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There's something new in Berkeley, 
and Bay Area lovers of New Music and 
its whole mixed bag of related arts 
have Teason to celebrate. 

It's that old bohemian bar Blind 
Lemon, and it's been taken over by 
a loosley organized band of experi 
mental musicians and filled with new 
juice. Now, in the best of the new 
Anerican tradition, the perfornance 
club on 2362 San Pablo Avenue is 
born-again as "Blind Lenon/New Works." 

It's a drean come true for insuru- 
ment builder, music maker, and main 
squeeze Erv Denman. With a very small 
inheritance, Dennan was able to make 
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the down paynent on the building, and 
has done nost of the Tenovation work 
hinself. 

The drean is to provide the East 
Bay with a small, intimate place to 
find New Music, video art, test/sound 
poetry, live performances, as well of 
course as works in that ubiquitous, 
g00d-for-everything category "other 
Telated arts." 

Support comes from fellow art- 
ists: Chris Aldrich, Jin Guzzetta, 
Jim Horton, and Ran Sliter make up 
Blind Lenon/New Work's Board of 
Directors. The entire venture finds 
legal shelter under the protective 

Oakland Multi Cultural Arts Parade and Festival—Gloria Frym 

On NOH Music-David Simons 

The Phoenix Spring Ensemble-Valerie Samson 

wing of Ubu, Incorporated, a non- 
profit artists' association which 
also houses Far and San Francisco's 
concert/theatre Pangaea. 

Such an arrangement means that 
each satellite of Ubu, Inc. shares 
its non-profit status and privi- 
leges. It also means that Blind 
Lemon/New Works cannot £ix and ad- 
mission price, but must ask at the 
door for donations. (However, they 
are pernitted to suggest that the 
Tonation be $2.00). 

The grand opening and celebra- 
tion is an all-day affair, on Satur- 
day, May 6. From 10 a.m. to 6 p.m.  
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&5 ALL the time things are occurring and 
‘people/ 

A part this- for time is tell-tale. 
(People tale other people are) 

Are thinking about them and other people 

T don't know how long it will last. 
"People tale other people are" 
perceiving thea in a totally 

different way. 
I don't know how long it will 

last. What? 
This happens often. 
(People tale other 

«Float It Toss It, Bounce It, Kick It, Punch It 
«8ig - Inflates (o 36 Inchos Around 
Durable! Made of Tough, Extra-Thick Viny! 
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Chip: Did you hear about the 
| four carpenters who formed a 

     

   

  

b group? | Wosay: No. What did they // people are) I don't 
| call theis group? o | ‘ i et B2l o SN now. 
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ana sue how you score a5 a potential ariatl 

  

Join the JELL-0-DISC Fan Club. 

Absolutely free- No obligation! 
Send your name and address on @ post- 
card to: 

        
JELL-0-DISC FAN CLUB. 
Dept. A8 
/0 3300 Kingsland Ave. 

] s = B, Oakland, CA 94619   

    

omposer David Behrman, a co-founder of the 
Sonic Arts Union, producer of New Music albums 
For Colunbia records, and former resident com- 
‘oser for the Merce Cunninghan Dance Company, 
¥ill be the second guest in the ARTIST IN 
FSIDENCE series at 80 Langton Street. His 

  

    
        

     

  

   

  

      
    
        
     

    

   
    

   
   

   

    
   

    
        
    

  

Cludes workshop participation as well as performance 
events. Since the nunher of participants is limited, 
send a §5.00 deposti to insure a space, to: David 
Behrman Residency, 80 Langton St., SF, CA 94103, 
For further information, call Kathy 0'Dell or Suzanne 
Hellmuth at 626-5416. 
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BLIND LEMON 
(continued from page 1) 

more than a dozen sound artists will 
be perforning, making a joyful noise 
unto everyone. (The musicians, in 
alphabetical order: Sam Ashley, Kenn 
Becknan, Nick Bertoni, John Bischoff, 
Jan Bright, Don Cardoza. 

Also Paul DeMarinis, Elastic En- 
semble, Jin Guzzetta, Jin Horton, 
Toni Marcus, Jan Pusina, Dragon's Den, 
Virginia Quesada, and Mimi Shevitz.) 

The colebration shifts gears 
later that night. At 8:30 p.m., under 
a new moon in Taurus, comes the first 
Of the Blind Lemon/New Works con- 
certs -- a presentation of selected 
Works from the day's events by the 
"New Works Orchestra. 

While current attention is 
focused on its week-end activities -- 
a concert is scheduled for every 
Saturday and Sunday night until 
August -- Blind Lenon/New Works is 
open to all sorts of ideas and pos- 
sibilities, If the interest is 
there, it is possible that one night 
in the middle of the week will emerge 
as an open-house night for those who 
wish to exercise their right to meet 
and greet, B.Y.0. style. (If you'd 

Like to vote for your preferred night 
out, please let the management know.) 

Blind Lemon/New Work's location 
in the Berkeley flatlands, with handy 
access to both San Francisco and most 
places in the East Bay, will quicken 
the courtship of artists and audiences 
on both sides of the Bay.It should be 
possible to coordinate events anong 
sinilar concert-theatres so that shows 
Tepeat in a variety of locations, thus 
maxinizing the visibility and exposure 
of works of New Music and experimental 
art. 

Already such an alliance is 
beginning with San Francisco's 
concert-theatre Pangaea, and the 
hope is to eventually include Blue 
Dolphin, 80 Langton St., Terminal 
Concept, Metropolitan Arts Center, 
and Berkeley's own 1750 Arch Street 
and East Bay Center for the Perforn- 
ing in a very unofficial consortium. 

Nore than boosting communication 
and fostering mixed marriages b 
tween the art and music commnities 
of the East Bay and San Francisco, 
BLind Lemon/New Works spins yet 
another thread in the growing web of 
small galleries and performance 
spaces that is beginning to cover, 
however gossamerly, the West Coast. 
community of frontier artists. 
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As part of that community, 
Blind Lemon/New Works will be deve- 
loping an active archive and library 
of both audio and video tapes, back 
issues of Far, and possibly other 
music publications. All concerts at 
BLind Lenon/New Works will be docu- 
mented on audio cassette, catalogued, 
and made available for in-library 
Listening. Jim Horton is the compu- 
ter musician in charge of this 
Library project, and arrangements 
to visit the library or add your 
oun materials to it should be made 
through hin. 

  

Blind Lemon/New Works is also 
offering rehearsal space to any 
group that can be accomodated. Fees 
Vary, deponding on scheduling and 
space considerations -- make arrange- 
ments through Erv Denman when he is 
in a mellow mood. 

Upcoming concerts at Blind Lemon/ 
New Works_include: 

May 13, Tibetan Bells 
May 14, New Music works on tape 
May 20, Elastic Ensemble (new & 

traditional instruments) 
May 21, Video Works by Gonzo 
May 27, Don Cardoza 
May 28, Dragon's Den 
June 3, 'Blue' Gene Tyramny 
June 10, to be announced 
June 17, Jan Pusina 
June 24, Paul DeMarinis 
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Even before you enter the space 
proper there are experiments to try: 
You can stand in the outdoor rotunda 
and clap your hands, listening for 
the echoes established by reflections 
of the sound between the dome and 
the cement floor. At the other en- 
trance to the building are Doug 
Hollis' Aeolian Harps. Mounted on 
the Toof, the harps, Of solid sheet 
netal, are vibrated by the wind 
passing over thea, and the sound 
is transmitted by metal cable to 
resonators arranged in a cluster 
over the doorway 

Walking inside The Exploratoriun 
e 1n i mucs sty Bombama s By 
sensation- the air is thick with 
activity. The museun is always busy- 
that's its nature. The exhibits: 
touch, sound and hearing, waves, 
resonance, electricity, exponentials, 
motion, vision, color, animal 
behavior, light, pattern, graphics 
are virually all interactive; the 
participant manipulates a : button, 
Tod, mirror, string, light, capacitor: 
to demonstrate the principie of the 
particular exhibit. Here are a fow 
exhibits that illustrate basic sonic 
principles. 

An analog to the echoes of the 
outdoor rotunda is the echo tube 
inside the Exploratoriun- a 12" dia- 
meter pipe extending some 100 feet 
to the ceiling. Sounds created at 
its opening are echoed back many 
tines, seeningly more clearly than 
the original sound. Sharp impulse 
Sounds, such as a hand clap, also 
producé a high pitch, similar to the 
Stylized rifle sound used in radio 
and T.V. Engineer Larry Shaw 
pointed out that a similar phenomena 

  

   

occurs with electrical impulses in 
Gur atnosphere. The sounds, veriously 
called "chirps”, whistlers", or 
“the dawn chorus","can be detected 
by attaching a coil of wire to an 
ordinary audio amplifier( or a 
barbed wire fence, as vas done by 
composer Alvin Lucier). 

Next to this tube are the Pan 
Pipes, a collection of beautiful 
glass tubes ranging fron 5 ft. to 
3 fe. long, with a 90 degree curve 
in the lower end. Like the large 
tube, they can be shock-excited 
%o yield a pleasant drum sound at 
the resonant frequency of the tube. 
They also serve as resonant filters 
of the complex sound of the Explora- 
toriun envizonment, Which approaches 
vhite noise( the simultancous occu 
ence of all frequencies),by enhancing 
a certain frequeny end its harnonics. 
A sinilar,elec- 
tronie,device 
is the ana- "I 
Tog "bucket E 
brigade" phase 1 
shifter, which | C (= = 
selectively ¥ LI LE1 1 [ 
amplfies m, FETETTEES Frequencies e 
which are integral muitipies of the 
tine it takes for the signal to 
travel down the delay line. 

Tvo exhibits derived fron the 
vonderful vorld of new music are 
‘the Multiplied Glockenspiel, by 
Jan Pusina, and the Drum, by Steven 
Von Huene. ‘The glockenspiel contains 
vithin it, in addition to the metal 
bars of various lengths/pitches, a 
ring modulator. The processed out- 
put of this electronic device gives 
Us the sum and difference frequencies 
Of the glockenspiel and the modulating 
frequency, vhich is variable by turn- 
ing & single knob. The resulting 
sound may have a very dense timbre, 

  

   

  

similar to large bells, or it may be 
very pure if the modulation pitch is 
in a simple ratio to the original 
instrunent's. The large Drum, Which 
perforns picces by James Tenney every 
& hour, has 32 mallets around its 
periphery, which are actusted 
by electronagnets, and appear to 
be programmed by electronics and 
a plexiglass disc with black markings 
indicating strokes. 

One of the most visually 
interesting sound exhibits was, 
vhat T call, the Tynpanic Meabrane. 
This consisted of a variable speed 
strobe light, shining on a rubber 
sheet stretched over a loudspeaker. 
This membrane is narked with polar 
coordinates (concentric circles and 
Tadii). A pitch,which is variable, 
drives the loudspeaker. There 
are three controls to the exhibit, 
one to control the £requency of 
the membrane’s oscillation, one 
to control the strobe's flashing 
rate, and a third marked "freeze”. 
The relationship, in pitch, between 
the two oscillations (nembrane and 
strobe) creates various effects: at 
tines you can see that it is vibrat- 
ing in several places, or perhaps 
breathing slowly. The freeze button 
causes the strobe to flash at the 
Same Tate as the speaker, causing 
it to appear fixed in place. At 
Some points it appears to undulate 
like some sort of jello-like 
oxganisn. 

These are only a few of the 
exhibits in the sound subsector 
alone, and exhibits from other 
£ie1dS ( such as waves and resonance 
nance)nake evident acoustic prin- 
ciples. The Exploratoriun is 
open, Wednesday to Sunday, 1 to 5 
(Hed eve, 7 to 9:30) and is 
located ar 3601 Lyon St., in San 
Francisco. 
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Mr. Behrnan will be conducting a week-long 
residency from June 26 through July 1, in which he will 
offer @ workshop series in conjunction with the develop- 

Additionally, there will be a sepa- ment of a new piece. 
rate public performance. 

The donation for this week long residency is 
$15.00 for members and $20.00 for non-members. This in- 
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‘omposer David Behrman, a co-founder of the 
Sonic Arts Union, producer of New Music albuns 

or Colunbia records, and former resident con- 
\\ poser for the Merce Cunningham Dance Company, 
) ¥i11 be the second guest in the ARTIST IN 

7) RESTDENCE series at 80 Langton Street. His 
work deals with natural phenonena, instrumen- 
tal and vocal sound, as well as electronic 
processes 

the Center for Contemporary Music at Mills College, in 
Oakland, CA., and has recently released a new albun on 
Lovely Nusic 

Mr. Behrman will be conducting a week-long 
residency from June 26 through July 1, in which he will 
offer a workshop series in conjunction with the develop- 
ment of a new piece. 
rate public perfornance. 

The donation for this week long residency is 
$15.00 for members and §20.00 for non-nembers. This in- 
cludes workshop participation as well as perfornance 
events. Since the number of participants is limited, 
send a $5.00 deposti to insure a space, to: David 
Behrman Residency, 80 Langton St., SF, CA 94103, 
For further infornation, call Kathy 0/Dell or Suzanne 
Hellmuth at 626-5416, 
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PRACTICALLY USELESS. 

  

  

Just intonation is a subject 
of concern to nunerous contempo- 
Tary composer/instrument builders 
and, as such, will probably re- 
ceive frequent mention in future 
editions of this colum. For 
this reason, and because it is 
the subject of such divergent o- 
pinions, asong educated musicians, 
as those stated above, I thought 
it would be wise to attempt an ex- 
planation of its basic principles. 
I would be much interested in hea- 
ring from readers regarding the 
extent of my success in making 
these 1deas intelligible. 

The basic idea shared by all 
systems of just intonation is that 
the most consonant musical inter- 
vals are those which can be repre- 
sented by simple ratios of whole 
nusbers such as 1/1, (unison, the 
simplest possible ratio) 2/1, (the 
"octave") 3/2, (the"perfect fifth" 
ete. The truth of this premise 
can only be demonstrated sonicly, 
50 I will not endeavor to defend 
it here beyond saying that, with- 
in certain linitations, it has 
been proven to my satisfaction 
The nusbers of a ratio represent 
the relative frequencies of a 
pair of tones. For instance the 
tone A, which serves as our pitch 
standard, has a frequency of 440 
hertz(=cycles per second). The A, 
one octave above, has a_frequency 
Of 880 Hz. Thus the relation be- 
tween these two tones can be repre- 
sented by the ratio 2/1. 

Diagran 1 shows the simple ratio 
forns of a nusber of intervals and 
chords common in Western music. 
It ‘should be noted that in 12 tone 
equal temperament, the standard 
Western tuning for fixed-pitch in- 
struments during the last 200 years, 
all of these intervals except the oc- 
tave deviate significantly from their 
simple ratio forns. 

  

  

     

DrAGu 1 
OeTaVEN: 5 e 27T 
PERFECT FIFTH_ 312 
PERFECT FOURTA —us 
HAJOR THIRD T5/a 
MINOR THIRD o5 
}AJOR STXTH 513 
}INOR SIXTH To%sai /5 
VHOLE TONE 978 

i 10/9 
SEMITONE E_sis/1s 

512 
YAJOR TRIAD, s S7A68 

3l 
WINR TRIAD____ BB &/5.570 

Tt should be noted that the 
above chart includes all of the 
notes of a C major scale. This 
particular scale was first recor- 
ded in the harmonics of the se- 
cond century Gréek theorist, Clau- 
dius Prolemy, where it is called the 
syntonon or intense diatonic, and 
has been recognized for centuries 
as the just realization of the Western 
major scale. 

To fully analyze the interval- 
Lic possibilities of a scale it 
is necessary to display the scale 
as a square (dlagram 2), 

T INTONATION." 
ST INTONATION'S) DISADVANTAGES ARE. 

   

LOU HARRTSON 

..50 SERTOUS AS TO MAKE IT 
HARVARD DICTIONARY OF MUSIC, SECOND EDITION 
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B 7 
F 7 
G % 
A a2 

B            
From an exanination of this 

chart, 1t becomes apparent that 
the scale includes three good 
major triads on C, F, and 
and two good minor triads on E 
and A. Tn addition it contains 
one bad £LECh(D-A, 40/27) and 
one bad minor third(D-F,32/27). 
It is possible to obtain a rea- 
Lization of the diatonic scale 
with 6 perfect fifths,the Py~ 
thagorean Scale, but only at 
the expense of dissonant major 
and minor thirds(81/64 and 32/27 
respectively). 

Disadvantages? 
What disadvantages does this 

scale possess to render it, in the 
eyes (one hesitates to say ears) 
of the learned editors of the 
Harvard Dictionary, "Practically 
useless?" First, it has, as men- 
tioned above, one dissonant fifth. 
Whether this constitutes a serious 
disadvantage or not 1s for the in- 
dividual composer to decide. I, 
for one, do not find it so. Second 
the scale has two different 
"whole tones", 9/8 and 10/9. 
This is a fact, but why it should 
constitute a disadvantage is not 
explained or apparent. This for- 
mation is, in fact, an accoustical 
necessity. Since the just major 
third, 5/4, (or any other simple 
Just interval) cannot be divided 
equally into two simple just inter- 
vals. Other considerations also 
demand this pattern: for instance, 
G is a perfect fifth (3/2) above 
C; A is a major sixth (5/3) above 
the same C; thus the interval be- 
tueen G and A must be 5/3-3/2 
10/9. Now since B is a major se- 
venth (15/8-5/319/8. 
The third and, perhaps, most often 
cited disadvantage of just intona- 
tion 1s that it "makes modulation 
impossible.” Despite numerous 11— 
Lustrations from the works of 19th 
and early 20th century theoreticians 
and keyboard builders that this 
is not the case, this objection 
continues to crop up, and, there- 
fore must be dealt with. The fact 
1s that, while modulation to some 
parallel key is more difficult in 
a just systen than in equal tempera- 
ment, 1t is by no means impossi- 
ble.' Let us consider, as an illus- 
tration, the most common modula- 
tion in Western nusic, that to 

    

     

the donfnant. To begin with we 
need as in cqual temperament 
to raise the fourth, F, so that 
it serves as a leading G tone 
to G. We do this by subtracting 

a semitone(16/15) from the per- 
fect FAFthC-G, (3/2) thus identi- 
fying our new F sharp as a tritone 
(45/22) above C and 135/128 (92 
cents) above F. In order to make 
our new G minor scale exactly 
parallel to the C major with vhich 
we began we must also raise our A 
S0 that it is a 3/2 above D, 
To do this, we simply add 3/2 to 9/8. 
Our new tone, which T will call AL, 
15 found to be 27/16 above C, and 
81/80 (a comma, 22 cents) above A. 
That the resulting scale has the 
same pattern as the original beginning 
A 3/2 higher 1s apparent. 

A modulation to the subdomi- 
nant will also require the altera- 
tion Of two tones. B must be flat 
ted by 135/128 to a 4/3 above F 
(16/9 above C) and D flatted by 
81/80 to 6/5 below F(10/9 above C 
Each successive modulation to the 
dominant or subdominant will re- 
quire an addicional two tones, 
and, since just fourths and fifths 
do not form a closed circle, such 
a systen can be expanded to infi- 
nity in either direction. Oppo- 
nents of just {ntonation have 
held up this rapid accretion of 
tones as proof that practical 
fixed pitch instruments cannot 
be built to play it. Tn fact, 
many such instrunents have been 
built, including such 19th centu- 
ty keyboards as Colin Brown™s 
voice harmonium, an ingenious in- 
strunent capable of 15 just major 
and minor scales. So much for 
the question of modulation. It 
would be well to ask, at this point, 
Just how many contemporary compo- 
Sers working in just intonation 
are tnterested in modulating 
through endless chains of seconda- 
ry dominants. To answer my own 
question, I think 1t safe to say 
there are few, if any. Rather, 
T think current interest in just 
intonation stems from its great 
potential as a source of new to- 
nal material. Obviously the nusber 
of possible vhole-nusber ratios 
is infinite. (Our ability to dis- 
tinguish then , while it varies 
fron individual to individual, 
and s subject to various influen- 
ces, is certainly finite; this 
factor calls for further inves- 
tigation.) Once one becones fa- 
miliar with just ratios and their 
manipulation it becomes apparent 
that even 1f one begins with a 
relatively small number of inter- 
vals, such as those in Ptoleny's 
intense diatonic, the number of 
possible arrangenents within an 
octave 1s enormous. The above 
mentioned scale, which has served 
as the source of the examples thus 
far given, 1s sald to be within a 
"ive linit." By this it is meant 
that its ratios involve, as factors, R0 prime nusbers higher than five. With the adaission of successive 
prines(7,11,13...) the number 
of possible unique intervals in- creases rapidly, generating a 
vast array of melodic and harmo- 
nie resources. 

  

   



  

INTERVIEW WITH 

LOU HARRISON 

  

Part 2 
This is the second of a two-part 

interview with Lou Harrison, ‘s can- 
poser of enotionally intense and of 
ten gently mystical music. Harrison's 
career goes back to the late 1920's, 
When he was a student of both Henry 
Cowell and Arnold Schoenbery . 

He has written music in a dazzling 
variety of styles, all characterized 
by his fascination with unusual sound 
sources and his love for music twed 
€0 play in "just" intonation. (For a 
fuller explanation of what this is, 
please rofer to David Doty's colmn in 
this issue.) 

harrison and his associate Bill 
Colvig live in a semi-rural setting 
near Santa Cruz, where they are build- 
ing a workshop for crafting and play- 
ing the instrments they invent. 
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THE PHOENIX SPRING ENSEMBLE vacewie samson 

  

The Phoenx Spring Zusemble (s an excellent example of new cocrsy 18 tho arts "apringing" {rom the mergiog of cultres. i draws on the Fih culural Boritage of the Bay Area.o ores. programms tha are banauets of msic, dance, and poety. Tho snsembls affered sueh & progrum March 10uh and 11t sf the Oberin Dance Collectve 1n S08 
The group bogan a8 an expertmentl am of the Flowiog Sream Ensetible, vhich 1. wel lown here o s perirmames ot trifion- al Chinese music. Outdd by Bety Wong, the ‘Phoess Sriot Eveemmie proseais cross-cultral progeums; St Jerioring e s wes 3 Raual ouigrowin of s 
Individual pleces are not necessarly cross-cultural, and they are not Bcccssarily nov. Tradtions sad unradtionsl pleccs sve peosenad Side-by-side, 42 th utest of this is what 15 row a0 crosecenloral ‘The itent 15 2ot merely 10 prodice axtisic products; hu o, cabnch the'quality of e and promcts brovherhood berween. sl peoic 
Betty Woag explatns: "When I was asked o present two eveniags of ‘exporimental musio s the Oberiia Dasce Coleckive, 1 inviedthe Phoenix Spring Basemble o lorm tho Sontent of 3 Sompesiion 1 the shapo of 2 events which fow {rom ono eveniag to (e oter. 1 vassed o thread togetber sounds and moveraent o existing world euitires a0 il 5 those of the distank past 1a order to croats A besing ceremeny in reverenco to all ivng things 
0n these two cveniaga sbout 40 pertormers prosented works from Chisa, Sspan, Guatemaia, Pinams, Tnci, moaiove 4nd sesaisommce. Favope, o Iodal modera vorks, maty by Aftia-Americans. These dileren el uxes were ot simply imporied. axd recomstructed. Bosty Wong ssked the poriormers 1o briag o thetr favore piscses bo¥ thetr o pol- abed pioces, but to brisg picces of thematives, hat wis aive 1t i corly il 'y e idoriace o iroess of the “ceremony. The aimosphere was 80 personal, 1 fl a sizons bond 2 Tolowship - emergiag between the people heres regardiess of the diflsances. 1n cuture, T was an exhilrang expericmes 

  

    

. 1 koow, when people Wil take delghs o one snother, when each Wil o & sar to the b, ad whem ach il lsten o bis felow 8 1o music 
The Phooaix Spring Easemble merges diffrent art forms s vell 15 lforen culutes. Thets progeams iavlve no oy masic, b Sloo dance, pootry, theste, visusln, s "yor-to-ve-dikcovered art form. Evory ompanent of & mulicmedia eves ia_so. well iegraies ke the atrichure of i that s 619 o lorger that the torm - media on applis. 
The group i atorested fn “bresking dove the standarc that mmobil- iz the ar". One way they o thi s by totally rransiorming the 
pertormance space to make It sultsble (r bringing bow experiences  pauple. atty saye, "Wo can even o Ino  closet or a prison and transform (L Wo dont quesion whether s possinie, we Sk make i Happen. For the March 1oh and T1th overt, Arthur Dong detesied the i kaions Of spice by reming movesbls serims and soseumes 1o match for the crew, 80 they could be fovisblo i he Japanese Sonss. 
The ceremony began with Mack Izu playig s modern Chinese piece, The Pescock preads s Festhers, oo he shens (mouth organ Aer Tinishing (oo plece o comlimed to play, sreating an Hmprovieation tht Bill Dolglass, playing the haito bamivo e, could contrivte 10 ‘while moving otto th stage. The \Tansiion vas semeskably amoot Bill Dougiass then played bis own Somposiion, Moa Comr. Swee Vi 

  

   
  

  

  

    

  

Tescn s ogeoiary pair. Tie sheck 15 e phocix. 1. it in the hape of + phooux S sives the £l of he pooenix. T b is the ragon botog ealed 
Two modera dsaces followed performed by Karen Attx a1d Ny Brvun. Ly Loudler resd o poum Coal Doceber 1971 about Chichicasienango, Guterla, a5 hon SHeicy Worg Pyed s tradition- 1 e from: th!same place, bt on 3 Chincse amRered dlcimer Siiicy carried on foue args ocks (o cresi a3 Se besesth 8 side o Sy b, Tia v 2 o pence, e 1 Ul 
e hadfloded dhe My gods when she visid ihe shrine. AT arcanging flowers, candles, 40a focense on the ahar. she hared Witk i akdeace  porsonal xperietce she B at tht shrie. 

Bouaie Barset, Ellen Robioaon, 12d Emily Fox then st 1 dm light il thal s around each Gor to create Bovie's & Place based 0 vocal resonuoce. The simospiere changed completly Vhen this was followed by Orlando Gisbons Fantssia. Two secordors. (Ausa Nordling and Peer”Erlch from, the group "Sweet Pipos) paved oa opposie S o the Toom, et were mesculouly co-ondated. T medieral nces tollowsd 
The second hall of the firat ight's program started wih traditioral Japunese soug and dance with Hra. 0. Gooders an o Oniers They shared & chorey blossom song, Sakura. by cocouraing the ai- dicne o sing ¢ withthen This vis Iollowed by 4n ummeua presen- 
failon, i sidos by Shas akim) of flk musi. fram Beogal ‘s Bajastian, satve 12 of the periormor, Krishas Dot Payiag siar, Kriahaa' Bhatt was Joised by e fionts on fok porcusion (itrumets 
A5 you can ace, this 1 ot typical concert programming. Thero are “Culiral pleces - piccos o be v with - 18 addton to concert 
plces. Th succersio of ovess irom o0 cultare o anctner, ot 10 Eaton the cross-cuitural pisces 1 Telsed 04 Somforiable. Dety Wons potn ot et dont have 1o’ skt of i Orlado Gibbo st o Donie Barmet’s sove modations o4 Gon't hve (o e araic of g tradiion gestures naxt o free gostres. Werre mbracing Al the lorent Bissn experiences.” 
The resulk of all this 1 ot & varity sbow, Besides the spirt fn i he pieces are offerd, "bridges” are crecied hetveen the. Each 
Plce i commected o the nes by 4 sonscius cremive ellon, The Piriige 1 the performer's way of hasag over tho apace 4xd the B perormor's . of recevig I, 1n addfion there 1s o0 apiasse Between preces. 
Bety ong demonstrsts that professionl and gog-professiana per- formers can conteiwe o the same prograin 1 thy otir he work ' he Same. sk Perlrmaers are Ssked 10 come 36 i 6 10es 

  

  

  

  

  

   

    

     

     

   

    

   

at they are Just PRESENTING i work, but with th tdes that thoy will presen their work and RECEIVE the work of thers: he saye, " "When | fuvitd all theso pecpl together, they were il 5o el ko thex own, personal tatements, efiniag their o Sosure it ook ‘1ot ot of thom 10 besoime WILIRG 10 Share ather eope's Gestures. Tou can bocome s0 OBSESSED with your own personal Besture tha you can recive a2y atber! 1 vask perlormers to start Fayiag stasion to each oer. 
“And those wil be accousted the best ‘o wil he move widely embrace the world vich thelr hestts, " (rom "Mother" by Gorki) 

To assist the feeing of fllowship amns porformers, Detty hud them open bt night's pesiormaneos with & ML, They lsrmed . circle on the dimly it tage, bid hands 4 If n silet praver, ad one of the dancers (ki Pailey) came Ini o ciecle olleizg flowers 1o each perlormir 4s her "piece". Thea fovers wers cifculsied in the dlence. Whaiever the e, the events shat foliowed were 5t oty Seasihl n Ummaene, Sk Sceeded 1 “welcoming” U 1o & ek 
Wo beard an usmsual Turkish-iauesced piece (in 7/8 time Sokiang, Chioa, perlormed on putar (Lutra Woig), bass. Mk 1), bitertly bharp (Arihur Dosg) mandoin Ghiriey Worg), and sua-abien pluckod nstrument) (Bt Woog). 1 doust acyose s’ ever used this ombiution, yet the sousds wore wonderil. This was fallowed by o caticig dances rom Okdoava, Japan (periormaed by Yukt Sizom ring Thoughs rom souibern Chim. periormed by Laura Wong on o (e i e ot 2 Harrison Railroad Pack by ‘Asian Amerioan emihit Nellic Wong Baleh. 
Nelli Wang Baich, Betty Woog, and Victor Wog sctually sct up a Iotchon tsble and at down (o et | Speaking in boh Castonese an English, they ‘gave us & glimpss of teix iperiences Erowing up In chissiovn. The sudience loved 1 Tastead of dismiseing the by-pros- cts of Hiing 2 belag rrelevaat materis, they Toveaied paris o1 el porsondl lives 25 cavirompema rt. "What his docs 1o show otber people 8 wider breaceh of umasity. " Betty explaias. "1ts siso ey Social comment." 
Coninuing the program, we rectted a Chisose mrsery rhyme with Laurs Voog 08 "feased on an excisite example of Chisase Opers, porformed bemtialy by Laseete Liw (dancer), Linete Loe (sopsand)s Barbara Sheng aod Becly Wong (ebeas) 
Ater itormission Kay Sao periormed hor sew work Sousd invlving Biccle Tiits, which bighighied her motons, vater, STas ars, 4n the ke We heard part of ety Woug's ork-in profress. bosaible Music For A Slest World, usiag hel (oroein glomiar ocarisn) S very”efectve siide projecton b Lyma Loniter). Tho shd, by i Adams, showed Boky laying the el sop the maih (emple of e ayan Fuins ar Tikal bofoe dawn, The heta was 35 3pprop- Faie choice of fntruments oo tho Mayans themselves Faved - Siruments of clay. By thinking of sound 45 an extension of her brest er esoenca, Botty “began to share her cxiatence with all other ve- 1063 i Sbjects who existd. 100 helore her. whoss environment she el coered” 
Antres Sherman periormed her dramatc dasce, Wislocol, based ou e Work 152 ddnce tperspit, In compite Sotiask this s folow- ity & lively Guaemaln danse wi our Couples Who were Sudents of Adela Chs. As 3 grand-Goais the sudionce was pullod 10 1 fot for e Carnivil Pasmelia. Everyoo.danoed s Gaseed and brought 10"M1e Bey's conceps o1 & program. i ceabrason of all Hving tngs." 
1 vas disusbed o see a gracehl Chinese dancer (zom the audiesce) wing into the rhythne of Dasama. Dt what Teuly oled me wis the erthought that there are o rlss tha probiie s from enjoying ch otbers cultures. Everyebing 1 possile, And wha 15 s 1 the Fiches of sveryman, every age, a1 cvory piace. The rovards e 50 great, T hope averyone discovers ihi. (i the (4l there will b & Publis Showing o ‘& video-tape compositon of thess two evemngs.) 
Betty Wong 1 faterested in generating sew possibliis for a future 

  

    

  

  

  

  

  

  

  

o give or o this Ldeal 'She favites other artsts 1 he ares 10 make themselves avalanl. 1 you are iuteresied, wrie 1o her, Care G'CETA, 165 Grovo Srect, San Franciaco, CA MI02. She wosld 
o lke'to hear from imividuals who can ofler perlormace space. (The Phocaix Sring Ensembio 1s & soa-profic sorporston.) 

'A Joytl chast, A whispered word, A meeting on the rosd. 
(Grom the Trobriand Tatands) 

  

Valerte Samson 

COMPOSITION CONTEST CONCERT 
Admission: $2.50 public/s2 members/ $1150 seniors, students MY 7 
Come celebrate the culmination of the SFICC Composition Contest at the Awards Concert, Sunday, May 7, at 4 PM. Joyce Linker, president of the SFJCC 'Board of Directors, will present the $100 Prize to the winning entfy in both the vocal and instrunental categories, and the top compositions as well as runner-ups will be performed by members of the SFICC Chamber Orchestra. 

San Francisco Jewish Community Center 
3200 California Street, S.F. 346-6040 
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PARADE MANIFESTO 
WHY ARTISTS SHOULD PARADE IN THETR COMMUNITIES 

By Gloria Frym 

ATt is practically invisible in this country. Artists 
are practically invisible behind their art. Therefore, we 
are invisible once removed behind the invisible. Perhaps 
it is the nature of our work, especially those of us who 
do not make perforning art. But invisible work is not 
credible in the material culture. If we assune that art 
exists as part of the fornal division of labor, it then 
has every right to promote its existence as a labor. 

In the work force, some jobs are visible and some 
are invisible. While the visible, skilled professions are 
chosen by people, (one chooses to become an electrician 
over a plumber, etc.) most of America doesn't esteem the 
invisible professions that are not exactly chosen but 
availed or blessed or cursed on people. The unskilled 
laborer and the artist in this country get the same treat- 
ment: ignorance and disdain. How many people see their 
own garbage collectors? How many ever meet an artist? It 
is invisibility that artists and workers have in common. 

If artists are to assume a credible role in & country 
that hasn't yet leamned to SEE art, every single person 
who calls hin/herself an artist must wear a sexy tee shirt 
with gold leaf emblazoned letters designating this identity 
and carry forth a huge steaning platter of his/her work at 
all tines. I say ye, those of sensitive and creative spir- 
it, cone out, out of the kitchens and serve up the meals! 
Miilions are starving for us; the starvers are the pop- 
ulus, not the artists. 

‘The more they see us, the less they'll be able to ig- 
nore us. When it's in the streets, people either have to 
face it or shove it aside, but they sure as hell are con- 
fronted by it. 

When Andrei Codrescu, the Romanian poet, looked for 
Allen Ginsberg's house in New York, he asked Ginsberg's 
neighbor where' Ginsberg 1ived and the neighbor didn't 
know! Codrescu was astounded that Americans don't know 
their neighbors or their poets. When the great Russian 
poet Voznesensky recites his work to a modest crowd of 
15,000, all his books sell out within minutes. Voznesen- 
sky is'a full time poet and gots paid full time money for 
his full tine comitment, as does anyone else who works at 
anything full time. We Bust express our commitment as 
working members of the community! And everyone must know 
that we work the swing shift and have to sleep at odd 
tines! 

The people need us even when they're unemployed. -Be- 
cause we're the only humans who'll keep on working even 
without money. If they don't think they need what we make 
then we have to show them how they can use us for inspira- 
tion| 

  

  

The artist as the supreme isolate in work has some- 
how alloved this condition to carry over indefinitely, as 
the weirdo eccentric alien who can't go into the hunan 
grocery store without freaking out. Sure, all this cones 
£ron isolation, supported by not feeling useful, because 
there's no remmeration for mich of what we do. 

S0, we have to show our communities how human we are 
and break this mutual exile. Maybe we remind people of 
their good dreans and their worst nightnares and meybe 
they'd Tather forget such wispiness, but really, the time 
is ripe as mushy persimons, everyone is dying to get 
better, look at all the how-to-do-it obsessions these days. 
SINCE WE UNDERSTAND THIS CONDITION OF INVISIBILITY, IT IS 
UP TO US TO MAKE OURSELVES KNOWN AND LOVED, LOVED BECAUSE 
WE WORK AT WHAT WE DO AND THAT WE LOVE WHAT WE MAKE, 
WHETHER WE'RE LIKED OR NOT OR ANYONE SHONS UP. WE KNOW WE 
EXIST AND SO DO THEY, how could they not, when we march 
Tight by their windows and the music from our trombones 
is undeniably sweet. 

Berkeley Violin 
Center 

Instruments & Repairs & Rentals 
2031 University Avene 
Berkeley o 843-5466 
Open 10:30 AM (05:00 PM 

  

    
      
    

       

  

   

  

Previous experience with synthesizers required. 

     
    

     

Friday, May 12th - 4:00 P.M. Dead 
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PROCLAMATION 
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©BO Highlights 
MALMOE PERCUSSION 
ENSEMBLE 
Bent Lylloff, director 
Ed Thigpen, quest artist 
MAY 1, HH 

BELLA LEWITZKY 
DANCE COMPANY 
MAY 12 and 13 (2 programs), ZA 
Free Lecture/Demonstration, 
MAY 11,4 PM. 
ROBERT MILLER, piano 
Music by Copland, Davidovsky, 
Sessions, Babbitt, Crumb, 
MAY 19, HH 

MIRIAM ABRAMOWITSCH, 
mezzo-soprano 
DAVID DEL TREDICI, piano 
Music by Mussorsky, Helps, 
and Dl Tredici 
JUNE 2, HH 

   

Spring Opera Theater in 
Henze's ELEGY FOR 
YOUNG LOVERS 
MAY 2,2A 
CONTEMPORARY 
CHAMBER ENSEMBLE 
Arthur Weisberg, director 
Music by Webern, Carter, 
Druckman, Reynolds 
MAY 12, FiH 

  

  

Al parformancas at 8 PM. 
  

AL Box Ofice, 101 Zollrbach Hol, .. Brkeey (6429988) BASS, Tick   
        

   

  

   

      

EOF SAN FRANCISCO PRESENTS 
Sumer Session's Electronic Lab class 

       
    

   

  

HUSIC 30 A/B - Electronic Music & Conputer Labl 
Daily 11:00 A.M. - 12:30 P.K. % 1 unit 
Gerald Hueller, Instructor 

Ist day of class: Honday, June 19th     

    

   CONTACT: 
Evening Division Office, Statler Wing 
City College of San Francisco 
50 Phelan Avenue 
San Francisco, CA 

   
    
      

   
94112 

e for completed 
2pplications. 
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Photo of the Bi-month 
by Paul Wilson 

(suitable for framing) 
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EAR is compiling scenarios, scores, and ideas from the 
entire New Music community (and anyone else who happens 
to read this) to collaborate on a conceptual chain letter 
epic collage piece: The SCI-FI PORNO KUNG FU OPERA. 
Please send your fantasies to: 

READERS' RESPONSE REQUESTED 
/0 EAR 

allen 55 e w1 ! e 
robinson : 
fhinks : e highly Subscribe to /£ | /ff 

of 
the 

  

      

S61vew,US. S0 

SUBSCRIPTION BLANK 
o 
3357 Kivanis Street 
Oakland, California 94602 

exfdzifnad etnsm ot u 

  

  

    
   

ammwm order o: 

Gty ca adno 
Name b 
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WEST COAST INTERNATIONAL 

FESTIVAL SOUND POETRY 

PART 2 

Sacurday's acelvities for the festival began in the dtemoo Vit n informal cussin) Lorkehop vhich Ineluded the folloving perticipancs SR nembers of the sudience: Dominic Alleluia, Ghacies Anirianisn, Lauels Anderson, Ceottsy Conk, Toby Lurie, ‘Seove NeCaéfary, b michel, Tokiny Gltvros, Vet Sipao Jeres ofn- ers, Yarian Robinson, Steven Rupenchal, Ron Siitinm, Paul Willisn Sisons, s Merd, and Taray Wende: Rather than a estensive discussion 0F the mesuits of the vorkshop,  shich lasted Shree hours, 1t aight be sore dppropriste here 10 Tt the extremely varied topics Ghat were fscussed during £hat aétomoon: Inieisily each st vas sshed o talk shout Shelx om Lork X" Sone pott during the Seminar, Out of his Personst begimming, the o loving opics found DR Lay thee the comersations: aesthetic Eferentos hatueen Tive porforsance s34 tape Saund postry, postry s 5 verban form; ssergence From tten mbdie, cafe Sni Jats readings in 155015, Origing’ (cribal postrics and develop- i the vett), and the heluence of concrets 
P Kiong  more pragmatic chame, the discus- 
sion Contered ugen'  forking definition, then Eranched out inke performance practices and Commmication betuten the sreists, In discussing he overal1 iaplicacions of he Rediim, sound 
poscry genro 1hd praceisioners in the re vas BT et e of the e, s os e porforsance Tolated opic. desting Lie Extendod pootic vocal tochniques. Techmology in he'are.fomm beckms a concers - the iscussion draving out criticisn on its avatlability, in- 
Thuanct, snd Linitations. As the siteroon Closed the discossion went fron sonie seditations, S Prelute o Sunday evening's porforance vork by Pasline Oliveres, o & Somedhat Tesigned na hast iy discarded repartee on fnding. A 
e cin Inagine It v & stimlsting and provok- 
o5 Sersion: e fur as sound pootry is concermed, At e e 0 S oty that 3 oy this large of omposers, poets, sound poets, e Teiters' sk together <o dlsbues the pasts Frestat, snd-futurs of the art. If the shthustasn 
Feneratad From this ovent 13 aay indication 81 Kind of commication w11 happen sgain in fhe'mot 2o aiseant future: s Gho Hpcenersy exctenet, exthstass, 
and surprises of Fridsy evening, Seturdey was to Sehieve.even geester success in terss of audience Seaction snd perticipation and dymamic perforsance The cvening!s progras had bopun Jong bofors most 
of the audlence srrived vith a composition by Son rancsco sodio/visal oo Sidn Welssr 
Sities Spatian Postics. Spatial Toetics, & vor Srvoivii Fre-rocorded sudlo cassetts cape loops, $2"en ent honmental vork slong the Lines of his Oszoononn: Dincing on the itk of the ord. Versser, an Toxploces oF SERustTaAT piamosenon’, resentad the plece irouph & laxge Joudspesker Rt as moumted om a Fire scape cutside’ the ShireTioos windou of L Naselle, Wich the Volime sufFiciently losd nough for the piece o B’ en Folto scree Geteral bios e he vork bacase pact of the souchesst Marker Stroe enviromant, the recorded material on he"Toops originating fron hat sres. P inicial 1ive porforsance on the evening's concert vas by Tael Thimss, sound goet and Story toller, assisted by Farakieitos on the ok Tanl's york 1  combination of hants, ethaic pootriee, Logends, and anisal forts Gosbined th his o frae’spirit eraasia Fions of his intersctions vich 11fe. Using 4 hovo/ 
Rinstrei-like orientation in regards to the Torias vay R commected one prisitive chane/ 
Song vith snocher. These canged fron Newuacl - 
52 o ooy chan fasion s ike 
Constit saiaai howis intarsporsed his perfornce, S UhiTized the scoustic resonence of the Shace to discover nd sxpress the hychalc pover A Teighe o vords and phrases. in Lnguages Fron pesples of the worll. Tael's feeling for Shese Tunguages, the yrical/postic prominciations Baeach voba1 soumd dance- . he L, Erem place 
P exberant and sensitive perforser vith an avareness o his Tiving/bresthing/environsencal Space, one of Tael's coments during his perfor- Rince’seemad autobiograghical and captured SiTeet Tumguage and Infleceion that ptiy des. 

Sribes his otk 

  

  

  

  

  

  

  

  

  

  

  

  

014 Lingo been 4 rum bum, Besch bus, Lord S, and bum bim <0 bout. Some Foiks sty 10" Lingo he Just dintt cive s hoot, Hsoosmosesssesaorii 11111 1" Lingo sive = hoot £ sayone vho Sak for one. . Tael Thomss 
In quice a diforont space’, G.p. Skratz came on St ol Thomss i preientd in 

Pertormance, Skrats bogan vith his Thise Seng < Eiserlon'ani iamediatety want into The core St ws Vork, Edselisartanifosts, s treatios o ehe okt o obsaTetisn prevaent in the tuentiorh cetury: Having nothing vhat-so-ever o oo vith sound postry 
  

    

    

Steve NcCafferty and bp nichol in perfomance at 
Festival 11/19/77. Photo:Suzanne Graf-Norrone 

but everything to do vith DAD, thester and sb- Sty Ath 8 subtie Teslity, Skrats defined 
Jou o, I8 bacones AmvaTii"): and Edselist phes Romenon(actuniiom, Joyce Holiand, punk poetry, Bada, the bowel mavesant, and the Ford Hator o.). 
‘Biselist Poctry" shich inclided an xclamatory Thafkat for the Rolling Stones (Y, Ya: A YA TR1) and 4 poun tithed THELPLY, vhich was in ol daboration wich Cracles Haseloft and 

carried things even further off the vall, dra- 
ng "Edsol 5t spploser. The last composition by'sirats, Artitheke, as & chant wich the 
Turpova of TTSSoTeIRg "the hnom universe and FeiFete it aromd the 'srtichokenesst of i¢ a1l Kvery fmny perforsance snd cercsiniy in keoping e e cvirnsnt of somd Pty a6 

. "hod thin the forseman. Seeve Necatcery, bp nichel, Rafas] Borreto-Rivers, nd Paul Dhtton 506 Cansaa's sost el known aad high 
Shery Sound postry group hich have been por- 
Foralng topsther £or the'past soven yours- This veninge performance denchstrsted the VECALLY S profebeionst artisery that shis collaboration R Goveioped ineo, Theis Eirse vork, Let's Read, £ derived. fron an slementary school Book, ntroversiai in the Canadian schools” The Comporition was 8 eriving ensesblo plece that Samied the sudience up ighe svay Mith Les Trock- 

w1 30T il GreReleraced voial eierinces that began a5 solo motifs and.then vere devel- e by the snsssble: In this 'pareicutsst Bie,"the ssbellishnts each tine ere derived Eron the consannts " snd " and made the Counds tning the perfomers. flare, perforsed by TeCatfory, Buttons nd Rivers vEs a clock-vork 
piece with Hecartery daciaining the vords Foliheniner ss an oseinato and graduaily rais- ing and Lovering one s and ther the other. O VeE Chis Rafuel and Pou] exchanged Fapid vocal Tounis ¥ith sach other thet had traces of & 

The {ntense and cotally imvolving progrsa 
continued uith 3 duet bebvesn NeEattery mnd bp Aithol in Auge Relations. This composition Tlfsed s Very TataT Tormant shiteing, Hovel Shaking, sargving, and grovling. In Relations Shoke vas 1 forociousness oF savage 
SEindiman in the unirhinited perfomming siyle Retuecn the tho that both Ratsel ma pau} carried 
T AT I S B SR Siterify the tnitial evecstion sné eaking & Through a cycle of tramsiormations. The level o Tnfensensss continued through Rafael's Alsblind, mn exhausting piece tcilizing extre 
erp Dreiching, 1 do belLeve that the Horseeen Teikive 34 muth pleasure from Witching the - 
Tence as-the Teverse, “Throughovt the Fese of thelr 1 hour set, ho Horeemen kept up o1 energy lovel Shat seemed S0 eseabTioh par ot the festival. In Paxtist Instruceion, becaffery stepped back o the~ rous TS i wis i1 Sl frenty nd emarked 
Epontthe iatness of the husan head, equating SE7LAER ehe ance prevaint view of tho sarth being F1at: Tn hib solo vork, Of Grasmatol Vecabtory climbed stop o twelve Toot Taider 1 mped s box of alghaber corenl upon the floor CiiEbing o he decisinod part 1 7Tne Resdin S04 procseded to vrithe on the floor while Viottntly wttering the fragnents that have an- oaly besn formed a0 then crushing them with A body nd his lses. Pare 2 of the ploce, " brkeing", had Steve £L11 up a bout (g vith nore Chreal, poue en mLlk (k") snd Bopinco-ut the’coresl with 5 spoon (pent) WiHle pastatsting verbally on's sbject sowding Strangity Tike conseruetivist thaoey in postry. B vichol s Generations Gonerated as 3 melodit Vocal vork BRERd 07 The permseated 
Pames of Ramesks 2 ana 3. The song-ike chane Conjured iiiusions in this suthor of & Jevish Contor turmed Tooso in & Jass club widh o text S oyt ion scatting. 1f Jouve never hesed 16, 

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

    

The final group compestetons of ehe forse- scn, Final Repeticions and Nischievous Eve lofc hesitenge and the porforsers drilned. The foraer work began in & yelling, growling, spit- ing contest, Floved ino Ragsl weiling " In the'aidale of a Uiue baiioon", and ended with ihiscling conversacion punciusted by single   

randon ords interfocted by sesbers of the group. 
e “Tives pisce bbgim 32 3 Laoghing catrsts 
Thien nfeched"th: Sudtonco i 165 mirch 
Sefote Tumming into'a directed leprovisacion. 
oo cEaversing tocal madness and o comentary 
oS ity o horh srican tepiration £ Wecattory . poformnce. ondod a1 protably ety ay 1 chata vigh seeve NeCaFtery 
Eiaily mabte <o aake sny sounds 3t 411 434 
Faul Tuckon 1 mock ascoriamment, giving & de- 
Eafled Fecteation of his. eriends demise "t may yeurs that e presons athor 
has L s portomner, 1o yo fo cxpoiance 
nother contomporaty perforing enseble 
omanic orce ot amd o poLisned 2 e 
Horsenen. A far as Saturday night vis concorned, 

Sord Rice , now notorlous for his sedia destruction piete of she previous evening, Sove 3 shor”incerbude vork comsiseing of a half Dt e Tases playing simaiamenucly Thia, ate the sudtince vatred in vein foF & Gan'a¢ styrna o bring 8 teacpot 1o 1¢3 histl- 
np Finare, nforeumately- o clima, bt every- 

roky Lits, possibly the bustost erforsing 
post in The cauthy, dro from he audience sni 
Va2 iven 4 vord & vord o forn the chores 

oF spedking of each vord, ihe reiources for the Fieck begah to sppear im diFerens. and chenging Eharactors, sach bora taking on 5 porsondi STt o Toby has worked it this ypo of 
Iapromptn suaience pareicipstion(or oxchoscration) £or eahy yeurs 4nd he ia araaseer at 1%, AT he previbus porforsancs his s 3 superh chwice R et necaea 5 catharsis for tscif oty set contimued o, drav from che - sence for pertormers Sound-Calor Somatay 4 S poss for 1w YoioeR W peTTomSd by lurie SR8 resent author, capturing aeny of he 
Sine otbrs of the voibe that had been hoard SErTLer, ind indend hroughoutthe Fescival Folloviny this vas 8 reading of I Refuse. by Toby and s son Dres 1 Refuse T3 3 preciscly Seored vork i teras of Fiythute sructures, i, the post has used (raditional msic rota- im0 ‘chiove . desired countoroint. Tho"hext. v composisions ere!Fren 8 new sertes of conversatTonel posma: for b or Sore volces: <ecand he sa1ked doun the strest Pertorsed with FresE St by Jorsas Forterbery 53 Toby.inhanor of Jitey Carter's. insuguras 3 doun Pemsyivania, Avense: Aa e simuitan- Sous “ougue! o Teamon' contiued the pertoraers Resvity Firossed the sativical sepore of the Sext 3hd the Terding Sook on-3 -G hom Guality. The perforsance of the next ‘conversa- Tiom Ticles K piap Mithin vas sgain vell match- Sa"Vieh Toby 35S poet hovert oumcen resding he Gererug Stein seceion of the comersation, Eroa her play Comting.the bresses, Qe s RN o' see SPELSEE TR 5 Ehese porform n 
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This issue :     

In the two wecks before and after 
the S.F.Exploratoriun concert. ... 
that thing about paying attention 
%o the Impulses that make for co- 
incidences. 
Driving to Bob Ashley's new place, 
I knew when the car stopped which 
Toom and £loor was his, a detailed 
alnost non-present understanding. 
But the invisible resistance of 
"maybe 1'11 be wrong" gated me 
£ron identifying that clear coin- 
cidence until the last moment 
another missed chance to show how 
we know much more than the Stuff 
we make to seem purposeful (eg. 
our bodies know something all-at- 
once that it takes time to verb- 
alize). 
"Being prepared to observe co-in- 
cidence in its most subtle mani- 
fostation is a musical task'-Kathy 
Morton. The key for the piano in- 
provisation and the cassette of 
audience noises matched the pre- 
vious video soundtrack for my 
piece LIVE AND LET LIVE WITH TAK- 
ING OUT THE GARBAGE which Kathy 
had never heard before; so we de- 
cided to play the video audio with 
her playing which got really multi- 
dinensional. 

  

  

  

ROBERT ASHLEY 
Private Parts. 

PETER GORDON 
Star Jaws. 

JON HASSELL 
Vernal Equinox 

"BLUE" GENE TYRANNY'S FAMILIAR REVIEW 
MISSED CHANCES AND CLEAR COINCIDENCES 

John Bischof€'s KIM microcomputer 
prograns were, of course, s non- 
deterninedly Spaced and beautiful 
as ever, producing coincidences 
that were humorous and too numer- 
ous to mention. He said in the pro- 
gran notes: "I think our 4 activi. 
ties are always really one activi- 
ty - an activity where I inagine 
the 4 of us separated by vast dis- 
tances of bounded, reverberant 
space.. 
John Cage's VARIATIONS IV (per- 
formed as the center piece in the 
progran) produces that reverent 
open space in which coincidences 
can easily be seen to occur - a 
physical and perhaps psychological 
Space. People handle that space in 
different ways, and it was astonish- 
ing and a little nostalgic to see 
Some members of the audience doing 
the sane things audiences did in the 
1950's: 2 people jumped on stage,hit 
2 notes on the piano, and sat down; 
other people were feoling they wanted 
to clobber those 2 with the 2 by 4's. 
I vas using te gradually build a path 
that disappeared behind me; applause 
about 3/4's of the way along 
the enlightened people (who 
no_easier than anyone else) were sit- 
ting there grooving on the peace. It 
was wonderful. 
It seems that all of John Cage's work 
also contains this special piece that 

  

  

Lovely 

Announces 

Page 11, EAR, May/June 1978 

    
    

  

Teminds us of freedon - where it 
comes from, how hard it is to reveal, 
and how it can be used. 
The fearless Phil Harmonic vas in top 
Forn, and related, among much other 
vonderful speaking, his last experi- 
ence about vondering vhat to do when 
"dunb assholes" st ‘out to wreck a 
concert. (their actions are usually 
short, quick, designed to be funny 
and somewhatenbatassed,a breaking of 
Tepressions); he says it with a touch- 
ing hunor aluays appreciated by his 
Eriends."...The musical integrity of 
one moment leading into the next is 
enhanced when 1 recognize people them- 
Selves to be more interesting and in- 
portant than their objets d'art’. 
Ignoring the foeling that leads us to 
a’coincidence gots s sometimes lost 
in the substitutes - moralism (trans- 
lating the ordinary into the patho- 
Togical), methods and machines (vith 
comparing and good taste™). If that 
Sounds heavy, it is. 
T had to write this review of our om 
concert because, God knows, nobody. 
else did. So much for objective truth. 
Until next time...love ya. 

  

  

“A SYNTHESJZER IS NOT A 
fi@‘sg&é (§U MIGHT AS 

RON KUIVILA 

Music Records 

New Recordings 

DAVID BEHRMAN 
Figure in a Cleaning 

MEREDITH MONK 

"BLUE" GENE TYRANNY 
Outof the Blue 

AVAILABLE AT RATHER RIPPED RECORDS IN BERKELEY    
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AESTHETIC RESEARCH CENTER (P.0.Box 3044, Vancouver, 
British Columbia,V6B 3X5,Canada) is publishing se~ 
veral noteworthy works dealing with sound in the 

/) 20th Century envixomment .Editor R. Murray Schaefer 
('l is Continuing his world sounscape series with The Vancouves Soundscape. which %111 be svail- | 0% B oty Futatomd stitions: This licdtion vas precoseq by Five Viliage Soundseapes. and European Sound Disey.  Barsy TR, Vhe Fenches 5+ Sinon- Toeser ThtversTty: Sues Vansouves has ediced 5. Handbogk 

for Acoustical Ecology. One “almost" new publication Is 
falter Zlmnernan's Desert Plants: Conversations with 

Twenty-three Anerican Musicians. The people interviewed 
TncTode Horton Feldaan, Ta Fonts Youne joen L. Bersbera, 

Robert Ashley, Pauline Oliveros, John Cage, and Many others. 
A favorite quote from this book comes from Steve Reich 
who said, "You must love music or be a duck." 

Later this sumer a new catalogue will be available 
£ron A.R.C. which will include more information on these 
and other new releases 

West Coast FAR and EAR Magazine (New York) 
have exchanged subscriber's list for this issue. 
Those of you who Tegularly receive West Coast EAR 
Will also receive FAR Magazine, and those of you who 
Teceive FAR Magazine will receive, in addition, West 
Coast EAR. Those of you who subscribe to both will 
receive tuo of everything. 

(rrrsrssss s s RS S S s s 

Advertise in [£4] ] 
AovERTISING SCHEDULE 
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Ensemble 
15t Seston 
Saturdoy, May 6 

(Folkc & Van Nes) 
Son Francisco 
sunds 
3pm 
“The Oukdand Museum 
ames Moore Theater 
10th & Oak Strets 
Oakland 

Moy 14 

our Organs (1970) 
Camerall (1974 

Steve Reich 
Robert Moows 

Cinaue Canti (19561 
Tom Buckn 
WWest Coast Promiere) 

ncy Free (19 
forstutter 

Luigi Dalapccols 

Robart Ashly. 

Johannes Mager - soloist 
et Coast Promiere) 

Tongues (1978) 
for postand Charles Shere 

‘Androw Hoyem, poct 
(World Premiere for the 

Arch Ensomblo 
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