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THE SARCOPHAGUS OF OIMENEPTHAH I.

ON THE TOMB.

N October, 1815, the enterprising traveller Belzoni was in Thebes.

with a party of labourers in his service exploring the ruins, and more
particularly searching for tombs on the western bank of the Nile. On
the 16th of the month, he directed his men to open the earth at the foot
of one of the hills in the Biban el Molook, or Valley of Kings’ Tombs,
in the very bed of a watercourse, down which, when the rain falls, a
torrent of water rushes towards the Nile. Their labours were soon
rewarded by their finding in this unlikely spot ‘that the ground had been
before opened. They continued their work on the 17th and 18th; and
on the latter day, a day memorable in the history of Egyptian dis-
coveries, they came upon the entrance of an unusually important tomb
eighteen feet below the surface of the ground. Having made an open-
ing through the rubbish, and descended the first staircase, our dis-
coverer reached the first corridor or passage, thirty-six feet long.

A sccond staircase of twenty-three feet and a second sculptured
corridor of thirty-seven feet led into a small room, marked a in our
plan and section, Fig. 1. This was about thirteen feet square. It was
also a well or pit thirty feet deep, crossing the footpath of an intruder
into the tomb, so as to bar his further progress, and also formed to catch
any water that might drain into the tomb from the surface of the earth.

On the opposite side of this pit was a small opening of less than a
yard square, through which some former intruder had entered ; and in
the pit were the two rope ladders by the help of which he had passed
it, first descending to the bottom, and then ascending on the other side.

B
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This small opening had been broken through the wall by which the
entrance to the rooms beyond had been carefully closed after the body
had been placed in what was meant for its last resting-place.

Fig. 1. Plan and Section of the Tomb.

On passing this pit or well, the discoverer entered the first grand
hall marked ®» in our plan and section. This is about twenty-six
feet square, and its roof is upheld by four pillars. Beyond this is a
second hall, of about the same size, marked c¢. From this there was
no outlet. Returning, therefore, into the first hall, he descended a third
staircase of thirteen feet, and passed along a corridor of thirty-six feet,
and a fourth staircase of seventeen feet, and crossed a small room of
twenty-four feet by thirteen. He then entered the third and principal
hall, of which the first half is upheld by six columns, and the second
half has an arched roof. This hall, including its two parts, is fifty-
eight feet long by twenty-seven feet wide. In the second half of this
hall, under the vaulted roof, marked o in our plan and section, stood
the sarcophagus. Whether the king was buried in this is unknown,
because it had already been violently opened and its cover broken
to pieces, and no remains of the body were found there when Belzoni
reached if.

Out of this hall there are six passages. On each side are two
smaller rooms, in which were some wooden statues four feet high, with
a circular hollow inside as if to contain a roll of papyrus. At the end
is a room, in which was found the mummy of a bull, buried there
probably at the same time with the king, and a countless number of
small wooden figures of mummies six or eight inches long, with some
few made of baked clay, with a surface of glazed blue. One of these
wooden figures, bearing this king’s name, is published in Egyptian
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Inscriptions, Plate 71. One of blue porcelain, which may also have
been found in the tomb, is in the British Museum.

The total length of the passages, from the surface of the ground to
the room which held the sarcophagus, is three hundred and twenty feet,
and their perpendicular depth one hundred and eighty feet. And lastly,
from the floor beneath the sarcophagus descended another staircase
three hundred feet in length, so far blocked up with rubbish that it has
never been explored to the end.

Among the mythological sculptures on the walls of the tomb, we will
mention one class as important, because less common than the others.
They represent the king affectionately embracing
the gods; see Fig. 2, where he throws his arms
round the god Osiris. Most of the ancient
Pagan nations boasted that they were beloved
by their gods ; the Egyptian kings styled them-
selves—some “ Beloved by Amun,” some ““ Be-
loved by Pthah,” and some * Beloved by
Neith ;” but in this sculpture, the king, in a
less usual way, declares that he loves the god in

return for the blessings granted to him. His

son also, the great Rameses II., who is usually Fig. 2.

styled Amunmai, or Beloved by Amun, is in

the same way sometimes styled Miamun, or Lover of Amun. This
throws much credit upon the religious feclings of the Egyptians. We
afterwards, in Alexandria, meet with the name Philammon, a translation
of this last name; but out of Egypt, it is not till after the spread of
Christianity that we meet with names showing that their bearers felt
any love for their gods.

Other sculptures on the walls are nearly the same as those which we
now examine at our leisure on the sarcophagus.

The sarcophagus, for the sake of which this beautiful tomb had
been tunnelled into the limestone rock, and the broken pieces of its
cover, Belzoni removed and brought to England. After some little
time, Sir John Soane bought it of him, and then presented it to the
nation, together with the other architectural and antiquarian objects
in his museum.
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Together with the broken pieces of the lid, Belzoni brought out of
the tomb a piece of alabaster, part of a square box or chest, ornamented
with a female figure, standing at the corner, whose arms are stretched
out backwards, so that each arm lies on one of the two sides, which
join and make the corner of the box. This, however, can have formed
no part of the sarcophagus.

ON THE KING'S NAMES.

Both of the names of this king are variously spelt upon the sarco-
phagus, and yet more variously upon his other monuments. In Plate 19
we have given five ways of spelling his first name, Nos. 77-81, and
nine of spelling his second name, Nos. 82-90. The second name is
that to which we attempt to give a sound, because it is that which is
used by the Greek writers. On our sarcophagus it always has the
sitting figure of Osiris, crowned with the mitre; having a ball upon the
top, and two wings or side pieces, as in Nos. 82, 87, 88, and 89. But
the earlier forms of the name have the sitting figure of Anubis, with the
head of a square-eared dog, as in Nos. 84, 85, and 86. On some change
of religious opinion this square-eared dog was no longer popular, and
in the name, No. 90, from the Flaminian obelisk at Rome, we see how
his figure was cut out, and covered up by the figure of a hawk-headed
aod. This change of feeling towards the square-eared dog tock place
in Thebes in the middle of this reign. It did not take place so soon in
Ethiopia. In the temples of Abousimbel made in the next reign the
square-eared dog at first received his due honour, though his name and
figure were afterwards cut out by the chisel, probably before the end of
that reign. The change of this character in Oimenepthah’s name made
little change in its sound, as the figure of Anubis was an A, and the
Osiris an O. Manetho calls this king Amenophath, which agrees very
well with name No. 84, spelling it Pthah, A, I, M, N, and reading it
Aimenepthah. It will be observed that in so reading it we remove the
word “Pthah” from the beginning to the end of the name. For this
we have full authority in the other kings’ names. Those of Hophra,
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Nephra, Menophra, Mykera, and others, all have the syllable “ Ra”
first among the hieroglyphical characters within the ovals, while it ends
the names as they are written by the Greek authors. But we prefer
calling our king by the name  No. 82, which is the later form,
Oi-men-pthah or Oimenepthah. This would seem to have been the
name read to Diodorus Siculus, except that his interpreter gave to
the figure of Osiris the force of Os, and read it Osi-men-pthah, which
Diodorus wrote Osymandyas. Eratosthenes writes this same name
Cho-mae-phtha, and translates it, “ The world beloved by Hephwstus.”
This is to be explained, first from the Egyptian use of a guttural, a
doubtful breathing, between Ch and Th, which led the interpreter
to pronounce our O as Cho, and which also led him to translate
it as Tho, the world. And again it needs, as the further explanation,
that we take into account their slovenly habit of not pronouncing
the N at the end of a syllable. This is seen on comparing our first
names, No. 79 and No. 80, one of which has an N in the syllable MEN,
and the other has not. The square-eared dog was the Abyssinian

T et

Fig. 3. The Fenek.

Fenek of Fig. 3; and by the side of it is the hieroglyphic copied from
it by the Egyptian sculptor.

The name No. 86 is larger than the rest, and is Amunmai Aimenep-
thah. The name No. 85 is a contraction of this; and without the
help of the former, the latter could hardly be explained.

In the first name, No. 79, the sitting figure is the goddess Me, or Mo,
Truth ; and the whole may, perhaps, be read Memenra. But as the
Greek authors do not use this name, its force is of less importance.
The change in the order of the characters in the names No. 80 and
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No. 81 shows great irregularity in the way of writing; as does the
separation between the letters M and N in some of the second names :
while in others these letters come together. In the names No. 77 and
No. 78 we have some additional characters, of which the sound is
uncertain ; but those in No. 77 may be translated. “ Approved by the
god Ra;” and those in No. 78, “ son of the god Ra.”

In the Appendix will be seen three lists of the names of the great
kings of Egypt, ending with that of Rameses IL.; the first from
Eratosthenes, the second from the sculptured monuments, and the third
from Manetho. By a comparison of all the names, it can be shown that
our king is the one named Amenophath by Manetho, and Chomaepthah
by Eratosthenes; and hence arises the support to our reading his name
Oimenepthah.

ON THE AGE OF THE SARCOPHAGUS.

The dates in the earlier part of Egyptian history are very uncertain.
They rest, in the first place, on a recorded Babylonian eclipse of the
moon, which happened in the year s.c. 721, the first year of the reign
of the Babylonian king, Mardoc Empadus, or Berodach Baladan.
While this king was reigning in Babylon, Hezekiah was reigning in
Judea, and Tirhakah in Egypt, as we learn from 2 Kings xix., xx.

From this period we count backwards along the reigns of the Jewish
kings, till we come to Rehoboam, the son of Solomon, who was
reigning at the same time with Shishank of Bubastis, king of Egypt.
(See 1 Kings xiv.) Shishank was the first king of Lower Egypt who
made himself master of the whole kingdom after the fall of the great
Theban monarchy. This was about the year n.c. 975.

Thus far we have travelled backwards along the stream of time with
tolerable certainty ; but here doubt begins. Before the time of Shishank,
Egypt had been governed for about twenty reigns, or 500 years, by the
great Theban kings, who made the statues and built the temples for
which the valley of the Nile is so remarkable. One of these was our
Oimenepthah 1., the father of Rameses II. Of those less important
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kings, who reigned before these twenty, we have not now to spealk ; our
difficulty lies with the unimportant kings who reigned after them,
because their want of importance leaves us unable to count the reigns
between our Oimenepthah and Shishank of the year s.c. 975. It is
probable that most of those who followed Rameses V. were not kings
of Egypt, though they used the title, but were only the chief priests or
magistrates of Thebes, while Shishank and his successors were reigning
over the kingdom. If this be granted, then Oimenepthah I. and seven
or eight successors may have filled by their reigns the two centuries
before Shishank ; and our king may have died and been buried in our
sarcophagus not necessarily earlier than the year B.c. 1175.

We have also a second train of reasoning by which we can support
the above, and which helps us to fix upon B.c. 1175 for the age of the
sarcophagus. The Alexandrian astronomers and writers on the almanac,
in the second century after the Christian era, tell us that the epoch of
four times 365 years before the year a.p. 138, or the year m.c. 1322.
was called the era of Menophra. If we now look through the list of
Theban kings, we find that Thothmosis II1. bore that name in his first
oval, and he may perhaps be the king, from the beginning of whose
reign these years were counted. Oimenepthah I. was his sixth successor,
and again allowing twenty-five years to a reign, seven reigns will
bring us to B.c. 1147 for the death of Oimenepthah I. TIn the present
state of our knowledge greater certainty or greater exactness cannot
be hoped for.

A third train of reasoning, leading to the same opinion, is founded on
the belief that Zerah the Cushite, who invaded Judea in the year
B.C. 944 (see 2 Chron. xiv.), was a king of Upper Egypt, called an Ethio-
pian or Cushite, to distingnish him from Shishank and his son, who
were of Mitzraim or Lower Egypt. Ze-Ra, or Son of the Sun, is the
common title of all the Egyptian kings; Rameses VIL is the only
king who can in that half-century be believed to have had rule over
both Upper and Lower Egypt; and Rameses VII. was the ninth in
succession after Oimenepthah I. If, therefore, the one lived in the
year B.c. 944, the other may have lived about B.c. 1175, as before
conjectured.
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The Appendix, with the hieroglyphical names of the great Theban
kings, will help to explain this king’s place in the series of the great
builders of the Egyptian monuments.

ON THE BUILDINGS AND MONUMENTS OF THIS KING.
THE TEMPLE OF ERREBEK.

Errebek, or, without the Arabic article, Re-bek, the City of the Sun,is
the name of a village and ruined temple in the district of Gournou, the
most northerly part of Thebes, on the west bank of the river. The
temple was begun by this king, Oimenepthah I., and finished by his son,
Rameses IT.  Its plan will explain the greater number of the Egyptian
temples. (See Fig. 4.) It was entered through a doorway, formed of

two large square-built towers. This opened

e e on%: into a courtyard, which was crossed through
= [ER:: 7 Z 4 J o
E =800 “, ) 0 .
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=
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2 7l = columns in a row, upholding a flat roof. (See
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Fig. 5.) Every column is in imitation of a stick

=

Plan of the Temple of
Errebek.

or post, formed by tying together several
stalks of papyrus, of which the unopened buds
form the capital. The bands which tie them together are immediately
below the capital. At the bottom are seen the leaves which enclose the
stalk of the natural plant. Each column stands on a flat round base.
The chief room in the covered part of the temple is the hall, whose
roof is supported by six columns. Out of this various smaller rooms
opened, in which dwelt the priests, and, at times, perhaps the king. It
was dedicated to Amun-Ra, the Sun, the king of the gods, and to his son
Chonso. The whole of the walls are covered with painted sculptures,
representing the religious ceremonies, and chiefly the king making his
offerings to the gods on behalf of the nation.
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When this temple was built, the architectural custom had not yet
been introduced of placing a low wall between each pair of columns, to

bar the gaze of the people on the outside. This change of style in the
building came into use in the next reign; and it shows an increased
claim of power by the priests, who thereby made the separation
between themselves and the laity more marked.

THE HALL OF COLUMNS AT KARNAK.

The old temple of Karnak was the work of many reigns. The oldest
part is that built by Osirtesen I. Other kings added largely to it, and orna-
mented it with sculpture, statues, and obelisks. When Amunothph ITI.
added the two solid towers which are now in the middle of it, and
against which the great hall was afterwards built, he may be supposed
to have completed it with these as its entrance towers. But Oimenep-
thah I. conceived the bold idea of doubling its size, by adding a new
building in front, leaving the older to be the inner courts and halls. He
began the great all of Columns, more than one hundred in number ;
and though he did not live to complete it, but left that task to his son,

Rameses I1., yet we may be sure that the large court which Rameses
o]
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and his successors added in front of the hall was part of Oimenepthah’s
design. (See Fig. 6.)

On each side of the walk, down the middle
of the hall, is a row of five columns, of the
largest size. These are 66 feet in height,
and 12 feet in diameter. On each side of
these, in each half of the hall, stand sixty-one
smaller columns. These are 42 feet high,

and 9 feet in diameter. Fig. 7 is a view
along the hall between two rows of columns ;
those on the right are the five which form
one of the middle rows; and those on the
left are part of the side row next to the
middle. Every column is in imitation of a
plant of papyrus, of gigantic thickness; the
larger columns have the capital in imitation
of the flower when full blown (see Fig. 8), and
the smaller columns have the capital copied
from the unopened bud of the same flower

! o
Fig. 6. Temple of Karnak. (See Fig. 9.)

THE BUILDINGS IN ABYDOS.

At the city of This, called by the Greeks Abydos, this king began
two important buildings, both of which he left unfinished, and they
were finished by his son. One was a palace, called by Pliny (lib. v. 11)
the Palace of Memnon, meaning of Miamun, or Rameses II.; and the
other was a temple dedicated to the god Osiris.  Abydos, or This, had
been the capital of a little kingdom, and when it became subject to the
kings of Thebes, it was a second capital. It was here, in the temple of
Osiris, that Rameses II. set up the Historical Tablet, a list of his prede-
cessors on the throne, which is now in the British Museum. It is from
this tablet that we have copied, in our Appendix, the first names of the

last seventeen kings, those of Rameses I1. and his sixteen predecessors.
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7. Hail of Columns, Karnak.

THE FLAMINIAN OBELISK.

This obelisk, which stands in the Piazza del Popolo in Rome, was
made by Oimenepthah 1., though, like the temples of Errebek and
Abydos, it was finished by his son Rameses II. It is 87 feet 5 inches
high. On each side are three lines of hieroglyphics. Of these the
middle line was carved in honour of Oimenepthah, and the two outer

lines in honour of Rameses; except on the east side, where all the three

lines are in honour of Rameses. Thus we must suppose that, at the

death of Oimenepthah, it was still lying on that side in the quarry; it
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had received the sculpture on the three sides which could be got at;
but it had never been turned over to be sculptured on the fourth side.
That was done in the reign of Rameses II., by whom also the two
outer lines of hieroglyphics were added on the other sides.

On this obelisk the first character in the name of Oimenepthah was
the sitting figure of a man, with the head of a dog with square ears, as
described in page 5, thus spelling the name Aimenepthah. (See No. 83,
Plate 19.) But at some later time this character was cut out, and in
its place was cut, on the lowered surface, the figure of a man with a
head of a hawk, and without the square ears, which were the mark of
the former. (See No. 90, Plate 19.)

In what city of Egypt this obelisk was set up is unknown. The
sculpture upon it has been drawn by Mr. Bonomi, and published in the

Transactions of the Royal Society of Literature.

THE ANTIQUITIES IN THE BRITISH MUSEUM.

The only statue which we possess of this king in the national collec-
tion is one of wood, which was found in his tomb. It is rather larger
than life, standing and stepping forwards. The right arm hangs down
by the side, and once held a club. The left arm is raised, as if it once
held a long walking staff, the staff so common in the hands of figures
on the funereal tablets, where it marks the deceased man’s rank as a
landowner. In the Old Testament it is called the staff of inheritance.
The hair was once tied in a tail behind. The feet are long and flat,
with a low instep, as is usual in Egyptian statues. Unlike the stone
statues, the back is free, and unsupported by a pillar or slab ; moreover,
in the stone statues we never find the arm thus free and separated from
the side. Every Egyptian statue, from the earliest to the latest, from
the Colossus to the smallest bronze, unless swaddled like a mummy,
has, like this, the left leg foremost.

On the landing-place at the top of the stairs, which lead from the
Egyptian Gallery to the rooms above, are three plaster casts from the
Theban sculptures of this king. One is from the walls of the great
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temple at Karnak, representing Oimenepthah conquering his enemies.
He is standing in his chariot. With his left hand he holds a bowstring
round the neck of a chief; his right hand holds a sword, with which
he is going to strike. The enemy are flying in crowds ; some are dead,
mostly pierced with arrows. They are probably Arabs. The king has
no beard, perhaps because of his youth. He is about four times as
tall as the men against whom he is fighting. His head is more deeply
cut into the stone than the rest of the figure, as if the artist had altered
it from the first design. In this sculpture the king's name is not spelt
with the figure of Osiris, but in its earlier form, with the figure of
Anubis, a sitting man with a dog’s head (see Plate 19).

A second cast is from the side of the passage into the king’s tomb,
between the room B and the room b, in our plan, Fig. 1, page 2. Tt
represents the judge Osiris seated on his throne, holding his two sceptres.
Behind him stands the goddess of Amenti, the place of the dead.
Before him is the king, who is introduced to Osiris by the hawk-
headed god Horus. The flesh of Osiris is painted blue, the colour of
heaven, while that of the king and of Horus is red, the colour of
the Egyptian men, and that of the goddess is yellow, the colour of the
Egyptian women. The king has his beard cut square, and holds the
same two sceptres as the god, being himself after death and judgment
acquitted, and made into a god. These figures are in low relief, not
in sunk relief. In cutting a passage through the soft rock, it was as
easy to make the sculptured figures in one form as in the other.

A third cast, from the same passage in the tomb, is of two priests in
the same unsunk relief. They are clothed with leopard skins, and are
said to be beloved by Smotef, one of the four lesser gods of the dead.
This god was a suitable patron for attendants in a tomb.

Among the funereal tablets in the British Museum is one, No. 146,
which speaks of this king’s temple or palace. It is of limestone,
57 inches high. The sculpture is divided into three parts; at the top
are two jackals, each representing the god Anubis, and between them
a crowned post for the god Osiris. In the second part, the deceased
man, his wife, and three sons, are presenting fire and water to the
judge Osiris, seated, with Isis and Horus standing behind him. At the
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bottom the deceased man and his wife are seated, while eight of his
sons, daughters, and relations are making the same offerings to him,
as he was in the line above making to the gods. He was a scribe
belonging to the army, and attached to the palace of Oimenepthah I.

It would seem that no king of Egypt has received credit for any
of the great works which he began, unless he lived to put his own
name upon them; and Oimenepthah may have begun others besides
these mentioned. The great court-yard at Karnak, and its towers at
the entrance, were certainly his design, though not bearing his name,
because his Hall of Columns would have been incomplete without them.
The numerous colossal statues, and the obelisks of his son Rameses 11.,
seem too many to be the work of one reign; some of them were
most likely begun by the father. IHad the temples of Abydos, of
Errebek, the Hall of Columns at Karnak, and the Flaminian obelisk,
been only a little less forward at the time of his death, they would all
have been thought the work of Rameses II.

THE ALABASTER SARCOPHAGUS IN SIR JOHN SOANE'S MUSEUM.

This beautiful stone coffin was formed of two parts, the chest and
the lid, each hollowed out of a single block. The stone is white and
translucent, allowing the licht to shine through it. It was dug from
the quarries at Alabastron, a town on the east side of the Nile, which
has given its name to the stone. Blocks of any size may be there
obtained.

The lid, or cover, has been broken into numerous pieces, of which
there are seventeen in the Museum. It was itself a hollowed block,
which, when placed upon the chest, added 15 inches to its height.

The chest is slightly shaped to the body, or rather to the inner cases,
which were so shaped. It is narrower at the head and foot than in the
middle, with a slight increase of width above the shoulders, marking
the great size of the hanging folds of the shawl which covered the
king’s head. The bottom of the chest and the top of the lid are also
narrower than the middle. There is a slight swell on each side for the
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calf; and a small swell equally well marked for the ankle. The out-
side measures of the chest are—

Length, 9 feet 4 inches.

Greatest breadth, 3 feet 8 inches.

Breadth at foot, 231 inches.

Breadth at head, 22 inches.

Height without the cover, 32 inches at the shoulders, and

27 at the feet.

The thickness of the stone is from two and a half to four inches. Of
this thickness the inner half at the upper edge of the chest is sunk
about three-quarters of an inch, and the lid has the outer half sunk to
match ; thus making the chest and its lid fit more closely. This is shown
in Plate 17. At the foot of the chest, on this sunk ledge, has been
engraved

DIS*™ BY G. BELZONI.

Both the chest and the remains of the lid are covered inside and out
with small figures, and hieroglyphical writing engraved upon the flat
polished surface; and at the bottom, within the chest, is a figure of the
goddess Neith, the heavens, larger than life, engraved in outline, there
lying to embrace the embalmed mummy, or rather the wooden mummy
case, which was to be placed within the sarcophagus. All the
engraved lines and figures were at one time filled up with blue paint,
made of some preparation of copper. This has in many cases fallen
out; and what remains has mostly been made black by the London
smoke, which has at the same time discoloured the white alabaster.

Whether the lid was ever fastened on does not now certainly appear.
The fastening, however, if any, must in any case have been very slight.
But it would seem as if some little violence had been used to separate
the lid from the chest, because the edge of the chest is broken in several
places, particularly near the left shoulder and left ankle and right foot.
It would seem as if an iron tool had been applied to the left shoulder to
wrench off the lid, and that the weight of the lid, when lifted from that
spot by the lever, had broken the edge of the chest on the opposite side,
near the right elbow, and also at the right foot.
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It might be supposed that the chest and the lid had once formed
a single block, and that they had been sawed asunder after the outside
had been cut into shape. But from the veins in the stone this seems
not to have been the case. Indeed, it would be equally easy for the
sculptor to have begun by placing the two squared and solid blocks
one upon the other, and thus have shaped the ontside of both at the
same time. When so shaped outwardly, the two blocks must of course
have been separated, to be hollowed out and to have the small figures
cut upon them.

There is a sligcht crack in the chest of about 11 inches in length,
near the right elbow. It runs downward from the upper edge,
beginning in the hieroglyphics of line 33, Plate 4. Whether this crack
was made by the original sculptor, or by those who broke the lid off
afterwards, is uncertain.

A small round cavity near the back of the head of the goddess
Neith, at the bottom of the chest, see Plate 16, betrays the manner in
which the mason worked. It is about the sixteenth of an inch deep,
and seven-eighths of an inch in diameter. It was made by a drill, but
made unfortunately rather deeper than it should have been. The mason,
having cut the outside of the block to its proper size and shape, would
seem to have drilled a number of holes downwards, into the body of the
stone, to a given depth, and thus he may have lessened the risk of split-
ting the alabaster with his chisel. Had he attempted to hollow out the
sarcophagus with no other tool than chisel and mallet, the danger of
splitting the stone would have been very great. The foot or end of the
chest is perfectly flat, having been cut by a saw ; and at the lower part
of the end there are the traces of the fracture, the rongh portions left
when the other piece of stone broke away, called by the masons * the
saw-break.”

On the outside of the lid, on the lappet of the shawl which
covered the king’s head, are three smaller drill holes, each a quarter of
an inch in diameter. They touch one another, and thus make one larger
hole, No. 16 Q, in Plate 19. They were probably made to receive some
metal ornament; but as no other portion of the flat top of the lid
remains, it is useless to conjecture their purpose more exactly.

The stone is so far brittle that it must have required no little
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skill for the makers to place the heavy lid upon the chest without injury
to the edges. To guard against such an accident they would seem to
have shielded the edges of both chest and lid with a thin plate of copper.
The reason for so thinking will be understood from the section of the
edges in Plate 17.

There it will be seen that four thin grooves run round the whole
sarcophagus, two on the chest, and two on the lid, each at the distance
of about an inch from the edge. In these grooves there still remain
small pieces of the metal. Had the grooves been only on the out-
side of the sarcophagus, we might have supposed that the metal reached
from the groove on the lid to that on the chest, and thus formed a slicht
fastening. But in this way we cannot explain the use of the two
grooves on the inside. The metal can only have been hammered into
them before the chest was closed by the lid. Hence no other supposition
offers itself for the use of these grooves, but that they received the
strips of metal which were to guard the edges from injury, as repre-
sented in one of the sections on that Plate.

When the delicate edges were thus guarded, the lid was probably
lifted on to the chest, and placed in position, by means of cords, which
passed, not round it, but throngh holes, of which we have three
remaining. Of these one is seen on the right side at G, the second is in
the fracture between ¢ and the head of Thoth, in Plate 18; and the
third on the left side, at 8 ¢, Plate 19. The portions of the lid
which received the three corresponding holes are missing Each hole is
seven-eighths of an inch in diameter, being made by the same drill as
that already spoken of as making the slight cavity at the bottom of
the chest.

The sculpture on the outside of the chest is divided into several
portions.

First there is a single line of hieroglyphics running all round at the
upper edge, making two sentences, each beginning on the right side of
the head, and ending at the left side of the foot. Below this line of
writing is a band, one inch wide, which also runs round the whole
chest. It is covered with engraved dots, once filled with the same blue

copper paint. It was perhaps meant to represent the firmament of
D
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heaven; though in Plates 4 and 5 dots of the same size are clearly
used to mean the earth ; and in this respect they may be compared with
the Hebrew word Shehak, which means at the same time small dust and
the skies.

The sculpture beneath this line of dots is divided into five sets of
pictures, of three in a set, by five tall doors, each turning upon two
pivots in the place of hinges, and each guarded by a serpent which looks
over the top.

The first door is on the right side at the head.
The second door is on the same side at the hip.
The third door is on the same side at the foot.
The fourth door is on the left side at the foot.
The fifth door is on the left side at the elbow.

Beneath these pictures is a second dotted band of the firmament, one
inch wide, speckled with blue dots like that above, showing that the
pictures between them represent events which are to take place not on
earth, but after death. The doors are those of Amenti or IHell, and
they are spoken of in the book of Job (xxxviii. 17), where the
Almighty asks, “ Have the gates of death been opened unto thee? or
hast thou seen the doors of the shadow of death?”

On the inside of the chest the pictures are again in the same way sur-
rounded by the dotted blue bands of the firmament, and divided into
sets by doors. One band of blue dots runs all round the upper edge,
and a second below divides the pictures on the four sides from the
picture at the bottom. These two bands are united at the left side of
the head, by a similar band running from top to bottom, in the middle
of which is a round ball to represent the sun, which is travelling along
this its path. Beginning at the right side of the head, instead of one
door there is a pair, each turning on a pair of pivots, and shutting, so as
together to close a doorway doubly wide.

The second door is on the right side at the hip.
The third door is at the end against the right foot.
The fourth door is on the left side at the hip.
The fifth door is on the same side at the cheek.
These five doors, or six, as the first two were a pair, have each a tall
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serpent looking over the top as a guard, but they do not, like those on
the outside, put out the cloven tongue.

On the bottom is a large figure of the goddess Neith, engraved in
outline, and surrounded by lines of hieroglyphical writing ; some over
her head, even between the large letters of her name, others by her side
and between her arms and her body, and others under her feet.

To judge from the broken pieces of the lid which remain, the sculpture
upon it was of the same character as that on the chest.  On the outside
a single line of hieroglyphics ran round the bottom edge, divided into
two sentences, each beginning at the right side of the head, and ending
probably at the left foot. On the sides above this are several pictures
with small figures, and hieroglyphical writing over them. At the top
there once lay a figure of the king larger than life, of which no parts
now remain except the right flap of the shawl which covered his head,
and the ends of several feathers near, which show that two winged divi-
nities lay upon his body, of which we have many examples on the
mummy cases in the British Museum. It would seem as if the aim of
the person who broke the lid into pieces was to carry away this figure
of the king, after breaking off the side pieces which we now possess, as
adding unnecessarily to the weight.

On the sides of the inside of the lid are other sculptured pictures;
but whether any one large figure was on the inside of the roof is
doubtful. If there was such a figure, it had on its breast a scarabzeus,
or perhaps a vulture, with outstretched wings, of which we have a part
remaining, on the piece marked =, in Plate 18, which on the outside
carries the end of the king’s head-shawl.

We sometimes see in a sarcophagus the figure of Isis, the goddess of
earth, lying at the bottom of the chest, and the figure of Neith, the
goddess of the heavens, lying opposite to her on the inside of the lid.
But as here Neith lies at the bottom, and as the top would have been
an unsuitable place for Isis, it is not probable that any second large
figure was there sculptured.
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DESCRIPTION OF THE PLATES. (Plate 1.)

The four views of the sarcophagus in the upper line show the whole
of the outside. The subjects of the sculptures begin with the line (u v)
on the right-hand side of the head, and thence continue round the chest,
and end on the head.

The four views of the sarcophagus in the second line are sections
showing the sculpture on the inside. These begin at the place where
the others began, at the right-hand side of the head, and end at the
same place. ;

The subjects on the outside and on the inside of the chest are each
fifteen in number, contained in five pictures of three subjects each.
These pictures are divided by tall doors guarded by serpents. In each
picture, in the centre compartment of the three, we find one view of
the boat of the god Ra.

The three views in the bottom line of this Plate show the goddess
Neith lying at the bottom of the chest, and also two restorations of
the lid; one of the outside and one of the inside. The views of the
restored lid show the pieces which are now in the Museum. To every
one of these its place can be certainly assigned by the help of the
sculptured figures. The small piece marked 2 in Plate 19, containing
the lappet of the king’s head-dress, explains to us that the head was
ornamented like the usual statues of the kings. The pieces of the
wings in Plates 18 and 19 tell ns that the king had a winged sun on his
head, and two winged animals, probably vultures, on the breast on the
outside, and one winged animal, probably a ram, on his breast on the
inside. The jackals’ tails also on the fragments call for the resto-
ration of the whole animals on the inside of the lid. This restoration
is shown in Mr. Bonomi's drawing.
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THE SCULPTURES ON THE OUTSIDE. (Plates 2-8.)

First, we have a single line of hieroglyphics running round the upper
edee, divided into two sentences, each beginning at the right-hand side
of the head, and ending at the left-hand side of the foot. In these the
deceased king declares, on the right-hand side, in Plate 2, that he 18
Amset, the son of Osiris; that he is Anubis, whose mother is Isis ; in
Plate 3, that he is Sotef, the servant of Osiris.

On the left-hand side, in Plate 8, he declares that he is the son of the
goddess Neith, and of the god Mo, or Truth ; and that he is Hepi; in
Plate 7, that he is Anubis, and that he is Snouf.

Amset, Sotef, Hepi, and Snouf are the four lesser gods of the
dead, whose names and heads are upon the four Canobic jars, in which
the softer parts of the body are preserved (see Fig. 10). These gods

Fig. 10. Four gods of the dead.

befriend the deceased on his trial before the judge; they sometimes
present offerings to the judge, as mediators on his behalf; and they are
sometimes sacrificed for him, and he places them on the altar as his
atoning sacrifice. Anubis, with the head of a dog, is the god who
has charge of the mummies. Into these gods the king now declares
himself changed.

Beneath this upper line of writing there is a band of blue dots,
representing the sky, and below the sculptures there is a second band
of dotted sky, telling us that the whole of the pictures between them
are of events which take place in another world.

The sculpture is divided into five portions. Each begins with a door
which turns upon two pivots for hinges, and is guarded by a tall
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serpent, styled the appointed door-keeper and guard. Beyond the door,
in four of the five pictures, is the garden of paradise, surrounded by
two rows of cypress trees, trees which do not grow in Egypt. The garden
is guarded at each corner by a sacred asp of the cobra capella kind,
with swollen chest, who spits fire around the garden wall. This
serpent is the Ureus, or basilisk, and is the serpent of goodness.
Within the garden lie the mummies of good men, who are declared to
be gods and goddesses.

A single line of hieroglyphics divides this garden from three long
pictures, over each of which are about fifty short lines of hieroglyphics.
In these vertical lines the characters are placed in the usual order, so
that the reader begins with the face of the animals; but the lines them-
selves are placed in the less usual order, so that in moving from line to
line the reader follows the animals instead of meeting them.

FIRST PICTURE. (Plates 2-3.)

Within the garden, or after passing it, the picture is divided into three
parts or rows. At the top we meet with the corn growing in the inundated
land. It is bearded wheat, and with it are twelve granaries, or heaps
of corn, each crowned with the head of a god: these are the gods of
the grain. Beyond are twelve mansions, or monastic cells, with two
doors each, within which the good men are dwelling. These are
guarded by a fiery serpent of the same kind as that which guards the
door to each picture, or division of the chambers of death. Cultivation
of corn, in a well-watered field, was thought to be one of the employ-
ments of the blessed after death.

In the middle of the picture is the boat of Kneph-Ra dragged in
sacred procession. The god has a ram’s head, because he is Kneph,
the spirit ; and he has the sun on his head, because he is also Ra, the sun.
He is two persons, making only one god. He stands in the boat under
a canopy, probably a gnat-gauze, and over that is the Eternal Serpent,
one of the forms under which the heavens are represented. Before
hini is a guard, and behind him the steersman with his two rudders.



THE SARCOPHAGUS OF OIMENEPTHAIL I. 23

The sacred boat is pulled by a rope held by fSur men, which is fastened
to a pole carried by eight bearers, which again is fastened to a second
rope pulled by four more men. The pole has a bull’s head at each end,
and on it stand small statues of two bulls and seven sitting men, who
are called the Egyptian gods. Beyond these men, who are all pulling
along the sacred barge, stand four more men bandaged as mummies.

At the bottom of the picture we see the giant serpent, named Apoph,
with its numerous folds. This is the serpent of wickedness, the enemy
of the human race. On one side of it stand nine men, called the
slayers of the serpent Apoph; and on the other side is a man or god
leaning on his staff, the mark of his raﬁk, like an overseer with his nine
workmen. Beyond are nine other men, or rather gods, each holding
in one hand the character for life, and in the other an Anubis staff,
or rod, with an animal’s head. These are styled other conquerors,
having taken part in the battle against the giant serpent; and before
them is a second overseer, or master, leaning on his staff of rank, or
staff of inheritance, as it is named in Jeremiah x. 16 and li. 19.

We are reminded of this wicked serpent in the book of Job, where we
read of the Almighty in chap. xxvi. 13:—

“ By His Spirit he garnished the heavens ;
His hand wounded the crooked (or cowardly) serpent.”

SECOND PICTURE. (Plates 5-1.)

Here we have the tall door, as before, guarded by its serpent, the
carden with its rows of fir trees, and asps at the corners, and the nine
mummies lying within the garden.

In the upper part of the picture is a row of twenty-four men.

In the middle of the picture is the boat of Kneph-Ra, drawn by four
men, and meét by two men, then by the gods Kneph and Horus, and
then by nine others, followed by the overseer with his staff.

At the bottom of the picture is a row of twenty wicked men, each
with his arms tied behind him, awaiting his punishment. Beyond lie
four good men enjoying their ease, and beyond them stands the
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overseer leaning on his staff.  On some of the painted papyri, these good
men are each lying by the side of a water tank, which is a most
desirable luxury in a warm climate. Here their tanks are not drawn;
their happiness is shown only by their lying at rest, and the characters
at their feet tell us that they are good.

THIRD PICTURE. (Plates 4 and 5.)

This is less than any of the other pictures, and is limited to the foot
of the sarcophagus. Here the tall door, guarded by the serpent, is not,
as in the other cases, followed by the two rows of cypress trees. The
picture is not divided into three parts. It contains a view or section of
the world in the form of a flat valley between two hills. But this valley
is cut in half, and one half is turned with its face downwards over the
other half. On one half stands a pole with the head of Kneph, the
ram, and on the other a pole with the head of Anubis, the dog, each
between a pair of kneeling men. This last pole, like the hill on the
same side of the valley, is turned downwards, and the kneeling men
beside it have their heads downwards. By the side of each pole is
written, * The image of the corn-land.” Over the upper half of the
valley are twelve men, named the gods of the corn-lands; and under
the lower half ave twelve other men, named the gods of the corn-lands
of Amenti, or the place of the dead.

In the middle, between the upper and the lower land, is the boat of
the god Ra, in which the god is represented by a ring or ball for the sun,
on which is its name, a scarabmus. The serpent, instead of forming a
canopy over the god, is here made to encircle it, with the tail in its
mouth. As in the other pictures of this boat, there is a guard at one
end, and a steersman at the other.

The dots sprinkled over the tops of the two hills may be compared
with ““the highest part of the dust of the world ” in Proverbs viii. 26.
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THE FOURTH PICTURE. (Plates 5, 6, and 7.)

First we have a tall door, turning upon two pivots. A long serpent,
the guardian of this door, looks over the top.

On passing this door, we enter a paradise or garden, with a row of fir
trees on the top, which malkes it probable that it is situated in a country
far to the north of Egypt, as on the banks of the Nile such trees are
unknown. Iere sits the judge, Osiris, wearing the double crown of
Upper and Lower Egypt, holding in his right hand Life, and in his left
the crosier. The legs of his throne are formed like lions’ legs, a form
afterwards imitated by the Greeks for their chairs. Before him stands
the great pair of scales resting vpon a man’s shoulders. In this the
doings of all mortals are to be weighed. In one scale it is usual to see
the heart of a deceased man, and in the other scale the figure of Truth.
But here we have the soul in the form of a bird instead of the heart,
and the artist has put nothing in the other scale. Above is the dog-
headed god Anubis, whose duty is to bring the dead into the presence of
the Judge. Below are nine men, the representatives of the human race,
mounting the steps towards the judgment seat. In front of the Judge
is a boat, in which an ape, one of the keepers of the fiery pit, is carrying
away a wicked man, who has been changed into the form of a pig.
Other wicked men are on their knees beneath the Judge’s throne,
working with axes, as if condemned to the mines. A pig is the unclean
animal into which the souls of the wicked were sometimes said to
migrate ; and on the painted papyri we see that the souls of good men
are sometimes sent into the body of a ram, the animal sacred to the god
Kneph, the spirit.

Leaving the garden of the Judge, we enter the garden of the blessed,
as in former pictures. This is fenced with two rows of the same fir
trees. At the corner of each is a serpent of goodness, the cobra
capella, known from the serpent of evil by its enlarged chest. Within
this garden lie the mummies of good men, who are declared to be now
changed into gods and goddesses. They are twelve in number.

We then come upon the three rows of figures, as in the former

E
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picture, and thus remark that the garden of the Judge, with the inter-
esting scene of mankind coming to judgment, is placed between the
tall door and the garden of the blessed, which two in most of the
other pictures touch one another.

In the upper part of the picture we have the great serpent carried
along like a coil of rope by twelve men who have conquered it, and
followed by twelve other men in the act of bowing to it, and met by
four gods, each carrying an Anubis staff.

In the middle of the picture we have a god before whom are standing
twelve men; behind these are nine others, the conquerors of the great
serpent, which they are carrying in their arms; and these are followed
by the boat of Kneph-Ra, drawn along by four men.

At the bottom of this picture are, first, eight men, then twelve carry-
ing the serpent, and then sixteen others with the hawk-headed Horus
leaning on his staff, as the overseer. These sixteen are in four groups,
of four each; they are often met with on the monuments, and often
variously coloured and dressed, showing that they are meant for four

races of men.

FIFTH PICTURE. (Plates 7-8.)

After the door and its serpent, and the mummies lying in the garden
of paradise, we have, in the upper part of the picture, a river with two
bridges, described as the Bridges of Life. Twelve dog-headed gods are
named the keepers of the Bridge of Life. Before them are ten serpents
with swollen chests, the Serpents of Life; and behind them are
twelve figures of men, declared to be gods.

In the middle of the picture is the great serpent of evil, with its
numerous folds, standing in the river, with six women standing on each
bank. Beyond is a temple with nine cells, in each of which lies a
mummy. The building is a flat roof upheld by ten columns. Beyond,
again, is the boat of Kneph-Ra, drawn by four men.

At the bottom of the picture are four doors, the entrances of tombs,
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beside which stand the door-keepers, one with an Anubis staff, and
four others bowing forward. Then are twelve gods; then the god
Osiris standing as conqueror upon the serpent of evil, which may be
considered as the earliest form of our well-known group of St. George
and the Dragon, or of holiness trampling down sin. In front of Osiris
stands a serpent of goodness, followed by twelve gods, the last of whom
is Horus leaning upon his staff as the overseer.

THE SCULPTURE ON THE INSIDE. (Plates 9-15.)

Here we have not got the single line of hieroglyphics, which runs
round the upper edge. In other respects the inside is much the same
as the outside. It contains five pictures divided by doors, but in this
case there are six doors to the five pictures, as the first and the last
pictures are separated by a pair of doors.

SIXTH PICTURE. (Plates 9 and 10.)

After passing through the door, guarded by its serpent, we come to
the garden with its two rows of trees, within which, in place of the
mummies in the former pictures, we have two poles; on the top of each
is a human head, and above one is the sun, and above the other a
scarabzeus.  After this, in the upper part of the picture, we have a god
with a crocodile’s head, followed by eight goddesses, each sitting on an
Uraeus, then by twelve gods, each carrying an Anubis staff. Of these, four
have hawks’ heads, four rams’ heads, four human heads. Then follow
four more, each holding up a star in the right hand ; and then four, each
holding up a sun in the right hand.

In the middle of the picture we have a god followed by a goddess of
Lower Egypt and a goddess of Upper Egypt, being so distinguished
by their crowns. Then are four apes, each holding up a large human
hand. Then the great serpent, named Apoph, the giant, tied to the
ground by several chains. In front of it stand nine gods with swords
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as though to attack it; four have dogs’ heads, and five have human
heads. These are followed by four men drawing the boat of Kneph-Ra.

At the bottom of the picture we have a god with a cat’s head holding
an Anubis staff, followed by four men in the attitude of bowing, four
women standing uncrowned, four with the crown of Lower Egypt, four
with that of Upper Egypt; four men uncrowned, four with the erown
of Lower Egypt, again four uncrowned, and lastly, four with the erown
of Upper Egypt. These men represent the four well-known ranks in
the Egyptian priesthood, and hence the women may represent three

ranks of priestesses.

SEVENTH PICTURE. (Plates 10 and 11.)

Here, within the garden, we have two Anubis staffs, one with the crown
of Upper Egypt over it, and the other with that of Lower Egypt.

Beyond this, in the upper part of this picture, we have first a serpent
with a chain round its neck. The chain is held by four men, and a
fifth man seems to lie upon the chain ; but he is perhaps only so placed
because the artist, from not understanding perspective, wished in this way
to represent him as on the other side of the serpent. This chained
serpent is attacked by eight men with swords. Four of these men
have human heads, and four have each a fourfold serpent’s head. Five
other serpents are all tied to one chain, which is held at one end by a
human hand rising out of the ground, and by twelve men, or gods ; and
at the other end by five other men, or rather gods, who, by a false aim at
perspective, are made to lie upon the chain. These are the god Seb and
the four mediating gods of the dead, Amset, Hepi, Sotef, and Snouf.
Behind these stands Osiris, Rho-t-amenti, king of hell, whence came the
Greek name Rhadamanthus.

In the middle part of the picture, we have the boat of Kneph-Ra
drawn along by four men. Before these walks a man holding up on
high a star in his right hand. Before him four figures are seated on
the ground; one with a hawk’s head, one with a cat’s head, and two
with human heads. Of these two, one has long hair, and the other is
baldheaded ; they both have beards, though all the four figures sit upon
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their heels, with both knees on the ground in the attitude more
common with the women. Then we have three men, each holding up
a star with one hand, and with the other holding the rope of a boat.
in which is a human head, and an Uraeus serpent. Next is a serpent
rising from the ground with its two wings outstretched, as in the act of
flying. This may be the Seraph, or winged serpent of the Hebrew
writers. Next is a man holding in his hand what seems to be a flame
of fire, which he pours upon the top of a post, having a ram’s head and
horns. Next is an Urweus standing upright on its tail, having three
heads, two human, and one that of a serpent. This three-headed
serpent is worshipped by four women, who hold up both their hands
toward it in prayer. Lastly is a god, a union of Horus and Anubis,
with two heads, one a hawk’s, and the other a square-eared dog’s, and
with two pairs of hands. e stands upon a platform made with two
bows, and the tails of six Urseus serpents.

In the bottom part of the picture we have a large eye, placed upon a
bird-perch, before which stands a god with an Anubis staff. Behind
this is an ape on a second perch. Before him stand four gods, two
with human heads, and a star on each head, one with a stag’s head, and
one with a crocodile’s head. Each holds an Anubis staff, and the
character for life. Behind them stand twelve women holding to one
cord, each has a star on her head. These are the twelve hours. Behind
these are twelve men, each holding an oar, or pole enlarged at the end.

EIGHTH PICTURE. (Plates12 and 13.)

Here, within the garden, we have a row of twelve asps or serpents of
goodness. Then in the upper part is a hawk-headed sphinx wearing the
crown of Upper Egypt. From the tail end of its body rises a man’s
head with the same crown. On its back stands the two-headed god of
the last picture (Plate 10), at once Horus and Anubis. On each side of
this are five men holding a rope; the four pull against the one. The one
has a bald head; the four have serpents’ heads, and are crowned, but
the crown rests not on the serpent, but on the man’s shoulders.
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Between the one man and the four on each side of the sphinx is a
sloping pole, with a crowned head. And we may remark, in respect to
the two races of men who-inhabited Egypt, that the head with the
Theban crown has a short beard, and the head with the Memphite
crown has along beard. The human head at the tail of the sphinx,
with a Theban ecrown, also has a short beard. Beyond this a man
between eight serpents, each with a pair of human legs; four walk to
the right and four to the left, while their eight tails meet together in his
hands. Beyond this is another man in the same way holding the tails
of eight serpents with human legs, four walking in each direction. These
eight serpents have human heads. Two other crowned serpents, each
turning its back towards the eight serpents and the man, have their tails
meeting at his feet. A group of two men, each holding an open sling
or rope held by both hands, stand apart by themselves.

In the middle part of the picture we have as usual the boat of Kneph-
Ra, pulled along by a rope held by four men. In front of these walk six
men holding slings. In front of them are four apes holding slings. In
front of them are four women holding slings. In front of them are
three men holding spears, and each holding at the same time the curling
folds of a cloth which covers a man who is crouching upon his hands
and knees before them. This man hidden under the cloth, and the
figures behind him armed with spears and slings, are advancing to attack
two great monsters ; one is the giant serpent Apoph, and the other is
a crocodile whose tail ends in a serpent’s head, and who turns this tail
against his assailants.

On the lower part of the picture we have a crowned hawlk, seated
upon the folding tails of four serpents. Of these, one on each side of
the hawk is a serpent of evil walking on human legs, and the other, the
Urwus, the serpent of goodness. Under this group passes a long rope
held on one side by eight men and on the other by sixteen men ; of these
last, four have rams’ heads representing the god Kneph, four have
hawks’ heads for the god Horus, four have birds’ heads for the god
Thoth, and four have human heads, and are declared to be souls in
Amenti.
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NINTH PICTURE. (Plates 13, 14, and 15.)

Within the garden are nine mummies.

In the upper part of the picture we have a god standing, who is
worshipped by nine human souls, each in the form of a bird, with the
head and hands of a man. On our title-page we have a man and his
soul under the same form, receiving knowledge from the goddess of the
sacred tree. These nine souls are followed by twelve men standing.

In the middle line we have a river or piece of water, in which are
sixteen figures of men in four groups of four each, in various attitudes.
These are spiritual beings or ghosts. They are named Mout, the dead,
Nouf, the spirits, Achio, the magicians, and Erepo, the water-spirits. This
last is the same as the Hebrew word Rephaim, and reminds us of the
passage in Job xxvi. 5, “ Spiritual beings are born under the waters,
and are the inhabitants thereof.” Beyond the piece of water is the boat
of Ra drawn along by four men holding the rope.

In the bottom line we have the great fiery serpent with seven gods,
his keepers, standing upon his folds, while twelve wicked men, with
their arms tied together at their elbows, are brought up by a keeper to
be destroyed by the blast of fire which this great serpent breathes out
upon them from his mouth. This dreadful animal seems to be meant
by Job in chapter xxvi. 13, when he says, “ God by his spirit garnished
the heavens, his hand formed the crooked serpent.”

TENTH PICTURE. (Plate15.)

This is one of the smallest pictures, being of the same size as that at
the foot of the sarcophagus on the outside. It contains only one subject.
Here the dotted band of the sky which runs round on the top of the
pictures is united to that at the bottom of the pictures by a vertical band
of the same width; and that it is the sky or pathway of the sun is
shown by the figure of the sun which is here met with upon it.

In this picture we have a representation of the ocean, in which float
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both the circular world and the boat of Ra, the sun. But the attempt
to show the sun at the same time in its two positions, as held up by the
sky in the daytime, and by the ocean at night, is a little confusing.

In the boat, the sun, with the scarabwcus as its name, is attended by
Isis, Nepthis, Seb, and seven other gods. The boat is upheld by the
hands of the god of the ocean, of whom we only see the bust from the
breast upwards. The air, or empty space above the boat in which the
figures stand, is joined to the band of sky which runs round the whole
of the inside of the sarcophagus.

Thus far we have described the picture as it stands upright. We
now turn it the other way, and we see the circular figure of the earth
surrounded by Osiris. It is a plane floating upon the waters, as de-
seribed in Proverbs viii. 27 :

“ When God prepared the heavens, I, Wisdom, was there ;
When he drew a circle upon the face of the deep.”

and again in Job xxvi. 10 :—

“ He drew a circle upon the face of the waters
As a boundary between light and darkness.”

Upon the head of this figure of Osiris stands the goddess Neith, the
supporter of the sun, which she upholds with her outstretched hand.
The artist makes one figure of the sun answer two purposes, as it is
thus held up on one side by the goddess Neith, while on the other side
it is in its boat supported by the figure of the ocean.

After learning from this picture that the figure of a man, holding over
his head the sun, is meant for the god of the ocean, we may carry our
knowledge to explain one of the pictures on the funereal papyri. These
papyri frequently contain a group of four pictures, placed one over
the other in a column. In the first the deceased person is in the boat
of the god Ra. In the second is the sun, with rays of light streaming
from it. It is between two worshippers; sometimes they are both
goddesses of Amenti, but at other times they are the deccased person
and his wife. In the third we have this figure of a man, or more often
the bust of a man, holding the sun upon his head by help of his two
hands. The sun sends out no rays. On each side of him is a soul,
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in the form of a bird, with human head and hands, and two, or per-
haps four, monkeys. These allhold up their arms as in the act of prayer.
One of the birds has a beard, showing that it is the soul of a man; the
other has not, being the soul of his wife. In the fourth picture we
see the deceased man and his wife, both seated, with a table of offerings
set out before them, and a priest presenting fire and water to them
as if they were gods. These four pictures, with some slight variations,
may be seen on many of the funereal papyri.

The third of these pictures receives its explanation from this sar-
cophagus (see Fig. 11). Here we have the sun supported by the ocean ;

Fig. 11.
it is therefore after sunset, and beneath the earth. It sheds no rays,
and it may be contrasted with the sun in the second picture, which sheds
numerous rays. This, which we may suppose is in the heavens over-
head, is worshipped by the man and his wife in bodily form, but the
former sun which is upheld by the ocean, we must suppose to be in
some unknown dark place beneath the earth, where it gives no light,
and where it is worshipped by the souls of the two deceased persons.
Again, these pictures on the papyri explain to us that the circular
earth on the sarcophagus (Plate 15), is not an island standing up out of
the water, but is like a raft floating upon its surface, as the sun, when
in the ocean, is supposed to be bencath the surface of the earth. And
this is further supported by passages in the IHebrew writings, such as
Psalm cxxxvi. 6, saying that God stretched out the earth over the
waters ; and the ten commandments, which speak of the fish in the waters
beneath the earth ; and yet more exactly does Proverbs viii. 27, already
quoted, describe this circular plate of the earth floating on the ocean.

14
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THE BOTTOM OF THE CHEST.

(Plates 16 and 17.)

At the bottom of the chest lies a large figure of the goddess Neith,
She is standing with arms straight, and hands open to receive the body
of the king. The face and lower parts of the body below the waist
are in profile, but with a front chest, front shoulders, and a front eye.
She has two right feet, they both show only the great toe. The eye-
brows and eyelashes are painted. Asthe drawing is little more than an
outline, one breast only is shown; the artist has not known how to
represent the second. From the Egyptian figures of this class, it
would seem as if the Greeks had borrowed the notion of a race of
Amazons, or women with one breast. The goddess has long hair
falling partly in front and partly behind, and tied back from her eyes
by a riband or diadem. Ier dress is a tight robe reaching from the
ankles to the breast, and held up by two shoulder-straps, each
fastened with a buckle on the shoulder. This robe is formed of
feathers, and over it are closely folded a pair of wings, like those of the
cherubs over the ark in the Jewish temple. In this way is shown the
heavenly character of the lady. She wears round her neck a collar
formed of nine broad bands, the lowest of which is of beads. She has
broad anklets round the legs, bracelets round the wrists, and armlets
round the upper part of the arms.

In order to explain the proportions which the Egyptian artist gave
to the human figure, her height has been, by Mr. Bonomi, divided into
nineteen parts, by lines on the margin ef the Plate, which show that
the artist worked according to the usual Egyptian canon, as shown on
the accompanying woodecut (Fig. 12). Counting downward from the
head, the divisions are as follow :—

1. At the bottom of the forehead.
,, 2. At the bottom of the nose.
» 3. At the top of the shoulder.
7. At the narrowest part of the waist.

No.

3
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No. 9. At the widest part of the body.
,» 10. At the wrist as the arms hang down.
,» 12. At the tips of the outstretched fingers.
» 13. At the top of the knee.
,» 17. At the bottom of the dress.
,» 18. At the top of the instep.

Above the head of the goddess is her name written by means of
three large characters N T for Neith, and the figure of the heavens

Fig. 12.

covered with stars to help out and explain the very insufficient spelling,
which without that sign might have many other meanings. The N is
a vase partly full of wine, and it scems to prove the use of glass at that
time, as it is transparent. The T is a half-circle, the figure of a hill, and
takes its force from the word TEL, a hll.

The writing with which the goddess is surrounded is wholly in
praise of the king, and very much made up of the same thoughts and
sentences repeated again and again. Thus, line 1 begins with “ Honours
to the deified King, Lord of the world # * #* lately deceased, son
of the Sun, Oimenepthah deceased,” line 21 contains the same words,
ending at the right shoulder. Lines 15 and 16* both begin with the .
same words, and, with variations, the same is found in lines 20, 29, and
30. Other sentences begin as in line 6, with “ Honours to Seb;” in
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line 25, < Honours to Neith the great goddess.” Others as in line 26,
« T am Neith;”’ in lines 32 and 29, “I am the son of Athor.” The
king’s soul is mentioned under the figure of a bird with a human head,
in lines 17%, 25, and 28, and in 19, as “the illustrious soul of the
changed deified king deceased.”  Much of this is clearly written to
fill up the space; it is used as ornament, as we see the larger
hieroglyphics used on the architectural parts of a temple. In lines 4
and 28, the king has the title of Sethon, written by means of a twig,
a small semicircle, and a wavy line. This priestly title, which may be
translated king, is used by Herodotus as the name of the general who
fought under Tirhakah against Sennacherib. It is also the word Sethos,
which Manetho gives as a title of Rameses, as we shall see in the
Appendix, when comparing Manetho’s kings with the monuments.

In Plate 17 we have sections of the edges of the lid and chest,
showing how they are made to fit; and showing also the four grooves, or
notches, which run all round the sarcophagus, and the copper casing
which we have conjectured was once there as a guard to save the edges
from being broken.

BROKEN PIECES OF THE RIGHT SIDE OF THE LID. (Flate 18.)

The pieces on this side all join together and form part of one continuous
picture for the outside, and of a second continuous picture for the
inside. Those at the top of the plate show us the outside. Round the
bottom runs one continuous line of writing, which, like the line on the
top of the outside of the chest, is in praise of the king. The writing
is to be read in two directions, beginning at the dotted line u-v, which
marks the corner of the sarcophagus, and the division between the head
and side. The dotted line w-x, divides the head from the shoulder.
Above the single line of hieroglyphics is a band of blue dots, probably
representing the firmament, and above that is a picture divided into
three parts, but broken at each end.

In the upper part we have six men, each with the ostrich feather of
truth on his head; and then four men, with what may be a flower
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on the head. They all hold up their hands as if to support these
objects.

In the middle part we have six posts, each having a dog’s head, and
to each of which are tied two criminals. Between each pair of posts
stands a mummy-shaped man, except between one pair. where there are
two large human eyes. Beyond is a man leaning on a staff, the usual
attitude of an overseer who has the charge of these criminals, and
behind him are two men holding a rope, probably part of the company
pulling along the boat of the god Ra.

In the bottom part of the picture is a man carrying a ploughshare,
and behind him are six large ears of corn standing out of the ground,
the bearded wheat, or Triticum compositum, of Egypt. Towards each
of these, a man is stooping as if going to gather the harvest. These
are evidently good men, happily employed in agriculture after death, as
those in the former row were wicked men, awaiting the punishment that
their crimes deserve.

The fracment marked ® is the only picce that we possess from the
roof of the lid. Upon it are the sculptures of the inside surface. The
portion of wing probably belonged to a vulture, perhaps having the
head of a ram, which had its place over the king’s breast. The broken
lines of hieroglyphics are in honour of the king.

Those on the bottom of the plate show us the sculptures on the inside
of the fragments we have been describing. The few lines of hiero-
olyphics which remain are probably all in praise of the king, and not
like those on the outside of the same fragments, which relate to the
events in the next world common to all mankind. Here the principal
figure is the god Thoth, having the head of an ibis, and a cow’s tail
hanging down behind from his waist, a common ornament with Egyptian
kings. In his hand he holds a rope, which hangs down from the hiero-
alyphical character for the heavens, and at the bottom of the rope is
fastened a lamp. Tn this way the stars are frequently represented as
lamps hanging from the sky.

Above the head of the god Thoth is the tail of a large jackal, whose
body was on the roof of the lid. The position of this animal, and of
the great wings of which we here have parts only, will be seen in Plate 1,
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where M. Bonomi has attempted a restoration of these sculptures.
In this plate we see two of the large round holes, by the help of which
we suppose the lid was lowered on to its place, and also four small
holes marked L M ~ o, for which we are unable to conjecture any
purpose.

BROKEN PIECES OF THE LEFT SIDE OF THE LID. (Flate19.)

The pieces on this side do not form one continuous picture. Like
those on the other side, we have the bottom line of hieroglyphics in
praise of the king. Above it a dotted band representing the firmament,
and above that the three parts of a picture or pictures. And here we
are so fortunate as to have one of the doors gnarded by a tall serpent,
and the two rows of trees the boundaries of the garden, which tell us
that the sculpture on the sides of the lid on the outside, was divided by
these doors into a certain number of pictures, in the same way as we
have seen on both the outside and the inside of the chest.

In the upper part of the pictures here, we have a row of men, each
holding part of a rope, or, possibly, it may be of a serpent.

In the middle part we have a row of figures, of which two are stand-
ing mummies, and seven are gods, each holding an Anubis staff; behind
these is the boat of the god Kneph-Ra.

In the lower part, we have a row of six men lying at full length upon
couches, with their backs upwards, and holding up their heads like so
many sphinxes. The couches have lions’ legs, but have not, as is usual
with the couches for mummies, the lion’s head and tail.

The fragment Q is from the roof of the lid. The sculpture upon it
is that of the outside. The horizontal bars are the pattern upon the
shawl which the king wore upon his head. This portion is the flap or
end which hung upon the right shoulder ; but this will be better under-
stood in Mr. Bonomi’s restoration of the figure in Plate 1. Near to the
Ficure 16, are three swall drill holes. For what purpose they were
made is unknown. They have broken one into the other.

On the lower part of the plate, we have the sculptures upon the
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inside of the same fragments. The god Thoth, the jackal’s tail, and
the wing behind the god correspond to those in Plate 18. The broken
lines of hieroglyphics all relate to the king. The line w-x marks the
division between the head and shoulder of the sarcophagus. The line
y-z marks the elbow.

On the fragment P. we see another of the large round holes by which
we suppose the lid was lowered on to its place.

In this plate, fragments M and N are wrongly placed ; they ought to
be changed in position, as in Plate 1; each ought to stand in the other’s
place.



A PR NIl XS

Ix the accompanying tabular view of the series of Egyptian kings, in pages 44
and 45, the row of hieroglyphical names, the names from Eratosthenes, and
those of each dynasty of Manetho, form each an independent authority. They
are here placed side by side in columns to show that, in respect of the Kings of
Thebes, Manetho, Eratosthenes, and the tablet of Abydos, are all speaking of the
same kings ; and to prove that these authorities embrace, within the limited period
of twenty-two reigns, that important portion of Egyptian history which reaches
from the builders of the great pyramids to Rameses II. The names, it is true,
are often unlike, nor is the order of names in each quite the same. But the dis-
agreement in a few cases is far outweighed by the satisfactory agreement in the
larger number of cases. In order to show that these several lists are here placed
side by side correctly, and that they fill no more space in time than that above
assigned to them, we must consider a few of the names more carefully.

Ist. As to the kings of Manetho’s eighteenth dynasty, we will compare the
three authorities in the following manner:—

ERATOSTHENES. Tae MoNUMENTS. MaxeTHO.

Chebra = Ames 1. Amosis,
2. Chebros.
21. Echescosacara . . . | Shogshegkara = Amunothph I. | 3, Ameuophthis.
‘ | 4. Amersis.
5. Misaphris.

Meshoph Thothmes II. .

1. Misphragmuthosis.

22. Queen Nitoeris, who go-
verned for her husband.

Meshophra Thothmes I . . ‘
|
l

Mesmeso Thothmes ITI. 7. Tuthmosis.
3. Myrteus Ammonodotus . | Amunothph IL. Grandfather to | 8. Amenophis of the Vocal
the Maker of the Vocal Statue.
Statue.

|

The agreement here is close enough to prove that neither list should be moved
higher or lower, and that Manetho has made a mistake in giving the vocal statue
to Amunothph IT. Chebra=Ames may have been made by Manetho into two
persons. Ames Athori, the wife of King Amunothph L, may have succeeded
him as regent and have been counted by Manetho as a sovereign under the name
of Amersis.

Eratosthenes has not names enough in his list. With a slight variation he calls
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Amunothph I. by his first name Shoshegkara, giving to the sword in his first oval
the force of Shogsheg, which is one of its Coptic names. He rightly says that
Queen Nitoeris will represent her husband Thothmosis L. ; but we also know that
she governed during the first years of his successor Thothmosis I11., and therefore
we need not be surprised that that king also is omitted from the list, and we
must consider it as an error of Eratosthenes that he has omitted the name of
Thothmosis L.

The agreement of the names which follow is not so satisfactory, but is all that
we could wish in the case of Semphrucrates or Anemneb, of Rameses I. and of
Oimenepthah T., the king of our sarcophagus, and of Rameses IL., the first king
of the nineteenth dynasty. This last was the greatest of the Egyptian kings.
He is called Tyrannus by Eratosthenes, and Set-hos, the king, by Manetho. -

The names in Manetho, which are not in the tablet, may be all accounted for
as being those of women. On the death of Thothmosis 1V, Egypt was for a time
governed by his widow Moutmes, who may be Manetho’s No. 10, Acherres; and
her daughter Amun-Rathos may be his No. 11, Rathos. So also we may
without violence suppose that his No. 13, Acherres, is another queen, who may
have had some right to be called a sovereign. The name of Acherres may be
derived from that of the goddess Athor, with the guttural ch changed into th.
This would be a natural title for a queen.

9nd. As to Manetho’s eleventh and twelfth dynasties, we remark that Labaris,
after whom the labyrinth was named, was probably a king of Heracleopolis, and
ought to be removed out of this list. There then remain five names out of seven
with a very satisfactory agreement, quite close enough to prove that if we take
the tablet of Abydos as an authority, Manetho’s twelfth dynasty was immediately
succeeded by his eighteenth, and that the intermediate dynasties were reigning, if
at all, contempomneously in other cities of Egypt.

Eratosthenes, although he by no means agrees throughout with the other
authorities, yet confirms this view. His Chnubus Guneurus is clearly Noubkora or
Amunmai-Thori IT.; and his Moscheres is Meskora=0Osirtesen III. He thus
agrees with the tablet of Abydos in the close succession of all these kings, and
in forbidding the introduction of any space of time between Manetho’s twelfth
and eighteenth dynasties.

3rd. As to the place given to Manetho’s kings of Memphis and their reigning
in that city contemporaneously with the twelfth and earlier half of the eighteenth
dynasty in Thebes, it depends on our showing that Nitoeris, the last of the
Memphites, is the same person as the Nitocris of Eratosthenes, and as the wife of
Thothmosis IL. In support of this we remark :—

Firstly, that Minerva the Victorious is simply a translation of the Coptie
Neith-chori, which we recognise as the name of the wife of Thothmosis II. By
her numerous buildings we see that she well deserved the title given to her by
Erastosthenes of governing the kingdom for her husband. Indeed she did the
same for his successor, Thothmosis TII.

G
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Secondly, that the authority of Eratosthenes quite justifies our placing the builder
of the third pyramid, as Manetho describes her to be, at this modern date, because
he places Saophis 1. and IL, the builders of the great pyramids, at a time yet
more modern than our view of Manetho places them.

Thirdly, that Nitocris, the wife of Thothmosis II., was not simply a queen-
consort, is shown by the monuments, where she declares herself a sovereign in her
own right by appearing very often, though not always, in man’s clothes, as a king.
But as her husband was king of Upper Egypt we must look elsewhere for her
kingdom ; and we see that Manetho explains this by saying that a queen of that
name was the last sovereign of Memphis. Her marriage seems to have united
the two kingdoms into one.

‘We further see that this arrangement places Manetho’s Phiops, who lived one
hundred years, at the same point of the series as Eratosthenes’ Apappus, who
was said to have lived the same length of time. Eratosthenes asserts, what may
have been true, that four of Manetho’s Memphite sovereigns for a time bore sway
over Thebes ; namely, Suphis 1., Suphis T1., Phiops and Nitoeris.

We have now to consider the subject of the name found in the third pyramid.
This is Mikora, or Menkora. Herodotus says that this pyramid was built by
Mykerinus ; but then he adds that some said it was built by a woman. This latter
opinion agrees with the statement of Manetho. But further, the same hieroglyphi-
cal name was found in the fourth, a smaller pyramid. This would seem to agree
with our opinion that two sovereigns at the same time had equal claim to a regal
tomb. And lastly, if we compare this hieroglyphical name of Mikora, or
Menkora, we shall see that it agrees sufficiently well with the first name both of
Queen Nitocris and that of Thothmosis IIT, her second colleague on the throne,
to remove all apparent contradiction. Her first name is Mikera, and his first
name, which at Thebes was Menhophra, or Menhora, may easily have been written
at Memphis Menkora, by a change naturally arising from the use of the guttural.

If it should be thought necessary to justify the harsh change from th to ch,
which we have supposed to arise from the use of the guttural, it may be done by
showing how often it occurs. Thus Osiri-tesen is in Manetho Geson goses ; Neit-
thori is in Eratosthenes Nitocris; Chomapthah is translated as if it were
Thomepthah ; Menhora on the Theban monuments becomes Menkora in the third
and fourth pyramids ; and Manetho’s name for the queens, Acherres, is of course
borrowed from Athor, the name of the goddess, So the crocodile which, in the
east of the Delta, gave its name to the Lake Temsi, was called by the priest who
talked to Herodotus Champsi. Cush and Ethiopia are both derived from the Coptic
Etosh or Ethosh. By these and other instances of words written with h and th at
Thebes and in the east of the Delta, being written with ch at Memphis, and by
the Greeks, it seems probable that the guttural so common with the Hebrews was
also in use in Egypt.

Having said thus much in support of our own views, it may be as well to
mention those of other Egyptian students. Those who are in favour of a longer
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chronology, place all Manetho's dynasties in one continuous series; and refuse to
throw aside, as we have done, six of his dynasties as filling no space of time,
because they were reigning at the same time as those of Thebes and Memphis,
They thus place the builders of the two great pyramids about forty reigns earlier
than we do. They reject the testimony of Eratosthenes altogether, and that of
the tablet, so far as it shows that there is no interval between the twelfth
dynasty and the eighteenth.

Again, those who give to our king, the owner of the sarcophagus, the name of
Sethos, or Seti-Menepthah, do so because they attempt to reconcile Manetho and
the tablet rather differently. They disregard all the points of agreement pointed
out in page 40, and, preferring the one agreement which we have felt obliged to
reject as Manetho’s mistake, they place the owner of vocal statue in each list
opposite to that in the other. This brings down the names of Rameses or
Sethos, the first of the nineteenth dynasty, to a second king of the name of
Oimenepthah. And thus, without any authority whatever, they give to the
sitting figure in our king’s second oval, No. 84 in Plate 19, the force of Set, and
call the kings Seti-Menepthah I. and II. But in page 36 we have shown that
this word Sethos is one of the priestly titles given to other Hgyptians, but given
emphatically to the great Rameses for the same reason that Eratosthenes calls
him Tyrannus.

The reader has here the whole of the materials before him to judge between .
these two views of Hgyptian history, between what may be called the long and
the short chronologies.




44

Tropin
s sduaad]  sspmy g —— wawyFaysoyg [sidmagy Jo .c.__..:._n.z
sk ()L pé ‘sdovgg § - T QAounury | ] 3 . a0 £t paspuny
. ssnpqdonsury g . ) . WUaqeg | auo  paudex “uoap gy snddudy gz
Insngagy ¢ A T ‘sl F L 0] SIPUOTAIY S3mMUv] g
1°| ‘g - = 1 v A B
. SIS0WY [ .
_ >=/\®
AH], 40 ASVRA( “ITIAX -

ﬁ 1!
—
-
@

KA 40 RISVNAQ ‘AT

I T % dormag usandy 2 SUpSNIY C8L
| {
|
(T ﬁ -\
- 1
: G SN]
WO L - 111 som my ‘g W/ A H sdoydsoly L1
mh) '@
WA 40 AISVNA( "A -
2 S\ (T
.n__:a—:::_.ﬁ 8 (H 33 ﬂ
L1 US98y — =
"BOIIIIIGG * 2 ¥ :* ~
X
———
| -
| e
CUGIT B ELS0SIY 11 U9saIIED) -
_, I \e _
| |
| ]
| N &J
‘Bagary i ‘qQ ) Lo 4 Q v:LrJ ﬂ—
Bagaryv _ﬁz m- 11 sav o
v =l (@
|
3 fasonesd 3
h_ e . .
v . ‘§980F) U I = , sisonvy gl
(AN 40 XISVEAQ 'IIX |
|
.w [ eaoyqnoy |
g is ‘91 I ﬁ - 0d) ; x
: > §<' yp 10 ‘snanaug) |
£3 oqp Jo 3 |
5
10 <
!

L A0 3

. 3 ATLSOLVH
OHLANY Y AL
a1y ut




[ smopdury omy oy

oy a3
so13e8 10 mom,::ﬂ.»w

‘SAGAR], 40 AISVNAQ XIX

['1

o1

.ﬁ.a sasomey] ‘Gl

“SIBUILY 10 ‘SasauLIy

[uvmom v

“sna of

Mykera.

Amun
Neithgor

‘oFIA SITY

“Jwarg) aiy 10
411 sosamuy]

‘T qeidousmig

*] sasauwyy

=
=

7 eI=lersieeD)

=l

— (s
(== (=

)

]
=) (6]

oLl

HE

bi=s)
@3%

GENEEENED A

sloed|lemDjeTo)cTew

[“o0zt "0'al

[r3eazp aqy 10 T sasewwy]
"SIUTRILT, SNY0S0IUNDgY *(Og

[T qeypdauaming]
C id
fig parepag ppeom oy do ‘eydanmoy) ‘6%

*SII00R0[H]J SAAMAT "8E

[ sosomyg]
SNUURIL] SNV BN CLE

3

auy 10 ‘oay-vayd-qag]
L)
‘sajuaonagdumog

[a2

-0l sapnasafy

A

o

62
H|STU[ I8 J0F PIUWIIA0T ‘SnoLIoy
-OLA Y} VAIOUI 10 ‘SLIOOYN uoond) GG

[*1 nedggounm

R U TEIRERT o i 4




WORKS BY THE SAME AUTEORS.
THE TRIPLE MUMMY CASE OF AROERI-AO, AN EGYPTIAN PRIEST; in Dr. Lee's

Museum, Hartwell.

THE CHRONOLOGY AND GEOGRAPHY OF ANCIENT EGYPT.

WORKS BY JOSEPH BONOMI.
THE PRUPORTIONS OF THE HUMAN FIGURE ACCORDING TO THE ANCIENT
GREEK CANON OF VITRUVIUS. Second Edition.
NINEVEH AND ITS PALACES. Third Edition.

WORKS BY SAMUEL SHARPE.

THE NEW TESTAMENT TRANSLATED FROM GRIESBACH'S TEXT. Fifth Edition.

CRITICAL NOTES ON THE AUTHORIZED ENGLISH VERSION OF THE NEW
TESTAMENT.

HISTORIC NOTES ON THE BOOKS OF THE OLD AND NEW TESTAMENTS.
Second Edition.

THE HISTORY OF EGYPT FROM THE EARLIEST TIMES TILL THE CONQUEST
BY THE ARABS in A.v. 640, Fourth Edition.

ALEXANDRIAN CHRONOLOGY.

EGYPTIAN INSCRIPTIONS FROM THE BRITISH MUSEUM AND OTHER SOURCES.
216 Plates in Folio.

EGYPTIAN HIEROGLYPHICS: being an Attempt to Iixplain their Nature, Origin, and Meaning.
With a Vocabulary,

EGYPTIAN ANTIQUITIES IN THE BRITISH MUSEUM DESCRIBED.

EGYPTIAN MYTHOLOGY AND EGYPTIAN CHRISTIANITY : with their Iufluence on the
Opinions of Modern Christendom.

Printed by Woodfall and Kinder, Milfozd Lane, Strand, London, W.C!



!]‘
i){

1;,.



= e

>
&l

1 EEa ]

FEiE

L1114

FEEE FE TR

™r

2 kEH 1 7
ELELEYE § 1 Lk

Ly 3.0,




"iullrﬂr|1\"' .'-J “f«;
= AT S\
: T o ‘""""?!" \g\‘\\\\\\\‘\ A
|

L =

AL L 107

7

0y
O s
I i









L

]MMM
L
@i

3\ S
]

[

% ||u

7
PEvET

,Eiﬁmmmmu

e
e, —
L I SRS

1t

&
=
=

L

M,
T
e

4

@
(I |

s

I

] e B IS

v_;w.._.,m.: i I
FANIAG L
UL M
(Li e
il 2L .
AN IS
FPRE R oot oF S

S e fimbe-s Aerd I

> mci_nw-m; TR

ageit UM = LSRG L TN L
I =gz =24 S

5 =
i

——

.s...z...zéazs..éaéaa o
R GDET R =T e
Lm hzm.?mz: Sl e LA LR -]

|




2

PLATE

S,

s

H Sl

LI

BTl

0]

PN

[l 2T
o AEE

s
s

=S wmy

=
(S )

F‘.‘f

ol g
el A
_.“_..H.,__V Ee=s
At -
| E=H
A S - ==
H-AS
o O 22
L

il mge gl

£,

e fl-24
{240

.w\\ :r
t

q
X[
=ip

ol
“o_—”

. w
30~ i

111
w

t= :@L
IS fPER
PRl e

3lfY g

o (it

Ao?

FUALZ
2 1A A2
S HIXAL
- DY |

AL

af)ef-[lf:
T .

{=
i |

5] *

ii-

ISUTEI
J~TSEd
VS Gk Bl

PRl

i
TH2 A
e
LI Ty
HOIDE¥AL:
=} sl
V=524 0)

-——
-

oif|§2e) 4
S Zzetl I

I:62 A7

L i

AN

o LN
pi bl

34

38

39

25

30

g2 Es

33

36

P7RN I R

45

46

47









*:.

e

l

i

K wuil

e
=~

==
L

izl §
19T

JT.

sz Y
SHEAERLE
a2 B
SN Ea o
MEabid)
Il RSN
AEH SIS
| M..w,m_.____”_”._o:.lf
%éﬁz:-
e
S|E szl B
|EEAEIS I
<l w.n.m._-*w- ¥
P P B

fm {HTH

ey A
e
I
AN

! Jo
oo

syt A

£J3-124¢
] L §-xe
el | M2
sl Ul PN
£a]| ZCff
.me..m
/AT
(ISP 3
A6ILS
=y B

Epria g
AEUNIN
J- 0N
1072 ($2Hd
Ihe g il
o e sl
(128 o2 tlef
un:_-m; .D
ama @AY

e AESH
mgﬂ EEH))
2 2=1-
Raiel:0 ] 1N
A2
BT s
2 Jiate

A
)l o057

~
o

22

24

5

26

27

28




o35 -

PLATE 3

~

-

=l

B <<

-

<.
Msarn,

et

®
- \\

¥

A

N

A1

e N

a

GBS o dlZDIRE
asman) Yl A2
SRR <A
mww._: *.m qﬁw D |

el T (A E 4T agey
- s DS e 2T = == (O -

¥ -
S e, RS = N YR s

B S
prTaa
NTEle

g |

p—

Zee e

e

(i
mmg&m
(1

T Sihg \E:E::EE:EE.E:zzi.z:.m

o= - = NS

:.....é...._:..:_«i..ss.....z:........ -—

JZ 08

A% ém 5_,\ .&m..m_._zi .?uz pi..
IS el TOTE:
ERPH 1m o0L1=, mﬁ_

AT

38

37

%0




.y . A . ER - - .-'"” ‘




o
i

A

R

Rt




€

JQJhJQJI}E«EﬂIMQ

-

i

=

THL

Vol Ml.h.-w
{01 A
D

@ZN.MM

) £

ol

[l
Al
AN
W |8 |
- el

._T"

IRRL:
R

Fdl=l=
IS,

P
’)

i
=

.

s
o

]

QWU
,m\L

RARA

T 11 Ve
ShFA%
TV = A
oi} ¥
Jad e
£iA -
Al £)-
A0 I
I ) A e7em
I () £
(i f=e
R GEESIBIIRE
L 1 Jb
Bl Sl
(RIS
ST

=1

-
4
il

— —
!

e <= %= @
PAPPANIA,
Yeir
—
—

ST
‘}I —
R e P e

NAARMAAR,
=
Moy
—d
! PPRAAAA
el e
SETE . T
PAAAPAA

—
prryvy =
el
-
PAAANPA

4]

T
N
N

4

HIE
L
S [V
LI
&L

:4

RRRRRR

-

AX

[

i, J
)
PrrAron,
-

m

Fr 3 12

24

27

22

35

3

Iy
I



QL_H_‘om e

ud

Y = FIE
S st

Nl

S| Tl e AT = A S e e 2 1L YAl

= =t 3= el

@.gwu_.w‘h_img \,ﬂgﬁ.mnmﬁ_w.-ﬁ

brr— D O e

A A

B el (18

ENY
== QM b

4

M

A IHAT TNz =« 7
sl (il ot O

-

)

2 N Y

=

+@

- rern <W>

ol

<

e ) i L\ g L BN

k]

QA5 2 e
=X (]

= iR .ﬁﬁ,
S Bl

I35 -»)-
(gl - %%
o SL0SA =

sl FH |
Tl |
T

el 15 3 e A
I O xefedrzt®

PARAAAL
|

(MR

5

IS AN el
T2 S {2

et [Tbid) I8
LAl heal i
: ,m.mm-mmﬂ ” KWX.EE
e Ae % oG

C AL ¢°m 2 e B Ty









= P
P |

~—
AL

N

PN ——
Prrnan

e
e

ol b

i
L PN ]

eI ==

W_‘.H...w.,_:a S AL
A==
M

it

omﬁmqlquﬁn
= 1U3200EC
=

<HiH(@>
-: n?: o?)

[vva

.MH

-
=

-4

dh?}
A*};M-

o | =41 :

iktatl i

*:.%&:. 1)
Ll ezl LHita
“d=|f1= {iali-
|l <iiM e

AT

=

VFHMG-
o | i
§:fl<]
og el
NG
= {3\
oy Fo
SICCTEEIN &

S

spEmellls] ||




PLATE &

S ERD=]E +

PR,
o
x

=

P AES Ji
= '

s

T

|
2

J

2

faa]

-

ol S e

Al LKL

/= £

LA [

Mu

(&)

pabqiike
Dl

S e £

=

(BRI

[ONCETA=- L= )]

s e T IS0

bl

_,_._‘___._._.___.__.,_._.___:_______________________ _Zif 3P
—=d{N Hl-{Hf= ofi: gmo
“ :!*V—.mhnﬂsﬁvﬂmw.ﬁm\ .”\cds mN& | [
1 nep == hohol ZE . & «hh[ )
: :M.:m S ot e I A oSl oh
1SN IR (241 F e 1@ Ao [
i Bh ={o MIxh e ki HSedle: _‘.
of =4 SAESIK o o @hikid = B~ 8 5
Sl ﬁ%ﬁ AJ.W 4
—q| 7" B~ : (RS 3
= iz, Y ise  SEISETT
LU WA = AL OG- T e A= T |
0 B TR T T B = e TSR R TRt P W RS R ATTERS TP Y B W B I










£,

M

—— | T30 —ee < e R
KGWM&{(]| ../{rj
aﬂ-:_% e S

.

Freree
-
=

SIS

A=
2ty
Al VT S |
L ANNEA
D
M0
i n
LT A

e

AL

= =
T

Mt || = i o
m :udmﬁou tmmwnﬂlak
_,_*n‘h M _ 4 mmmolmmw:@,\ﬂ
ey 21
1 L G ] Koy
Golmld g
RS =TT
JIEElal W HIar
) HE M

| pLIs R

f
2
o[l
o

Fl fufess
) el
1[ e

o\,;_%mni




\

Q

PLATE

HRVIEIE] A

e

e

“,, =
[}

=

I

5

-
M” 1))
e L

7t
Pl 9.
PRIAAA AAAAAR,

A

sl 'I
/N L
O el [V

L
| AN

Ab]

D
- o+_.._mm.muu¢_ ¢
A=A
LAl

b

il
0):

Ll

o
i

HIEN
S04

o) Ao

ehB={li3"

YLk, [
NELS
EAI-

(980154

RN

Cobhlih

ekl

4 |[){3€ (32

7

250

26 2

27










L&l
A

-
b

I

=

e}
-
I =0

LT

=l

|

S

WA

=
M a
- )\

Z al{&',

:

/i

s R

|1

P~ JWYEN

2

]
L

SHE

et o Al et e A e

Ml ,. M :mmitw.uﬂ A

et At e e it it

..W. @A{. . _&Emi_u -1l ® 5 __ 1ol {SUIVE .l=_
==

= 32 Q:.E.::...:::...:...:..as
& :::.E:zﬁi:«:ﬁ::ﬁ% T
_r.ulwﬂﬁ..ﬂm.m.gb. X2 9= U E~e (> ey pFla] m:

NI [IDksI .W:.T{ ' _

o “..!. 2 eo :
-ﬁi}: 3 iw }3. qmp\u :
Xk M};ﬁcs?f_ (7 =

- |-l L= _mmw....;y} Ak
il [ 1) ) |
%n\ﬂﬁm\:w * .\Jun.. | ,_w “,,
e LA T
T HITFIE B Z06% e




PLATE 7

%:DH H]l't P\Zlmll'@@ﬂlmf&:ﬂ e

Tawmx‘wu %Bﬁ?@iﬁh%
C:q 4,_,\,,,?.\ (3 'ER'J"‘"““““\ -—-‘-4—- — ‘!‘ 1 TI._.’—J.Jd .j]+'«l.l-".‘_.l4-‘___<:> §
-1 ! __1 l . AT ;‘““_’""’\_i:;v._\m _7&_ @ NN a0 = = VRN
LSS DA REE T =TS0
e g R —:‘—XR:-M—JJ—‘—____M'\IK&:‘}:‘:&_‘_
NS R s BQ,QQJ:EW'%%'—ZZM—*'—. 3 2T
— -

S TS
g v W‘M % &\ it } — _-J_l :

3 - >3

—2
’35384\%’»%’}%3%%>§<f\§<><\66§<>>,,\7? R = ¥$S$$§$S<§<§<> <>\5‘<<>’<\S 5\5)5 5>5<\S>$$< \Sﬁ\ N [
— f“\ {—g .:‘ z <:> = h o
[fﬁ] }m«;nu; s :J‘_}*_.\ a).D:) e
Wir¢mmhmﬁgﬂ
7 \\ m ===} ==

%TI}\PSITQ‘:L;:*_L@‘ = yf__l.@m

TS L TS S AL

R e -

57 1% 5 52 5 ¥ 49 P 7 Z8 %3 4% %3 72 72— I7 17









®
X

Sk
1

tuf:\zmiih

3

-

A

SN

A

iy,

it

X

e ) AL S

;g:#--

A

o ki e il [ L

e

‘,.,wm.‘.,__.m..dmoom.li

L EAA

* NEE
| A

I m.h?_n
=110

AL
e I

WAL
: :_n:M q_.._
HihA:
i J\M“.._”ml_\a

el

= 1t T="lIL.
=) = A

I'l.—.ll'll

AW

AN "\{' s

SN

(e (TS ((({frarn @\ e BT (UK
D)) DDA Kl B N ) I TIPS

_ DM

Armanan,
et

i mmmﬂmmHHMMMH:?'MMHIHEHLMLFH]]HH]IHf[]]]]]Iﬂ]IIHHHDIﬂ]]]]IHE

-
-

il

e i

M
~Al i

s

':

—
o

i‘ru 1

i)

Q

T

o

===

—

al

!

I

L-—ﬂ

}

LN

WL igt i

it
e e —
I e

~

M

TN IS o ¥ I VY N

gl ol |
} < kAL

e Ldl] Em
s} L&h
gm\g}mw
P s
}W_o_u..

=Llie A@

mm (124
QA:K; U

NE40=)0 .h;_

| [V

e
.\_..u.hme :
i [

W\ﬂmuom:}
f{ au}@m

—

Ww\xbu.ﬁ?)o.wre M?

.mmﬂ___w_

.mmﬂ
.mu

FE 22

ZE

25 24

28 27 26

“39. 320

33

2 o 34 89 @



PLATE &

[E Tercisl s Ll
Ol AT o *Aec i : Q
| s A4

2 tisasint
e, o

-9 @

.Qw_”.m.hmn.mme
b | el e
Fo :\a =
;o i w.mﬂ_ :
nf* - —
A<t nmﬂ
wit wi =
T
& ., i — —ai]
e (TN AriLel;
E m...m(.m : mmmua.w .w%. @%ﬂ.ﬁﬂ: +ampj_
RN RG MWK%{ — VI )| .inM\J.,_”_.._w

e P
=
b
=
Tﬂ
e
:_?w‘ c
V*l’

e 5 :S_WE}M
i e
| (i 1 K—ﬂ ..m.m.ﬂ
e et o Yetullivlas
ey A
i =
it
= SHA
..,.M. , - i _ e«_ \J.wf
RS o T

L=

LD 15

o
b
=

e
¢
L
=
e

X
sl |

i?::
2

:;____
=]
e
s
—
(5.N

g
—_—
X\ —

i |
—
= —

>

:_
=2












PLATE 9

e i)

)

=

........

; 3.. a.

IS Tv.. Mm{.j .T{..J_ wA?mrA%I.

-----

....<.|I.II.|| .....

*u‘

NPANAN,
@
!

% |
mnmmm

o
s
<:__:>

.....E.........E.........E....._

-
-

X o— W

= AR AAERA
B T T B T B L OMEWW
===

__W_NW..W.M.g?m-.wgfm_g NTI==

e == (3 |:-







’
bt
) x ] ik
A
L 4 g
W
34
4 S ) . g
N 4 .
= Y 3
i
' .

o ;
i o e N
ot «"LL.'..N{M e :

: s l
. 1:’ . ‘i i Ly Wit 'ﬂ"‘ ‘
g : il I Lo AL

Ll ‘v‘ .“I
h f. J '! nu !‘
Il -.‘.__._- ..Er*;.ru: i




e T TR TS z.un.;_ﬁ .

................................................................

42014

==L

M

.IFrI.....IF

% ul.__lranl

It =

I

o

oo

St A

ST

(B, B e, S

Pae s

i

é.yv 7 Y = T

PY i

‘4‘5‘- é.é 47




PLATE /0

S Y TRl e 2T R 2R L

] L0 OO B e peewn

NARAAAR B | —— >} | P T o st AR L {L

T e | 1L LA TV Y -t

U kel 7<A | L.i-l .arlwg;. "'r|||1|,| Mssann, O
Maraan

MHHI — [ BLRL] ol s
G AL_‘-\‘ .,__,.,?_k% :AM‘-‘*“;—"’—“ IRVEIAY
IA I - T e g — | o lllhu

-’-3.q1"-'"?~m"' Y-‘.:‘er}
== e TG | PSS (- i W e
z

~ ]
\+.
]

7 8§ 9 /0 1 12 /3 /4 /S /6 7 4 /9 20 zt 22 23 2z



b

.,«.n.

Fy :
3 =

BTy B P LT







NSl s

- ARl I
2O (PG Rl
)=t .,.”\m
call iy I r Ry |
=)
=Y
. DB
| ole) o ()
A1 0o S0
Pl
MR
DN

et

=
o

t

1

==

l

* K

.".",-,‘.
22 22708

]

Sayey

20 2

=

*

22w

1
l@.

RN

B

/5

m
oz I

M
e =

AU

AV

./‘5-

—

Alll

T e

{v/

72

o

-,,[

]
RARAR,
[
,C:-
| S
—
rJ..
| -
Paraann
|
[

| N ==l ] T I i A
PR Ao MM
- Hyplien S it B S B | Nyl [ e

AT e G (N R T | L ([

g e = 0 v

X ‘9)4?/0 \

\

S

O\ O0\ D\ OO\ /S\ DN\ s\ N\ W\ '™\ /S M




PLATE //

o At

rmm%o

. ERTE

DL w—y g

e
OS] ¢
Nz e

TN

t,mlill

1=

i,
W\,ﬂm
nm;

| ID-
L=

—

-

“F5]

: “,_ww"w,., *..PE&A
|

o (10%[ 7 |
.miiof =ane

_UO.IG.

\R=3 Dby
T i 8

.l..l ..M...rgé

hrs=
A

J{17

flm.Am,_.
L=

P

nifls

L )

. M_‘_oou PM .ﬂo.x

.“ol.u:m-

i

fof-o 1

e

w2 A

T P AR
[IGENOP T .
IO T

33 @ 3F 496 Gy 3P 99 90

& o G0 W

i







»
ks

)

5
¥ e

& 4

b

J B

S




ol Lo
A
Bl
ol

e
el
el
- wﬁm N8

SN
Ny
| M

Tl

NN

f‘lll

NN
1N~

HEREDP

I e
=l Jdled o
Ao

i
= .”{Meu_

g 1) w... o_léL
e 0

" M1 - ——
ey Tathe

| W——
L
R

m

W’é

Fegm I F'D
~x J#: (A
{~oe_ g
JHAL0
AHTITN
12101
—_EXI
o ¥ flae
1~ 1%
i f.mm

4(9

P T T T

335 86 3 9 39 4o 4l 42 43




PLATE /2

I A

Nall

—

A e S 1 R STl Ted

-i‘lo_.

T NS B L o) T X H B =]

—— e — e ——

0|

N S

LN
K _ W WYY




» Illp -.:l.).'l-!- -’lfnt.‘vub’-ﬂ-’;.:

i g (RIS







e T = [ I
|t Y KAL)
H.wﬂmurﬂu T =illite 0
XS > AL
:_nx.ﬁw..gﬁ_mWE% AlARSI NN
BN R RS s
L .......................:..........E.. e |
TS e
) SiZgoe=
[ D=L b U m..qu_ 4. mg _: iods
:xg {% ?F._.
= I |
e —opl ,@m...m:wé

SESS .J{b:__x_




o4

PLATE /3

] [ A ThISSENR .mr_og BYE
N I e g o S T
ol I RIS
& EREe umm 5t T e (199
s JIRULN %.Trmﬁ \ = w__mmﬂ%l.m
e iy S
1T e | au%ﬂ_ fo] S 1o
[Nl St e R
kg e Z vuwdmuwﬁ. . rpn..l.mug i
il oS PRI Ay O.@m
VNI AN T mnn“@mf,_”j
o B e P T 1
i s
st AN st
liu.mmm,m.._ ' MM.A.“(_“_ u.m“n” m. e r.mn .:nzw.bm Amt..u

it '2.9-3

T e







¥ - ik
a5

L ey
T
i

"

el ey
A\ ({,"&




A
{ il ._L___ﬁ{‘
<2:\>+l+-—- mc\" ¢',"Z.$.--‘;
IR R “mff'ffa,mkif-—"riua

« fggg«li«s g

)

&) ;é,%;g,%é,, s '*zazm

T e e e e e T
oo = RS TS e
Cﬁi@£ﬁ¥gq@%$§:$ﬁimgu
3AMBR W ES G TS =S

:L?_}. e | .szQ

: e = v o R O e aes ® e, ¥ <
J“ e | o8 -+
. e . ¥ .
{1(‘ e i £ 4 - P
: v b & »
-t te \oo i i 9
¥ ) ‘\'-‘.'. Rl ._-.. -‘..I
BEOASTS
R D P AR A SRR R PP PR REIER OO TR e
i3 y 15 9 20 2/ 22 .;3 ; -.-7‘ . k] 37 E] 385




PLATE /4

N, S L g e e
fiml;m A@Qgﬁgﬁmﬁx?grjiséixj
3mxxﬁwggm£Umé§ﬂzﬁzﬁA
TR e MMAM'"”
= R et
1+¢ww¢wwwwﬂ ‘,:m§~

= o “‘“A “vf—

lxmmtfwiﬂm o

IAmE MM:::(:.:M ,{*"*;{Kﬂ%
*c&W mmugﬂm',m
ot 8 """“"““cf.—;.—.i;l Py s, 4 *

EEZXHLHBM“T‘.‘}”_L o f}-{-{,,u __a

g ?ﬁi&iﬁfﬁg&i&w};ﬁ&éﬁfﬁ -*'s;;fs

é@m& f§§§? -H&SM i

L ;;;;;m;g,s&




- Cy T u W s - TP o - .
AR Y ' TR TR
r W

b 't}‘ L_‘&)b

. """‘h :

o i e n-.-\n-i \ -‘.
gl



!‘fn‘ &(

&;,ﬂ

iy s

JJ'/, -a?'rr.f.f
f ,A-‘\ \‘l}}




PN

0l

't '-‘-,-'Eélilff?'fﬂwzw -&

\ 5\2\&% > \\\I»\ﬁ ) s/“?
. %% % . %%2%%3%

;
§zza<<zxf<z\1\z«>>
/\ =

A »,
~ e
= : \/
; - \%//M\\/\M\\A A

[
<

==

<A P E N jea (el N




PLATE 75

=0)].

jw
=
C

o}

o
J—
4+

o=

A p5e ]

s,

sz\zpmpm EEW g
. Iy GiemSs
Lrer 2 Siegat

5 e
"

A S EITIES DY

oH{I*¥IYE

i ere)

eitilit

e

P

ne
—

e

o ﬂ%#ﬁ

MMO

Ik @ M= T
mll...)‘

AR,

=G | R T R N

T
g
_...:'D

=

SAATAT

.l°fiﬂ

»
S0
.

P ) m>—0

'l I;\??xﬁaf}#fﬁ'ﬂ

CIRA

3 = 3 7 Z e _9. o /z /3/4/1"









+ | 1
s 0=hUHANR e e “L:-]m..
IS T S Ao
AN U A NG
% «LA i" %HA”\’_ IS A= (i kN

AR LTSN FAMTIA P2
el ie«k{Ell"_Hl 40T

2 J;MMF\
M i &\W

\
"l ""0‘5’_35‘ A\ A, AT

+

I

=

i
T R =

I

X0

]

u ,

=4 warmu_mw
5 gy ’;Il-AH*-e!

N e gi—
N ‘VLOEU R bl AT
“WRIEEI= ’fb G > O ucos




I

? =
AT AT
SIS
Bt S A e YR ENE [ N
DEEN A AT Z Rl AN o (<) AT
i?%iiksz:;ﬂi%kN[P\L-Hf}».[iiﬂmiIUE%‘."WHJF}QSJ.
AUWELA o = LIRSS 253

= o PLATE /6

H;-b-

or
(EXNA=I LN AT A IS
INESLIANIE0 (42, w15 IS
= e _H Eﬁ!é'
' 121 /a-.'"%-:lth':-'_;
1NN
= +
0 O
= N1
0 s
57/ maL o
578 H
LAel,
-}P']?'
HF
=






Q‘ "--'.It}f lf~'t?§.!
AR i
IR il

i ] A e #l‘ b
13!15.0" “‘h

B -




—
3 «"*___s\ FJ\AI' IUNi ==
:,-' is Fli£L000=0.28 ’éoﬁﬁ&iﬂfﬁ U“f,ﬁ
= r't-amfwﬁﬁﬁb’ﬂfg i ﬁ%ﬁeﬂﬁ =y
b ) =
RO B e L) OB, e 1@'&»

~\. e

N

SR ;
3,;‘«“%;*?"’%.3 e
@ % (fr ( (4 (@’ Y
mrha s s

1, V4 ""W' i‘ .
'?nr:r.?(m( fgl(('(! Mr(;‘ :‘,}?ﬂﬂr

o il fl
4 fﬂﬁfﬁéﬁﬁ"*éf&““"’“

Y “f%’f

L
{ W“W{ i

7 L TR
.“'L /L'- "p ﬁ' A RRRIURRLLLL _);'<< QQ

LAt Al L)
3 4,.-5‘.,:{:“““., «««(«««(«( x«m«
Z LKL T

fu‘f‘%ﬁﬁi&“ LR KLELLLLLL) CLC <<<<<<a ‘:f( ‘\(& “\\\ {

i e
e S —ﬂ«\nwgv_.

| I SRl S )2 2T E rm

‘1 @“‘JHOU "\di’N*ﬂO“Hﬂ]va@ R H AN
YN (AN NN WAL %vﬁO-ilé‘;Ui_x

“Qﬁv‘%l NN ) R Nl [0!\4@0‘%
YJZVV S YR IEENR2 - RSN

7 o AN WYEOE%.\&H Ni-Cle
; \\ﬂ LU SIS NS “‘::?ﬂ‘ﬁﬁ_’i
\\%}‘{*-HO“@V%Q& F"“‘:e-qaé A3
Sl [EHpnthe .

t"f 24 23

26

27



:
b
—_‘—'——_

llaleital bl

2 IOV LI A sl 21

LEY

L3Ol @2 ille 1))

S04 DTS,
W e

1 =

[

N NS FESL)
Tk
NN Y
v I
R EERI LA
l\zi'é?ﬁ'iﬁi%§0°1'§¢;<H?S'éih

ey

e~

\

i
(i

bas

L S
N

=
L S\

_md
—

]
Iy):

-_" e
=y

=
!
(2t

=

—r—
————
-_—

‘ﬂmd oila |
.$| 4 a

¢ ﬁﬁﬁﬂ {
IS

4

.

&

W%

STiA
=

i

- -

VL=
e |
=)
L= N

-

)

Jul_,l_}
e

-_
=

| R

ZIE)
)

i
9

32 \
33

B
30 9

3

+

- o8

:

T T AN
A

lZIRD)

\‘f’

E—

34

PLATE /7

AN,
AN

AN

|-
- I’L_A
= - 1 -
11 ) rveeen | -

T
— s

s\ 21

i = =
b7 CHEST o2



=
N 8
ke
»
s
-
-
o

A ¥
&
4
A
-~

] !
-\-b"-......-.'.l B e’ T
m __. . >7
o«

i

S i\
o8 W'y
e, p—
-
» o
]
\-

. .
§ -
o A
<
L LR
*
i,

-

" P
-

B Tt
e
o
"{—‘{
%
b

-
4 i M
o
-
L
iy
i
B4
-
i
b
.







T

: Mmut

R L[
Y s
S0 \ﬂ/ﬁm&, 3
1% ; ...@.Anl‘ ?.Aa..u.»%. _2* j_ﬂu . .A

il &

¥ 8
M
TR AR SRR
20 RN YT L
Y
SN 1
i

]

-
-

W ot

M

S
R
-
..

e
L

o

SN NN

N

=

ARl

/

e

A

C
(
LAY
v
)




E——1 -l
=— - "'“—C:. T
o R AR

: £

s.5U
{7
=21

= L 2CHIPACKE IS

B e W i

S W A
!
¥ I
'\
<

- 4-.
e KD

o) e e A
=
El ’
4
7/
e
\

s SR

TNEAN

\‘ i
3. T
=D

o -

NS
MR
3 WS -
| Gy -
= »

&
n










i 1.0 1
N nmg\i e
« QU SSIAS

3 Ahn\m‘_._* _Numm?m
S 2 (ks

=i (1{-

,@/D.mn MiL:

AT Al
i
i|Aom

-0 g =2
1k Y
fngee |l

! |
&
=
= 4
o

i: SSE ]
Ql.“u : ..|t..“
sy i
et by

ﬁj‘?_mmmﬁ
CRW | LA :VQA\

) =L
il

-
=

Xods

EJ

FuTE
(=]

[irsd 1 77_'__ﬂ__,-——____,._—.___/-’\ W

F—

i L et

{
|

Vul ./wt S M
NE xh Ky !
~ 2 AR
-~ A & (. —.r’ \.\ f. \ .\f “
4 { 3 (ffrff\rfrr.. rfrr A _ ]
/; _,rrrfr\wme\rf.rr ’ 4

3 w&.mwﬁ\, S

ETRN,

78

77




PLATE 79

I‘l.,

| anunx ‘ M__

x -

4 i Z
< i ,“\ , .wﬂa A“ w oS w[‘

..km" m_l_.‘__\d_\.-w.lu 2 E

Clige
H..Tm.,*;_

] el d]
sl R b

o —

L

e P

S

=

EX L=kt A

#” _‘\Mjrnri
..\_ o

5 «L‘ﬁ.r_,,

—

e O T
\ 7
y_v_gﬂr

1= \\J.ﬁ. _lt( J

N ﬂf.—.}‘ ‘h | l.,_. _

e
)
\ e L4 _.ﬂV/
20/  Socihltd | _. - -.l:_ I —

= fio
L,

\ : HPTIE oy

—|‘ - —— s & v B | - -
















‘I. er ;.p
I Irl. I

I\fl

el ‘ il

*I '.Irl




£ a8
r'

|.l !
i

} ‘ I‘,‘a

if

.’f ! ,_ ' TR

# =t .'kl--‘ ,"H"_‘

* g i
! .{‘

l‘!'r ul.lu'l qm, "I
it

H “\I







kL
L

o
Epm

u
o
- Ay

b A

Y Sem
L™
o'
Yoo % wm

e fem
W S e
T R Nem

b
i
® -

-

#
g
B
w

<
A

™ Loe




o ¥ N e B

£3 - v % EES P
¥ L e 4 ¥

N Tge v L v
W, Y @ " g e

’

f 0 = \ dy Y

5 ¥, & i “

8.0 .0 .0




- & o ® :
" . s . ®
3 e ; : € 5 s » @ " )
g 4 i . . X ¢ s A » 7 w')
J J ] ¥ e "
; A . L} 2 - & "
E v ’ ; 4 : g = ’ ¥
i i § i % ¥ Y ¢ « b kS " 4 » ! 4 i :
; : . ¥ § v Y e 3 " 4 o
{ { > ¥ % § ¥ > i . ¥ 1 c 4 ks 5
* X ¥ | ¥ o -l ' g ¥ : 5 E . ¢ # » v g "
N 1 { - s = " B !
5 % & 4 - - ; e ! : . ’ - o i .
u . . ; § : X * =)
K { g . - K 4 3 : . . ¥ # x ¥
" 3 B 4 & 5 #
S & 3 % { o A = . . ! “ 4 - ¢ 5 r . ’
’ x F s . " ’ 2 24 ] 1 % * " e
¥ . % L - 3 & “ & v . ‘ ? E ¥ s
* i * 3 . “a ¥ 2 : . . v L 3 £ { L # ¥ 1 i é i
? 4 : ¥ ¥ 3 i F i o 7 £ * " k @ 5 i
y ; 5 { P | I y 1 i T " »
] ; 5 ‘ " g " " o 4 : $ & &
. b < " ] !, L ot i 3 ¥ -
¥ .4 Lo r # & 5 | l ML o 1 & i
Y 5 5 N 3 . —.,_ X &l . g = o ) | " ¥ o :
\ k ; Ll %] ; & o E . & % ki % d
i : o I g 5 L B L Ry " 1l | 4 : & g % a x o’ B
@5 4 W . % ¥ ®] % 4 . " p b y 1 1 % E
2 ¥ % i L £ 4T ~ . : % " E . g .
. & . i % ) . 4 % X ] - " K . .
3 s » = & 9 * L E ¥ 3 4
N T i & ¢ 1 ¥ " = % “ ? >
{ £ e : 1 £ ¢ i C 3 s -
3 g % ' : ? ¥ =) b e i b N E € & £ : - : :
d | w : > k : ¥ » % - : :
4 iy M . ‘ % £F { # i T - . 5 b Y b } :
;0% , 2 T # 3 ? & ¥ % 2 & - L §
¥ ¥ 4 . o 3 E ¢ 5 € i - e P - 5 i
35 ] 2 : “ i , : e ‘ ’ ¥ ’ i § E :
i) " ¥ @ h ; 3 L A ] % i ; & g LR T . a !
= 3 o : K . P e ¥ : + om “ f = b ¥
3 - . 2 = % E & 1 i ¥ 3 ¥ b « . ) .
L % " " o . A 4 & 2 ‘ " & I . i
. 4 ” " " 3 i - 5 o . . :
v 5 c - A H B 3 - g b 3 % L % & o 5 ¥
g .4 ¥ 5 & i i . ¥ i ¢ " "
" & § 3 : i} % g : i '
- ) ) 3 pe v 3 a “ g 4
. o * - ; 3 & i :
§ : i E ¥ E E 3 - ;
il 3 . 3 : 4 4
p b “ 3 5 4 v g x
f 3 2 B o . 8 4 v J . s : P . . 7 .
| ® J 2 i # X E . - € . ¢ :
" i : i ? ] ® ki 5 :
¥ ' . & % 3 ; i i e . # #
s oY ¥ | & ¢ H 1 i < 5 3 L 2. . =
\ . . s g i - P
z gl 3 2 i 4 i 5 K " . . - 2 - “ .
! ; » - ’, - ¢ i : % g g )
¢ % i y: F i 3 4 - B * . ¥ .. .
r A x + 5 7 p 2 o
3 4 5 p 3 ¥ . . >
e L - & i i 5 4 - . =)
: i ; ¥ y i ; 3 : ? § i = i "
Ls L v ¥ . 3 i
B | 5 3 5 . 1 VL i < ¢ S 6 : A
| % 3 ] i : e 2 g & # x @ > i .
i ) 1 & LS » ¢ F3 . 2 N i . : '
e ) - ? " < ¢ T i & - o - - = - L
: : & s # & P 2 - . d c " 3 # 5 o » :
8 - i g 3 é e a # T ¥ p & .
i " = 3 a0 2 g o ¥ o ¢ i a & ¢ - ) i
% ' 5o ' = 5 X 5 K £ -
' ¢ i ; - i & ¥ 3 i G . 3 n ’ ¥ ¥
. 2 : § .
. < E # e . v = & =
% . & i 1 o P b 4 e L < - 2 ? .
™ i ’ # e F ¥ > & i
& & 3 ¥ o T : i o . a ¢ .
£ 4 b L % - ) % 3
a § § g . b x v 5 8 » s - - ¥
= s & £ s ; 4 v - = b !
_ § § # . s - J ; 3 5 %
A Y F y ~ p e . ¥ = & % >
c = : " . 4 e o = - @










