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THE SARCOPHAGUS OF OIMENEPTHAH I. 

oN THE Tom, 

   J Ootobes, 1519, the enterprising traveller Belzoni was in Thebes 
‘vith a party of labourers in his service exploring the ruins, and more 

part 1g for tombs on the western bank of the Nile. On 
the 16th of the month, he directed his men to open the earth at the foot 
of one of the hills in the Biban el Molook, or Valley of Kings’ Tomb 

the very bed of a n falls, 
of water rushes towards the Nile, ‘Their labours were soon 

peer ene ly spot that che ground had been 
before opened. ‘They continued their work on the 17th and 18th; and 
on the latter 
coveries, they came upon the ent 

  

       
    

      down which, when the     
torr   

  

     day mem 
ince of an unusually impor 

  

cighteen feet below the si 
ng through the rub 

  

eof the ground. Having made an ope! 
hh, and descended the first stairease, our di 

reached the first corridor or passage, thirty-six feet long. 
A. second stairease of twenty-three fect and 

        
  

second sculptured 

  

corridor of thirty-seven feet led into a small room, marked 4 in our 
plan and seetion, Fig. 1. ‘This was about thirteen feet square. Tt was 
also a well or pit thirty feet deep, eros 

  

  

ntruder   ng the footpath of an 
\dalso formed to catch 

to the tomb from the surface of the earth. 
  into the tomb, so as to bar his furth     r progress,   

   any water that 

  

‘On the opposite side of this pit was a small opening of less than a 
ntruder had entered; and in 

the pit were the two rope ladders by the help of which he had passed 
it, first descending to the bottom, and then ascending on the other side. 

yard squate, through which some former 

   



2 ‘THE SARCOPHAGUS OF OIMENEPTHAM 1. 
This small opening had been broken through the wall by which the 
entrance to the rooms beyond had been carefully closed after the body 
had been placed in what was meant for its last resting-place. 

  

  

On passing this pit or well, the discoverer entered the first gr: 
hall marked m in our plan and section. ‘This is about twen 
feet square, and its roof is upheld by four pillars. Beyond this 
second hall, of about the s 
no outlet. Retur 
staircase of thirte 

   
  

size, marked ¢. From this there was 
therefore, into the first hall, he descended a third 

feet, and passed along a corridor of thirty-six feet, 
of seventeen feet, and erossed a small room of 

twenty-four feet by thirteen. He then e 
hall, of which the first half is upheld by 
half has an arched roof. ‘This hall, includi 
eight feet long by twent 

  

      

and a fourth si 

  

   fered the third and principal 
columns, and the second 

its two parts, is fifty 
In the second half of this 

r plan and section, stood 
the sarcophagus. Whether the king was buried in th 
because it had already been violently opened and its cover broken 
to pieces, and no remains of the body were found there when Belzoni 
reached it. 

Out of this hall there are six passages. On each side are two 
smaller rooms, in which were some wooden statues four feet high, with 

roll of papyrus. At the end 
is a room, in which was found the mummy of a bull, buried there 
probably at the same time with the king, and a countless number of 
small wooden figures of mummies six or eight inches long, with some 
few made of baked clay, with a surface of glazed blue. One of these 
wooden figures, bearing this king’s name, is published in Egyptian 

    
     

even feet wid     hall, under the vaulted roof, marked p in o1   
is unknown, 

    

  

    

  

a circular hollow inside as if to contai
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PHAN 1. 8 

      ions, Plate 71. One of blue porcelain, which may also have 
been found in the tomb, is in the British Museum, 

     
      

‘The total length of the passages, from the surface of the ground to 
the room which held the sarcophagus, is three hundred and twenty feet, 

nd their perpendicular depth one hundred and eighty feet. And lastly,     
  from the floor be   ath the sarcophagus descended another staircase 

three hundred feet in length, so far blocked up with rubbish that it 
never been explored to the end. 

  

Among the mythological sculptures on the walls of the tomb, we will 
Jess common than the others. 

ig affectionately embracing 
, where he throws his arms 

round the god Osiris, Most of the ancient 
Pagan nations boasted that they were beloved 

6 styled then 

‘They represent t 
the gods; see Fi 

  jon one class as important, beeaus 
Ki 

  

     

  

    

    
    gods; the Egyptian 

—some “Beloved by Amun,” some “Be- 
by Pthah,” and some “Beloved by 

iths” but in this sculpture, the king, ina 
Tess usual way, declares that he loves the god in 
ret 

    

for the blessings granted to him. His 
son also, the great Rameses II, who is usually 
styled Amunmai, or Beloved by Amun, is in 

th sometimes styled Miamun, or Lover of Amun. This 
it upon the rel gs of the Egyptians. We 

afterwards, in Alexandria, meet with the name Philammon, a translation 
of this last name; but out of Egypt, it is not till after the spread of 
Christianity that we meet with names showing that their bearers felt 
any love for their gods. 

‘Other sculptures on the walls are nearly the same as those which we 
now examine at our leisure on the sareophagus. 

‘The sarcophagus, for the sake of which this beautiful tomb had 
been tunnelled into the limestone rock, and the broken pieces of its 
cover, Belzoni removed and brought to England. After some little 

ir John Soane bought it of him, and then presented it to the 
jon, together with the other architectural and antiquarian objects 

in his museum. 

  

  

  

     ious fe    

     

     



‘ ‘THE SARCOPHAGUS OF OIMENEPTHAH +. 
Together with the broken pieces of the lid, Belzoni brought out of 

the tomb a piece of alabaster, part of a square box or chest, ornamented 
with a female figure, standing at the corner, whose arms are stretched 
‘out backwards, so that each arm lies on one of the two sides, which 

\d make the corner of the box. ‘This, however, can have formed 

  

       

  

join 
no part of the sareophagus. 

  

ON THE KIN 

    

Both of the names of this king are variously spelt upon the sarco- 
phagus, and yet more variously upon his other monuments, In Plate 19) 
we have given five ways of spelling his first name, Nos. 77-81, and 

    

  

nine of spelling his second name, 
that to which we attempt to give a sound, because it is that which is 
used by the Greek writers. On our sarcophagus it always has the 
sitting figure of Osiris, crowned with the mitre; having a ball upon the 
top, and two wings or side pieces, as in Nos. 82, 87, 88, 
the earlier forms of the name have the sitting figure of Anubis, with the 
head of a square-eared dog, as in Nos. 84, 25, and 86. On some change 
of religious opinion this square-eared dog was no longer popular, and 
in the name, No. 90, from the Flaminian obelisk at Rome, we see how 
his figure was cut out, and covered up by the figure of a hawk-headed 
god. This change of feeling towards the square-eared dog tock place 
in Thebes in the middle of this reign. It did not take place so soon in 
Ethiopia. In the temples of Abousimbel made in the next reign the 
square-eared dog at first received his due honour, thongh his name and 
figure were afterwards cut out by the chisel, probably before the end of 
that reign. ‘The change of this character in Oimenepthah’s name made 
little change in its sound, as the figure of Anubis was an A, and the 
Osiris an O. -Manetho calls this king Amenophath, which agrees very 
well with name No. 84, spelling it Pthah, A, I, M,N, and reading it 
Aimenepthah, It will be observed that in so reading it we remove the 
‘word “Pthah” from the beginning to the end of the name. For this 
we have full authority in the other kings’ names. ‘Those of Hophra, 
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    Nephra, Menophra, Mykera, and others, all have the syllable “ Ri 

first the hieroglyphical characters within the ovals, while it ends 
the names as they are written by the Greek authors. But we prefer 

   

the name’ No 
Th 

ulus, except that 
figure of Osiris the force of Os, and read it 0 

calling our king bj 
en-pthah or 

ad to Diodo 

82, which is the later form, 
      would seem to have been the    
       terpreter gave to 

1, which 
       Diodorus wrote Osyn es this 

Cho- 
‘This 
doubtful breathing, between Ch and Th, which led the in 
to pronounce our O as Cho, and which 
it as Tho, the world. And 
that we take into 

mndyas.  Eratosthenes wi 

  

      -phtha, and translates it, “The world beloved by Hephestus 
     to be explained, first from the Egyptian use of a guttural 

  preter 
so led him to translate   

    in it needs, as the further expl 
  count their slovenly habit of not pronom 

  

the N at the end of a syllable. T 
names, No. 79 

il the othe 

  

first 
andl No. 80, one of which has an N in the syllable MEN, 

    

    
     hi     not. ‘The square-eared dog was the Abyss 

  

Fenek of Fig. 
the Exypt 

‘The name No. 86 is larger than the rest, and is Amunmai 
thah. ‘The name No. 85 is a contraction of this; and without the 
help of the former, the latter could hardly be explained. 

In the first name, No. 79, the sitting figure is the goddess Me, or Mo, 
ruth; and the whole may, perhaps, be read Memenra. But as the 

Greek authors do not use this name, its force is of less importance. 
‘The change in the order of the characters in the names No. 0 and 

   

  

   

  

and by the side of it is the hieroglyphic copied from 
in sculptor.     
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No. 81 shows great irregularity in the way of writing; as does the 
separation between the letters M and N in some of the second names: 

n others these letters come together. In the names No. 77 and 
No. 78 we have some additional characters, of whieh the sound is 
‘uncertain; but those in No. 77 may be translated, “ Approved by the 
god Ras" and those in No. 78, “son of the god Ra.” 

In the Appendix will be seen three lists of the names of the great 
kings of Egypt, ending with that of Rameses II; the first from 
Eratosthenes, the second from the sculptured monuments, and the third 
from Manetho. By a comparison of all the names, it ean be shown that 
our king is the one named Amenophath by Manetho, and Chomaepthah, 
by Eratosthenes; and hence arises the support to our reading his name 
Oimenepthah. 

   

  

  

  

  

  

  

ON THE AGE OF THE SARCOPHAGUS, 

‘The dates in the earlier part of Egyptian history are very uncertain, 
‘They rest, in the first place, on a recorded Babylonian eclipse of the 
‘moon, which happened in the year n.c. 721, the first year of the reign 
of the Babylonian king, Mardoc Empadus, or Berodach Balada 
While this king was reigning in Babylon, Hezekiah was reigning in 
Judea, and Tirhakah in Egy 

From 

     
    

    

   as we learn from 2 Kings xix., x. 
js period we count backwards along the reigns of the Jewish 

, till we come to Rehoboam, the son of Solomon, who was 
reigning at the same time with Shishank of Bubastis, king of Bgypt. 
(Gee 1 Kings xiv.) Shishank was the first king of Lower Egypt who 
made himself master of the whole kingdom after the fall of the great 

This was about the year n.c. 975. 
‘Thus far we have travelled backwards along the stream of ith 

tolerable certainty; but here doubt begins. Before the time of Shishank, 
Exypt had been governed for about twenty reigns, or 600 years, by the 
great ‘Theban kings, who made the statues and built the temples for 
which the valley of the Nile is so remarkable. One of these was our 
Cimenepthiah 1, the father of Rameses II. Of those less important 
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ki 
difficulty lies with the unimportant kings who reign 

  

s, who reigned before these twenty, we have not now to speak ; our 
-d after them, 

us unable to count the reigns 
between our Oimenepthah and Shishank of the 
probable that most of those who followed Ra 
of Egypt, though they 

  

  because their want of   portance leat   

fear mc. 975. It is 

  

eses V. were not 
ed the title, but were only the chief priests or 

iagistrates of Thebes, while Shishank and his suecessors were reigni 
over the kingdom. If this be granted, then Oimenepthah I. and seven 
or eight successors may have filled by their reigns the two centuries 
before Shishank; and our king may have died and been buried in our 
sarcophagus not necessarily earlier than the year n.c. 1175. 

‘We have also a second tr 

    

  

  

      

  

  in of reasoning by which we ean support 
the above, and which helps us to fix upon n.c. 1175 for the age of the 
sarcophagus. ‘The Alexandrian astronomers and writers on th 

tury after the Christian era, tell us th 
years before the year .p. 138, or the year n.c. 

  almanac,    
in the second 
four times 3 

as called the era of Menophra. If we now look through the list of 
‘Theban kings, we find that Thothmosis IIT. bore that n 
oval, and he may perhaps be the king, from the bei 
reign these years were counted. Oimenepthah I. was his sixth stiecessor, 
and ign, seven reigns will 
bring us to n.c. 1147 for the death of Oimenepthah I. In the present 
state of our tal 
be hoped for. 

      the epoch of 
    

e in his first      

  

ng of whose 

  

    
in allowing ty      five years to a 

  
  

  

nowledge greater     ity or greater exactness cannot 

A third train of reasoning, leading to the same opinion, is founded on 
the belief that Zerah the Cushite, who the year 

xiv.), was a king of Upper Exypt, called an Bthio- 
ite, to distinguish him from Shishank and his son, who 

im or Lower Egypt. Ze-Ra, or Son of the Sun, is the 
common title of all the Egyptian kings; Rameses VII. is the only 
king who can in that half-century be believed to have had rule over 
both Upper and Lower Egypt; and Rameses VII. was the ninth in 
succession after Oimenepthah I. If, therefore, the 

  

faded Judea     

    

  

  

  

ie lived in the   

year n.c. 944, the other 
conjectured. 

  ay have lived about n.c. 1175, as before
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‘The Appendix, with the hierozlyphical names of the great Theban 
Kings, will help to explain this king’s place in the series of the great 
Duilders of the Egyptian monuments. 

  

ON THE BUILDINGS AND MONUMENTS OF THIS KING. 
‘THE TEMPLE OF ERREBEK. 

Exrebek, or, without the Arabie article, Re-bek, the City of the Sun,is 
the name of a village and ruined temple in the district of Gournou, the 
most northerly part of Thebes, on the west bank of the ‘The 
temple was begun by this king, Oimenepthah L., and finished by his son, 
Rameses 1. Its plan will explain t number of the Egyptian 
temples. (See Fig. 4.) It was entered through a doorway, formed of 

two large square-built towers. ‘This opened 

    

     

  

  

     e great 

    

9 a courtyard, which was crossed through.   

  an ave 
‘This led to a se 
other large tow 

  of sphinxes, nine on each side.   
ond doorw           between two 

  

      ,, and this into a second court- 

    

   

yard of the same size as the last, which was 
crossed through a second avenue of eighteen 
sphinxes. This led to the grand portico of t 

  

        

   

nns in a row, upholding a flat roof. (See 
5.) Every column is in imitation of a stick 

   
or post, formed by tying together sev 
stalks of papyrus, of which the unopened buds 

form the capital. ‘The bands which tie them together are immediately 
Delow the capital. At the bottom are seen the leaves which enclose the 
stalk of the natural plant. Each column stands on a flat round base. 
The the covered part of the temple is the hall, whose 
roof is supported by six columns. Out of this vari 
opened, in which dwelt the priests, and, at times, perhaps the king, Tt 
‘was dedicated to Amun-Ra, the Sun, the king of the gods, and to his son 
Chonso. ‘The whole of the walls are covered with painted sculptures, 
representing the religious ceremonies, and chiefly the king making his 
offerings to the gods on behalf of the nation, 

al   

  

  

  

  

jef room 

    

smaller rooms 
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When this temple was built, the architectural custom had not yet 
deen introduced of pl     ig a low walll between each pair of columns, to 

  

bar the gaze of the people on the outside. This change of style in the 

  

Duilding came into use in the next reign; and it shows an increased 
claim of power by the priests 
Detween themselves and the Iai 

  

who thereby 
more marked. 

nade the separation 
  

  

TE   (LL, OF COLUMNS AT Kal 

  

AK, 

‘The old temple of Karnak was the work of many reigns. ‘The oldest 
built by Osirtesen I, Other kings added largely to it, and o 

rented it with sculpture, statues, and obelisks. When Amunothph TI 
added the two solid towers wl the middle of it, and 
against which the great hall was afterwards built, he may be supposed 
to have completed it with th Js entrance towers. But 0 
thah I. conceived the bold idea of doubling its size, by adding a new 

ner courts and halls. He 
ne hundred in number: 

  part is th 

  

       
  ich are now     

  

  

     

front, leaving the older to be the i 
began the great Hall of Columns, more tha 
and though he did not live to complete it, but left that task to his son, 
Rameses IL, yet we may be sure that the large court which Rameses 
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and his successors added in front of the hall was part of Oimenepthah’s 

6.) 

  

design. (See 
  ‘On each side of the walk, down the middle 

of the hall, is a row of five colu 
  

  

  

    

  

  wst size. ‘These are 66 feet 
        

  

side of 
ich half of the hall, stand six 

12 feet in diam 
these, in 

7 ler columns. ‘These are 42 feet 
é and 9 feet in diameter. Fig. 

  

er. On es          
  the hall between two rows of 

    

those on the right are the five which form 
one of the middle rows; and those on the 
left are part of the side row next to the 

    middle column is in imitation of a 

  

antic thickness; the   plant of papyrus, of gi 
larger columns i   ce the capital in_ imitation 
of the flower when full blown (see Fig. 8), and 

1s have the smaller colun 

  

the capital copied   

from the unopened bud of the same flower    
THE BUILDINGS IN ABYDOS 

At the city of This, called by the Greeks Abydos, this king be 
both of which he left unfinished, and the 

led by Pliny (lib. v. 11) 
nd the 

     two important buildi   

  

   

  

  ished by his son, One was a pal 
Rameses II. ;   the Palace of Memnon, meaning of Miamu 

is: Abydos, or This, had   other was a temple dedicated to the god Osi 
lom, and when it became subject to the 

      

the capital of a little king 
kings of Thebes, it was a second capital. It was here, in the temple of 

  

the Historical Tablet, a list of his prede- 
nw in the British Museum, It is from 
our Appendix, the first names of the 

st seventeen kings, those of Rameses IT. and his sixtec 

Osiris, that Rameses IT. set up    
  ceessors on the throne, which    

  

  

  

this tablet that we have copied,   

    predecessors.
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FLAMINIAN ODELISK 

  

del Popolo in Rome, was 
© temples of Errebek and 

Rameses I. It is 87 feet 5 inches 
1es of hieroglyphies. Of these the 

of Oimenepthah, and the two outer 
except on th ide, where all the three 

jeses. ‘Thus we must suppose that, at the 

   
   
   

  

  

     

  

   Tines are in honour of R 
Aeath of Oimeneptha, it was still Tying on that side in the quarry 5 it 
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had received the sculpture on the three sides which could be got at; 
but it had never been turned over to be sculptured on the fourth side. 
‘That was done in the reign of Rameses II., by whom also the two 
‘outer lines of hieroglyphies were added on the other sides. 

On this obelisk the first character in the name of Oimenepthah was 
the sitting figure of a man, with the head of a dog with square ears, as 
described in page 5, thus spelling the name Aimenepthab. (See No. 83, 
Plate 19.) But at some later time this character was cut out, and in 
its place was cut, on the lowered surface, the figure of a man with « 
head of a hawk, and without the square ears, which were the mark of 
the former. (See No. 90, Plate 19.) 

In what city of Egypt this obelisk was set up is unknown. ‘The 
i, and published in the 

  

       

  

  

          sculpture upon it Las been drawn by Mr. Bont 
‘Transactions of the Royal Society of Literatur   

  

THE ANTIQUITIES IN THE BRITISH MUSEO, 

  

‘The only statue which we possess of this ki 
tion is one of wood, which was found in his tomb. It is rather larger 

id stepping forwards. ght arm hangs down 
he left arm is raised, as if it once 
   than life, standing 

by the side, and once held a elub, 
held a long walking staf, the staff so co 
‘on the funereal tablets, where it marks the deceased man’s rank as a 
Iandowner. In the Old ‘Testament it is called the staff of inheritance 

he hair was once tied in a tail behind. ‘The feet flat, 
with a low instep, as is usual in Egyptian statues. Unlike the st. 
statues, the back is free, and unsupported by a pillar or slab; moreover, 
in the stone status e and separated from 
the side. Every Exyptian statue, from the earliest to the latest, from 
the Colossus to the smallest bronze, unless swaddled like a mummy, 
has, like this, the left ley foremost. 

On the landing-place at the top of the stairs, which lead from the 
Bg) are three plaster casts from the 

heban sculptures of this king. One is from the walls of the great 

  

      
jon in the hands of figures   

      
  

     

    
  

ian Gallery to the rooms abov     
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  1 Oimenepthah conquering his en 
ot, With his left hand he holds a bowstring 

ck of a chief; his right hand holds a sword, with which 

temple at Karnak, repr 
He is standing in his cl       
     is going to strike. ‘The enemy are flying in crowds; some are dead, 

ing has with arrows, They are probably Arabs. ‘The     mostly pie 
no beard, perhaps because of his youth. He       about four 

  

tall as the men against whom he is fighting. His head is more deeply 
cut into th cr the artist had altered 
it from the first design. In this sculpture the king's name is not spelt 
with the figure of Osiris, but in its earlier form, with the figure of 

man with a dog’s head (see Plate 19), 

stone        rest of the figure, 

    

Anubis, a sitth 

    

A second a 
between the room » and the room », 
represents the judge Osiris seated on his throne, holding his two sceptres. 
Behind him stands the goddess of Amenti, the place of the dead. 
Before him is the king, who is introduced to Osiris by the hawk- 
headed god Horus. ‘The flesh of Osiris is painted blue, the colour of 

that of the king and of Horus is red, the colour of 
‘and that of the goddess is yellow, the colour of the 

has his beard cut square, and holds the 
ig himself after death an 
‘These figures are in low relief, not 

s from the side of the passage into the king’s tomb, 
our plan   Fig. 1, page 2. It        

        

heaven, whi 
the Bzypti 
Bgyptian women, The kin 

    

    ptres as the god, be judgment same two s   

  made into a god.     ng a passage through the soft rock, it was as 
one form as in the othe     easy to make the seulptured figures 

A third east, from the same passage i 
the same unsunk relief, ‘They are clothed with leopard skins, and are 
said to be beloved by Smotef, one of the four lesser gods of the dead. 
‘This god was a suitable patron for attendants in a tomb. 

Among the fimereal tablets in the British Museum is one, No. 146, 
which speaks of th 's temple or palace. It is of limestone, 
37 inches high. ‘The sculpture is divided into three parts; at the top 
are two jackals, each representing the god Anubis, and between them 
a crowned post for the god Osiris, In the second part, the deceased 
‘man, his wife, and three sons, are presenting fire and water to the 
judge Osiris, seated, with Isis and Horus standing behind him. At the 

    
   the tomb, is of two priests in 
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bottom the deceased man and his wife are seated, while eight of b 
sons, daughters, and relations are making the same offerings to him, 
as he was in the line above making to the gods, He was a 
belonging to the army, and attached to the palace of Oimeneptha I. 

It would seem that no king of Egypt has received eredit for any 
of the great works which he began, unless he lived to put his own 
name upon them; and Oimenepthah may have begun others besides 

-yard at Karnak, and its towers at 
the entrance, were certainly his design, though not bearing his name, 

Hall of Columns would have been incomplete without them. 
‘The numerous colossal statues, and the obelisks of his son Rameses I1., 
seem too many to be the work of one reign; some of them were 
most likely begun by the father. Had the temples of Abydos, of 
Errebek, the Hall of Columns at Karnak, and the FI obelisk, 

ly a little less forward at the 
thought the work of Rameses II 

  

     

      

these mentioned. ‘The great cou 

  

  

   

  

bee 
have be 
  

  

f ALABASTER SARCOPHAGUS IN SIR JOHN SOANE'S MUSEUM. 

  

‘This beautiful stone coffin was formed of two parts, the chest and 
the lid, each hollowed out of a 
translucent, allowing the light to shine through it. It was dug from 
the quarries at Alaba de of the Nile, which 
has given its name to the stone. Blocks of may be there 
obtained. 

‘The lid, or cover, has been broken into numerous pieces, of which 
there are seventeen in the Museum. It was itself a hollowed block, 
which, when placed upon the chest, added 15 inches to its height. 

‘The chest is slight ther to the inner eases, 
Which were so shaped. It is narrower at the head and foot than in the 
middle, with a slight increase of width above the shoulders, marking 
the great size of the hanging folds of the shawl which covered the 
king's head, ‘The bottom of the chest and the top of the lid are also 
narrower than the middle. ‘There is a slight swell on each side for the 

  

ngle block. ‘The stone is white and 

  

rron, a town on the east   

  

      y shaped to the body, or 
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calf and a small swell equally well marked for the ankle, ‘The out- 
side measures of the chest 

Length, 9 fect 4 i 
reatest breadth, 3 feet 8 inches 

Breadth at fo 
Breadth at head, 
He 

  

      

        ht without the cover 
t the feet. 

‘The thickness of the stone is from two and a half to four inches. Of 
this thickness the inner half at the upper edge of the chest is sunk 
about three-quarters of an inch, and the lid has the outer half sunk to 
match 5 th (fit more closely. ‘This is shown 
in Plate 17. At the foot of the chest, on this sunk ledge, has been 

caved 

  

inches at the shoulders, and 

  

  

  

    

  

  DIS® BY G. BELZONI. 

  Both the chest and the   smains of the lid are covered 
sures, and hieroglyph 

de and out   

with small fi     1 writing 

  

cd upon the flat 
thin the chest, is a figure of the 

the heavens, larger than life, engraved in outline, there 
lying to embrace the embalmed mummy, or rather the wooden mummy 
case, which was to be placed within the sarcophagus, All the 
ngraved lines and figures were at one time filled up with blue pain 

made of some preparation of copper. ‘This has in many cases fall 
and what 1s has mostly been made black by the London 

moke, which has at the san 

       polished su 

  

the bottom,    

  

  

  

          
    

   1e discoloured the white alabaster. 
tainly appear. 

must in any case have been yery slight. 
¢ little violence had been used to separate 

the lid from the chest, because the edge of the chest is broken in several 
places, particularly near the left shoulder and left ankle and right foot. 
It would seem as if an iron tool had been applied to the left shoulder to 

sich off the lid, and that the weight of the lid, when lifted from that 
spot by the lever, had broken the edge of the chest on the opposite side, 
near the right elbow, and also at the right foot. 

   

  

ever fastened on does not now 
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It might be supposed that the chest and the lid had once formed 

‘a single block, and that they had been sawed asunder after the outside 
hhad been cut into shape. But from the veins 
not to have been the case. Indeed, it would be equally easy for the 
sculptor to have begun by placing the two squared and solid blocks 
one upon the other, and thus have shaped the outside of both at the 
‘same time. When so shaped outwardly, the two blocks must of course 
have been separated, to be hollowed out and to have the small figures 
ceut upon them 

‘There is a slight crack in the chest of about 11 
near the right elbow. It runs downward from the upper edge, 

i Plate 4. Whether this erack 
was made by the original sculptor, or by those who broke the lid off 
afterwards, is uncertain 

A small round cavity near the back of the head of the goddess 
ys the manner in 

about the sixteenth of an inch deep, 
and sev. ich in diameter. Tt was made by a drill, but 
made unfortunately rather deeper than it should have been. ‘The mason, 
having cut the outside of the block to its proper size and shape, would 

ber of holes downwards, into the body of the 
stone, toa given depth, and thus he may have lessened the risk of split- 
ting the alabaster with his chisel. Had he attempted to hollow out the 
sarcophagus with no other tool than chisel and mallet, the danger of 
splitting the stone would have been 
chest is perfectly flat, having been eut by a saw; and at the lower part 
of the end there are the traces of the fracture, the rough portions left 
when the other piece of stone broke away, called by the masons “the 
saw-break 

On the outside of the Tid, on the lappet of the shawl which 
covered the king’s head, are three smaller drill holes, each a quarter of 
an inch in diameter. ‘They touch one another, and thus make one larger 
hole, No. 16 Q, in Plate 19. ‘They were probably made to receive some 
‘metal ornament; but as no other portion of the flat top of the lid 

, it is useless to conjecture their purpose more exactly 

the stone this seems      

  

ches in length, 

  

desi he hieroglyphies of linc     

Neith, at the bottom of the chest, see Plate 16, b 

    

h the mason worked. It 

  

  -eighths of an     
    

seem to have drilled a   

    

great. The foot or end of the 

        

rem: 
‘The stone is so far brittle that it must have required no little 
 



THE SARCOPHAGUS OF OIMENEPTAAH 1 ” 
skill for the makers to place the heavy lid upon the chest without injury 

ent they would seem to 
es of both chest and lid with a thin plate of eopper. 

    
    to the edges. To guard ag h an a 

ded the ed 
‘The reason for so th 
have shi 

  

ing will be understood from the section of the 
ges in Plate 17. 

  

Phere it will be seen that four thin grooves run round the whole 
sarcophagus, tivo on the chest, and tivo on the lid, each at the distance 

there still remain 

  

i an inch from the ¢ 
pi 

side of the sarcophagus, we might hav 
jove on the lid to that o 

  

In these groov 

  

s been only on the out-     ves of the metal, Had the groo\ 

  

supposed that the metal reached   

  

from the   we chest, and thus formed a slight   

fastening.   But in this way we cannot explain the use of the     grooves on the inside. 'T 
them before the chest was closed by the lid. H. 
offers itself for the use of these grooves, but that the 

e metal can only have been hammered 

     strips of metal which we 
e of the sections on that Plate. 

to guard the edges 
sented in o 

When the deli 
lifted on to the chest, and p n, by means of cords, which 
passed, not round it, but through holes, of which we have three 
remaining. Of these one is seen on the right side at «, the second is 
the fracture between Gand the head of Thoth, in Plate 18; and th 
third on the left the portions of the lid 
which received the three corresponding holes are missing Each hole is 

ighths of an inch in diameter, being made by the same drill as 
that already spoken of as making the slight cavity at the bottom of 
the chest. 

‘The sculpture on the outside of the chest is divided into several 

  

  

  ges were thus guarded, the lid was probably 

  

     

  

  

  

         

  

at Bc, Plate 19.     

      

portions. 
First there is a single line of hieroglyphies running all round at the 

‘upper edge, making two sentences, each beginning on the right side of 
the head, and ending at the left side of the foot. Below this line of 
writing is a band, one inch wide, which also runs round the whole 
chest, It is covered with engraved dots, once filled with the same blue 
copper paint. It was perhaps meant to represent the firmament of 
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heaven; though in Plates 4 and 5 dots of the same size are clearly 
used to mean the earth; and in this respect they may be compared with 
the Hebrew word Shehak, which means at the same time small dust and 
the skies. 

The sculpture beneath this line of dots is divided into five sets of 
pictures, of three in a set, by five tall doors, each turning upon two 
pivots in the place of hinges, and each guarded bya serpent which looks 
over the top. 

‘The first door is on the right side at the head. 
‘The second door is on the same side at the hip. 
‘The third door is on the same side at the foot. 
‘The fourth door is on the left side at the foot. 
‘The fifth door is on the left side at the elbow. 

Beneath these pictures is a second dotted band of the firmament, one 

  

  

    

inch wide, speckled with blue dots like that above, showing that the 
pictures between them represent events which are to take place not on 
earth, but after death. The doors are those of Amenti or Hell, and 

are spoken of in the book of Job (xxviii. 17), where the 

    

  

   hty asks, “Have the gates of death been opened unto thee? or 
hast thou seen the doors of the shadow of death?” 

On the inside of the chest the pictures are again in the same way sur- 
roded by the dotted blue bands of the firmament, and divided into 
sets by doors. One band of blue dots runs all round the upper edge, 
and a second below divides the pictures on the four sides from the 
picture at the bottom. ‘These two bands are united at the left side of 
the head, by a similar band running from top to bottom, in the middle 
of which is a round ball to repre: |, which is travelling along 
this its path. Beginning at the tead of one 

door there is a pair, each turning on a pair of pivots, and shutting, so as 
together to close a doorway doubly wide. 

    

    

    
   

       

  

‘The second door is on the right side at the hip. 
‘The third door is at the end against the right foot. 

on the left side at the hip. 
‘The fifth door is on the same side at the cheek. 

‘These five doors, or six, as the first two were a pair, have each a tall 

  

 



serpent looking over the top as   ard, but they do not, like those on 
the outside, put out the eloven tongu 

On the bottom is a Ia 
outline 

    

gure of the goddess Neith, engraved in 
  

  

\d_ surrounded by lines of hieroglyphieal writing; some ov   

her head, even between the large letters of her name, others by her side 
and between her arms and her body, and others under her fet, 

n, the sculpture 
upon it was of the same character as that on the chest. On the outside 

wlyphics ran round the bottom edge, divided 
nning at the right side of the head, and ending 

probably at the left foot. On the sides above this are several pi 

  

‘To judge fro 

  

the broken pieees of the lid which 

a single line of h     
two sentences, each b   

   

  

with sm    I figures, and hieroglyphical writ 

  

there once lay a figure of the king than life 

  

ch no parts 
  now remain except the right flap of the shawl which covered his head, 

and the ends of several feathers nea 

  

which show that two winged divi- 

  

nities lay upon his body, of which we have many examples on the 
‘mummy cases in the British Museum. It would seem as if the aim of 
the person who broke the lid into pieces was to carry away this figure 
of the king, after br 

  

     king off the side pieces which we now possess, as 
adding unnecessar it. 

On the sides of the inside of the lid are other sculptured pictures ; 
but whether any one large figure was on the 

  

to the wei 
  

wide of the roof is 
Aoubtful. If there was such a figure, it had on its breast a searabeeus, 
for perhaps a 
remaining, on the piece marked ¥, in Plate 18, which on the outside 
carries the end of the king’s head-shaw]. 

‘We sometimes see in a sarcophagus the figure of Isis, the goddess of 
earth, lying at the bottom of the chest, and the figure of Neith, the 
goddess of the heavens, lying opposite to her on the inside of the lid. 
But as here Neith lies at the bottom, and as the top would have been 
an unsuitable place for Isis, it is not probable that any second large 
figure was there sculptured. 

  

  

ture, with outstretched wings, of which we have a part 
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DESCRIPTION OF THE PLATES. (Pla 1.) 

‘The four views of the sarcophagus in the upper line show the whole 
of the outside. ‘The subjects of the sculptures begin with the line (u v) 

on the right-hand side of the head, and thence continue round the chest, 
and end on the head. 

‘The four views of the sarcophagus in the second line are sections 
showing the sculpture on the inside. These begin at the place where 
the others began, at the right-hand side of the head, and end at the 
same place. 

The subjects on the outside and on the inside of the chest are each 
5 each, 

each 

    

    

    

fificen in number, contained in five pictures of three subje. 
‘These pictures are divided by tall doors guarded by serpents. 1 
pieture, in the centre compartment of the three, we find one view of 
the boat of the god Ra 

The three views in the bottom line of this Plate show the goddess 
h lying at the bottom of the chest, and 

de and one’ of the inside. ‘The views of the 

    

    

Ne Iso two restorations of 
the lid; one of the out 
restored lid show the pieces which are now in the Museum. ‘To every 
one of these its place can be certainly assigned by the help of the 
sculptured figures. The small piece marked 2 in Plate ini 
the lappet of the ki sxplains to us that the head was 
ornamented like the us ‘The pieces of the 

yged sun on his 

  

  

    

  2's head-dress, 
1 statues of the ki 

swings in Plates 18 and 19 tell us that the king h 
head, and two winged animals, probably vultures, on the breast on the 
outside, and one winged animal, probably a ram, on his breast on the 
inside. ‘The jackals’ tails also on the fragments call for the resto- 
ration of the whole a de of the lid. This restoration 
is shown in Mr. Bonomi’s drawing. 

     

  

da       
  

  

  

als on the in  
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THE, SCULPTURES ON THE OUTSIDE, (Plats 2-8) 

First, we have a single 

  

of hieroglyphies r 
edge, divided into two sentences, each begi 
of the head, and ending at the le 
deceased king declares, on the ri 

  

ing round the upper 
ing at the right-hand side 

hand side of the foot. In these the 
Jit-hand side, in Plate 2, that he is 

nset, the son of Osiris; that he is Anubis, whose mother is Isis; in 
Plate 3, that he is Sotef, the servant of Osiris. 

On the left-hand side, in Plate 8, he declares that he is the son of the 
goddess Neith, and of the god Mo, or Truth ; and that he is Hepis in 
Plate 7, that he is Anubis, and that he is Snouk 

Amset, Sotef, Hepi, and Snouf are the four lesser gods of the 
dead, whose 1 

  

     
    

    

    
  

  ss and heads are upon the four Canobie jars, in which 
the softer parts of the body are preserved (see Fig. 10). ‘These gods 

  

# 

    

befriend the deceased on his trial before the judge; they sometimes 
to the ju ind they are 

ificed for him, and he places them on the altar as his 
Anubis, with the head of a dog, is the god who 

has charge of the mummies, Into these gods the king now declares 

  

present offeri   as mediators on his behalf’     

   

  

sometimes sa 
atoning sacri 

    

himself changed 
Beneath this upper line of writing there is a band of blue dots, 

representing the sky, and below the seulptures there is a second band. 
of dotted sky, telling us that the whole of the pictures between them 
are of events which take place in another world. 

‘The seulpture is divided into five por Each begins with a door 
which tums upon two pivots for hinges, and is guarded by a tall 
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    serpent, styled the appointed door-keeper and guard. Beyond the door, 
in four of the five pictures, is the garden of paradise, surrounded by 
two rows of eypress trees, trees which do not grow in Egypt. ‘The garden 

guarded at each corner by a sacred asp of the cobra capella kind, 
with swollen chest, who spits fire around the garden wall. This 
serpent is the Urveus, or basilisk, and is the serpent of goodness. 

mies of good men, who are declared to 

  

  

Within the garden lie the n 
be gods and goddesse: 

A single line of hie 
of which are about fifty short lines of hieroglyphics 

    

  oglyphies divides this garden from three long 

  

pictures, over ea 
In these vertical lines the characters are placed in the usual order, so 
that the reader begins with the face of the animals; but the lines them- 
selves are placed in the less usual order, so that in moving from line to 
line the reader follows the animals instead of meeting them. 

  

     

  

Punst Pr 

  

(Plates 2-8) 

Within the garden, or after passing it, the picture is divided into three 
dated 

ch it are twelve granaries, or heaps 
  parts or rows. At the top we meet with the com growing in the 

land. It is bearded wheat, and 
of com, each crowned with the head of a god: these are the gods of 
the grain. Beyond are twelve mansions, or monastic eels, with two 
doors each, within which the good men are dwell 
guarded by a fiery serpent of the same kind as that which guards the 
oor to each picture, or division of the chambers of death. Cultivation 
of corn, in a well-watered field, was thought to be one of the employ 
ments of the blessed after death. 

In the middle of the picture is the boat of Kneph-Ra dragged in 
sacred procession. ‘The god has a ram’s head, because he is Kneph, 
the spirit ; and he has the sun on his head, because he is also Ra, the sun 
He is two persons, making only one god. He stands in the boat under 
a canopy, probably a gnat-gauze, and over that is the Eternal Serpent, 
‘one of the forms under which the heavens are represented. Before 
him is a guard, and behind him the steersman with his two rudders. 

  

  

‘These are   
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‘The sacred boat is pulled by   ope held by fur m 
toa pole carried by eight bearers, which again is fastened to a second 
rope pulled by four more men. ‘The pole has a bull's head at each end, 
and on it stand small statues of two bulls and seven sitting men, who 

zyptian gods. Beyond these men, who are all pulling 
along the sacred barge, stand four more men ban 

, which is fastened 
    
    

    are called the 
ed as mummies,     

At the bottom of the pi     nure we see the giant serpent, named Apoph, 
with its numerous folds. This is the serp. 

‘On one 
  of wickedness, the enemy 

of the human 4 e of it stand nine     
slayers of the serpent Apoph; and on the other side is a 

1g ow his staff, the mark of his rank, like an overseer with 
workmen 

   
    

  Beyond are nine other men, or rather gods, each holding 
is stall, 

or rod, with an animal's head. ‘These are styled other conquerors, 
having taken part in the battle against the giant serpents and before 

in one hand the charaet    

them is a second overseer, or master, leaning on his staff of rank, or 

  

staff of inheritance, as it is 
We are reminded of this wicked serpentin the book of Job, where we   

    read of the Almighty in chap. xxvi. 13 
By Mis Spirit he garish the hea 

i hand moute theerokel (or           rei) serps 

SECOND PICTURE. (Plats 3-4) 

Here we have the tall door, as before, guarded by its serpent, the 
garden with its rows of fir trees, and asps at the corners, and the nine 
mummies lying within the garden, 

In the upper part of the picture is a row of twenty-four met 
In the middle of the pieture is the boat of Kneph-Ra, drawn by four 

men, and met by two men, then by the gods Kneph and Horus, and 
then by nine others, followed by the overseer with his staff. 

At the bottom of the picture is a row of twenty wicked men, each 
swith his arms tied behi shment. Beyond lie 
four good men enjoy beyond them stands the 

            

     
ig their ease, anc
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overseer leaning on his staff. On some of the painted papyri, these good 
men are each lying by the side of a water tank, which is a most 
desirable luxury in a warm climate. Here their tanks are not drawn 
their happiness is shown only by their lying at rest, and the characters 
at their feet tell us that they are good. 

     

  

‘THIRD PICTURE. (Plats 4 and 5.) 

‘This is less than any of the other pictures, and is limited to the foot 
of the sarcophagus. Here the tall door, guarded by the serper 
as in the other cases, followed by the two rows of cypress trees. ‘The 
picture is not divided into three parts. It contains a view or section of 
the world in the form of a flat valley between two hills, But this valley 
is cut in half, and one half is turned with its face downwards over the 

Ii On one half stands a pole with the head of Kneph, the 
ole with the head of Anubis, the dog, each 

      

  oth     
yam, and on the other a 
between a pair of kneeling men. This last pole, like the hill on the 
same side of the valley, is turned downwards, and the kneel 

fr heads downwards. By the side of each pole is 
ind” Over the upper half of the 

valley are twe lands; and under 
the lower half are twelve other men, named the gods of the eorn-lands 
of Amenti, or the place of the dead 

In the middle, between the upper and the lower Tand, is the boat of 
the god Ra, in which the god is represented by a ring or ball for the sun, 

its name, a scarabeeus. The serpent, instead of forming a 

     

  

    beside it have 
written, “The image of the cor 

men, named the gods of 
    

    

    

on which, 
canopy over the god, is here made to encircle it, with the tail i 
‘mouth. As in the other pictures of this boat, there is a guard at one 
end, and a steersman at the other. 

‘The dots sprinkled over the tops of the two hills may be compared 
with “the highest part of the dust of the world” in Proverbs 
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‘THE FOURTH Pret 

  

(Plas 5, 6, end 2) 

  First we have a tall door, turning upon two pivots. A long serp 
the gu 

  

  rdian of this door, looks over the top. 
  On passing this door, we enter a paradise or garden, with a row of fir 

trees on the top, which makes it probable that it is situated in a country 
to the north of E; banks of the 

wg the double crown of 
left 

1s legs, a for 

    le such trees are 

  

ypt, as on thi    

   

unknown, Here sits the judge, 
Upper and Lower nd in hi       

the crosier. ‘The legs of his throne are formed like     

    

      
  

  

jis. Before him stands 
In this the 

doings of |. In one seale it is usual to see 
the he n the other scale the figure of ‘Truth. 
But h ve the soul in the form of a bird instead of the heart, 
and the artist has put noth 

afterwards imit 

tof a deceased 1 

  

ewe h   

  

the other scale. Abo 

  

a is the dog- 
headed god Anubis, whose duty is to bring the dead into the presence of 
the Judge. Below are ni ves of the humat 

   
  

In front of the Judge 
one of the keepers of the fiery pit, is carrying 

  mounting the steps towards the j 
is a boat, in which an ap   

away a wicked changed into the form of a pig. 
Other wieked 
working with axes, as if condemned to the mines. A pig is the unclean 

  

hh the Judge’s throne, 

   into which the souls of the wicked were sometimes said to 
nd on the painted papyriwe see that the souls of good men 
es sent into the body of @ ram, the animal sacred to the god 

  

  

Kneph, the spirit. 
Leavi   wg the garden of the Judge, we 

  

the garden of the blessed, 
as in former pictures. ‘This is fenced with two rows of the same fir 

er of each is a serpent of goodness, the cobra 
capella, known from the serpent of evil by its enlarged chest. Within 
this garden lie the mummies of good men, who are declared to be now 
changed into gods and goddesses. ‘They are twelve in number. 

trees. At the cor   

  

We then come upon the three rows of figures, as in the former
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    picture, and thus remark that the garden of the Judge, with the inter- 

esting scene of mankind coming to judgment, is placed between the 
tall door and the garden of the blessed, which two in most of the 
‘other pictures touch one another. 

In the upper part of the picture we have the great serpent carried 
along like a coil of rope by twelve men who have conquered it, and 
followed by twelve other men in the act of bowing to it, and met by 
four gods, each carrying an Anubis sta 

In the middle of the picture we have a god before whom are standing 
re nine others, the conquerors of the great 

serpent, which they are carrying in their arms; and these are followed 
by the boat of Kneph-Ra, dr 

At the bottom of this picture are, first, eight men, then twelve earry- 
teen others with the hawk-headed Horus 

        

  ing the serpent, and then si 
leaning on his staff, as the overseer. ‘These 
of four each; they are often met with ot 
variously coloured and dressed, showing that they are meant for four 
races of men. 

  

jen are in four groups, 
numents, and often 

  

  

  

FIFTH PICTURE, (Plas 7-8) 

  After the door and its serpent, and the mummies lying in the garden 
‘of paradise, we have, in the upper part of the picture, a river with two 
bridges, deseribed as the Bridges of Life. Twelve dog-headed gods are 

ned the keepers of the Bridge of Life. Before them are ten serpents 
with swollen chests, the Serpents of Life; and behind them are 
twelve figures of men, declared to be gods. 

In the middle of the picture is the great serpent of evil, with its 
ing on each, 

  

  

    

    

numerous folds, standing in the river, with six women sti 
bank. Beyond is a temple with nine cells, in each of which lies a 
mummy. The building is a flat roof upheld by ten columns. Beyond, 
again, is the boat of Kneph-Ra, drawn by four men. 

‘At the bottom of the picture are four doors, the entrances of tombs, 
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beside which stand the door-keepers, one with an Anubis staff, and 
four others bowing forward. ‘Then are twelve gods; then the god 

we serpent of evil, which may be 
considered as the earliest form of our well-known group of St. George 
and the Dragon, or of holiness trampling down sin, In front of O: 
stands a serpent of goodness, followed by twelve gods, the last of whom 

  Osiris standing as conqueror upon 

   
is Horus leaning upon his staff as the overseer 

THE SCULPTURE ON THE INSIDE, (Pits 018, 

Here   have not got the single line of hieroglyphies, which runs 
In other respects the inside is much th 

as the outside. It contains five pictures divided by doors, but in this 
ix doors to the five pictures, as the first and the last 

       round the upper eds 
    case there are   

pictures are separated by a pair of doors 

SIXTH PICTURE, (Pte 9 and 10) 

After passing through the door, guarded by its serpent, we come to 
h, in place of the 

mies in the former pictures, we have two poles; on the top of each 

  

the garden with its two rows of trees, within whi 

  

  

is a human head, and above one is the sun, and above the other a 
searabieus. After this, in the upper part of the picture, we have a god 

  

head, followed by eight goddesses, each sitting on an, 

  

us, then by twelve gods, each carrying an Anubis staff. Of these, four 
is" heads, four human heads. ‘Then follow 

c, each holding up a star in the right hand; and then four, each 
holding up a sun in the right hand. 

In the middle of the picture we have a god followed by a goddess of 
Lower Beypt and a goddess of Upper Bzypt, being so distinguished 
by thei ‘Then are four apes, each holding up a large human 
hand. ‘Then the great serpent, named Apoph, the giant, tied to the 
ground by several chains, In front of it stand nine gods with swords 

have hawks’ heads, fou   
fou 
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as though to attack it; four have dogs’ heads, and five have human 
heads. ‘These are followed by four men drawing the boat of Kneph-Ra. 

[At the bottom of the picture we have a god with a cat’s head holding. 
an Anubis staff, followed by four men in the attitude of bowing, four 
women standing unerowned, four with the crown of Lower Beypt, four 
with that of Upper Egypt; four men unerowned, four with the crown 
of Lower Egypt, again four uncrowned, and lastly, four with the erow 
of Upper Egypt. ‘These men represent the four well-known ranks 
the Egyptian priesthood, and hence the women may represent three 
ranks of priestesses. 

         
     

SEVENTH PICTURE, (Plat 10 and 11 

  

Here, within the garden, we have two Anubis staffs, one with the crown 
of Upper Ezypt over it, and the other with that of Lower Egypt 

Beyond this, in the upper part of this picture, we have first a serpent 
with a chain round its neck. ‘The chain is held by four men, and a 
fifth man seems to lie upon the chain; but he is perhaps on 

sist, from not understanding perspeetive, wished in this way 
chained 

  

  

    

  Decause th 
to represent him as on the other side of the serpent. 
serpent is attacked by cight men with swords. Pour of these 
have human heads, and four have each a fourfold serpent’s head. Fi 
other serpents are all tied to one chain, which is held at one end by a 
human hand rising out of the ground, and by twelve men, or gods; and 
at the other end by five other men, or rather gods, who, by a false aim at 
perspective, are made to lie upon the chain, ‘These are the god Seb and 
the four mediating gods of the dead, Amset, Hepi, Sotef, and Snonf. 
Behind these stands Osiris, Rho-t-amenti, king of hell, whence came the 
Greek name Rhadamanthus. 

In the middle part of the picture, we have the boat of Kneph-Ra 
drawn along by four men. Before these walks a man holding up on 

figures are seated on 

  

   
  

    

    

    

fa star in his right hand. Before him for 
the ground; one with a hawk’s head, one wi 
with human heads. Of these two, one has long hair, and the other is 
baldheaded ; they both have beards, though all the four figures sit upon 

  

ha cat’s head, and two
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heels, with both knees on the 

  

id in the attitude more 
common with the women. ‘Then we have three men, each holding up 

fa star with one hand, and with the other holding the rope of a boat. 
which is a human head, 

  

yndl an 
  

Urwus serpent. Next is a serpent 
rising from the ground with its two wings outstretched, as in the act of 
flying. This may be the Seraph, or winged serpent of the Hebrew 
writers, Next is a man holdin; seems to be a flam 
of fire, which he pours upon the top of a post, having a ram’s head and 
horns. Next is an U 
heads, two hu 

    
in his hand wh:     

  eus standing upright on its tail, having three 
an, and one that of a serpent. ‘This three-headed 

worshipped by four women, who hold up both thei 
toward it in prayer. Lastly is a god, a union of Horus and Ai 

h two heads, on 1d the other a squar 
with two pairs of hands. He stands upon a platform made with two 

    
hands   serpent 

    

hawk’s,       
bows, and the tails of six Urwus serpents. 

In the bottom part of the picture we have a large eye, placed upon a 
Dird-pereh, be bis staff, Behind 
this is an ape on a second perch, Before him stand four gods, two 

  

   wre which stands a god with an 

  

with human heads, and a star on each head, one with a stag’s head, and 
  

‘one with a crocodile’s head. Each holds an Anubis staff, and the 
for life. Behind them stand twelve women holding to one 

twelve hours. Behind 
ar, or pole enlarged at the end. 

charac 
cord, 
these are twelve men, each holding 

   
    ich has a star on her head. ‘These are 

  

EIGHTH PIC     E (Plate 12 and 13) 

Here, within the garden, we have a row of twelve asps or serpents of 
‘eoodness. ‘Then in the upper part is a hawk-headed sphinx wearing the 
crown of Upper Egypt. From the tail end of its body rises a man’s 
head with the same crown. On its back stands the two-headed god of. 
the last picture (Plate 10), at once Horus and Anubis. On each side of 
this are five men holding a rope; the four pull against the one. ‘The one 
has a bald head; the four have serpents’ heads, and are crowned, but 
the crown rests not on the 

    

  srpent, but on the man’s shoulders.
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Between the one man and the four on each side of the sphinx is a 
sloping pole, with a crowned head, And we may remark, in respect to 
the two races of men who- inhabited Egypt, that the head with the 
‘Theban crown has a short beard, and the head with the Memphite 
crown has along beard. ‘The human head at the tail of the sphinx, 
with a Theban crown, also has a short beard. Beyond this a man 
between eight serpents, each with a pair of human legs ; four walk to 
the right and four to the left, while their eight tails meet together in his 
hands, Beyond this is another man in the same way holding the tails 

of eight serpents with human legs, four walking in each direction. ‘These 
ight serpents have human heads. ‘Two other crowned serpents, each, 

its back towards the eight serpents and the man, have their tails 

  

    

  

    

  

meeting at his feet 
or rope held by both hands, stand apart by themseh 

In the 
Ra, pulled along by a rope held by four men. In front of 
men holding sti 

A group of two men, each holding an open sling 

  

  

  jiddle part of the picture we have as usual the boat of Kneph- 
se walk si 

In front of them are four apes holding slings. In 
      

  
  

front of them are four women holding slings. In front of them are 

  

     three men holding spears, and each holding at the s 
folds of a cloth which covers a man who is crouching upon his hands 
and knees before them. ‘This man hidden under the cloth, and the 
figures behind him a 

ters; one is the 

  

med with spears and sling: 
it Serpent Apoph, and the other is 

a crocodile whose tail ends in a-serpent’s head, and who turns this tail 

  are advancing to attack   

  two great mor 

      

nst his assail 
On the lower part of the picture we have a crowned hawk, seated 

upon the folding tails of four serpents. Of these, one on each side of 
the hawk is a serpe i on human legs, and the other, the 
Ureus,'the serpent of goodness. Under this group passes a long rope 
held on one side by eight men and on the other by sixteen men; of these 

    

  

last, four have rams’ heads representing the god Kneph, four have 
hawks’ heads for the god Horus, four have birds’ heads for the god 
‘Thoth, and four have human heads, and are declared to be souls 
Amenti, 
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(Plot 18, 14, ond 18) 

  

Within the garden are ni   mummies.    In the upper part of the picture we have a god standing, who is 
  worshipped by nine human souls, ea¢ 

head and hands of aman, On our title-p 
ving knowledge from the goddess of the 

sacred tree. ‘These nine souls are followed by twelve men standi 

  

    we we have a man 
  il under the same form, rei   

  

Tn the middle line we have a river 

  

piece of water, in whieh are 

  

sixteen figures of men in four groups of four each, in various attitudes. 
‘These are spiritual beings or ghosts. ‘They are named Mout, the dead, 

io, the magicians, and Exepo, the water-sprits. ‘TI 
and reminds us of the 

passage in Job xxvi. 5, “Spiritual beings are born under the wa 
bitants thereof.” Beyond the pi 

holding the rope. 

  

    Nouf, the spirits, Ac 
  last is the same as the Hebrew word Reph 

    re the ce of wat      

  

wn along by four 
In the bottom line we have the great fiery serp 

his Keepers, standing upon his folds, while twelve wicked men, with 
d together at their elbows, are brought up by a keeper to 

be destroyed by the blast of fire which this great serpent breathes out 

  

  

with seven gods,   

  

     

upon them from his mouth. ‘This dreadful animal seems to be meant 
by Job in chapter xxvi. 13, when he says, “ God by his spirit garnished 

ned the erooked serpent.” 

  

the heavens, his hand fo   

TENTH PICTURE. (Plate 8.) 

‘This is one of the smallest pictures, being of the same size as that at 
the foot of the sarcophagus on the outside. It contains only one subject. 
Here the dotted band of the sky which runs round on the top of the 

‘united to that at the bottom of the pictures by a vertical band 
of the same width; and that it is the sky or pathway of the sun is 
shown by the figure of the sun which is here met with upon 

In this picture we have a representation of the ocean, in which float 
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both the circular world and the boat of Ra, the sun, But the attempt 
to show the sun at the same time in its two positions, as held up by the 
sky in the daytime, and by the ocean at night, is a little confusing. 

In the boat, the sun, with the searabius as its name, is attended by 
Isis, Nepthis, Seb, and seven other gods. ‘The boat is upheld by the 
hands of the god of the ocean, of whom we only see the bust from the 
breast upwards. ‘The air, or empty space above the boat in which the 
figures stand, is joined to the band of sky which runs round the whole 
of the inside of the sarcophagus. 

‘Thus far we have described the picture as it stands upright. We 
now turn it the other way, and we see the circular figure of the earth 
surrounded by Osiris. It is a plane floating upon the waters, as de- 
seribed in Proverbs vii, 

    

    

    

    

  

‘When God prepared the heavens, I, Wridoon, was hee 
When he drew a cirle upon the face of the    

and again in Job xxvi. 10:-— 
He drow a sire upon the fic of the w 
Asa boundary hetmeen light and darkness 

  

  

Upon the head of this figure of Osiris stands the goddess Neith, the 
supporter of the sun, which she upholds with her outstretched hand. 
‘The artist makes one figure of the sun answer two purposes, as 

thus held up on one side by the goddess Neith, while on the other 
it is in its boat supported by the figure of the ocean. 

After learning from this picture that the figure of a man, holding over 
js meant for the god of the ocean, we may ear 

  

   
   ide 

      

his head the sun, our 
knowledge to explain on 
papyri frequently contain a group of four pictures, placed one over 
the other in a column, In the first the deceased person is in the boat 
of the god Ra. In the second is the sun, with rays of light streaming 
from it, It is between two worshippers; sometimes they are both 
goddesses of Amenti, but at other times they are the deceased person 
and his wife. In the third we have this figure of a man, or more often 
the bust of aman, holding the sum upon his head by help of his two 
hands, ‘The sun sends out no rays. On each side of him is a soul, 

  

of the pictures on the funereal papyri. These 
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in the form of a bird, with 
haps fo 

  

an head and hands, and two, or per- 
monkeys. ‘These all hold up their arms asin the act of prayer. 
birds has a beard, showing that itis the soul of a man; the 

other has not, being the soul of his wife. In the fourth picture we 
eceased m wife, both seated, with a table of of 

set out before them, and a priest presenting fire and water to th 
as if they were gods. ‘These four 
‘may be seen on many of the funer 

‘The third of these pictures receives its explanation from this sa 

  
  

    

       

  
  

  

    slight variations, 
  

  

‘cophagus (see Fig. 11). Here we have the sun supported by the ocean ;   

  

Re 
it is therefore after sunset, and beneath the earth. It sheds no rays, 
and it may be contrasted wit 
rmumerous rays. 

  

h the sun     the second picture, which sheds 
‘This, which we may suppose is in the heav 
  

head, is worshipped by the man and his wife in bodily form, but the 
forme! m, we must suppose to be in 

rth, where it gives no light, 
by the souls of the two deceased person 

  

  sun which is upheld by the oc 

    

some unknown dark place beneath the 

  

where it is worshipp     
Again, these pictures on the papyri explain to us that the circular 

earth on the sarcophagus (Plate 15), is not an island standing up out of   

the water, but is like a raft floating upon its surface, as the sun, when 
im the o   , is supposed to be beneath the surface of the earth. And. 
this is further supported by passages in the Hebrew writings, such as 
Psalm cxxxvi. 6, saying that God stretched out the earth over the 
‘waters; and th mandments, which speak of the fish in the waters 
Deneath the earth; and yet more exactly does Proverbs viii. 27, already 
‘quoted, describe this circular plate of the earth floating on the ocean. 

  

   

    ten cor       
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THE BOTTOM OF THE CHEST. 

(Plates 16 and 17) 

At the bottom of the chest lies a lange figure of the goddess Neit 
She is standing wit 
of the ‘The face and lower parts of the body below the waist 
are in profile, but with a front chest, front shoulders, and a front eye. 
She has two right feet, they b the great toe. Th 
brows and eyelashes are painted. As the drawi 
outline, one breast 

    

arms straight, and hands open to receive the body. 

      

show      

          

ly is shown; the a 
a. -From the Egyptian fi 

would seem as if the Greeks had borrowed the 
Amazons, or women with 01 

mt and partly behind, and tied back from her eyes 
by a riband or diadem. Her dress is a tight robe reaching from the 
ankles to the breast, and held up by two shoulder-straps, each 
fastened with a buckle on the shoulder. ‘This robe is formed of 
feathers, and over it are closely folded a pair of wings, like those of the 
cherubs over the ark in the Jewish temple. In this way is shown the 

She wears round her neck a collar 
formed of nine broad bands, the lowest of which is of beads. She has. 
broad anklets round the legs, bracelets round the wrists, and armlets 
round the upper part of the arms. 

In order to explain the proportions which the Egyptian artist gave 
to the human figure, her height has been, by Mr. Bonomi, divided into 
nineteen parts, by lines on the margin of the Plate, which show that 

represent the se   
    of a race of 

breast. The goddess has long hi      
falling partly in fr 

  

  

    

     

    
    

the artist worked according to the usual Exyptian canon, as shown on 
the aecompanying woodcut (Fig. 12). Counting downward from the 
head, the di 

  

Ins are as follow :   

No. 1. At the bottom of the forehead. 
» 2 At the bottom of the nose. 
» 3. At the top of the shoulder. 

the narrowest part of the waist. 
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No. 9. At the widest part of the body. 
» 10. At the wrist as the ai 
5» 12, At the tips of the outstretched fingers. 

At the top of the knee 
» 17. At the bottom of the dress. 
»» 18. At the top of the instep. 

hang down. 

    

  

Above the head of the goddess is her name written by means of 
three large characters N'T for Neith, and the figure of the heavens 

  

  

covered with stars to help out and explain the very insufficient spelling, 
which without that yht have many other meanings. ‘The N i 
a vase partly full of wine, and it seems to prove the use of glass at that 
time, as itis transparent. ‘The Tis a half-cirele, the figure of a hill, and 
takes its foree from the word TEI, a hill. 

‘Phe writing with which the goddess is surrounded is wholly 
praise of the king, and very much made up of the same thoughts and 
sentences repeated again and again. ‘Thus, line 1 begins with Honours 
to the deified King, Lord of the worl * * * lately deceased, son 
of the Sun, Oimenepthah deceased,” line 21 contains the same words, 
ending at the 1 Lines 15 and 16* both begin with the 
same words, and, with variations, the same is found in Hines 20, 29, and 
30. Other sentences begin as in line 6, with “Honours to Seb ;” in 

    

        

    

    

e     
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line 25, “Honours to Neith the great goddess.” Others as in Tine 2 
“Tam Neith;” in lines 32 and 29, “Tam the son of Athor.” 
‘king's soul is mentioned under the figure of a bird with a human head, 
in lines 17*, 25, and 28, and in 19, as “the illustrious soul of the 
changed deified ki Much of this is clearly written to 
fill up the space; it is used as omament, as we see the larger 
hieroglyphies used on the architectural parts of a temple, In lines 4 
and 28, the king has the title of Sethon, w 

fa small semicircle, and a wavy line. ‘This priestly 

      

  

deceased. 

    

     ten by means of a twig, 
He, w 

translated king, is used by Herodotus as the name of the 
fought under Tirhakah ag 

ich Manetho gives as a title of Rameses, as we shall see in the 

  

   h may be 
eral who 

  

 Sennacherib. It is also the word Sethos,   

  

Appendix, when comparing Manetho’s kings with the monuments. 
In Plate 17 we have sections of the edges of the lid and chest, 

showing how they are made to fi 

  

ind showing also the four grooves, or 
notches, which 
which we have e¢ 
from being broken. 

   
   

all round the sarcophagus, and the copper easing 

  

sjectured was once there as a guard to save the edges 

BROKEN PIECES OF THE RI   SIDE OF THE 11D. (Plate 18) 

     ‘The pieces on this side all join together and form part of one cont 
picture for the outside, and of a second continuous picture for the 
nside, Those at the top of the plate show us the outside. Round the 

bottom runs 0 Which, like the line on the 
top of the outside of the chest, is in praise of the king, ‘The wri 
is to be read. ing at the dotted line u: 
marks the comer of the sarcophagus, and the division between the head 
and side. The dotted line w-x, divides the head from the shoulder. 
Above the single line of hi 
representing the firmamen 

    jous line of writi      

      two directions, begi    

  

   

  

walyphies is a band of blue dots, probably 
and above that is a picture divided into 

three parts, but broken at each end. 
In the upper part we have six men, each with the ostrich feather of 

truth on his head; and then four men, with what may be a flower 
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on the head. ‘They all hold up their hands as if to support these 
objects. 

In the middle part we have six posts, e: 

  

ch having a dog’s head, 

    

to each of which are tied two criminals, Between each pair of posts 
i, where there are   stands a mummy-shaped man, exeept between one pa 

two la ‘ond is a man leaning on a staff, the usual       
Is, and      attitude of an overseer who has the charge of these crim 

dehind him are two men holding a rope, probably part of the company 
pulling a god Ra, 

In the bottom part of the p ploughshare, 
ge ears of corn standing out of the ground, 

    

ture is aman   

and behind him are six k 
, or Triticum compositym, of Egypt. ‘Towards each 

  

the bearded wh   
to gather the harvest. ‘These 

agriculture after death, as 
that 

    of these, a man is stooping as i 
i 

n the fo 
are evidently good men ppily employed in     
      ng the punishn 

  

those wr row were wicked m 
th 

    
crimes deserve   

that we possess from the 
jde surface. ‘The 

perhaps having the 
breast. ‘The broken 

‘The fragment marked ® 

  

the only pi 
e the seulptures of the i 

  

      roof of the lid. Upon 
portion of wing probably belo 

, which had its place over the ki 
pphies are in ho 
otto of the plate show us the seulptures on the inside 
swe have been describing. ‘The few lines of hiero- 

.d to a vultun     
    head of ara   

  

Tines of Ii our of the king. 
‘Those on th 

of the frag 
Alyphies which rem: 
Tike those on the outside of the same fragments, which relate to the 

the next world common to all mankind. Here the prineipal 
the head of an ibis, and a cow’s 

hanging down behind from his waist, common ornament with Beyptian 
kings. In his hand he holds a rope, which hangs down from the hic 

al character for the heavens, and at the bottom of the rope is 
fastened a lamp. Ta this way the stars are frequently represented as 

ning from the sky. 
[Above the head of the god Thoth is the tail of a large jackal, whose 

body was on the roof of the Tid. ‘The position of this animal, and of 
ich we here have parts only, will be seen in Plate 1, 

      

  

in are probably all in praise of the king, and not 
  

    event: 
      figure is the god Thoth, having 

        

     
the great wings of w'  
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where M. Bonomi has attempted a restoration of these sculptures. 
In this plate we see two of the large round holes, by the help of which 
‘we suppose the lid was lowered on to its place, and also four small 
holes marked L a x 0, for which we are unable to conjecture any 
purpose. 

BROKEN PIECES OF THE LEFT SIDE OF THE 11D, (Pte 19) 

‘The pieces on this side do not form one continuous picture. Like 
those on the other side, we have the bottom line of hieroglyphi 
praise of the king. Above it a dotted band representing the firmament, 

\l above that the three parts of a picture or pictures. And here we 
are so fortunate as to have one of the doors guarded by a tall serpent, 

  

      

  

and the two rows of trees the boundaries of the garden, which tell us 
that the seulpture on th as divided by 
these doors into a certain number of pictures, in the same way as we 
have seen on both the outside and the inside of the 

In the upper part of the pictures here, we have a row of 

les of the lid on the outside       
    

  yen, each 
holding part of a rope, or, possibly, it may be of a serpent. 

  

In the middle part we have a row of figures, of which two are stand- 
1g mummies, and seven are gods, each holding an Anubis staff; behind 
these is the boat of the god Kneph-Ra. 
    

In the lower part, we have a row of six men lying at full length upon 
couches, with their backs upwards, and holding up their heads Tike so 
‘many sphinxes. ‘The couches have lions’ legs, but have not, as is usual 

‘th the couches for mummies, the lion’s head and tail. 
‘The fragment Q is from the roof of the lid. ‘The sculpture upon it 

is that of the outside. ‘The horizontal bars are the pattern upon the 
shawl which the king wore upon his head. ‘This portion is the flap or 
end which hung upon the right shoulder ; but this will be better under- 
stood in Mr. Bonomi’s restoration of the figure in Plate 1. Near to the 
Figure 16, are three small drill holes. Fé 
‘made is unknown. They have broken one into the other. 

On the lower part of the plate, we have the sculptures upon the 

  

    

    

  

    

  

  what purpose they were
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inside of the same fragments. ‘The god ‘Thoth, the jackal’s tail, and 

Plate 18. ‘The broken 
‘Phe line w 

  

the wing behind the god correspond to those 
Il relate to the kin 
id and shoulder of the sarcophagus. ‘The line 

   

  

marks the 

  

    
of the Ia 

we suppose the lid was lowered on to its place. 
In thi 

be changed 
place. 

  round holes by which 

  plate, fragments M and N are wrongly placed ; they ought to 

  

the other's 

  

position, as in Plate 15 € 

 



APPENDIX. 

  Ty the accompanying tabular view of the series of Egyptian kings, in pages 4M 
and 45, the row of hieroglyphical names, the names from Eratosthenes, and 
those of each dynasty of Manetho, form each an independent authority. ‘They 
are here placed side by side to show that, in respect of the Kings of 
‘Thebes, Manetho, Eratosthenes, and the tablet of Abydos, are all speaking of the 
same kings; and to prove that these authorities embrace, within the limited period 
ff twenty-two reigns, that important portion of Egyptian history which reaches 
from the builders of the great pyramids to Rameses I, ‘The names, itis true 
are often unlike, nor is the order of names in each quite the same, But the dis- 
agreement in a few eases is far outweighed by the satisactory agreement in the 
larger number of eases. In order to show that these several lists are here placed 
side by side correctly, and that they fill no more space in time than that above 
assigned to them, we must consider a few of the names more carefully. 

Tst. As to the kings of Manetho's eighteenth dynasty, we will compare the 
three authorities in the following manner:— 

     
   

    
  

  

  

  

  

  

  

  

estore. ‘Tae Mosowrsrs Maer 

Cheba = Ames    

  

Amis 
    

  

chee ferns | sephigan = Ament. | 8 herp jes | 
rea Mateyh Times || 6 Mighrpambon, 

  

‘The agreement here is close enough to prove that neither list should be moved 
higher or lower, and that Manetho has made a mistake in giving the voeal statue 
to Amunothph I, Chebra=Ames may have been made by Manetho into two 
persons. Ames Athori, the wife of King Amunothph I, may have succeeded 
hhim as regent and have been counted by Manetho as a sovereign under the name 
of Amersis. 

Eratosthenes has not names enough in his list. With a slight variation he ealls 
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mmunothph T. by his fist name Shoshegkara, giving to the sword in his fist oval 

the force of Shogsheg, which is one of its Coptic names. He rightly says that 
Queen Nitocris will represent her husband ‘Thothmosis TL; but yo also know that 
she governed during the first years of his suecessor ‘Thothmosis ITI, and therefore 
ive need not be surprised that that king also is omitted from the list, and we 
‘must consider it as an error of Eratosthenes that he has omitted the name of 
‘Thothmosis L 

"The agrooment of the names whieh Dut is all that 
swe could wish in the case of b, of Rameses T, and of 
Oimenepthah T., the king of our sarcophagus, and of Rameses TL, the first king 

   

  

  

  

low is not so satistutor 
iphrucrates or nem 

    
    

      of the nineteenth dynasty. ‘This last was the greatest of the Egyptian kings 
He is called ‘Tyrannus by Bratosthenes, and Sethos, te king, by Manetho.   

fare not     ‘The wi Manotho, whi n the tablet, may be all accounted for 
fas being those of women, On the death of Thothmosis TV., Bzypt was for a time 
governed by his widow Moutmes, who may be Manctho’s 

laughter Amun-Rathos may be his No. 11, Rathos. So also we may 
without violence suppose that his No. 13, Acherres, is 
have had some right to be ealled a sovereign. ‘The 
erived from that of the goddess Athor, with the 
‘This would be a natural title for a queen. 

‘As to Manctho's eleventh and tsvelh dynasties, we remark that Labaris, 
nth was name, was probably a king of Heracleopolis, and 

fought to be removed out of this lst, ‘There then remain five names out of seu 
With a very satisfactory agreement, quite close enough to prove that if we take 
the tablet of Abydos as an authority, Manetho's twelfth dynasty was immediately 
succeeded by his eighteenth, and that the intermediate dynasties were reigning, if 
at all, contemporancously in other cities of Egypt. 

Eratosthenes, although he by no means agrees {hi 
authorities, yet confirms this view. His Chnubus Gneurus is clearly Noubkora or 

nunmai-Thori IL and TIL He thus 
‘agrees with the tablet of Abydos in the close succession of all these 
jn forbidding the intrody 
and eighteenth dynasties 

rd, As to the place given to Manetho's kings of Memphis and their reigning. 
in that city contemporancously with the twelfth and earlier half of the eighteenth 
Aynasty in Thebes, it depends on our showing that Nitocris, the last of the 
Memphites, is the same person as the Nitocris of Eratosthenes, and as the wife of 
‘Thothimosis HL. Tn support of this we remark: 

Firstly, that Minerva the Victorious is simply a translation of the Coptic 
Neith-chori, which we recognise as the name of the wife of Thothmosis IT. By 
hier numerous buildings vee seo that she well deserved the title given to her by 
Erastosthenes of governing the kingdom for her husband. Indeed she did the 
same for his successor, Thothmosis IIT. 

  

  

      o- 10, Acherres; and 
      

      

  

      
    
     

  

  
Jhout with the other 
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jon of any space of time butween Manetho’s twelfth 
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that the authority of atosthenes quite jute our placing the builder 

of the third pyramid ax Manetho describes her to ba his meer dato, beause 
he places Seophis T.and II, tho builder of the gret pyramids ata time yt ‘more merle than oar view of Manetho places f 

Thins, that Nitocris the wile of Thothmoss TL, mas not simpy a queen 
consort is shown by the monuments, where she declares berelfasoverci i her 
own right by appearing very often, thoogh nok always, in mas elates as King 
Fut ax her harband was king of Upper Baypt we must Took else for her 
Kingdom; and sre sce that Manetho explains this by saying that a queen of hat 
samo ras the lt soereign of Memphis. Her mariage seems to have wild 
{he two Kngloms into oe. We farther ee that this arrangement places Mantho’s Phipe, who lived one 
tare year at fhe same pit af the srcs as Ertsthens! pep, h 
tra mid do havo lived the sae length of time, Eratthenesamurty al ia have been toe hat four of Manetho's Mernphit sverige fer nt bore sway 
ver Thebes; namely, Sophie, Suphis TL, Phiops and Nieri 

‘We have now to eonster the subject of the name found inthe thd pyramid, 
his Mikora, ot Menkora.  Herodtas says that this pyramid was bul by 
Myberinas; but thn heals that some ax twas bulk by a woman, ‘Thilater 
pinion agree with th slatement of Manetho, But further the sxe hirogii cal namo as found. in tho fourth a mnaller pyramid, Thi would ser agree 
ith oar opinion fatto porersgus atthe onetime Had ogual cai a royal 
{nb Amt lay, i we compar this hiroglpphica namo’ of BGker or ‘re shal fo that it agree eallcenty well with the fist mame both of 
Queen Nitocris and that of Thothmors TI, her second colleague onthe throne, to remore all apparent contradiction, Ter fst namo is Mera ane it 

haf Thabos was Mehophr, or Tenors may ealy havo ben wrt 
4H Memphis Menkors, by a change naturally arising from th wa of the guttural 

eneceasary to justify the harsh change from th to ch, 
which we have suppose to arse from the ws of the guttural, t may be done by Showing how often it oocrs.. ‘Thus Osr-tsen i in Manetho Geson gone; Nei 
hort i in. Eratsthenes Nitocris; Chomepthah is tranlated as if it were 
‘homepthah; Menhior onthe Theban monuments becomes Menor in the hid 

fourth pyramids; and Manetha's name forthe queens, Acherey, of eoure 
Sormowed from Athor, the mame of the goddeny So’ the erode which, nthe 
cast af the Det, gave its mame tothe Take Temi, was calle by the priest who 
talked to Herodotan Champ. Cash and Ethiopia are bth derived from he Coy 
tosh or Ethos By these and other instances of words writen with hand fh at ‘Thebes and inthe eat of the Dele being wien with Gh at Memphis, and by 
tho Greeks, it seems probable thatthe guttural vo common with tho Hbvows was alsin uw in Baype 

Having sid thus mach in support of our orn viows, it may be as well fo 
mention thoe of other Egyptian students, ‘Those who are in favour of «Tonger 
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chronology, plive all Mant 
throw aside, as we 

    's dynasties in one continuous series; and refuse to 
1, six of his dynasties as filling no space of time, 
at the same time as those of Thebes and Memphis, 

‘They thus place the builders of the two great pyramids about forty ri 
than we do. ‘They reject the testimony of Eratosthenes altogether, and that of 
the tablet, so far as it shows that there is no interval between the twelfth 
dynasty and the eighteenth, 

Again, those who give to our king, the owner of the sarcophagus, the name of 
Sothos, or Seti-Menepthab, do so beeause they attempt to reconcile Manetho and 
the tablet rather differently. ‘They disregard all the points of agreement pointed 
‘out in page 40, and, preferring the one we have felt obliged to 
reject as Manet cal statue in each list 
‘opposite to that mes of Rameses or 
Sethos, the first of the nineteenth dynasty, to a second king of the name of 
Oimenepthah. And thus, without any authority whatever, they give to. the 

1s second oval, No. St in Plate 19, the foree of Set, and 
call the kings Seti-Menepthah T. and TT, But in page 36 we have shown’ that 
this word Sethos is one of the priestly titles given to other Egyptians, but give 
emphatically to the great Rameses for the same reason that Bratosthes 

‘Tyrannus, 
ET Sse iere Wi) wils oO satel Detail hea er 

these two views of Bgyptian history, between what may be called the long and 
the short chronologies. 

  

   
   1s earlier 

   
  

     
   

    

  

  

    

           
  

  

alls   

  

  

 



  

  
   



  

     
  

   

AAA RaC@ =aAc@EeEZ 

  

= 
Me
nt
ee
ci
es
 t
as
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‘THE TRIPLE MUMMY CASE OF AROERL-AO, a: 

THE, CHRONOLOGY AND 

  EGYPTIAN PRIEST; in De: Lees 
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CRITICAL NOTES OX THE AUTHORIZED ENGLISH VERSION OF THE NEW 
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EGYPTIAN ANTIQUITIES IN THE BRITISH MUSEUM. DESCRIBED, 
EGYPTIAN MYTHOLOGY AND EGYPTIAN CHLISTIANITY: with ther 1 
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