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LA MAMELLE GOES TO 
TORONTO 

In Auglst, 1978, San Francisco's La Mamelle Art Center took over Toronto's 
A-Space which took over La Memelle. A-Space sponsored a dazzling string 
of individusl performances in San Francisco; Le Manelle blended its acts 
into a three-ring circus, a dada kaleidoscope. Herewith, @ participant's 
eve view of San Francisco in Toronto: 

A Literal Exchange: Le Mamelle, Inc. at A-Space/August, 1978 
Test by G. P. Skratz/ Video stiils by Namey Frank 

EARGRAM #1: THE POT 

WHOLE GANG EERE AT A-SPACE. HARD AT WORK PRO- 
DUCING THREE SHOWS FOR AUGUST 11 - 13, THE 
POINT OF ALL THREE BEING:...STOP...REAL ART 
TRANSPOSED INTO KEY OF "PEOPLE" MAGAZINE 
EG: BOB DYLAN, ANDY WARHOL, SALVADOR DALL. 
HENCE, "LIVE FROM SAN FRANCISCO (IN TORONTO)." 

NCE, THE INTERNATIONAL CABLECAST." HENCE, 
THE INTERNATIONAL DANCE CONTEST."...STOP... 

i TO PLAY OF THE MYTH OF CALIFORNIA 
IT WERE A PIANO. 

EARGRAM #2: LIVE FROM SAN FRANCISCO (IN TORONTO) 

CARL LOEFFLER STROLLS ON AS ENGAGTNGLY STRANGE 
COMBINATION OF JONNY CARSON, COUST 
CARL LOEFFLER. MARY STOFFLET 
b...3...2...1...CUT T COM 
DADA DADDALAYD EATS FILE & 
DESCENDING THE STATRCASE BATHED 
CUBIST STROBE -- "BANANA SP! 
SHAVED ON DADDLAND'S C: 
‘TALK-SHOW ART SMALL-TALI 

GOOYER AS SLIDE § 
TV NOT ONLY IS TRUE TO LIFE, LI 
NANCY FRANK SOLARIZES VIDEO, BUSTER CLEVELAND CROONS 
IN HIS SHOE. : "HOW 10 

DISAPPEAR.  TNCREDIBLE DANCTNG 
BEAR!. . .CLAP. TN BANANOLOGY: THEORY & 
HISTORY, EVERYONE PASSES...CLAP, CLAP, CLAP. 
TIVE FROM AN FRACISG0! TN TORONTO! FREE. INSIDE 

Inside 

Interview with Jill Kroesen — “Blue’Gene Tyranny 

Interview with David Cope, cont. — Loren Means  
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MOVING AND INTEGRATION 
by Hawley Adams 
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Andante, 3 minutes. 
inspired by Treatise, by Cornelius Cardew. 
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We want YOU 

on our mailing list! 
One of EAR's goals Is fo increase the number of 

persons and places who see the magazine. A malling 
%o be In order. 

  

canpaian 
we ask 2 favor: 

placa: 

the year s out, 
letters coming 

you think voul 
%o do a malling before 
+ those cards and 

    

  

  

  

          We wah - ma send you EAR mail 
  

  

  

    
      

  

    
    
     
    

  

     

    
Subscribe to 

  

to: MEAR" 
1851 Catalina 
Berkeley. CA 94707 

AW 
SUBSCRIPTION SCHEDULE 

  

'SUBSCRIPTION BLANK 

Darcy Reynolds    
        Subscriptions 

1851 Catalina Ave. 
Berkeley, CA 94707    

        
    

  

Letters to the Editor 
=306 Fair Oaks St. F4 

San Francisco, CA 94110 
Advertisin 
et    +hat end, 
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An evening of Magic Music: 
RECENT WORKS BY BAY AREA COMPOSER 

JOHN MELCHER 
For Electronic Keyboards and Bass Guitar 

Metropolitan Arts Center 
1052 Geary St.(between Polk & Van Ness), S.F. 
SAT, NOV.4  8:30 PM  $3.00 DONATION             
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THE ELECTRONIC HOUSE 

It is one of those ideas that's 
been kicking around for a while, and 
the reasons for its existence and 
sustehance are many. The notion of 
a physical structure, for work, play, 
and jest plain 1ivin', which main- 
tains its various functions(literal- 
1y the "housekeeping” that computer 
programers refer to), such as cli- 
mate control, lighting, commmication, 
control of access/egress and whatever 
else ...,has got a lot of people 
thinking. Some view it as a child- 
like fascination with pushing colored 
pretties; others see it as indicative 
Of a tendency away £rom the mechanic- 
al, to the point where our bodies lose 
their muscles and we can interface 
only with our specialized inventions. 
Others view it as a wiser, more 
efficient use of our limited 
energy resources. Regardless, it is 
one Of the trends of our time, and 
worth paying attention to. 

One character trait that we have 
been noticing with increasing regu- 
larity is that of the "telephone 
conditioned" person. These beings, 
through work or general lifestyle, are 
sensitized to that sound reserved for 
telephone bells: roughly 440z gated 
at 20 iz, with 2 seconds on, 4 seconds 
off. Symptoms are involuntary 
muscular action upon presentation of 
the stimulus. Electronic Complex 

  

   
Prone Lines 

  

Sound Generators provide temporary 
Telief by allowing us to modify the 
"attention to phone" signal for 
the anusement of the human operator. 

   

  

(vide: Watkins' Chip Review). Now, 
this sort of thing is subject to 
phone company regulations Tegarding 
Connecting equipnent to their lines, 50 it is your responsibility to 
check that aspect out before you go 
any furcher. The folloving specifica- 
tions are typical of many'phone 
systems 

  

CONDITIONS ~ LINE VOLTAGE 
Ringing 100 VoIis A.C. 
On Hook 50 Volts D.C. 
OFf Hook 6 V. D.C. 
Dialing 50 Volts, with 

6 V. DC. pulses 
Above are for Totary dialer 

systens. . 

Retay 
coi 

New 
410 

FlauRe 2 
To derive a signal that can 

indicate whether or not the phone is 
ringing we have to reduce the 
Voltage to levels suitable for 
1.C. circuitry, and electrically isolate the 'phone line from our 
circuitry, in case of (inevitable) grounding mismatch between the 
comnercial, and homebrew circuits. 

One circuit that does this is 
shown in Item 1 (Willian Kraegel, 
Electronics Designer's Casebook, 
p- 87). The 1 microfarad capaci- 
tor is serving as a resistance to 
the ringing voltage (at 20 Hz), 
equivalent to approx. 10k ohus, 
thereby limiting the current drawn 
£ron the 'phone lines to 10 milli- 
amperes. The bridge rectifier, 
consisting of four diodes, converts 
the alternating (around ground) 
ringing voltage into one pulsating 
above ground. This supplies the 
voltage to illuminate a light 
emitting diode, which is optically 
coupled to a phototransistor. The 

On Thursday, January 4, 1979, at 9:30 p.m., 
EAR will be the guest producer of a one-hour 

progran broadcast live over Cable Channel 25. 
is part of the Produced for Television series orga- 

Twice @ month this series 
will present live, original performance or video works 
nized by LA MAMELLE, T 

  

for home viewing. 

Nov. 

Nov. 

Dec. 

Magazine. 
Dec. 

Jan. 

AL prograns begin at 9:30 p.n., and are one 
our Tong. 

The Produced for Television series is directed by Carl Loef- 
£ler and Nancy Frank. Docunentation tapes of the Series will 

28, Thursday - Hosts Carl Loeffler and G. P. 
Skratz, with guests. 

4, 1979, Thursday - a progran presented by EAR. 

This 

8, Wednesday - Special progran arranged 
by Carl Loeffler. 

29, Wednesday - Hosts G. P. Skratz and Carl 
Loeffler, with guests. 

7, Thursday (Pearl Harbor Day) - a progran 
presented by "Search and Destroy" 

  

transistor's output is at ground if 
receiving illunination, and near the 
positive supply if it is not. 
This way, electrical isolation 
between the two systems is possible. 
The output of the transistor mey be 
connected to a logic gate, @ compu- 
ter input, or to a power transistor 
to power further devices, like 
lanps, or perhaps a Sonalert (Mfg. 
by P.R. Mallory) which emits a tone 
when connected to its supply voltages. 

Another place where isolation 
is inportant is the control of home 
appliances. One fairly simple way 
is to do the control through relays. 
As shown in Figure 2, a transistor 
connected to the output of a, logic 
gate can activate a device when a 
condition (phone Tinging, someone 

N+    
soPPLy    

  

FlQURE 3 
at the door, night time, intrusion) 
is met. In Figure 3 is a sample 
intercon/doorbell. Voltage to the 
condenser microphone is normally 
supplied through the switch, which 
also activates the relay, comnecting 
the microphone output to the bi- 
directional audio line. When the 
button is pushed, the mike and relay 
lose their supply and the loudspeaker 
is connected to the audio line, to 
reproduce a tone, or pre-recorded 
event. 3 

The basic characteristic of 
the control circuits presented is 
open-endedness -- any set of environ- 
mental conditions can elicit any sort 
of audio/visual response. 

  

CHIN HUA MUSIC has released 
a linited edition cassette 
called Floating Worlds, 
Vhich features "R Areh 1s 
a Key", recorded live at 
the Third Annual Free Music 
Festival, Fort Mason Center, 

San Francisco, on December 17, 1977. 
This realization features the Future Primitive 
Ensenble, Real*Electric Symphony, Xperimental 
Chorus and Moire Pulse -- a combined ensenble 
of over twenty musicians. 
Arch is a Key" was published in EAR Volune 6, 
Nunber 1, January/February, 1978. 

The score to "An 

Solo music for the "cheng”, the 16-string 
Chinese harp, is featured on the other side of 
this new release. 
and perforned this selection. 

Composer David Simons wrote 

Eloating Worlds is available for $5.00/cassette. 
For more nformation write CHIN HUA MUSTC, 
2503 24th St., San Francisco, CA 94110, be available for distribution or exhibition through LA MA- 

MELLE, INC.; Box 3123, San Francisco, 94110; 415/431-7524.   
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INSTRUERE 
  

The subject of this edition of 
Instruere is David Rosenthal; 
Composer, instruent builder, and 
freelance percussionist. A 
versatile perforner, David has 
appeared with a variety of local 
ensenbles, including the San 
Francisco Percussion Ensenble, 
which he co-founded with Rick 
Kvistad in 1977. His omn works, 
many of which involve his unique 
percussion instrunents, have been 
performed recently at the Cabrillo 
Festival, at the San Francisco Art 
Institute (during the "Forms for 
Sound" exhibition/erformance 
series) and at the Exploratoriun. 

David's major instrunental 
creations to date comprise two 
Targe percussion instruments: "The 
Tubes, " a metallovhone with keys 
of 7/8 inch outer diameter "Cyprus" 
conduit tubing over clear acrylic 
resonators, and a "Justly Intoned 
Varinba” of pernambuco wood blocks. 
The tuning of these two instruments 
is an expansion of Harry Partch's 
tonality dianond idea. The prin- 
ciple of the tonality dianond 
derives fron Partch's belief that, 
in a svstem of just intonation, 
Hajor and minor tonalities coexist 
on an equal basis; major being 
derived fron the harmonic series, 
(f, 2f, 3f, 4f, ...) and minor 
from its inversion, herein called 
subharmonic (f, /2, /3, £/, 
Using each successive dedree of a 
harmonic series as the starting 
point for a subharmonic series (or 
vice versa) results in the creation 
of a fabric of interwoven tonal 
ties which is theoretically capable 
of infinite expansion. (Diaaram) 

TONALITY DIAMOND 

).   

    

> 

CAFTER HARRY PARTCH) 
Acting on this idea, Partch created 
the "Diamond Marinba," an instru- 
ment with a dianond shaned keyboard 
on which diaconal sweeps produce 
arpeagiated six-note chords 
(hexads) consisting of the odd 
nunber degrees of a series, through 
eleven: harmonic or subharmonic 
depending on the direction of the 
sweep. David Rosenthal's instru- 
ments, while based on the same 

by DAVID B. DOTY 
principle, are quite different in 
design. Each has eight distinct 
banks of eleven keys, each bank 
consisting of the odd dearees of a 
series, through fifteen, plus 
octave duplications. (in an 
harmonic or subharmonic series, 
each successive odd nunber is a 
new pitch, while each even nunber 
is the octave duplication of a 
previous pitch.) The marimba has 
harmonic (major) tonalities built 
on each of eight odd degrees of a 
subharmonic series (within one 
octave). The Tubes consist of 
eight subharmonic (minor) tonali- 
ties built on the odd degrees of a 
harmonic series (also within one 
octave). Thus the two instruments 
are com]inentary, having the same 
pitch material arranged in differ- 
ent patterns. Intended primarily 
for accompaninent, these instru- 
ments are able to provide chordal 
support for a great variety of just 
scales. That they can also function 
in the forearound is amply denon- 
strated by Rosenthal's piece 
“Perpetual Motion," which treats 
the entire tonal fabric of the 
marinba as a mode. 

  

  

“MAJOR' ANDMINOR! TONALIT G 
WITH A COMMON ROOT; (MIDDLE 
) COMPLETE THROUGH THE 
ISTH DEGREE . STAFF NOTATION 
INDICATES ONLY APPROYIMATE 
PITCH 

  

Recently David has turned his 
attention to comosina for various 
small ensembles of stringed instru- 
ments such as the bowed bsaltery, 
hamered dulciner, haro, and viola. 
His works for these instrunents 
utilize an ancient Greek seven tone 
scale, the Didynus Chromatic, in 
various pernutations. Featuring 
Tively dance-Tike rhythns and trans- 
parent counterpoint, these pieces 
suggest a combination of medieval 
polyphony and Avvalachian music, 
with an occasional suggestion of the 
blues. David is particularly in- 
trigued with the resources of the 
bowed psaltery and has ordered 
several fron a Tocal maker to use 
for different tunings. (Such instru- 
ments do not stay in tune well if 
their tunino is altered frequently.) 
He is currently working on a piece 
which will conbine the psaltery, 
viola and dulciner with the Tubes 
and marinba. 

David's attitude toward instrunent 
building could be described as 
pragmatic. While he takes justifi- 
able pride in the instrunents he 
has built, he considers his time 
best spent in_ conposition, and 
would willingly emloy professional 

  

   
craftsmen to execute his instrunent 
designs, were it economically 
feasible. His plans for the future 
include a modular marimba in which 
each key with its resonator would 
constitute a module. A number of 
these units would be assembled in a frane and held in place, perhans 
with Velcro, to make a scale. This 
instrunent, "having only the notes needed for'a given composition, 
would facilitate certain rapid 
styles of playing which are diffi- 
cult to achieve on the larger 
instrunents with their vast tonal 
fabric. 

1DV HROMAT | DR RO o T 
COMPOSITIONS Y DAVID RIKENTHAL. 

  

  

  

4.1Uc ORICINAL SCALE ,AS FOUND 
INANCIENT GREEK TEXTS' 

  

2 VARIATION 41 SURSTHUTES AHE 
MUGHENTED T (4752) Fow THE 
FECT 4 (4/3). 

%% % 

Y% 
BVARIATION #2 SURSTITUTES THE 2;{ mMMfilM[ muas %0 (32/27) 

M SONAL N HE MDEC COSONANT ¢/ 

        

A new publication that is of special 
interest to the readers of 
Instruere is Interval: a Micro- 
£onal Newsleti riginating in 
San Diego, Tt is, in its own words, 

A quarterly publication arowing 
out of the flowering of activity in 
the microtonal field. Interval is 
a forun for ideas, a showcase for 
hardware, and, most imortant, a 
vehicle for comunication, bringing 
artists together in a common 
cause." The most recent issue 
featured articles on the mathematics 
of just intonation, the musical uses 
of balloons, and an harmonic/melodic 
canon. Interval is edited by 
Jonathan GTasier, who can be con- 
tacted at P.0. Box 8027, San Diego, 
California 92102. 

  

  

  

OTHER My 

  

IC SEEKS NEW PERFORMERS 
We are an active ensemble, perforn- 
ing a growing repertory of oriinal 
compositions on our own justly 
tuned Anerican gamelan. ‘During the 
current year, we have performed at. 
Mills College, Cazadero nusic camo, 
and, most recently, at the Cabrillo 
Festival. We are looking for 
several new verformers to learn 
existing and newly created como- 
sitions for performance in Sprina 
1979. Previous gamelan or percus- 
sion experience would be useful. 
Basic musicianship is required. 
For additional information call 
David Doty at 824-5325 or 626-1694.   
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  Concert Series —fre: 
NTER or CONTEMPORARY MISIC 

URBAN 15 GROUP J, GEORGE CIONEROS. 
Percussive works for electronic § 
natural sounds. An environmental 
Arts Ensemble from Houston. 

    

   

Nov 11 NEW MUSIC COALITION 
  Nov 18 GEORGE LENIS 

Live electronics § music for 
solo trombone. 
JACQUES BEKAERT 
Piece for Chinese Violin, 1978 

  

  

Dec 2 WM NOVAK 
Farewell Thesis Concert 9pm 

          

MARTNA LAPALMA, DON CUSHMAN, LAURA SCHIFF| 
Ensenble Room 
Appliance myths, stereo verse, 
interactive poetry § 4-dinensional texts 

    

     
| TN 0 TOA VR 

    Dec 9 PEG AHRENS 
The Stainless-Steel Butterfly, models & 
mobiles of visualized time. 

    

RTINS 

CONCERT HALL 8PM (unless otherwise indicated) 2L TR | BT S TS 
Mills College, Oakland / 632-2700 x337        
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    pit o Babonses      

    

are like 
cockroaches - 
£ind one, 
and you can 
be sure 
there are 
at least 10 
hiding 
‘sSomawhere!" 

  

    
        
    
    
    
    

    

On November 10, 11, § 12 (Fri § Sat at 8 p.n., Sun at 2) the EAST BAY COME HEAR 
CENTER FOR THE PERFORMING ARTS will hold the grand opening of their 
performance space dedicated to Contemporary Art. The space, at 1819 TODAY’S MUSIC 

T4 10th Street (near Hearst St., in Berkeley), was formerly the Finnish 
Hall, built in 1906 for the commmity activities of Finnish immigrants. 

  

       
        
      

           
        
   

    

William Bolcom  Anton Webern 

  

ALL f the artists perforning in these three opening concerts are Sosonth G 3 donating their time; A partial 1ist of perforners includes: Jonathon George Perle  llhan Miramoglu 
Albert, Charles Amirkhanian, David Behrman, Jacques Bekaert, Hawley Adams-Currans, Bl o Mo i Ore 
Helen Dannenberg, Theresa Dickenson, Anthony Gnazzo, Joanne Lane and Voix Celeste. Robert Basart 
Also George Lewis, Gordon Mumma, Music for ALl Occasions (Erv Denman, Syble 
Glebow, Jin Guzzetta, Ron Heglin, and Kay Soto), David Shein, Doug Skinner, 
Allan Strange and the Electric Weasle Ensemble, and Betty Wong. 

SUNDAY, NOVEMBER 19 —- 2:30 p.m. 
San Francisco Museum of Modern Art 

San Francisco 
Contemporary 
Music Players 

EBCPA intends to host a series of events 
as well as make the space available to 
other perforners at reasonable rates. 
Facilities include a 1,000 square foot 
dance studio with bars and mirrors, and 
a 2,400 square foot auditorium with a 
refinished naple floor and raked stage. 

| 
Go | 
\Nonprom!    

  

   

   

Jin Guzzetta, employed by EBCPA through 
Berkeley CETA, will be the house manager. 
In spite of the great need for such a 
facility in the East Bay, this CETA 
position is the only grant or other grant- 
grant-like assistance EBCPA has for this 
project. 

    

   
   

   

Berkeley Violin 
Center 

Instruments & Repairs & Rentals     

            
     

  

2031 University Avenue. 
Berkeley db B43-5400 
Open 10:30 AM 10300 PM 

Tickets for the series of three opening e e e ot Teenfie I et enlei sl onin | =R 
Sinale svent. RS vouchets. accopteds For | et ARAIAVIRSTORTHEAtE o Taommeiton vetva ox coit Bircst00, | i skeshtanianciio, oA 
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MILLIONS HAVE TRIED 
WONDO - TUBE 

AND CANNOT TELL 
THE DIFFERENCE ! 

A = You don't even have ; 
‘quit your present job!              SILVER HAKAIDA 

oRoID. 
HIT BY SPACE JUNK 

THE NEW “miracle” INSTRUMENT 

THAT MAKES EVERYONE A 

musician - INSTANTLY ! 5 oo 

There's no guesswork. No memorization. & T 2 o 

START YOURNEW CAREER NOW! WITHOUT OVERIEAD ANY PLACE! ANY AGE! s 
R Simple method requires no expense al equipment (just your hands) X2 

e 

  

    

  

.. Can be used by anyone in perfect safety! 

    — AR 
Here's How It Works! 3 EASY STEPS...... &2 

vV | v 
  

  

    

                 
) 

FLATTEN ONE END OF cur puace ) 
¥ wonoo - TugE % #,wonoo - TueE % Fwonoo-use v |, 2) 
‘aerween Taowe s swown wouour avo [y ¢ M= 
D" FOREFIGER aLow Aap! 
  

  

% THE HARDER YOU BLOW —THE HIGHER   WHAT PEOPLE SAY ABOUT 
 WONDO ~TUBE # THE PITCH ! 

by usband felt a grat reif o o more * TUNE =€ WONDO - TUBE - BY 

     
    

    

ey are rily 
CHANGING THE LENGTH 

* TRY TWO =¥ WONDO - TUBES. € 
AT THE SAME TIME + 

yearsago? ML, 
1 ave checked your. 

ter Busncss Bureat, 
i S 

“Thisis one of the greatest 
musical innovations of all ime!       FOR FURTHER 
       

  

  WONOO-TUBE, 1411 CENTER ST.   I  
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VBLUE" GENE TYRANNY'S FAMILIAR 
REVIEW: TROUBLE IN SCARSDALE, AN 
INTERVIEN WITH JTLL KROESEN 

  

August 19, 1978 
visits with sm 
Gene Tyranny-in 
NacArthur Blvd. in Oakland, CA, 
and reveals the real poop on the re- 
cent perfomances of FAY SCHISH BEGINS 
AT HOME and THE ORIGINAL LOU AND 
WALTER STORY. Hallelujah. 

- 7411 Kroesen 
Ashley and "Blue" 
Crawfora’s EAT on 

B: You wanna tell me about that thing 
in Scarsdale? 
J: Oh, in Scars..Well, there was this 
grant, see, from some place out-of- 
State’to have an artist to come and do 
a residency..and so this place decided 
to get it, and they were deciding be- 
tueen me and two friends of mine and 
S0 they decided..I told them I wanted 
o do FAY SCHISM, and so, anyway, they 
decided to use me because I was the 
least weird...Meanwhile, I heard my 
backer became an invalid..by the tine 
the thing came up it turned out that 
the kids were 8 to 14 and nost of 
then were 8 years old and had never 
done anything before in their lives. 
totally incompetent. .they told the 
grant people that they told us that 
this was the sumer camp for pro- 
fessional performing artists'kids 
£rom 11 to 14 years old..so, anyway, 
T worked the piece so that instead of 
having 5 Dogs I had groups of dancers, 
guitar players and drawers and orderers 
and generals, right? And so, anyways, 
I get up there before I was supposed to 
start it and I talked to the teachers 
and stuff, and then I went there and 
observed all the kids for a while.. 
S0 I could see who was what 50 1 
could cast them, and it tumed out 
there was 50 of them..and so I noticed 
a couple of people..I was going to use 
whichever of the kids was the most shy. 
While I was there they had a meeting, 
and they decided that there was this 
one girl named Pan who vas really a 
troublenaker and they were going to 
have to kick her out. So when I came 
back and did my piece I used her as 
ny First General..and she had a good 
tine and was a perfect angel the 
whole tine, and, before, I had seen 
her cause an incredible anount of 
malicious trouble..she was just im- 
possible. So anyways. . get up there 
and T had it all worked out..I asked 
each kid..the day before I had ex- 
plained what the play was about..to 
tell me whether they wanted to dance, 
sing, draw or whatever..and for some 
0dd reason they each wanted to do two 

  

An Avral Report 

"BLUE" GENE TYRANNY'S FAMILIAR REVIEW 
This issue : Trouble In Scarsdale 

different things. So I wrote all down 
who wanted to do what and I re-worked 
the play so that they could each do 
two different things..and I made each 
thing they were supposed to do pretty 
simple, or, if 1 could, get them to 
make up what they were going to do. 
the actors had to make up a short sen- 
tence about how wonderful FAY was, the 
dancers had to do a dance to the Song. 
and 1 just took a couple of imnocuous 
verses out of FAY SCHISH BLUES without 
any mention of being "pretty" or 
committing violence, and it tumned out 
there were only 3 of then.. 
-general chuckles- 
J: And the teachers were irritated for 
Some reason, and they would just very 
quickly teach them the thing and then 
not, you know, polish it or try to do 
anything with it. And they kept coming 
up to me and saying "We finished, now 
what do we do?"". would try to give 
then something else, and then they 
would complain about how busy they 
were..and the whole camp was in chaos 
and the kids were rumning around and 
the Head Lady had meningitis and was 
sick anyways and. 
B: It's just like your piece.. 
J: And so..and I kept telling them 
everything's alright, it's alvays 
Like this, it just takes a lot of time.. 
these two. .the guy who was the theatre 
teacher and the woman who was the 
music teacher were giving me such a 
hard time and kept complaining, you know 
and Stuff, and it was like the 
teachers couldn't figure out what to do 
with the kids, and they vere expecting 
not to have to do anything for 3 days 
while T was there..Meanwhile, the whole 
place was going insane and they were 
Screaning and yelling at me "You 
should have been more prepared, these 
kids, their attention span is short, 
you can't expect them to make Stuff 
Up, you're supposed to give them things 
%o'do and blah blah blah blah and 
you're not using our talents..." 
They were screaning and yelling 
at me and complaining I wasn't making 
any good music out of them and that 
they were, you know..and all that 
Stuff. Some of them weren't too 
bugged about it, but these two of 
them were particularly..and one 
especially was just absolutely 
screaming and yelling, this lady.. 
meanwhile the girls I had used, 
the "troublemakers", to be my 
kind-of assistants, have enemies 
in shother group of girls who vere 
jealous, and so they started a pe- 

  

     
  

tition to get rid of me..But the 
Head Lady was still pretty brave, 
S0 I re-told the children what it 
was all about, and how it worked 
and explained vhat Fascisn was, 
why they vere in it and what the 
play did, and all this Stuff... 
and the teachers who were being 
inpossible, the next day helped me 
%o explain, and 5o, 0.K., We were 
going to go on..so then those two 
who were giving me a really hard 
tine were asking me about. .they 
kept thinking I had done this 
piece before..I explained to then 
how different it was and they 
started to got real interested.. 
in it...and T find out, you know, that 
the singing teacher is from Juilliard 
blah blah blah so she was all upset.. 
see, they got less money for the whole 
suner than 1 vas getting for the 3 
days, so they were expecting me to be 
a hotshot, an "all together" big per- 
son, and my manner, which you all know. 
the kids were all ruming around 
screaning and yelling but I started to 
got the thing together.. What I did was 
I had it so that there were 4 different 

positions. .the people would have to 
change what they were doing and change 
over..and I did the whole thing, you 
know, of me being a real "sweety" at 
first..and I vas going to have the 
voman piano player do the "Tristan and 
Isolde" part, she was great, but it 
turned out she had some appointment and 
couldn't do it and I was supposed to 
bring a microphone up there 5o that she 
could record it..Right..so, at the end 
of that day they said it was much more 
together and they were much happier 
with it..Meanwhile, the Head Lady was. 
still upset. But she allowed it to go 
on...Can you pass the salt?...So the 
next day, which was a perfornance day, 
it was really getting together..the 
kids had started to really understand 
my vork, and how it worked and were 
really contributing, and it was just 
wonderful, and they were making Teally 
good suggestions, and they were so in. 
nocent about what theatre was supposed 
o be...they accepted the fact ThET 
they could decide what they wanted to 
do and kept asking me to change if 
they wanted and, really... 
B: Yeah. 

And two of the kids who really 
wanted to draw pictures, the Stuff 
they drew was incredible..I told them 
to just draw pictures and they start- 
ed putting up "FAY IS GREAT" and all 
this stuff. 

Great. 
Really. T brought them up millions 

of Magic Markers and they started to 
think this was really their piece. So, 
meanvhile, it was still very difficult 
to get it together because you know 
kids like to Tun around and scream and 
all this stuff.. 
B: Yeah. 
J: Like that..You know, they would 
Leave me with all 50 kids in the audi- 
toriun and I had to go running a- 
Tound and look for the teachers be- 
cause I can't yell at them..And, you 
know, the whole chaos of the thing. 
you know, I didn't notice it was 
chaotic, it just didn't bug me, but to 
then, you know...because they were used 
%o an ordered camp. 
B: Do you think the teachers were get- 
ting bugged because the kids were wait- 
ing for them to tell them what to do? 

(Cont. on page 9) 

  

  

   



(Cont. from page 8) 
J: 1 don't think they were bugged about 
that, but T had explained so well what Fascisn was, and 1 even explained that it could happen here in the camp. 
s: An. 
-general laughter- 
3 You know, you could expect 
I kept making analogies to Hit- 
ler and all this stuff, you know, how 
you could expect that something vas 
one thing and then slowly find out 
that it was something else which is 
how the piece works, and it could 
even happen here that you find your- 
self doing what you didn't want to 
do..you shouldn't have to do it if 
vou don’t think it's right. 
So, meanwhile, that day the Head 
Lady says she's real upset because T 
told her T was bringing up all these 
Props and scenery and I forgot the 
microphone because , you know, 
£rankly 1 couldn't have carried it 
all up anyway, and they were real up- 
set that I wasn't using the money to 
bring the props up and I tried to ex- 
plain it really vasn't important e- 
nough to bother with...with 50 kids 
on the stage you really need "Scenery"? -general laughter- 
J: And the microphone..well, you know.. 
but they made a Federal case out of me. 
forgetting the microphone. So, she 
kept complaining that I wasn't pro- 
Fessional, and 1 kept saying you know 
my address, blah blah blah, and she 
kept complaining you shouldn't have 
come, you shouldn't have cone, and 
meanuhile, you know, before a perforn- 
ance that's all you need to hear.. 
S0 there I am, you know, wanting to go 
through with it anyway. So it kept got- 
ting better and better. .the kids were 
being wonderful.They were complaining 
also, the other people, that the kids 
didn't have time to finish their pro- 
jects. But in all this, the Head Lady 

  

  

£inally said at least this girl Pan's 
enjoying herself. 
-general laughter- 
J: So..ah..T just told the kids you 
can dress in anything you want and 
they all come back that night..we were 
supposed to meet the teachers at 5 o' 
clock to eat and they didn't show up.. 
and the Head Lady was getting really 
worried, so things are getting worse, 
right, and then..they sort of invited 
me o go out with them, and I couldn't 
g0 because I had to prepare myself to 
do this piece, because I had to do a 
Lot of work..so, meanvhile, 7 o'clock 
comes and they'Te still not there. .. 
and T think Oh God they're not going 
to come..50, meanvhile, the kids start 
coming with makeup on and look just 
wonderful and I'm really excited..and 
one of then said that maybe it will 
make up for everything because the 
piece will be good. So we do the piece 
and T was sort of rushing it, because 
T kept being afraid, you know, that I 
would bore the parents..oh, in the mean- 
tine, before that, they wouldn't let me, 
I made up a thing to send to the parents 
but they decided...it was a Jewish 
Commnity Center, an up-tight place,you 
know, where the Day Camp was..so they 
had decided that they couldn't use the 
vord "Fascisn" because the parents would 
think it was pro-Fascist, so I couldn't 
even send anything about the play, but 
they sent out a letter anyway and made 
a big deal about that. So the parents 
cane, the kids were there. It got a 
Little scruff, but it was so funny dur- 
ing the play they understood that they 
could talk to me during the play:'We're 
not interested in this part enough” so 
T would change it all. I didn't leave 
time enough for the kids to do their 
Stuff on stage but it really came off 
just incredible, and, you know, I did 
the whole thing!.I started off, you 
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know, "o you wanna be in my army?"" 
and T said "There's an aesthetic vac- 
uum around here'', 
-general laughter- 
J: ..."And you wanna be in my army 
and try to rectify the situstion?” 
you know, and I told them how wonder- 
Eul they were, you know, "Oh, you 
draw so wonderful" and then gradually 
I kept saying "00000, I don't know if 
I like it and so it went on the same 
ways. And gradually it gets into the 
FAY SCHIS SAYS game where I don't 
Like what they're doing at all and T 
keep telling them we're going to have 
to start from the begimning because 
you can't seen to do any good artwork 
by yourselves, you have to start get- 
ting skills and Stuff like that. And 
then at the end they threw sponges at 
me instead of toy soldiers and they 
loved that part. 
-general laughter- 
J: So...it was over with and I go 
down and I start talking with some of 
the parents and they actually liked 
it and appreciated it and they reali- 
zed it was different and new and sort 
Of liked it. I got a really good re- 
sponse from them. And they said,but, 
well, we didn't really understand it 
that well, and the kids explained to 
their parents what it was all about, 
and they really understood. 
B: When vas this, in what month? 
Ji It was July 17th, 18th and 19th. 
S: How long was the ‘actual performance? 
J: About 40 minutes. I kept looking up 

In fact, one of the little girls 
said, "They're getting bored out there". 
-general laughter- 
J: It's alvays been difficult for me 
©0 let things go on as long as they 
need to be because 1 worry about that 
oo much. 
S: That vas one thing that I liked 

(Cont.._on page 12) 

  

The Women's Jazz Festival amnounces 
concert coniraations for FESTIVAL '79. 
They include Jane Bloom, Joanne Brackeen, 
Urszula Dudziak/Michal Urbaniak, Sue 
Evans, Melba Liston, Marian McPartland, 
Carmen McRae, Monnette Sudler, and Dr. 
Karen Fanta Zunbrumn. 

  

Many of these performers will conduct 
clinics during the Festival as vell. 

The Festival people can be reached at P. 0. Box 
22321, Kansas City, Missouri 64113, 

The Festival's newsletter is a rich source of infor- 
mation about women in jazz. The last one included 
mews of a Combo Competition, a request for encore 
numbers fron classical alto saxophonist Venita 
White (P. 0. Box 1345, San Rafael, CA 94902), and 
an announcenent that Debra Segal "has volunteered 
o act as a one-woman 'clearing house' for anyone 
interested in getting sone female jazz events off 
the ground in the Los Angeles area. Segal's address 
is 20068 Stitas Drive, Topanga, CA 90290, 

  

(cont. £rom page 1) 
EARGRAM #3: THE SAN FRANCISCO CABLECAST 
GANG UPSTATRS DOING TECH & LIVE VIDEO; AUDIENCE DOWNSTATRS. TECH WEIRD. "HOMAGE TO MARCEL 
DUCHAMP": BACK OF BUSTER CLEVELAND'S HEAD BECOMES STAR...CLICK. ..RUBBER STAVP VIDEO: "ART GANGSTER" "DADA SUCKS".. .CLICK. ..T NAKE LOVE T0 ANNA BLUME 
& GHOST OF KURT 6CHWITTERS. NORMAN GOULD MASSAGES ETERIAL VIDEO. KIRK DE GOOYER & MARY STOFFLET 
T SPACE AGE SOAP OPERA. ANNA BANANA & DADDALAND 
LAUGH & CRY THE WAY YOU'RE SUPPOSED 70 IN THE 
FUTURE. NANCY FRANK JUMPS ROPE 100 TIMES...CLICK... 
LINDA LENON EATS BANANA. I SWOKE IT. PAUL FORTE EATS ILLUSTON. 
8ne 
EARGRAM #1 

  

  

  

Ui 
Do 

b 
e 

D 
0
 

e 
DX 

B 
e
 

. MARINA LAPALMA NOV 14 
RICH GOLD  NOV 19 

THE INTERNATIONAL DANCE CONTEST 
HUGE CROWD. DISCO TO "AVANT GARDE" TO STRIP- 

ST. TWANG/STOMP...NANCY FRANK WHIPS FLOOR. NORMAN GOULD DOES STRANGE THING. ELDON GARNET, WILHOUGHBY SHARP, BUSTER CLEVELAND ADMINISTRATE JUSTICE. .. TWANG/STOMP. . .EVERYONE GETS OFF 
SOMEONE WINS. SEE YA SOON. 

  

SAN PABLO BLIND LEMON 2362 
      
   



  

   
Music 

or 
Noise? 
      

(Reprinted from 
the Lincoln Neb- 
raska Sun Journal 
and Star, 
Vay 2T, 1978) 

An ncident of Apri 2t the 
Festua of the Arts sponsored by the Lincoln Commurity 
Arts Councl seems o have 
ren lown ot o proporionas 
e result o eters 1 edlors 
of Lincln newspapers. "Th icident cntered anthe 
volame of music made by the 
Lincin Improvisation Ersem: bl at the festval, andth cir 
cumstances surrounding the 
group's departure. from 
Dersing Audtoriom duing e fsial e leter wrters claimed 
hat' festivl offcal td the 
musician they wero “scaring 
eay costomers, asked them o play real music” and 10 
“awer the volume." The 
leter writers quoted the of- 

fica asasking,“ Who wnts o 
Tisten (o this? “The letter writers assertd 
that 25 1o 30 people had 
Fathered to lsten' to the Ensemible bul that the offcal 
Tinally asked all of the 

       
       
             

           

          
                
      

      
         

        

  

     

  

         
    

    

T do hope these articles are received with some 
sort of empathy among your readers. 
becone calloused to   Vrude receptions' 

It is easy to 
Why, T can 

Teneber one time when an imnocuous band of impro- 
visational musicians were asked to stop performing 
in the student union because the sound was hurting 
vending machine sales. 

musicians o leave aftr twoof 
{hem departed, focling that 
they had been intulted 
allaugh” the ensemble vas here by initation of those 
who aranged the festval, 
A Couneil President 

Willam Schiaebitz respondod 04 regues o anather ool 
{he incidnt, <ayng that he 
went o e mosicans withcer i requests after noticing 
peope sreaming oot” f the 
Sudtorium and. being ap- 
proache by ‘several artists o had dispays nth arena. 
Severl acked: -Can't vou d Somehing about all that 
‘Schiseits sad e found that 

source of the s s the improvisation Enseble, 3 
froup he described 358 5 12 musicians onstage: Schlaeitz 
Save he asked them o tar 
i he Sound ampliication, 
ot i, request i no get resals so1 reuroed and 1410 
S hem to lave. " e sid this wastoprtecta 
captive. audence” In the 

audlorium from sound that 
was annoying many rather 
han entertaning. Chairman KeithHeckman o 
e festivals performing arts 
program, said the nvation 
Was for a quartet of Im- 
provisers, ol 3 lrge ensem 

  

  

e, and tht group apparing 
‘was. much larger than | 

expected” He recalled Tt i enire festval was moved 
{ntothe audtorium because of 
bad weather outside and Speculated that the ensemble’s 
hsic layed ondoors would 
have e naproblem because 
hose who i ke it coud 
ive movean and sl beenin 
e fsival ares. A loof er Sans hd to make concesions 
hen I (te fetval was in 
the sudioriom,” Heckman 
il As o an asserton by the Jeter writes that th festval 
aifcials were, in elfect, 
Sufling inoative performing 
arlists, Arts Counel Diector Sim Davidson i nresponse 
0 question that the festial 
never has boen described a5 3 haven for snconvenional arL 
“Every s inmovaliveart has 
1t place, but s hard tofoce 
i£on tho publcnlargedose,” 
Davidon sid Schachit s he aplogizes 
i the group and 11 admirers 
are unhappy. ading he wanis 
o verbal Shoos mateh ver 
he ncident. 

  

Helen Haggie 

s 

Michael Bergstraesser 

Public 
Mind 

(Reprinted from 
the Lincoln Neb- 
raska Journal, 

fay 

Unfair treatment 
“The recent annl Festivil 

of the Ars n Lincoln was 2 
Wonderful even. It was very 
exciting (o' see 5o many 
lferent exhibiors and enter- 
{aimment avaiabe for al t 
enjoy. Bt folks prosent at 530 
pm. on Saturday deserve an explaation as o the reason 
fortherode nteruptionn the 
firstpiece of masic being. 
played by the Lincoln Im- 
provisaional Ensemble. 1t 
Seems . those pertorming 
arists were requested toplay and T quote) “real msic” by an unkaown ndvidol present Shoseemed o o sme g o te fstval 

?esioN 
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How tis man could have the 
audaciy 1o nterupt and e 
tend such ignorance and 
Fodenes 0 those individuals 
periorming 2 unigue type of 
music and being artistc in 
{heirown uiqueway s beyond mel I Seems that he could 
have had the same powers to 
evict ahy o the oiber arists 
forthe same easen — is owr. 
personal diskes. 1 you don't 
fike an exhivilor's ainings, 
{hrow him out — right! 

Wel, 1 for one tink that this man sted ieaionally nd just 
isplayed hi lack ofcretii 
. Many in atendance were 
outraged by this epsode and 
iried ohave the exsemble stay and perform. But the 
musicians lost their enthsiasm o play n such an 
tmosphere. 1 was sory osee. 
{hem leave and 1 think all ar- 
st should ot ave (0 accept 
Suchtreatment for anyoe, 5- 
peciall at a Festival of the 
Ars 

Mart N, Cuk 
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So nice while it lasted.. .. 

    

  

  

   

   

  

  

  

    

  

  

       

    

  

  

    

  

    

  

e 

    

     

  

   

    

    

  

    
  

  

Blind Lenon/New Works will be 
closing as of Deceaber, 1978. The * 
Staff would like to extend their  * 
thanks €0 all who helped make Blind * 
Lenon a brief but important clenent * 
of the Bay Area new music and poetry * 

We would like to invite you to * 
visit BL/NW's sister space in San  * Francisco, Pangaea Center for the * 
Azts, 517 Cortland Street, Bernal  * 
Heights, 285-3331. 5
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L Interview with David Cope --by Loren Means 
N Hor lons 414 you tesch at Wisat Unk- ertasty 
DG T taught there four years, nt Shis was a7 farth year, sssentially in   

    

(Cont. from last issue) 
Lt Do you thinethere are certain Eustcal zovesents peculiar to the. T Coarer 
501 Ton's belteve in sovements-—1 Selteve in indiviuals: W withar Fron"The word *rovesents® hers 1o be Sauas arter you save & fovement you've 5ot o' sonalae it With peoole, and the E2ag1o Ehing about that Ls 1t exludes huge nusbers of Gomposers o sren't 
ven Vaguasiy i either one of Enote Schools, ana thuels are often nesiscted 
{ntonation and few nstrusents, Soth elecEronic and acoustic, sees fo b much Sote o interest on the Mast Coast than Eho'East Const. Foraalised eystess of 
ARy Eype- Babbite's of Hiby's or amy- Ehing, 'bit an approsch to coaposition Ehat Soasnow 18 tyeteserszed-ounetrer 12 aTnlaaT st or nether 1t hagsens %o Tegard a1l of the body of Zuraman Pad{Fionaliss,; are mush sore of inter- 5% on the Zast Coast, in ganeral, £/ “kee you a perrorsert D0, Onyes, voly much so. I play cello, Bass ana” piano, ard vory often'ail thre $°8 Sonefrt. I'do one-zan shoxs around thesountey -1 418 four of five of thes Snis your. Cne of =y sieces1s for cal- 
To. sarouision ana yoice, and I do ail Ehies simuitaneously: 110 you taprovise? 0 No,not. very muen. £o'vmac s ratten an o 

      
  

  

  

  

  

  

  

  

I reatly stick 
peat   

  14,50 S0 Jou indeteraintcy and tmprov- Soacion are Gitferent Kinde of things? DC; Yes, very mich so. Iaprovisation 

  

and sndeterainacy ars quite dirferent Chings. Improvisation is that NRioh 
7o G0, based on an ismense asount of 
01 kn'a cortain set of stylistic par- 
ametors. Inetersinacy is exactly the omethire wnish you do ou iry to void amy stylistic par- ke ana gust siaply Lot sound be 
$8e3E, as cige xould sy Aituaiiy T don't werk in teras of 
pore tndetoraisacy.” Toers ars certain 
happen & certain way formalistically 

a1t Toully makes sense to sllow the 
Craedon to do ¥hat they 

B s s e e LI e e o 
B L R e e SHLER L 
I St e P R I I ek Samalem ROt Tk 
B T e S T B B 1t veon very gond, somaniy-crive Bkt Lot 0, e Bt E T S e e e 
IR e e, 
Sormemoadimts’Sathies o areer shen 

       

  

  

  

   

  

  

  

  

  

  

   
  anyboeysT 1t s calied uaradn faas: 

  eracis out of   Los. Anseles, ‘and that s received good Thay. " Sevan or eignii_T gusss 1ase Zou%i was thirtesn racordings, bit many oF Thova axa on very saell iabels 1ike Goun Gna, Fox exaole, out of aine They 2013 o Tot of Tatords in teras of mal Tavels. o terse of sall lavels Jou'ra talkins four or five mumdzed 
Eoes, LN ‘What about the publication situ- ation- magasines and periodicais? D¢, "Thac's pretty darn hard Tignt nov. Dhe comoser sasezine, Nnich I edit, Sxiate oty out of ay own asility to Subsidsze 1v. Ana T contimue to do g0 
and %111 do 4o uneal I plop off the fade OF the sarch. That's an absolute 

  

  

  

     
  

  

mEmise. 1 one thing 1 vant to kee oins. There's not a 1ot o smail paee Tlaher can do.-he can't compate. insales-- Bricexith coriodicals ¥ith'the big ‘nascs. Joser i now four dollars an F2Certatnly dosen's ook like 8 sasa- 21ne that shousd sost four deilars an Tmie. “But Sonethetasa it is; and 
guiwe gox to vat st s in thars, to o wi1iing S0 pay that such for it e mbthistiine s s e muncres to two. Shoutand, and 155 sld by mei. omy.” inen I staried, the ois Tuserines 

  

   

  

  

  

Ners ferameotives of Soaree and sourainsanathe only ond CRRETS SS11IaTive-ts Foranmorives. and 1t sust Serenr serunes PESSLR S Tant. soney was'subEracted Fecentis, Tast varoly Zakes 1% now. and 1 don't Fredict Tongevisy for st S other than that, we're the longest-running Rew Nisis masazing nov. 10 our nineteenth Sssues and Shab dossn & sound 1ike much, Bt gver & poricd of ten yoars we've dust stesd- Fastly Stayed Thers, piviisning chinss HRAE 2okt other pubiabners wouie nok PASLIGH, efher Eacause they s top Sontrovarsial or they dan't 1t ather Pibiishers: biases. Jafspsctives 15 Goneratly considersd 55 5 s Siserine et Sostasente & Corcain raction of 
Svex Ehat ‘signt mean. Bt senstally ine Etiolas sublorita more to & 

  

   
  

  

  

  

  

i Ao you invising sutssesions? D31 Abaolucely. Ve do ches in & cos- 
pletely Ron-ora judiced vay-ove taxe ches 25°they Come'in.  Now that 1'm here, Coataser w111 b6 o ket Coust pibiis EHon e 5 d at Music 32, Golless v,   

  

Sreats’a subject that an saicer doesnt Tike orhas a ditforent vie on--ve publish everything exastly s it's I, witn no changes wnatsoever. e o 
write back to get permission to chans Speliingonin scas fas the speiiing incorrect point, Bit'e can e print Four"thousand xords, of 1t Sacones. alzost the wnole sagezine. I partic- 
larly Tike intervies, and our interviews got resrinted widely. 

  

  

     
  

Aren't you simarily soncernsd, as 
lcaponers 1n wbrain wish soace? 

In oras of soace, I discovered some thirgs vers very Sserul, and. soze o ne et e et oty teeicle 15 e Coapaser nas & Tather flassowant LBl ow apace mign occu 1.1 Slacoverine that some of ¢ U3 3sca Dossible: cnesugh the use.of con- Bacds synthesie, which 1'a goins o be Jorking on this susmer at Stanford: And Toae oF §¢ is possily ot as resite 
B epace, 1 Think, 1s & very izpor- tant forzal aspect of misic Secause it me of the. things that e naven': used racieionaily in masic, ut 156 one of 

Tosquicos STL1 £1y in space, Saine stiil g0 b in szace, and sounds ¥e're relating to are all spacial.  ant She human ears are. incredtbly acut 15 Seen roven fhat the cars. are Such ore sensifive o space than che ey Aar-the way our eats are sonstructed on St Sotios aliovs us o deteraine T Chink chrao or four tises ts fast the irection of an object than our syes do. e can £a1] tamediately whether 5o hine"15" benina our head of 1n fromt of our Tead szaciaily, or to the sides, or Vo5 and o 
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DM, A you tausht at sante Craz tnis Tast yoar? DC: Yas, T was here as a visitire 
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Sasons saye they hate someihin you 
adore, 4 you can keep that Rostility foielisre, the cirtumstarce tecoses 
bigniy creativa, nignly useful as & 
Eekohing and sdtcational device.  Ant 
TFind stadente ompietely open to 1t 
Aok Ehey re. the ones that poriiate out 
hal1s down: there and keep Eho 
Concerce 1iving, and keep our ultences 
Shrivine. 
he Dig you sind the hassle of gevtins 
S torater = 
Do Foaon:s nave a Dostorate. I have a 
Faaer-a degzos, ant T soapisted ali xy 
atrac work for s Doctorats dsgres, ant 
$%e1d them £o o taxe a fivize N 
2" T o ok havea Doctorate degres. 
Por W11 T aver got one. Amd I've 
Tever had any probless, becauss Ive 
Porfully done’snosh tnings in other 
atcas to ounter that.. 

10 E 1T anusual o get temure as okl es you'dia at Sante Cret B et e 1had some g004 poople Vetusng o ma down Unere, Gordon Hissa oA others that were very Kind amd et Shac’ dosorved 1t Tighe off, and wanted 
£, %0 7o voutan'e stop tesching 1t Jou nad %o sany ccsiasions that you S32dn-e get a1l of your Sosgosing done? 57 %%: ®In fact, ab Miast I wes given Sieapier-in-residencasnip, 50 o sreak, ani wioh chat comes the AM{iLty o pare 
S0enyour musver of tesching nours. At Farlisa For As ridiculous as that may 
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Changins sort of thing that Iz very 
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Page 12 EAR November/December 1978 
(Cont. £rom page 9) 
about that one you did the other night. 
J: And meanwhile a couple of the 
teachers said goodbye to me but a 1ot 
of then didn't and the Head Lady 
didn't say goodbye, she just dissap- 
peared. And finally at the end I was 
Just about to leave and one little 
girl drew me a little picture and 
Said that I really enjoyed being in 
your play, and so I had something. 
S: Oh...that's nice. 
J: T vent home and that was that. 
it vas really, 
S: You didn't get any further response, 
you didn't hear anything about their 
Tingering response. .? 
B: Who was that little girl who said. 
uh..her parents said. .uh..you have to 
go home now and she said I don't have 
to go anywhere if FAY doesn't tell me 
to. 

J: But they were so onderful. 

But 

oh 

J: 1 mean this is Scarsdale, right, 
Which is the most affluent suburb a- 
Tound New York. 
J: And a lot of them..you know I 
had then help me organize it so 
they understood. .so_they learned 
how you could organize that many 
people. 
5: And they really understood your 
part in it too, I mean, they under- 
stood the point you were trying to 
make, 50 to speak. 
J: Absolutely. Even the little ones 
wnderstood. 

S: That's great. 
J: Not only that, they understood 
how my work is. They understood how 
it worked. They understood by the 
end what to do to make it better.. 
enough to give me suggestions that 
were good. That's quicker than a lot 
of my adult crevs understand what's 
going on. 
§: And also it proves how silly the 
teachers vere vho were claiming you 
were not being professional..in 
other words, isn't the most effective 
perfornance thing the one which peo- 
ple will get immediately and grasp 
on to..be involving..I think that 
makes it better. 
3 It's just harder. It's just harder 
%o do that. It takes a lot more 
patience. It's a lot harder to sit 
there and let the kids run around and 
do what they're doing instead of just 
tell them what to do. I should have 
taken care of the teachers as well as 
the students. 
B: There were so many people. 
have some more tea? 
(nusic in the background: "Heartline 
heartline, calling on the heartline 
of your love, of your love.") 
J: My stomach is pulsating alread 
my riend kept calling Scarsdale 
VScarydale" 
-general laughter- 

J: 'Cause they expected...their expec- 
tation was_that 1 was going to come up 
there for 3 days and they wouldn't 
have to do anything, they'd be able to 
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rest and have a good time, and 1 vas 
going to take care of everything, and 
they could completely depend on e, 
you know. .. 
B: It was very unfair. 
J: They expected so much. .they expected 
they were going to get a..well, what- 
ever..a vacation..and of course they 
ended up having to work harder. 
“general laughter- 
J: 1 could have hired 5 people to 
come up and, you know..but then T 
wouldn't have made any money. (laughs) 
And then T would have died. 
~PAUSE. 
S: That's great. 
J: But then, you know, the way I work 
T wouldn't have even known what to tell 
the people I had hired to help me, be- 
cause, you know, 1 figure my work out 
as T go along, and 1 don't even know 
what I'm doing until I do it 
S: Besides, you know, it seems to me 
that unless one wants to think of one- 
Self as an entertainer, then all that 
emotional sort of change-around has 
%o be a part of it, and that's good, 
you know, T think that's great. Per- 
Sonally, I think that's nice. It 
Sounds 1ike a wonderful.. 
J: That's the vonderful part of it. 
The process is always one that.. 
St Exhilarating, yeah. 
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