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Music West -

This fall the entire West Coast 5 making a concerted
celebration of its own music. Performing ensembles from
Seattle toSan Diego, including Portland, Los Angeles, Las
Vegas and the Bay Area will coordinare their concerts,
reducing conflicts of dates where possible, in order to
demonstrate the richness of new music performance here
on the Coase.

The emphasis is not necessarily on music by West Coast composers.
Esch ensemble will demonsirate what its normal operation is. The
#tempt is not just another bicentennial effort. But the origin of this
coastal festival makes clear the effect it intends to make,

The idea first pook shape in Los Angeles, where Roger Reynolds,
Leonard Stein and Dorrance Stalvey agreed that a forthcoming 15CM
(Int'l Soc. of Concemporary Music) concert in Boston, which had
programmed oaly music by Mortheast composers, was the Lasg suraw.
A loose consortium of centers and ensembles regularly performing
COftemRrary music i the answer, with concents focussed in
Drober, documentation of groups by way of a booklet, broadcass of
apes, and the like, The resaliing impact, it was reasoned, might alert
the Exst {and the rest of the world) to the existence of music on the
West Coast, and an annual affair might result, perhaps with broad-
baged funding suppor.

The Los Angeles committes wrate Richard Felciano of their plans,
wnd he senn oue kevters 1o all the Bay Ares ensembles be could think of
o accend a preliminary meeting, ar which the idea was received with
enthusizsm. Response from the Bay Arca helped Los Angeles oo firm
up three seages of activity as the essentisl throst of Music Wesr:

1. All cenvers and performing groups (single performers (0o) ane
asked o produce informarion on the nerure, history, formation,
philosophy, special incerest, erc. of their scriviey.

. The month of {ﬁl{ﬂqf— |:|u5.:.| l'ufk OF PW—Was el :5i:|: o N\'w
Music Month; esch group was asked o plan 8 concert or rwi,
developing its own programming 50 that the Navor of individesl
groups would be preserved.

. A Festival will take place ot a single location as soon s possible,
probably next year. Programming and selection of paﬂi;ipgnng
groups will be developed by represenmtives of each region.

Documenmrion: a bookler will be prepered for inuernational
distribution conmining the informarion from smge | and repons
on stage 2. The present EAR/Music Wese represents a drafy of
chiat baookbet.

O June 6, 2% composers met with Felciano—all of chem representing
a performing group—i0 decide on immediare scriviry, singe time is
growing short, and Felciano himself will leave for 2 year im July. After
much discussion-—the rone of the meeting was quite democratic, &
sort of “town meeting” of composers and performing groups—a
commitiee of three was named to administer the activities leading up
1o wage b Janice Gireck, Elinor Armer and Joan Gallegos.

Thar steering commictee coordineced sl the Bay Area acriviry
through the following three months, including the calendar and the
gathering of all the information in this publication.

AL maper deciisons on the neture and direction of MNew Music Moath,
hawever, were taken ar open meetings anended by members of
performing ensembles and by independent performing composers.
This has resuleed in the rich diversity of the musical events mking
place this fall,

More than other pares of the West, the Bay Area seems 1o produce
musical activity of every description. There is an Essablishment here,
even of Ih-l_" EvaRL H!.l'dr; bt ehsere is also a jrade 1 drul |,1|: :nd:rlrlul:ru:
aceivity. The Esmablishment hes grown logically o of instiroiions
like the Conservarory, Mills College, and mare recently UG, anad ehe
stmte college campuses. The independents have always co-gxisted, bug
only recently has their activity mken on so visible an impormnce.

Before Warld War Il new musical activity here was fostered by
various Federal reliel projects and by the Composers’ Foram, as well
as by the facultics of the various colleges. The music seems 10 have
been lacgely conservative, with the imporoant exceprion of an experi-
mental tradition dmting back 10 Henry Cowell, born in Menlo Park,
Charles Seeger, who taught musicology and especially ethnomusicol-
agy at LLC,, and their twe most notable studenes, Lou Harrison and
John Cage. (Harrison was born in Postland, Cage in Los Angeles;
they both studied with Schoenberg in Los Aageles and combined that
cxperience with the experimental and echnomusi cological anitudes to
produce highly personal bur uniquely West coast-Navored musics.)
Since the war new music here bas gone through three fairly distina
phases. Returning soldiers and young students concentrated on
tighter, mose academic approaches st first, cheir activity reflected by
the Composers’ Forum and encouraged by such ieachers as Drarius
Milhaud, Roger Sessions and Andrew Imbrie. In the carly &k the
undercurrent  of experimencalism suddenly surfsced: La Monte
Young and Terry Riley gave concens an LLC. Berkeley —ourside the
Makic d:pinrru'n.l much of the time—; Roberr Erickson ked Ramon
Sender, Mort Suboinick and Pauline Oliveros 1o establish the Tape
Music Center, firse at the 5.F. Conservarory, then m 321 Diivisadero,
finally ax Mills College; Robert Moran gave a series of cvens
frequenly bridging the media; the Dancers Workshop led by Ann
Halprin hecame increasingly sctive; and KPFA gave a number of
concens st 521 Divisadero. Among the highlights of these years were
the Cage-Waollf concery ar the 5.F. Museum, the Tudarfesr ag 321
Drivisadero, the Third Annusl Fesoival of che Avant Garde a1 che same
locarion.

Toward the end of the '60s che energies of Bay Area new music began
0 move away from the ewablishment. Robent Erickson, whaose
imnportandt to the scene is barely hinted in his recollections printed in
EAR 3.6/7, moved 1o San Diego, taking Pauline (liveros with him.
First Loren Rush, then Howard Hersh and Bob Moran left uneasy
positions &t the Conservatory. KPFA gave up the production of
concerts. The Tape Center had moved o Mills, and i leadership
mawed it in & looser, more open direction, While campuses like San
Framcisco and Hayward Stae, the Conservatory and (finally!) LG,
Hcﬂitlﬂ' did inl::mil} their pﬂ!utﬂiing ensembles of new music,
everyivhere but at the Conservatory these ensembles began tosalidily,
l'nu’inﬁ“g themselves to a more academic aminude. MNewspaper criecs
had rejoiced in labelling the preceding new music as “neo-Dada”; the
same could hardly be said of much being performed in the bate 60 and
early “Tis.

Bur Bay Area Mew Music was not retrogressing. Insoead s new kind of
energy was developing among independent performer-composers,
partly influenced by pioneers ke La Monte Young, Terry Riley and
Steve Reich (all from the Bay Area) and partly liberated by the live
electronic technology developed by such researchers as Don Buchla
and explored by the Tape Music Center while seill ar 121 Dhivisaders
and by composers like Larry Austin, then ag U.C, Davis, and his
students Stan Lunetta and John Dinwiddie, among others. { The First
Festival of Live Electronic Music was given at Davis in 1967 and Mills
College in 1967; it included performences by such members of the
OMNCE group, formerly st Ann Arbor, Michigsn, ss Gorden Mumma
amdd Riobsert Ashley, both of whom are now prominent in the Bay Area
scene @t Santa Cruz and Mills.)

This mew direction in pew music is bardly restricied 1o Nomhern
California. Indeed much of it was influenoed, eithes d'|;|_1_'||:, o h:,
reaction, by international rendencies: Bay Area composers Bad
studied at Darensradi; the Cage influence was strong on coposers like
Moran {who performed Cage’s Coscert ar 5210; Stockhausen taughi at
Davis in 1967, Recent years have scen the phenomenon broadening,
however, and whar has been 8 noeman’s land berween Cage and his
purposdessness, Stockhausen snd his mysical romaniiciam, asd the
maore tradetienal, outer-directed approach of Lou Harrison seems 1o
be in the process of development as composers like Bob Davis and
Meil Rolnick explore it, bringing the fragments of world music with
ehem, p|l|"|l::-|'!|R amd I'ull'lillllg if A CerrilGry wntal  now hrgul_.,
overlooked.

In a sense, new music moved out of the library and the studio into the
mpe sudio and the concent ball in the carly Bls: mow it's maving
further it the performing area. Jazz, rock, live clecersnics, avant
garde theater and dance are infilcrating 8 music whose boundsrics
have been successively loosened by new music animdes. Morthern
California’s expression of the ars has always been “organic,” more
humanistic, oriented owand the expression of lile on earth,
charscrerived less by intellectual expression or vinuosoe disglay than
by an eclectic, scoopring apirie, T o moene here i loote and lorgiving,
and it encourages the development of a lange aumber of leose,
sometimes shorelived, but enthusiastic groups. They don't ofien
wiwk cogether: they are more interesied in genting their own work
done. Their ini|l.'|lr|'ll‘|rl\|'t' is wital: for the most prarct I|'-|;5, wre not the
sont of gproup which can successfislly join an established estiiution.
Ba they contribute excitingly and fully to the expanding conginuasy
of new music, and when they do achieve a simuleneous effor, as they
alir this fall, the result is exrremely impressive.

—_harles Shere
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Typserting by Crearive Arrs Pringing

This msue of EAR 13 something of an experiment. Char nest issue, due
o oomme owt 1n early Ocrober, will reurn so the fanuiliar borman, bur we
hope to retain typeset columns and this beter paper. Much depends on
increased subscriptions and advertising; non-subscribing resders can
belp by mailing their subscriptions today.
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SAN FRANCISCO OPERA

On Saturday, November 6, 1976 the San Francised Opera-will present
the world premiere of Bay Area composer Andrew Imbrie’s new opera,
-4”.';,“-{ l'-'.ll. I{l]ﬁ""{ Illh‘.' :‘;J.::l |:'-.I'u|1.n'.':ih\'.'-:| {:IJH_'T“ ||.|‘1 ]1.1I.i. a I'“”H ||_'.1|,!|.ri.:_l|1 I,!-l:
presenting new and 20th Century operatic fare—in the last decade the
list includes Dartus Milhaud's Chrstopher Columbur, The Vit of the
O Ly of Gortfried von Einem, Janacek's The Mabroposlar Care, and
I-I”". . :j .|||\.1 |ru'|'ll.l'|'_ Wi I_'IF'\I'_'rth hl. llﬂllb;l”- Ii[’_‘:#

.‘4;'.r|||;.: ”P{'r.l Theater and Western Orpera Theater, two subsidiaries of
The San Francsco Opera, are also known for theis presentation of new
works, spring Upera with 'l Rise and Fall of the Gy of Mobagonm
by Breche and Weill, the West Coast premiere of Dearh in Fenice by
Briteen and che premiere of o Meetong Mr. fves, gia collage = of Ives'
music and words aboue bis Life compiled and written by R ichard Dufallo
and Brendan Cill

Western Opera has roured the Western States with Krenek's Wit
Price Confidence and Bernstein's Trowble i Tabii—The T .'::--'.-_-.-_-If.-g_l.-_r.lf'
Chpera of Brecht and Weill and Ezra Pound’s Le Testament de Vilfon
have been presented bocally, the lacter in conjuncrion with CAL Ares of
UC Berkeley

In Angle af Kepose, Andrew Imbrie and hibretast Oakley Hall (also a
Californian) have adapted Wallace Stegner’s Pulitzer Prize winning
nuovel, which traces che early history of che Ward family as seen through
the eyes of their descendant, Lyman Ward, a resident of the foothill
wown af Grass Valley, California. The seruggles of this American family
take them from Gold Rush Counrry o San Francisco Ballrooms and the
rugged rerrain of ldaho, The All-American cast for this production will
include h'.llli':. Shade, William Lewis, Dale [}I.II;':"iirl.H_{:J ester [ |};il1 and
Susanne Marsee. Conducred by John Maugeri, the opera will be staged by
Gerald Freedman

Stu Dempster at and/or

One creepy green spotlight dimly focused on stage lefe. Encer the
Carnivore of Uranus exploring “an alien environment accompanied by
vague sensations of an almost forgotten previous existence wherein he
was frolicked in the canals ‘neach sunny skies in search of Corva™ ®

It's Stuart Dempster! Costumed in green tights, green rubber feet and
hands, a massive headpiece covered with green and clear cellulose
dangling, obscuring what look to be ordinary motorcyle goggles on what
should be his head (bur not gwife sure}. He (It} is scooting about the
floor on a small caster. The trombone, also dressed in green and clear
cellulose, is playing the Carmival of Vemice in harmony with che
electronic tape. The carnivore stops to contemplace, then scoots inand
around the avdience when we realize more sounds are emanating from
this being than trombone. Yes! The Carnivore 13 wired wich half a
dozen speakers connected 1o the tape.

Hi-Lites From The Carmivere of Uranur for trombone and ape by
Edwin London was the opening number of a concerr by Stuart
Dempster July 8th ac the and/or gallery in Seartle, Washington. The
concert was part of a 3-day one man show titled Life Beging at Forty. July
7th, the opening of the show, was Dempster's 40th birthday. He read
excerprs from the book of the same title by Walter Pitkin and ended by
his blowing cut the 40 "candles™ of a sculprured "cake” created by his
wife, Renko Ishida. Being an “indescribably delicious” cake, no
descriprion is necessary. Suffice 1o say it was inedible.

The July #th concert alse included Borebardments No. 4 by Robert
Maoran in which Dempsrer fights futilely his way out of a gigantic burlap
bag, Whazit Ne. 6 by Raymond Wilding-Whire in which he performs
through a cardboard refrigerator packing crate, and his now famous
General Speech by Robert Erickson, in which the text of General
MacArthur's farewell speech o West Poinr is spoken through the
trambone

The third day was performances with Dempster's "Sculpt-orchesora”™,
mstruments created for him. Such instruments as the Heman
Serpentoid by Cliff Wulff, the Blowdozer by Wayne Forbes, and the

geramic horns and kazoos of Kay Sato,

Also on display in the Gallery.were the costumes used for General
Speech and the Carrvore of Uranss, the Sprinkler Horn and Candle
Trumpet by Elizabeth Harris used in Pauline Oliveros’ Theater Piece,
the Didjereunion by Phil Carlsen which enables three poeple wo play
didjeridu through one pipe, and the scores to the music performed July
Beh,

The chree day first-of-a-kind show was an emotional cribare to the man
whom many consider to be the finest avant-garde trombonist in the
waorld, certainly the most creacive. e .
¥ —T. Perer Tomita
*from program notes by the composer
Mr. Dempster will make his first Bay Area appearance in 6 years,
performing Ocrober 3rd ar the Qakland Museum with T Peter Tomir
Ocrober dch he will conduct a master class/clinic ac the San Franisco
Conservatory of Music.

O©AD NGHHIGHTS

OCTOBER, 1976

Les Ballets Trockadero de Monte Carlo,
October 14-17"
A yiu ready for iravesty hallol? Ready or not, they 1 be here
different programs. Peopens for svenings of hilarity, but alse, o
dancing. You should not miss this company, whass bal have
names like Olga Tehikaboumakaye, Noximow, and A v Smythn-
Wickes, and who sometimes dance to musec by [ean-Closds Pasticho!
[ Zelleshach Auditorium)
The Grand Mogic Circas of Paris in
“The Grand Sentiments,” Octoler 18
Fanmy. hlasphemons. alternatoly Geand-X-ratel. zpo
gards, wild, erratic, grolesgque — Thirteen French s
thriugh a J-riag Mesta'stoeed theales. Wildly pops
abaut in Londen., the Magie Ciress is hosw for its first Bay Area appoar-
[Fallorbach Audilosiim)
National Theatre of the Deafl in
“Four Sainls in Three Acls," Oclober 19*
Thes areallent teoupe returms 1o Zallerbach Auditorium with an all-new
production. Besides the SielnThomson playiopers, they will perform
Chekbov's “T 0™ and “Children’s Lottors to

with twa
goad

ialar, avami-

Chamber Music Sociely of Lincoln Center,
Chctober 24°
Barry Tuckwell, korm. Leonard Arner, ohoo. Jaims L
Trampler, vinla. Leslin Parnas, oello. Richard oo
tinguished players will perform works by Mazard, B¢
avon, and Brahme, (Zellorkach Auditorinm)
Paul Sanasardo Dance Company,
October 26 and 27
Far his second Berkdley engagement, Sanasardo brings two distinctive
programs 1o the Zellerbach stage. Om the 26th, “A Consort for Dancers,”
with mugie by Gweadolyn Watson, On the I7th, “Shadows.” “'Small
Pravirs,” and "Thi Path,"” Sanadards i4 knows lor his outstanding suc
e bn portraying posiry and amotion
Michel Debast, flute.
Christian Ivaldi, piano. Qctober 31
These two famed solodsts became a duo in 1958, Their Heriz Hall prog-
ram will inclwde works by Weber, Schumann, Poulenc, Hummes], YVaress,
arsd Dhutillmax

All performances at 8 p.m.
Tickets: CAL Ticket Office, 101 Zellorbach Hall, U.C. Berkeley | 642-
2861); Capwell's, Emporium, Macy's, major agencies. [*) indicates tic-
kets also ot BASS agencies.

Presented by the Committee for Arts and Lectures

Laredo, violin, Walter
Thiss dis-
bumann, Besth
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1750 Arch Concerts
Announces its fifth seasen
of concerls beginning

October - &30 p.m.

1 Live Electronic Music by Allen Strange
with the Electnc VWezsel Ensemble

2 Mathew Bakulich, harpsichordist
F. Couperin, Bach, Bull, Gibbons

& Beethoven Viclin Sonatas
Eugene Gratovich, violin, Edwin Flath. piano

8 The David Grisman Quintet 8:30 & 10:30
2 mandodins, violin, guitar & bass

15 Bernhard Abramowitsch, pianist
Schubert, Haydn, Shumann

16 Art Lande, Piano; Bill Douglas, bass & flute
original cormpasitions and free form jazz

22 Frank Foster, violin; Luana Morimoto, piano
Besethoven, Saint-Saens, lves, Swanson -+

23 The Berkeley Brass Trio
Bach, Banzanson, Hovaness, Poulenc

29 Margaret Fabrizio, composer & harpsichordist
parfarms her own compositions with Joan Ferguson

30 King-Lam Woo (Betty Woo), planist
Schumann, Beethoven, Del Tredici, Chopin

Al the San Francisco Museurn of Modern Art
Wednesday, October 13, 8 pm, 1750 Arch Conceris
presants:

Mew Music for Sirings, Tape and Electronics
featuring Daniel Kobialka, compaser and vialinist
and the Electric Weasal Ensembla

For information and reservations pleage call
8410232 or write 1750 Arch Straet, Berkeley, CA 94700
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and/for, 1323 10th Avenue, Seattle, Washingron 98122
Ph. 206 - 324-3880

andfor is a non-profit organization devoted to the
presentation of new music, art video, theatre, poetry,
dance, and other new art forms. Supported solely through
admission fees, and/or memberships, and studio rental
fees, and/or provides a gathering place for persons
interested in new music and an educational scurce for the
unitiated, Facilities include a 40 by 40° performance space,
and a permanent, public access eleccronic music studio
housing a Buchla synthesizer, some homemade modules, 2
Revox % track tape decks, amp, speakers, etc. In addition
and/or contains an Arts Resource Center: a growing
collection of books, periodicals, scores, tapes, and records
of new music.

Sepe. 12 dhrough 25, "Recorded Works™, over fifey picces on audio tape,
orgenized by and first heard ar La Mamelle this summer.

Sepe. 12 theough 15, "My Music is Music”™, a mew music workshogrled by
Dravid Mahler will inchade performance of large group compositions,
listenming, and collecrive improvisation:

Oex. 16, live elecironic massc by David Behrman
Okt 28, tape mssc by Northwest composers

MNowv. 22 through 27, “Scores, Instraments, and Pedlonmances”, showing
the woek of Seavtle artist Dennis Evans. Evans’ exquisite instruments,
made of beeswax, porcelain, stone, and wood, among other materisls,
and his graphic soores form the basis of chis show. Two performances
by local musicians will complement the pieces on display.

AUDIUM, 1616 Bush St., San Francisco

(Fridays and Saturdays)

Audium is a theatre of sound-sculprured space, a musical
medium conceived o realize the spatial and sculprural
dimensicns of sound, It is based on a new understanding of
space as an inherent component of musical composition
and performance. Live spanal performance of raped
compositions by composer Stanley Shaff and equipment
designer and performer Douglas McEachern take place
every Friday and Sarurday ar 8:00 pm and 10:00 pm
Admission 15 $3.00; rthe box office opens ¥ hour before
each program with no admicance afrer performance
begins,

BERKELEY CONTEMPORARY CHAMBER

PLAYERS is the resident new music group on the

Berkeley campus of the University of California. Founded

in the Fall of 1970 by composers Olly Wilson, Edwin

Dugger and Richard Felciano to present contemporary

miusic concerts at the University, the group is composed of

bath smdents and young professional musicians from the

Bay Area

Mow, B, 8:00 pm, Henz !|4||_|.'|‘:|'.r|'-'.lj| of Californis, admiss xse'l.hxr;.;g'
Program will include piano masic of Henry Cowell, Drfiwond, Paul
Chihara, and Farraitons Om A Theme By M. B, Telton, T. ). Anderson

CABRILLO NEW MUSIC ENSEMBLE Robert

Bozina, director, is a concert-giving extension of the "New

MLI\H.I. WJI)EEICFPJIFP" QORArse I:IF{I;'I.'L'I.I. 13 r_-.;lhTi”':_'l .:,:I:J”‘Q‘H{'_ T.h{'

Ensemble consists of members, former members, and

sometimes pon-members of the Workshop dedicared o

the idea of giving a portion of one's time to the

understanding, rehearsal and public performance of the
music of our era. In each performance the ensemble
presents ar leasr one recent work by a young Bay Area

COMPOSET.

Mo, 6, 7:50 pm, Cabrills College Faram, 6500 Soquel Ave, Apdos
Admission free. BAY AREA OOMPOSERS: Pune Socsal (for piane
and elecre %), John Bischodly $ostara for violin and plan, Rober
Moron; Pemrarone for Ca Bok Davis:
Scherzo gnd Faga (from Swre Beinhard; Piams
Somatas, Fred Squatrico; Leawer (for 4 players, beaves, rakes snd
electronscs), Robert Ao Beede; Three Shord Powerr (for voice, piamo
and electronics), Gerry Muelber; Saire i tar, oboe, cello and fluge,
Robernt Bozi Chamicen oo Mewrs (for ten vomes), Richard Zvonar
Performers | i Bischoff, Madeline Morron-Muslles, apd Fred
Squacrice, piang  Barbara  Sally, oboe;, Joseph Gold, Carol
Schwamberger, violing Robers Bozina, guwitar, Steve Pereirs,
vidoncelly; Robert A. Beede, Buchla synthesizer; Margaret Gorham
Biachaff, vodoe; Gerry Mueller, electronict; The Cabrallo New Music
Ensemble, Robert Bozina, difecior

CATS PAW PALACE OF PERFORMING ARTS isa

theatre/studio. for avant garde performance and

participatory events located in an artists complex which
houses chree theatres, painting studios, and film studios.

With hardwood floors for dance, natural brick walls and

white walls, the 2,000 square foot theatre 1s a warm and

intimate environment, flexible and unique for each event.

Cat's Paw brings in a variety of professional artists in
music, poetry, theatre, film, video, holography and dance.
The emphasis is on change, and Car's Paw is the only
theatre/studio in the Bay Area offering a comprehensive
view of this change in all the arr forms. All concerts start
ar 8:30.

Do, 2 Ocher Music reoermt works by Carola, Dhavid Dury, Heney
Rosenthal, and Dale Soales, sdimission $1.%0

Ot B, James Gillerman, composer: Comrentionr, a concere of live 2
and video synrhesis, computer video graphics, and laser deflecn
Assisting amisi; Ron Pellogring and JoAnn Cillerman, admission
$2.50.

Mov, 12, Real® Elearic Symphony: Music, James Gillerman; Video,
Baoberr Pecelli; Dance, NJI:\!. Elliar: Musie & Laser, Ron ['.:-_'I.-H rifi;
admixsien §2.50

THE CENTER FOR CONTEMPORARY MUSIC,

MILLS COLLEGE, is che only audio facility in the United

States open to the public on a non-profit, non-commercial

basis serving both smudents and independent composers

and musical groups. During the school year, the Center
presents weekly concerts by composers at the Center, the

MNew Music Coalition, and by ourside composers and

artists. Ar Mills Concert Hall, 8:00 pm, free.

Oct. 2, San Francisoo String Quartet, Wathan Rubin and John Tenney,
vialng, Davad Gmgl:. vigla, and Sharoa O'Conner, violoacello,
perlonm siring quartets by Robert Ashley and George Crumb and a
HIENg £ by Drawid Dl Tredici

Oct. 9, Concert by new music entembdes from San Francisoo; UBLU,
Contingum, The Futare Primitive Art Ensemble with Currents Dance
Company present Intergalactic Cultural Exchange Program, Anar-

chist Mumblings from Quter Space, The True People's Music Almos
HNever Heard, Audicory Canal Digging & No Holding Back

Okt 22, The Mew Music Coalition: recent works by students.

Oct. 23, The Mew Music Coalition: recent works by smedents and
faculty including a revival of the finale of "Quiet American Junk™ by
Bob Dravis

Ot M, The New Music Coalition: a concert fearuring home-made
clectroqic matruments.

O, 30, "Blue” Gene Tyranny: a concert of new chamber works by
Robere Shefl and Peter Gordon.

Nav. 6, Sophia, Composer's Ensemble: new works by composer/
performers Denise " MNeill and Ann Sandifur inchoding The Shadow, »
theater compositeon, music by Ann Sandifar, lighting by Denise
O'MNeill; A Hutory of Amowymity Throwgh Collsboration, an
exploratin into the voue and image of anoopmity, msic by Denise
O Mell, visuals by Ann Sandifur: and Brorbyroms of Performance and
Chamber Murre by Ann Sandifur

Mowv. 13, The Mew Music Coalition: recent works by stadencs and faculry

WORKSHOPS: call rhe Cemrer (4155 GA2-2700 exe 537 fof exact

lecation on campias. Boch workshops begin ac 300 pmy, no admission

charge

Der. 23, The Mew Musdc Coalition Warkshop: How toset up aconcent —
the phyw{al facrs of new music lile.

Oct. 24, The Mew Music Coalition Workshop: Guerilla electronics
I:'-Illn.llllﬁ PO e jHII:JhlI_‘ ¢lecrrone insrmimen
evening will fearure home: mede elecrronic )

CITY COLLEGE OF SAN FRANCISCO encourages
the performance of new musie especially invelving the
composers on its faculey which include Robert Morton,
head of the Comprehensive Theory Program; Jerry
Mueller, founder of the CCSF Electronic Music Lab; John
Bischoff, teacher of electronic music and harmony; and
Robert Bozing, teacher of guirtar and American music

%, | The cancere ks

Ot 26, 11:00 am., facalty concert, admission free, CCESF, 50 Phelan
Ave, San Frantmcn, in the Choral Reom. Somars (violin and pianal,
Rober: Mor (Puartet, Bob Bozma: Theer Spawreh Hauds Serrmgi
[ VodE, peadne ehectr |,||-\.¢-_||a;rr.. Mucller; Preae Socrad | prano
arul electr ihim Bischoff, Peeformers Jm: Gaold, veoling Ba
Klein, violomcelln: Charles .‘.frf:u’th}_ flare: Madeline Mogion
Mueller, piano; Peggy Gorham:Bischoff, mezzo-soprann

THE COMPOSERS COOPERATIVE was formed in
1973 by a group of Bay Area composers who realized the
need o bring new music before the public. The groop is
not affiliated with any single musical aesthetic or school,
and it includes the works af BUest composers in its
concerts. The concert planned for the New Music Festival
will J1r{-:.|'|::|t Pl and FedEnt wa:r]cb ]1:.-' |1'|q'|'|'||x':|':. uf l:|'|'L"
cooperative; Elinor Armer, pianist, composer, member of
r':w f:l.l.,l.l.ll'!.' ol 1h|;' 5.11| ]":r,ulqs'sr.n::l {.(IHH{'F'-':EI(IT}' r:-F lhlsiu_.
Robert Gartler, pianist, composer, teacher; Jules Langert,
CONT OB, conductor, member of the 'I':||_|.||.|:}' of Daminscan
College, San Rafael; Neil Rolnick, composer, eleccronic
musician, graduare student at ULC. Berkeley; Valerie
Samson, composer and researcher and writer on new
MUSIC

ch

Oken. 7, Helbman Hall at 8:00 pm, free. Mew Beginnings plays new and
recent works by the Composers Cooperative. Program includes: Night
Werna (lor 11 players), Vaberie Samson; famé Yom The
(trempet,  rombone,  violonoelle, cimbahan,  percussion),
Raodnick; Piecer for the Mimd's Exe (10 player
Jules Langerr, The Dwchers ' Aria from Act 1 of The
Flar, music by Robert Gartler, libretio by Josephine Miles

Orarcantr af

CONTINUUM is a performing workshop of ten
composers and improvisers who are exploring new
directions in musical expression. Continuum has been
performing since the Fall of 1975 when the First San
Francisco Free Music Festival manifested a free music
community. The musicians represent a wide background
of rraditions which is reflected by elements of free jazz,
solo and collective improvisation, new music, conceprual
composition, folk music, poetry, and dance. Until June of
1976, Continuum operated the Bloe Dolphin storefrontas
2 performance space for exploratory music; ie is currently
searching for a comparable new location. Continuum will
present two concerts during the Fall Mew Music Festival
Ocr. 9, Mills Comcerr Hall in collaboezrion with LUBL and che Fusare
Promitive Ari Erdemble. 800 pm, free

Oicr. 23, Pangaea, 85:00 pm, sdmission 1,50, Program o be ennoonced




Music West

Participants (cont.)

BOB DAVIS, composer, has lived in the San Francisco
Bay Area since the Fall of 1972. A graduare of Franklin and
Marshall College, he also has a degree in composition
from the San Francisco Conservatory of Music and is a
candidare for the M.F.A_degree in Electronic Media at The
Center for Contem porary Music ar Mills College. He has
taught classes in American Folk Music at both City College
af San Francisco and the San Francisco Conservatory of
Music. With the aid of artist John Adams, he wrote The
S Gaitar Book, a guitar instruction comic book
published by Music Sales, Inc. of New York

Sept. M, The Exploracorium, 8:00 pm, 23¢, Program of rocenc
13 |.| Boh ”‘Jlls inchadi g Furlr:'x.l (5 '|rl:.|\| prr=
fs r|r|l:~<| by the composer; Merry Documentation, iped intervicws

ared slides; Faddle Tumes: “Easence of the Minuet”, "Lee's Charge”,
Drewil's Fried Chicker st Fill Me Up Again”

Ot 23, Malls Concert Hall, 8:00 pm, free. Concerr by the Mew Music

150 af the Center for Contemporary Music w

{roan the Cuact American Junk recital of the Sp

COITI s

Mew Masee En

mrarone for rape ane
EAST BAY NEW MUSIC ENSEMBLE was formed in
carly 1975 by faculey members of the East Bay Center h::ur
the Performing Arts, a community music school i
Richmond and Berkeley, The group includes pr_r{urrm_rs
on conventional orcheseral, ]:xn:l,lxs:un and mon-western
imstruments, and singers and electronic media arrists.
Presenting new and often experimental pieces with
compositions by more well-known 20ch century compaos-
ers, the ensemble is designed as an open forum for Bay
Area composers.

Oce. 21,

22, University Ary Museum, Gallery A, 800 pm;
$3.00. Pro GEFAm Wi il
Neil Rolnick, Panl Rid

THE EXPLORATORIUM, a percepmual scence
museumn dedicared to discovery through the senses, will be
presenting three concerts in its regular Wednesday series
in cooperation with Music West. These concerts will
demaonstrate various aspects of the convergence of arrand
science in the mid-twentieth century. Concerts begin ar
800 pm; there is a 25¢ admission charge for concerts ar
the Exploratorium except for the October 20 concert for
which there may be a special admission charge. Please call
the Exploratorium, 563-7337, for further information.

5% 1L
pieges by Lou Harrison, Janite Gireck.,
nann, Paul Dresher, and Peg Ahrens

Sept. 12, David Roach and Paul Diresher, composers, and instroment
makers present a ooncert of cheir own music entitled  Modal
Falyphom

Sept. 29, Composer Bob Davis presents a concent of his recent works
inchading fwterrupricar & Somgs, Merry Docwsiemtarion, Frdaly
Tewei

Owr. M), The Real®
Bay Apea misins

bectric Symphoay prescids an open (Rvitation o
arnd artuses o perform the Exploraroiun’s light
5 as participants in a Real® Elearnc Symphony
e composiison, the event will be documented on vides tape
anrsd for film

MARGARET FISHER, JOHN ADAMS, AND
VIRGINIA QUESADA

Margarer Fisher is a dancer and saxophonist who manages
the Car's Paw Palace in Berkeley.

arxd vl ingrr

John Adams is a composer and the director of the New
Music Ensemble at the San Francisco Conservatory of
"{{I.I}il;.

Virginia Quesada is a composer,
photographer living in San Francisoo.

film maker and

MNov, % & 6 53 prE  at La Mamsclle, TO 1 2th Sg
ien $200, Sevophess & Orber

San Francisoo,
e, pars-
et visual and video
HRBETY er with the obligatory bed
soene, PLUS the firsy show ing af MJT};J:U:I 3 videw J-.l-.-hiu.-;:r.lphy
THE FUTURE FPRIMITIYE ART ENSEMBLE is an
ensemble of ten U;'.l:n|x1:.g_'r,-'i1|;'rf1,arn'|ﬂ_-l'h. part of the
intergalactic exchange program iniciated 15000 years ago
by non-physical entities from the constellation Epsilon-
Bodres. Main areas of musical exploration are the
electronic arts, free jazz, Asian and African echno-musie,
development of new musical instruments and instru-
mental exploration, intermedia (dance, theater, poerry)
and the synthesis of all these in the telepathic frame as a
healing and transcendant process

FEa iy

in an evening of th

Oxe. 3, New College of California, B:30 pe, admizssen $200, Infer

palactic Conference om Unexplamed Fhenomena

Ot A, Pangaca, 8200 pm, sdmissmon §1.50, Sowic Prramnds,

Oicr. 0, Mills Concert Hall, 2:00 pm, sdmission free, Joint concer with
UBLF and Contipusam

Okr. 17, Lawrence Hall of Science, Plaza, 2:00 pm, foee, Concert with
the Real® Electric Symiphany

JAMES GILLERMAN, composer, works as a freelance
musician in electronic art composition and performance.

Having worked with a large variety of analog electronic
music systems, video synthesis, and laser deflection, he is
currently building a large-scale viable hybrid electronic
music system for real-tme performance. A graduate of
Oberlin College, he has done gradeate work o
Washingron University. His music has been performed
throughour the United Srates, and he performs with the
Real* Electric Symphony and other groups in the San
Francisco Bay Area
Oct. B, Cat's Paw Palace, 8:30 p
copdert of hive audio and video x:.n!hr\i\. COHTI T video _QI'.I]:hI.I.‘_
bazer deflecrion Assisting amises will be Ron Pellegring, free
lance educaror and director of The Real® Electric Symphony; and
JoAnn Gillerman, video artist residing in Chicago. Having worked
with many diverse vis yrathecsis systerns, she has bl a Sandin
Image Processaor—an anabng video synthessrer— i presently
giving concerts of her work in the Midwese ar serfacing ber

admission $250. Comveations; a

machine with a LT e widgo sYRIEm

Ms. Gillerman will be performing with the Real® Elsceric Symphony

inconcerts on Ot | and 2,008, 12, Oct. 1dand 15, e, 17 and Mow. 12

{see Real® Elecric Symphony)
HYSTERESIS, & women's creative arts group, was
formed to provide for the development of women in the
creative arts through the performing, visual, and liverary
arts, through educational services, and through publi
tons and media presentations. Primary activities include
arranging and sponsoring concerts, art shows, workshops,
and other presentations

-

While oriented tw aid women, Hysteresis strives 1o be
responsive Lo the needs of its communities as a whole,
encouraging women to feach not just an elite audience but
all the pet r]‘-'vlc around them, All artses and friends of the
arts who are interesred in w orking (0 encourage wimeEn in
the arts are welcome to participate in Hysteresis. While
operating chiefly in the Bay Area, the group hopes o be
useful to women everywhere,
HG’E‘FKRN is an advenmurous new music and PEICUSS i
i:nsr.-lnblc fuﬂ'l'lud in !‘)?5 ECH -:|“{'r J'&ﬂlgl.',,l!ﬂ} n{ An
entertaining and experimental narure. KOTEKAN
dmws Ime'l versatile I'I'IIJ.‘uii,I.;tHh |i'\.'='|1g I I]w S;lrl. FrJ.nu_iy_u
Bay Area with professional experience in the performance
of Western classical, baroque, avant-garde, jazz, Balinese
gamelan, and improvisatory music
Oct. B, Ives Hall, Sonoma Stare Collegg, 8;00 pm, free
Qe 10, Qbd First Church, 4:00 |'-| 1, wd rassion $2.50, Pro ,..r an pchsdes
Srap-Time Bap and The Wa rer, Scott Jopling R
3. H. Gereen; Daerr
La Flate enchanree, Ravel; Lifr-0ff, B Peck; Comrimenral Dy
Rosemboom; Madrigals, Boad I, George Crumb; Piece fo Bl
Garmelan Jiple, arranged by R. Kvistad; Perifowr Nighs, |ohn Cage

LONME MOUNTAIN COLLEGE presents organist

Wyarr Insko in a recital of organ music by Wesr Coase
composers past and present

rde Comearlain ||._|‘|:-||' Dxaklk: F

e, 27, Lose Moumain College Chapel 8:00 pm, free. Six Prefudes for
(.fr,:J.n_ Ermesr Bl u’h_ff_; mim and Fageuig Tane, Mo 14, Henry Cowell
Prelsde on Diydawm mepitenmer, Haliey Stevens: Capricaic {bor
organ), Ellis B, Kohs; Chorale N, |, Roper Sessioms; Friw Pieces for
Crgan {1975}, Eluine Bearcr; For Organ 197, Robere Moran:
three -.ump-.:!u:lnni for organ and rape: God of the expaendrug
wwmivarre, Litamy, | moade way own rosd from off rhe plemieuts of phi
eardly, Bachard Felaani

INGRAM MARSHALL composer, has been developing
through live clectronic means a series of pieces called
(rar by named after che Balinese flure which is used as a
primary sound source. He has performed this work all
over the United States and in several countries in Europe,
and is now amalgamating it with other ideas, especially
ones drawn on “text-sound”’ works for which he iz also
well known. Marshall, a former Fulbright scholar and
faculty member at California Institue of the Ares, will
teach at the 3an Francisco Conservatory of Music this Fall.

Cin. 30, SITE, 8:%0 pm, free, “The J::JHI:H:.‘ Cycles”, an CEpE rimmenial
VEROLULE ifG 8 W, unified OO TSNS Pt

Masshall will also appeat on a concert at the Theater YVanguard in
Los Angeles in 2 program of mew electronic works by six Califor
COIEpeRErs
THE MENLO PARK ARTS COMMISSION is
sponsoring a series of five concerts which will be devored
o 20ch cenmry American music. These programs will be
intermixed with more traditional recitals during the 1976-
7 "Music in the Council Chamber” series of 22 concerts.

The initial concert on October 10, 1976 ar 3:00 pm, co-
sponsored by the Historical Association of Menlo Park,
will be a unique narrative-concert paying tribure to Menlo
Park composer Henry Dixon Cowell presented by Menlo
resident Florence White Underwood and Friends of
Henry Cowell. The program will include an address by
composer Lou Harrison, "Henry Dixon Cowell As 1 Knew
Him" and music by Cowell for woodwind quintet, string
quarter, chorus, and selections from his vocal music and
[HAND MUSIC.

iR Med W Rt



North West :

SEATTLE PORTLAND

all evenis st and/or, 1523 10dh Ave., Seatcle Wa. 98132 Pho 206 - 124-5880 Sept. 1% S an F rancisco

3;#1:_ 12.3% ti-ruup For MNew Music of Portland (GNMP)

Recorded Works™ Lewis and Clark College
Sep. 121 0c. 2 Bay Area

My Music 11 Mussc” David Mahier Groap for Mew Music of Portland

Portland Ceneerfor the Vil Arns

bl.:pl. I i

Electronics by David Beheman p:. ;' S .

= ortland Symphomic Chaar
Sepr. 28 Poetland Civic Center Auditoriom

tape masic by Mosthwest composers Mov. 9

Now.

h_’_‘*""' 17 Group for Mew Mugic of Portland

Sonees, |estruments, and Performances Portland State Universiry

Music

West
South West Calendar

LOS ANGELES AREA
Sept, I8 Ot 25 Of

Big Bang Ercounrers with William Kraft Muonday Evenangs Comceris

Mermaid Tavern LA County Musewm of Are
Oct. 29
i, Menotts and Barber Internativnal Socieey for Contemporary Music
id Tavern Theatre Vanguard, Los Angeles

Sept. M Dot 31

Calusdian and Crumb Cal Stare University, Morthridge Symphony Orchesira

Mermaid Tavern Ambassador Audicorium
O, B Movember 7

Contemporary Music Concern The Fires of London

CALARTS LA
D9 Mov. 8

{ l-l:l-"l:-!- rary Music Congert Monday Evening Conceres
CALARTS LA Commy Museum

Cige, Ik

Maw. B
Dhowver Beach by Barber i
. ! Los Angeles Chamber Orchesera
Mermasd Tavern UCLA
1
”:1'- -I' e Mov, 12:13
iy et B CALARTS AT THE VANGUARD

Bing Theater, LA Cos

Oct, 17

y Mescnm of At = i
4 . Iheatre Yanguaard

Mermaid Tavern Nl.“ L .
The Garden of Exrhly Dedj
O 18 Mermaid Tavern
I;"nlrl:-lrl‘nul:.x;n;’.l ;."x.ulf:-ln.- fare Conremparary Music Now. 15
2zl el Los Angeles Chember Ovchesrra
D 19 UCLA
The London 5i R
Royoe Hall, LI
rre Vanpuard, Los Angeles
LAS VEGAS UNIVERSITY OF CALIFORNIA AT SAN DIEGO
all ewenrs ar rhe University of NMevada, Les Vegas, Mevads :
: : O, 30
Sepd. 12 O, 16 Center fur Musac ixrlrr"__.-
Las Vegas Chamber Players Center for Mussc Experiment LS
Sepa. FT-31 D Ocr. Al
Saxgh Annual Comemporary Music Festoval O, 18 La bl
Ohcr. 27 Sonor (ensemble of LICSDY Mandeville Auditorivm
i pm  SEMINAR: Elecronic/Compuier Music Acebigr Aodie Mo, 2
& pm CONCERT: Elecrronic/Compurer Music Lbommiac Cale
0 e Mandeville Center - recical hall =
11 am: SOVIET MUSIC TODAY, lecrure by Virko Baley ol s, Maov. 10
12 v Sovier Lk an Music Cher, 20 Roccatal by pasnist Tamas ngae
8 pm: SAN FRANCISCO CONTEMPORARY MUSIC PLAYERS Dranic] and Machiko Kobialka recieal, violin and pians v
Sre : ; . 12
Oct. 29 Muodevillc i L Concert (LESEY stodenes
[ i SPANISH MUSIC TODAY, leomee by Lizis d¢ Pablo Ok, 21
1 pm The Music of Luis de Pablo [ E T8 [T
4 pm: D ws « A Jarz Quarnee 2 Mandey
A x
o : S Now, I3
! pam: Che =r Rl Rex by Blas . Lagge ¢ M B e
Mandeville Center - recital hall AL e s

1" B ]

Ok
¥

e | gyt imbes Players 2
Y pan Las Vepas Chamber Player Oct. 29 Mav, 16
Mowv. 14 ¢ Cade
Chambes conoert ville Center - recens] hall

Al fistings correct as of deadline; programs may be subfect 1o chanpe.
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Bay Area Performing Halls

ATTIC THEATER, 70 Union Street

San Francisco, ph. 989-3167

AUDIUM, 1616 Bush Streer (ar Franklin)
san Francisco, ph. 771-1616

CABRILLO COLLEGE FORUM, 6500 Soquel Ave
Aptos, California, ph. 408 - 42 5-6000

CAT'S PAW PALACE, 2547A 8th Street

Berkeley, ph. 841-6911

CITY COLLEGE OF SAN FRANCISCO, 40 Phelan
San Francisco, ph. 587-7272 (Choral Room)
COMMURNITY MUSIC CENTER, 544 Capp Strest
San Francisco, ph. 647-6015

EXPLORATORIUM, 3601 Lyon Street

San Francisco, ph. 363-7337

FIREMAN'S FUND, 3333 California

San Francisco, ph. 929-2103

HELLMAN HALL, SF. Conservatory, 1201 Orrega
{ar 19th Ave), San Francisco, ph. 564-8086
HERTZ HALL, University of California

Berkeley, pho 6420212

IVES HALL, Sonoma State College

Rohnert Park (Santa Rosa), ph 70T -G64-2416
KNUTH HALL, Crearive Arcs Bidg.

Cal State University San Francisco

1600 Holloway, San Francisco, ph. 468-2020
LAWERENCE HALL OF SCIENCE, UC Berkeley
Canyon Rd. North & ‘Centennial Dr., ph: 6425132
LONME MOUNTAIN COLLEGE CHAPEL

2800 Turk, San Francisco, ph. 752-7000

LA MAMELLE, 70 - 12ch Street

San Francisco

MENLO PARK CIVIC CENTER

Menlo Park, ph. 325-3211 (Fine Arts Comm.)
MILLS CONCERT HALL, Mills College

Seminary & MacArthur, Oakland, ph. 632-2700 x 337
NEW COLLEGE OF CALIFORNIA, 777 Valencia 5«
San Francisco, ph. 626-1694

DAKLAND MUSEUM, 1000 Oak Street

Oakland, ph. 273-3585

OLD FIRST CHURCH, 1751 Sacramento St

{ar Yan Ness), San Francisco, ph. 776-3552
PANGAEA, 317 Cortland Street

San Francisoo, |.:-|| B24-6131

SAN FRANCISCO ART INSTITUTE, 800 Chestnut
San Francisco, phe 771-7020

SAN FRANCISCOCONSERVATORY, 1201 Ortega
far 19th Ave.), San Francisco, ph. S04 -B086

SAN FRANCISCO MUSEUM OF MODERN ART
Van Ness & MacAlliscer, S F., ph. 863-8800

1750 ARCH, 1750 Arch Street

Berkeley, ph. 841-0232

SITE, 585 Mission Street

San Francisco, phe 343-0994

STUDO EREMOS in Project Arcaud

401 Alabama, San Francisco, ph. 532-3541
UNIVERSITY ART MUSEUM, Gallery A

2626 Bancraft Way, Berkeley, pho 642-5317

Capracity
100

250

240

Y]

300
333

714

330

400

variable
500
]
350
425
{see Hellman Hall)

variable

50

75

variable

Music Wert Davers
Nov. 7

every Friday, Saturday
Nov. 6

Oct. 2, 8, Nov. 12
Ocr. 26

Ocr. 12

Sept. 22,29, Ocr. 20

MNow. 15

Ocr. 7, 13, 14, 21
Now. 8
Ocr, 9

Oce. 25

Ocr, 17, 28
Oct, 27
MNov. 5, 6

Ocr. 10

Oct. 2, 9, 22-24; Nov. 6, 13

Ocr. 1, 2, 3, 8, 15; Nov. 3
Oct. 3, 10, 17

i

Oct. 10 i

= I

Oct. 1, 8, 9, 135, 22, 23, 29-3]

Ot

P
B

Or. 4

Sepi. 30; Oce. 7, 13, 14

Oct. 1, 29 I
Ocr. 30
Sepe. 24, 25

Oct. 14, 15, 21, 22; Nov. 4, 3, 6, 11




Music West
Participants (cont.)

NEW BEGINNINGS is a group of professional
musicians dedicated to the performance of infrequently
heard twentieth century chamber music. Formed in the
spring of 1974 by Sarah Lutman and Peter Tomita for
performances of Stravinsky's L'Hirtoire du Soddar, all
positions in the group including that of conductor were
filled by audition and all members work together on a
cooperative basis. In May of 1975 New Beginnings played
the inaugual congert in the California Artists Series at the
Oakland Museum. Concerts by New Beginnings present
works by established 20th century composers such as

Stravinsky, Webern, Varese, Revoeltas, and Villa Laobas

along with new works by composers from the American

continent and Europe

Oct. 7, Hellman Hall, 800 pm, free admission Concert of new and
revent works by members of the Composers Couperative

Mow. 3, Mew College of California, 8:30 pm, admisssan

Mow. 7, Adtic Theater, 8:30 pm, admission SMALL ODD NUMBERS:
chamber music for one, three, and five instruments: Comrequeirs §
sohe trambone, Alsing; famis rary Maiie for solo percussson, Weosimen;
Tria, Roberts; Bramcker fior 2 bassoons and percussion, Chihara (feria-
ret, Drrifsky; Par de Cimgae, Kagel

OAKLAND MUSEUM: CALIFORNIA ARTISTS

COMCERTS

The California Artists Concerts helps to meet the great

need for additional music programming in the East Bay by

presenting contemporary chamber msuic, rarely heard
works by lesser known composers and showcasing the
work of special research projects undertaken by local
artists. We present lecture-recitals, concerts keyed to
museum exhibitions, special children's concerts, informal
music in the museum courtyard and restaurant and
concerts featuring premieres of works by locel composers.

O, 3, James Mooee Theater, 3:00 pmi, 25¢ admassion. T. Peeer Tomica
ard Sewart Dempiter, trombomes; Seguewza V., Lociano Berio
Ricercars, Robert Erickson; Asmagnorinis, Robert Hughes, Bombard
mends [V, Robert Moran; Adawrabing, Conrad Defong, Gremeral
Spwrch, Robert Ericlwon.

Ocr. 10, in various galleries, counyard, and che James Moore Theater,
from 1:00 o 500 pm. PIOMEERS [N NEW INSTRUMENTS: A
Jamboree of Acomscical Muosx livention incdoding Ray Nitta—
wooden  tongue  drums, Frank  Crawford—corrugaborn,
Denman—the golden harp, Pagl Dvesher—strings and peroas
Richzrd Waters—the Watersphons, David Docy and Oeher Music—
the menl konk, and others

Ocx. 17, Gallery of Californis An, 3200 pm, Z5¢ sdmission FIRST
ANMUAL 20TH CENTURY PIANO RECITAL MARATHON,
including performances by Machan Schwaenz, Mack MoCray, Marvin
Tartak, Earle Shenk, Rae Imamura, Karl Goldseein, Julic Swinberg,
Joan Squire, Marma Bracchi LeRoux, Elizabeth Cha, Margrer Elson,
and others

OTHER MUSIC, an experimental music ensemble

currently based at New College of California in San

Francisco's Mission Diserict, s a group of four

composer, performers devoted to the presentation of

their own works and those of other contemporary
composers. The pursuit of this goal has led to the design
and construction of & number of unusual new acoustical
instruments, many of which utilize common, iInexpensive
materials. Through the creation of informal yer respectful
concert environments, the group has endeavored to reach
a more varied audience than is commonly attracted by
CONIEMpPOrary music.

Oct, 2, B:30 pm at Car's Paw Palace, $1.50 donation, recent works by
Carala, David Doty, Henry Rosenthal, Dale Soules

Oct, B, 5:30 pm az New College of California, $1.50 donation, A Dawid
Dosy Birthday Party, selecred works fram 1573-76

Oct, 15, 830 pm ar New College of California, 3130 donatsn,

gram o be announced

¥
PETER PLONSKY, composer, studied composition
with Morton Feldman and Earle Brown, graduated from
Rutgers University in 1965 and has also studied guitar,
sarangi, oud, Carnatic flute, Javanese gamelan, ind
shakuhachi ar the University of Hawaii, Wesleyan
University and the Center for World Music. A member of
New York Fluxes and the West Coast rext-sound
movement, he has also been associated with the Pakistan:
vocalist Syed Mukhtar and che American composer
Ingram Marshall

Aesthetic statement by Peter Plonsky: "Traditional earth
music cultures differ as o external realization of
circulatory system translared as rhythm, nervous system
as melody, and timbre as etheric awareness. This internal
physical establishment can be unified by the linear
glissando which runs continuously through all paramet-

ers; and be transcended by the Mind Emission Vocal

Trance which operates within the astral causality of a

single elemental substance capable of infinite tra nsforma-

tion. Mumerous cocult contacts bear witness to this®

Okt 22, San Francisco Art Institure, 8:00 pm, Les [t Slide; vevsion in
rime, chamber works of Plonsky.

Mov., 11, University Are Museum, 500 pm, $3.00, Glioend
Condwcrar for conductar with Strings amached (world premicre) and
Miud Eongrron.

PORT COSTA PLAYERS isa groupof young, versatile
performers based in the San Francisco Bay Area
Comprised of 24 singers, actors, instrumentalists and
visual artists, the company was founded in 1972 as a
community oriented performing ensemble. Since then it
has become a full-scale touring company widely known for
its innovative and diverse programming, having
presented over 300 performances of opera, chamber
music, New Music, choral programs and children’s
music,/ theater

This unique and exceptional company has commissioned
new pieces cach year as a part of its California Composers
Series and has drawn the atcention of two well known
American composers, Vivian Fine and Eacle Brown. [nthe
1976-77 season the company will premiere a new chamber
opera by Ms. Fine based on characterizations of four
fampus women artists of the past. Earle Brown's New
Piece as arranged for the Port Costa Players will be
premicred on their concert during the New Music
Festival.
Cice. 14, Hellman Hall, 8:00 pm , free, TTHE NEW FRONTIER (1960
1976} Sownd P, d ¢ ws ), Pauline Oliveros; Ami
{1962) {rrixed cf Igor Stravinsky; New Piege (1976) (ch
ensemble), Farle Brown; Nt (19681 (12 sobs wodces)
Kenakin: She War A Fiziror {mixed chonas), Robert Ashle
(1% {clarinet and cape), Olky ¥l g
Riper (1976 {mined ensembic e Gritechs; Afma R
Mater (192 (mixed endemble), Lou Harrison; Tade Fre
Barney Childs; Magragiiar ( 1967) and Lie Liphely frensle Earsd
{mixned chorus), Paul Chihara
PRO MUSICA NOVA of San Francisco Stare Universicy
was founded in the Fall of 1974 by its director, composer
Herbert Biclawa, The Pro Musica Mova concentrates on
recent 'A'!\_Irkb ],:I' I!,'.‘H\. “'r_']]-kl'll::l'lk'“ l.‘I||.!'|'|E\,'|i';,:l.l'- I"IJ'I"I.""\..IN'.'['S‘.
but includes works by non-Americans as well. Concerts
include a wariety of avant garde, moderate, and
conservative compositions. In 1976-77, Pro Musica Nova
will be directed by composer Gearge Burt from University
of Michigan with whom Mr. Biclawa is exchanging
positions for the year.

Oct. 2%, Kauth Hall, Creative Arts Building, 8:00 pm, free. Program
will inclode warks by Leedy, Rodpees, Bielawa, Burt, and oihets

THE REAL* ELECTRIC SYMPHONY (R*ES) is a
changing group of composer/performers from San
Francisco, Oakland, Berkeley, Palo Alto, Santa Cruz, and
Marin County working in the electronic ares of sound,
light, movement, and environmental design. Under the
direction of Ron Pellegrino the R *ES has been presenting
events throughout the San Francisco Bay Area since the
autumn of 1975, The range of instrumentation includes
wave synthesizers for sound, video and lasers, traditional
and recently invented acoustic instruments, micro-
computers, film, laser deflection systems, light sculprures,
projection sculprures, dancers, video projection systems.

The arrists in the BR*ES are involved in an art and social
process called “real-time composition”. The process calls
for specially designed and always different composition)
performance formats according o the nature of the
performance space and the number and specialties of the
participants. In designing events grear care is taken w0
elicit and support each artist's particular perspective 0
that each event is unique and has a far-ranging and
kaleidoscopic character.

Call 897-5974 for further informarion.

Sept. M and 25, Fri. and Sar, B30 p
401 Alsbama, San Framcisco, $2.%
Elkioar; videoo Robere Facelli

Studio Eremos in Project Artaud,
iphe: Jon Greene; dance: MNancy
i, laser: Ran Pellegrina

Oct. | and 2, Fri and Sae., B:30 pm, Concert Hall, New College of
California, 777 Valencia 5e., San Francisco, $2.50; music: John
Seeawn, James Gillerman: dance: Mancy Ellior, musec, laser: Ron
Pellegrino.

Ot 12, Toees. 5:30 pm, Concert Hall, Commisnity Music Cenrer,
444 Capp Sr., Sen Francisoo, $2.9, widoo Rosherr Pacelli; music: James
Gillerman; dance: Mancy Ellsot; music, laser: Ron Pellegrina

Oct, 14 and 15
U Berkele
Oy Wilsen, Ja
quint; light soalp

Oxge. 17, Sun., 240 pm, Lawrence Hall of Science Plaza, Canyon Rd.,
Morth and Centenndal De., Berkeley, froe; music John Strawn, James
Gillerman, Ron Pellegeing, The Forure Primitive Ant Ersemble af
San Francisoo

Thiers. and Fri. 800 pm, University Am Muoseum,
% Durant, Berkebey, $3.00; music Gordon Mwmma,
Boarity, Willard Rosen-
i, laser: Ron Pellcgrins

vew Gillerman; video
re: Toby Racrze; mu

O, 0, Wed,, 8:00 pm, Exploratosiam, 01 Lyon, 5an Framcisco,
sdmission o be a retion oo Bay Area Mudsans
and Artuses to perf wam's light and sound inssm-
menis a3 parfipanis an 3 Beal* Elecomc :\':-Iﬂi':'ll"lljl real-time
composenion; the event will be documented on vedeo tape and for film

Ocr. 28, Thurs, 7:30 pen, Auditorium, Lawrence Hall of Science,
Canyon Rd Morth and Centennial Dir, Berkeley, free; lecoure
Waves Technology and the Ars: The Real® Elecric Symphony,
Ron Pellegring & Friend

MNov. 12, F
3250,
El

moed. Am apen
s the Explorac

I
B30 pm, Car's Paw Palace, 2347 A Hth S, Berkeley,

James Gillerman; video: Robert Pacelli; dance: Mancy
isic, laser: Ron Pellegring
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Music West

SAN FRANCISCO CHAMBER MUSIC SOCIETY
MNov. 15, B:30 pm, Fireman's Fund, sdmission charge, "Oddigs Ban
(roodees™: @ selective review of hit nancs by Bay Arca composers from
the last decade, Robert Hughes, director. PRELUDE: Aguarism by
Ramon Sender; CONCERT: (uadermo Rornmians by Douglas Leedy;
Screen widd Faratiowns for harp and string guares, Charles Shere;
$= Parrd Tmwraniic ooy Gmazoo 1o br sung by the instramentalises
with audeense pareipation; Preces of & Pauline Ofiveros; Miric for
electrre barp. Lape. and earemble, Robert Hughes: Famey Free (Illusion
Module 1%}, Robert Ashley; Pl Neo |, Mot Subotimick;
POSTLUDE: F rpcars il by Robcrr Moran, an edible enoone
THE SAN FRANCISCO CONSERVATORY OF
MUSIC, NEW MUSIC ENSEMBLE, which was
founded in 1969 with the assistance of a grant from the
Ford Foundation, is the extension into the field of
contemporary music of the basic premise of the
Conservacory: that the pursuit of musical excellence and
service to the communiry are meaningfully comparible.
The Ensemble from irs beginning under the leadership of
composers Howard Hersh and Roberr Moran and
continuing under the present director, composer John
Adams, has been dedicated to the study and performance
of works written in the lase half of the 20th century from
the Americas, Europe, and the Far East. Emphasis has
been on providing personal contact with composers in
rehearsal and in concere to give both the young musicians
and their audiencs a more human insight into the diversity
of sesthetic conceprs and cechnical developments chat
characrerize new music today.

Irarmcd frova ot

Evenrs scheduled ar the Conservatory during the Music
West Fall New Music Festival include one maseer class
and four conceres.

Oxct. 4, Masger Class, 9:00 am to noon, participants® $25.00 plus $10.00
FERISEration fiee; andirors 5300, Souart Dempster will Rive a class foe
groembonses, Mi t'kmpslu,-:_ a foremer Bay Area resident, is the fore:
meast American cxponent of conremporsry masic for the trombone
and is directly or indirectly responsible for much of the music written
for trambone in the last several years

*Prospective pasticipants should comtage the office of srudent services
at the l—l.ll'.h:rwu:l:]. {564-0086) for sudition informanion

COMNCERTS: Heltman Hall, 8:00 pm, sdmission free

Ocr. 7, New Begmnings plays new works by the Compoters
Couperative (see Composers Cooperative for program)

e, 13, "Video Follses™; an evening of video entertaimment feataring
borh live and raped works by Bay Area video artists and incloding
domumentary video, synthesioed video, video-peaeraned cinema, and
video interfaced with electronmic music ﬁrus:ly:rﬂ| by the Conssiva-
tary's Mew Music Ensemble and cooedinsred by John Adams, Megan

Ruheers, and Laery Ros

Okt 14, Port Costa Plapers predent THE NEW PROMTIER {1546-
19T6) isee Port Costa Players for’ program)

Ot 21, The New Muiic Ensemble, John Adams, director, Program
i

cde pwo pow works commissioned especially for the Ensemble
by Paul DeMaremis of HL".LI_"‘—! are Perer Gordon of New Yark, The
DeMarinis work will fearore & special elecrronic locarion modole
1
uss an

¢ eleorronic situations. The
for strings and winds. The program will also
inclede masic by Morton Feldman and Canadian composer Rudolph
Komerous and the first screening of Virgini Cheesada’s new mavie,

Take The Cab

iser [

SAN FRANCISCO CONTEMPORARY MUSIC
PLAYERS, _[g'unl:l-l.-m::is LeRoux and Marcella Delray,
Directors, 15 the pecforming ensemble of BY.OLP, Inc.
Organized in 1974 by composer Charles Boone, harpist
Marcelle DeCray, and oboist Jean-Louss LeRoux afrer
three years of collaboration in prws:'u!l'n*: the "B Ting Y our
Own Pillow” contemporary music concerts at the
Grapestake Gallery in San Francisco, BY.OP., Inc
{named after the concert series) is dedicated o the
professional presentation of contemporary chamber
music. The ensemble members are all highly skilled
musicians  carefully their

contemporary idioms and  for their
dedicated enthusiasm. It is complerely independent of any
educational institution and of any p:zr:i-.u];xr Broup of
compasers, Its freedom in programming is total. Its
|.|.|rr_-|:r|:.r:{,Jr_-;j.r:-l_q}uis LeRoux and Marcelia l}-u(_'m].'. have
many years cxperience in music performance which
allows them o program well-balanced, arreactive, and
meaningful concerts.

professional chosen  for

knowledge af

ma at rhe San Francisoo Museam of Modern A, Bo00 pm,
$3.00 general, SO0 studends

Three p
adimigss

Sepr. 30, Jack Former, Four Pieoes For string quaartce {with rapej;
Heuwell Tircuit, String quartet; Richard Feloiano, From the Abyss
{1976} for muba and tape; *Loren Russh, Qaarrer in o minor.

et. 7, Lawrence Moss Time Paece, for paana, viodin and perqussion;
Gerhard Samuel: Au Revosr 10 Lady H. for celly, clanpet and
percussion; Henry Cowell: Four pieces for pianc; *Wayne Peterson
Engourners { 1976} for flute, clariner, horn, trumpet, 2 peroussiconisis,
piano, violin, oello

Oct, 14, William Kraft: Encounter 1V for rrombone, perosssion ansd
rape; Mel Powell: Divertime for vialin and harp; Aurclo De La
Vega: (lep ed Arudamot (1974) version 4 for several instrumenis,
*Karl Kohm: The Frophee Bird (1976) for flute, claninet, hassoon,
horn, rombone, percussion, harp, wioli, viola, vicloncella

SAN FRANCISCO STRING QUARTET, Nathan
Rubin and John Tenney, violins; David George, viola;
Sharon O'Connor, violencello. The San Francisco String
Quartet was founded in February 197%. An experimental
group with a highly versatile repertory, the Quartet
performs all kinds of music written for string quartet

Ot 2, B:000 pm ar the Mills College Concent Hall; Siring quarcets by
Robert Ashley and Gmrﬁeﬁrumh and a siring trio by David Del
Tredici.

Participants

1750 ARCH CONCERTS, 1750 ‘Arch Street, Berkeley,
841-0232. The purpose of 1750 Arch Concerts is to make
available a professional and well-run concert facility for
talented Bay Area Musicians; and to provide performers
and audience with a forum for unique music that doesn't
rH:{'r_'_\:s._qril.g.- have wide commercial appt_-.al L] nc:n-pr-.ifh
organization). The facility is a 1930°s Spanish-style
former home with adjacent gardens. Concerts are held in
the 49.seat former living room. The building also houses
an B-track recording studio, and the 1750 Arch Record
label. The record label focuses on unusual recordings of
primarily West Coast performers.

Oct. 1, Fri, 30 pm, LIVE ELECTRONIC MUSIC BY ALLEN
STRANGE performed by the Eleceric Weasle Ensemble, performers
include Allen Strange, Don Buchla, Steve Ruppenthal, and Dhavid
Morse, Works include “Moon Plos Moon™, "Skags™ (revised],
“Tessarse Rag”, and ather works to be announced Performed on a
consore of Buchls Music Easels. (Broadoast live on KPFA 94 FM.)

Dt 13, Wad, B:00 pen, 17%0 Arch Concefrs presents—ao-sponsored by
thefian Francisoo Museum of Modern Ar, ar the muscum, Van
Mess & MoAllisrer Swrecrs—NEW MUSIC FOR STRINGS, TAPE
AND ELECTROMNICS. Featuring composer-vialinist Daniel
Kobiglka in the world premiers of his work, " Autemn Beyond™ for
solo violin and Qhaad rape of violins, 3 Japancse Biws's, and Japanese
Temple Bells; alio “Conversations with Mod, by Allen Sirange, a
mixolydian realization wich ssrings, performed by the Electric Weasel
Ensemble; other works o be annownoed.

O, 29, Fri, 8:30 pm, WORKS COMPOSED AND PERFORMED BY
MARGARET FABRIZIO, “Hologram Mo 17 for tolo harpsichard,
“Hologram Mo, 2° for two harpsichords (Margaret Faboizio and
Joan Rrplmn] and the waorld premiere of a wark i wikten forthe
pccasion {Broadcast live om KPFA ™ FM.)

SOPHIA, Composer’s Ensemble, Denise O'Neill and
Ann Sandifur, is a recently formed ensemble although che
members have worked rogether for several years, Sophia,
then, is an experiment in artistic democracy depending on
maximum coeoperation and adaptation of the members
while maintaining mdximum individual freedom of
expression and integrity, o compose and produce pieces
within a complete environment as art. Denise O'Neill's
interest in new music is in the conceprion and rendering of
sound as environment. She leciures on lighting design,
composes, works on scenic designs or performs one of
these functions at various concerts throughour the Bay
Area. Ann Sandifur’s interest in are is © explore the
behavior of consciousness and to communicate through
compositions of consciousness the quality of this behavior,
experiencing this exploration as a direction and as a
perspective. Having received an undergraduate degree in
music composition and an M.F.A, in electronic music, she
is currently pursuing the PhI2 in environmental design
Mo, 6, 800 pm at Mills Concert Hall, feee

SPHINX CONSORT is a chamber group of singers and
instrumentalists directed by Edward Dirake and dedicared
to the idea thar new music should be joyous and alive,
sublime but human, accessible but dignified, accepting
influences from all arcas of music: traditicnal;, popular,
elecrronic, non-Western ethnic, European academic, and
post-electronic jazz. The Sphinx Consort specializes in
ensemble improvisation, instrumental exploration, and
Twentieth Century vocal technigques

Oor, 30 Congerr, 8:00 pm, Pangaea, $1.50 donaticn. Spbmy Congorr,
Edward Drake, director, presends works by Berg, Straviniky, Viaress
and Hindemith; ensemble improvisation, elecironics, and jazz
featuring Tory Blase on flate and baritone sax, and Heather Woods

an flute and percussion

UBU is an experimenral music ensemble which has
performed in the Bay Area for the past three years. It
evolved out of the EAT FLYS radio program on KPO{O
FM where the original members of UBU pc:fur:nt-i live
spontancous theaver and music from 2 am o 7 am on
Thursday mornings. When EAT FLYS left the airwaves,
UBL began performing at varous clubs, churches,
libearies, and universities, including the First Annual Free
Music Festival at the Farm in Hr.-prn-rnb-:r 1974,

UBL's music is a combination of spontanecus and

compositional élements performed on conventional and

unconventional instruments by Frank French, Tim

Lambert, Kevin Lambert, Lina Oller and Heather Woods.

On June 5, 1976, UBU opened PANGAEA, a Center for

the Performing Arts ar 317 Corcland 5t in the Bernal

Heights area of San Francisco. PANGAEA provides a

performing space for new music groups in San Francisco

:Il'll.l an art Sili]l'f:l'.

Pangaea presents concerts every Friday and Ssrurday nighe ar 8:00 pm,
sdmission $1.40 donatien, Copcerts @t Pangees during the New
Music Fesrival inglude,

O, 1, Jim Noliman

Oce, B, Furure Primitive Arc Ensemble: SONIC FYRAMIDS

Owet. 9, Life on Mars

Oct. 9, Joint concert with Continuam and the Puture Priminive Are
Ensemble st Mills Comcert Hall

Ot 15, Sapiarelli and Sabella
Oct. 22, Half the Sky
Dcr. 23, Concimuwam

Oer. 20, X.perimennal Choros: musscal theater and mew music for
choras
Okt 30, Sphinx Consary; works by Berg, Stravinsky, Varese, Hindemith,

1Moy aIsal e, r|n;':|’1:!'|=€1 and ia:r

Ogr. 31, UBL! presenes a Halloween Concerr and Cosname Parry



Music West
Participants (cont.)

THE UNIVERSITY ART MUSEUM of the University
of California at Berkeley has in the past two years become
a major center for the performance of new music in the
Bay Area Performances have been presented by the Pore

Costa Players, The Berkeley Percussion Ensemble, East

Bay New Music Ensemble, singer Joan LaBarbara and

composers Terry Riley, Ingram Marshall, John Bischoff

and Jon Gibson. Concerts to be presented during the Fall

Mew Music Festival include:

Ocr, 14 and 15, Gallery A, 8:00 pen, sdmission $3.00. Real® Eleceric
Symphony presents EPHEMERAL FORMS: In Sound and Lighs
Live cloctronic music, video, lasers, film, slides, 2nd uARamed lighe
wermas. Ron Pellegraing, direcror, masic and bser: Gordon Mumma,
Olly Wilson, James Gillerman: music Bill Roasity and Willard
Rosenquise: video; Toby Raetze: light sculpaure

Ot 21 and 22, Gallery A, 8:00 pm, sdmission $3.00. East Bay Mew
Music Ensemble performs works by Lou Haerison, Janace Giteck
Meil Rolnick, Paul Robinson, Paul Dyesher, and Peg Ahrens

Mov. 4, 5 and 6, ﬁa.".rlr A, B0 pra, adimassion $3.00. NEW MLISEH
FOR ROCK BAND: somgs by Peter Gordon and Robert Sheff and
three theater works—"IF | Trust You The Revalution Will Happen™
by Peter Gordon, " 19677 by Craig Hazen, and "Make It Up As You Go
Along” of “Winners and Losers™ (or. . ) by Robert Shedd Techniques
asgd will inchide the use of “phase” rechnigues (2 l Terry Ridey),
live ehecrromic modification of scoustic insrrumenes, and afi gl and
personal messages o0 a waning public Perdormers inchode Anna
Mathus, voice; Peter Gordon and Karl Young, saxes and winds; Paul
Dreshier, elecaric and acoustic guitars; Craig Hazen, elecric bass;
“Blue” Gene Tyranmy and Jamer Cuniberei, pans and eleoric key
boards; Gene Refkin, dnams and percassion; Rich Gold, live mixing
and signal modificarion; Maggie Payne, recosdist

Mov. 11, Gallery A, 8:00 pm. admission $3.00. Feter Plonsky,
composer, presents the woeld premieee of his “Glissandi Conductus™
for comductor and chamber crchenra, and “Mind Emidssion”

X-PERIMENTAL CHORUS is-a music Theater Group
of the Musical Arts Association of Richmond, Founded by
conductor Ron Daniels and now under the direction of
Hermann LeRoux the 15-member chorus brings to its
own work and those of composers from the Bay Area,
Marional and International, a sparkling wit and sense of
fun, Presenting theaver pieces and electronic music in
addition o choral music; improvisarion, electronics,
lighting and costuming all play an importane pare in X-
perimental Chorus concerts as will be demonstrated in the
concert o be presenred ar Pangaea, 517 Cortland, San
Francisco on October 29 ar 8:00 pm, $1.50 donation.

Music West
Activities Qutside the Bay Area

In Seattle a number of programs will be taking place ar and/or, “a non-
profit erganization devoted o the presentation of new music, art videno,
theatre, poetry, dance, and other forms. Supported solely through
sdmission fees, and/or memberships, and studio rental fees, gnd/or
]1|‘|:wi-:!{'s A gil.ll"-(rril'lg E:I;u;g- fﬂr p-l_-rsl:-ﬂni jnl{'r:'s!u! i (1350 :I!luﬁi-;' ancl an
educational source for the uninitiated. Facilities include a 40° by 407
performance space, a permanent, public access electronic music studio,
hosuing a Buchla synthesizer, homemade modubes, 2 Revox ¥ track
tape decks, amp, speakers, etc. In addition, and/or contains an Arts
Resource Center: a growing collection of books, penodicals, scores,
tapes, and records of new music”

Of particular interest will be an ongoing (Sepr. 12-25) exhibit of
“Recorded Works™ of over fifty picces on audiotape. David Mahler,
Director of wind or will present his own "My Music is Music”, a
workshop exploring group composition, listening, and collective
improvisation. Also, David Behrman, of the Bay Area, will be fearured
in a concert of live electronics ar arel wr

Mew music activity in Oregon centers in Portland and divides irself
berween whar is present in the local colleges and universities, and the
activities of the Group for New Music of Portland. The Portland
Composers Concerts presented by Porcland Stace University feature the
music of local composers in a yearly series of concerrs. The Group for
Mew Music of Portland was re-established in 1975 by composer/
performer Robert Coburn and features a yearly series of concerts of
music written since 1950,

This Fall the Group for Mew Music of Portland will present three
events, the music of which includes George Crumb's Eleven Echoer of
Astwmn, Music for Preces of Wood by Steve Reich, HIKA by Toru
Takemirsu and Poreland trombonist/ composer Robere Coburn's The
Pyramid is a Pure Crystal. Also happening there this Fall, the Portland
Symphonic Choir will present The Safvation of Life, a Cantara on Azrec
Poctry (Op. 80) by Tomas Svoboda,

Las Vegas, of all locations, has a highly impressive, on-going scene
Under the direction of Virko Baley, the Las Vegas Chamber Players at
the University of Nevada was formed three years ago to "bring o the
community examples of the most recent developments in serious music,
classics of the twentieth century and masterworks of the past.” Each
year the Annual Contemporary Music Festival presents works by
composers of international acclaim. In addition wo performances by the
Las Vegas Chamber Players, the annual festival hosts guest artists o
further expose the local audiences.

Fearures this year will be electronic computer music in seminar and
concert, a chamber recital-lecture on Soviet Ukrainian music, a guese
appezrance by the Bay Area’s own San Francisco Contempaorary Music
Players and the residency of renowned S panish composer Luis de Pablo,
One of the interesting facs about programming in the Las Yegas
Festival, as well as in all che events waking place this Fall in che
Southwest regions, is the exchange among groups of works by local
composers. Works by Dorrance Sralvey, Roger Reynolds, William
Kraft, and Robert Erickson, each at the helm of one of the other
Southwest ensembles, will be presented in Las Vegas.

The Moenday Evening Concerts is the oldest chamber music series in the
city of Los Esngq:ln-s_ lts repertoire is international with .‘il.‘d.'t'l:]l:i.'mpj'ldilh
on the 20ch Cenrury. This season 12 concerts are planned, the three in
the Fall include works by Karl Kohn, Charles Boone, Boulez, Crumb,
Aurelio de la Vega, as well as Virko Baley and Luis de Fablo.

The West Coast Chaprer of the [nternational Society for Contemporary
Music (ISCM} will contribute three live concerts and two radio
broadecasts to the MUSIC WEST Fall events. One of the featured works
will be Williarn Kraft's The lnnocents; the Witch Tratlar Salemfor four
vocal quarters, chorus, four percessionists, harmonium, and celeste
{libretto E::, Barbara Kraft). The ISCM will also sponsor a concert af
CONIEMPOrAry JNusic performed by che California State Universicy
Morthridge Symphony Orchesera featuring works by Daniel Kessner,
Takemitsu, Krenek, Dallapiccola and Carl Ruggles,

At UCLA the Contemporary Music Sresented annually by Ares and
Lecrures rraditionally reflects its commitment o explore the most
advanced forms of music. The events this Fall include FJ'.TIHI'::‘:I:I::I'II.‘_'N by
THE LONDON SINFOMIETTA, THE FIRES OF LOMNIDOMN (in
aseociation with the Brinsh Bicentennil Ars Commictes), LOS
ANGELES CHAMBER ORCHESTRA with Peter Pears, soloist, and
the premiere of Leonard Resenman's Chamber Music No. 4

In s four yvears of existence, THEATRE VAMNGUARD has given
contemporary music a special place among it presentations. Besides
thie annual [ISCM festivals, the "Currents” series of electronic musie, the
collaborative series with CalArts; new works by Roger Reynolds,
Morton Subornick, Roberc Ashley, James Fulkerson, Charlemagne
Palestine, and Jean-Claude Eloy have been given by the composers in
person. Individual artises and performing groups specializing in
contemporary music have appeared regularky

As part of MUSIC WEST s Fall festival, "Currents” will open its fifth
seasan by presenting a program of new works by California composers
{three from the Bay Area): Ingram Marshall, John Adams, Gordon
Mumma, Carl Stone, and Joseph Julian.

In: Topanga, California, the Mermaid Chamber Concerts, Inc. will
present six new music evenis this Fall including Brg Bang Enconncers
with William Kraft and works by Chihara, Menoon, Barber, Calusdian,
Crumb and a pL'!'anl’Hil.HL‘r.‘ by l"l.:-li'l:'u.:l[r_'—f-.':lal1'I-F:~||:w:rn._ choreographers,
and performers of their own works in music, dance and multiimedia
with such technical phenomena as laser, rear screen projection,
elecimonic sound, enc.

The CENTER FOR MUSIC EXPERIMENT at the University of
California San Dhiego will be excremely accive this Fall wirhe fifreen
events scheduled. The variety of programs and groups involved is
indicarive of the diversity of styles within the faculey of COMPOSErs at
UCSD. Included this Fall will be a concers by the La Jolla Civic
Orchestra, events by chree entities from within the campus: CME
REPORT [computer and video center), SOMNOR | performance group
from UCSD) and 201 CONCERT {prepared by students). The Bay
Area's Daniel and Machiko Kobialka will present o recienl of works for
violin and piano by Erickson, Kupferman, and Rochberg, A mysterious
ensemble, the ATOMIC CAFE will be on hand on three vccasions.

Wichin the universal view of musical art held by all copstituencies of the
CalAres School of Music, there lies a strong commitmene to, and a firmiby
established position for, Contemporary Music, Music-making 15 che
mose vital and cherished aspect of the CalArts music program; and as
faculty and student composers and performers join together to produce
rusic from o wide range of traditions, constant and devored attention is
given to music of the present time and the recent pase.” Waorks by John
Cage, Lou Harrizon, James Fulkerson, Mel Powell, Morten Feldman,
Carter, Bussort, Stalvey and Subotnick. Messrs. Cage, Feldman,
Harrison and Subotnick will be in residence ar CalAres during
preparation and performance of these conceres. In addicion, CarlAres
will present two conceres at Thearre Vanguard in Los Angeles, works by
the leading European composers— Xenakis, Messiaen, Berio, Pousseur
Jlid ilaub{-nsttxi:-ﬂ.amuti will be the bill of :|-:|.|:'|:; far O 8VERnt, ,lll-:! foar
the other a new work for solo clarinet and electronics by Muorton
Subornick

Contra Costa Symphony
Plays New K/Iusic

We received a letter last month suggesting we stop printing ~That
notorious list of Bay Area composers,” on the grounds thar it only
offended prople who were not included, and char EAR should exchange
informarion, not push specific work. Thar's our intent, and the lisc
doesn’t deliberately exclude anyone; if you know names thar don't
appear, please tell us. In the meantime, the size of the list did encourage
Ron Daniels o decide to include a work—preferably a new one—by a
local composer on each of his Contra Costa Symphony programs this
year. This is extremely good news; we hope other organizations imitate
Daniels in the furure. Most of the composers involved are on the list, but
two were overlooked by EAR—and will be added to the next edition.
The program schedule follows:

Sepr. 24, 26 Shostakovich, Copland, Satie, Rachmaninotf, Jerome
Mefl: Aerop's Fables
Oce. 29, 31:  Bach, Mozart, Charles Shere: Maric for Orchestra

Dec. 10, 12: Wagner, Saint-Sazens, Rimsky-Korsakoff, Dane
Rhudyar: Warnior

Feb. 4, 6: Berlioz, Faure, Poulenc, Ken Durling: Trireda
March 11, 13: Brahms, Prokofieff, Barrok, Roberr Hughes
April 22, 24: Kodaly, Mahler, Wagner, Megan Roberts
June 10, 12:  Mozarr, Holse, Janice Giteck

—C5
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