the present. They knew what they were doing 
and why they did it. They were not idlers and dreamers, in- 
seribing or painting any familiar silhouette, no matter what, 
following the fancy of the moment.” 

Availing himself, therefore, of the contributions of ethnolo 
the French scholar recalls the fundamental principles of magic, 
as established by Frazer's grand work. In magic, two very 
simple and logical ideas serve as the basis of all ceremonies, 

  

    

  

  

and of all manipulations. The first is that “like produces like, 
or that an effect resembles its cause”; and second, that “ things 
which have once been in contact, but have ceased to be so, 
continue to act on each other as if the contact still persiste 
In the first case we have imitative magic; in the second, sym- 
pathetic magic. In representing a being, 
an object, or an action with the object of bringing into existence 
the being or the object which is represented, or to provoke the 
action which is imitated, perhaps at times independently of 
sympathetic magic ; sympathetic magic, on the contrary, is always 
combined with imitative magic. 

    

  tative magic consists 

  

  

    

1 Frazer, The Golden Bougli. p. 9, 2nd ed. 3 vols. 1900.
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In the case we are considering the distinetion is not easy, 
as regarded from the point of view of primitive mentality 
When we speak of drawing an animal figure in order to bring 
that animal into existence or to act upon it, we actually 
believe that we are dealing with imitative magic, while for 

    

primitive man there is nothing of the sort. In fact, if the repre 

    

sentation has any influence on the being which is represente: 
it is entirely owing to the fact that this representation is 

    something which has emanated from that being, absolutely as 
would be the case with his reflection in a mirror or in water. 
“One of the consequences of this idea is to inspire people holding 
this belief with a dread of being represented in effigy, a fear 
which is widespread and which certain forms of religion have 
taken into account in forbidding the painting or sculpture of 
the human figure.”! 

These general ideas of the fundamental principles of magic 
among primitive people need development ; but this branch of 
study would lead us far from our subject. I can only refer to 
Frazer's work? requesting the reader to forgive my being unable 
to lay before him more completely the proofs of my assertion. 

French primitive man, according to M. Salomon Re 
must have drawn and inscribed figures of the desirable animals 
upon the walls of the caverns, with the object of procuring 
the like, or of multiplying the species. “It is the expression 
of a very crude but very intense religion, consisting of magic 
practices having for their sole object the supply of daily food.” 

An interesting confirmation of this method of viewing the 
matter has been supplied by the researches of Messrs. Spencer 
and Gillen among the aboriginal tribes of Central Australia” 
“These tribes,” as M. Reinach relates, “ periodically celebrate a 

al 
clans, but having the immediate object of multiplying the par- 
ticular species, whether animal or vegetable, which is the éo¢en 

  

  

  

nach, 

ceremony     intichiuma, differing according to the various 

“Rewwactt, La sculpture en Europe avant les influences grico-romaines, 
260. Frazer, loc citi, p. 295-297. 

2 Frazee, The Golden Bough, 2d ed. 3 vols Macmillan, London, 1900. 
2 Retsacty, loc, cf. p. 265, 
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of the tribe. Describing the ceremonies of the emu clan, they 
(Spencer and Gillen) state that certain of the clan let their own 
blood drop on a surface of three square metres until the soil is 
well impregnated with it, When the blood has dried they take 
pipe-clay, yellow ochre, and charcoal, and on the area reddened 
by the blood they paint the sacred image of the exw totem 
with yellow and black circles, which represent the bird’s eggs 
either before or after they are deposited. It is round this figure 
that the men of the clan come to crouch and sing in chorus, 
while the chief, or master of the ceremonies, explains the details 
of the drawings. Having been told the object of these rites, 
we have an incontestable example of the magic use of a painted 
image to induce the multiplication of the model.” 

Sometines these figures are painted on the sides of rocks 
in places which are strictly éaévo for women and children. Among 
these representations there are animals, human heads, and the 
imprints of the footsteps of women of the mythological period 

  

      

of Central Australia? 
” says M. Reinach, “it would be rash to postulate 

for the troglodytes of the reindeer age totem cults identical 
with those of the Aruntas of Australia at the present time; 
but, short of wishing to renounce all attempt at explanation, it 
is more reasonable to search for analogies among hunting tribes 
of to-day than among the agricultural people of Gaul or of 
historic France. Now the representation in the depths of our 
caves, of animals suitable for food, to the exclusion, as I have 
already remarked, of carnivora, will clearly show whether the 
religious condition of the troglodytes was similar to that of the 
Aruntas, as studied by Messrs. Spencer and Gillen.”* 

Do the primitive Egyptians, with the numerous artistic 
manifestations that we have studied in the preceding pages, 
permit us to m: or to upset this theory? Can we, on 

“Certainl; 

  

  

  

    

eixactt, loc, cit p26: 
'& GILES, The Native Tribes of Central Australia, Loudot 

snd 132, See, on the subject of the indichiuma ceremonies. tI 
by Dunasteis, I, Sur fe fotémisme,in the Anne sociologique, v. 1992 90.8: 
Compte rendu by 8, Retxacn in !Anthropologie, xi. 190% pp. 664-9. 

* Rerwacus, lc. ct. p. 265, 

   

  

1899, 
work   



  

SCULPTURE AND PAINTING. 

  

i 

coming to the close of this chapter, say that the representations 
of the primitive Egyptians “will clearly prove whether their 
religious condition was similar to that of the Aruntas”? 

The patina which covers the graffiti of the rocks of Upper 
Egypt testifies to the remote age to which they must be attri- 
buted. As we have already said, animals and boats are most 
frequently found represented. Their object was to ensure success 
to the primitive hunting, and also possibly to supply the tribe 
with a numerous flotilla for fishing, or even for warlike expedi- 
tions. The tribes of nomad hunters could easily transport 
themselves to fresh localities in the Nile Valley, if they were 
in possession of a flotilla. These boats possibly had also a 
religious object, and were used in magical ceremonies." 

It should be remembered, with reference to this subject, that 
the Egyptian divinities are frequently represented in barks, 
and that the sacred barks play an important part in Egyptian 

      

   
rious article by Satosiox Retxacu, Le navire die choléra, in 

1902, p. 788. G. A. Dorsey, The Dzvamish Indian Spirit 
Boat and its use, in the Free Musewm of Science and Art, Department of 
Archeology, University of Pennsyloania, Bulletin, ii 1902, p.227, with five plates, 
Compte rendu by Dr, L, L{atoy) in "Anthropologie, xiv. 19034 pp. 349°35) 
‘M. Salomon Reinach quotes an ivory boat of the prehistoric age, belonging to a 
private collection at Munich, in which, instead of men seated, there are birds. 
He adds: “I have often questioned whether the boats on the vases published 
by M. de Morgan, which Mr, Cecil Torr has attempted to identify as enclosures 

with ostriches, are not intended for funerary barks where the large bieds repre~ 
sent the deceased persons, The part played by the ostrich egg in the ancient 
religions of the East would be in favour of my hypothesis ; the personages on 
the vases in question might be interpreted, moreover, as mourners, either male 
fr female, I must also say that the birds are not depicted as én the boats, but 
‘above them, a fact which is scarcely explained by any other interpretation which 
thas been adopted on this subject.” Review of Wercuer, Der Seelenvogel in der 
alten Literatur und Kunst, Leipsic, 1902, in the Revue Archéologinue, 1903, i 
pp. 378-9. It must be remembered that the bark of the god Sokaris, already 
‘mentioned, is ornamented at the prow with bied figures. I think that when 
‘ostriches and gazelles are placed above as well as below the boats, itis because 
the artist has distributed his smaller Sigures in the vacant spaces after drawing 
the principal ones, On the subject of the part played by ostrich eggs, {will add 
to what I have stated in the chapter on personal adornment that Wilkinson 
ifers that they were suspended in the temples of the Egyptians as they stil 
are in the churches of the Copts, MARsHaLt, Jastns, Some points of resemblance 
etsoeen ancient nations of the East and West,in the Proceedings of the Society 

of Biblica! Archeology, aiv. 1891-2, p. 6. 
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religion.’ It is permissible to suppose that, under certain circum- 
stances, the tribes assembled in certain localities sacred to the 

the same way that the Australians celebrate the intichiuma 
in certain localities, which are always the same? Greek authors 

  

cult 

relate how numerous barks laden with entire populations habit- 
ually went to Bubastis to celebrate the feast of the goddess? 

The ideas of death entertained by all primitive people render 
it easily comprehensible why the walls of tombs were inscribed 
with scenes analogous or identical with those found on the rocks, 
the purport of which savours of magic. If the living multiplied 
paintings and sculptures of useful animals and made representa- 
tions of boats with a utilitarian object, the deceased, who in his 
tomb lived a life scarcely different to that of the living, would have 
a similar desire to benefit from the result of these representations. 

The tombs in Egypt were extremely small, and could scarcely 
contain the contracted corpse. Thus the walls could not suffice 
for the representation of scenes necessary for the dead. They 
were, therefore, drawn on the sides of the jars which contained 
his provisions, and it is for this reason that so many vases 
are painted with boats and animals. The plants that we 
find, and that we have already mentioned, are aloes, which 
are cultivated in pots, and still retain in Egypt to the present 
day the property of averting the evil eye. As to the dancing 
scenes which we believe we have recognized, they would be 
‘explained by the funerary and magical nature of primitive dances. 
We will speak of them in a special chapter. 

Certain figures of the Hierakonpolis painted tomb, moreover, 
confirm the religious nature of these representations, and they 
reproduce, as we suppose, the ceremonies of the cult 

When Pharaonic Egypt makes its appearance in the paintings 

  

    

* See, for example, Lerénune, Riles égypliens: Construction et protection des 
edifices, p. 86 et sep 

# Spencer & GULES, foc cil fg. 24, P. 
3 Herodotus, i. 60 

Erlauterungen, Leipsic, 1890, p. 

     1, and fg. 33, p. 195 
1¢ WiEDEMANS, Heradots sweites Buch mit sachlichen 

et sey. 
  

  

  * On the subject of the cult of the pillar 2, I am struck with the frequent 
appearance of the pole in Australi 
foc. cit passim. Index, * Pole. 

ceremonies, See Spencer & GILLES, 
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and sculptures of the tombs of the Ancient Empire, i 
that things are but little changed. Figures of animals and 

  

seems 

also scenes of navigation still occur repeatedly. Here, where 
doubt is no longer possible, we are certain of the reason of these 
representations. They exist solely for the purpose of procuring 
for the deceased the realization of the objects depicted on the ~ 
walls of the tomb. The religious formule which accompany 
these scenes show the Egyptian of historic times employing 
magic methods in order to ensure to the deceased a peaceful 
and happy existence, methods which in reality are only the de- 
velopment of those employed by his primitive predecessors. No 
doubt this is the explanation of numerous primitive sculptures 

We have mentioned models of boats, and also of animals 
On this point a grave objection may be made to the theory of 
M. Salomon Reinach. In Egypt it is not only desirable animals 
that are represented. As we have seen, there are also figures 
of the undesirable animals—the hippopotamus, crocodile, scorpion, 
frog, lion, jackal, monkey, and even the griffin with the body 
ofa lion and the head of a bird. 

“The answer which meets this objection appears to us a simple 
one. The primitive Egyptians, when we first know them, are 
already advanced to such a degree of civilization that we may 
be justified in supposing that, in addition to magic formula, the 
object of which was to secure a supply of food, they also possessed 
religious beliefs of higher development, such, for example, as the 
animal cults. The monuments of ancient Egypt afford sufficient 
proof of the existence of such cults at the commencement of 
Egyptian history to enable us to recognize, in the hippopotamus, 
the goddess Thueris'; in the crocodile, the god Sebek ; in the 
scorpion, the goddess Selkit; in the frog, the goddess Hekit; in 

          

' The figures of the hippopotamus are perhaps intended to enable the 
deceased to enjoy the pleasure of hippopotamus hunting. See Prisse 
DAvewses, Histoire de Vart égyptien atlas, pl. x. At the British Museum there 
is statue in breccia of the goddess Thueris in hippopotamus form, which was 
fat first attributed to the Saltic period, then to the archaic ag; but as doubts, 
have been raised as to its authenticity, I have not dared to make use of it as 
proof. See Bunce, A History of Egypt, it, Egypt under the Great Pyramid 
Builders, fg, p. 5, British Museum, No. 33,760. 
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the lion, the goddess Sckhmet or the god Atum?; in the jackal, 
the god Anubis; in the ape? the god Thot; in the griffin, the 
god Mentu, ete. The cults of these divinities apparently did not 
exist at this age with all their later developments ; but I see in 
the fact that these Egyptian divinities of the historic age were 
represented by these animals, the proof that from primitive times 
they had been the object of a cult. If it were possible for me to 
enter here into details of theories relating to fetishism such as 
is practised by the negroes of the coast of Guinea, or of totemism, 
it would be easy to make it clear how it could happen that 
these animals, on which it was supposed that the well-being 
and existence of the entire tribe depended, became actually 
desirable. Thus the theory proposed by M. Salomon Reinach 
finds a striking confirmation among the primitive Egyptians. 

Models of boats frequently occur in Egyptian tombs of 
Pharaonic times, and also models of houses have been found. 

The primitive tombs have yielded representations of servants, 
of women, and of dwarfs, whose presence may be explained in 
the same The servants are given to the deceased to 
accompany hi the other life, and the numerous statues of 
servants found in the mastabas of the Ancient Empire bear witness 
to the persistence of this custom. Wives accompany’ their 
husbands, and a statuette discovered at Nagada, with a model 
of a bed,* recalls similar representations of Pharaonic times. 
Dwarfs and deformed persons served to amuse the deceased, 
as did the buffoons for the living; and here, again, the repre 
sentations on the tombs of the Ancient Empire confirm thi 
‘The religious texts indicate the importance of dwarf 
next world 

‘The figures of captives, which we have previously mentioned 
would be more difficult to explain if the foundation rites of 

   

  

  

          

   
    

     

On the subject of lions and apes see also Lerinune, Ailes dgyptins: 
Construction et protection des édifices,p. 52 ef sep. 

"The figures of apes are perhaps intended to provide the deceased with pet 
animals, See Lersius, Dendmiler, i 13, 

1 Pennie, Nagada, pl, sxe. 83, and p. 41. 
S Maseeno, Sur ane formule ihe Livre des Ppramides, in the Etudes de 

amythologieet Parchéologie dgyptiennes, i pp. $29-483 
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tombs, of temples, and of houses amongst the primitive people 
did not come to our aid and indicate the motive for their 
presence! These are victims sacrificed as guardians of the 
monument, and Egyptian civilization did not succeed in entirely 
banishing this custom. The representations on a Theban tomb 
of the New Empire furnish us with a conclusive proof of this? 

It may be considered surprising that the primitive temples 
of Hicrakonpolis and Abydos contribute so many objects similar 
to those found in the tombs. This coincides with the conception 
of the Egyptians—not to say of all primitive nations—of the 
house, the temple, and the tomb, between which there seems 
to be no essential difference. The tomb is the house of the 
dead; the temple is probably cither the house of the living 
god or the tomb of the dead god. Unfortunately we can only 
briefly indicate these points, without entering into the develop- 
ments which are not directly connected with our subject. 

The results of our investigations in this chapter tend to show 
that of radical differences there are scarcely any between the 
sculptures and paintings of the primitive Egyptians and those 
of Pharaonic times. 

The following chapter, devoted to the carliest Pharaonic 
monuments, will show that if the style of art productions was 
transformed, this transformation was effected in so gradual a 
manner that we can follow it step by step. New elements were 
introduced, but the primitive art was only changed by them 
in the same manner as that in which a nation itself alters by 
frequent admixture of foreign blood. 

  

  

  

  

  

  

  

* Mloxseur}, E, review of Sfsittor, Les travaue publics et les mines dans 
les traditions ef les superstitions de tous les pays, Paris, 1894, in the Bulletin de 
Folklore, i. fas. ii, ie. 1893, p. 177, where the bibliographical indications 
relating to this point are to be found, ‘The same primitive beliefs may also 
explain certain animal figures. "Le but de ces sacrifices est de procurer & la 
construction un genie protecteur.” 

? Masreno, Le tombeau de Mentoukibhopshouf, ia the Mémoires publiés par 
es memires de la Mission archéologique francaise au Cairo, v. fas. 3, Pp. 435-468. 

  

 



  

CHAPTER V. 

THE EARLIEST PHARAONIC MONUMENTS, 

URING the winter of 1893-4, in the course of excavations 
on the site of the temple of Koptos, Petrie and Quibell 

discovered a number of stone monuments “quite apart from 
anything known in Egyptian work”? They comprised three 
human statues considerably over life size, three lions, and a 
bird, and are entirely hammer-worked, showing no trace of the 
chisel or of any metal tool. 

We have previously had occasion to speak of the lions and 
the bird, and we have seen that, owing to recent discoveries, it 
is possible to assign them their position in the classified series 
of remains, extending from the primitive period to the first 
Egyptian dynasties (Figs. 142 and 150). 

The three statues represent a personage standing in the 
characteristic attitude assigned by the Egyptians to the god 
Min. are parallel and joined, and are marked only 
by a slight groove in front and behind ; the knees are, scarcely 
indicated. The arms, roughly worked, project but little from 
the body; the position of the right arm differs from that of 
representations of the god Min in the classical period ; instead 
of being raised to hold a whip, it is hanging down the side. 
‘The fist is clenched, and a hole pierced through the hand shows 
that the figure should hold some kind of emblem, possibly the 
whip itself, The only garment indicated is a girdle formed of 
a piece of material wound eight times round the body; one end 
falls down the right side, broadening to the base (Fig. 166). 

  

    

   

1 ernie, Koptos, p7.
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On this end there are various designs, indicated by outlin 

  

more deeply hammered, and which probably are an 

  

rendering embroidery. 
In the 

  

st statue the designs are a st 

    
Fic. 166.—Starvrs oF riz ooo Mix oiscovento ar Kortos. 

Ashmolean Museum, Oxford 

fa stake, the top of which enters the mouth of the animal; 
below this are two pteroceras shells. 

On the second statue there are also two pteroceras shells, 
two saws of the saw-fish of the Red Sea, and, fiually 
poles, on the top of which are ixed emblems ident 

two 
  

  al with
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the sign which later on was used for writing the name of 
the god Min, and recalling the sign engraved upon a slate 
palette discovered at El Amrah, of which we have given a 
reproduction (Fig, 63). 

On the third statue the designs are more complex. The two 
poles with the Min emblem are separated, as in the preceding 
specimen, by the saws of sav-fish, the teeth of which are in this 
case worked with a flint-Knife instead of being hammered. A 
knotted pole is joined to one of the Min emblems, and below 
the other there is a drawing of an ostrich. In addition, there 
are two large pteroceras shells, an indefinite figure, then an 
elephant, a hyana(?), and an ox, the feet of which are placed 
on small triangular objects* (Fig. 167). 

We have already had occasion to notice similar figures on 
the decorated pottery, where we find men hunting animals 
whose fect are placed on a succession of triangles, apparently 

ended to represent mountains (Fig. 88). On a fragment of, 
sculptured ivory from Hierakonpolis elephants are likewise seen 
standing on these triangles (Fig. 109). We may, then, connect 
these archaic statues with the primitive remains, even though 
they are manifestly intended for a representation of an Egyptian 
divinity. Without insisting here on the deductions which have 
been drawn from the presence of these statues at Koptos, we 
may say, in passing, that they provide a powerful argument to 
those who wish to bring the dynastic Egyptians from the land 
of Punt, situated on the east coast of Africa, on the borders of 
the Red Sea? 

With the exception of Professor Petrie, the discoverer of these 
statues, the only scholar who has attempted to determine their 
age is Professor Steindorff, of Leipzic. Judging from their style 
he attributed them to the prehistoric period? Petrie, on the 

  

  

    

    

  

  

   

* Pernte, Koplos, pl. ii iv. and pp. 7, 8. The head of one of the statues has 
‘been found, but it is much mutilated, It shows that the god was bearded. The 
face has sulfered most, See Perris, 2. pl, v. 4 (Ashmolean Museum, Oxford) 

+ Pernis, Koptos, pp. 8,9. History of Egypt from the Earliest Times to the 
Sixteenth Dynasty, sth e8, London, 1899, p. 12 

3 SteINpoRF, Eine neue Art dgyplischer Kunst ia Aegyptiaca, Festschrift 
Sir Georg Ebers, pp. 130, 149, W0tes 4. 
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contrary, in a recent article, considers them as the earliest work of 
the dynastic race? This divergence of opinion cannot be ignored. 

‘At Hierakonpolis an archaic statue similar to those from 
Koptos was discovered, which had been used as the threshold 
of a gateway in the wall of the ancient town. According to 
Mr. Green, this represents a man standing, the left leg slightly 
advanced. The knecs are summarily indicated; the left arm is 
laid horizontally on the breast, and the right arm, dispropor- 
tionately long, hangs down the side. The clothing consists of 
a large cloak, which reaches to the knees, fitting close to the 
figure and supported by a broad band, which, passing over the 
left shoulder, leaves the right side of the chest uncovered. As 
in the statues of Min, the right hand is pierced horizontally to 
hold a sceptre or staff? The original, now in the Ashmolean 
Museum, Oxford, gives rather the impression of the statue of a 
woman (Fig. 16: 

‘The same excavations at Hierakonpolis led to the discovery 
of two very important monuments, which have been the means 
of dating a whole series of similar objects dispersed in various 
museums, and about which there had been much divergence of 
opinion. These objects consist of fragments of slate palettes, 
on which figures of men and animals are sculptured in very 
low relief. M. Heuzey, the learned custodian of the Louvre 
Museum, insisted on the resemblance of style between these 
fragments and the monuments of Chaldean art. M. Maspero 
observed points which were completely Egyptian, and believed 
that for one of the fragments he could assign a date during the 
rule of the Libyan kings of the twenty-second dynasty (Sheshonk 
and his successors). Dr. Budge, the keeper of the Egyptian 
department of the British Museum, in his turn considered them 
to be Mesopotamian works imported into Egypt as presents 
offered by the Mesopotamian princes to the kings of the 
eighteenth dynasty. Finally, Professor Steindorff, in the article 
we have already mentioned, came to the conclusion, after a 

  

   

  

    

 Pemnte, The Rise and Development of Egyptian Artin the Journal of the 
Society of Arts, London, June 21st, 1991, p. 594 

* Quine. & GREEN, Hierakonpols, i pl. si. pp. 15,16, 47,
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minute examination of the entire group, that these objects were 
indeed an, but of the prehistoric age! 

It was at this time that Quibell discovered at Hierakon- 
polis two pieces of the same class. They were complete, and 
furthermore, on one of them was inscribed in hieroglyphic 
characters a royal name. Un 

  

  

      ortunately, the name docs not 

  

Fic, 168—Ancuate Starve piscovens> ar Hisaxonrous 
Ashmolean Museum, Oxford 

correspond with any of those known to us from the royal lists 
of later date, and at the present time opinion is still divided 
as to the exact position that should be assigned to it? It is, 

  

* M, de Morgan arrived at the same conclusion, See Dr Moncay, Recherches 
sur les origines, i. pli. fg. 864, and p. 263 ef seg, where M. Jéquier compares 
them with the knife-handles shown in our Figs, 33 and 35, 

* Penns, History of Egypt from the Earliest Times, ete, 5th 08. 1903, 
pp. 7-9. Foucanr, Les deux rois inconnus d'Hierakonpolis, in the Comptes 
rendus de V Académie des inscriptions et elles lettres, 1901, pp- 241-249. NaviLte, 
Les plus anciens monuments égyptiens ji, in the Recueil de travans, etc, © 
1903, pp. 206-208, 218-220. 
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nevertheless, incontestable that this king, who is called Nar-Mer 
by general agreement, belonged to the earliest period of Egyptian 
history. He deposited several objects in the temple at Hierakon- 
polis, among them a great slate palette and an enormous mace- 
head, both decorated with scenes in low relief, which supply us 
with an instance of common objects diverted ftom their ordinary 
use to become ex-votos.' Their discovery dispelled all doubt as 
to the age of similar objects, and henceforth they must be dated 
from the close of the prehistoric times, or the commencement 
of the dynastic era 

It is impossible to give here a detailed description of these 
interesting pieces, as it would be necessary to raise extremely 
difficult questions, the solution of which would occupy many 
pages?; nor can I attempt to indicate the facts relating to the 
history of primitive Egypt which have been drawn from the study 
of these objects? I must content myself with giving illustrations 
of them, and adding some remarks on the analogies which we 
notice between these pieces and those of primitive times or of 
the historic period. 

Basing our selection on the style, we should place first on 
‘our list a fragment at Cairo (Fig. 169), published by Professor 
Steindorfi.' It represents a boat similar to those known to us 

  

  

" Carann, La fite de frapper les Anow, loc. cit iii. 190%, pp. 251, 25% 
Navitte, Les plus anciens monuments Geypliens, i loc. cil p. 225. 

* Lucee, The Carved Slates from Hierakonpolis and elsewhere, in the Pro- 
ceedings of the Society of Biblical Archeology, xxii. 1900, 125-30, with nine plates; 
‘Another Carved Slate, ib. pp. 270, 271, with one plate; A New Carved Slate, 
doc, cit, xxvi, 262, 263, with one plate, STEINDORFE, Eine neue Art dgyplischer 
Kunst, in Aegyptiaca, Festschrift far Georg Ebers, pp. 122-141. J. L. M[VRES}, 
review of Leoct, Carved Slates from Hierakonpolis and elsewhere, in the 
Journal of the Anthropological Institute, xxx. 1900; Anthropological Reviews 

“and Miscellanea, pp. 15, 16, pl. B, C, D. Carart, La fete de frapper'les Anow, 
in the Revue de Phistoire des religions, xsii, 1901, where an almost complete 

bibliography will be found of the great palette of Hierakoopolis. M. Benédite, 
in a work on the new palette at the Louvre, gives a summary study of the whole 
‘group. Béxéorre, Une nowvelle palette en schist, in the Monuments ef mémoires 
publiés par UAcadémie des inscriptions et belles letres, x. 1903, pp. 105-122 and. 
ppl xt See also Joutes, Die antithetische Gruppe in the Jahrbuch der Kaiserlich 
deutechen Archéslogischen Institut, ix. 1904, p- 37 €4 Sef. 

2 Newnenny & GARSTANG, A Short History of Ancient Egypt, London, 190% 
PP. 14-19. « Sretsponee, loc. cit ig, p. 124 
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from the prehistoric remains. This is surmounted by two signs 
fone of which is the bird “3, reéiye, which we have met 

already on a vase with relief decorations from Hierakonpolis, 
in what may be a pictographic inscription (Fig. 73). Professor 
Steindorff, with perfect accuracy, noted the resemblances which 
exist between the boat here represented and those figured in 
the earliest hieroglyphs. 

A fragment at the Louvre and two others at the British 

    

Fic, 169.—Faacwtenr of 4 Stare Pauerre, 
Cairo Museum, 

Museum belong together, and united form almost a complete 
palette (Fig. 170). In the centre there is a round cavity, in- 
tended apparently to contain the green paint by means of which 
the divine statue or the king officiating in the temple was painted. 
Surrounding the cavity are traced hunting scenes. To the right 
and left of the palette, two bands of huntsmen are chasing the 
animals of the desert; at the top there is a lion offering a vigorous 
resistance. The type of lion gives us at least a clue to the date 

   

1 Heuzey, Egypte ou Chaldée, in the Comptes rendus de UAcadémie des 
inscriptions of belles lettres, 1899, pl. of p. 66, aa pp. 6 
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of the palette. The working of the mane recalls very exactly 
the figures previously described of lions contemporary with the 
kings of the first dynasty (Fig. 141). The eyes of the hunts- 
men, as Steindorff remarked, are hollowed to contain a bead, 
as in the prehistoric figures. All the men represented wear the 
tail attached to the girdle, and most of them have one or two 
ostrich feathers in their hair. Their weapons are characteristic 
of prehistoric times! 

If it were possible to verify the hypothesis which I put forward 
several years ago on the subject of the two figures inscribed on 
the upper end of the palette, we should in this palette have one 
of the earliest instances of the use of hieroglyphic writing? 

Here, again, we see standards formed of a pole, on the top 
of which an emblem is fixed, recalling the ensigns of boats of 
the primitive age (Fig. 164). The figures of animals, sit 
to those on the decorated pottery, resemble also other pieces 
which are more accurately dated, especially a palette discovered 
at Hierakonpolis, the top of which is decorated with two running 
jackals, the silhouette of the two animals following exactly the 

    

     

  

outline of the palette. 
In this other palette, also, the central cavity appears to 

constitute the essential part of the piece. Here our attention 
is attracted by the weird figures of feline animals with enormously. 
long necks, which we have already seen on the Hierakonpolis 
ivories (Fig. 108), and which we shall meet with again. ‘The various 
animals represented here are somewhat surprising, There is the 
same mixture of real and imaginary creatures, as in the hunting 
scenes depicted on the walls of tombs of the twelfth dynasty? 

  

  

1 One of the British Museum fragments is figured, with reference to the 
shape of the bow, in Scuunrz, Urgeschichte der Kultur, Leipsic, 1960, p. 345, 
with the astounding description, * Assyrische Jagdszenc.” 

2 Caranr, Mélanges, §2, Remarque sur une des palettes archaiques di Musée 
Britannique,in the Reeweil de travaux, etc. xii. 1900, pp. 108-110, BUDGE, A 
History of Egypt, i, 1902, p. 14, where the author is not acquainted with 
the preceding work, Max MULLER, W., Nacktrag zu Lowore, C in the 
Orientalistische Litleraturseitung, Wi. 1900, cOl. 433 

2 Quineut. & GREEx, Hierakonpolts i. pl. xxvii. and p. 41, Hevzey, Egypte 
ou Chaldée, loc. cit. 1899, pl. of p. 66, and pp. 66,67. A fragment of the lower 
part of a similar palete isin the MacGregor Collection at Tamworth, 
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(Figs. 171 and 172). Mr. Quibell, from information supplied by 
Captain Flower, identifies gazelles, antelopes, ibex, joryx, stags, 
jackals, dogs, a leopard, a vulture (more probably «an ostrich), 
a wild bull, a giraffe, and two fantastic creatures. One of these 

  
Flo, 171.—Stare Pateree wire Rermasestarions oF Axinats (Recro). 

‘Ashmolean Museum, Oxford, 

is a griffin with a hawk’s head, and with birds’ wings rising 
‘out of the middle of its back; the other, a jackal (), walking 
on its hind feet, the body surrounded with a girdle, appears 
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to be playing a flute(?). Dr. Petrie remarks" on the interest from 
a zoological point of view presented by these repres 
of animals, some of them of s 
are no longer to be found i 

   

    
Fic. 172-—State Paterte wire Repnesexrarioss oF Axtwats (VERSO). 

Ashmolean Museum, Oxford 

M. Bénédite has published a palette recently acquired by 

  

+ Penns, The Rie and D 
Society of Arts, ix. 190, 

yplian Arf, in the Journal 

  

opment of   
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Louvre Museum (I 
mall Hierakonp 7 

als whose outlines form the contour of 
       

  
with this difference, that in this case there are 

  

   the object, bu 
four jackals (2) instead of two on & 

ign treated very awkwardly ; namely, 
We shall find this motive 

    ch face. Here appears for 

the first time a curious desi 
two giraffes facing a palm tree.
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brilliantly developed on a palette of which the 
at the British Museum and at Oxford.t 

If we attempt to characterize the style of these 

    

—Suate Pauerre (Recro 
Low 

  
which show so much similarity in the ornamentation, we shall 
say with M. Heuzey?: “As to the style, it is in every respect 
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stich as we have defined from the first, a realism which is crude 
but full of energy, which attempts to render movement, and at 
the same time robust forms with salient muscles, not only in 
human figures, but also in those of animals even of the lightest 
and most agile species, such as the ibex and antelope. Nothing 

ts early on   be farther from the Egyptian style, as it exi 

    
can be 
monuments of the Pyramid times, and if any one of these 
figures had been shown to us separately, without any indication 

  

Fic, 175-—Fracnexr of 4 Stare Paterre (Recto). 
Cairo Museum 

  

of its origin, it is to Chaldza, or Assyria, or one of the countries 
dering on these, that we should have assigned it.” 
A. small fra 
luded in this same category; here at the top of the circular 

bor:   

also. be 

  

ent at the British Museum shoul    

  

cavity there is part of a recumbent animal, and below are two 
ostriches identical with those of the two preceding pieces. 

A second fragment at Cairo is carved with representations 
differing very little from those on the preceding example. Instead,
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however, of being scattered in haphazard fashion over the surface 
of the palette, the animals are regul 

    
   ly separated into three 

in the third, 
on the 

  

rows: in the first are bulls; in the second    
   

  

    

  

alls the figure 
ch Pi 
of the Ancient Empire.”? With 

ared the Hierakonpolis ivorie: 

rams This decoration 
in Fig. 35, 

  

      
   

    

rd register th 

  

Fic, 176,—Fracuext of a Stare Paterre (Vento)   

Cairo Museum, 

  

entical with those whicl in the hieroglyphs of the       
of the fourth dy 

   it the Cairo fragment should be 

  

strongest proof 

Geschichte des dgyptischen Haus- 
p. 46. 

"Durst & Gataro, Si 
schafes the Recueil de t 

* Pen 
> Liar: 
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attributed to Pharaonic   Egypt, notwithstand 

  

its analogies 
with primitive pieces, is in the representations on the second 
face, where we sce hi 
with 

tr 

glyphic w 

  

1g combined, it is true, 

  

    tography. The animals—a lion, a scorpion, and a hawk 
roy, by means of a hoe, the 

lated walls on which they are perched (Figs. 175 and 176). 
ography is seen again on a fragment at 

  ted in an archaic manner, de:   

     1 
system of pi 

     molean Museum ; here standards, from each of which issues   

  

a human arm, seize the captives! The palette of which this 
forms part has not been recovered entire; the largest piece is 

the British Museum. On one of the faces two giraffes, 
standing on either side of a palm-tree, are eating the leaves. 

  

   

  

The beauty of execution of this group is admirably described 
bol of standards furnished with arms is frequently found on 

sand, 
  * This same sy 

numents of the classic period, I quote one example from among a 
Levsivs, Denker, ii. 740 
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by M, Bénédite, “The palm branches,” he says, “form a 
decoration of great elegance. The cluster of fruit at the top 
adds a motive which assumes singular import 

  

  ice in the midst 
of the simplicity of detail affected by the remainder of the 
palette. Finally, in this fragment it is impossible not to be 
struck with the interest presented by the position of the head of 
the gigantic animal. Seeking its food at the summit of the tree, 
it appears to inhale with extended nostrils the appetising 

      

Fic, 178.—Fracursr of Stare Paterre (Vino). 
Ashmolean Museum, Oxford. 

of the fresh palm branches and of the pollen of the blossom.” 
Above the body of one of the giraffes a large bird vaguely 
suggests that on the painted tomb of Hierakonpolis (Fig. 162) 
The other face evidently depicts a field of battle strewn with 
corpses, which are being torn by birds of pr 
seized one of the corpses by the abdomen, and is attempting 
to tear out a piece. The inert bod irely abandons 
tself to being seized, is most happily rendered. The lion bears 

      

    

lion has 

  

  

  

which et 
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ed, 

  

a resemblance to the figures we have previously descr 
he lines of the muzzle and the two spots on the, 

Above this scene of carnage, a person 
tle, recalling that of the 

  

princi 
fo 

    

  

     
chead (Fig. 141 
pped in a large embroidered mai 

Fic, 181. —Fracuesr 0 
Pauerre (Recto 

  

Louvre Museum, 

    small ivory statuette of Abydos (Fi 
a prisoner, whose’ arms are bound behind his bacl 
heavy stone (?) is hung round his neck (Figs. 177 to 180) 

The living standards play a direct part in the scene engraved 
Five ensigns 

while a 

on a fragment of a palette from the Louvre. 
surmounted by emblems of gods, among others of the god Min,
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    end in a human hand grasping a strong cord. This is, in reality,   

  as is also the scene which   an actual pictographic inscription, 
constitutes the upper part of the palette; a bull vigorously 

eet, and about to transfi a man under his him with 

   

trampl 

Fic, 182—Faacwest oF Stave 
Paterrs (Vin 

  

Louvre Museum, 

  

  his horns. This, as Schaefer was the first to recogniz. 

  

an instance of a king “Strong Bull” overthrowing his enemies." 
Sreisvoner, Eine neue Art dgypischer Kunst, foe cit. y. 138, note 1. Mr 

Offord remarks that “in the epilogue to the Code of Hammurabi, the king, in 
boasting of his victories, calls himself ‘the mighty steer who overthrovs the 
enemy. 
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LETTE oF Naw-Men (Venso,
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‘The type of the vanquished enemy should be observed, also t 
hair and the curled beard, as well as the 

  

dle from which     

  

harnata is suspended. On the reverse ete the principal 

  

ted standards   scene is repeated, but this time the place of the ani 
    as in the second Cairo frag! by crenel 

    

   
walls representing fortified towns. In the centre of these walls 

   181 and 182   

    

Louvre Museum, 

  

The symbol of the king, “Powerful Bull’ 
fe discovered at Hierakonpolis, 

  

occurs again on the great palett   

    where the bull has overthrown with his horns the crenel 
walls of a town. This palette, with the name of King Nar-Mer 

for which we must 

  

extreme complex raises discussions 

  

refer to special works published on this subject! We observe, 
They will be found recapitulated in Cavan, La féte de frapper les Anom 

peter 
appendix, in the Recueil de travais, xxv. 1903, Pp. 

  se also Navitur, Les plus anciens monuments égyptins, i 
Went, R, 
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    the great lion-like animals with serpents’ n however 
a Chaldean der at the Louvre.     

between two motives, both 
annot be the effe 

    

      

an identity,” says M. Het     which are of such precision and complexity, 

   
  

  

  

   

   
   

  

      

  

Fic. 186,—Gaeat Mace-nean or Kiso Naw-Mes. 
Ashmolean Museum, Oxford 

is et les origines de Egypte, in the Revue archéologmue, top 
Quinett & Green, Mieratonpolis i. pp. 41-43 

' Hevzsy, Lgyple ow Chaldée, in the Comptes rendus des séances de 
iptions ef belles lettres, 1899, pp. 66:68 and pl. of p. 62 

t without parallel in 

  

neck and head of a serpent is 
   

le Newnenny, Ben? Haven, i pl iv. It 
seant, La féte 

  Ik is the fantasti      

‘frapper les Anon, toe. cit.» 
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of chance. It can only be explained by very close relations 
between primitive Chaldwa and the earliest Egyptian civilization, 
‘The explanation only gains in force and emphasis if one admits 
that a race originally Asiatic arrived on the banks of the Nile 
and founded the carliest dynasties, bringing to the black popu- 
lations of Africa the elements of an art which had already 
taken form. This fact is simple and rational in itself, not only 
conforming to the traditions of humanity, but also to the laws 
of history and to that which we know of the great currents 
followed by the human race” (Figs. 183 and 184). On this 
palette we find a use of hieroglyphs similar to those of dynastic 
Egypt, and, nevertheless, pictography has not entirely disappeared. 
On the recto, above the head of the barbarian smitten by the 
king, a singular group is sculptured, composed of a human 
head, a bunch of papyrus stems, and a bird. Opinions are 
unanimous with regard to this; it is intended to signify that 
the god Horus, or the goddess Nekhbet, vanquished or seized 
six thousand foes, or perhaps that they overthrew the people 
of the north.! 

There is also a small fragment in the Louvre Collection, 
extremely archaic, representing a group of people on the march, 
which was bought at Beyrout? by Ary Renan. There is no 
doubt that the fragment must be placed with the earliest of this 
class of objects (Fig. 185). 

We must not leave this series of objects without ob: 
to what extent details are found which are allied to pri 
Egyptian art, by the side of others which are characteristic of 
Fharaonic monuments. The ivories of Hierakonpolis and Abydos 
stand alone in supplying a convincing and satisfactory succession, 
forming a link between prel 
bear in mind what we have already mentioned, that before 
anything was known of primitive Egypt, Professor Steindorff, 
with his perfect knowledge of Egyptian art and archaology, 
arrived at the conclusion that these palettes belonged to the 

        
  

    

  

  

  

rving 
itive    

  

toric and historic work. We must 
     

 Cararr, i p. 256. 
* Lettre de M, Ary Renan @ M. G. Perrot, ia the Revue archéologique, 

third series, ix. 1887, pp. 37,38, with fig. 
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prehistoric period. Now 
that we possess, owing 
to the Hierakonpolis 
discoveries, a _ palette 
bearing the name of an 
Egyptian king, we are 
forced to recognize that 
we are confronted with 
actual Pharaonic monu- 
ments, The hesitation 
one feels in pronouncing 
judgment on these slat 
palettes appears to 
to be the best proof 
that there was not at 

   
  

any given moment in 
Egypt a sudden change 
of direction in artistic 
conceptions. We have 
already had occasion to 
remark this, and we will 
return to it when we 
have to formulate our 
conclusions. 

King Nar-Mer, who 
dedicated the great 
palette of Hierakonpolis, 
also deposited in the 
temple the head of a 
mace of colossal size, 

S 

$ 

inscribed with scenes in 
low relief, Several of 
the personages on this 
palette may still be 

recognized —the scrvant 
carrying the sandals, 
another on the identity  
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of whom writers are not agreed,’ and the men carrying the 
standards. The reliefs on this mace-head show a roughness of 
workmanship which denotes a less practised hand (Figs. 186 and 
187) than that which carved the great palette? 

Without entering into a detailed study of the scenes on this 
mace we must notice the three bearded men dancing before 
the king, who is seated under a dais placed on a platform, to 
which a ladder affords access. Both before and behind these 
dancers three crescent-shaped objects are represented. When 
these objects make their appearance in the classical period, they 
have acquired a regular form. It is difficult to say what they 
represent. We must be content to observe that in the texts 
these “ crescents” occur in the composition of the titles of certain 
officials * 

The remains of a second mace of more perfect type bear 
the name of a king who has hitherto not been identified with 
any certainty.’ Among other scenes we here see the king pre- 
siding over public works (Figs. 188 and 189). Can this be the 
opening of a dyke*? On one of the canals there may be 

n the prow of a vessel which recalls those of the primitive 
period. In the lower angle at the right. the remains are 

    

  

  

UNaviute, Les plus anciens monuments eyptions, 
pp. 22 

2 Quineis, Hicrakonpolis, i. pl. xxvi. be 
3 Fovcant, G., La plus veile Leypte 

du Sed a Hieraconpols, in the Spline, v. 1901, pp. 102-106. Monet, A, Du 
Caractive rligiens de la royaute pharaonique, Pais, 1902, p. 242, and Bg. 
p. 240, WEILL, R,, Hieraconpolis of les origines de U'Bgypte in the Reve 
Archéologigue, 1902, i. pp. 

“Levsivs, Denbmdler, i. 129. 

  

loc, cit, xx¥. 193, 

  

  

    Les monuments commémoratifs 
  

    

  

  ewnenny, Ben? Hasan. pl xxv. p. $to 
ScuIAPanELtt, Museo archeologico di Firenze, Antichite egitie i. pp. 266, 267, 
5369, 468, See Gniverris, Hicroglyphs, pl ii 36, and p. 64. 

DPovcans, G, Les deur roie inconnus d'Hicraconpolis, in the Comptes 
rendu des seances de U Académie des insriplons et belles leltes, 1960, pp. 230-241- 
INAVILLE, loa cit. xxv. 1903, p. 2 

® Quinstt, Hieratonpolis, i. pl xxvi.c, pp. 9, 10. M, Maspeto here recog- 
izes, with sufficient probability, the ceremony of Aes f, digging out the 
ground,”"which took place at the foundation of temples, See MAsreno, 
Manual of Egyption’ Archeology, sth 8. London, 1902, supplementary 
chapter, p. 353, note. Levéaune, Riles cgypliens: Construction ef protection 
des dices, p32. Manierre, Denderah, p. 133, and i pl 20. Baveseu, Die 
Aegypiolagic,p. $35 
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distinguishable of a small vaulted construction similar to that 
found on the top of the slate palette reproduced on 

  

In the middle registe:   to the left, some persons are being carried 
in palar as on the mace of Nar-Mer, and 

  

   

    
long tre 
Dane 
a third mace, which is too much 
idea of the whole di 

of hair hanging down their backs are executing a dance. 
  swith this same tress may be seen on the fragment of 

  utilated to allow of an accurate      

  

Fic. 188, Great Mact-urap oF aw Usioexririeo Kise, 
Ashmolean Museum, Oxford, 

style from the Egyptian classical monuments, introduce us, ne     
theless, to scenes which reappear at subsequent periods. 

It is the same with a fairly numerous series of objects 
discovered in the royal tombs of Abydos. These are small 
plaques, of ivory or wood, engraved with shallow lines sometimes 
filled in with a blackish paste, showing a great variety of scenes 
and inscriptions (Fig. 190) 

The largest of these plaques was discovered in the tomb of 

  

the king whom scholars are apparently agreed to identify with 
Menes, the fir 

  

king of the first dynasty, according to the 
Quine, Hierakonpolts i. pl. xxvie a, and p. 8
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RLIE! 

  

historians of the classical period.! The scenes and descriptions 
are divided into four superposed registers. In the first at the 

  

  
Fic, 190.—Srrcitexs of Suatt Ivory axo Woourx PLagUrs DIscoveReD 1% 

yur Rovat Towns of it Finsr Dyxasry az Abyoos 

right is a curious representation of a primitive temple, above 

  

"This identification has been questioned especially by Naviute, Ler fu 
anciens monuments ézypliens, i, loc ct, xxi. 1899, 108-112; ill. #. xxv. 1903, 
pp. 207, 208, 
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which there are two boats. In the next register is another 
sanctuary with a sacred bird, similar to one of the figures on 
the mace of Nar-Mer; before the temple is a bull hastening 
into a net, fastened to the ground with two pegs, thus recalling 
a scene of the Vaphio goblets. The two lower registers are 
occupied by figures of boats and by inscriptions 

On another tablet, that of the king Den-Setui, (or Semti or 
Hesepui), we find a similar scene to that on the mace of Nar-Mer. 
The king is seated under a slight canopy, on a platform, to 
which access is afforded by a ladder. Before this small pavilion 
the king himself again appears, framed in two groups of three 
“crescents,” performing adance? This scene, as well as that of the 
Hierakonpolis mace, has been recognized as a representation of 
the feast of Heb-Sed, which was celebrated throughout the whole 
duration of the history of Egypt? A fragment of a plaque 
with the name of the same king shows the king walking, holding 
the staff and mace, and preceded by the standard of the jackal 
Anubis or Apuat! Here we feel that we are approaching very 
closely to the classical representations of the Pharaoh, such as 
we find in the first place on the rocks at Wady Maghara, in 
Sinai. An ivory plaque in the MacGregor Collection, with the 
name of King Den, is especially instructive on this point# 
Special stress must be laid on the important discovery of M. 
Weil, who has succeeded in identifying the king of one of the 

inai with King Mersekha of the first dynasty’ 

  

  

      

* Perris, Royal Tombs ji ph iia, x. and pp. 21, 51 
canciens monuments égypliens, i, lo. cit. ¥i 

2? erate, #.i, pl xi. 14 = xv. 16, and pp. 
3 Moner, A Du Carnctire religieux de la royauté pharaonique, fg. 8, p. 262 

De. Budge, who regards the seated figure as Osiris, draws from it et 
conclusions. See Bucs, The Book of the Dead (Books on Egypt and Chaldea), 
London, 1991, i, pp. xxxiv-xexvi.; A History of Egypt, i. p. 194-108. 

“Preis, Royal Tombs i, pl. x. 84 = xiv. 9, and p. 
© Sptwcetuenc, Zin neues Dental aus der Frakceit der agyplischen Kunst, 

in the Zettechrift fur dgyptiscke Spracke und Allerthumskunde, xxx*. 1897, 
PP. 7-11, and fig, WEILL, Ui nom royal egyption de la periode thinite au Sinat, in the 
Comptes rendus de PAcadémie des inscriptions ct belles lettres, 1903, pp. 160-162 ; 
Inscriptions Ceybliennes du Sinat, ii, Les bas-relefs thinites duu Ouady Magharah, 
in the Reowe archéologique, 1903, ii. pp. 23 le questions the reading 

Navtue, Les plus       
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Finally on Fig. 190 there are various other fragments 
representing captives, servants, and possibly the vanquished, 

  

  to their 
captives and those on the slate 

   bringing tribute and rendering hom: 

  

lance betwee: 

  

The resem! 

  

Fic, 191. Swath Piagve ix Giazeo Porreny piscovenen ar Anyoos 

of Oxford and of the British Mu 

  

um is import 
    also the representation of the personage in t 

in th 
dynasty. S 

  

name of this king and also the 
he reads Khesket, and c 

      
   Navine, Les plus anciens monuments gyplions, in lo. cil, x. 19 

Pennie, Royal Tombs, i. p. iia, 1, 2, and iv. 4-6, 11, 12, and pp. 2 
A fragment which fits on to that published by Petrie, ph. iv, 11, was discovere 

EAU, Les novclles fauiles d’Abydos, 1895 
lit. and.p. 307, where the fr 
in the Brussels Museum. 

  

    
  ‘ealier by Amelineau, See Axi 

Comple rend in extenso, Patis, 1899, pl 
described as being on plate xli,1ti8 no 
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mantle on the same piece. The strange method of arranging the 
hair which we notice on Fr: 5 of our figure is seen also     
on two of the Hierakonpolis 

  

Petrie, in his classi 
      ic races of Egypt, is inc 

  

1g2-—Pawware Stee row THe Rovat Necnorouss of 71h Finer 

men of the hill tribes of the eastern desert (Gebel Dorkhan and 
Gebel A 

An object which is very curious as regards style was dis- 

  

       covered in the course of Petrie’s excavations 

  

Abydos dur 

  

the wi 

  

It is a small   ter 19 or tile of green glazed 

  

laqh 

  

pottery, bearing in low 

  

a figure of a man walking, his 

1 Perris, The Races of Early Egypt in the Journal of the Anthropological 
Institut, xxx, 1991, p. 253, and pl. xix. 134 15  



  

IE 

  

RL 
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staff in his hand. An inscription, also in relief, occupies part of 
the space left unoccupied in front of the figure (Fig. 191). Petrie 
writes thus on the subject: “It has no groove or dovetail on 
the back, but is quite plain; it does not seem, therefore, to have 
been intended to insert in a wall, but rather as if made for a 
votive offering. The figure is of a low type, the negroid variety 
of the prehistoric people, and neither of the pure Libyan or 
dynastic races. From the inscription we must attribute him 
to the Anu, who are known as an aboriginal people in Egypt. He 
appears to be a chief called Tera-Neter, ‘devoted to God,’ of the 
fortress of the Anu in the town of Hemen.”! The reading of 
the hieroglyphic inscription is very uncertain, at least as regards 
several of the si 
rudeness of the modelling recalls the carving in low relief on 
the private stele discovered round the royal tombs at Abydos, 
of which we give some specimens? (Fig. 192). 

  

  

  

  igns of which it is composed? The extreme 

Ifit were desirable to characterize in a few words this series of 
objects, it might be said that they betray indecision. The artist 
appears to hesitate as to the manner in which he should dispos 
of his figures; the hieroglyphs are carved without order, very 
different from the fine regularity of the inscriptions of the Ancient 
Empire. These objects betray the awkwardness of the mason, 
who copies signs without understanding their meaning. 
variants of the same sign are considerable, and the publication 
of hieroglyphs of the first dynasty, announced by Mrs. Petrie 
will strongly emphasize this fact. The contrast is striking when 
one examines the hieroglyphs on the royal stela: of the first 
dynasty, which have not at any age been surpassed for dignity 
and beauty." 

It was evidently at this period that the fusion occurred between 
the primitive art and that which the Pharaonic Egyptians may 
have possessed at the commencement of their occupation of the 

Nile Valley. It was at this time also that the Egyptian style 

      

   

    

+ Perris, Aéyedos, i. pl. i. v.33, and p.25- 
2 Atheneum, Octobet 24th, 1903, P. 344 
» Perris, Royal Tombs, i, pl xxx.-xexvi; ie pl. xxviinxx. 
“Jb. i, trontispiece; ii, pl xxxi, AMELINEAL, Les nouvelles fouilles 

@Alydos, 1895-5, p. xli 

  

y
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declared itself in the royal workshops, before i   was possi 
it on the whole of the recently acquired and unified 

    

  

kingdom. Long aftern stelw, one can detect        the same opposition to official Pharaonic    art! As a typical 
n Museum, Oxford, 

the dou 

  example I will quote a stela in the Ashmolea 
     of a person named Het le, mentioned on   nen. A priest o 

  

the stela, bears the name of Perse, a name which occurs on 

    

   

inscriptions of the fourth 

  

d fifth dynasties? (Fig. 193 
The same ri hich we have observed in the case of 

    

nd that of private individuals, may also be found in the   

at least duri 

  

statuary ig the three first dynasties. The exca- 
vations at Hicrakonpolis have furnished us with proofs of this. 

eon the 

  

Two statues were found repre: 

  

ground,   ind of a somewhat strange type. Of these one only 
proved possible to preserve, and it is now at the Cairo Museum, 

See Scnweisrunrit, Die newesten Grierfunden in Ober-Aegypten und 
der. alligyplischan 

Gesellschaft 
die Stelling der mock lebenden Wisten-Starmme 

  

Bewilkerung, in the Verhandlungen der berliner anthropologis: 
1898, pp. 184, 185, where the author speaks of “ Bauernkunst” and “Hercenkunst 

De Rovei,, Recherches sur les monuments quion peut a 

  

     
  

promicres dynasties de Mancthon, p53, Levstvs, Denkwnitler, ii 83, MARIETTE, 
‘Les mastabns de PAncion Empire, pp. 299-501, Pati, 1899.
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    The man wears his hair cut 
  mode of cut   g the hair and the short beard res¢ 

pe of one of th d 
t palette of Nar-Mer. The 

  

e standard       

  

narrow strips are attached, which hang down between the 

  
            

Fic, 1o4.—Lotsroxe Sraros oF a Lisvas 
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From the ethnographic point of view, 

  

siders that the type presents elem   nts other than   

Libyan and 

  

ot the case with another ¢ statue, of which 
re the same 
byan_ type. 

k: projecting lips clearly 
d well-formed 

The eyes are inl 

   

    

    

    

ly could be 
  

scholar defini 

  

e short 

  

half curly hair 

  

from the Negro; wh long face ai   

      due to Libyan blood. a 

    

“Heap or a Linvas 1x Liarsros! 
    Ashmolean Museum, Oxf   

trace of colour can be distinguished. Dr. Petrie records that 
while tra iden- 
tical in t} that he was from America, 

uropean 

    ing he met an individual who was absolute! 
pe. He learnt from hir 
from the Southern States, and of Ne: 

    

    obviously. 

A comparison should be made between the first of these 
  Scuwernrunrtt, Jo cfs p. 184, and fig. pp. 
Quineut, Hicratonpolis, i. ph i. p.6; i. puis and p. 35, 
In Quivte, Hicrakonpolis, i p. 6, a po 36. 

«Pennie, The Rise and Development of im Art, in the Journal of 
Me Society of Arts, sis. 1904, p. 394 
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the court... . In order to appreciate the relative antiquity of 
any object it is necessary to take into consideration the locality 
from whence it comes, and the importance of that locality at the 
ime when the object was made. Memphis, or the town which 
preceded it, was very obscure before the fourth dynasty, and 
royalty did not yet reside there. One must not, therefore, be 
astonished if its monuments are ruder than those discovered in 
cities frequented by the Pharoah—Thinis-Abydos or at Kom el- 
Ahmar, for example—and it would be a mistake, in comparing 
them with the carefully executed bas-reliefs of Khasakhmui, 
or with the palettes dedicated by Besh, to conclude from their 
inferiority that they are far older than the latter objects. Our 
statue is a provincial work, and perhaps its importance lies in 
the fact that it does not so much indicate a remote antiquity’ 
as that it is a proof of the want of skill of the artists who 
were then living in the Memphite nome”? (Fig. 196). 

It is impossible better to express the dualism that existed 
between these rival arts; the official art, #he art of the master 
and the art of the subject, #e peasant art, to adopt Schweinfurth’s 
expression. The peasant art is the logical sequence of the art 
of the primitive population, and at the commencement of the 
Egyptian occupation, it was not radically transformed except 

in the immediate neighbourhood of the residence of the ruler. 
A similar phenomenon might be proved in the history of the 
ise of Theban art, when the political power was moved to 

Thebes, from Memphis. Quite recently, Professor Spiegelberg of 
‘Strasbourg has published an excellent history of Egyptian art, 
where he explains its successive developments by the constant 
struggle between popular art (Volkskunst) and the art of the 
court (Hofkunst), between profane art (Profankunst) and 
religious art (Religdsckunst). 

  

    

  

  

    

  

  

      

   

© Masveno, text of Le musce égyption, i. p. 13. ‘The statue is figured on 
pl. xiii, See also De Morcas, Recherches sur Tes origines, ii, pl. iv. and 
pp. 2 

SPIEcELuERG, Geschicite der dgyptiscken Kunst im Abriss dargestellt, 
Leipzic, 1903. T include under the name of “ profane art” artistic works created 
by the popular religion, following the belies of primitive times, in opposition to 
the official religion of the Pharaonic invaders, 
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With the statue of the Cairo Museum, there must be con- 
nected a whole series of sculptures, to which 

e alluded at the commencement of this 
d 

in various European museums—Bologna 
London, Berlin, Turin, L ‘ 
Naples, and Paris, These lead us on by 

adual gradations to the realistic master- 

      They are the archaic statues preser     

    jen, Bru: 

   pieces of the fourth and fifth dynasties! 
We give various specimens of them in 
Figs, 197 to 199. 

There is another object which should be 

  

        
      
    

   

  

   

    

   

sill or found at 

  

Hierakonpolis, decorated   

with a human head. Here 
the artist evid 

  

tended to represent a 
captive crushed by the 
weight of the door 

We have 
now scen the 

  

sculpture of the 

  

Kundsanotc first dynasties 
Ashmolean M with th 

Oxford tion 0} 
official works of art. Up to    the present the royal statues 
are only know to us by 
two. speci They are 

   sufficient, to sh 

  

the wide nce Fic, 201,-Srarvr or Kiisasiones 
    exis ween them and Ashmolean Museum, Oxford 

     
    
Cavan, Recueil de monuments égyptions, notice of plates ti and it 

Sreisoonre, Celer archiische dgyplische Staten, in the Archdologischer 
‘Anzciger, in the Jahrluch des kaiserlich deutschen architologischen Institu, si   

3, pp. 64-66 
Quine, Hiertonpolis i. pli. and p. 65 i. p. 36
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  the private sculptures— 
have already established in the carving in relief, These two 
statues were discovered at Hierakonpolis, and bear the name 
of a king who appears to have reigned towards the end of 

the second dy 
of the third" (Figs, 200, 201, 202 

M. Weill has given a very precise 

difference analogous to that which we 

  

   iasty or the beginning 

  

    

          

    

     

  

    

ion of these stat 
all seated statues, of strange 
nship, so delicate as to be 

    

  

   Two 
  

almost fragile, exceedingly unlike the   

  

somewhat massive statuary of the   

early part of the 
  cient Empire 

The first statue, of limestone, is 
broken, and the upper part of the 

the head, part of 
which has been recovered, is remark- 
body is missin; 

  

ably expressive, young, melancholy, 
and serious. The at 
the costume are the same as 

  

in the other statue, which is 

  

of slate and almost intact. The 
body is draped in a flowing 

slirap or tue Srarce oF garment widely open on the 
aaa t, with sleeves which cov 

  

     
ch 
the arms to the wrist... The 
and the right hand rests on 

    lean Muscum, Oxford 

  

left arm is folded over the body 
the knee and holds the end of a sceptre. On the head is the 
great white crown, The bases of both statues are surround 
with unconventional designs engraved with the point, which 

  

  

represent the routing of multitudes and figures of men over 
thrown in   singularly unexpected and varied positions. The 

' Maspeno, Guide othe Cairo Muscunt, English ed, 1904, p. 244. Navite 
Les pls anciens monuments égylies, ji lec cl sxx. 1903, pp. 237-239, “of the 
third dynasty.” Pereir, Hisiory of Egypt i. 5th ed. 1903, pP. St 

29, who distinguishes two kings, the eighth and ninth of the second dynasty 
Quipent, Miervkonpolis, ip. 3: After the frst dynasty, and probably not before 

middle of the second 
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he of the Horus Khisakhm It has been remarked 

the eye is painted with lines of colour continuing to the 
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of the royal statues of Hiera- 

  

konpolis would throw fresh 
light on the question of the 

  

of the royal statues of     the fourth dynasty at the 
Cairo Museum, and that this Fic, 203-—-Porzeny Fiore oF 
tudy would to some extent a Lios, 

  

Ashmolean Museum, Oxford modify the conclusions arrived 
at by several scholars. 

ent occurrence of figures   We have already observed the freq) 
mals in the primitive period, and with what perf 
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of a   
  fin the Revue archéologiine 

  

Weis, Hieraconpolis et les origines de 
1903, fi. pt MEL, Hierakonpolis, o wxxic-wl and p. 10; dip. 

Borcuanor, Ueber das Alter des Spins bei Giseh, in the Sitcungsberichte 
preussischen Akademie der Wissenschaften su Berlin, xxx, 1897, 

  

  

PP. 752-755 
*Boncianor, Ueber das Alter der Chefrenstatuen, im the Zeitschrift far 

tgyptische Sprache und Alterthumskunde, xxxvi. 898, pp. 1-18, 
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the artist seized the character of each kind of animal he repre- 
sented. Beside the fine ivory dog, an illustration of which is 
given on Fig. 145, the excavations at Hierakonpolis yielded a 
magnificent figure of a lion in red pottery. The circumstances in 
which it was found enable it to be assigned without any serious 
hesitation to the period which precedes the fourth dynasty.! 
Fragments of figures of the same material and technique have, 
according to Dr. Petrie and Mr. Quibell, been found at Koptos, 
at the Ramasseum, at Medinet Habu, and at Abydos? The 
comparison made by Mr. Quibell between the Hierakonpolis 
lion and the lion figures which decorate a table of offerings 
at the Cairo Museum, adds a powerful argument in support of 
those who attribute this lion statue to the archaic period 
Better than any description, Fig. 203 will enable the reader 
to appreciate the vigour with which this fine piece of work has 
been executed. 

We have thus rapidly passed in review the principal monu- 
ments which can be attributed to the period which separates 
the primitive Egyptians from those contemporary with the 
fourth dynasty. Before attempting to draw conclusions from 
the collected results of our researches, we should briefly 
the evidence which enables us to gain at least some idea of 
the arts of movement in primitive Egypt—dancing, music, and 
poetry. 

But before closing this chapter I cannot resist the pleasure 
of reproducing here three views of the head of a small ivory 
figure, discovered during the winter 1902-3 at Abydos, and 
which gives us a portrait of King Cheops, the builder of the 
Great Pyramid at Gizch ' (Fig. 204). As M. Maspero wrote, in 
an article published in 1901: “Barely six years ago Egyptian 
history could penetrate no further than the age when the Great 

  

  

  

    

examine 

  

   

  

» QuineLt & Gries, Hieratonpolis, i. pl. xii, and p. 45 
* Perm, Koptos, pl. v.and p. 5. See Quiet, Hicrakonpolis, i. pp. Ut 12 
2 Borcuarnt, loc, cit. xxxvi. p. 5, fig. 3. WHEDEMANN, Comte rendu of 

Qumett, Hierakonpolis, 1, in the Orientalistische Littraturzcitung, il. 1900, 
col. 3333 Zur Nagada Periode, ib, col. 85. 

Derns, Abydos, pl. xii xiv, and p. 30. The Ten Temples of Abydos, in 
Harper's Monthly Magazine, Xo. 642, November 1903, fg. 6, and pp. 839, 840. 
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Pyramids were built, The Colossi of Gizch appeared to inter- 
pose their bulk between the plane of the world in which we 
live and the remote distance of bygone ages... . The pick of 
the excavator has suddenly made a breach in the obstacle which 

That which only 
a short time ago appeared to be the starting point of a world, 
may now be regarded with certainty as the result of the 
evolution of an entire civilization. 

  

hid the primitive dynasties from our view.” 

' Maspeno, Les promis tenips de histoire d'Pgypte d’apres tes deconvertes 
recentes, in The Lotus, Alexandria, No. 4, July 190%, P. 185. 

 



  

CHAPTER VI. 

Da. 

  

\CING, MUSIC, AND POETRY. 

     ls the origin of the arts of repose—decoration, painting, and 
sculpture—we have found a utilitarian purpose which was 

generally magical. A study of the arts of movement—dancing, 
music, and poetry—leads us to the same result, We must not 
afford ourselves the long delay necessary to a complete and 
detailed demonstration of this; it will be sufficient to quote some 
typical instances. 

An old historian of Madagascar informs us that, “While the 
men are at the wars, and until their return, the women and girls 
cease not day and night to dance, and neither lie down nor 
take food in their own houses. . . . They believe that by dancing 
they impart strength, courage, and good fortune to their husbands. 
‘This custom they observe very religiously.” 1 

Similarly, among the Thompson River Indians of 
Columbia, while the men were on the war-path the women per~ 
formed dances at frequent intervals. Those dances were believed 
to secure the success of the expedition. The dancers flourished 
their knives, threw long sharp-pointed sticks forward, or drew 
sticks with hooked ends repeatedly backward and forward. 
Throwing the sticks forward was symbolic of piercing or fighting 

off the supposed enemy, and drawing them back was symbolic of 
drawing their men from danger. The stick with this hooked 
end was the one supposed to be the best adapted for the latter 
purpose. The women always pointed their weapons toward the 
enemies’ country.”? 

  

        

  

  

    

  

* Frazer, Zhe Golden Bor 
* Ih,i, addenda p. 465, 

  igh i pe
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Lucien observes: “You cannot find a single ancient mystery 

in which there is not dancing. ... This much all men know, 
that most people say of the revealers of the mysteries that th 
‘dance them out’” (éopyeia@a). Clemens of Alexandria uses 
the same terms when speaking of his own “ 
So closely connected are mysteries with dancing among savages, 
that, when Mr. Orpen asked Qing, the Bushman hunter, about 
some doctrines in which Qing was not initiated, he said, “Only 
the initiated men of that dance know these things.”? 

We must also keep in mind the animal dances of Australia, 
and the d 

  

appalling revelations.” 

  

    lances performed at funerals among most savage nations. 
These dances are almost invariably accompanied by very 

primitive musical instruments. Some of these are intended to 
give rhythm to the movements, and most frequently they consist 
of instruments of percussion, of sonorous wood struck in cadence, 
tambourines, etc., which simply serve to supplement the clapping 
of hands? Others have a somewhat different origin. Speaking 
broadly, one might say that they are intended to produce by 

which the primitive mind 
would see something sacred or mysterious, As an instance of 
this we must quote the bow, the gore of the Kaffirs and 
Bushmen, and, above all, the “bull-roarer” or “ Schwirrholz,” 
the geographical distribution of which is so wide* Occasionally 
the instruments are intended to drive away evil spirits during 
the celebration of ceremonies ; the sistrum is one of these. 

Another characteristic fact is that in certain parts of Africa 
the chief is accompanied on his expeditions by a band of 

    

  

vibration a buzzing or a hissing,   

"Lao, aii, Ritual, and Religion, new edition, London, New York, and 
Bombay, 1999, p. 272. 

* Sec, for example, Kinosuey, Mary H., Travels in West Africa, London, 
1900, p. 331 

# See, on this subject, the book by BUcuER, Aricit und Rythmus, 2nd ed. 
Leipzic, 1800. 

* Dente, Les races ef les peuples de la terre, 8g. 7, 
and fig. 135, p. 4 

+ Frazex, Tie Golden Bough, iis p. 424, note. Lano, loc. cit. p. 
Coox, A. B, Les Galets peints du Mas @Azil, in VAnthropologie, xiv. 1903, 
pp. 057-659. Scuunrz, Urgeschichte der Kultur, Leipsic, 1900, p. 50 ef Sey 
and p. $12 

  

    
   

1, pp. 250 251, 
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musicians. “Each performer, regardless of the discordance, blows 
rings, bangs, or rattles on his own account, interpreting a very 
short air which forms the dominant note in this direfull din.”? 

Fetish men are often very skilled musicians. 
here is no doubt that both music and dancing very rapidly 

acquired a pleasurable use in addition to their utilitarian and 
magical purposes. The various examples which have just been 
quoted show that there is no doubt as to the magical character 
of these arts in their origin, although in the special instances 
we meet with it thay not be possible to determine precisely 
what is the object of the musicians or dancers. 

Under various aspects we have already had occasion to refer 
to dancing scenes. I may mention first the Tukh statuette repro- 
duced on Fig. 5, where the dancer has both arms raised above 
her head. The decorated vases have shown us figures of women 
in the same position (Figs. 91, 94). They are sometimes accom- 
panied by men who appear to beat time to the dance by clapping 
pieces of wood together—a species of castanettes (Fig. 92). Two 
female figures from the painted tomb of Hierakonpolis, also, by 
the position of their arms, suggest these dancers (Fig. 162). 

At funerals the dancing men and women were employed 
to execute dances, accompanied by lamentations; and if, with 
Professor Erman, we examine the representations in the tombs 
of the Ancient Empire, we shall at once recognize that this custom 
persisted long after the rise of Pharaonic Egypt? The terracotta 
figures discovered in the Greek tombs show the same funerary 
dancers and mourners, and the appearance of this type in Egypt 
in the earliest times must certainly be of a nature to modify 
to an important extent the conclusions in a recent work by 
M. Collignon# 

            

  

    

“Notes analytes sur les collections elmographigues du Musée du Congo 
(Annales du Musce du Congo, Esnographie et anthropologi, Sere it), voli 
fase. i. pp. 17,18, 

FERAN, Life in Ancient Egypt, p 
always present atthe Foust of Eternity~that is, the feast held in honour of the 
deceased."—P. 246 

* Covuiexox, De Vorigine du type des pleurenses dans Part grec, in the 
Rene des études greeques, 8%. 1903, PP. 299 

  

5 ef sep. “Dancers were almost   
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On the earliest monuments of Pharaonic Egypt we have 
observed several instances of these religious dancers. They are 
to be seen on the Hierakonpolis maces (Figs. 186 to 188) and 
on the plaque of King Den (Fig. 190), to which the monuments 
of the Pharaonic age afford numerous parallels. 

Without waiting to describe the scenes of funerary dancing 
in the bas-reliefs of Pharaonic Egypt, it appears to me that 
two of these representations should for a moment hold our 
attention, 

In the tomb of Anta, at Deshasheh,! there is a series of men 
dancing, holding in their hands short curved sticks, which end 

    

Fic, 205.—Daxcens rxow rite Tons of Asta, ar Desitasisi. 

205). Dr. Petrie? has compared with 
n fragments of decorated ivory 

ich are shown in 

  

in gazelles’ heads (Fi 
these accessories of dancing cert 
found at Hicrakonpolis, two specimens of wl 
Fig. 109 among remains of personal property and furniture, 

A fact which lends very special interest to this scene is that the 
Pyramid texts mention the people of the Tuat, Ty * 4% 7? Pyramid texts mention the people of the Tuat, “A X eye 

The determination of this name is composed of an arm holding 
an instrument which terminates in the head of a gazelle. We 
may, therefore, question whether the dancers of Deshashch were 
not also people of the Tuat, and whether in the Egyptian period 

        

1 Penis, Devas pl. sit and p. 8 
* In Quiuett, Hierabonpoli 
2 Masisno, La Pyramide di rot Pepi [, in the Recueil de travaus, vi 1886, 

pp. 148, 1 245 
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the task of performing funerary dances was not reserved for 
them. The people of the Tuat are the inhabitants of the Tuat, 
one of the underworlds of Egyptian mythology'; and in that 
case we should be witnessing the dance of inhabitants of that 
mysterious region. In the Tuat we are inclined to recognize the 
‘modern name of the oasis of Tuat, which is situated, it is true, 
at the north-west extremity of the African continent. This is 
not a unique example of tribes now extremely remote, who in 
ancient times were in close contact with Egypt. According 
to M. Lefébure? several tribes appear to have left traces of 
migrations no less considerable (Macae and Maxyes, Berbers and 
Barabras, Numidians and Nobadae, etc.) 

The conclusion to be drawn from these remarks would be 
that the region of the dead—the Tuat—may originally have been 
a real and actual country, and this result would fit perfectly with 
M. Maspero’s researches as to the Great Oasis, the field of reeds, 
and those of M. de Chassinat on the Isle of the Double and 
the Land of the Manes? We must rememher that as late as 
the eighteenth dynasty Libyan dances were still portrayed at 
Deir el Bahari.t 

  

" 1 find in a recent work a strange piece of information, related by a traveller, 
‘which had not hitherto been given to the world, and which therefore may be of 
some importance. Writing of his visit to the royal tombs at Thebes, the author 
says: "Tous ees corridors sont remplis de peintures, de reliefs, qui représentent 
ce quil ya dans les lives de Thades (si), dans le Touat, ou, si vous le voulez, 
plus simplement dans Tenfer. La premiere fois que jai out parler de Touat, 
etait A Tunis; je voyais un Touareg dont la présence causait un véritable 
venement, méme parm les indigenes, Sa figure, complétement voilée par une 
ttoffe noire tres épaisse, sa mise, son manteau d'un brun foneé causaient un vrai 
rassemblement, Quelquun du pays me dit: ‘Cest un Touareg, cest un diable 
vomi par Tenfer dont il porte le nom: Touareg vient de Touat, qui veut dire 
fenfer.’ Je conte cette anecdote qui m'a paru curieuse, sans me faire Véditeur 
responsable de cette etymologie, et je reviens aux Egyptiens.”—Barox DU Gane, 

Echelles du Levant, Impressions @un Francais, Pati, 1902, p. 84 
* Private letter of January 25th, 1903. 

2 Masreno, G., Le nom antique de la Grande Oasis et les idées qui sy 
ratachent, in the Etudes de mythologie et d'archéologic éeyplicnnes, ji. (Biblio- 
‘théque égyptologique, ii), pp. 421-427. Les Hypogées royaur de Thebes, i, p. 
etseq. Cuanssixar, Ca cf la $ii,in the Recueil de travaitx relaifed la philologie 
et a Varcheologie égypticnnes et assyrionnes, si. 1895, P53 

* Navittz, The Temple of Deir el Bahari, iv, pl xc. and p. 2: * Its curio 
that in other festivals the dancing is done also by these Africans, the Tamahu, as if 
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‘Among the numerous representations of dances observed and 
described by Professor Erman, there is one which shows wom: 
whose clothing is merely a loin-cloth, a garment reserved for the 

  

  

men, and whose hair is dressed in imitation of the white crown 
of Upper Egypt The dance executed by them is called “under 
the feet,” and is simply a somewhat burlesque copy of the scene 
of the king raising his mace to strike the head of a van 
barbarian, such as we observed on the great palette of Nar-Mer 

  

uished. 

  

The name of this dance, says Professor Erman, is taken from the 

saying of the king, which is ordinarily given 
‘on inscriptions accompanying this scene, that 
‘all nations bound together are struck down 
beneath his fe 

‘This curious dance should apparently be 
compared with the similar scene on the 
painted tomb of Hierakonpolis (Fig. 162), 
and we thus acquire one more example of 
traditions uninterrupted from prehistoric times 
down to the twelfth dynasty? 

Professor Erman remarks 2 
sisted almost exclusively of accompaniments 0S? 
to dances. We have just mentioned the scene Ashmelcan Museum 

  

    

  

  

Fic, 206, —Srexrie 
wat music con-—Ficene rRox Hiexac 

  

of castanette players on a prehistoric vase. 
Under the Ancient Empire we likewise observe flutes and 
harps as musical instruments presenting a funerary or religious 

Hierakonpolis* there was found 
te (Fig. 206). Below the mouth 

  

character. In the excavations 
a small seated figure in stea 

  

   

they had some national propensity to that art, like the Hungarian gipsies in 
Imodera times.” See, in addition, LarEouRe, La politique religiense des Grecs 

  

fn Libye (extract from the Bulletin de la Société de geographic d'diger ot de 
190: 

  

T Afrique du Nord, 3c4 and 4th trimeste Algiers, 1902, vi, Le caractere 
ide la religion ibyenne, cité orgiaque, pp. 3 

1 As Professor Wiedemann remarks to me, these dances are in reality panto- 
tations. 

| Un guerrier lilyen, figurine 
dronse inerusté d'argent, conservve an Musée du Lowore, in the 
Momoires publics par UAcadémie des Inscriptions et Belles Lettres (Fondation 
Plot), ix. 1903, p. 123 ef sr 

» Quine & Gneex, Hierekonpols, i. pl xii left-hand colun 
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a hole is pierced; the two arms, now broken off near the body, 
were outstretched, and it is probable that the figure was that of 
a flutist. This may be compared to the stone figures of the 
Greek islands belonging to the Aegean period, which represent 
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a flutist and a harpist? 
If the funerary purpose of these musical instruments were 

questioned, a painted scene at Beni Hasan? might be quoted in 
proof (Fig. 207). On the side of the stela, which és in the form 
of a door representing the entrance intended for the use of the soul, 
various people are bringing offerings. The two lower registers 
are occupied by women engaged in a musical performance. Two 
play on the harp, while three others clap their hands in cadence 
as an accompaniment to the singing; behind, a woman is shaking 
a sistrum, while another is using a strange instrument. This is 
certainly intended for songs and music of a religious character, 
performed in honour of the deceased. The presence of the 
sistrum, an instrument used at ceremonies of the cult in order 

  

to drive away evil spirits, may suggest a similar use for the other 
instrument which accompanies it. It consists of a kind of small 
board attached to a stem, which revolves in a handle held by the 
performer. It must have produced a kind of deep buzzing sound. 

In many countries an instrument is in use which is of the 
same character as our Egyptian apparatus, This is what English 
ethnologists term a “bull-roarer,” and Germans a “ Schwirrholz,” 
terms which have no exact French equivalent. The “ Schwirrholz,” 
says Professor Schurtz,? consists of a long, thinnish piece of wood, 

  

  

    

* Peenor & Cutwiez, Histoire de Vart dans Vantiquite, vi, La Greee primitive, 
art mycénien, pp. 760-762, and fg. 357, 358. KoEnter, Praleistorisches vom den 
griechischen Inseln, ia the Mittheilungen der kaiverlck deutschen archéologischen 

Insttuts, Athenische Abteilung, ix, 1884, pp. 156-162, and pl. vi. See a stone 
sarcophagus with painted scenes, discovered by Paribeni, near Phiestus, ia 
Kano, dltkretische Kultstiiten, ia the Archiv firr Relig ionzwtssenschaften, vi 
. 130, note 1. Hinter dem Oplertisch stcht ein Flotenblaser, 
‘communicated by M, J-de Mot.) Here is already the origin of the ps 
the Attic lecythi, where harpists and flutists are represented in their 
ceremonies. See Portien, Etude sur les lcythes blancs adtiques d représentations 

Suncraires (Bibliotheque des écoles francaises @Athenes et de Kore, {436. X88.) 
Paris, 1883, specially pp. 73, 74. 

2 Beni Hasan, i, pl. xi iv. pl. xvi. and p. 5 
> Seuvnrz, Ungeschichte der Kultur, Leiptic, 1900, p. 50. 
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which is either shaped like a fish, or decorated with engraved 
or painted ornaments. A string is fastened to the end, by 
means of which it is whirled round in the air, producing a 
buzzing noise. 

We must add that the object thus described is never 

  
Fic, 207. —Musicat Insrausests, rRox a Parsrixe at Bret Hasan: 

  

employed as an amusement, or to respond to any musical require- 
ments. The tribes who use it consider there is something super- 
natural in the booming it produces, and it is principally used 
in the feasts for the dead, or in other ceremonies to which 
only the initiated have access. 
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I am very much inclined to see in the instrument depicted 
at Beni Hasan a musical instrument analogous to this “bull-   

roarer. 
We must also briefly notice the use of music, in general, for 

accompanying and regulating work done in combination. At the 
present day we still preserve this use for stimulating and 
regulating the march of soldiers. The Greeks made use of it 

ive a rhythmic swing to collective work. Also in reference 
to this point we can cite a group in terracotta from Beeotia, 
published by M. Pottier, who refers to the careful studies of 
Butcher on “work and rhythm."? 

As an accompaniment to dancing and music the human voice 
is forced to submit to the obligations of rhythm. Thus the 
incantations or funerary songs of primitive people, habitually 
characterized by repetitions and assonances, are actual poems. 
The meaning of these is generally extremely obscure, and the 
various songs of savages which have been noted are not of a 
nature to give us a very high idea of the poctic instinct of 
primitive people. On the inscribed monuments of the Ancient 
Empire there are several songs which vary only slight! 
these rudimentary poetic efforts. 

      

    

  

ly from 

It would be hazardous to attempt to assign a prehistoric 
origin to these Egyptian songs. Nevertheless, M. Maspero has 
translated from the Pyramid texts several incantations against 
serpents, to which he does not hesitate to assign a very remote 
antiquity. He thus writes on the subject: “The number of 
prayers and of formula: addressed to venomous animals show 
with what terror the serpent and the scorpion inspired the 
Egyptian. Many of them are written in a language and with 
combinations of signs which do not appear to have been com- 
pletely understood, even by the scribes under Unas and the 
two Pepi. For my part, I believe that they belong to the most 

  

1 Capans, Ju, Sur dens lores réents relatifs ate anciens htdroglyphes & 
ae ancionnes reprsentations figuries de TEgypts, i the Bulletin de la Societe 
anthropologe de Bruselles, 38. 19p1-2, Brussels, 1903, . it 

2 Pornien, Les Sujets de genre dans les figurines archatjues de terre euite, 
in the Bulletin de correspondance helleniue xi. 1900, pp. $19, 520, 84 plik 
BUcteR, Ardeit und Rythomus, 2nd ed. Leipz, 1899 
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ancient ritual, and that they date back to a time before the 
reign of Mena, Some of them are evidently cadenced, and were 
probably originally the songs of snake-charmers; all of them 
may be included, more or less, in the class of what with us is 
called gibberish. ‘The serpent entwines; it is the serpent that 
twines round the calf, Oh, thou that art on thyself, who issuest 
from the womb of the earth; thou hast devoured that which 
cometh forth from thee; serpent that descendest, lie down 
castrated! Fall, slave!” Here is one of the most comprehensible, 
from which the others may be judged!”! 

We have now studied in succession all the classes of objects 
to which ethnologists have attributed an artistic character. We 
have, therefore, arrived at the conclusion of our study, and it 
only remains for us briefly to sum up the general results which 
appear to us to flow from it. 

      

    

" Masveno, Premier rapport & Dlusitutéeyption sur les fouilles exéuties 
en Egypte de 1881 @ 1885, in the Etudes de mythologis et @archcologic 
cenpliennes, i. (Bibliotheque egyptologinue, i), pp. 133 a4. La religion 
aplicnne apres les pyramides de la V" ct de le VI dynastic, in the Reve 

ide Thistoire des religions, xii. 1883, pp. 125, 126, where the same passage Is 
reproduced word for word. 
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CONCLUSION 

  

N attempting to draw general conclusions from the foregoing 
] study, it appears to me that there are two different orders 

of ideas which we must take into consideration. In the first 
place, general ethnology; in the second—and this it is which 
hhas more special interest for us—the origin of Egyptian art as 
we find it at the commencement of the fourth dynasty. 

From the ethnological point of view the results of the dis- 
‘coveries of the last few years appear to show that the artistic 
manifestations of primitive Egypt are closely allied with those 
of other nations which have been observed at an equal stage 
of civilization. In applying to the primitive inhabitants of the 
Nile Valley the theories and methods of M. Grosse, in Les Débuts 
de Art, there is nothing which forces us to modify these theories 

  

      

    
and methods, at any rate in their main outlines. In my opinion 
the evidence of these Egyptian discoveries enables us to establish 
the utilitarian origin of those manifestations, which we group 
together under the term “asthetic.” This utilitarian purpose 
is in almost every case confused with a religious, or rather 
with a magical, purpose. In this respect Egypt affords us most 
valuable evidence, as we can follow the development of beliefs, 
from their most rudimentary form, until in historical times 
they constitute an actual body of doctrine, But at this point 
we enter on the domain of special conclusions, and these require 
to be exhibited methodically. 

‘At the beginning of this book we showed that at the com- 
meucement of the fourth dynasty Egypt had already developed 
her language, writing, administration, cults, ceremonies, were all 
constituted. Another fact which struck us forcibly was the 
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extreme realism of the artistic productions, realism which brought 
us face to face with this alternative; either art was imported 
into Egypt with all the other manifestations of civilized life— 
“Minerva issuing armed from the brain of Jupiter” 
was the result of a slow and progressive evolution, the work 
of several previous centuries. Here it is that the discoveries 

t few years come to our aid. Is the evidence which 
have brought to light sufficient to allow us to decide on 

jon? The task of replying shall be left to more com- 
petent pens; but I am inclined to think that, before attempting to 
give categorical answers to this question, we should await the 
result of excavations which are now being carried on, and which 
will certainly occupy several years longer. In the meantime, it 
appears to me that the solution—if it is ever arrived at—will 
not be absolutely on one side or the other. We shall probably 
distinguish in the formation of art, as of the entire civilization 
of the Egyptians, many contributions from different sources. 

Nevertheless, without feeling obliged to give numerous biblio- 
graphical references, I should like to sketch the problem of 
the commencement of art in Egypt, as it presents itself to my 
mind at the present time. 1 do not attempt to conceal the 
hypothetical character of this outline, which can only be defini 
shown when the origins of Egyptian civilization are completely 
known—and, unfortunately, that day is yet far distant. 

If we ask anthropologists to what race we should assign the 
earliest inhabitants of the valley of the Nile, we shall at the 
very commencement meet with a divergence of opinions and a 
multitude of contradictions. 

From the palieolithic period, Egypt—or, rather, the cleft in the 
north-east plateau of Africa, which later was to be partially filled 
by the alluvial deposits of the Nile—was inhabited by tribes of 
nomadic huntsmen. The flints which formed their tools have 
been found cither simply utilized by them or chipped into shape. 
It is also possible that some of those rude graffiti found on 
the rocks, which afford, as we have already said, such st 
analogies with the graffiti of South Oran, may be their work 
We may well suppose that there was originally a population 

  

or else it 
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composed of black races, which were insensibly driven back 
towards the south by the white races, which “from earliest 
antiquity were settled on the Mediterranean borders of the 
Libyan continent, and who perhaps themselves came from 
Southern Europe. They would creep into the valley from the 
west or south-west.”! 

It is to these Libyan people that we should attribute the 
brilliant neolithic civilization which the prehistoric cemeteries 
have made known to us, and whose productions we have been 
studying in detail throughout the course of this book. 

‘At different times we have had occasion to insist on the 
analogies which it has been thought might be established between 
this earliest Egyptian civilization and that of the Libyans of 
the historic period. Many of these must have been driven out 
of Egypt, and greater numbers, again, must by degrees have 
become “Egyptianized” by the Pharaonic invaders entering from 
another country. Under the earliest dynasties we frequently find 
the Libyans on the threshold of Egypt, and the carli 

  

  

    

    kings 
at war withthem. An account of a journey undertaken at the time 

tells us that the Libyans were established in 
taract of 

of the sixth dyna: 
the oases as far as the neighbourhood of the first 
the Nile, ‘The string of oases extending along the vall 
Nile to the plateau of Barca remained entirely in the possession 
of the Libyans until the time of the twelfth dynasty 

This primi zation of the Nile Valley was fre- 
quently in communication with the Mediterranean civilization, 
perhaps actually by means of this route along the oases. The 
Greek traditions, referring to the relations of Greece and the 
Cyrenaica, need only a passing reference ; at later times, when 
the maritime nations attacked Egypt, it was through the Libyan 
frontier that they penetrated into the country. 

This fact is of itself sufficient to explain the intercourse so 
frequently established between the Egyptian primitive civiliza- 
tion and the Aegean civilization, The relations between these 
countries diminish after the conquest of the valley of the Nile 

  

  

    
  

        

* Maspeno, Histoire ancienne des peuples de UOrient, 6th ed. Paris, 1904, 
Pig.
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by the Pharaohs until the twelfth dynasty, when they again 
occur frequently. Mr. Evans has noticed in Crete numerous 
facts which confirm this theory. 

These relations also explain the presence in Egypt of the 
black incised pottery and the “alphabetiform” marks which we 
have studied in an earlier chapter. 

  

    

If we follow—as we have hitherto done—the sequence dates 
as originated by Dr. Petrie, we are forced to agree with that 
brilliant archwologis 
civilization towards the end of the prehistoric period. There does 
not seem to me to be any difficulty in accounting for this. 
We see in it the result of the period of trouble and insecurity 
which accompanies the arrival of bands of invading foreigners. 
Were these invasions sudden, or the result of a gradual infiltra- 
tion which continued many years, not to say centuries? Did 
these invaders arrive by one single road, or did they come, 
some by the Isthmus of Suez, others by the Upper Nile, or, again, 
by the desert which separates the Red Sea from the valley 
of the Nile? Did the invaders all belong to one and the 
same group of nations, or did they form part of groups which 
sprang perhaps from one race, but which had been separated 
for centuries? These are questions which cannot be answered 
without further evidence than we possess. 

I am, however, disposed to believe in frequent invasions 
of successive groups, relatively few in number, penetrating into 
Egypt by different routes. I have already said in another 
publication that I believe, with E. de Rougé, that there are in 
the texts traces of a great tribe called the <l7u, which must 
have occupied Egypt in the same manner as the Hyksos did 
later. It is probably to them that we should attribute those 
religious conceptions that had for their centre the town of 
Heliopolis, which, according to a tradition related by Pli 
was founded by the Arabs 

3 Peres, Methods and Aims in Archeology, London, 1904, p- 163 et sep. 
2 Masteno, Histoire ancienne des peuples de U'Orient, p. 16. Protessor 

Wiedemann writes: “Nach einer spiten Notiz war Heliopolis eine Grandung der 
Araber, worunter an der betreffenden Stelle ein semitischer Stamm zu verstehen 
ist, dieser Angabe onote sehr wohl ein richtiger Kern zu Grunde liegen, und 

  

, in recognizing a decadence in the primitive 
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It is probably also to this invasion of the Amu that the 
decadence in the primitive industries towards the close of the 
prehistoric period should be attributed. These industries did 
not, however, entirely disappear, and we have several times 
followed their footsteps in historical Egypt. Further than that, 
we have seen that there is nothing which permi 
tain the belief that there was a hiatu: 
primitive Egypt and  Pharaonic 

ialogies between them are so numerous that th 

us to enter-     
a sudden cleavage, between 

pt. On the contrar 
sy have con- 

only a 

    
    

  

an 

  

     vinced certain writers that the Pharaonic civil 
development of that of primitive Egypt 

I think, rather, that this phenomenon should be attributed 
to the actual character of the invasions of the Pharaonic 
egyptians. They are not the movements of nations who destroy 

and sweep away from before them a whole civilization, but rather 
a slow infiltration of groups of people of a higher civilization 
into a population which had already attained a certain degree 
of development. A point to be noted with regard to this is the 
strange power which the soil of the Nile Valley possesses of 
absorbing the invader, a power which has been recognized at 
all periods of its history. Foreigners have never changed the 
Egyptian population ; it is the country which has always rapidly 
transformed its invaders, and has adapted them to its environments. 
It is clearly as a result of this principle that the Pharaoi 
Egyptians were irresistibly influenced to continue the traditions 
of the primitive people, both in regard to art and in their 
religious and funerary beliefs. 

At a given moment, however, there is a new element which 
appears in Egypt, and this it is which requires explanation. 

On several occasions we have insisted on the contrast between 
the private and the royal monuments, between the style of the 
court and that of the people, between religious and profane art. 
We have also shown that the primitive Egyptians were not 
acquainted with hieroglyphic writing, and that it suddenly made 

ation 

    

   

    

    

  

    

   Heliopolis und sein Sonnenkult einer vorhistorischen Semiteneinvsanderun; 
ddas Delta ihren Ursprung verdanken."—Ovientalistiscte Literaturseitung, 3 
904, col 146, 147
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  its appearance thoroughly formed. This official style attached 
to an official religion, and this complicated system of writing, 
were brought into the country from without, completely con 
stituted : this we may assert without hesitation. But from what 
country were they brought ? 

In these final pages I cannot enter into a complicated 
controversy, where anthropology and comparative philology 
almost alone can intervene. 1 can merely say that appa 
the Pharaonic invaders came from Asia, perhaps from Yemen, 
and that they had common origin with the ancient Chaldeans. 
This theory would explain the analogies which are established 
between the earliest Pharaonic remains and those of Chaldea’— 
more especially, the use of cylinders, which disappeared fairly 
quickly in the Nile Valley. One fact is very clear: the Semites 

not pass direct from Asia to the Nile Valley; they were 
Africanized” before penetrating into Egypt, properly so-called. 

The clearest proof of this has been obtained by the examina- 
tion of the fauna and flora represented in the hieroglyphs, 
the African character of which is striking. A glance at the 
map of Africa shows where the Semites must for a time have 
taken up their abode before penetrating into the valley of the 
Nile. The two coasts of the Red Sea, towards the southern 
end, resemble each other very considerably both in climate and 
in their productions. Any tribes leaving Yemen would naturally 
at first occupy a country differing as little as possible from 
the regions they had abandoned. A study of the population, 
the languages, and the customs of Ethiopia shows the close 
affinity which exists between that country and the south of Arabia. 
One part of these regions, situated on the coast, appears to 
have been designated by the Egyptians of the classical period 
by the name of Punt. The Egyptians, in writing the name of 
this country, did not follow it with the determinative sign of 
a foreign land; they called it the “Land of the Gods,” and 

  

  

   

  

   

      

   

1 See Heuzey, L, Construction antérieure & Our-Nina, notes complix 
‘mentaires dapris| les decouvertes de M, de Sarzec, Vili, Comparaisons avec 
DL gypte primitive, in the Revue d'assyriologie et d'arckéologie orientale, . 2 
1899, pp. $3-56.—Note contributed by Mr. Offord. 
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derived from it the origin of a certain number of their most 
ancient divinities. Also, the Egyptians at all times maintained 
pacific relations with this country, and when its inhabitants 
are represented on the monuments, they appear as a mixed 
race: the superior race is similar to the Egyptians in physical 
type, beard, and costume, while the other portion shows the same 
type crossed with negro blood. The earliest proof of the rel 
tions between Egypt and Punt is furnished by a representation 
of an inhabitant of Punt in the tomb of a son of Cheops of 
the fourth dynasty! 

A list of gifts to the temples, drawn up towards the end of 
the fifth dynasty, mentions enormous quantities of objects brought 
from Punt. 

The journey from Punt to Egypt was very far from easy. 
By road it was necessary to traverse the desert regi 
Upper Nubia, a formidable journey even at the present day. 
By water it was necessary, first of all, to reach the Nile by 

vhich extend from the Red Sea 
jes the route most frequently chosen 

     

    
  

   
ns of   

    

means of one of the vall 
to the river. In historic ti 
was the Wady Hammamat, which unites Kosscir and Kopto: 
Now Koptos is precisely the site where Professor Flinders Petrie 

covered what he considers to be the earliest remains that can 
be attributed to the dynastic race—the statues of Min. This 
route is long and dangerous. It could not have been accessible 
to hordes of human beings attempting a tumultuous invasion 
into the midst of tribes already civilized. It is this consideration 
which induces me to represent the arrival in Egypt of the 
dynastic Egyptians as a slow and progressive infiltration 

To return for a moment to our former subject, the Egyptian 

   
   

    

  

  

    

Semites had made a long stay on African soil before dis- 
covering and following the route to the valley of the Nile. There, 
in the country occupied by the Gallas, the Abyssinians, and the 
Somalis, we may one day hope to discover remains which will 
reveal the history of the development of Pharaonic civilization 
in the earliest periods of its evolution. 

‘The invaders brought with them hieroglyphic writing illus 

   

      

* Lepsius, Dendmale, il 23.
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trating the language spoken by them. They also brought religious 
conceptions which were already extremely developed, and which 
constituted the basis of the official religion of Egypt at the 
classical epoch. Their funerary beliefs differed from those of 
the autochthones, so far, at least, as the destiny of the deceased 
kings was concerned; and perhaps we may here find the ex- 
planation of the absence in the royal tombs of representations 

Is of mastabas, and of which 
fe seen the prototype in a prehistoric tomb. 
tian ritual is constituted in the same manner, Repre- 

   

  

  

similar to those that cover the w:     
we ha   

   
  tations, such as those on the palette of Nar-Mer and on the 
plaques of the royal tombs of Abydos, show how far this ritual 
already resembled that of later times. Connected with these 
religious and funerary beliefs and with this ritual we find a 
system of art which is already considerably advanced, and even 
to some extent already hieratic and fixed. This is the official 
art, which contrasts in such a striking manner with the naturalistic 
art of the primitive people. 

What was the result of the contact of these two forms of 
art, arrived at such different stages of development and inspired 

  

  

   

with such contradictory tendencies? The answer to this question 
we have already indicated, and it is necdless for us to insist 
greatly on this point. The meeting of these two systems produced 
that duality of art of which Professor Spiegelberg has again 
reminded us in so clear a manner by his recent publication.’ 

We shall find that the more widely the central power exerted its 
influence the more is the official art in favour. We can understand 
how it came about that under the Ancient Empire at the com- 
‘mencement of the fourth dynasty the private art is still so 
free and naturalistic, and in some measure we shall even be 
prepared to justify the remark made by Nestor I'Hote, quoted 
in the earlier pages of this book: “We know Egyptian art only 
in its decadence’ 

   
cELMERG, Geschichte der dgyptischen Kunst im Abriss dargestllt, 

1993, See Wiepewasx, Winckelmann's Urtheil iter die dgyptiche 
Kunst und die Profankunst der alten Acgypter, ia the Jahrbitcher des Vereins 
von Alterthumsfrennden im Rheinlande, Wxxsii. 1884 (Separate reprint, p. 9 
et sep). 
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ART IN EGYPT. 

Our conclusions are as follows: Egyptian art, as it is revealed 
to us at the commencement of the fourth dynasty, appears to 
be composed of various elements. Primitive art, which had its 
birth in the north of Africa and developed during the course 
of centuries, was only to a small extent affected by foreign 
influences (Aegean and Anu?). This art, the principal object 
of which was utilitarian and magical, should by virtue of this 
very object represent nature with all possible fidelity. The 
funerary ideas which it was intended to serve may be found in 
their full development in the funerary beliefs of the Egyptian 
Empire, entirely dominated by the great formula of imitative 
magic, “Like acts on like. 

The second element is the art of the Pharaonic Egyptians, 
of which the earliest stages of evolution still completely elude us. 
When it reaches Egypt it is thoroughly fixed, and serves to 
express religious conceptions of advanced development, which 

    

survive in Egypt, with only very slight modifications, until the 
close of the Pharaonic period. 

The struggle between these two forms of art, and the reciprocal 
influence that they exerted upon each other, are similar to those 
we establish between the popular religion and the official religion, 
between official language and vulgar idioms. The story of the 
struggles in these various domains reaches back to the earliest 
period of the Ancient Empire. 

I do not attempt to conceal the fact that these last pages 
bear a decisive character very far removed from the uncertainties 
which in reality are present in crowds, and I have hesitated 
greatly before allowing them to assume such a character. I hope 
I may not incur severe blame, after having brought some modest 
materials to the foot of the scaffolding, if I have indulged for 

moment in a dream of a splendid palace which may one day 
arise, and of which perhaps they may form a part when utilized 
by an architect of genius. 
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Beni Hasan. 184, 247, 278, 280 
Berbers 106, 276 
Bexexs, RaSpOLe 177, 182, 199, 192 
Bexor 7 

Br 
174, 266 

264 
39 

: ge at 
Birds 41, 73; 76, 80, 81, 90, 101, 111 

  

  113, 119, 121, 122, 129, 140, 
et sequ 211, 2 

Birds of pre é i 
1» feptesenting deceased per= 

    
    

  

  

‘sons: aD 
sacred . a4 

Back > wana 
(See Blue-black.) 

Blackish paste 77.350 
Blocks of stone, roughed out. 185 

206, 213 
52,155 

  

   

   

205 
8, 250. 

354 

140, 154, 174 199 et seq, 
207 ef sequ 217, 218, 2 

  

  (See Ship, Vessel.) 
Borcktt 
Beotia 
Bolof 
Bologna 
Bone 
Bongoes 
Boomerangs 
Borcuaror 
Bosnia : 
Botocutos coke 

Boute: 5 1763 
Bow 1 00,211, 230, 273 
Boxes, decorated pottery. | 131, 
Bracelets. 38, 49, 50,51 
Brassompuy 4 
Breccia. 93 
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Bricks : 19, 274, 277 
British Museum 56. ‘00d, sonorous.) 

168, 207, - 188 
Brocatel 164, 205, 214, 215, 216 

Bronze Cephalic index. upg tal 
Brvosct i Ceremonies. 1,71, 217, 218, 250 282 
Brussels 5.7 religions. 212, 218) 
Bubnstis (See Cutt) 
BicueR Ceslon 4 

Citavas 3 t 
Chalcedony 182 
Chalten 6, 248, 287 » att 60, 136, 

» eylinder 
Chalk. 

Bull-oarer . Chairs 
  

  

      

  

   

    

Bulle’ heads 73, 75,76, 95,153, 14,195 | CitatPotttos-Ficeac 
(See Bucrania,) Charcoal f 

Bulls heads, double 195. Cuassivar 
Buxsex 17 Ghellean 
Bushmen 14,48, 161, 205,273 Cheops: 
Bustard att (See Khufu.) 
Butnir 164 Chequer patter i sett 

Buttertly 8 Child, 
China 

Cabins 207,210. Chriqui 
Cable. 207 Chronology « 
Cairo 3, 30, 68, 65, 71 Chrysocolla 

8, 13 261 Cinders 
266, Cingalese 

Calcite Civilizai 
Calf Clapping of hands in cadence 
Cambridge 8 Claws - 
Camels 189, 202 Clay 21 
Cameleon 
Canal pipe 
Canoe » (CLEMENS oF ALExasDR 
Canopy 2 t Cloaks bet sega 168, 228 
Cappadocia 45 Mantle.) 
Captives 95, 127, 136,172 et seq, 211 Clothing. 47, 52 et seq. 159    

       
  

  

220, 238,355. (See Cloak, Mantle) 
(See Barbarian, Enemy, Prisoners.) Club ema 

Carapaces of tortoises = 48 Coast, East, of Africa 4 
Carnelian 192,195 Gold. Mio 
Carnivora 2 216 220 
Carpet SAM Sips cotare eae Bt 
Carving in relict | 99,201 Coffins, painted 53 

Casq 9. Collars, ionesses 1182     (See Crown.) | Conticxos . e 274



204    

    

   

      

   

Colour 
Columbia 

in British 
Combatants 

(See W. 
Combs 
on, 

Copper 
Cops, 
Cords 
Corpse 

contracted: 
Cow: 

Crescent 2 
Grete 146, 149, 164, 
Greto-degean (see Aageo-Cretan), 
Grew nace a 
Crocodile 70, $2, 111, 112, 

15; 140, 142, 15 
Cross-lined pottery, 

(See Pottery.) 
Crown, White, of Upper Egypt 

  

  iors.) 
39:40, 41 

  

40.5 

  

  

    
20, 

5, 108, 
    

of Lower Egypt 
Cucutent ares 
Cult 

vy animal 
(See Ceremonies.) 

Cenoxt 
Curls i 
Cylinders. 136, 
Cynocephalus 

(See Apes.) 
Goprus + 198 
Cyrenaica 284 

Dagger 
Dalichour 
Dancers, male 

female 
7, 119, 

  

  

Dancing 
  

Danga Bohr 
Davis. 
Decorated pottery 

(See Potte 
Decoration . 

  

   59 et seq, 

        

  

        

    

  

Decoration, geometrical. 6o et Seq, 
in form of a cord on 

the vases 64 
lozenges, hal black, 

half white 120 

‘object by 26, 64 et sea, 
291 

tomical 72 
of the ear. 160 

Deir-et Bahari 50, 160, 276, 
De Lot 154, 185 
De Moneas 5, 8, 47, 112, 115, 134, 19 

209, 217, 
DrMor 278 
Dendderah 210 
Dexixer 2 39 
Den Setui or Semti, or He. 
sepui 34 
De Rovoé 
Deskasheh 
Designs 

  

anthropomorphie 
   

  

9 et Seq 205 
floral 22, 63, 108, 109 et se 

    hammered. 2 
natucal 139 
phitomorphie 0 
skeuomorphic 59,1 62, 74, 98 

108, 126 
textile 
with the point 
zoomorphic 

De Vintexoisy 
De ZeLLTNER 
Di Demerio 
Dinka 
Di     

   Diospolis 83, 94 131, 155, 157, 176 
188, 201 

Discs 34 35, 91 205, 
Divinities, Egyptian (see Amon, An- 

ubis, Atum, Hekit, Horus, 
Maat, Mahes, Mentu, Min,
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Mut, _Neith, — Nekhbet, 
Osiris, Ptah, Sebek, Selkit, 
Sokaris, Taurt, Thot, 
Thueris). 

Dogs 95, 103,    
Door 

1 sill oF socket A 
Double hammer ‘94 95 

» bull 195 et sea 
Duck 3 38 
Dwarf. 1172 et seq, 176, 220 
Dyeing the hie 35,36 
Dyke 

    Dynasty 1. 5,17, 19, 30, 
88, 96, 108, 146, 149, 168, 169, 

182, 203, 230, 

          

Dynasty IL 
5) i 

LW. 

  

    

   

Dynasty V. 

  

» XIL 34.97, 2 
184, 190, 192, 193, 230, 247, 277, 

Dynasty XI 
XVIII 96, 97, 146, 149, 150 

162, 164, 17 

    
El Ahaiwah 6 
El Amrah 7, 18, 68, 88, 94 105, 119 
   
   

  

El Bersich 
ELKab ot 

lephant 78,    

        

57, 159, 2 Enemy, vanquished 213, 246, 267 
(See Barbarian, Captives, Prison 

Engraving with the point 
Ensigns 

(ee Standards.) 

  

Ensigns of vessels 

  

   

(See Ass, Horse.) 
Eratax 

Entope: 
Evaxs 
Evolution of Clothing 
Ex-votos 
Eyes, inlaid 99, 167, 168, 
    

   

  

  

painted 213 

Fan 69) 
Fanesié 160 

Farnham 69) 
Feathers 39, 40. 135 

(See Ostrich) 
Feet of furniture, bull's leg form. 135 
Feline animals. 51, 70, 99, 192, 214 

» with ird’shead 192 

  

Tong neck 
serpent’s head 

‘and neck . 
E 1 serpent’sneck 

Festival of eternity 
Heb-Sed 

religious. 

   

  

Fetish 

Fetishism 
Field of battle 
Figures (see Statuettes), 
Fish 8, 102, 111, 112, 129, 1 

191, 192 

  

   

    

hooks « 

Fishing tackle 
Flints 49, 50, 67, 68, 69, 

» natural, fetish 
Flotilla 

(See Bark, Bost, Vessel) 
Fuower . 2 
Flute 
Flutist 
Footprints 
Foreliead 
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Fortified enclosure 
towns 

  

Fouover 
Fox 

Foxhound : 
Frazer 412 

finged band of hair 

Fnegians 
ners 

     

  

Furniture 

  

Gades 210 
Gallas 285 

Ganstaxe 
Gateway, 
Gazelles 69, 

   

  

     

   

Gebel Ataka 
» Dorkhan 
fel Tarif : 

Hetemute | 205 
ibelein 

  

vn facing palmer 
Girdles 47, 49, 52 et seq 

    

   

  

2350, 
with narrow stripsattached 259, 

(Gites) oy iis aes os) eo ay 
Glazed pottery | 3 

(See Pottery.) 
Goats, : 
Gold 49, 68, 69, 102, 

chains . i 
Gouesiscuere 
Gondola 
Gora 
Gourd A 108, 
Grafit 202 et eq., 213 

283, 284 
Granite s 
Graves 

  

Greek 
pan + 19,151, 194 

          

Graves prehistoric 206 ot Seq 
Punic =) 

Grea 2 08a 
Grevce 164, 284 

1 freeifycenean, 23 
" prinilive. 104, 109 

Grex. |    Green paint 25 

  

  

  

    
  

Grevinie-Cuester 60,70, 172 
Grifin 192, 219 

» winged, with hawks head 232 
Gainer A 88, 142 
Groore Do as7 

Grosse get seq, 61, 282 
Gudea || 69 
ures. + 46 

Happox > 1 aaa 
Hematite she 
Hair 35 et Se. 168, 246,251, 256,259 

a 
(See Wigs.) 

Hairpins 39, 40,41 75 
Hair, side lock of children and 

princes. 
Hammered designs 
Hammurabi. 
Handles of daggers 

instruments 
knives 
whips 

Hare’. 
Harmhabi 
Harp. 
Harpist 
Harpoons 
Hatasu 
Hatchet E 
Hathornafer-Hotpu 
Hawk 394 51 

(See Sparrow 
Head-rest. ae 

Heads, animal | . 99 
bird. ? 15, 100 
gazelle . 35 

"human 9p, 216, 248, 266 

   



INDEN, 
   
   

          

     

Hivene 
Heb-Sed 
Hedgehog, 
Hekenen, 
Hekit 
Heliopolis 
Hemen 
Henna 
Herbaceous fibre 
Hevzev 
Hierakonpolis 6, 

  54, 56, 

    

       

  

189, 190, 19 
208, 200, 
230,         

iceoglyphs 4 

  

alps, primiti 
(See Writing, Inscriptions.) 

Hill tribes 
Huzzos Paice 179. 
Hippopotamus 70, 78, 102, 103, 

140, 142, 143, 152 
176 et seq 

142 et seq. 

    

  

   

   

Hissarlis: 
Hoe 
Hoes 
Horn 
Horse e 

(See Equidae,) 
Horus 
Hosi 
Hottentots 
Houses 3 ‘ 
Ea aia 5 
Human figures, drawn reversed . 

» female, nude 
i incised 

relief on vases 

  

48, 49, 94.175, 
150, 2 

  

    

   

Hw 

» Tion 
of Apis 

Huntemen 217, 229, 
Hyena 143, 214, 

Hyhsos hy 

  

297 

  hex bo 
Ibis Peg ae 
Wdols, stone, trom the Greek 
Islands 65, 156, 17 

85, 132, 
   

  

  

    

  

  

  

Mbyrie 164 
Incantations 280 

(See Magie formulae.) 
Indian species of animals ye 

Tinlormat 60, 65 
Initiation 2 
Inlaying _ 

(See Eyes, inlaid.)      

   
Inscriptions, hieroglyphic 136, 238, 

» —pietographic 32, 100, 136 
229, 243, 248 

   

  

     

  

     

(Gee Writing, Hierogtypie) 
Insects s 483 
Instruments; magi horn 198 

196 et seq. 
Bet set, 

. aera Intaglos of the Greek Isles | 74 
Intima : 5.30 
Irkutsk ; 134 Ivory ar, 5 58,57. 68 
69,71 7 95 ol 133. 135 136. 15$, 1971159, 160 16% 164 105 

168, 16, 175, 174 180,183, 184,185 
  

196, 198, 200, 
242, 248, 251, 

186, 188, 104 
212, 217, 234, 257, 

  

   wory box 

Jackal 143, 189, 193, 2 

  

al, fantastic 
   Jowelle 
Jews 
Kabyles 
Kafirs 
Kahn 
Kano 
Karia 
Karnak 
Karnata 
Katanga 
Khasakhmui . 

  

18, 144, 
th 120,161, 

146, 

   Sh 55.115, 1 

  

164 267 et seq, 
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Khebs.to 
Khesket 
Khufu (Cheops) 
King. 
Knives 
Knossos 
Kom 
Kom cl Amar: 

(See Hierakonpolis.) 

  

i 

  

   
Kosscir 5 
Kuda | Eee 

Ladder 
Language, Eayptian 
Lapisdazul 
Lasso 
Lauri 
Lead 
Leather 

  

bottles 
painted 
thongs    Led ss 

Leréaune. 
Lecrats ey Ae ae 
LExonsaxr, 
Leopard 
Lersius 

evden 
Hore acc 

Libyan influences under Ameno= 
phis 1V 

Libyans 
147, 149, 13 

     

    

   

  

    28
. 

  

    

Lies 2 Ki 7 
Limestone . 45, 93, 178, 151, 190, 259 

260, 267 
Limestone, compact white 93, 

snumeilitie ng 
red 3 

Linearsystemsofthe Creto-Aegean 
wold. 146 

Lines, crossing at right angles 111 
» incised. «74, 94, 126, 135 

magical eee 
parallel 16 

  

78, 95, 178 et seq 193 
2, 214, 219, 222; 229, 230, 238,    

    
    

  

    

   

    

Lioness 
Livixestoxt, 
Lizard . 
Loin-cloth 
Loudon 5, 

93 99. 10 
153 140, 153, 

    

  

(See British Museum.) 
Loner 
Lotus» 
Louvre 

Lvars 
Luxor 
Lusury 

Maat 
Macae 
Mace. | au, 
‘Mace-heads or et seq. 

tortoise form oo 
T votive go et seq, 249 et 

$4,275 with animal's head .” 94 
handles. | 93, 
Ibuman head | 94 

MacGReGOR "43, 51, 54 78: 85. 99 98 

    

    

        

  

  

  

954 153, 155) 157, 175, 183, 254 
MaclveR, RANDALL 7, 8 18, 84, 88 

119, 133) 157, 188, 210 
Macom i 160 
Madagascar 7 
‘Magdalenian me 
Magic . 60, 66, 196 et seq, 214 et seq. 

290 
Magie formulae 9 

(See Incantations.) 
‘Magic instrument ea 
‘Magical purport of representa 

ns aiget seq. 
Mahes aie 
Majorca Beis 
Malawa | Cs 
Malachite 28,105,213 
Mola 16,194 

 



INDE: 
  

    

  

Mantle 52,55, $6 et seq 165, 242 
(See Cloak.) 

larble : Ped 
bles ae kato) 

Margoné 1, 
Mawern: 
Marks, “alphabetiform” 

family 
geometric 
pottery. 33, 

  

     broperty 
tatoo- (see Tatooing). 
tribal 

Marseilles 

  

Mas d'Azit 2 
ASPERO 4, 17, 28, 29) 310 4     

   

  

Mast 
Mastabas 
Mats. 55 
Masyes 
Maile 
Medinet-Habu i 
Mediterrancin 40144, 

» civilization. 
Medum 23) 
Memphis ee: 
Men 26, 35 et sequs 45: 109, 110, 

  

4 
Menes or Mena 18, 19, 88, 179, 182 

Mentu 
Meri-Neith, 
Mersekha 
Mesopotamia 
Mestem 
Metal. 
Mexican statue 

3 88, 116, 144,    
Mincopies 
Mississipé 

Moba . 
Models of ostrich eggs 

(See Fortified enclosure, Houses.) 
   

    

  

  

Mortar. 
Mountains 
Mourners 
Mummy of pri 
Munich 

  

     

Music 
Musicians 
Mut 
Mutilation | 
Muzzle 
Mycenae 1364 150, 194,195, 

(See Ornaments 
‘Tatooing.) 

Myres 4 
Mysteries 5] 1 agg 

Nugared-Dér 
Nuples 
Nar-Mer 136, 
Navigation 
Necklaces 
Negroid 
   
Neith 
Nekhbet 
Nesa 
   
Niam-Niam 
Nile 
Nobadae 
Nofrit 
North Africa 
Noubkhas: 
Nudie. 
Nadine 
Nionidions 
Nymphiea 
Oars 
Oasis | 

Of THat 
Ochire, yellow 

» red 
OrFor 
Ohio 
Oil 
Okapi - 
Oran, South 
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1s and Pantomime 
17 Papuan 

Omaments 15,63 Papyrus 
> body 46et seq, Pantnext 

rehead +45 Paris. 
Ornamentation, geometsical 138 (See Louvre.) 

in reliet 99 Patina 
Mycensean tog Pavilion      

  

5: symmetri 65 Peacock, Taus 

      
    

    
   

       
    

Onves Pebbles, polished 
Onyx Pelican 2 

Deis Pendant 47 et seq, 51, 76 et seq. 
 leucorye - 17143, 

Osiris 1S Sbtemen BBosa nent 
Ostrich 117, 121, 122, 132. 202, 205, Persen 

Ett Pesth 
eng Perris 5, 8,18, 

cenelos 43, 48, 49, 50, 55, 
n feathers ‘9 10l, 108, 114, 121, 127 

owl 9. 133s 134 139, 140, Lh 146, 147 
ox 148, 149, 152, 155, 158, 159, 161, 163 

  

  Oxford 23, 2 169, 176, 198, 180, 18   82185 190   

193, 194, 197, 199, 203, 

  

Perri, Mrs, 

  

Petticoat 
Padan . Phaestus 
Pakhome: Phoenicians . 
Palang) Pictographs, Cretan    

       
   

Palermo Pietography 32, 100, 136, 299, 243, 248 
Palettes, as amulet. Pierre, =) G peace 

» incised Bret seq. 2 
slate 25, 39, 54 78, 144 192 

195, 203, 
votive 39 4173475     1. 26,199, 202 et seq., 214 Prer-Rivers 

the body 21, a6 et seq, 31 Pit-Rivers Collection (see Oxford). 

  

      
        

         

i among the Phaiting 16 
Greeks 34 (See Hair.) 

» i preMyeen Plants £16, 147, 126, 138, 139, 140, 142 
wan Greece 23 

» Roman generals 27 of the sou 
the bones of the dead Plaques ‘ 

with red glazed pottery 
the eyes et seq, ivory 

Palisade. 138 n shell 
Palms. 140, 207,208, 210, 238, 239» wood    Panels, wood... 4 Platform



   
   
making, origin of 

  

Priest of the double or Ka 

    

Prophetess of ator 
  Protecting ger 

Provisions —the dead 

   
   

Pyramid texts 
Pyrennean paleolit 

    

  

Ovinene 6, 8, 

  

1, 

Races. 
Rahotep 
Ra 

  

Rasnessenm 
Rampart 
Ranefer 
Red 

  

    

zonerals painted 

3or 

190 
90, 99.101, 134 165 

258 

  

    Set 203, 210, 235, 285, 2 

Retwacts, S, 
REISxER. 

  

Rib of animal 
Rickets 

  ger 
lip 

(See Anklets.) 
Ritual 
Rivets 
Rock erystal 
Rosettes, 
Rowers 
Royal workshops 
Rudder ‘ 
Russia 

Sacramental wine 
Sacred rites, 
Sacrifice 
Saghel-el-B 
Sailing vessel 
Sails of boats 
Sanctuary 
Sandals 
Saniswich Islanders 
Suntorin 
Sarang, Indo-Malay 

    

   

   

128), 

  

173, 179, 192 
69, 71 

2 199, 209 

    

254 
39 

109
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149 Sardinia 
Savce. 
Scarabieus Sceptre 95 et seq, 

Scuarre, 
Senter 

  

Schwitrhotz 
Scorpion 100, 111, 1 

  

219 

19, 96, 98 108, 
193.196 

5, 13 140, 143, 
154. 214, 280, 

facing each other « 

Sereth . 
Serpents     

     Servants 
Serue. 4 
Seti! 30, 34s 40, 43, 36, 209 
Setox Karn ¢ sr 
Sga or Sag, 192 
Sheath for projecting the lower part 

‘of the body (see Karnata). 
Sheep, long-horied uy 
Sheikh el Beled : 3 

Shell 2 45,497 
Shells - 24, 39,47, 49, 223 

» imglazed pottery. . 47 
pe medal ee 

overlapping 
Shepherd 
‘Sheschonk 
Sheyk Hamideh 
Shields 
Ships 
Sicily: 

  

    ‘88,112, 115, 120, 

INDE: 

    

65,139 
47 

Signature 
         

     Sinews of animals 

Sketch 
‘Skin of hide 

panther 
‘Skulls. of bulls, painted 

ee Bucrania.) 
Slate 49, 77 et seq, 13 

       
           

   

     

    

Sokar-khabiu 
Soldiers 

(See Warriors.) 
Somaliland 
Song . 
Songs 

Sorcerer 5 
Soudan 
Soubiag 
So 
South Kensington 
Spain 3 
Sparrow-hawk 
SPENCER & GILLEN 
SPIEGELBERE 
Spirals 
Spoons 

ACQUEZ 
Stalf or stick 

   
177, 182, 190, 192 
146. 148, 185 

  

119, 226, 354 
curved at top 

  

Stag 
Stake) |! 
Standard-bearers, 5 
Standards . 88, 199, 208, 230, 254 

(See Ensigns.) 
‘Standards, animated 
Star 
Statues   



  

Statuettes 
119, 

Steatite 
Steatopyay 5113 
SreINDoRFF 8, 224, 

Stela 200, 258 et seq 
Stones 49, 76, 91, 96 et seq, 1 

185, 186, 193, 266, 

et seq). 50, 5 
158, 160 et Seq. 

70, 101, 191, 277 
160 et seq 

      

  

   

     
  » hard. . 49, 95, 108, 115, 139 

soft sandstone on 
Stone-working, 50, 96 
Stool. 1 

  

Stoppers for leather bottles 47 et seq, 
Strabo 
Straw 
Studs for the ears 

OF toggles for cloaks 
Suez 
Sulphide of antimony . 
‘Sun worship, origin, apis) 
Syenite 
Symbol of divinity 

of the king 

  

religious 
Symmetry 

‘Table of offerings 270 
Table, ivory 205 
Taboo 216 
Tails of animals 555,330 
Tambourine 273 
Tatooing, 

  

among the Greeks 34 
at Malta 4 
decorative 

1 in pre-Mycer 
medical 
religious 

  

Taurt 
Tehoubtehis. 
Teeth 
Tehuti-hetep 
Tebel-Amarna 
Temples 
Tendons 
‘Terracotta 

(See Pocry) 
Tettiges ea 

  

   

  

Thetes 
Thinis 

(See Abydos.) 
Thiti 
‘Thongs of leather 
Thot 
Thothmes II! 
Thueris 
Tirace 
Thread round the waist 
Titinagh 
Tiger 
Tiles 
Timi 

(See Lifyans:) 
Togo 
Tombs A 

(See Graves) 
Torn 
Torres Straits 

      

     

  

   

  

Tortoise 
shell 

Totem 
Totemism 

Touaregs sitar 
Toupis 
Towers 
‘Trap in shape of a wheel 
Trees 7,44 
Triangles | 116, 123, 1311 
Tribal marks 
Tribute 

Tripoli 4 
‘Troglodites 214, 216 
Tuat i 76 

Takk +s azetseq, 274 
Tunis ie 
Turin 33,35, 266 
Turkey or pelican 191 

i 48, 198 
29 

280 
- 7 

Unguents 9 
University College (eee London. 
Urine 
Ureus   
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Vaphio goblets 
Vases i or 

    

   

  

   

  

108, 139 

4» black-topped 122 et seq, 
140, 206 

ee with 
design in relief 122 

et seq. 
» w eross-tined . 108, 149 

decorated “113 et 5 
202, 206, 

Mia »— inimitae 
tion of hard 
stones 108, 14, 115, 

of fantastic forms.” 126 
et seq. 

: hk faced 12 
f white painted (red 

polished) 108 et seq 
140, 206 

stone ‘6 et seq, 201 
fe eglindical 7 

fantastic forms 101 et seq. 
Vaulting 7 251 

Voddans 
Vegetable paste 
Veil 
Vessel. 

sailing 
(See Bark, Flotila.) 

Vibration 273 
Viadimir 
Volossovo 
Vox Bissix 7.    
Votive objects 66, go et seq 

(See Maces, Palettes.) 
Vulture   

  

2 142, 2 

Wady-el-Sheith A 
» Hammamat 205, 288 
f Magarak 212, 254 

  

   

  

    
» Fipples uu 

Weapons 2 
of state 

     

     

    

  

   

Writ 
Wenser, ALice 
Western Sudan 
Whip 
White cay 

paint 
Whitewash 
WIEDENANS 17, 32, 11 
Wigs 
Wists 
Witktssox 
Window 
Wolf 
Worrers 
Wom 

et sea, 56, 53 
  

Wood 

(See Castanettes.) 
“Worshippers of Horus” 
Writing 

  

- 4t 
15, 66, 142 

    

yph 4 85, 88 1 
seq, 285 

primitive ee 
(See “Hieroglyphs, _Inseriptions, 

Marks, Pictography, Signature) 

    

Yellow 
Yemen 

Zawoxowskt 
Zer 

Zigeag 22, 40, 109, 111, 120 
Zivesuivs 190, 203, 

  
Ving, Lh Caan wd Anes. 
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“Te is a marvel of erudition and condensation. Tt sums up the long 
results of thousands of years of Egyptian civilisation in language precise 
enough to make the work a handbook for the specialist, and popular 

sa to the antiquarian lon: of the 

  

enough to insure its becom 
country for travellers in "—Sevtsman. 

“The Publishers have conferred a boon alike on tourists and students 
by their issue of a fourth and revised edition of Professor Maspero’s * Manual 
of Egyptian Archaeology, as translated by the late Miss Amelia B, Edwards 
Tn its essential features, which could not indeed be easily improved, the 
work remains what it was when first presented to the English public some 
eight years ago, hut the present edition has been carefully corrected, in view 
of the continued progress of Egyptological knowledge, by M. Maspero 
himself; additional matter has been inserted, and numerous fresh illustrations 
are given. It should also be mentioned that by the introduction of separate 
page-headings and other improvements the worth of the book for purposes 
of reference has been considerably enhanced."—Tie Guardian. 

“Ir is enough to mention this new edition of Mr, Maspero's well-known 
work, which has been revised and enlarged by the author, and brought 
down 30 as to include the Is the author 
is acknowledged as one of the most eminent authorities on Egyptian 
archeology, and into this manual for students he has compressed the result 
fof his vast learning. On the qualifications of Miss Edwards—hevself a 
learned Egyptologist as a translator, nothing needs to be said. Over thr. 
hhundeed well-executed illustrations are given, and are so chosen as to make 
the text transparently clear."—Birmingham Daily Post 
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The Ancient Egyptian Doctrine of 

the Immortality of the Soul. 

ALFRED WIEU 

  

EMANY,     By 

Professor of Oriental Languages at the University of Bonn, 

With 21 Mlustrations, 

Crown Svo, cloth. 5s. 

“Professor Wiedemann’ treatise is quite a perfect thing of its kind. 
He treats his fascinating subject with marvellous clearness, and the reader 
follows his g gh the mazes of the 
with breathless interest."—Saturday Review 

    

  

system of immortality   dance thro     

  “This book is extremely interesting and valuable, and is a model of 
what such a monograph should he.’—Glasye Herald. 

  “For the first time we have a really sensible explanation of the reason 
ed form, and of the various    

  
for the preservation of the body in the mun 

  

transfigurations of the soul of the deceased.”—Ianchester Gusriiva 

  “Dr. Wiedemann unravels with much skill this perplexing subject, and 
explains by these means the elaborate ceremonial which attended the 
preservation and after care of the dead in Exypt”—Spectator. 

“Prof, Wiedemann’s little book appeals not only to the Egyptologist, 
but also to the student of religion and history, as well as to that larger 
public which is interested in all that relates to the thoughts and beliefs of 
civilised men, when set forth in lucid language by a skilful and learned 
interpreter. Henceforward it will be impossible not to have a clear idea 
fof what the old Egyptians meant when they spoke of Ax the double, of 
ba the soul, of ad the heart, of sé”u the idealised body or human 
form, of Au the shadow, and of the ‘Osiris’ of the dead man himsel.’— 
Acadeny. 
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The Religion of the Ancient Egyptians. 

  By Di. 3 
Professor at the University at Bonn. 

RED WIED! 

    

With 73 I 

  

jons from the Monume: 

Demy 3vo, cloth. 125. 6 

“Dr Wiedemann’s spec yptology, and 
is based throughout on origi , of which the most si 

as literally as possible, Professor Wiedeman ir 
he attention of all who are interested in 

world.” —Morning Post 

  

5 preser      
    

    

   

        

   

Tt gives in some 520 pages the results of the religi 
yy thousand years."—Pu! ull Gazette, 

“We have no hesitation in saying that che volume before us is the 
most lucid and thorough monograph in English on the religion of the 
Egyptians as disclosed by the monuments."—Guardian. 

   “An admirable piece of work, well illustrated, well translated, and well 
indexed.” —Suturday Reviezo. 

The Demotic Magical Papyrus 

Of London and Leiden. 
Edited by F. Lt. Gatertti (Reader in Egyptology in the University 
of Oxford, Corresponding Member of the Academy of Sciences at 

Berlin) and HERBERT THOMPSON. 

  

210 pp. Royal 8vo, cloth. tos. 6d. net. 
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Famous Art Cities : 
A Series of Illustrated Monographs on the History of 

the Great Art Centres of the World. 
Edited by ArtHuR Seeman. 

lune, richly tlustrated and tastefully bound, Lange 820, git tp, 45. met 
Vol. I. POMPEII. By Prof. R. Excetstaxy. Translated by Taurouro 

ux. With 145 Illustrations. 4s. net. 
Vol. Il. VENICE. By G. Pavut Translated by P. G, Koxopy. 

With 142 Mlustrations. gs. net. 
Vol. II. NUREMBERG: Development of its Art to End of 

the 18h Century. By P. J. Rée. Translated by G. H. Patate. 
With 163 Illustrations. 4s. net. 

These charming volumes, as regards excellence of taste and wealth of 
illustration, will compare most favourably with the most expensive works 
which have been published on the same subjects. 

They will not only be a trustworthy guide to the history and works of art 
of the cities to which. they refer, but also a permanent reminder and a 
perpetual souvenir of the objects scen and admired. 

    

  

  

Monographs on Artists. 
Edited and written jointly with other authors by H, Kwackruss, Professor 

at the Roy 
Price per volume, richly illustrated and tastefully bound, large 8 

  

gill top, 45, et. 

  

‘These charming volumes, unique in appearance and illustration, will form, 
when complete, a history of the great periods of Art, but each volume is 
complete in itself, and may be obtained separately 

I. RAPHAEL. With 128 Illustrations. 4s. net. 
II. HOLBEIN. With r51 Illustrations. 45. net. 
II]. REMBRANDT. With 159 Illustrations. 4s. net. 
IV. VAN DYCK. With 55 Illustrations. 45. net. 
V. DURER. With 134 Ilustrations. 4s. net. 

VI. BOTTICELLI. With 90 Illustrations. 45. net. 
VII. LEONARDO DA VINCI. With 128 Illustrations. 4s. net. 

VIII. DONATELLO. With 141 Illustrations, 4s. net. 
IX. RUBENS. With 122 Illustrations. 45. net. 

The series, without question, i one ofthe best now being published." Daily Crome iach eis hn ok orthy alin fo oe utr of artic lua.» AG to its appearance and general production, itis in the highest degree tasteful” Liver 
ae aan 
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