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NOTE 

  

HE third, and last, volume of the Catalogue of stufs from burying 
grounds in Egypt carries the story to the beginning of the 

‘Muhammadan period. A few stuffs are included which may have been 
made after the Arab conquest in A.D. 640, but were not afected by it in 
design or method of production. ‘The Muhammadan stuffs, though of 
‘great interest and importance, may be better studied in conjunction with 
A few other textiles of their style and period made elsewhere in the 
‘Muhammadan world 

  

‘The first volume contains a brief account of the sites where the stu 
were found, and particulars in regard to methods of burial 

‘The list of useful books prepared by Mr, Van de Put for the first 
volume is reprinted here, with additions bringing it up to date. Mr. Stephen 
Gaselee has very kindly read through the proof, and suggestions made by 

im have been incorporated, as in the cate ofthe frst and second volumes. 

    

A. F, KENDRICK. 
Novena, 1922,



  



VOLUME IIIl.—COPTIC PERIOD 

INTRODUCTION 
oT of the term Coptic is appropriate, 

in classifying the stufis from Egypt, but the problem of the 
limits within which it may be suitably used has peculiar difficulties, 
The term is often collectively applied to the whole of the stufis from 
the burying-grounds except those produced for the Arab invaders, 
and yet if the nationality of the craftsman, as well as the locality of 
production, is to settle the question, the stuffs of the Muhammadan 
period have a better claim to be designated as Coptic than the earlier 
Greco-Roman stufis. For the latter, the people of Greek race 
‘among the population must have had a considerable share of responsi- 
bility. The former were undoubtedly the work of native eraftsm: 
employed by the invaders, at a time when the Greek clement had 
become much weaker. 

‘The Copts were native Egyptian Christians, and their name was 
derived from the Arabic version of the Greek word for Egypt. At 
the time when the stuffs described in the following chapters were 
‘woven the Graeco-Roman element in the population was fast losing, 
if it had not already lost, Wy; and the race of the 

Copts was even then purer than it has since become. The formatio 
of the Coptic style was a gradual process, but the general tendency 
is unmistakable. Old motives are still to be traced, although in 
course of time they became so changed as almost to evade recognition. 

‘QE (= Cop) survived into tbe Motammadan ered ‘he country. Streygomss (ao Mar Cat Koptsche Rest, 
xe dees Coptic ass mised sve, the werk fa and tae in the Eyton tron feproluing Gresktpares and SyroHlaenstccmament. He dar ast eye it ay Christa ‘tment. Mupeto som in tate Egyptian at te esto fae risen, and aac Wasa provnaat branch of Byeatine at Gayl (LAR cope pH) dates Copticart between 

{hse Zi nar adden wh woke han Wh Doak ae 
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The pagan gods, as such, are gone. Bible characters and Bible 
scenes make their appearance. Coptic, which is written in Greek 
characters, with a few additional signs derived from Egyptian, 
almost entirely replaces Greek in the inscriptions. Traces of the 
art of the neighbouring parts of Asia become more pronounced. 

To sum up, three main influences may be marked in the designs 
of these “ Coptic” stufis. The first is that of the earlier Greco- 
Roman ornament, which is to be seen, more ot less obviously, in the 
border-patterns and other decorative details, or occasionally in the 
figure-subjects. The next is that of the art of Hither Asia, most 
plainly discerned in the mounted bowmen hunting wild animals, and 
in other patterns copied from the woven silks? ‘The last and most 
potent influence is that of the Christian religion, which supplied an 
entirely new range of subjects, such as Bible scenes and characters 
and the figures of saints, ‘These are often so obscurely rendered as 
to elude individual identification, Such influences must not be 
taken, however, as explaining everything. Change from within, 
to the march of the times and the incessant flux of the human spirit, 
never more potent than in those centuries, must account for much, 

When the various considerations enumerated above are taken 
together, the solution of the chronological problem involved becomes 
a far less dificult task than it appears at first sight. The 6th century 
‘must have ushered in the epoch when Graeco-Roman ornament had 
reached the last stage of obscurity and debasement, when the pagan 
gods had finally given way before the new religion, and when 

;ported woven silk: ornaments provided new motives. The special 
characteristics were fully developed in the two following centuries. 
By the oth century Muhammadan intolerance of figure representa- 
tions would begin to have its due effect. Moreover, by that time the 
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Copts were already weaving stuffs for the Arabs, and by the roth 
century there is a definite Muhammadan style of ornamentation, 
Influenced by the Asiatic regions, whence the Arabs derived so much 
of their art, As regards texture and materials, thinner stuffs came 
into use, and silk replaced wool for the embroidery or tapestry 
decoration.* 

Such considerations point to the cone 
stuffs with which we are for the present concerned must have been 
made, for the most part, during the 6th, 7th and Sih centuries. If 
there are any of later origin in the Museum collection, it appears 
impossible, in the present state of knowledge, to single them out 
We must look to future excavations and research to help towards 
a fuller understanding of the question. 

‘The order of arrangement in the following chapters is roughly 
‘on the lines of that adopted in previous sections of the catalogue. 
The tunics, either complete or so far preserved as to show what the 
whole garment was like, are described first. The subdivisions in 
the three following chapters are somewhat arbitrary, being devised 
less in the interests of scientific classification than for convenience 
ofstudy. Asa consequence, the tapestries copied from silk weavings 
are described before the silks themselves. Again, the partition 
between the stufis described in the third and fourth chapters almost 
breaks down at times, although their consideration as separate 
‘groups helps to make the whole subject clearer. The embroideries 
and the dyed stuffs, each forming an important subdivision, are 
separately described in the two following chapters. The silk 
weavings are dealt with in the last chapter. 
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  L-TUNICS AND LARGE CLOTHS 
N the make-up of the tunies described below there may be traced 

a further development of the tendencies already noticed in those 
fof the transitional period, described in the second volume of this 
catalogue, The restrained and measured plan of the eatlier Greec: 
Roman tunics was already by that time giving place to a less careful 

mn of the ornament. This process of change reaches its 
the tunies now to be described. ‘They are less shapely 

and less carefully put together, and the decorations are ill-formed and 
clumsy. A brilliant effect of colour and a more unrestrained scope 
of decorative form are substituted for the traditional balance and 
proportion of the earlier omament. The shoulder-bands, as a rule, 
are broad, with irregular pendent roundels ; the panels at front and 
back and on the shoulders are large and generally rounded, though 
sometimes square. _Sleeve-panels, cuff-borders and neck-borders are 
used, and occasionally there is a broad band of tapestry along the 
lower edge, wide enough to touch the ends of the shoulder-bands. 
The neck-opening, as a rule, is no longer a horizontal slit, but i cut 
away into a deep oval (No, 624) or oblong (No. 619), both before and 
behind, ‘The general arrangement of these tunics should be compared 
with that of the linen tunic with woven silk ornaments deseribed in 
the last chapter of this volume. 

The first example described below (No. 617) is little more than 
a fragment, but we know the form of the whole, and on account of 
its interest as a link with older work it is given a place among more 
complete garments. It is the earliest in style of those included in 
this chapter, retaining some of the characteristics of the previous. 
time, The ornament, which is woven in one piece with the ground, 
is carefully spaced out, though in a late fashion, and the figures on 

     

  

    

  

     

  

  

    

  

     



the bands and panels are derived from Greco-Roman models. The 
neck is a straight slit. The second (No, 618) is a remarkable piece— 
fa jumble of earlier and later motives. In its complete form the 
purple ground and elaborate polychrome decoration must have 
presented a striking appearance. The neck is cut away. The 
third and fourth (Nos. 619 and 620) are typical of the Coptic style ; 
these are two of the most rare and remarkable garments found in the 
burying-grounds, The others show various methods of arranging 
the omament at this period. 

Tt will be noticed that the omamentation of the tunics described 
below is for the most part applied, and it is beyond doubt that the 
usual practice by this time was to weave the ornamental panels 
separately for subsequent application. The warps were of linen, 
as a rule, The first two pieces described below (Nos. 617 and 618) 
hhave woollen warps, as well as several others which have a place in 
this volume, There are also numbers of instances, which will easily 

be found, where the tapestry ornamentation is actually woven on the 
‘warp threads of the garment. The last specimen deseribed here 
(No. 627) appears to have served as a hanging rather than as a 
‘garment, until the time when it came to be used as a wrappi 
for burial 

  

  

  

  

  

  

  

     

  

  

   

617. PANEL from below the neck of a tunic, tapestry-woven 
throughout, in coloured wools. The two shoulder-bands are in dark 
blue, with an inner apple-green ground covered with figures riding on 
sea monsters in colours. ‘The small pendent roundels each contain 

fa similar figure. ‘The bands are united by a narrow plain border 
at the neck. ‘The ornament is outlined by a running-wave pattern 
and edged with an undyed border. The ground of the tunic is red, 
‘The neck opening is worked over with red woollen thread. 
From Akhmim, 6th century. Puare 1. 
Size, rin, by 143m. Given by Sir Wiliam Lawrence, Bat, in 1917 
Formerly in the collection of Fild-Marshal Lord Grenfell, GB. Other potions 
ff the tani were in the same collection, as follows’—A roundel from the shoulder, 
nother fron the front or back, anda horizontal border with etured end terminating in small roundel, for the lower edge. All these were similar to he panel described 
fabove, except that amongst the figures riding on sea monsters were others on 
horseback 
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618. FRONT oF A Tustc, tapestry-woven in coloured wools and 
linen thread on woollen warps. ‘The ground is purple. Down the 
front run two broad vertical bands, and enough of the tunic is 
preserved to show that these were continued over the shoulders and. 

    

   

  

dosin the back, The bands ate in red, and are each cov 
five large rot ing alf-roundels in. pairs 
The former con ns in colours on a linen ground, a 
follows :—(1) Two centaues holding a basket of fruit between them — 
seated woman and a winged boy above ; (2) a vine with three boys, 

fone of whom apparently rides on the back of a bied ; (3) Kon unt 
@) to horses and two figures above (2 in a eh 
horses); (5) three figures and a flying boy ; (6-10) these are each 
divided into four quadrants containing baskets of fruit and floral 
ornament ; in the middle of one of the roundels is a boy, and of 
‘another an animal. ‘The half-roundels contain floral ornament in 

colours on a linen ground, and are all approximately alike. A border 
down each side ofthe bands contains wavy floral stem. Two narrow 
land inconspicuous stripes descending a short distance fom the neck 
represent the shouldet-bands (clast) of the Gravco-Roman tunes 
The neck is shaped into a curve and edged with an applied border 

of tapestry having a pattern of small lance-head leaves in linen thread 
‘on a red woollen ground. 

Site unrecorded. Probably 6th century Pate I 
Size, 41 10, by 20 jn, Parcs under the bequest of the Ite Francis Reubll Bryan in #907. This exampe signicant a register of design-mosivs which mast ave Been ear 
{hair final disappearance wen the tunic was woven. The catenin Wed them tne a med forthe pychomatic ts wih wa his ie al 
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619. Liven Tustc, with applied tapestry-woven omaments. in 
coloured wools and undyed linen thread on linen warps. They are 
as follows :—(r) Two shoulder-bands containing animals, birds and 
floral ornament, with large pendent medallions, each enclosing two, 
animals with a tree between ; (2) two large roundels below and two 
‘on the shoulders, each containing a pair of figures surrounded by 
ornament like that on the shoulder-bands; (3) two large oblong, 

     



panels on the sleeves; each has a central compartment containing 
‘a medallion with two birds under a tree, and birds in the spandrels; 
to both right and left are two compartments, one containing a seated 

ire and the other a plant device with birds ; (4) two narrow bands 
at the cufls, each containing two medallions of floral ornament with, 
hhuman figures and birds in the intervening spaces. All these oma- 
ments have triple borders. The inner consist of scrolls ending in 
animals’ heads, the middle of floral forms, and the outer of stripes in 

A small tapestry band sewn across at the neck has} 
‘The tunic is the same at back and front 

Site unrecorded ; probably Akh 

  

    

  

   
  6th—Sth century 

Piste 111 
Th, 4ft 2in.; W.. 34. 5in.; diam. of roundels,12in.; W, of shoulder-bands, 
shin. Aequited in i8or 

  

620, Toste of red wool, with narrow white vertical stripes at the 
ides and below the neck; it has applied tapestry-woven omaments 

in coloured wools and undyed linen thread on linen warps. They 
are as follows :—(1) Two shoulder-bands with standing figures, floral 
devices and busts; the large pendent medallions each contain a 
halflength figure ; (2) two large roundels below and two on th 
shoulders, each containing a seated figure in the middle, surrounded 
by floral omament partly issuing from four vases; (3) two large 
oblong panels on the sleeves, each containing a seated figure withi 
a circle in the middle, and floral ornament and busts to the right 
and left. All these ornaments have borders of floral stems on a 
white ground, with a geometrical edging on either side in polychrome, 

‘A small tapestry band, sewn across at the neck, has pairs of birds in 
circles, 

  

  

  

    
  

  

    

  

  

Site unrecorded ; probably Akhmim. 6th—Sth century 
Puare IV, 

HL, 441. 3in.; W465 diam, of roundals, 140, ; W, of showlderbands, 5a 
Acquired in 389



621, LiNeN Tunte (incomplete) with two shoulder-bands and a 
broad band along the lower edge of tapestry-weaving in wool and 
linen thread on linen warps. On the shoulder-bands are mounted 
Ihuntsimen, some spearing wild animals, others with bows (2), between 
borders of heart-shaped blossoms. The lower band has large star- 
shaped panels enclosing circles filled with slender floral stems and 
surrounded by plant devices. In the intervening spaces are floral 
stems. On the shoulders are two fragments of fine tapestry-work. 
in coloured silks, with figures and floral devices. A small tapestry 
band in wool and linen, sewn across at the neck, has a diaper of leaves 
{n colours on a black ground. 
Site unrecorded. 6th—Sth century. Pure V. 

Sie, 4t.3in. by 3. in; W.ofshoulder-bands, 4} in, Given by Robert Taylor, 
Esq, In 1000. 

  

    

  

  

622, Portiox oF a Lixex Tuxte, with two shoulder-bands tapestry- 
n in coloured wools and undyed linen thread on linen warps. 

The latter contain mounted huntsmen attacking Kons with lances 
and swords. The two pendent ovals, still preserved on one side of 
the tunic, each enclose a tree with an animal (drinking 2) on either 
side, The background is red. The borders all round consist of 
heart-shaped blossoms and leaves on a white ground, edged with 
‘geometrical ornament in polychrome. 
Site unrecorded. 6th—zth century. Pure V. 

Si, 4.230, by 20in.; W. of shoulderbands, gin, Given by Robert Taylor, 
1,4 1900, 

‘The neck opening is of oval form, wit 
ome side andthe sleeves ate mis 

  

    
   
  

  

   

  

no borders remaining, The lower part of 

  

623, Liew Tunic, with roundels and shoulder-bands tapest 
woven in coloured wools and undyed linen thread on linen warps. 
Two roundels on the shoulders and two on the front remain, All 
alike contain scenes in the Story of the Patriarch Joseph. In the 
‘middle, in a small circle, is Joseph's Dream ; he lies asleep: above 

jm are the sheaves, Around are various scenes in his life, among, 
which the following may be identified :—He is sent to his brethren 

      

   

   



by his father; he is put in the well; he is sold to the Midianites 
the departure of the Midianites. "The shoulder-bands contain 
repetitions of the same scenes, with other groups as well, The two 
pendent ovals, still preserved on one side of the tunic, each enclose 
a group of figures. The background is red. The borders all round 
consist of heart-shaped blossoms and leaves on a white ground, 
edged with geometrical ormament in polychrome. One of the two 
neck-borders has a horseman spearing an animal and another 
horseman below. The tapestry threads of the other border have 
mostly perished, 

Site unrecorded ; probably Akhmim, 6th—Sth century. 
Pate X, 

Size, about 6. by 21. 8in.; diam. of rounds, gin. W. of shoulder-bands, in. 
Acquired in 188. 
“The loves and the two rundels and pendants on one side of the tune are missing. 

For rounds with scenes fram the Story of Joseph, sce Staygowsk, Oren, Fig. 44 
0. v, Falke, Seidenwelerei, Fig. 24. The fist is in the Golenschev collection at Petrograd; the other isin the Museum at Treves. The order of the senes on the 
tunic roundel is downsarts to the let, the same as the Treves example, but in the 
revere onder to that at Petrograd, 

  

  

  

  

624. Lixex Toxic (incomplete), with two shoulder-bands, a broad 
and along the lower edge and a narrow border at the neck, all 
tapestry-woven in coloured wools and undyed linen thread on linen 
warps. The shoulder-bands have vine branches grossing from a 
central stem, with repetitions of a man and a horse, each alternately 
to the right and left of the stem, facing one another. In some cases 
the man apparently holds a large bunch of fruit; in others he has 
‘ovo bunches hanging from a yoke across his shoulders. ‘The ground 
isred. The borders all round have a row of dises on a dark brown 
ground, The broad band below (much decayed) has foliated designs 
in red on a black ground. The neck-borders have human figures 
and other omament on a dark blue ground, There are also traces 
‘of square panels above the bottom border. 
Site unrecorded ; probably Akhmim. 6th—Sth century. 
Size, about 5. in. by 3. 21m: W. of shouldertands, i, Acquired in 1886, ‘he'secwes ad most of one side of the tunic are ising” 

    

 



   625. Portiox oF A Lixex Toxtc, with parts of two shoulder-bands, 
two squares and a lower border, all tapestry-woven in coloured wools 
land linen thread on linen warps. The upright bands have each a 
row of citcles containing men struggling with lions, or lions attac 
antelopes. Smaller intervening circles contain birds, and to the 
right and left of these are floral devices of triangular form. The 
background is red; that of the medallions is alternately red and 
orange. There are double borders of floral forms and geometrical 
‘omament in polychrome, ‘The lower band has a row of large circles, 
each enclosing two horsemen attacking a lion with spears, Smaller 
intervening circles contain busts, with triangular floral devices above 
and below, At the extreme right is a nude standing figure. The 
square panels are incomplete ; each contains a circle enclosing two 
horsemen spearing a wild animal, and birds in the spandrels. — The 
circles on the lower band and the squares are outlined by interlaced 
floral and geometrical ornament. ‘The ground is red. 
From Akhmim. 6th—Sth century. Puare VI. 
Sic, ft in, by 3{t. in,; W. of shoulder-band, 7 in, Acquired in 1887 

  

    

  

    

  

    
  

(One ste only of the tunes preserved, and the upper part of that is missing. 

626, Porttow oF 8 Lies Tuxtc, with parts of to shoulder-bands, 
two square p: wl a broad border along the lower edge, all 
tapestry-woven on linen warps. The shoulder-bands, of very fine 

re woven in bright-coloured silks with figures (in chariots?) 

  

  

texture, 
animals and Dirds, all rendered in an obscure angular eonvention, 
The rest of the tapestry-work is in coloured wools and undyed linen 
thread. The lower border has three large circles containing: 
(4) A figure (aint 2) on horseback holding a long spear (2) in one hand 

and a globe in the other, with a standing figure on each side ; (2) two 
figures standing by a lake on which is a man in a boat (repeated 
tiie) (3) a man with two large hounds in leash amid trees. ‘The 
circles are outlined by a row of heart-shaped floral forms, edged by 
interlaced and geometrical omament, and are connected by small 
Circles formed by bands of similar design. ‘The intervening spaces 
contain large floral devices of shaped triangular form. The square 

  

  

    
    

  

  

   



  

panel on the right contains a semicircle with an adaptation of the 
subject in the last circle of the lower band, and, to the right, two 
winged figures beneath a tree, in which are two birds. The subject 
within the semicircle on the other square is undecipherable. The 
ground throughout is red. 

    

Site unrecorded, 6th Sth c   tury. Piare VI 
Si, 2, Gin, by 3. 5n.; W. of bod border, r2in, Given by Robert Taylor, 
Esq in 1900 
‘The pater of the sik shouler-bands appears to be later in character than that of 

the other tapesry-work ; possibly they may be an Sth or oth century addition to 
an ear tunic; the use of sik rather than wool i to be noticed, 

  

627, Haxeixc, tapestry-woven throughout in coloured wools and 
tundyed linen thread on linen warps. It has a broad horizontal 
band of woven ornament, with scenes as follows :—r and 7, a hunts- 
man on horseback attacking a lion, within a circle; 2, 4, 8 and 12, 
‘two figures seated on thrones (?) and a group of attendants standing 
behind ; 3 and 9, a figure on horseback and two busts (2) above, 
within a circle ; 5 and 13, a figure on horseback wearing a eross, and 
two standing figures behind, within a circle; 6 and 10, a group of 
three figures, two apparently seated; 11, a figure on horseback, 
within a circle. This band is bordered above and below by three 
stripes, two containing geometrical ornament and the third having 
a wavy band from which issue stems ending in animals’ heads. 
Lower down is another stripe, not continuous, with a row of wedge- 
shaped devices. A corresponding stripe above contains Coptic 
characters, Along the bottom is embroidered a series of triangular 
forms, crosses and finials in wool and linen threads, the former chiefly 
lack. The ground of the hanging is red, with woven horizontal 
stripes of undyed wool disposed so as to form borderings to the 
‘ornamentation, 
Site unrecorded. Probably 8th century. Pare VIL 

Size, 2 by 7 gin.; H. of figures about 7in. Acquired in 189. 
‘The stripes with the animals’ heads are similar to those on Nos. 749, 686,734 and 
others in the cllestion 

  

  

  

  

  

  

  

  

 



IL—TAPESTRIES COPIED FROM SILK WEAVINGS.   

HE stuffs designated as Coptic in this catalogue may be 
recognised fairly easily as a class apart. In the brief general 

summary of their characteristics, given in the introduction to this 
volume, it was pointed out that the influence of the art of Hither 
Asia may be clearly seen in some of them, ‘The tapestry-weavings 
showing this influence dominating the designs are described in the 
present chapter. Taken together, they form a group of considerable 
interest. Mounted bowmen and spearmen in pairs, the well-known 
hhunting subjects of Persian art, are here placed first ; then follow the 
oriental tree forms with 
Both these motives are generally grouped in circle 
design is repeated the spaces intervening between the circles are filled 
with the characteristic floral forms found with such designs. Last 
are placed the trellis patterns, each space enclosing a small conven- 
tional form, This classification will facilitate comparison with the 
fine woven silk stufls which are described in the last chapter of 
volume, and there can be no doubt that those silks provided the models, 
for the tapestry weavers. Many of the designs are actual copies of 
those stufis, rendered with as much accuracy as the skill of the weaver 
and the nature of the materials and the technique permitted. 

It should be particularly noticed that the balancing of the design, 
by duplicating the motives in a reversed direction, so convenient for 
‘ordinary loom weaving, is reproduced in the tapestry-work, where it 
is of no advantage to the weaver. Imitation is also shown in the 
simple colour schemes of the tapestries. They are frequently in 
two colours only, like the majority of the silks, 

Comparisons of the tapestry-weavings with the silk fabrics they 
fate may easily be made within the compass of the Museum 

collection. ‘There is one group, however—the silk stuffs found in 

  

  

  

   
  

  nimals or birds to the right and left in pairs. 
ind where the   

  

  

    

     

  

  

  

  

  

 



considerable numbers at Antinoé, and hardly at all elsewhere—for 
which it will be necessary to look farther afield. There are very few 
examples from that site in the Muscum. Most of them are in the 
‘museums of France, and the collections at Lyons and Paris again 
show how closely the tapestry-weavers copied the very fanciful 
designs of these silks from Antinoé.1 

Tn regard to the date of the tapestry-weavings described below, 
we are pretty safe in considering them to be contemporary with the 
silk panels they imitate, Most of them must thus be assigned to 
the 6th or 7th century. 

    

628, Baxp from the lower edge of a linen tunic; tapestry-woven 
{n red wool and undyed linen thread on linen warps. Row of circles, 
each enclosing two huntsmen on horseback shooting arrows ; beneath 
each horse is a hound and a wild animal, The circular bands are 
covered by foliated stems, In the intervening spaces are symmetrical 
plant devices 
From Akhmim, 6th—7th century. Prate VIIL 
Size, 7, by 3{t. Acquired in 1857 
Similar to No. 629, Panel somewbat similar in the Lyons Museum (Cox, Soieris, 
Piare u). For huntsmen, ¢ woven silk pandl, No. 821; for intervening plants, 
of. No. 798 

  

629, Bax from the lower edge of a tunic; tapestry-woven in red 
‘wool and undyed linen thread on linen warps. Two circles, each 
enclosing two huntsmen on horseback shooting arrows; beneath 
each horse is a hound and a wild animal. The circular bands 
are covered by foliated stems. In the intervening spaces are 
symmetrical plant devices. 
From Akhmim. 6th—zth century. Puare VIL 

Sie, gin, by 225n, Acquited in 1888 
Similar to No. 625, 

  

  

“There ae apacrna a yas wth bed heads, winged Bons, almete, decks ee 
Bs 

  
 



630. Baxp from the lower edge of a linen tunic; tapestry-woven 
in red and black wool on linen warps, Circles and semicircles, each 
enclosing two huntsmen on horseback; beneath each huntsman in 
the complete circles is a wild animal and a hound. The circular 
bands are covered by foliated stems ; the bands of the semicircles 
are broken up by zig-zag lines. Rosettes in the intervening spaces, 
The ground has faded to a rusty brown, 
From Akhmim, 6th—7th century. 
Size, hin. by 21.73 Acquired in 1888. 
Similar to No. 634, "Cf also silk panel, Nos, 812,813, 8. 

  

    

Puate VIII, 

    

  631. Bawb from the lower edge of a tunic; tapestry-woven in 
coloured wools and undyed linen thread on linen warps. A row of 
circles separated by pairs of semicircles. Two of the former remain ; 
‘one contains a figure (David 2) wrestling with a lion, with other animals 
(Gheep 2) around, ‘The second (incomplete) shows a youth or child 
and a man standing before a seated figure (David brought before 
Saul ?). The semicircles each contain two horsemen. ‘The circles 
are outlined by double bands, the inner one covered with foliated 
stems and the outer one with scale ornament. The semicircular 
ands are covered with scale ornament. Small rosettes in. the 
intervening spaces. 
From Akhmim. 6th—7th century. Puare VIL 

Sice, Sin, by 2{t, Given by Sir C, Pardon Clarke, C.V.0,, CLE, in 187. 
The subjects reall Uh hunting scenes of pagan 

  

  

  

  

632. Portiox o a Derr Horizoxtat Bax from’ 
tapestrywoven in coloured wools and undyed lin 
warps. Large circle enclosing three nimbed figures (the Holy Family ?) 
onared ground. Two halves of white barbed quatrefoils (the inter= 
vening devices between the repeated circles) with floral ornament, 
still remai 

   
    

  

From Akhmim. 6th—7th century. Pare IX. 
Size, 10%n. by 13in. Acquired in 1886,



633, Porriox oF 4 Deer Horizoxrat Baxp from a linen tunic 
tapestry-woven in coloured wools and undyed linen thread on linen 
warps. Fragment of a pattern of large circles with human figures, 
animals and plant forms arranged around a barbed quatrefoil. The 
circles are outlined by bands of heart-shaped floral ornaments and 
are united by a small roundel similarly outlined. Large floral 
devices fill the intervening spaces. The ground is red. 
From Akhmim. 6th—7th century 
Sie, 21, by 22, Acquired in 3887 
634. Sovane Paxex from a linen tunic, tapestry-woven in coloured 
wools and undyed linen thread on linen warps. A pair of mounted 
hnuntsmen, each spearing a wild animal and accompanied by a hound, 
enclosed within a circle, on a dark green ground. Border of floral 
stems on a white ground, The spandrels are red, and in each is 

fa quarter of a barbed quatrefoil containing floral ornament. ‘The 
panel has an outer border of scrolls ending in animals’ heads in yellow 
fon a dark brown ground, 
From Akhmim. 6th—7th century. Pare IX, 
Sie, srfin, square, Acquited in 189 
Op 8o. 635, 
635. SQVARE PaNeL from a tunic 
iwools and undyed linen thread on linen warps. Pair of mounted 
hhuntsmen, each spearing a wild animal and accompanied by a hound, 
enclosed within a circle. Guilloche border to the circle, and animals 
in the spandrels, The ground within the circle is dark green and 
that beyond is red 
From Akhmim, 6th—7th century. 
Siz, 7, by Sin, Acie in 1885, 
636. RovxpeL from a tunic; tapestry-woven in coloured wools 
and undyed linen thread on linen warps. Two mounted bowmen 
with animals beneath. A conventional tree occupies the back- 
ground. Double border of serolls and geometrical ornament. The 
ground is red 
From Akhmim. 6th—7th century. Puare X, 
Diam,,8in, Acquired in 1887 

  

  

  

  

  

  

  

  

  

  

   

  

tapestry-woven in coloured     
  

    
     

  

 



637. Portiox oF a Honizoxrat, BaNb from the lower edge of a 
tunic, tapestryavoven in coloured wools and undyed linen thread 
on linen warps. Standing female figures, each holding a rod in the 
right hand and a circular disc 2) in the lft, alternating with radiating 
floral devices within white circles and separated from them by tree 
forms. The ground is red. 
From Akhmim. 6th—7th century. Pare VIL 
Size gin. by 3 2m, Acid in 186, 

  

      

  

638. Portion oF a SuouLpe! 
woven in red wool and 

  BAND from a linen tunic, tapestry: 
\dyed linen thread, with borders in purple 

en warps. Three oval panels outlined by leafy 
stems. The uppermost oval contains two men on horseback and a 
tree between ; in the next are two men on horseback, and in the third 
are tivo horses with a tree between, Borders of geometrical pattern. 
From Akhmim,  6th—7th century. 
Sine, rft. 41m. by 4} im. Aequited in 1886. 

     
  and black wool, on lit 

  

  

  

  

639. Rouspet. from a yellow woollen tunic, tapestry-woven in 
coloured wools and undyed linen thread on linen warps. A lion 
and two birds on either side of a conventional tree, on a red ground. 
Wavy foliated border on a red ground, edged by a geometrical band 
in purple and green, A fragment of the tunic remains, 
From Akhmim. 6th—7th century. Prate X. 
Sie, Sin, by ohn. Acquied in 2886, 

640. Liven Cova, with four applied roundel 
coloured wools and undyed linen thread on linen warps. Each 
contains two lions on cither side of a tree, on a red ground, At each 
end of the cloth are two triple dark blue woollen stripes and a plain 
fringe, 

  

, tapestry-woven in 

      

  

ite unrecorded. 6th—7th century. Piare X. 
Sie, 3. gin, by arin.; diam. of roundel, 3) in, Acquired in 189



641. Two Paxets from a tunic; tapestry-woven in red wool and 
tundyed linen thread on linen warps, Each has a pair of horses 
symmetrically placed with a conventional tree between, enclosed by 
a circle decorated with plant forms. With these are two tapestry 
fragments with floral ornament in red and black wool 
From Akh 

Each yond, about 4. by 4in.; each fragment, about 2in. by 3in. Acquired in 
2857 

  

      

  6th—7th century. Prare XI, 

  

642. RouNvEL from a linen tunic; tapestry.woven in coloured 
‘wools and undyed linen thread on linen warps. A conventional 
treo, on the branches of which are four quails, symmetrically disposed 
fon a red ground. Border of heart-shaped floral forms on a white 
ground, edged by two bands of geometrical ornament 
From Akhmim. 6th—7th century. Piare XI. 
Diam, 8} in. Acquired in 189 

  

643. LEar-sHareD PANEL from a linen tunic; tapestry-woven in 
coloured wools and undyed linen thread on linen warps. A con- 
ventional tree, amid the branches of which are two pairs of birds, on 
red ground ; narrow guilloche border on a dark green ground. 
From Akhmim. 6th—7th century. Piare XI. 
Size, 10in, by 12in. Given by Duiley B. Myers, Esq. in 1900, 

  

644. Ontoxe Paxet. from the cuff of a linen tunic ; tapestry-woven 
in coloured wools (now almost entirely perished) and undyed linen 
thread, on linen warps. Four animals symmetrically placed amid 
the stems of a flowering plant. 
From Akhmim, 6th—7th century. 
Sie, 42a. by Gin. Acquired in 1887 

     

  

645. SovaRE Pane from a tunic; tapestry-woven in coloured 
‘wools and undyed linen threads on linen warps. Radiating floral 
device on a star form enclosed within a lozenge-shaped space. At 

” 

   



the comers, portions of the same device. The ground is red. The 
ands forming the lozenges are covered with interlaced ornament, 
There is a narrow geometrical border in purple and black, 
From Akhmim. 6th—zth century. Puate XL 
Size, 3in. by Sin. Acquired in 1885 

646. Portiox oF a Broan SHOULDER-RAND from a linen tunic ; 
tapestry-woven in coloured wools and undyed linen thread on linen 
warps. Tree devices, with two birds on each within lozenge-shaped 
compartments on a green ground. The bands outlining these 
compartments, as well as the outer border, have slender wavy 
foliated stems in white on a red ground, 

  

  

  

Site unrecorded. 6th—7th century. 
Size, 13in. by Gin, Acquited in 2898 

  

647. PoRTION oF 4 SHOULDER-BAND from a linen tunic ; tapestry- 
woven in coloured wools and undyed linen thread on linen warps. 
Figures holding vases are placed diagonally so as to form lozenge- 
shaped compartments ; these enclose pairs of birds within circles, or 
rosettes. The ground is red. To the right and left is a border of 
straight foliated stems interrupted by discs. 
From Akhmim, 6th—7th century. Piare IX, 

  

  

Size, 131m. by Gin, Acquired in 1857 

648. Portion oF a SHOULDER-RAND from a linen tunic; tapestry- 
woven in coloured wools (now perished) and undyed linen thread on 
Tinen warps. Pointed oval omaments of floral character are enclosed 
by bands forming ogee-shaped compartments. 

  

  

  

From Akhmim. 6th—7th century. 
Sie, 13, by Gin, Acquied in 2886. 
This example was woven direct on the warps ofthe garment, like the greater number 
ofthe eater stfis; the practice is unusual at this period



649, SovaRE PANEL from a linen tunic; tapestry-woven in red and 
dark blue wools on linen warps. Diaper pattern of slender wavy 
stems enclosing lozenge-shaped and circular panels of leaf ornament. 
From Akhmim, 6th—7th century. 
Size, 7in square. Acquired in 1887. 

  

  

650. Ban of the same material and pattern as the square above 
and from the same tunic. 
Size, x6. by 2b in   

651. PoRTIOx oF A Baxp from a tunic; tapestry-woven in red and 
dark blue wools on linen warps. Diaper of wavy leafy stems 
enclosing lozenge devices. 
From Akhmim, 6th—7th century 
Size, afin. by gin. Acquited in 1886, 

  

652, Rouspet from a tunic; tapestry-woven in coloured wools 
‘on linen warps, lozenge diaper outlined by slender wavy stems and 
enclosing rosettes, in red on a black ground, Border divided into 
panels of zig-zag form in two shades of red. 
From Akhmim. 
Diam, Of in. Acquized in 1885, 

  

  

   
653. Bonner from a tunic; tapestry-woven in dark blue, red and 
yellow wools and undyed linen thread on linen warps. Diaper of 
lozenges outlined by small oblongs and enclosing small geometrical 
forms. 
From Bahnasi, 1903-. 
Size, 10in. by 12 in. Given 

    

6th century. 
the Eaypt Exploration Fund in 1904 

    

654. ORNAMENT from a linen tunic, tapestry-woven in red and black 
‘wools on linen warps. Portion of a panel (for the neck 2) with leafy 
devices enclosed by waved lines, and a narrow band (shoulder band ?) 
‘with portion of the same design. 

From Akhmim, 6th—7th century. 
Sie, 5in, by zon, Acquired in 2887. 

  

»



655. Pontiox oF A Baxp froma linen tunic; tapestry-woven in red 
and black wools on linen warps, with circular panels. enclosing 
diaper ornament and separated by double triangular devices. 
From Akhmim. 6th—7th century. 
Size,   fn, by Gin. Acquted in 1885 

656. Portiox oF Two Baxps (from the neck ?) of a linen tunic ; 
tapestry-woven in coloured wools and undyed linen thread on linen 
‘warps; pattern of irregular hexagonal compartments enclosing rude 
ceross-shaped ornaments within borders of small squares. 

  

From Akhmim. 6th—7th century. 
vile J. Chester in 288, 

    

Sie, 7in. by 7hin, Given by the Ree 
657. PANEL from a tunic; tapestry-woven in red wool and undyed 
linen thread on linen warps. Diaper of lozenges outlined by foliated 
stems arranged in straight bands and enclosing ornamental star- 
shaped devices, 
From Akhmim, 6th—7th century. 
Size, 7hin. by to}, Acquired in 1886 

  

  

  

  

658. Portio oF a BaNp from a linen tunic, tapestry-woven in 
red and green wools and undyed linen thread on linen warps. Diaper 
of lozenges outlined by straight bands covered with small eross- 
forms and enclosing stiff foliated devices. The ground is red. 
From Akhmim, 6th—7th century. 

ined in 186, 
  

Size, 4, by Hin, Ac   

659, PANEL of tapestry, from the lower edge of a linen tunic 
in red wool and undyed linen thread on linen warps. Diaper of 
large lozenges outlined by angular leafy stems connected by four- 
petalled flowers. Within the lozenges are circles and barbed 
{quatrefoils in alternate rows, filled with floral ornament, 
rom Akhmim. 6th—7th century. 

Size, 13m. by 264m, Acquired in 187. 

    

   



660. PANEL of tapestry from the lower edge of a tunic, woven in 
red wool and undyed linen thread on linen warps. Diaper of large 
lozenges, outlined by rows of small crosses on diagonal bands, and 
‘enclosing floral ornament within panels of circular and modified barbed- 
quatrefoil form. 
From Akhmim, 6th—7th century 
Size, 31. by 13 in. Acquired in 1889 

  

661. PANEL from the neck of a linen tunic; tapestry-woven in 
purple wool and undyed linen thread, on linen warps. Diaper of 
lozenges outlined by conventioned stems and enclosing barbed 
quatrefoils filled with radiating leaf ornaments. 
From Akhmim. 6th—7th century 
Sia, 2.350. by 7in, Acquire in 1886, 

  

  

662, Portiox oF 4 Bax from a linen tunic, tapestry-woven in 
red and black wools on linen warps, The band is T-shaped, and is 
divided by conventional floral stems lar spaces, each of 
which contains a semicircular panel filled with floral ornament. 

   

From Akhmim, 6th—7th century. 
Size, 7in. by Shin. Acquired in 1887 
663. Portiox oF A BorDER for the neck of a linen tunic, tapestry- 
‘woven in coloured wools and undyed linen thread on linen warps. 
Diaper of serrated leaf-shaped devices, chiefly in red and yellow, 
‘enclosed by slender leafy stems in yellow, which unite to form com- 
partments, on a blue ground. Attached are two fragments of 
woven braid in red and dark blue wool, with geometrical ornament. 
Site unrecorded. 6th—7th century. 

LL, about 14; W.,2in. Given by Robert Taylor, Esq in 1900 

  

  

  

 



ML—TAPESTRIES WITH TRADITIONAL © 

  

GNS 
T has been pointed out in the preceding pages that although the 

stufis described in this catalogue as Coptic differ widely in 
{general appearance from the Graeco-Roman, the derivation of the one 
from the other, not forgetting the extemal influences brought to 

bear in the meantime, may yet be traced. A number of the examples 
with motives definitely recalling the earlier patterns have been 

_grouped together for convenience in the present chapter. Occasionally 
the subjects, though treated more crudely, are the same as before. 
Two examples described below (Nos. 678 and 679) represent 
figures riding on marine monsters, for which there are numerous 
parallels in the catlier stuffs. The majority of the designs of the 
stuffs described in this chapter are survivals of the old hunting 
subjects. Sometimes the scene is rendered with a vivacity equal to 
that of the earlier times. For example, the sleeve-bands No. 671 
have a most lively rendering of a lion-hunt by bowmen on horseback? 
In another specimen a square panel (No, 681), the huntsman on foot 

is engaged at close quarters with the lion. Occasionally the animals 
only are shown, as on the roundel with the lion and hound (No. 693). 

‘These hunting-scenes appear to reach their final stage in two directions. 
Inone, the animals are retained merely as part of a decorative scheme. 
They are arranged in a formal series within a succession of ovals. 
In the roundels for the tunics they generally surround a small bust 
(No. 704). In a shoulder-band (No. 702) the row of animals is 
interrupted by a flying figure. Sometimes the animals merely form. 
aan ornamental border (No. 678). _ In the other direction the hur 
scenes seem to die out in the single mounted figure, Whether there 

  

  

  

  

  

       
      

      
  

  

  

  

   

     



is any connection to be traced between this figure and the equestrian 
saint so frequently seen in Coptic art may be a matter of conjecture— 

in regard to the representations on the stufis the difference is 30 
is difficult in some cases to say which the figure is meant 

376 may be taken as an example. The figures on the 
square panel (No. 670) appear to be equestrian saints. It will 

be noticed that on an example described in the first chapter of t 
volume (No. 627), one mounted figure is attacking a lion and another 
rides peacefully along, wearing a cross. 

   
     

      

  664. PORTION OF A SHOULDER-BAND from a linen tunic, tapestry- 
woven in coloured wools and undyed linen thread on linen warps. 
A man in a chariot drawn by two horses; two other figures below 
‘The ground is pink. Border of scale ornament in two shades of 

  

6th—Sth century. 
Acquired in 1886. 

  

    

“ening ne 1 fw ae fein mito bec er mata 
Delt repeats an eqctsan sin witin's medlioa sported by two Ayia (Sueygowt Kaye Ramt Fig 10)” An wary comb fom Antiot i the Casto Asem 
(rea Pave hone ne a math rae anda 
‘hacen Agus bee cto tended fe 3 many st tepych with acre 

XG hd 74 Mat. Rutn ata Maa (07264, 39 
‘Sows to ctosan igre wiht that names imcrbcd above, Victor and Apalene. TAS eto Kaya Clectons, PLATES: earn bert el el eat eene ero fea ie Case Meu (Ct. Ko, Kost No yost, Fig 3) A Conte MS, potalay ofthe soth etary. in te Beith Moseum 
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665. Poxtiox oF A SHOUEDER-BAND similar to the above, but with 
traces of an additional subject (or perhaps the same subject repeated). 
From Akhmim. 6th—8th century. 
Size, 101 by 4. Acgied in 1886, 

  666. PoRTION oF A SHOULDER-BAND from a tunic, tapestry-woven in 
coloured wools and undyed linen thread on linen warps. Mounted 
hhuntsman with alance attacking lion. Above, portion of astanding 
figure. Double floral border on each side. The ground is pink, 

   
  

  

From Akbmim, 6th—zth century. Piste XU, 
Sie, 11, by 3h in. Acquired in 1886, 

667. PORTION OF A SHOULDER-BAND from a linen tunic, tapestry 
woven in coloured wools and undyed linen thread on linen warps. 
Mounted huntsman with a lance attacking a lion, Above, a standing 
igure. Double floral borders on each side. The ground is pink. 

Site unrecorded. 6th—7th century 
Size, on. by 4B in. Acquired in 189. 

  

  

668. RouxpeL from a yellow woollen tunic, tapestry-woven in 
coloured wools and undyed linen thread, A man on horseback on 
a scarlet ground, with a running wave edging in green. Wide 
crimson border with a running wave edging. 

    

  

  

Site unrecorded. 6th century. 
Diam, 6fin. Acquired in 2895, 
The tapestry is woven on the wollen warps ofthe fabric. Cf panel No. 355 and porto of tunic) No. 6. 

  

669. Rouse from a linen tunic, tapestry-woven in coloured wools 
and undyed linen thread on linen warps. nimbed figure on horse- 
back, with a sceptre in his right hand and a globe in his left. The 
fends of his purple mantle are spread out by the wind, On each 

side of the horse is a man (captive 2) represented in motion. Below 
in the middle is a plant, with a lion to the left and an antelope attacked 

    

    

 



by a spotted animal to the right. ‘There are traces of letters above 
the rider's head, The background is red. The border consists of 
S-shaped foliated stems on a white ground 
Site unrecorded. 6th—Sth century Piste XIIL 
Site, roin, by gin, Acquired in 1910, 

  

   670. Two SovaRE PaxeLs (fragmentary) {rom a linen tunic, tapestry 
{in coloured wools and undyed linen thread on linen warps. 

Each had a mounted horseman with nimbus, wearing a small cross 
neck ; behind him is a tree, The group is enclosed by a 

ircular band filled with floral forms on a white ground and edged 
‘with geometrical ornament in polychrome; in the spandrels are 
flying figures. ‘The ground of the square is red 
From Akhmim. 6th—8th century. 
About 4n, by 7 and Sin, by 7h in, Given by the Rew. G. J. Chester in 288. 
‘One very fragmenta 

  

  

  

  

   

  

  

671. Two Steeves of a linen tunic, each having two applied bands 
ff tapestry, woven in coloured wools and undyed linen thread on 

nen warps. On the larger band are bowmen on horseback hunting 
mns on a red ground. Above and below is a border of floral forms 

fon a white ground, The smaller bands, at the wrists, each have 
‘two groups on a red ground. One apparently represents the Virgin 
and Child attended by two angels, and the other Joseph's Dream 
of the Sheaves. “ On one side is a border of foliations in yellow on 
slate grey 
Site unrecorded. 6th 

  

    

     

     
  

Sth century. Piare XI. 
Size, 7hin. by 2 in. Given by Robert Taylor, Eq. in 900. 

anc of a tapestry toundel inthe Tréves Museum (O. von Falke, Seiden 

  

   

672, Portiox oF 4 SHOULDER-DAND from a linen tunic, tapestry- 
woven in coloured wools and undyed linen thread on linen warps. 

ding figure with upraised hands (orans 2). Below isa mounted 
huntsman attacking an animal and above is a figure on horseback, 

  

     
 



Over this again is the bottom subject reversed for the other side 
fof the tunic, The ground is red. Double border of discs and 
‘geometrical forms in colours. The bottom of the band is rounded. 
From Akhmim. 6th 
Size, 161m. by 4in. —Acquted in 1886 
Note the stontder-bands ith Iheartshapes on the tani of the central figure 

    

  

h century 
  

  

     673. Portiox oF A SHOULDER-BAND from a tunic, tapestry-woven 
in purple wool and undyed linen thread on linen warps. _ Two nimbed 
figures on horseback, another seated, and a fourth with a spear; 
between the figures ate birds and animals, The ground is red. 

     
    

Site unrecorded, 6th—Sth century. 

674. Powvion oF A SHOULDER-RAND from a linen tuni 
woven in coloured wools 
Row of circles outlined by fol 
with lions in dark green 
scale ornament in. gre 
From Akhn 
Sie, 15, by 4B. Acuired in 2886, 

  tapestry: 
nd undyed linen thread on linen warps. 

ted stems and enclosing men struggling 
nd white on a pink ground, Border of 

rnd mauve 

  

           

  

    
  

im. 6th   Sth century 

675. Pexpewr RovxpeL from the shoulder-band of a linen tunic ; 
tapestry-woven in coloured wools and undyed linen thread on linen 
warps. A horseman on a red ground ; border of heart-shaped floral 
foraments on a white ground, with narrow geometrical edgings in 
polychrome 
Site uns 

     
  

  

  weded, 6th—Sth century 
Size, Shin, by 4 in. Given by Robert Ta 

  

1 in 1900, 

   676. PoRTIoN oF A SHOULDER-nAND from a linen tunic; tapestry- 
woven in purple wool and undyed linen thread on linen. warps. 
An equestrian saint, facing to the right; above are two standing 

  

 



  

     figures, then an animal, th tothe left. The 
ground isred. Border of floral ste te ground, with narrow 
‘geometrical edging in colours. The bottom of the band is rounded, 
From Akhmim, 6th— 8th centu 
Sie, 

    

  

  

in, by 4hin. Acquired in 288. 
‘The mounted figure with the animal blow may 
silk panels, Nos, 820 and 822, There isa cross on the 
mounted figure 

  

wth those on the woven 
‘lve garment of the lower 

          
     

677. Portiox oF 4 SHOULDER-BAXD from a buft-coloured woollen 
tunic, tapestry-woven in colours, with a row of men alt 
‘with animals, the intervening spaces containing floral forms on a 
dark blue ground, On each side is a plain red stripe with an edging 
fof quatrefoils, beyond which is a narrow dark blue stripe, 

jury 
Sie, 22 in, by 7}n, Given by Robert Taylor, Esq in 190. 

  ating 
    

Site unrecorded, 6th c   

678. Two SQvARE PANELS from a linen tunic, tapestry-woven in 
‘coloured wools and undyed linen thread on linen warps. Each 
panel has a nimbed figure riding on a dolphin, on a dark green ground. 
Inner border of small floral forms on a dark green ground, and outer 
order of scrolls enclosing two bowmen (at the bottom), horsemen, 
female figures riding on dolphins, and animals on a red ground. 
From Akhmim, 6th—7th century Puate IX. 

  

  

  

Sia, 22, by 244i. Acquited in 2885, 

  679, SHOULDER-BAND from a tunic, tapestry-woven in coloured 
swools on yellow woollen warps. A succession of nude figures riding 
‘on marine monsters; near the top are two men on rearing horses. 
The ground is red, 

Site unrecorded. 6th century. Phare XII. 
Size, 22in, by 3h in. Given by Si Willam Lawrence, Bart in 198 
(Gf tonic font, No. 617 

    
 



680. PoRTION OF A PANEL from a linen tunic, tapestry-woven in 
coloured wools and undyed Tinen thread on linen warps. A man. 
‘attacking a lion with a long lance, on a red ground, 

  

From Akhmim, 6th—7th century 
  Size Sin, by 10in, Given by Henry Wallis, Esq. in 1887 

Probably from the border along the lower edge of the tunic. Cf. specimen in the 
Lyons Museum (Cox, Series d'Art, PLATE XS, 3) 

  

681. Sovane, Pane from a tunic, tapestry-woven in coloured wools 
and undyed linen thread on linen warps. A man fighting a lion, 
«within a circle, outlined by a band of geometrical forms in polychrome. 
Floral ornament in the spandrels. ‘The ground is red. 

  

From Akhmim, 6th—7th century Puare XI. 
Sie, Gin, by Gin. Acquired in 2886, 

682. Portiox oF a Bax from 
wools 

  

tunic, tapestry-woven in coloured 
nd undyed linen thread on linen warps. Seated figure of 

fa man with two animals before him, and a tree on a pink ground, 
Wavy stem border in yellow on a green ground 

  

       

Site unrecorded. 6th—Sth century 
Size, 4) in. by 4in. Acquired in x89. 
The onder resembles that of the caely Arab tapestry, 2083-1900. Cf. also Coptic 
band, No. 65, 

683, PoRTION oF 4 BaNp from a linen tunic, tapestry-woven in 
coloured wools nn thread on linen warps. Succession 
‘of panels (two and portion of a third remaining), each containing a 
‘man in contest with an animal, on a pink ground. Wavy stem 
borders in yellow on dark blue, perhaps originally green, 
From Akhmim. 6 

  

d-undyed li       

  

  

  

Sth century. 
Si, 11 by 4. Acquited in 2886, 
The border resembles that of the eatly Arab tapestry, 2081-1900, Cf also No, 683,  



684. PoRrIoN oF A SHOULDER-BAND from a linen tunic, tapestry- 
woven in coloured wools and undyed linen thread on linen warps. 
Row of contingent ovals outlined by plain bands and enclosing alter- 
nately pairs of standing figures and a couple of animals, on a red 
ground, Double border of small repeated devices, the ground of 
the inner one being yellow, and of the other red 
Site unrecorded. 6th—7th century 
Size, 26} in. by 4}, Acquited in 1895 
Fine work 

  

ye from a tani   685, Rov’ , tapestry-woven in coloured wools and 
tundyed linen thread on linen warps, An animal within a small 
central circle, on a red ground. Around are floral forms, anim 
‘and busts, and a seated figure at the top and bottom, on a white 
ground, Border of S-shaped curves on a dark blue ground, 
From Akhmim. 6th—7th century 
Diam, Gin, Acquired in 188. 
The two debased stated figures resemble thove on the roundel of tunics Nos. 6, 620, 

    

ed   

686, Porrioy oF 4 Rouxpet from a tunic, tapestry-woven in 
coloured wools and undyed linen thread on linen warps. Figure 
riding on a sea monster (?) within a small circle ; around are rudely 
formed birds and animals amid floral scrolls. “The ground is red 
Wavy stem border with curves ending in animals’ heads, in yellow 
‘on a light brown ground, 
From Akhmim, 6th—Sth century 
Sie, Spin, by Shin. Acquired in 2889, 

  

     
  

  

  

687. FRAGMENT oF 4 BAND, from the same tunic as the roundel 
above, and woven in the same way. It shows a barbed quatrefoil 
‘enclosing a radiating device, within a red oval. Border as above, 
From Akhmim. 6th— 8th century. 
Size, jin. by abn. Acquired in 1885,



688. PortioN oF a Baxp from a tunic, tapestry-woven in coloured 
‘wools and undyed linen thread on linen warps. A lion (?) and part 
of floral deviceona red ground. Traces of a border of conventional 
‘ornament on a green ground. 
From Akhmim. 6th—8th century. 

Site hin, by Gin, Acquired in 1885 
689, PANEL from the sleeve of a tunic, tapestry-woven in coloured 
‘wools and undyed linen thread on linen warps. ‘The middle panel 
has a tree with a lion on either fa circle ; birds in the 
spandrels, ‘The panels on either side are divided horizontally into 
two parts, one containing a reclining figure and the other a plant 
device with two birds. 
Site unrecorded, 6th—Sth century Piare XII. 
Sie, Shin, by 16in, Acquired in 1897 
This shouldbe comp presented by’ 
2081, 2089-1900, The tree and lions Teall the tapestry-seeaings imitating WOveR 
sis (eg. Nos: 639 and 60) 

  

        

   
    

  

   690. SLEEVE-PANEL from a linen tunic, tapestry-woven in coloured 
wools and undyed linen thread on linen warps. In the middle is 
a square-shaped red panel with a bird on either side of a tree. The 
space to the right and left is divided horizontally into two parts, one 
containing birds and small animals and the other a lion (2) and a boy 
fon a dark green ground. Above and below is a border of floral 
forms on a white ground, and a narrow outer geometrical border in 
polychrome, 

  

  

  

Site unrecorded, 6th—Sth century. Puate XII 
Size, Sin. by 15in. Acquired in 185. 
Cf. roses Nos. 6 and 692. 
691. Rouxpet from a linen tunic, tapestry-woven in coloured 
‘wools and undyed linen thread on linen warps. Symmetrical 
arrangement of debased human figures, birds and animals, on a 
green ground, In the centre a small circle containing an animal (2), 

» 

 



fon a red ground. Border of conventional floral forms on a white 
‘ground, and narrow outer geometrical border in polychrome 
Site unrecorded. 6th—Sth century Piare XV. 
Diam. 1430. Acquited in 1894 
Gf, sleeve panel No. 69, and roundel No, 692. 

  

(692. Rounpet (same as No. 691). 
Site unrecorded. 6th—Sth century Piare 

  

Diam. 1350, Given by Robert Taylor, Ex, in 1900, 

(693. Rouxpet. from a linen tunic, tapestry-woven in coloured wools 
and undyed linen thread on linen warps. A lion fills almost the 
whole of the central field, with a small animal (hound ?) below and 

fa tree behind, on a red ground. There is an inner border of floral 
forms on a white ground, and an outer geometrical border in 
polychron 

     
   

   

  

Site unrecorded. 6th—7th century Puare X 
Diam. 6} in. Given ly Robert Taylor, Es 2900, 

(694. PORTION oF a SHOULDER-BAND from a tunic, tapestry-woven in 
coloured wools and undyed linen thread on white woollen warps. 
Two animals on a pink ground and floral ornament on a white ground, 
Borders of geometrical ornament on dark blue, It has been stitched 
toa brick-red woollen tunic, a fragment of which remains 
From Akhmim, 6th—7th century 

in, by Shin, Aquited in 1888, 

  

  

  

Sie, 

  

693. Rouxpet from a tunic, tapestry-woven in coloured wools and. 
‘undyed linen thread on linen warps. A bird and an animal on a 
red ground. Border of zig-zag stripes in polychrome, 
From the Faiyim. 6th—7th century. 
Size, ain. by 3in. Given by Protesor W. M. Finders Petrie in 188, 

* 

  



696. PeNDeNT Rowxpet from the shoulder-band of a linen tunic, 
n coloured wools and undyed linen thread on linen. 

warps. In the middle is a lion seizing an ox (2) on a red ground. 
‘The border consists of S-shaped foliated stems on a linen ground 
Site unrecorded, 6th—7th century. 

    

    

  

  

Diam, 3Bin. Acquired in 1919 

  

697. PoRtioN oF A SHOULDER-PAND from a linen’ tapestry 
woven in coloured wools and undyed linen thread on linen warps. 
‘The band has two lions and two hares enclosed by red and blue 
foliations on a salmon-pink ground. There is an outer border of 
zig-zag panels in colours; this is continued to form a stem uniting 
the band with a leaf-shaped pendant which has a simi 
‘enclosing a red blossom on a leafy stem. 

  

       

   
  

Site unrecorded, 6th—7th century 
Size, 21, by 4in, Acquired in x9, 
‘This band exemplifies the use in the Coptic style of earlier patterns of Graeco-Roman 
origin 

698. Ovat. PexEst OnwaweNr from the shoulder-band of a linen 
tunic, tapestry-woven in coloured wools and undyed linen thread 
‘on linen warps. An animal on a pink ground surrounded by a 
border of dises on a white ground, and an outer geometrical border in, 
colours. 
From Akl 7th century. 
Sie, 7in, by 3n, Acquired in 2886 

  

  m. 6th. 

    

699. Porriox oF A SLEEVE-PaNEL from a tunic, tapestry-woven in 
coloured wools and undyed linen thread on woollen warps. Animals 
and plant forms in two horizontal bands, on a red ground. Borders 
of heart-shaped floral ornament on a white ground, 
Site 
Sire, Sin, by in. Anqited in 380. 

    
  recorded, 6th—7th century.



700. CIRCULAR PENDENT ORNAMENT from the shoulder-band of a 
Tinen tunic, tapestry-swoven in coloured wools and undyed linen thread 
fon linen warps. An animal on a red ground surrounded by a border 
fof heart-shaped blossoms, which are continued in the connecting 
stem, on a white ground. 

  

    

From Akhmim, 6th—7th century. 
Size, in, by 3in, Acquired in 2887. 
ot. CiRcULAR PaNet. from a yellow woollen tunic, tapestry-wwov 

n coloured wools and undyed linen thread on the woollen warps of 
the garment. grotesque animal (?) in the centre, surrounded by 
floral devices, chiefly in red and white. Broad border with four 
lozenges in white. The ground is blue. 

  

  

  

  

  Site unrecorded. 6th—7th century. 
Diam, $n. Acquired in 3895 
702, Two SHOULDER-»ANDS from a linen tunic, tapestry-woven in 
red wool (mostly perished) and undyed linen thread on linen warps. 
Each has a row of ovals containing birds and 

    

  

  Is, interrupted by 
reclining figure. Each band ends in a pender 

an animal, Borders of floral stems, 
panel containing 

oval conta 
From Akhmim, 6th—7th century 
Size, 2, tin. by gin; W.of shoulder bands, 3. Acquired in 2885, 

      

  

  

703. Curr of a linen tunic, with two applied panels, tapestry-woven 
jn red wool and undyed linen thread on linen warps. The larger 
panel has a middle compartment enclosing a bust within a circle ; 
the side panels are divided horizontally into two parts, each of which 
‘contains bird and an animal within a circle ; floral border above and 
below. ‘The smaller panel has a grotesque human figure within a 
circle, and two confronted animals below. Spherical linen button 
and loop for fastening at the wrist. 
From Akhmim, 6th—th century. Piare XIV. 
Size Shin, by 2x in, Acquired in 286, 
Probably fom the same tun as rounds No, 70. 

  

  

  

  

   



704. Park oF RouNDELs from a linen tunic, tapestry-woven in red 
‘wool and undyed linen thread on linen warps. Each has a bust 
within a small circle surrounded by scrolls enclosing a bird or an 
animal, Border of floral forms. 
From Akhmi 

  

  6th—7th century. 
Diam, of ech, 8 in, Acquired in 1886, 
Probably frm the same tude as euff No, 703, 
Ins perished and the whole ofthat ofthe othe, 

  

    
     

705. PoRtIoN oF 4 BAND from a tunic, tapestry-woven in coloured 
nen thread on linen warps. A crouched human. 

igure, a standing figure with halo, a lion and another animal, on a 
red ground, Floral stem borders on a dark brown ground. A 

ent ofa yellow woollen tunic to which the band has been attached, 

    Avools and undyed   

      

  

From Akhmim. 6th—7th century 
Sie, 5in, by 231m, Given by the Rev. G. J. Chester in 2858 

  

  700. FRAGMENT oF a BaND from the cuff (?) of a tunic, tapestry- 
‘d wools and undyed linen thread on linen warps. 
green circle ; to the right a lion, and to the left a 
ground, Plain purple border above and below, 

     A bust within 
plant, on a pit 
Site 
Sie, in, by Sin, Acquired in x8. 

  

nrecorded, 6th —7 

  

‘century.   

707. Rouxpet. from a tunic, tapestry-woven in coloured wools and. 
‘undyed linen thread on linen warps. A bust within a small circle 
surrounded by animals and birds, on a dark blue ground. Border 
fof heart-shaped flowers on a white ground edged by a band of 

ig-zayy ornament 
From Akhmim. 6th—7th century. 
Diam, sBin. Acquired in 1886, 

  

  

 



708. Rovnpet from a linen tuni 
‘wools and undyed linen thread on li 

  

pestry-woven in coloured 
sn warps. A bust within 

small circle surrounded by four lions and four floral deviees, on a 
red ground. —Polychrome border of striped omament. 
From Akhmim, 6th—7th century. 

Diam, Acquire in 2886, 

  

  

  

  

709, RowNpet from a linen tunic, tapestry-woven in coloured wools 
fand undyed linen thread on linen warps, A bust within a small 
circle surrounded by two lions, two flying boys, and floral devices, 
fon a red ground. Border of guilloche ornament on a dark green 
ground, 
Site unrecorded. 6th—7th century. 
Diam. Gin. Acquited in 1857 

  

      
  

  

jt. Pair oF Rouxpets from a tunic, tapestry-woven in 
Coloured wools and undyed linen thread on linen warps. Each has 

fa bust within a small circle surrounded by four animals and leafy 
stems, on a red ground. Plant forms in the border on a dark green 
‘ground, 
From Akhmim. 6th—7th century 
‘Size, 13, by 18 in; diam. of roundels, On. Aegieed in 1886. 

  

  

  

711. BoRDER from a tunic, tapestry-woven in red and dark blu 
‘Wools on linen warps. The pattern consists of grotesque animals 
alternating with conventional forms on a dark blue ground, 
Site unrecorded. 6th—Sth century, 

Sie, x3in. by 1h in. Given by Si Charles and Lady Walston i 

  

  

 



IV.—TAPESTRIES WITH SAINTS AND BIBLICAL SCENES 

N the two preceding chapters the Coptic tapestry weavings: 
showing plainly their derivation from the earlier designs, and 

those copying the patterns of contemporary silk stuffs, have been. 
dealt with, ‘The remainder of these Coptic weavings are described 
below. Most of them are intended to represent either Biblical 
scenes or figures of saints, Unfortunately the weaver has seldom 
been equal to the task of rendering his subject clearly or adequately, 
and in consequence there is only a very small percentage of cases 
in which these subjects can be identified with any certainty. The 
craftsman was dealing with a story unknown to the art of earlier 
times. He had to invent types of his own, and he was hampered, 
moreover, by the limitations of the tapestry technique. When other 
‘methods of representation were adopted, as in the case of the Coptic 
embroideries and dyed fabrics yet to be described, he had better 

fons have been tentatively suggested 
‘ean they be put forward with confidence, 

The subjects suggested for No. 712 might be accepted with less hesi- 
tation were it not for the fact that one subject is repeated twice, and. 
in the case of the last subject seven jars appear to be shown, while 
there are only six mentioned in the account of the Miracle at Cana 
(St. John, 1, 6). A subject on No. 713 is clear enough so far as it 
goes. Three figures are seated at a table on which is a fish and 
other food. Whether it is actually intended to represent the Supper 
fat Emmatis may be called in question, Two of the scenes on the 
shoulder-band No. 716 may be taken from the History of David, 

  

  

          
  

  

sucess, A few identifi 
below, but in hardly any ca      

  

  

  

  

  

    
   



while a third is perhaps the Good Shepherd. The series appears 
to have been well known ; two of the subjects are repeated on other 
fragments described in this chapter. 

Tn regard to most of the specimens with which we are now 
concerned, whether single figures or groups, it is not thought advisable 
to make suggestions as to what they may be intended to represent, 
lest some confusion should arise which would be difficult to overcome 
when we are in a position to know better. Some steps in that 
direction may become possible as facilites are inereased for compari- 
son with stufls in other collections, or with those yet to be unearthed, 
‘As an example, a roundel at Petrograd, plainly representing 
in the Story of Joseph, has helped to elucidate the subjects on the 
tunic No. 623 in this Muscum, where the indentification would have 
been otherwise difficult on account of the dilapidated state of the 
tapestry panels. Another instance, though less conclusive, may be 
given. In the Besselitvre collection, sold by auction in Paris in 
{oLT, were two Coptic sleeve-panels with busts in the middle inscribed 
respectively as follows:—COWIA (Sophia) and PEOPPE (George). 
They were very similar to the panel No. 751 described below, but 
in this case the bust has no inscription. In regard to the indications 
afforded by inscriptions, there are a few scattered letters on many of 
the stufis dealt with in this chapter, but they are not definite 
enough to enable Coptic scholars to arrive at conclusions satisfactory 
to themselves as to their import. 

  

    

  

  

   

   
  

   
  

  

712, Paes fom the sleeve of a linen tunic, tapestry-woven in 
Coloured wools and undyed linen thread on linen warps. In the 
middle isa blue circle with our Lord enthroned. The panel on either 
side is divided horizontally into two parts. ‘Those on the left contain 
respectively a group of figures (the Adoration of the Magi 2) and two 
standing figures, one winged (the Annunciation 2). On the right are 
(4) repetition of the second scene on the left; (2) a figure 

  

  

in the Goesichey Catenion (raiomi, Onent afer Row, Fig 44) Profesor Pete 
‘eample at Trees (0, von Falke, Sudenweber, Vl LF 20), 

”



standing beside seven (sie) jars (the Miracle at Cana ?). ‘The ground 
is red. Borders of S-shaped floral scrolls on a white ground, with 
narrow geometrical edging in polychrome. 

Site unrecorded. 6th—8th century. Puate XIV. 
Size, in by 111 Acquired in 2894 
Gf. hoslder bat No. 723 perhaps fom the same tani 

   

    

  

713, Portiox oF A SHOULDER-BAND from a linen tunic, tapestry- 
‘woven in coloured wools and undyed linen thread on linen warps, 
Groups of figures apparently intended to represent scenes from the 
Gospels. In the lower part is a seated figure with cruciferous 
nimbus (our Lord 2) and a nimbed figure standing before Him, — In 
the middle are three nimbed figures at a table on which i a fish, 
Dread, and a cup (the Supper at Emmaus 2). Figures from other 
scenes at the top. The ground is red. Borders of S-shaped floral 
scrolls on a white ground, with narrow geometrical edging in 
polychrome. 
Site unrecorded. 6th—Sth century 
Size, xin, by 4hin. Given by Robert Taylor 
f-sleeve pons, No. 722 

    

  

  

  

  nin x90 

714. Rovnpet from a linen tunic, tapestry-woven in coloured wools 
and undyed linen thread on linen warps. Two nimbed standing 
figures (possibly representing the Salutation) in front of an arch () 
fon a red ground, Triple border of dises and geometrical ornament, 

ite unrecorded, 6th—Sth century. 
Diam. 6} in, Given by Robert Taylor, Esq 
Gf. sitar group on No. 715, where the arc 

  

    

    000. 
s distinc.   

715, RouxpeL from a linen tunic, tapestry-woven in coloured wools 
and undyed linen thread on linen warps. Two standing figures 
beneath an omamental arch (possibly the Salutation), on a red ground. 
Double border of discs and angular ornament. 
From Akhmim. 6th—8th century Piare XV. 
Diam. Gin. Acquired in 1888, 

  
      

s



736. SuovLDER-BaND from a linen tunic, tapestry-woven, in 
Coloured wools and undyed linen thread on linen warps. It has 

‘a succession of five ovals and a fragment of a sixth, each containing 
fa figure subject. ‘The first (at the bottom) and the fifth are partly 
obliterated. The former is probably the same as the fourth, which 
represents a man struggling with an animal (David 2). The second 
shows a man with an animal on his shoulders (the Good Shepherd 2), 
The third contains two figures, one seated (possibly David before 
Saul), The ground of the ovals is yellow, and they’ have polychrome 
geometrical borders, The band is pink, with leaf ommament in the 
spandrels, Border of double cresting in colours. 

     
  

  

  

    

Site unrecorded, 6th—Sth century, 
Size, 24 5 Acquired in 2898 
“he thd oval i identical with another small yan, No. 717, and the fourth is 

to No. 718. 
  

717. Sovare Paxet. from a linen tunic, tapestry-wov 
‘woos and undyed linen thread on linen w 
seated and the other standing (possibly David before Saul), within 
fan oval, on a yellow ground with polychrome geometrical border 
‘The square is pink, with leaf ornament in the spandrels, Border of 
double cresting on two sides, an applied border of conventional forms 
at top and bottom. 
Site unrecorded. 6th—Sth century. 
Size, Gin. by Gin. Acquired in 1895 

No. 706 (third subject, 

      
      

748. PORTION OF 4 SHOULDER-BAND from a linen tunic, tapestry- 
woven in coloured wools and undyed linen thread on linen warps. 
Within a yellow circle, a man attacking a lion ; another lion behind. 
Leaves in the spandrels on a red ground. Border of double crested 
‘ornament, on a dark blue ground, 
Site unrecorded. 6th—Sth century. 
Size, in. by Sin. Acquied in 19 

No. 716 (fourth subject), 

  

  



719, FRAGMENT OF a RovxpEL from a tunic, tapestry-woven. 
coloured wools and undyed linen thread on linen warps. ‘The 
roundel appears to have been filled with groups of figures enclosed by 
curved stems. One group remains and portion of a second. In 
the first, two figures are standing with upraised hands and fingers 
outstretched over the head of a smaller standing figure. Of the 
other, there remain two heads and portion of an arcade of three 

    
  

  

    

    

arches. Over the first group are the letters APXIAAEQC and over 
the other M,IAPACTATOY and APXIAAE. 
From Qardra, near El Hibeh, 6th—Sth century Piate XVI      
Size, sin, by gin. Given by the Egypt Exploration Fund in 2903. This inscription, with others in the Museum collection, has been discussed by 
Me-Gascle ina paper shortly to be published. 

  

  720. ORNAMENTS from the neck of a linen tunic, tapestry-woven in 
Coloured wools and undyed linen thread on linen warps. Portions 
of two shoutlder-bands with floral omament, one having alco the figure 
ofa saint on a blue ground, A woven band in coloured wools and 
linen, with geometrical ormament on a blue ground, borders the neck, 
The opening is edged with a plaited woollen cord 
From Akhmim, 6th—7th century. 

  

Size, a1. by    J in,, W. of shoulder bands 2in, Acquired in 1887 

  

721. SHOULDER-BaND from a linen tunic, tapestry-woven in coloured 
‘Wools and_undyed linen thread on linen warps. In the middle, 
standing nimbed figure ; above and below, diaper of lozenge-shaped 
compartments, outlined by repetitions of curved devices with rosettes 
at thei id each enclosing an animal, a bird, or a floral 
device, The ground is red. A pendent roundel contains an animal. 
Imbricated border in colours. 

From Akhmim, 6th—7th century. 
Size, 21 gin. by gin. Acquired in 1888, 

  

    

  

erseetion,   

 



722, SHOULDER-nAND froma linen tunic, tapestry-woven in coloured 
‘wools and undyed linen thread on linen warps. Three compart 
ments, and portion of the fourth, remain, The lowest and the third 
‘each contain a conventional tree form, amid the stems of whi 
are a full-length figure, two half figures and two animals. In the 
intervening compartment is a standing nimbed figure. The fourth 
contains part of the subject represented in the third, but reversed 
for the other side of tunic. ‘The ground isred. The band is rounded 
‘at the bottom, and has a border of repeating floral forms in colours 
‘on a dark blue ground 
From Aki 
Sie, 22in, by 4in, Acquired in 188, 
Cf. shoulder band No, 638 

  

   

    

   jm, 6th —Sth century 

723, PoRTION OF A SHOULDER-BAND from a linen tunic, tapestry- 
woven in coloured wools and undyed linen thread on linen warps. 
A succession of ornamental tree forms with birds, and above these a 
standing nimbed figure, on a red ground. Border of conventional 
wavy stems on a red ground, and narrow outer geometrical border 
in dark and light blue. It ends below in a narrow stripe for 
connecting a roundel (now missing). At the top there remains a 
fragment of the band for bordering the neck. 

   

  

  

From Akhmim. 6th—Sth century 

  

Sie 

  

fn, by 4in. Acquired in 1886 

724. PoRTION oF A SHOULDER-PAND from a linen tunic, tapestry- 
woven in wool (now perished) and undyed linen thread on linen 
warps. Four standing nimbed figures, the two above reversed for 
the other side of the tunic. Double floral borders. 
From Akhmim. 6th—8th century. 
Sie, 18in, by 4in. Acquired in 1886 

 



725. SHOULDER-BAND from a linen tunic, tapestry-woven in coloured. 
‘wools and undyed linen thread on linen warps. Standing female 
figure with hands upraised (ovans 2) in the middle. Below is a 
woman holding a scarf over her head, a pair of smaller standing 
figures, and an arched device. Above are two arched devices and 
a pair of standing figures, The ground is red. It terminates in 
1a pear-shaped pendant containing a bird. Triple border of heart- 
shaped floral forms and geometrical ornament. 
From Akhmim. 6th—Sth century. 
Size, 23in. by 4in. Acquired in 1886 
Ff. roundel 

      

(0,726 and mile figure on shoulder band No, 672, 
726. Rouxpet from a linen tunic, tapestry-woven in coloured 
‘wools and undyed linen thread on linen warps, A figure with a 
bird within a small central circle on a blue ground, Around are 
four women holding searves over their heads, and four round-headed. 
arches on a red ground, Triple border of heart-shaped floral forms 
‘and geometrical ornament, 
From Akhmim, 6th—Sth century, 
Diam, gin, Acquired i 1886, 
Cf. shouiderband No. 725 
727. SHOULDER-BaND from a linen tunic, tapestry-woven in coloured 
‘wools and undyed linen thread on linen warps, It contains two 
‘nimbed figures on a red ground. A pendent oval contains a nimbed 
Dust, also on a red ground. Border of geometrical forms in colours, 
From Akhmim. 7th—8th century 
Size, ain. by gin. Acquired in 1856 
728. SHOULDER-BAND from a tunic, tapestry-woven in coloured 
‘wools and undyed Tinen thread on linen warps. Figure of a saint 
with hands upraised (orans). Below are two animals standing 
before trees. The pendent oval contains an animal. The ground 
is pink. A wavy floral stem, on a white ground, with narrow 
geometrical edging in polychrome, forms the border. 
From Akhmim, 6th—8th century. 
Size, 7 in. by 3m. Acquited in 1885, 

  

    

  

   



  

729. PoRtION oF A SHOULDER-BAND from a linen tunic, tapestry: 
Woven in coloured wools and undyed linen thread on linen warps. 

d floral devices alternating, interrupted by a panel 
bed figure, on a red ground. Border of wavy 

curves ending in animals’ heads in yellow on a black 

  

   
   
ground, 
Site unrecorded, 6th—Sth century 
Size, 13in. by 2in, Acquire i 189s 
730. PORTION OF A SHOULDER-BAND from a tunic, tapestry-woven in 
Coloured wools and undyed linen thread on linen warps. Standing 
figure of a saint, a floral device and portion of a second ona 
red ground, Border of floral devices and outer geometrical edging 
in polychrome. 
Site unrecorded, 6th —Sth eer 
Size, 7m By 3 in. Acquited in 380. 

   
    

  

  731. FRAGMENT OF A SHOULDER-BAND from a tunic, tapestry- 
coloured wools and undyed linen thread on linen warps. 

ng figure of a saint on a red ground; border of ovals on a 
white ground, and outer geometrical edging in polychrome. 
Site unrecorded. 6th—Sth century. 
Size, sin. by hin. Acquired in 185 

   

  

732. FRAGMENT OF A SHOULDER-BAND from a tunic, tapestry- 
‘woven in coloured wools and undyed linen thread on linen warps. 
Standing figure of a saint on a red ground: border of repeating 
floral forms on a white ground, and outer geometrical edging in 
polychrome, 
From Akhmim. 6th—8th century 
Size, sin. by 4in. Acquired in 1888, 

  

      

  

  733. SHOULDER-naND from a tunic, tapestry-woven in coloured 
wwools and undyed linen thread on linen warps. Figure of a saint 
with hands upraised (orans). Below are two lions, a stag (?) and 

   



‘two plant forms, Above, a plant form alone remains. It terminates 
ina pendent roundel with an animal. ‘The ground is red. Narrow 
polychrome, geometrical border. 
From Akhmim, 6th—7th century. 
Size, 28in, by 2in, —Acquited in 1886, 

  

  

734 PORTION OF A SHOULDER-BAND from a red woollen tunic, 
tapestry-woven in coloured wools and undyed linen thread on linen 
warps. Standing nimbed figure ; below are a pair of smaller figures, 
lion and a floral device ; above, the two smaller figures are repeated, 

‘A pendent oval contains a lion. The ground is red. Border of 
‘wavy stems with curves ending in animals’ heads in yellow and white 
on a black ground, 
Site unrecorded. 6th: 

  

      

h century 
Size, Gin, by 4h in. Acquzed in 185, 
735. PORTION OF 4 SHOULDEK-BAND from a linen tunic, tapestry- 
‘woven in coloured wools and undyed linen thread on linen warps. 
Standing figure of a saint, on a red ground ; floral device and an 
animal, on a white ground, above and below. 

6th—8th century 
Size, 28in, by 2}, Acquired in 1886, 

   

From Akh   

"enbENT RovxpEL from the shoulder-band of a tunic, tapestry- 
coloured wools and undyed linen thread on linen warps, 
igure, on a red ground, Border of conventional floral forms 

fon a dark green ground, It has been applied to a red woollen 
tunic, a fragment of which remains. 
From Akhmim. 6th—Sth century. 

   

  

  

Size, 5in. by 4b. Given by the Rev. G. J. Chester, in 188, 
737. Five Portioxs of tHe Two SHoULDER-RAXDS from a linen 
tunic, tapestry-woven in coloured wools and undyed linen thread on 
linen warps. On the bands are standing figures of saints at intervals, 
 



the spaces between being occupied by hovering boys, apparently 
hholding baskets of fruit, and figures of animals, The bands term 
nated at back and front in pendent ovals connected by narrow strips. 
Three of these ovals remain ; each apparently contained an animal, 
The ground is red. There are narrow borders of conventional 
‘omament on a black ground. 
Site unrecorded. 6th—8th century 

  

  

Fass 20m, by akin: on, by afin; 19. by atin: win. by chin; oh inyadin, Gitea by Se Cares and Lady Waeon gio cs 
Apparently from the same tune as roundel No. 744 

738. FRAGMENTS oF TAPESTRY ORNAMENTATION from a linen tunic, 
Woven in coloured wools and undyed linen thread on linen warps. 
They consist of three portions of the shoulder-bands, a small roundel, 

and portion of a rectangular panel. The bands have standing figures 
Of saints alternating with floral forms; two of them have pendent 
ovals containing floral forms. ‘The roundel has a small head within 
a circle surrounded by conventional ornament. The panel contains 
floral forms. All have narrow borders filled with a succession of 
hheart-shapes in red. The ground throughout is dark green, 

ite unrecorded. 6th—8th century. 

  

  

  

  

  

  

    

Sis, 10 in. by 2; 35m. By Bin: Sin. by Bin; sf. by 3in.; afin. by 35m 
{Given by Sir Chases and Lady Walston in 1019, 

739. SHOULDER-BAND from a linen tunic, tapestry-woven in coloured 
‘Wools and undyed linen thread on linen warps. Diaper of floral 
devices within shaped compartments interrupted by two panels, 
each containing a rudely-formed nimbed figure on horseback. Th 
ground is red. Border of wavy stems with curves ending in animals’ 
heads, in yellow and orange on a dark green ground. This pattern 
is continied in the narrow bands for the pendent roundels (now 
tissing). 
Site unrecorded. 6th—7th century. 
Sie, 4 by 4in. Acquired in 1891 

    
    

 



Portion OF 4 SHOULDER-naND from a linen tunic, tapestry 
in coloured wools and undyed linen thread on linen warps. 

ling nimbed figure and a flying (?) figure above, in an oblong 
panel. Floral diaperaboveand below. Theground ised. Border 
of wavy stems with curves ending in animals’ heads, in yellow on a 
green ground 
From Akhmim. 6th—Sth century. 
Size, 13}in. by 3}. Acquired in 1886. 

   

  

  

    
     

741. PORTION OF 4 SHOULDER-AND from a tunic, tapestry-woven 
in purple wool and undyed linen thread on linen warps, Row of 
conventionalised human figures, each holding a flower, alternating 
with plant forms, The border contains a wavy line with dots. 
Fragment of a red and yellow woollen tunic, to which this band has 
been sewn, still remains. 
From Akhmim. 6th—7th century. 
Size, 21}. by about 3h in. W. of and, xf, Acquire in 1886, 

    

  

    

    742. Two Rovxpets from a tunic, tapestry-woven in coloured 
‘Wools and undyed linen thread on linen warps. ‘The design of each 
is the same. In the middle within a small circle is a nude female 
figure holding a scarf by both hands over her head. Around this 
is a trellis pattern formed by slender leafy stems enclosing X-shaped. 
devices in distorted lozenges. The ground throughout is red. There 
isa border of a wavy stem to which animals’ heads are attached on 
a dark green ground (faded). 
Site unrecorded. 6th—7th century. 
Diam. of roundels, in. and roin. Given by Sir Chases and Lady Walston in 1919. ‘This roundel probably came from the same tunic as shoulder band No. 743, which 
interprets the trl patter beter, and pendent roundel No. 774 

   

    
  

    743. PORTION OF A SHOULDER-BAND from a tunic, tapestry-woven 
in coloured wools and undyed linen thread on linen warps. In the 
middle is an oblong panel with a figure in motion wearing green 
Graperies. Above and below is a trellis-pattern formed by slender 

” 
 



leafy stems enclosing X-shaped devices in lozenges. The ground 
throughout is red. On either side there is a border of a wavy stem 

to which animals’ heads are attached on a dark green ground, 
Site ath century 

Siae, 3} in. by 27%n, Given by Sir Charles and Lady Walston in 1900 
Probably from the same tunic as roundel No. 742. 

    
  

     recorded. 6th 

744. THREE SMALL Rovnpers from a tunic, tapestry-woven in 
Coloured wools and undyed linen thread on linen warps. The pattern 
fof each is the same. In the middle is a human head in a small 
blue circle. On each side of this is an animal (a lion ?) facing towards 
the centre. Above and below is a hovering boy holding a basket of 
fruit. The ground is red. There is a narrow border of conventional 
‘ornament on a black ground. 
Site unrecorded. 6th—Sth century 
Diam. of ech, about 4} in, Given by Sir Charles and Lady Walston in ror, 

   

    
    

  

745. FRoxr oF A Bac made from portion of a woollen cloth, with 
‘ornament tapestry-woven in coloured wools and undyed linen thi 
consisting of an angular band enclosing portion of a shaped panel 
Both band and panel have winged boys; in the band they are 
enclosed within circles with birds in the spandrels. The ground is 
yellow, and the circles are alternately pale blue and pink. Borders 
of modified running pattern. A fragment of the back, of plain 
woollen stuff, remains. 
From the 
Size, 12in. by 

  

  

         

  

    

iyiim, 6th century. 
30, Agueed in 1859, 

  

746. PoRTIoN OF A SHOULDER-PAND from a linen tunic, tapestry- 
‘woven in coloured wools and undyed linen thread on linen warps 
A conventional flowering tree with a pair of animals at the foot, a 
pair of birds in the branches, and a pair of fishes at the top. Ina 
compartment above isa figure riding on a sea monster. The ground 

”



is red. _ It terminates in a pendent roundel containing three figures, 
two seated and one kneeling, also on a red ground. Border of birds, 
fishes and floral forms on a black ground   

From Akhmim, 6th—7th century. 
Size, 22 in. by 4in. Acquired in 1888 

  747. PoRTION OF A SHOULDER-BAND from a linen tunic, tapestry 
‘woven in coloured wools and undyed linen thread on linen warps, 
Central panel, with nude standing male and female figures (Adam and 
Eve 2), the former resting one arm on a column, on a red ground, 
above and below a blue panel (representing water 2), with birds and 
fishes. Borders partly of scale ornament in polychrome and partly 
of birds and fishes, in white on red, 

7th century Puare XIV. 
Size, 12in. by 4hin. Aequited in 1886 

  

  

    
  

  

  

  748. Rouxet from a linen tunic, tapestry-woven in coloured wools 
land undyed linen thread on linen warps. Remains of a group of 
figures, on a red ground. Running wave border in red. 
From Akhmim, 6th—Sth century. 

       
  

Diam, 440. Acquired in 1887 

749. PANEL from the cuff of a yellow woollen tunic, tapestry-woven 
fn coloured wools and undyed linen thread on linen warps. The 
central compartment has a bust within a circle, and birds in the 
spandrels. The compartment on the right is divided horizontally 
into two parts, one containing a seated figure and the other an animal 
beneath a tree, similar compartment on the left is mostly missing, 
The ground is red. Borders of wavy stems, with curves ending in 
animals’ heads, in yellow and white on a dark brown ground. 
Site unrecorded, 6th—Sth century. 
Size, qin. by Sin. Acquired in rr. 
Cf.No. 751. For border f No. 734. 

  

  

    

   



750. PoRTION OF THE SLEEVE of a yellow woollen tunic, with two 
applied tapestry-woven panels in coloured wools and undyed linen 
thread on linen warps. The panels are oblong in shape. The 
larger one has in the middle a circle enclosing a hal 
figure with upraised arms, In each spandrel is a The space 
to right and left is in each case divided laterally by a straight band, 
In the compartments thus formed are two lions, two other animals, 
and four figures of boys. ‘The background is red. Above and below 

a border containing a wavy foliated stem on a black ground. The 
lower panel, at th ige diaper pattern in red on a dark 
brown ground. 

   
    

      

te unrecorded. 6th 

  

th century 
Sia, 120, by 15m, Acquired in 2039 

75. PANEL from the cuff ofa linen tunic, tapestry-woven in coloured 
‘Wools and undyed linen thread on linen warps. The central com- 
partment contains a bust within a circle, and birds in the spandrels. 
‘That on each side is divided horizontally into two parts, each con- 
taining a mounted figure. The ground is red. Double border of 

discs and geometrical forms on a white ground above and below. 

  

  

  

From Akhmim. 6th—7th century. 
Sie, 5in. by a4 in. Acquired in 1886, 
Gf. busts inscribed COBIA and. EAPTE from the Boselivee Collection (old 
in Pais, 2nd December, 1912, Lats 39-40). 

752. Poxriox of 4 Rouxpet from a tunic, tapestry-woven in 
coloured wools and undyed linen thread on linen warps. A man 
(Daniel?) and two lions, ona red ground. Vine-stem border on white, 
and narrow outer guilloche border in yellow and white on dark green, 
From Akhmim, 6th—7th century. 
Size, in by 3h in, Aoquited in 1889, 

» 

 



753. FRAGMENT OF 4 SHOULDER-BaND from a brown woollen tunic, 
svoven in coloured wools and undyed linen thread on woollen 

warps. Cross-legged nude figure and vases of flowers alternating 
‘on a yellow ground edged with pink stripes. 

    

Site unrecorded. 6th century, 
Sive,7in, by 2in, Acquired in 2893 

754. PoRtiox oF a SuoULDER-RaND from a linen tunie, tapestey- 
woven in coloured wools and undyed linen thread on linen warps. 
Series of ovals containing figure-subjects (unintelligible) on a. yellow 
ground, with polychrome geometrical borders. The ground of the 
band is pink, with leaf ornament in the spandrels, Border of double 
cresting 
From Akhmim. 6th—Sth century. 
Size, 14h in by gh. Acquired in 286 

  

  

  

  

Cf. Nos. 736 and 755. 
755. Potiox oF a SuovLDER-RaND from a linen tunic, tapestey- 
woven in coloured wools and undyed linen thread on linen warps 
Debased.humanforms within ovals, on an orange-coloured ground 
with polyebrome geometrical borders. The ground of the band is 

red, with leaf omament in the spandrels. Border of double cresting. 
From Akhmim, 6th—Sth century 
Size, Sin, by 4in. Given hy th Rev. GJ. Chester in 285, 
Gf. rand No. 734 

  

    

   

  756. FRAGMENT OF A SHOULDER-BaXD from a linen tunic, tapestry- 
‘oven in coloured wools and undyed linen thread on linen warps. 
‘Three nimbed figures, one within a circle, on a red ground. Border 
of heart-shaped flowers on a white ground, with a narrow geometrical 
edging 
Site unrecorded. 6th. 
Sie, Gin, by 4in, Given by Robert Taylor, Es. in 1900 

” 

  

colours. 

    

th century.



757. SovARE Paxet. from a tunic, tapestry-woven in coloured wools 
and undyed linen thread on linen warps. The subject enclosed 
within a circle in the middle represents several figures, but so much 
haas perished that it cannot be made out clearly. The band forming 
the circle has a wavy stem with fruit, and a narrow geometrical 
edging on each side. In each of the spandrels is a hovering boy. 
The ground throughout is red, 
Site unrecorded. 6th—Sth century 
Sie, Shin. by of in. Given by Sie Charles and Lady Walston in 1900 

  

      

758. Pant oF A MeDALLioy similar to those on tunic No, 620, It 
hows the central figure and a vase below 
Site unrecorded, probably Akhmim. 6th 
Size, gin, by 4in, Given by PE, Newberry, Esq, in x80 

  

  

   th century 

759. CuFF of a tapestry-woven tunic of yellow wool, with an oblong 
‘woven panel having standing figures and angular ornament and a 

in green and white on a purple ground. 
Fragment of a second and similar panel remains. 
From Akhmim. 61 
Size, x8 in, by Gin. Given by the Rev, Greville J. Chester in 2885, 
“The styleof the omament resemble that ofan earlier group of ts (Nos. 8 and 
3) 

         
  

  

ath century. 

760. Porriox oF A RouxpeL from a tunic, tapestry-woven in 
Coloured wools and undyed linen thread on linen warps. Central 
medallion with a human figure, surrounded by plant forms and baskets 
‘of lowers. Imbricated border in polychrome. 
From Akhmim. 6th—7th century. 

Sie, 7in, by $n, Acquired in 2889 

  

  761. Rowxper from a tunic, tapestry-woven in coloured wools on 
red woollen warps. A debased human figure and floral omament 
fon a dark green ground. The roundel is outlined by a plain red



and yellow border, with an outer edging probably intended for 
running-wave pattern. 
Site unrecorded. 6th—7th century 
Diam, 42in. Acquired in 289 
762. SovaRe Paxet from a cloth, tapestry-woven in coloured wools 
‘on woollen warps. It is divided into nine squares and oblongs, 
filled with animals, those in the squares being enclosed by circles, 
Part of the rest of the cloth, of plain purple wool, remains, 
Site unrecorded. 6th—7th century. 
See, 11}. by toh. Acquired in 1890 
763. EXD oF A CLovi of red wool, with a plaited dark blue woollen 
fringe ; to it has been applied a panel of tapestry woven in dark. 
blue wool and linen thread on linen warps. The pattern of the 
tapestry panel consists of angular devices (animals ?). 
Site unrecorded. 7th—Sth century 
Size, 3in.by gin, Given by Robert Taylor, Ex. in 1900 

  

pestry-woven in coloured wools and 
uundyed linen thread on linen warps. Row of ovals enclosing a 
bird or a heart-shaped floral device alternately, and separated by 
small red crosses on a white ground. On either side is a border 
consisting of a wavy stem with curves ending in animals’ heads, in 
yellow and orange, on a black ground. 
From Akhmim, 6th—7th century. 
Sine, 3 ft by $i, Acquired in 1886. 

764. Bax from a tunic      
  

  

  

765. PoRrION OF A SHOULDER-BAND from a linen tunic, tapestry- 
‘woven in coloured wools and undyed linen thread. A bird and two 
floral devices, on a party-coloured ground, red and buff. Border 
‘of small dises on red. 
Site unrecorded. 6th—7th century. 
Sie, shin. by 2Lin, Given by Perey E. Newberry, Esq in 1892.



766. Porriox oF A SHOULDER-BAND from a linen tunic, tapestry- 
woven in coloured wools and undyed linen thread on linen warps. 
In the middle are plant forms and birds on a party-coloured ground, 
red and white; border consisting of a row of discs edged on each 
side by geometrical ornament, 
From Akhmim, 6th century. 
Sie, 150. by 2h in. Given by the Rev. Greville J. Chester in 1889, 
767. FRAGMENT oF A BaNp from a tunic, tapestry-woven in coloured 
‘wools on linen warps. A bird within a white circle; floral device 
fon the right in black on a pink ground. Traces of an orange-coloured 
border. 
From Akhmim. 6th—7th century 
Site, 7in. by 7in, Given by the Rev. G, J. Chester in 38 
768. PORTION OF A SLEEVE of a linen tunic, with an applied band 
fof tapestry woven in red wool and undyed linen thread on linen 
warps. In the middle is a quatrefoil enclosing floral forms; on 
cither side of this is a double row of plant devices. Border of wavy 
stems with small blossoms. Part of a smaller band of tapestry, 
with floral omament in colours, is stitched to the edge of the cuff, 
Site unrecorded. 6th century. 
Sie, Shin by 12in.; W. of band, 3} in. Given by Robert Taylor, Esq. in 1900, 
769, PoRttox oF 4 Baxp from a linen tunic, tapestry-woven in 
Coloured wools and undyed linen thread on linen warps. Three 
plant devices with large heart-shaped blossoms, on a red ground, 

  

  

  

   

  

      

  

  

‘On each side is a party-coloured and a plain yellow stripe. 
From Akhmim. 6th—7th century. 
Size, 6b in. by xh. Acquired in 188. 

  

ed linen thread on linen warps. 
Debased floral ornament, on a red ground ; narrow border of curves 
‘on a pale purple ground. 
From Akhmim, 6th—7th century. 
Size, 15in. by 3in. Acquired i 1886, 

ss



77%. SHOULDER-BAND from a tunic, tapestry-woven in coloured 
‘wools and undyed linen thread on linen warps. Row of conven- 
tional floral devices on a pink ground, edged by narrow stripes in 
yellow and black 
Site unrecorded. 6th—7th century 
Size, ft Sin. by 1hin. Acquited in oa, 

772. LowER Portioy oF A SHOULDER-BAND from a tunic, tapestry- 
‘Woven in coloured wools and undyed linen thread on linen warps. 
Repeated floral devices on a light purple ground. Border of curved 
ornaments, which are continued down the narrow band for the 
pendent medallion (missing) 
Fi 
Sie, x3hin by 3 in, Acquied in 1886, 

  

  

  m Akhmim, 6th—8th century. 

773. Fracaent oF 4 Rouxpet from a linen tunic, tapestry-woven 
in coloured wools on linen warps. In the middle are plant devices 
in black on a purple ground. Border of conventional ornament 
in white on a red ground. 

    

From Akhmim. 6th—7th century 
Sine, jin. by 4in, Given by the Rev. Greville J. Chester in 1888 

774. PENDENT RouwpEt from the shoulder-band of a tunic, tapestry- 
‘woven in coloured wools and undyed linen thread. In the middle 

a trellis pattern formed by slender leafy stems enclosing X-shaped. 
devices in lozenges, on a red ground, There is a border of a wavy 
‘stem, to which animals’ heads are attached, on a dark green ground. 
‘This border is continued to form the strip connecting the roundel 
with the shoulder-band. 
Site unrecorded. 6th—7th century 
Size, 7in. by 4in, Given by Sir Charles and Lady Walston in 19% 
Probably from the same tunic as Nos. 742,743 

oe 

       

  

  

  

  

 



775. Fracmenr or 4 Lives Tustc, with tapestry-woven ormaments 
in coloured wools and undyed linen thread on linen warps. Parts 
‘of the two shoulder-bands are preserved, with the narrow border 
‘connecting them below the neck-opening. The former contain 
floral forms and trellis omament, chiefly in white outline, on a red 
ground. The connecting border has a device (much defaced) within 
a circle, in red on a black ground. A narrow band of tapestry 
ornament with wavy lines and dises has been attached to the right 

ide and the top of the fragment. 
Site unrecorded. 6th—7th century. 
Size, 20in. by 12} in. Given by Si Charles and Lady Walston in 1919 

  

      

  

776. TunEE PoRtioNs oF A BaND from a tunic, tapestry-woven in 
Coloured wools and undyed linen thread on linen warps. In the 
middle is a succession of ornamental X-forms in colours on a yellow 
ground. There are narrow borders of lozenges in red and white 
on a green ground. 
Site unrecorded. 6th—7th century. 
Size, 17 in. by 13}in.; W. of bands, in. Given by Sir Charles and Lady Walston 
inz019.



V.—EMBROIDERIES 
HE specimens described in the foregoing chapters of this volume 

suflice by their number to show how usual was the practice 
of decorating tunics of this period with tapestry-woven omaments. 
Another form of decoration employed was embroidery ; this was 
‘much more rare, rarer even than the seven specimens in the Museum. 
might seem to imply. The difference of these from the tapestry= 
‘weavings lies not only in the technical method, it is seen also 
in the more intelligible treatment of the subjects and in the material 
employed, which is always silk, ‘The fact that wool is almost invari 
ably employed in one class and silk in the other, might seem to point 
to a later origin for the embroideries; but there are important 
considerations tending to show that the two classes belong to the 
same period. 

‘Tunics with woven silk omaments are discussed in a later 
chapter.! A comparison of those with the embroideries described 
below points to the conclusion that it is to them rather than to the 
tapestry weavings that the embroideries are related. In both cases 
there is not the obscurity about the subjects so general in the tapestry 
work. The woven silks sometimes have Christian subjects (eg. 
No. 825, with the Virgin and Child), and a comparison of the Annuncia- 
tion scene on the woven silk from the Cappella Sancta Sanctorum 
(which, although not found in Egypt, is obviously of the same origin 
as others found there) with the same subject on No. 777, described 
below, reveals 2 surprising similarity of treatment. In most cases, 
if not in all, the embroidery was done on a linen ground and after 
wards stitched to the tunic. Where a fragment of the garment 
remains, itis seen to have been of linen. In addition to the roundels, 
jin the Museum, two are illustrated by Forrer (Seiden-Textilien).. 

  

  

  

  

  

  

   

  

      

      

      

    
 



One (PLaTe xv, 6) was subsequently acquired by the Hamburg 
Museum ; the other (PLATE x) passed to the Brussels Museum, 
(L Errera, Collection d’Anciennes Etofies, 1916, No. 304). Forrer 
alo illustrates a pallium (PLATES xvI-xvi1), and a shoulder-band 
(Ptate x1y). A pallium is in the Kaiser Friedrich Museum at 
Berlin, anda simall pendent roundel from a shoulder-band is described 
below. 

    

  

77. Rowxvet of linen, embroidered with coloured silks. It 
represents the Annunciation and the Salutation, ‘The Virgin is 
seated spinning, with a basket before her, within a small domed 
Duilding. Her purple robe is spangled with stars. The angel 
stands before her, holding a long staff with a cross at the top. In 
the other scene, to the right, the robe of the Virgin is the same as 
before, The ground is green, There is a border of heart-shaped 

  

  

    

       flowers and rosettes. The roundel has been stitched to a linen 
tunic, a fragment of which remains. 
Site unrecorded. th Sth century Prate XVIII 
Dian, 7H. Acquired in 193, 

    

  

  ly from the same tunic as Nos. 778, 779. Cf. the Anmuncation scene 
‘woven silk stuf fom the Cappella Saneta Sanctorum (J. Lessing, Gewebe 

PLate vt; 0. vom Falke, Seidenweberc, Fig 6) 
        

        
778. Poxtios oF 4 Rouxper of linen embroidered with coloured 
Silks. The Last Supper. The fragment represents eight of the 
Disciples seated at a semicircular table ; below on the right is an 
attendant carrying a pitcher on his shoulder. On the table before 

ich Disciple is a round cake of bread marked with a cross. A. 
curved band, issuing from an object now unintelligible, touches the 
halo of one of the figures. ‘The ground is green. ‘There is a border 

fof heart-shaped flowers and rosettes, The roundel has been stitehed 
toa linen tunic, a fragment of which remains, 
Site unrecorded. 7th Sth century Puate XVI 
eee Cf. representations ofthe Last Supper in S. Angelo in Forms, Rome (rth een 
‘intng), and in the Gospels of Rossan, 6th century (A. Munoz, Coie di Rossin, 

  

    

  

    
  

    

   
 



p.2gand PLATE ¥), Ako carved wood rele in the church ofS, Segivs, Ol Cairo, 
Attributed tothe 8th century (A J. Butler, Coptic Churches, I, p. 192); also mosie 
in. Apllinate Nuovo, Ravenna (th century) 

Tehas been suggested by Mr Maclagan that this roundel may have cont 
subject, the Miracle at Cana (sce Burlington Magazine, Vol. SNXVI 

    

second 
17) 

  

   
  779. PENDENT Rouxpet from a shoulder-band of linen embroidered 

With coloured silks. It represents the half-length figure of an angel 
holding a staff with a cross at the top in the left hand, and another 
object, partly effaced, in the right. The ground is green. There is 
fa border of heart-shaped flowers and rosettes, and there are traces 
fof a narrow stripe which connected the pendant with the shoulder- 
band, ‘The roundel has been stitehed to a linen tunic, a fragment of 
which remains. 

  

    
  

  

  

  

Site unrecorded. 7th—Sth cet 

  

tury Piare XVI 
Diam. 3in. Acquired in 1903, 
See the shoulder band with pendent roundel in R, Forrer, RO und Bye, Seiden 
Teatilien, PLATE x 

  

  780. Rouxpet of linen, embroidered with coloured silks. It appar 
‘ently represents. the angel announcing to St. Mary Magdalene the 
Resurrection of our Lord, and our Lord appearing to her in the 

wrden, In the first scene an angel stands behind a woman clad 
in a long pale-coloured tunic and a blue mantle, In the second, a 
woman approaches our Lord, who wears a pale greenish-blue tunic 

\d has a cruciferous nimbus. The ground is now stray-coloured. 
here is a border of heart-shaped flowers, It has been stitched to 

& piece of linen with a looped pile atthe back, perhaps a fragment of 
the original 

  

  

      

  

    ite unrecorded. 7th—Sth eentury Puare XVIII. 
Acquired in 1993. 

‘The linen to which the rounda is stitched is undoubtedly rom the graves, though i 
appears uncertain whether the two have Deen stitched together since the removal, 
See also No. 838. 

Diam, 

   



781. Portiox oF a Rouxpst from a tunic, of linen, embroidered 
a group, of 

Which one figure alone remains. ‘The subject may be the Adoration 
fof the Magi. Below is a large bird. ‘The ground is red. ‘There 
is a border of heart-shaped blossoms, 
Site unrecorded, 7th—Sth century Puate XVIL 

n coloured silks. Three nimbed figures stand before 
    

  

Sie, Shin. by shin. Acquited in 16x. 

  

‘Apparently from the same tunic as Nos. 782, 783. 

782. FRAGMENT OF A SHOULDER: 
embroidered in coloured silks. T 
uncertain. Apparently a fe 
raised cradle before h 
Dare-legged figures. Th 
fof the Shepherds, Below is a bird. Along ot 
heart-shaped blosson 

corded, 7th—Sth century Prare XVIL 
by bin. Acquited in 389 

  

xp (2) from a tunic, of linen, 
e subject is incomplete and 

gute is seated with a child in a 
right are traces of two st 

group possibly represents the Adoration 
side is a border of 

   
   

       

    

Site uns   
Size, 7   

783. FRAGMENT OF 4 SHOULDER-BaND from a linen tunic, with 
portion of a border of heart-shaped blossomis, embroidered in coloured 
silks on linen. 

  

Site unrecorded. 7th—Sth century. 
Site, 6in, by ton, Acquired in 189. 
Probably another portion of the band No. 782, Hetween the embroidery and the 
frase nen of the tunic tere sa finer fabri, apparently with a sik warp, which 
probably originally covered the coater linen, either ently of in certain parts 
(No. 838, 

  

  

784. FRacmenr or a Yettow Woortes Crorn, embroidered in 
‘coloured wools with vase-shaped and triangular ornaments. 

Site unrecorded. 6th—7th century. Puate XVIL 
Size, sin. by ahi. Acquired in 189. 

2 n 

  

 



VI—DYED LINEN FABRICS 
HESE dyed linen stufis are among the earliest examples of the 

process which they illustrate. An essential part of that 
process is the use of a “resist,” by means of which certain parts of 
the cloth are reserved from the action of the dye, This resist was 
usually wax, but clay was also used, and it remains undetermined 
whether the one or the other was employed in these Egyptian dyed 
linens, After the application of the resist, the cloth was dipped 
in the dye, which stained every part not covered with the protecting 
substance. The resist was afterwards removed, by heating if it 
happened to be wax, revealing the surface beneath in the natural 
colour. The dye colour was usually blue, obtained from indigo,” 
and all the examples described below are of that colour. A few 
pieces exist in which red or green was used? 

The Roman historian Pliny the elder (d. a.p. 79) describes 
1 process of dyeing stufis in Egypt which involves the use of mordants 
colourless preparations with which the stuff is imbrued in order 

to make it take the dye properly gypt,” he says, “they 
employ a very remarkable process for the colouring of tissues. After 

rubbing the material smooth, which is white at first, they saturate it, 
not with colours, but with mordants that are calculated to absorb 
colour” (non coloribus, sed colorem sorbentibus-medicamentis).. 
“This done, the tissues, still unchanged in appearance, are plunged 
into a cauldron of boiling dye, and are removed the next moment 

fully coloured."* 
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+ In the examples described below the resist has been applied 
by hand.! Although the process was well known to Pliny, there is 

little probability that any of the examples described below can be 
ff so carly a date as his time. It has already been shown that we 
cannot with certainty date back any of these patterned stuffs from 
Egypt to the 1st century of our era. Some of the stuffs produced 
at that time may have closely resembled specimens of the stceceding 
centuries which have been recovered, but even that seems improbable 

Most of them represent Christian. 
subjects, taken from the Old s these are rendered 
in the direct manner exemplified in the early Christian mosaics, and 
not in the crude symbolism of the carliest beginnings of Christian 

seen in some of the catacombs, 
“One hanging decorated by this process is remarkable as differing 

in the natute of its subject from all other known specimens, be 
‘entirely pagan in character, In spite of the surpassing interest of 
the examples, which offer ussome of the earliest renderings of Biblical 
subjects, this hanging must be admitted to be the most important 
example of these dyed stuffs hitherto brought to light. As already 
briefly recorded in an earlier part of this catalogue, it was found 
by M. Gayet in Antinog, and was presented by the Société des Amis 
du Louvre to that Museum in 1904. It represents in a succession 

of scenes the Birth and History of Bacchus. There appears to be 
nothing in the design to point to the conclusion that it is merely a 
poetic rendering of a worn-out story. It belongs to a time before 
the definite ending of paganism in Egypt, and we cannot very well 
attribute it to a later date than the 5th century ; it may be earlier. 
‘This stuff manifestly belongs to the same artistic tradition as those 
with the Christian subjects. In texture and colour it shows a close 
resemblance ; and the decorative details, as well as the treatment 

  

  

  

the case of these dyed      
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   of the figures, are very similar. If we attribute the Bacchus hanging 
to a period not later than the 4th or sth century, it seems a natural 
inference that the Christian stufis are not later than the sth or 6th, 
and this is borne out by the general character of the stuffs themselves. 
These Coptic dyed linen stuffs are by no means common, There is 

fa fine example from Akhmim in the Edinburgh Museum, acquired 
at the same time as Nos. 785, 787, 788, described below. It represents. 
the “ Etimasfa,” or Preparation of the Throne, and seenes in the 
story of the prophet Danicl, Fragments of similar stufis to this 
are in the Reinhardt Collection and in the Kunstgewerbe Museum at 
Berlin? Other examples are in both those collections, as well as 

Leipzig. A specimen from Antinoé in the Cinquantenaire Museum 
fat Brusscls has a succession of stripes showing wild animals chasing 
fone another alternating with rows of leaves. No example preserved 
in its entirety has been brought to light up to the present. They all, 
seem to have been portions of eloths of considerable dimensions, and. 

they were probably used for the most part as hangings. The figures 
represented are on a relatively large seale, and the ornamental details 

wre put in boldly. It will be scen that the examples in the Museum 
may be grouped in more than one instance as parts of a large cloth. 
The general arrangement of the omament seems to be a succession 
of horizontal bands, some containing the figure-subjects and others 
filled with diaper patter 

Stuffs which may have been of the same kind are referred to by 
carly writers. Epiphanios, Bishop of Cyprus (d. 402) writes in 
‘A.D. 394 to John, Bishop of Jerusalem, of a dyed and painted hanging 
(velum tinctum atque depictum) with e of Christ or of a 

h he ad torn down from the doorway of the chureh at 
S recommending 

  

    

  

      

  

    

  

    

  

  

  

     
    

      

$f Dalton, Byzantine rtp, 

* thstrated in Heer, Btls Egyptensn No 44 

  

    



them to wrap a poor man in it for burial A few years later Paulinus 
‘of Nola (409-431) mentions dyed linen textiles among the gifts made 

to the church at Nola? 
These dyed stufls come from different centres of excavation 

‘The majority appear to have been found at Akhmim, and it is probable 
that all the Museum specimens came from there, | The piece in the 
Louvre referred to above is a remarkable exception, It was found 
fat Antinog. A small fragment from a doll’s garment in the Vienna 

aha There is no evidence to show 

  

  

  

     Museum came from Saqqa 
whether they were all made in one centre, but that the specimens, 

in Egypt were made in that country seems a fairly safe 
linen stuff, measuring 

   fo 
conclusion, Forrert illustrates a fragment of 

by 7m., dyed in blue with a small diaper of circles and 
which i Said to have been removed from the grave of St. C 
at Arles (bishop, 502-543). ‘There is nothing to show where it was 
made, 

It is noticeable that the last letter of the name Daniel, which 
‘occurs more than once on the stuffs is always P instead of A. On 
‘account of this practice, of which there are other instances on these 
stuffs, it has been suggested that they may have been made in the 
Faiyiim, The following note by Mr. Stephen Gaselee deals with 

      

      
  

  

  

  

    
this point :— 

“The Fayoumic practice was to substitute A for P in Egyptian 
words; Greek words do not undergo the dialectical change. 

But this is only so in ayoumic, strictly speaking. When we 
dialects (called by various names, such 

ot find this change taking place nearly 

  

    
the peculiarity to anything like the same extent—it is only in full 
force in the comparatively isolated district of Lake Fayoum,   

   

* Riel, Catalog. No. $84: Fore, Zeuprucke. p48 
   

 



  

ther, the grammarians have noted that the change takes 
place much less in the inscriptions on monuments than in MSS, 

Now it is hardly conceivable that all our printed stuffs with 
Christian symbols should have come from the rather obscure Fayoum 
province ; even if Middle Egyptian, some at Ieast must have been 
made in the Nile Valley; and one would expect their orthography 

to be more or less analogous to that of inscriptions from the same 
district 

Tam therefore inclined to argu 
more of less as follows. 

‘There was a general Middle Egyptian tendency—which came 
to extremes in the Fayoum distriet—to put A for P. 

We have not a very great number of specimens of stuffs of the 
given age and period, and must not draw conclusions too absolutely 
from those which we do possess, 

There was in Egypt (as in modem Cl 
1g between the two sounds, which seem to us so very’ 

different, Zand r.; in the hieroglyphic syllabary there was only one 
sign for the /of Ptolemy and the r of Cleopatra, 

This general confusion was naturally more found among the 
ively illiterate people who worked Christian symbols on. 

‘woven stufls; and, supposing that most of them came from what 
is roughly called Middle Egypt, the— 

(a) paucity of examples, 
(}) general Egyptian inability 

‘consonants, 
(0) particular Middle Egyptian changes of the two, 

nt to explain the AANIHP, MIXAHP ete,, on the dyed 

          
  

  

     

  even if unsatisfactorily — 

   

  

  

  

  

  

ina) a general difficulty 

    
  

  

      to distinguish between the two 

  

  

  Tue AxxuNctation. To the left, seated on a chair, is the 
spinning. She holds in her hands a distaff and at her feet 

isa basket, In the centre stands the Archangel Gabriel. Between, 
the Virgin and the Archangel is the word MAPIA (Maria). To the 
right, separated by a spirally-fluted column, stands a female figure 

      
 



with a halo, probably part of another subject. Along the top is a 
straight band with a row of ng conventional blossoms, 
From Akhmim. 5th—6th century Puate XIX, 
(Sze, r{t.9in. by 2ft.2in. Acquired in 

  

  

  

See Proc. Soe. Antiquarcs, London, Vol. XXIV, 1917 7 Fig    
     nar teeataient of the same theme se the  Pignatta Sarcophagus in the neesco at Ravenna,” (lllstrated Daltons Byzantine’ Art so Fig. 384) See Coptic embroidered roundel No ig two ploos probably belonged orginally tothe same hangin,           

e Nariviry. To the left is an angel in attendance on the 
nes on a cotich in the centre.  Betweer 

and the Virgin is the Greek eross, To the left of the 
‘monogrammatic cross (a combination of the Greck letter P with a 4) 
Below on the right isa portion of the manger, with the Holy Child, and. 
an ox standing behind it. Above the ox is the word MAPIA (Maria) 
and a star. ‘The left side is bounded by a spirally-fluted column 
Along the top is a straight band with a row of circles enclosing, 
‘conventional blossoms, 
From Akhmim, 5th—6th century Piate XIX. 
Sine, Bin, by 2. roin, Given by Duiley 1B, Myers, Esq in 190. 
See Proc. Sc. Antiquases, London, Vol. XXIV, 191-13, p. 288, Fig. 2, This ‘epresntation of the Nativity may be compared with that om the woven sik fae Femove from the Cappella Sancta Sanctorum in Rome (Lessing, Gewebesaronlans, 
Prate vt; 0. von Falke, Sedenwebors, ig, 68), 

        

  

  

    
  

  787. Bipiicat SceNes, ‘There are several subjects on the fragment. 
The subject on the right of the upper portion shows the giving of 
the Law to Moses, The Law is being delivered from Heaven in 
the right-hand top comer of the pattern, and Moses stretches forth 
his hand to receive it, To the right of Moses is Mount Sinai. To 
the right of Moses’ arm is the word MOYCHC. To the left are two 

ures, who bear considerable resemblance to the figures in the: 
“Healing of the Dropsical Man ” at Leipzig, and it is thought that 
they may represent the same subject. The central figure with the 
elaborate halo would then be Christ, the figure with the plain halo 
the dropsical man. Between Moses and the central figure is the 
remnant of an inscription, of which the letters APQ are still visible 

% 

    

  

    

    

    

 



‘These are probably part of the word vere, as in the example 
at Leipzig, or Yee (St. Luke x1v, 2); and if so, the theory 
fas to the Subject is confirmed. Above and below these figures is 
‘4 straight band filled with discs alternating with conventional 
blossoms. In the lower portion of the fabric, on the left, is the 
Woman with the Issue of Blood touching ‘the robe of Christ 
Between them is the word (EMAPQCA) (iyseiaa). Matthew, 1X, 20) 
Christ, the central figure, is at the same time raising Lazarus, 
represented on the right as a mummy in a tomb, with a fluted 
column on cither side, Between Christ -and Lazarus the letters 
APO (AAZAPOC) ate visible. 
From Akhmim, 5th—6th century. Piate XX, 

Size, 28. 7in. by 2% t04n, Acquired in 1897 
For othor examples of the fist two subjects, se Stays, Orient, PLATES, YH 
Compare with the ast subject the representation in sik embnoery’ fom Akkanim 
(Gorter, Seiden-Testlen, PLATE XW, 4). 
788. Bunuicat. Sunjecr. Portions of three figures are to be seen, 
They are enclosed by a band showing part of a large circle, A figure 
stands in the centre between two columns (perhaps the post 
door) and looks round at a second figure on the left, who stands with 
outstretched hand, Above the halo of the first is the drapery of 
a third figure, whose head is now missing, but part of whose hair 
and halo remain. Between the column on the right, and the 
outstretched hand of the first figure are the letters EI | OY | AA | C, 
and on the other side of the column an ornament which may be a 
candelabrum, ‘The star decoration on some of the draperies is 
noticeable, On the spandrel in the top right-hand comer is the 
bust of a woman with a halo, At the lower right-hand comer is a 
doorway filled in by a curtain gathered up in the middle. Chequer 
‘ornament covers the space around this doorway. The detached 
fragment exhibited with this stuff shows the foot and lower part of 
the drapery of a fourth figure. It may belong to the left-hand 
bottom comer of the pattern, which, if complete, would extend on 
the left-hand side some distance. The subject and the meaning of 

  

    

  

    

       

  

      
  

     

    

  

  

    

  

    
  

  

 



have not been discovered, but if the Greck letters 
me Judas, the subject may possibly be the Betrayal 

  

the inscripti 
stand for the n 
of Christ 
rom Akhmim. 5th—6th century. 

Sie, 3, roin, by 24, Sin, Acquied i 1857 
See Proc. Soe. Antiquaris, London, Vol. NXIV, 1911-12, p. 290, Fig. 3 

  

  

    

  

789. SS. Tomas, Mark axp Peren. 
Greck:—@OMAC, MAPKOC, HETPOC. They advance towards the 

ight. The scene represents part of the subject, “The Communion 
fof the Apostles.” ‘The figures are enclosed above and below and on 
the left side by a straight band with a zig-zag stem having triangula 
fomaments in the angles. The space above and below is covered 
‘with a diaper of rosettes formed of seven circles 

heir names are given in        
  

  

  

  

   From Akhmim. 5th—6th century. Piate XX. 
Sie, 3ft. rin, by 23m, Acquired i 1004 
This and the folowing three examples probably formed       

    

Thay were formerly inthe olletion of Herr Theo 
[passed into the posession of Dr, J.P. Richer before being purchased 

(Gee Straygowsh, Oren, p. 109) Fore, Zeugdrucke, PLATE, 2 and 
  

790. Two Ficures. They advance towards the left ; the subject 
hhas not been discovered. ‘There is a border on the left similar to 
that on the piece described above. The border below is filled with 

alternating with conventional blossoms, similar to that on 
‘0. 787. The space beneath this border is covered with a diaper of 

roseltes like that on No. 789. 
From Akhmim, 5th—6th century. 

Size, 11 10in. by 14 430. Acquited in sors 

   

  

or. Two Ficures, They advance towards the left ; the subject 
hhas not been discovered. ‘There is a fragment of a border on the 
left side similar to that on No. 789. 
From Akhmim.  5th—6th century. 
Size, 4m. by 1Sin. Acquired in 19%. 

 



  ‘Two Fracaents of diaper omament and zig-zag border. The 
‘of blossoms similar to that on the stufls mentioned above, 

The borders are the same as those on No. 790. 
Size, 214 rin. by 161m. Aequieed in 014 

     
  

  

, with a continuous wavy stem of fruit and leaves, 
oth century 

  

Size, 7in. by 1350. Acquied in 1859, 
‘Same patter as Forrr, Zeagrcke, PLATE 1,3, pce sad to be portion of elath 
‘with to almost Iiesze figures before am altar 

  

 



VIL—SILK WEAVINGS 
‘OME of the earliest silk fabries now known to exist owe th 

preservation to the desert burying-grounds of Egypt. They 
cannot be regarded as among the first silk fabrics woven, for silk 
cultivated in China many centuries before the date of these burying 
grounds, but they carry us back almost to the beginnings of 
weaving in the Western world. ‘of silk rearing was 

guarded with great care in China and the Far East, and was unknown 
in Egypt and in the West generally until after such examples as 
Nos. 62 and 773, described in an earlier part of this catalogue, were 
woven, The silk threads used for the tapestry-work of these stuffs 
‘must have been imported from central or eastern Asia, and it ish 
probable that many of the fabrics entirely in silk described below 
Were woven {rom imported silk, The statement of Procopius that 
the first silk grown in the West was obtained from eggs surreptitiously 
Drought to Constantinople from the East (“ Serinda,”= Khotan) under 
Justinian, in the middle of the 6th century, has often been quoted 
From these beginnings its cultivation spread to other parts of the 
western world. 

A first examination of these silk stuffs reveals a noticeable feature 
—that a large proportion of them are in two colours only, the pattern 
being in a pale tone on a purple ground, ‘There must have been a 
considerable variety of the purple tones in different examples when 
the colours were fresh, but perhaps not so great as these stufls now 
present. 

They now range from a full deep purple to a steel-blue, or alight 
reddish colour. ‘The pattern is drab or yellow. Where this subdued 
scheme of colouring is departed from the colours are generally 
conspicuously bri ing generally the colour of the grout 
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[As in the ease of the tapestry stuffs, there seems to be little di 
that the purple stuffs are the earlier in ori 
continued to be employed alone after the polychrome stuffs began 
to be woven, From the point of view of design and execution, the 
purple stuffs are, as the best, and broken motives from these 

  

    
      

        range of early textile art excelling in interest and. ;portance 
such polychrome stufls as that representing the Annunciation and 
the Nativity from the Sancta Sanetorum Chapel in Rome.t 

ynother feature to be remarked in these stufls from Egypt is that 
the same motives tend to be repeated again and again, until at last 
they are so obscurely rendered as to require the aid of the earlier 
versions for their interpretation. These designs strike a new note, 
and obviously they are not in the direct line of descent from the 
tapestry-woven patterns described in earlier parts of this catalogue. 
Where the two ate similar, and this occurs in relatively few instances, 
it appears beyond doubt that the tapestry weaver was the copyist.? 
Parallels to the silk designs are rather to be sought in the Asiatic 
prow ye empire and the borders of the Persian 
dominions on the lower Tigris. ‘The line of demarcation of East 
and West was not then defined as it subsequently became, partly 
through Arab irruptions, and then to a still greater degree by the 
advance of the Turks. 

The problem is one of peculiar complexity. There are relatively 
few silk stufls of this early period from other sources than the burying- 
grounds of Egypt, and while those few do not bear any sign or mark. 
of their origin beyond that to beinferred from the nature of the designs, 
there is no reason whatever to assume that any of them were woven 

the localities where they are now kept. Two silk stuffs. from 
chureh treasuries express the sentiment of classical times more clearly 
‘Laing, Gevebesmmlang, Pxara vi. It tw tat thi stl wo not found fu Ee 

(Quite xeavations at Sata Cat, 10, Vol I 

    
     

    
  

  

            

      

    

    

  

        
  

     



  than any others known. One, representing deities riding on marine 
monsters, was found in an ivory reliquary in the Church of Notre 
Dame de Valére at Sion and removed to the Zurich Museum. Th 
other isin the treasury of Sens Cathedral? Tt represents a bowman, 
crowned: Drought to the ground by a leopard. These stand. 
almost alone, but there is a number of other early stufis, comparable 

to those found in the Egyptian burying-grounds, in the older treasuries 
‘of Western Europe. Those at Sens, Maastricht, Aix-la-Chapelle and 
Rome (from the Sancta Sanctorum Chapel) are the chief. A few 
references to such stufis are given below. They are collectively 
noted here in order to show how widely they are scattered. In 
regard to the Egyptian examples, the question has been debated 
whether it was the woven article or only the raw material that was 
carried into Egypt. Both views have their difficulties. On the 
whole, these difficulties are far less formidable on the theory that the 
stufls were imported already woven, and that is probably the right 
conclusion, Obviously, many of the patterns were not derived from 
Greece or Rome, or from the traditional art of Egypt. It is true 
that the burial site may often be guessed from the patterns of the 
stuf, but this is by no means always the case ; and it does not seem 
likely that stuffs showing, for example, the strong influence of Persian 
art and found scattered in the churches of Western Europe were 
the product of a small local school of weaving far up the Niles It 
\was the opening up of the East to the Romans that brought the great 
influx of silk into the Empire. From that epoch until the outcome 
‘of Justinian's experiments in the home-cultivation of silk provided 
enough of the raw material for the needs of the day, the commerce 
in silk from the Far ast was in the hands of the Persians. These 
people had looms of their own, and they would be less disposed to pass 
‘Sener, Der Sua, Vol 1 pp 193.1927 Streyowst a Prews.Jasbach 28,193 tos Tere na fengmnt of theta tbe Brin Maca (ea Falke, Seidmebere Fi 30 
Fre dear chrtcn LX! (os). 36 

Egypt ering the ener to hs evar cay it Pres Jahrbch om the sebect (W190 9.153), ad daiming thes fr Tel 
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‘on westwards the raw material than the manufactured article, In 
those days, and for long after, silk was valued for itself, as a precious 
‘and beautiful substance, like gold or silver or gems, as well as for 
the delicate patterns produced with it on the loom, and repeated. 
efforts were made to get at the original source of supply so as to 
scape the Persian middleman. In Sassanian times the centres of 
Persian culture lay farther westwards than at present, and we have 
the testimony of chroniclers that the early kings of that dynasty 
obtained the weavers for their more easterly provinces from Meso 
potamia, We may gather from this that weaving was then well 
established in the neighbourhood of the two great rivers. The 
nixed and fanciful character of many of the designs described below 

claims consideration for that region as their probable source. _ Under 
‘the Seleucids Hellenic motives had gained a footing there, but the 
Sassanian rulers who sueceeded them, as native Persians, regarded 
themselves as the heirs to the traditions of the earlier times, and 
‘endeavoured to impose a revival of old Persian forms on the Hellenic 
traditions recently introduced. The best of these fabries are remark- 
ably fine specimens of weaving. They bear the stamp of a Tong. 
tradition, and do not look like experiments by provincial weavers in 
an unfamiliar material. 

Most of these silk fabries were found at Akhmim or at Antinos. 
Among the former are representations of mounted bowmen shooting, 
arrows behind them (eg. No. 810), recalling the description by 
ancient writers of the Parthians, whose flight was more formid 
than their attacks. ‘These, as well as the tree forms such as we 
‘on No. 798, are generally acknowledged to be Oriental in character. 
Antino® has yielded more fanciful types—animals with long fluttering 

yybrid creatures, palmettes and various fantastic devices.? 
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  ere can be litle question that the source of these is to be traced 
to Hither Asia. Another class of design, representing Christian 
subjects, is of the greatest importance. It is represented in the 
Museum by Nos. 825 (Virgin and Child), 826 (Orans), and 819 (St. 
Michael and the Dragon). The crowned bust in the small pendent 
roundel attached to the shoulder band No. 803 is identical, as far 

as it goes, with the in a larger roundel from Akhmim, now in 
the Brussels Muscum, Above that figure are the letters AQ 
‘The diversity of these silk stuffs from the burying-grounds points to 
the likelihood that they are not all the work of a single weaving 
centre, They were probably woven in different cities of Hither 
Asia (Syria, Mesopotamia and the neighbouring districts). Some 
‘may have been the work of the non-Egyptian craftsmen of Alexandria ; 

ffs woven there would probably be similar, for the most part, to 
those from the nearer Greek cities of Hither Asia. The typical 
“ Antinoé” silks, with their fanciful designs of Persian inspiration 
and their fine execution, seem to belong rather to Mesopotamia. The 
“Akhmim ” stuffs may perhaps be of Syrian origin. Distinctions 
of this kind should not, however, be pressed too far. 

Tt should be observed that inscriptions, in the few eases where 
they appear, are always in Greek. 

The sth century is perhaps the earliest date to which we can 
assign any of the fabrics described in this chapter. It is probable 
that none of them are later than the Sth, An example with an 
Arabic name embroidered upon it will be described in a subsequent 
catalogue. It cannot be later than the middle of the 8th century, 
and it is the latest type of al 

Al these silk stuffs evidently decorated tunies. ‘Their arrange- 
‘ment on the garment was like that of the tapestry panels on the 
Coptic tunics already described. ‘The neck was cut away, as in 
those ; the shoulder-bands ended in pendent medallions at the waist, 
‘Fae Gece Pease Thee atl i ane ai 
fewer by Fores) Set Eres, Biss Eayets Masti ae SNocigeytsss, Th ames Marea, The woven tel has straight fows of eats and dss 

  

      

  

            

  

  

  

      
  

      

  

  

  

  

  

   
  

  

    
 



  

th large roundels (or square pancls with ornament in circles) below, 
and oblong panels on the sleeves, This similarity is important as 
tending to confirm the dates suggested for both classes of stufis on 
other grounds, 

Fortunately the Museum possesses an entire ts silk 
formaments (No. 794). A comparison with this garment will show 
how most of the silk stuffs described below were used. The tunies 
‘were generally of linen, apparently plain as a rule, but sometimes 
showing inwrought tapestry ornaments as well as the applied silk 
panels. There are two such examples in the Mus The two 
incomplete panels (No. 820) are attached to a portion of the linen 
‘tunic which they adorned. Although the tapestry ornamentation 

his ease has almost entirely perished, it is clear that it was of the 
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late type—small scattered motives in polychromé 

  

such as are 
described in the second volume of this catalogue (Chapter V). The 
other example is the fine silk. fra No. 828, evidently from 
Antino’ ; this was stitched to the neck of a child’s linen tunic, with 
traces of tapestry-woven ornament of the same class as that just 
referred to, These examples contribute further evidence in regard 
to the period when silk ornaments began to be applied to tunics. 
They dispose of the theory which has been advanced that the silk 
panels were earlier in origin than the tapestry ornamentation, One 
ppanel in the Museum (No. 855) was stitched to a piece of fine yellow 
silk, evidently part of the original garment. A silk roundel with 
hhuntsmen on horseback in the British Museum is attached to a similar 
piece of silk. Two silk roundels in the Berlin Museum, similar to 
those on the tunic No. 794, are sewn to a yellow silk stuff with a 
small lozenge diaper.* 

‘The weaving of silk stufis to serve as the decoration of tunics 
‘was evidently aspecial industry. It was, of course, out of the question 
‘that they should leave the loom in the varying shapes required, but 
the pattern was woven within the necessary contours, the surface 

beyond being left plain, to be cut away. They were not all woven. 
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thus. Stuffs with repeating patterns, covering the whole field, were 
alko used. These were often cut into the required shapes without 
regard to the pattern, 

  

  

No tradition has come down to us with reference to the pro: 
venance of the four fine polychrome panels with huntsmen mentioned 
below (Nos. 821, 822 and 823). They are, however, remarkably 
like other panels known to have been found in Egypt, and we are 
reasonably safe in assuming that they, too, came from thence. Two 

Of them, each with a single huntsman within the circle, are remarkable. 
The introduction of two balanced figures in each circle simplified the 
weaving process to such a degree that it was almost the invariable 
rule, 

  

  

  

   

  

omaments, consisting     704. Lixex Tustc, with applied woven sill 
6f shoulder-bands, ‘roundels and sleeve panels, The first reach 
down to the waist, both on the back and the front; the ends are 
rounded, and each has a small pendent roundel connected with it by 
anarrow strip. They are each divided into four equal parts by three 
‘square compartments, containing eight-pointed star designs with 
radiating floral devices at the points. The spaces between these 
squares are each filled with a conventional tree, culminating in a 
seven-lobed circle within which the foliage is traced. The small 
roundels contain trees of similar form, but symmetrical. The large 
detached roundels, of which there are four, two at the back and two 
at the front, beneath the shoulder-bands, contain similar tree forms, 
Dut more elaborate, The oblong panels on the cufls have in the 
middle a circle of wavy outline, containing a radiating floral device, 
and surrounded by symmetrical floral scrolls. Two compartments 
at each end both contain a horseman armed with a mace (?) attacked 
by a foot-soldier with a lance. In the lower corner is a long-legged 
bird, and higher up is another bird with outspread wings. The 
name ZAXAPIOY appears over the horseman’s head. The borders 
of the silk panels consist of cup-shaped flowers, placed alternately 
inwards and outwards, and connected by S-forms. The narrow 
strip connecting the shoulder-bands with the pendent roundels has 

8 * 

  

   

  

    

      

    

     
 



  ‘a double running-wave pattern, ‘The omament is all in drab colour 
‘on a purple ground, which varies considerably in tone in the different 
pieces. The patterns have all been specially woven for the use to 
‘which they have been put, the parts to be cut away in order to form, 
the shaped outline being left plain, 
Probably from Akhmim. 6th eentuy Froxmispiece. 
HL, 4ft. 5in.; W., 3 5m; W, of shoulder bands, 3 n.; diam, of roundel, 
7hin. Acquired in 1963 Tho signification of the name “ Zachariow "on this stuff i uncertain, — Tt aceurs 
fcequently om sts of this pattem ; sometimes the name is Joseph” (ef. Foren, 
Sciden-Testiien, PLate ¥, 1). The suggestion that it i the name ofthe weave 
(0. v. Falke, Seidenweberi, Ip. 44) is contrary to all experience in rgaed to early 
sik stalls. Perhaps it i intended for the name of the rider, or of an oficial 
Other examples (generally in better condition) of all the designs on this tunic are 
represented in the Muscom and are mentioned below, Described in Burlington 
Magazine, Vo. I, 1995, p. 238; 0. v. Falke, Seidenwebere, Fig. 58. For simular 

panels ee J. Lessing, Gevebesammlung, PLATE, © 

  

    

  

  

  

            
    

  

  

       

795. PORTION oF A SHOULDER-BAND, of woven silk in purple and 
buff. The pattern is the same as that on the tunic No. 794; this 
‘example shows parts of two trees and the intervening panel 
From Akhmim, 6th century. Puate XXIV. 
Size, roin, by 4} in. Given by the Rev, GJ. Chester in 1887 

  

  

  

  

  

790. Poxrioxs oF Tukee SHOULDER-BaNDs, of woven silk in purple 
and buff. The pattern in each case is the same as that on the tunic 
No. 704, but debased. 
Probably all from Akh 
Sizes, 9} in. by in. Sin. by in. 7in.by ain. Acq 
the lst given by Robert Taylor, Esq 

  

n. 6th—th century. 
rein 18, 18h and 1990;      

  

797. PENDENT MEDALLION, of woven 
pattern is the same as that on the tuni 
From Akhmim, 6th—7th century. 

in 189. 
” 

in purple and buff, The 
No. 794, but debased. 

    

Size, 3hin. by 3hin. cy 

 



798. TREE Rouxvets of woven silk in purple and buff, The 
pattern is the same as that on the tunic No. 794. 
Probably all from Akhmim, 6th century. Piate XX. 
Diam. of roundels, 9in, Shin, and Sin. The ist acquired in 1887; the others 
given by Robert Taylor, Es, in r9p0 
‘See R. Forte, Sciden-Textion, PLate 1, 1; J. Straygowski, Altatran, Fig. 73, 
‘Two oundels of similar pater, from a silk tunic, are in the Kaiser Friedrich Museu 
at Bern (Prous. Jabuch, XXIV, 1993, p. 154, Fis. 2 3) 
799. RouNpeL, same material, colour and pattern as the above 
but debased. 
Probably from Akhmim. 6th century 
Diam, 7m. Acquired in 189r 
See Forrer, Seiden Testilen, PLATE, 4. 
800. ONE-HALF OF A SLEEVE-PANEL of woven silk in purple and 
drab, The pattern is the same as that on the tunic No. 794 
From Akhmim. 6th century Prat XXII. 
Size 12in. by in Acquired in 3887. See J. Siexgowsk, Alai-Tran, Fig. 72; thereisasnilar piece inthe 
Museum, Berlin (Press. Jahrbuch, NIV, 2903, p. 360, Fig. 6). 
Sor. FouR PoRTIoNs OF SLEEVE-PANELS of woven silk in purple 

id drab, The pattern is the same as that on the tunic No. 704, 
Dut in the first two instances much compressed in the vertical direction. 
Probably all from Akhmim. 6th century. 
Sizes, iby Sin; 4in.by Shin; 5in.by qin. Sin by 4in. Theft acquired 
in 1893 the others given by Robert Taylor, Esq. in 1900. 
There ia similar pice in the Kaiser Friedrich Muscom, Belin (Preuss. Jahrbuch, 
XXIV, 1005, p 158, Fig 5) 
802, Portion oF  SHOULDER-BAND of woven silk in purple and 
Grab, divided into panels alternately containing :—(1) a huntsman 
‘with sword and shield and a lion and hare below ; (2) a conventional 
tree or plant with two birds on top holding an object between them 
in their beaks. _ The narrow border consists of a succession of heart- 
shaped floral forms, 
Probably from Akhmim, 6th century. 
‘Size, 54 in. by 2b, Acquired in 1853. 
See Foret, Sete Textlien, PLATE, 1; 0. ¥, Falke, Seidenwebete, Fig 63 
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Kaiser ridrich      
  

      

  

    
  

     



803, PORTION oF A SHOULDER-DAND similar to the above, but with 
its pendent roundel (now disconnected) containing a crowned bust. 
From Akhmim. 6th century, 

Sines, 3in. by 2in. 6Yin. by 3in. _ Aequited in 1890. 
‘See Foret, Seiden-Testilien, PLATE ¥ 
Two fl-ength figures, identical with that inthis roundel, a far ast goes, ia smal 
roundel of similar texture found by De. Foret at Akh, had the eters A and 
stove them (Forte, Sedentestitien, I, 3). This roundel is now in the Brussels 
Museums (Errors, totes Egypt, No. 189). 

  

         

  

  

  

804. PoRtIOx oF a SHOULDER-RAND, similar to the above. This 
portion shows the head of the warrior and the greater part of the 
tree. 

   

Probably from Akhmim, 6th century. 
Size, 7, by 22m, Gi 

  

by Robert Taylor, Esq i 1900 

805, Two Porrioxs oF SHOULDER-BAXDS, similar to the above, 
Dut debased. ‘These show the star-shaped ornament which came 
in the middle, not to be seen on the panels described above. One 
has the whole pattern and part of the repetition ; on the other is the 
warrior and part of the tree. 
Probably from Akhmim. 6th 
Sites, x5 in, by ain; Sin, by 2in, Acquired in 2891 

  

  

  7th century. 

  

  

806. Two Portions oF SHoULDER-BaNDS of woven silk in purple 
and drab. The pattern consists of :—(r and 3) a conventional tree 
with wo running spearmen beneath ; (2) a plant growing from a 
vase (?) and two birds; (4) a lobed device enclosed by a scalloped 
border ; beyond this dhe same ornament was inverted for the back 
of the tun) 
Probably from Akhmim, 6th century Piate XXIV, 
Sices, Bin, by 4in-: 22in, by 4in. The frst acquired in 1693; the second given 
by R, Taylor, Ey, in sooo. 
See 0. v. Falke, Seidenwebere 
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  $07. Sovare PaxeL from a linen tunic, woven in purple and drab 
silk, “A roundel enclosing a conventional tree with two hares at 
the foot, a bird on each side pecking at the fruit, and two boys in the 
branches with pruning knives. The band outlining the roundel has 
fa succession of small floral devices. _It was united on four sides to 
similar roundels by small circles, which, together with the intervening 
spaces, contained floral ornament. 

ite unrecorded. 6th century Puate XXII, 
Size, Shin, by 78m, Given by Robert Taylor, Esq. in x90 
808, SQUARE PANEL from a 
silk, A roundel enclosing a conventional tree growing from a vase 
and, on cither side, an antelope suckling its young. The band 
‘outlining the roundel has a succession of floral forms. It was united 
‘on four sides to similar roundels by small circles, which, together with 
the intervening spai od floral ornament, 
From Lakin, 6th century Piare XXV. 
Sie, Bin. by 8} in, Given by Profesor W. M. Flinders Pet, in 1850 

  

   

     ige and buff     
  

  

    

809, SovARE PANEL from a linen tunic, woven in purple and drab 
silk. A circle enclosing a star-shaped device surrounded by four 
radiating plant forms. The band outlining the circle has a kind of 
scale pattern and sinall floral ornaments fill the intervening spaces, 
‘The circles in this pattern are free. 
Site unrecorded. 6th century. 
Sie, 4h in, by 4in, Given by Robert 
810, Sovane Paver from a linen tuni 
silk. A circle enclosing two mounted bowmen, each attac 
lion, which is seen transfixed by an arrow below. ‘The band outlining 
the circle has a suevession of heart-shaped floral forms, twas 
united on four sides to similar circles by medallions filled with floral 
forms, similar to those on the out band. The intervening 
spaces contain circular floral devices. 
Site unrecorded. 6th century. Prate XXII 

by Bin, Acquired in 1993. 

  

    
  

  

aslo, Bug. in 190, 
woven in purple and drab 

ga 
    

  

  

  

   

  



81x, Two Porto 
(No. 810). 
Site unrecorded, 6th century. 

  

OF SovARE Paves, similar to the above 

Sis, 

  

boy 4in.s 4hin. by 7hin, Given by Robert Taylor, Esq, in 1900, 
812, THREE Porrioys oF SQUARE PANELS, similar to the above, but 

in yellow and red. 
The first from Armant ; the other two w 

  

  certain, 6th century. 
Sines, 7} in, by $n. x0} in. by of in The fst acquired in 1888, 
the second in 380; the last given by Raber a in 1990 
Theres a similar roundel in the Kaiser Fricrich Muscam a Beri (renss, Jabuch, 
XXIV, 1993, 9150, Fig.) 

     

    

815, PANEL similar to the above, in yellow and red ; this example 
shows a complete circle and portion of that below it, 

  

From Akhmim, 6th centui 

  

Size rin, by Bin, Acquired in 1889 
814, LOWER PoRTION oF a SHOULDE 
drab silk textile, similar in pattern to 1 
the design 
Site 

  

‘max eut from a purple and 
jout regard to,    

  recorded. 6th century. 

  

Size, 12, by 4in, Given by Robert Taylor, Esq. in 1900 
  815, PORTION OF a SHOULDER-BAND si 

red and yellow. 
Site 
Sie, 

ilar to the above, but in   

  recorded, 6th century. 

  

by abn, Given by Robert Taylor, Esq. im 1900 
816. FRAGMENT OF A SHOULDER-BAND, and of a neck border, cut 
from a silk stuff similar to the above, in purple and drab. A 
fragment of the linen tunic to which they were applied stil remains. 

     
  

  

Site unrecorded. 6th century 
Size, 7bin. by sin. Acquired in 1896,



817, SILK Bore from a tunic, woven in drab on a purple ground 
with small circles enclosing a radiating arrangement of floral s 
‘and outlined by inverted scallops with trefoils at the points, 
From Akhmim, 6th century 

Size, 7} in. by 3in. Given by the Rev. G, J. Chester, in 287. 
Formed of three fragments sitchl together. They sere probably the small 
inervening ornaments ofa stl with rundels, such as No. 81. 

  

    
818, Porrioy oF 4 Wie SHOULDER-BAND from a tunic, woven in 
purple and drab silk. In the middle is four 
birds. ‘The spaces beyond are each divided into two panels 
containing conventional trees. The quatrefoil would come on the 
shoulder, and two of the birds are therefore reversed. 
Probably from Akhmim, 6th 
Size, 12in. by Gin, Acquired in 1893 

    

  

Piate XXIV 

  

‘The trees area debasd version of those onthe nie Simiae pice, fom 

    

819, SILK PANEL from the cuff of a linen tunic, 
a purple ground. St. Michael, holding a hand-cross, stands on. the 
Gragon and thrusts a spear into its jaws. Above is an animal 

tacked by a bird. The subject was originally seen four times, 
reversed once from right to left, and again from top to bottom. 
Probably from Akhtnim, 6th cent Puate XXV. 
Sie, 7hin, by shin. Given by Sie Henry H, Howorth, KLE, in 3017 

[A fragment of similar sufi ilustrated by Fore (Seiden-Textilien, PLave M2) 

   
  

      

820. Two Portions oF SILK SouaRES, woven in colours on a red 
ground, stitched to the lower part ofa linen tunie with small tapestry- 
woven ornaments in wool, now mostly perished. Each square 
contained two horsemen attacking lions with spears, and hounds 
below, within a circle outlined by a band of heart-shaped floral 
forms. Floral devices with birds occupied the spaces which intervened. 

    

    

    

 



Detween the rep 
red and white. 
Probably from Akhmin, 6th—7th century. 

There isan example showing the complete pattem inthe Department of Egyptian 
Antiquities, Hrtsh Masen, No 17373 there isa sight dference i the intervening 
Levies, which hase no bieds. Sn incomplete fragment like the British Museum 
‘specimen i in the Muscam at Disseldort (illus. 0. v. Fale, Sidenwebeel, Fig. 80) 
Tis instructive to compare thse with a fagment of a stu of the same typ, but 
tore elaborate in tea etn Museum (Lessing, PLate ab). Thebind 
legs and tail of the ores i ate bound with fit 
Scena art, This fragment probably came frum a church rig 

  ating circles. ‘The colours are blue, green, orange, 

e,18in, by 2tin, Acquired in 1887 

  

  

  

  

  

   

  

     

  

   

  

Ser. Pat oF SQUARE PANELS from a tunic, of woven silk, 
circle enclosing (wo mounted bowmen each attacking a lion, which 
is seen transfixed by an arrow beneath, and a running hound below. 
The band outlining the circle has a succession of conventional heart 
shaped blossoms. The circles are free and the intervening spaces 
each contain a circular medallion enclosing a large rosette. One- 
fourth part of four of these is shown on each panel. The colours. 

are blue, red, green, yellow and white, on a red ground 
je unrecorded ; most probably from Egypt. 6th century 

Puate XXVI. 

   
        

    

    
Each ron, square, Acquired in 1893 
Pattern very similar to purple panel, No Sto, but the drawing inferior   

S822, SouaRE PANEL froma tunic, of woven silk. A circle enclosing 
‘4 mounted huntsman transfixing a lion with The band 
outlining the circle, which also served to link it to the repeating 
circles, has a succession of heart-shaped blossoms. ‘The intervening 

ns of palmette form. Colours as above. 

  

  

      
  

Site unrecorded ; most probably from Egypt. 6th century. 
Puare XXVIL. 

Soo, obi. by 8H in 
A fragmentary sik stuff in the shrine of St, Mandlber 
almost identical in design with this panel (watercolour drawing in the Museum, 
No. 1775-1885) 

  

  

 



    823, SouaRE Pawet from a tunic; the same as the a 
that the horseman is shooting an 
Site unrecorded ; most probably from Egypt. 6th century. 

Puate XXVIL, 

ove, except 
wow at a Tioness,   

Sie, top in, by gin. Acquired in 1803, 
A special interest attaches to thse to pats as the bands and intervening ommaments 
are identical in patter and colour with those of the sil fabric representing the 
“Annunciation and the Nativity inthe Vatican, from the Capplla Sancta Sanctorum 
{hiss perhaps the most remarkable carly Christian silk weaving in existence (Lesing, 
Pave vt; P. Laver, Tor du Sancta Sanctorum, Paris, 1905, Peare XV H. Grist, 
Sancta Sanctorum, Rome, 197, Fig. 60; O. v. Falke, Fig. 6). 

    
  

  

       

  824. Two Portions oF 4 Streve-Panet from a tunic of silk woven 
in colours on a red ground. In the middle was a large quatre! 
with a rosette in the centre and an eagle with outspread wings in 
each lobe. The spaces beyond were both divided vertically into 
‘two compartments, each containing a horseman transfixing a lion 
with a spear. 

  

     
  

  

  

Site unrecorded. 6th century Phare XXVIIL 

  

Sizes, 7}in.by 42in.: 3hin. by 4B in. Aequited in 1900. 
The arrangement of the omament should be compared with that of the sleve-band 
in purple and buf, No. 818. The patter of the outning bands is the same as that 
‘om the two roundel described above, Nos. 822 and 823, 

  

  

825, SILK Panzt, woven in colours on a red ground. Small free 
roundels enclosing representations of the Virgin seated on a throne 
and holding the infant Saviour in her lap. The bands outlining the 
circles have a succession of heart-shaped blossoms interrupted by 

  

  

     

  

   

four rosettes. The intervening spaces contain radiating floral 
devices of lozenge form. 

Site unrecorded, 6th—7th century Puate XXVIIL 
Sie, gin. by shin. Given by Robert Taylor, Es. in 2900 

‘This stall should be compared with a painting in’a niche in the Monastery of       
St. Jeremias at Saqgara,eepe 
At, Fig. 179) 

  ing the Virgin and Chil (0. Dalton, Byzantine



826, Rouxpet of silk, woven in colours on a red ground. From a 
tunic; probably the end of a shoulder-band. A standing figure 
with the hands raised in the attitude of prayer (orans) there is a 
tree on either side of the figure. The border has a succession of 
heart-shaped blossoms, interrupted by four crosses. 

7th century Phare XXIX, 
Diam. 4in. Given by Robert Taylor, sq. in 190. 

  

  

  Site unrecorded. 6th: 

827, SILK TexTILE, cut to serve as a shoulder-band fora linen tunic ; 
woven with alternating circles and cight-lobed panels in white, 
containing blossoms and plant forms surrounding a central device, 
in blue and red ; the ground is red. 

  

    

  

Probably from Antinoé. 6th—7th century. 
Size, 16in, by roin, Given by Robert Taylor, Eq. in 1990, 

at Antino’ (0. v. Falke, Seidenwebere, 

  

This stl resembles in style others f 
Fig. 39) 

828, Strip oF Sink from the neck of a linen tunic, woven in colours 
‘on a pale blue ground with two devices repeated in alternate rows. 
One is a palmette ; the other consists of two masks supported by. 
foliations and surmounted by two griffin-headed birds linked together. 
Probably from Antinog. 6th century. Puate XXXI. 
Sie, 12in, by Lin. Given by Robert Taylor, Es in 1900 
This stu, together with those samediatly follwing, shows the fancifl typeof design 
associated with Antinoé so cealy that there can be Hite doubt that s€ came from, 
hat site.” Cf. Guimet, Portraits, PLATE vill, See ako. Bualinglow Magasin 
XXXII 1015, p.133 
Porton of the tunic, a hil’, to which this sil was attached, has been preserved. 
Tt has two very narrow shoulder-bands each having a succession of small som i 
coloured wool (tow mostly perished) and undyed linen thread. The bands are 
applied, but on each side is a narrow tapestry’ stripe woven inthe linen stil of the 
tunic. This specimen is important as showing the type of tunie to which the sk 
stuffs were applied 

    

   
  

     
  

   

      
 



    

829. SILK PANEL fror 
opes and leopards on red 
between, on a blue ground. 
Probably from Antinoe. 6th. 

woven in colours with pairs of ante- 
ircular dises, with palmette-shaped designs 

  

Prate XXXI. 

  

‘ia, 10} in, by 29 in, Given by Robert Taylor, Esq. in 190. 
GF Guimet, Portraits, Puate xt, See ako Bualingon Macesin, XXXII, 1918 

133 (8). Reproduced, incorrectly, in Lessin 

  

    

830. Stuur oF WovEN SILK from a tunic, witl ute pattern of 
foliated hu sks, floral devices, hearts, circles and dots, in red 
and white on a dark blue ground. 
Probably from Antinoé. 6th—7th century Piste XXX. 

  

  

Sie, Sin. by tin, Given by Robert Pavlor, Esq, in 290. 
See Burlingion Magasine, XXXII, 1088, 133 (D). 

831, Two FRacMENrs oF SILK, with a tiny pattern divided into 
panels of varying shapes by straight bands. One of them has 
rosettes, small birds within circles, and floral ornament, in red, 
green, blue and white, on blue. The only remaining portion of the 
pattern of the other consists of two birds in white and red on a red 
ground, 

  

  

  

Probably from Antinoé. 6th—7th century’ 
Size, 6hin. by 4in, Given by Robert Taylor, Esq, 

  

1990. 

832. FRacMENTs oF 
out 
or circular devices, 

  

xk Texrites, with a small pattern of lozenges 
ed by minute crescents and leaves, and enclosing star-shaped, 

pale colours on a dark blue ground. 
Probably from Antinoé. 6th—7th century. 
‘Size, 6} in by 3h in. Given by Robert Taylor, Esq in 1900 
With these fragments were two smal ices of Ken stu with 

etic stipes in dark blue 

  

  

   

  tersectng horizontal 

 



833. SHOULDER-PAND from a tunic, of silk, woven with a diaper of 
pear-shapes, each with a ring at the point, within lozenges outlined 
bby double rows of discs, in red, buff and white, on a blue ground, 

       

  

Probably from Antinoé. 6th—7th century. Piate XXIX, 
Size, 2thin. by 22 in. Given by Robert Taylor, Exp, in 1900, 

  

834. FRAGMENTS oF a SILK TexTILE, with a small pattern of birds 
with outspread wings holding rings or wreaths in their beaks, and 
two varieties of tree devices. The birds and trees are repeated in 
alternate horizontal rows. ‘The former are in yellowish-white ; the 
latter are altemately in that colour or in green. ‘The ground is red. 

  

    

Probably from Antino’. 6th—7th century 
Sie, son by sin. Gi   cn by Robert Taylor, Ein 290, 

    835, SMALL Fracwexts oF SILK; all have small diaper patterns 
in yellowish-white on a red ground. ‘There are three different 
patierns ; all consist of lozenges formed by foliated stemsand enclosing 
conventional devices within shaped panels. 

    

  

Probably from Antinoé or Akhmim, 6th—7th century. 
Puate XXXI, 

Site, Bin, by 7) in, Given by Robert Taylor, Esq in 1900 
‘See Burling Magasine, XXXUM, 2988, 133 (Gand Hh. 

  

830. FRAGMENT oF SiLK TEXTILE, with a pattern of conventional 
floral devices on circular dises, surrounded by slender foliated stems. 
These are in yellowish-white on a red ground. Along one side is 
dark blue border (part of the same stufl) with a row of geometrical 

‘ornaments in pale colours. 
Probably from Antinoé or Akh 
Size, in. by 3} in. Given by Robert Taylor, Hq, in 1900. 

  

     

  

  

  fim, 6th—7th century.



   837. FRAGMENT oF SILK TEXTILE, with a pattem of lozenges 
‘outlined by slender curved foliated stems and enclosing circular and 
star-shaped panels, on each of which is a plait form. The pattern 

in white on a red ground. 
Probably from Akh 
Sie, sbi. by rin 

   
  

  

im or Antino’. 6th—7th century 
   jen by Robert Taylor, Es. in 190. 

      838. Portioxs oF Two Suoutpex-naxps from a linen tunic, of 
silk woven in colours on a red ground. ‘They are divided up by 
rectangular compartments, cach containing an omamental circle 
with a floral design above and below. ‘The spaces thus formed 
filled with conventional plants alternating with birds (ibises 2) 
‘There is an inner border of scale ornament and an outer one with 
fa row of minute trefoils. The colours are blue, green, red, yellow 
‘and white. 
Probably from Antino’. 6th. 
Sites, 280. Uy 4b 

     
  

  

  th century. Prat XXX. 
Bin. by 3in. Acquired in 2903. 

Portion ofthe neck opening ofthe tunics visible on the left side of one ofthe shoulder- 
ands; it shows a fragment of an edging of woven cotton stuf in brown and whi 
threads. Fragments of the tunic remain, showing that it had a clowe short pile 
surface underneath, See aio No, 780 

  

  

839, Two Rounpets from the same tunic as the preceding (No. 838) 
and of the same colours and texture. Each contains a conventional 
tree with two birds resting on the branches and two others below ; 
ssame borders as above. 
Probably from Antinoé. 6th—7th century. Piate XXX, 
Diam. ofeach, 6 n. Acquired in 1903 
‘The scale border should be compared with that ofthe purple pane, No. S09, and the 
Virds with those on No, 800. Several of the motives of thse coloured sks are 
adapted from those on the finer purple stuls. The seale border is frequently sean 

fon the Coptic group of tapestries, Cf. the bids on sik stu from Antinot in Lessing, 
Pare. 

  

 



840. Sizx Paver (incomplete) woven with a close diaper of lance- 
head leaves in bufl on a deep purple ground. ‘There is a twisted 
red silk fringe along one side, Pethaps a kerchief or pillow cover. 
Probably from Akhmim, 6th—7th century. Phare XXIX. 

  

Given by Robert Taplo, Esq. in 1900 
See Foret, Seiden‘estilien, Pars vit, Along one side is a nen band, with 
a fringe of red sik cord, formed from the warp ends 

841. FRAGMENT oF SILK TEXTILE; same pattem as the above. 
Probably from Aklmim, 6th—7th century 

€. Purdon Clarke, C.V.0., CLE, in 1887 

  

Size, shin, by Oh in. Given by 

  

842. Str oF SILK, woven with a pattern of circles placed close 
together, cach having in the middle a four-petalled rose, an inner 
border of small quatrefoils and an outer border of curved stems. In 
the intervening spaces are rosettes. ‘The pattern is in red, green, 
yellow and white on a red ground. 

  

From Armant, 7th—8th century. Puate XXXIL 
Sie bin. by 27h in, Acquired in 3888, 

843, SILK Pane froma tunic, woven with a small diaper of rosettes 
within circles enclosed within clongated angular compartments 
outlined by zig-zag bands, in white on a red ground, 
Site unrecorded. 7th—Sth century. 
Size, Fin. by Sin, Acquired in 18. 
The eat date of discovery points 0 the probability of the site being. ARhmnim 

The stulfisunskiflly woven, nd the pattern isinregular, There fs another specimen 
inthe Brussels Museum (Errera, totes Egypt, No. 353), 

  

  

    

  

844. THREE Pleces oF Si. TextiLe, woven in colours, chiefly 
pale blue, yellow and buff on a dark blue ground, with rows of small 
‘ovals, partly made of two heart-shaped ornaments separated by rows 

ss



    

ff dises ; these devices are supported by br 
palmettes fill the intervening spaces. 
Site 

Sire, 6in, by gin, Acquired in 1891 

@). Small 
  

  recorded. 7th century 

‘There are three fragments showing two variations of dhe pattem with slight 
Ailferences. They wer removed from theoutside ofa padded hemiaphericaleap. The 
design shows certain resemblances to some of the sls fom Antinog (eg, Guimet, 
Portraits, Peave vi); it was acquired, however, blore that site was excavated 

   lOULDER-BAND from a tunic, of silk, woven with small circles 
Tozenge-shaped compartnients in bul on a red ground. The 

circles contain tree devices and the compartments are outlined by 
curved foliated stems with quatrefoils at the intersections. 
Site 

  

  

  

recorded ; probably from Akh   im. 6th—7th century. 
Pare XXXI. 

Siz, zi, by Sin, Given by Robert Taylor, Es, in 190, 
(Gat with the pattern upside down, and therefore probably from the back ofthe tunic: 
‘See Buringon Magazine, XXXII, 1018, p13 (    
840. Portiox oF a SuouLDER-BaND from a tunic, of silk, woven 
with small circles within lozenge-shaped compartments, in buff on 
a purple ground. The circles each contain a conventional tree with 
a bird on either side, and the compartments are outlined by curved 
foliated stems with rosettes at the intersections, 

       
     

From Akhmim. 6th—7th century. 
Size, 7Hin. by 4in, Acquired in 1887. 

‘See Forcr, Seiden-Testiien, PLave vu, 4, 5; Lesing, Pane 1, bas Errer, Cat 
{Etofes, No. tH ; Cox, Sie, There a similar pice the Kaiser 
Fridrich Museum at Bevin (Prews, Jabuch, NXIV., 1903. p. 172, Fig 15). 

  

847. FRAGMENT OF 4 SHOULDER-BAND ; same pattern as the above, 
but in white, on a red ground, 

6th—7th century. 
Acid in 1887 

» 

  

 



848. Lower Porriox oF 4 SHOULDER-naND; same pattern and 
colour as No. 847. 

  

‘khmim. 6th—7th century. 
Size hin by afin, Acquited in 

Puare XXXII. 

  

‘Cut with dhe patter wpside down and therefore probably frm the back ofthe tune 
See Burlnglon Magaine, NSNII, 1018, p. 133 (A) 

  

849. PoRTioN oF a SHOULDER-BAND from a tunic, of silk, woven 
with a diaper of lozenges outlined by curved foliated stems, with 
star forms at the intersections. Within each lozenge is a large 
striped heart-shaped petal. ‘The pattern isin yellow on a red ground. 
Site unrecorded, 6th—7th century Puate XXX, 

    

    

Size, Shin. by 4, Given by Robert Taylor, Esq. in 190, 
CE. Forter,Scden-Testien, PLATE x. 1 (the pattern i not quite th See 
Buolingion Magasine, XXNUL, 1918, p. 133 (8) similar pce i the 
[aisr Friedl Mascun at Belin (Prous. Jasbuch, NNIV, 1903, P70, Fi 4). 

         
       

  

  850. SILK TexTILE, four pieces, probably from the neck of a tunic ; 
woven in yellow on a red ground, with a diaper of minute plant forms, 
From Akhmi 
Sie, 1950, by $n, Acquited in 1895, 

r-bands, No. 838 

  

6th—7th century. 

f.the outer border of sh 

  

851. Textite, the warp of linen, the welt of silk and wool, with a 
nall trellis pattern enclosing crescents, in buff colour on a ground 

of lighter shade, 
    

Probably fos   Akhmim. 6th—zth century. 
Sie, 4}, by 2} in. Given by Sir C, Purdon Clatke, C.0,, CLE, in 1887 
‘The same pattern in Fore, Seiden-Textiien, PLATE vn 3(eom AR).



852. SILK FracMENr, with a small diaper of quatrefoils and trefoils 
within circles on a minute chequered ground, in brown on white, 
Probably from Akhmim. 6th—7th century 

Sie, 4Lin. by gin. Given by SiC, Purdon Clarke, C0, CLE, i 1887 
‘The same patter in Forer, Seiden-Testilien, PLATE 1%, 4 (rom AkKmim). The 
allem bas been copied in a ail fabric woven at Crefld(eagment inthe Museum, 
No. 16411855), 

    

  

853, Texrie woven in silk and wool, with a small trellis pattern 
‘enclosing trefoils and outlined by interlaced zig-zags, in deep purple 
on a reddish purple ground, 
Site unrecorded. 6th—zth century 
Sie, 

  

  Lin, by 62 in, Given by Robert Taylor, Esa, in rop0. 

  

854. SILK PANEL, cut to form a border for the 
‘woven in black on a pink (faded) ground, with a diaper of star-forms 
enclosing rosettes and connected by slender angular foliated stems. 
Probably from AK 
Size, gin. by gin, Acquire in 1904 

erm in Forrer, Sciden-Testilien, PLATE vt 
‘TE tole, lise, 197, 

  

  

   

  

im. 7th century. 

  

Sane seealno Losing, PLATE ¥,¢ 
Emer, 
1 No 85, 

  

    

  

855, PANEL of woven silk, cut and shaped for the neck and shoulders 
fof a tunic. The diaper pattern, in buff on a red ground, consists of 
ozenges formed by leafy stems bent to an angle at the ends, with 
small quadruple lozenges at the points of intersection. These 
represent an angular version of Shaped stems and quatrefoils. 
Within the lozenges are cross-shaped foliated devices alternately in 
circles or barbed quatrefoils. 
From Akhmim, 7th century, 
Size 13in. by 344. Aeqited in 1887 

  

 



856. Two Souake Pawets in silk, from a yellow silk tunic; woven 
in black outline on a deep purple ground, with a pattern of quatrefoils 
placed close together and enclosing two different palmette-shaped 
devices repeated in alternate rows. In the narrow intervening 
‘spaces are small ovals enclosing a cruciform monogram in Greek 
letters, 

  

   

  

Probably from Akhmim, 7th century. Puate XXXII. 
Panels, ofa. square; one piece, 18in. by 14, Given by Robert Taylot, Eg 
in 3900 
‘The stl s simile to a group reproduced in Lessing (PLate v). The monogram 
{snot very lear. Tt may pethaps be A atthe bottom, Y atthe top, and Kt the 

Fight and leit. Te appa, however to have been made to balance to right a et 
for convenience in weaving. Ta that case it may be intend to be the same as that 

on a silk stu, with a pattem of somewhat simi 
Mandelbertha in Ligge Cathedral (Leasing, i Dy drawing 

1885). Th ns has been interpreted as PAK A 
Falke, Scidenweberc, Vol, p. 7). What interpretation is correct, the reference 
may be to the Byzantine Emperor Heraclivs (610-641, 

  

  

   

  

  

hasactt nthe a   
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