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+..when, funds willing, we will publish a DOUBLE 
ISSUE, before taking a summer vacation for a 
couplé of months. The June-July EAR will be a 
Gollectors' item (aren't they all), with a bit 
of a retrospective flavor, as suits the Bicent- 
ennial, including 

: a’complete index to all past BARS 
: reprints of favorite scores from the past 
: an entirely new article on 'patamusic by 

Charles Remolif 
+ the return (with avologies) of Fiiret U 
: en interview with America’s Greatest 

Living Oritic 
: and all the news YOU SEND IN! 

There will be no July EAR, and there nay be no 
iugust BAR either, depending on finances. THIS 
I3 NOT 4 RIPOFF. BAR will return in September, 
along with an expanded Sar Press. However... ve 
anticipate a need to raise subsoription prices 
this fall, for the first bime since BAR began, 
threeyears ago. Needless to say, those who geb 
in now will get a break... 
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is published monthly except July or August and EAR 
December or January by Charles Shere, 1824 Curtis 
St., Berkeley, CA 94702, Available only by mail sub- 
scriptions at $6 per year. Advertising rates: $25 
per sixth-page (5" x 5%"). Contributions are welcome 
and should be clearly typed, single spaced, or (if 
music or drawings) in black ink on white paper. 

  

  

SUBSCRIPTION BLAKNK 

to: Charles Shere, editor, 
EAR, 1824 Curtis St 
Berkeley, CA %4702 

Enclosed find check for six dollars. Send 
my BAR for the next year, beginning with 
— the next issue- __ the current issue. 
I can contribute __ scores __ articles 

Teviews: I can help distribute EAR. 

name : 

address 
city and ZIP CODE 

Do zip, mo sub    
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valerie SamsON:  RICHARD FELOIANO 
co b 19 

7 

Richard Folciaso is ane of the few composers who grow up in the Bay Area ‘and doveloped rght along wih the excting cultural growth that took place hero over tho Tast fow docades. Afler stdying a4 San Francisco Sate Coliege, he went o Milla College and then to-Paris, studyiag with Darius Milhaud. In Taly he atudied 
with Luigi Dalispiccola, and at his return in 1962, ho became aciive 1 the Sia Franciaco Tape Music Cemier. Ho has won many swards including  Fulbright, & Guggonbetm, and & Fromm Foudation prize lor is opera Sir Gavain and the Green 'the Univeraity of Calliornia, Bot 

Volerie 

  

  

  

  

You were teling me about your tuba piece _tad from the sbysa 
Yes. 11's for solo tuba and electronically geverated sounds. The electron- 
ically generated sounds nclude parely synibesized ones, modified sounds of the Suba. el and of the tblet  Speaking inta the the instrument, and fhen 3 lot of sounds which are derived ultmately from sounds of animals 51 birds which are played a1 ihe wrong speed. | wis commissioned 10 rit th pioce for Fioyd Coaley of the Sun Francisco Sympbory. Alter 
inking about It fr auhile, the latla phrase "tuba mirun' suck in my mind. 's'a litle section of the Disa lrae and, as you probably kaore, deals   

With the day of judgement, vhen tha Sarth opens and all these miserable s Souls comeforth 1o he udged. (chuckling) And (hal's the sbyss 1o which the ille'rofors. The tuba playor Lscs the worda fba mirum a 3 variely of ways 1t coma it very gradally, He starta out with vowel sounds b sad ahh,  RP: 
i then e geis bung p on the clicking sound ¢, Gradually he puts them ogether and it bécomes uba mirum. He puts the tuba down and simply whispers V3¢ 
thoae two wors, =R 
What's the name of the record company that's putiag this out? 
Opas 1. Thi is goin to bo Opus L mumber 29, a0 1 gueas they have 28 Eloori in peo. Thty ao prumecl. I s cxcusiel Comemporasy e Tou'otn go thers b,k you havs o'l 3 Fecors are wmen Iy wiling 15760 1o e trowie o orle . The same thng 15 wsaly (e of Composers Badoeings Tavorporaied 1 ek had 3 Tocoring come ouk 00 CRL 1t cotste Of e of my placees Crasia . for seven natrments and slectroni soumdss ot G b, Sl o i o o, o G, 5% layors and v slectronica. The Fecord mmbor is D 345 T Sivays et 2 contnue o eel ha ahe oo smoouragement & coaposss e have is whoa'a poriormer who docsat know hum & sl nears oot i eces and (hea e 5 hm 3nd 3ay8 1 At 1 Somasion you 1060 8 plece ar me". Thai's what happened here, Cosley heard 3 pisce of mine e dane o th Moniay Evening Concori in oo Angeie. 118 i 15 have astiiona commission 00, bt thore's 4 paricuee Kind of Ermtioaton i beisg commissoned by & periormer. ‘There tave beis & mumber of cusea 1 th pat; o auch pleces are on tho I recoring. One- 15 & pece. Ut 1 for Beriram. 4nd Ny Turocty o ol buss 45 Te: Ty have played ha piece over 200 tmes, Hieraly S ove he oria: Gaughag) Ones 1 s areed 1o do e pice. T ik T fot S ot card from Bart 8 loast ooce © ook e wroe einer whle brisning R4 el o caing hs tots fn the morsing. o somethiag ke dhal, bt every ook T heare {ro . 2aying "Where 1 b pioca? 4% SO of Foveraag "y ontmatuem, il fally one day o Just said » Well tis 1 i Tive schooled VB¢ B2 placa". o1 ‘ealy had (o ot Suay! T, e one 18 8 plss for papo four hands, wheh was my st com- I mtasion: Taa s dons or Milos 4nd Pegey Smikina. Mkon 18 20w e bend S Fraises Conservaion. 
Were they [riends of yours, or had ibey beard, like Beriram--- 
They wore frionds of mise at that tme. What happened was. 1 wrote a rather. long opara.. Al hearing hai, they caie 10 me and said "Wo want 10 com- 
missicn you! 
50 basically writing music generates more opporunites o wrile more musie 
Yes. Thero sre those long hard yeara when you thiok that nabody koows that ouies thare aat nabody Kaows what you're doing, and bobody cares. You Zollect the xeject sipe. I was, 1n thows years. collecting rejoct sitge from 
publishers and litorally pasting them on the baihroom wall. But, you koow, s 
Tong bard work. Whea I was wriing (he opera, 1 vas working on It usil three 
o'clock ia the moruing. This was in 1963-64. As 1 fnished each page, my il Rita copied out e parts, like Anoa Migdalena Bach. | could never Bave ot through that pare of it If it hada't baon for ber. 
Now most of your compositions are commissioned? 
In the last cight years almost every pioce has been commissioned Writan maybe o pieces which were mat commissioned 
Supgase yau ot an idea that might be nice lor a certain comblaaton. Would 
oo sontar liber 8 pertormer -~ 
That's e, except tha there are aiso open commissiora. 1 have been com- 
miasioned siply 1o generate dess and do whatever 1 wanied t do. 1 really Bave aivays loved Stravinaky for having sald that whea he starts to wrile  piecey the Tirat thing tha e doos s decide whai he caNOT do. 1 do (hat too. And  VS; the reason o tht in (hat A soon 4a T Kaow what I cansot do, 1 know whit | 
ot o, 42d the 1orm of the plece becomes <lear o me. The worst thing that 
Sin happe (0 you 15 to have the sky the limiL 1f somebody lse dnesa't Impose 
Seotricions, 1 impose them on myseli, because all ar {s assentally the process S elimiaation. What's sliminated s much more {mporian than vha's thete ook at 4.1atc Matisse. Whon ho was- bedridden he took colored paper ad & 
Dair of scissors and i thoso cutouts which urned out to be the most sloquent 
fhings that he aid In bia entire Hie. And they're the most restricied kind of 
cxprassion, you wold think. There's 3 whole vocabulary of expression there, i with 43 4baolute miimum of mesns. 
S5 when you write, you chooso slghtly dilleent restrictions for each piece 50 
a"you wou't be exploriag one small area all the tme? - 
Well, — quite 8 while ago I tried to do pieces whore I would start cut and make o ficst gesture aa intoresting 25 © could, 40 then attempt 1o move 1n 2 Yery sponiancous way awny (rom hal, liont & streain of consciousness Bore o way. And tat scomod 1o work, You oan book fsio i in & 10t of dilerent s Uik when 1 have boen least successiul, 1 did ot have & conoept ot 
e 0 which T sould build tho piece. Thero has to be 2a 1des there, Whether 11 parely musical oF musical-liorary, o whaiever 
Thia 15 why 30 many composors wil emphasize that befors you start to write 
2 e, ‘you have 1o take s 1o 807 Sut i your mind exacdly what the picce s going (0 be. . 
Tavs sight. Thav's absclualy right. My wifo says hat all the time. There bas VS: fo'bo'a.basie idea behind a work. Aud I he original conception that you have: i Waclt potant enough - the ork wil almost (all Hght inio shape. 1ts romark- RF: Sble. There L8 & kind of parlty in the conoaption tself. Consoptaal art basm't 
really gor & ot ko usic, bt thore are 4 few people who do that ki of thing, 4 Vim very much in sympaihy with that 
In aympathy with lttig that oe bogiaming des take over asd become the plece? 
Tha's vight. And il you carry it 1 its extreme form, which s 1 guess wat e mean these days by concepeual art, it mean (hat you almost aFrive at & 
potat whers the concept sel 13 sulicient to the work of art. Thal 15, there i 
Feally any need o reslise it | haven't arcived at chat poios, and velther have 
eople ke Bob Horan who do. that kind of thiag very well, bt T in sympaihy. Wi the IDEA. 
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V8:  How do you know when you've 5ot 3 good concept? That's oot something you're 
B oy “lussda or sayiiag. Do you Just ineutively guess? 

RF: 1 think someone can teach you (o be sutocritcal enough so that you know 
\hco you have o good concept, Bat oo one can give it o yau, because it 
openiaon that i spark that complaation of things in your own past 
perience A your ovn DNA which g0 to make up your particular being. 
BTl e thero, It going o be there. That's why 1 never -worry about 
bons taving thelx eatirty drummed out of them if you're very severs 
it s In your technical demands, T've never seen 3 single case where 
omchory whe.pad & realy atrong musical personality stopped beiag creative 

  

e g, o couact wih very demanding oiunions. Sometimes 
e robe sy 1 and amvo it They. will eiher respond very positvely 
S et s ot ok ot 1 1 4 positive sense, or they will respond very negaively 
30 o 3ok k1 i & Do S Vot o iy savig o tat 
e 5 hing you can ever tekch anybody I techaical You can't do & thing 
o toe 1kt 1 bave & Irlend who sakd tht creaitve pecplo and mystics 
o "ae, thing in common, 4ad ha i3 tha hey're bodh ke people who have 
v astde of thompatnin 1n 3 cortain direction. You fnd yoursel doivg 
oEain things bechuse yourre driven 1o do them. You're DRIVEN to the creative 
o aabe ehy il uovions of whetber you do It or yoursel of for otber 
Becple are resly boside the point. You_don't ask the ouk tree whether i ‘ 

o ket i gk oF 1o other pecple. T procuces aa oak leal 
Beouiee hsre th nature of n oak tree. 
Bt you mentioned earliox bow you're mors 1kly lo prodice something 1 & 
cortain smount of tme 1f you bave & commiseion and someone s asking for 
B 
‘That's & pursly practical problem. 
You would stll write even withoat commissiona? 

ro. 1 d 1 stuck ot & very osgh techuicl taiing where st one ot it 
e difout i barie T Tealy veodored f I belonge i (his el 

You dont regret now, that you weat through this kind of training? 
Yo, ol My God ool 1 had already been through  far amount of e0 called 
Mrainag: In tnia ‘country. There had heea & ot of attetion paid o my 
peyolniogical wellare, 4nd ot nough o giving me the musical technque that 
P coseatio bo.able i put notes together. Aud 1 got mysell nto an environment 
Wher tbey realy dida' ive & damn about my peyobological weliare (aughing). 
Tt they wers VERY concornod about giving me the (ecimique that I needed o 
be'ahle to maipulate the materais. § 
Where were you sudying in Paria? 
Wall, T worked with Darius Milhaud st Mills, 15d he moro or less took me lo 
Paris with him. | worked at the conservatory for the following year be was 
thage. e came back o Mills then d 1 Jst stayed in Paris for another year 
2 et on working, It was fanastio! My free writng improved by leaps and 
ounda. 1 go. contrel of what 1 was doing. Tho pieces 1 had done before. that 
were. sivays based on a 1ot of adreoaln, and boping that my tosst vasm't burned 
I the moraing before 1 stared wrtig, and that he weatber vas exiclly Tigh 
When you bave Lo rly on those Kinds of things, which Isn' (o say that they 
ont Nave s coriin imporiance, it moaas hat you really can't control the 
material 5o fhat, 1 i docsnt fall dova on the page e right vay the (rat time, 
Through sheer initton, you're 10 2 bad way. 2 
Do you generally trust your firs mpression asd oot revise? 

  

  

  

  

  

Posy much. Ax 1 ally i whn T do o bk o revie et s cange 6 oo . 15 o o it tht you a1 Al Yot i sk o o ek i 
first time, even if you're not absolutely sure when you put it o S o 53 L o i 1 e g g P e     

  

| 

But only alter you havo that concept that you can reall work with. If you sat ot i i . el provably come o e 4 strsns of 
That's true, but it all depends on how your mind works . When 1 entered college I vas an art major and & music minor, then 1 awighed. I I hadnt become. & composer, 1 would have become an architect, Aud when my ohildren are grows, T may sl go and go a double caroer ihat way. Ths a why T'm very {aterested i environmental souods. and ‘hinga Like that 1 say that by way of garing tha my mind works structuraly, even on a siream of comsciouaness. Basta. Aer wriing for awhile 1 ind Tayself refering back o an origidl 1063, but ot in s cbvious way. What wis originally & firt lovel object moves sub- ‘sequenly (o differen rolos, aad this 15 What Inakes the strueture. 
How has your music changed sisce you were fn Paris? You meationed how you Bad developed very rapidly up to hat time. 
Well, that vas s TECHNICAL development that happened at that time. 1 was atill 28 " composer. s slow developer, 1 guess. First of sl my musc became more. stom,"and thes 1 became inieresied in Slectronic music. 1 was ooe o he earD) Imembars of the S Framisco Tape Music Contor. 
It had a strong tmpact on you? 
O ye.  very strong aenco. OB, baore tht et o Taly for & yeur aad o voking b utes Belaicona. e maievas e ony 1220 music a1 ad e hesed that 1 vt a1 Sraried o 1 hesed an ek - ioning in hs muse which 1 thought was_shestaly, musteral. Too Sovoriies bl vors i R S 1 e T gl e sy et masle 7 b v Ty T v st 
1 got a lot out of it. > e 
It seems quite  jump (0 go from seadylag with Luist Dallapiccol to working. st the San' Francisco Tape Msic Cenier. How did 0u Koow, when you came. back here, tha you wanted o do sometning 0 dilorent 
I didt, e Just that when 1 got back her, the tape center was gurfacing 28 0@ of ihe sigificant things st was happering, 328 50 1 £ avolved. 1 a8 imvoired o the pook. of geutag o, 3t iy 1n e moraeg Ao oieg ver thore 15 uae the scuipent bocause thtt was the ouly time 1 s svadlle: And you Know, that expandod my sara & ot 1 letened 10 Gope with 1o o s siruc- restha I hada' previously, bt there were a1so some. thage ‘st seall {nereeted me structurally. [ was siruck by the sumilsriy Setween the problem of being given s canbus fimas against which you have ta weie s cousierpain: 420 i souranl visent i o gt o chamel A " thn s, er o 1o ther 15y fermine wha Yo cou st tho. Which would be tdepsodent 224 3 the ety Complsseter Viai'a an the other crarmel 
Like counterpota, 

  

  

  

  

same time completaly complementazy (> 

Exactly. 1 don' vant lo oversimplity it but T must say that when 1 was oty i work i lecironic muste; 1 eIt my Ttag working n s analogous ay == I demonsiraid to mo ihat sucying specis Coumemeis wis ok on oot o teach me io wriie music In the Tnber of (e siiceeth cosmiry. I 78 10 stempt o bl musical muscies b the ot igorens mumer possi i other s, Higly contotled, bocaise i s free you pon' B U 
Bl e alcas fo oy e Bk b e T, 2 e sl ou'have the probiem of posa one ten 
You're dolog quite diferet tings now than like Pallne Cliveros 400 Morios Subotick 

  

  

other membors of the tape center



      

3. 
If one ventured back further through a work roos and into the - 

  

4, full of junk Jobby you'd see a string of Xes lights, 
e 2nd floor front fros 8130 

  

If you followed them up a statriay to 
A NIGHT AT TEE BENO HOTEL 
S1um Palace of the Arts 

%11 10130 youtd have found the cazed chaapasme party held by the 
Boulevard Dance Theatre. 

e "Reno event® took place on Saturday, Teturary 21, 1976, Pron the Bis Room instead of going to the tack bar/sauna/ 
It vas & mazouth undertaking oreanized by Gimny Quesada. She and 

  of the 

  

dance/1onby are 
Vivien La Hothe 1ive in a laree four story slice of the Reno Hotel. (labeled "ot for the Neok") throush the cetlins. This landed you 

Aret floor you could clizb a metal ladder 

The mesthetic ¥as ome of "saking do ¥ith hat's avilable® and in the Znd floor front where a video installation by the Calif. 
hat's available at the Reno is space. A flyer sent out before Coliegs of Arts and Crafte played pleces by Max Alsy, Tos DeWitt, 

  the event offered "a room for the night" for “your event-dance, Sue Pox, Kevin Kelly, Pat Kelly, and Mesan Hoberts. Also in this 
sine, taage, msic, poetry, ritual, roller skating, video, 

  

area xero the firat of Rich Gold's pertodtc, partially programsed, 
theatre, sto. invited,” Ove 85 participants answered the call. 

  cartoom, wall dtary. This continued for 200 entries winding ts 
Ghnny says that, "The envizonsent 1s the fora, ¥hen you enter 

ay up and down the halls of the 3rd and bth flcors. 
the envizonment you become part of the form.t "We are tryine to The aecend: floer front was about 181 square. During much of 
create the atmosphere and =sobility of a party and the availability the avening there were lines of people ¥alting at either end of 
of participatory events to be outlets for enersy." the ladder for their tum to ascend or de 

In order to understand the Remo event 1ts mesessary to under- 
ltaving up thoes who vanted to set dom Just had o Nalt their 

stand the Reno. It's a large condemned butlding South of the Slot 
tum. There was a stairvay to the Jrd floor Which featured a grim 

in downtown San Prancisco, It has over 500 rooss and ¥as probably 2160 at 1te stare,"You are standing in a fire trap, NO SHOKING." 

cent. nen pecple were   

intended for a very transient clientle. The 2nd, Jrd, and btn 
No one   med to 1gnore this siem. 

floors have long hallxays ¥ith 6! x 91 rooms lining thea. Ken The 354 and bth flcors held many differsnt events in their 
Xesey and the Nerry Pranksters used the Hotel as their living 
headquarters as recorded in The Slsctrie Kool-A14 Acid Test. 

The first floor is about 35! by 130" and 1 divided into 

Lons halla of 61 by 9t rooms. Tho rooms wers lettered from A-K 
and due to space limitation its lapossible for this article to do 
more than 11st: 

several spces. The Big Aoos is over 601 long With width varying 
  Rooms 

from 181 to 301, Many different events took place in this space 
A. Display of color video synthesis by Larry Roe & Tarik Peterson. : Mhings T do on a typical day of inactivity when I as not Saploping ay creative tAlente to cosposing rant susic) drinking   uring the day. In the aftermcon from 3-6 pa there was "Poetzy 

at the Reno." This vas largsly orpantzed by G.F.Skratz and was ¥iha: sufing Sheote, listaning to seio: Jooking at plotures -+ S5y or 10 writins dattera(on resycied stationery) 
called an ACTUAL event an the progras. This referes to the Perasing Gychic books, and engaging Friends in pleasant 4 

Pneran Haranail iversaion. 
Aotualist Conventions of posts and other axtists Which have baen Sen i all L G RS T 

  

£11100 With koIAfish And water. Andrea Dupré & Chorrel Chester. held in Tows.City,  and Serkeley. The poets (in onder of ap-  pilpre Ny "ancitach Naraaia; an indian spice-Pail DeMariris.   

  

    

  

  

arancd) xere Andred Codresos, Pat Nolan, Susmn Efros, Rion B ey Bt Teraie e a by from the pearance) 1 Book To_the Sa of the Korld by Slaide Cendrare. Caria Liss 
Jorgansen, Liz Zisa, Darrell Gray, Hash Plash, and G.P.Skratz. and Nancy Hesse read the whole book aloud witle'stpping oura 
The selections ranged from the beautifully lyric to jivey and P."Death Piece" by Tony Gnazzo and Roger Pritchard. Tony BAARERA the wnl1s ahiE) b Roser dred Mz fastly ires g the fron surreal nusor to fantastically autoviosraphical. B Sriatned 11 iTh She atd of & Iares Haok of dpoumsnta. SR SR Lo Tt s e e Afuer the posts Russsl Conlin presented a stmiltaneous Bhincad nloe B e SaTTe corarad wiEh Soriee oF Jom8 Uiack hite t11a"tha frames of which vere YiGable in e BPIEAE 
8l1de and fila projection show on a translucent screen hung in the 1ight- Jay Miracle. o 2. Bansd woah Loploft a visitor fros Versont brought all nis 
Risiie ot the B¢ Roon, | Tiwandionoe-coild mtoh fron ither end, . pirotial vetousials aea orers.the svenink faline Siis miolin R Stinins pioria peer Tnie his Soon Nendering vhat ne War 
Then there was a break until 8 for dinner and last preparations. up to. o = o $Site1y 11ehted room out oft from the hald by  transyucer 

Host, of the other events bagan at about 8 and continued St R ST e ST otan'dancat o the sand covered Flsor- Pesey Bursess ang 
with or without interruption until 11 or 12, During this tize Christi Svane. TR o S‘BD ‘s ETRkiet Ranitonn Junk 1n Lo-PI* vy John-tbans 1 SSBOMS, the £2ont of the Bl Hoon featared txo PUBLLe interastion vidso Bt S ViRt uate oan Jurk Joupiee Rich rho-P1” 

Eoinds 73 Eon recars pirsed: Sromh AncEEdioLy Finky aupe and Ploces. People were-sison access to video caseras and & selestion Spsakbre. s gy e L 
e Vi ax in Quiet American dmss: 

of lense ¥oa {nberwo¥1on Tx AAvaloped batamen the et L. Projection in a darkened room of a fire slide by Peter Wheil. 

i ie) i 1ivo Baniias Piayiaek M vites rasTaade avmaiinin Xtk iimecod Letes tn Flastioe et jesnteou pEEe iy 
e i eacemam o dar Wiaie prom e e B e i T O R R 

S v, was & quiet free space with a bell garden set up by Andy Aldrich 

  

4120 1n the front of the Big Hoom were pervusain NSLTRIYS (. | 4iay yocm. The other room ves Vi¥im's.: Tt-Teatured  window 

damtgned by Zaua. At some potnt Guring the evening VAVien La Nothtes pammcck, and her blaok and white still photosraphys The bth 
and Bichard Eayaan perforsed Dioe Pleca. Throughout the emviron gy 'k 01 rooms, 
Bent Phil Haraento ¢1d his sobile plece "Heaven an arth.! N, Largo shosts of ahest astal suspended froa the ceiling.made 

The first floor back featured many things bestning ¥ith & wonaerfgongs ” thay'wers Tound Tn the Lot next. door to'tne 

bar hosted by BI11 Farley, Alice Rollins, and John Adazs. This T e preane S e T maaet s 
Biteh and harsonic spectrua. . Vsueical motal assesblage, invcallatin of matalkonk, chizes, 
and nosecones by Other Nusic. event inourres. John Bischoff set up a bubble machiens above the SR ncee e O e e 

bar and NOVAK provided TV presence. Benind the tar ehere Vooal and quiet instrusental laprovications 

  

  

¥as & sosewhat successful attespt to recoup the los:   any free 
  

  

  

Also on the bth floor vas an 181 by 121 tent set up in a Toom. 
s Tnaide the tent USU, an exploritory acoustic music ensemble, was & sauna Which always sesmed to bave scme folks in it. 

Past the sauma vai a dance stullo where Pa Tripple presente 
Amprovised with conventicnal and hose-sads instrusents neo-tnterpretive dance. She provided bitcher paper And people 

  

wrote what they wanted her to Interpret on t. Sose of the At about 11 a rosk-aze taprovisation began in the 315 Rooa, 
sugsestions wereiducks on thelr why fo *quackville," lao Tee,  The mueic vas exoiting and o sarvelous Ciaplay of Jasing ab its 
achizophrena, can opemer, White feather grace faramooth, and  helght. AU the risk of aissing somecns of thess fine maicians 
Wat an dnteresting finger 1ot % Suek 1t- 1818 N0t AT INCerSUANE { 114t pon Caxdoza, Brv Denaan, Paul Dresher, Chris Grealich, ¥illio 
ghes Gy Linafors, Prea Nayer, Faul Yash, Damy Sofer, and Elue tGene® e A m RSOmBLED 

Tyrwny aa the mesbers of this  p oup. (n rue 6  
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A synthesizer and electrontc mustc jam besan at 12130 in the 
Big Rooa, The perforsers were fon Heglin, Jia Horton, Paul 
Xaltach, and Tos Zahuranso. These capturing seuds were interrupted 
hen the police arrived at 2130, Some people had been seen on the 
£1re eacape which Ls not allowed and the officers were Just checkins. 
By this time most of the people had gons, but the electrontc music 
  med cut off in the aiddle by the agents of the la, 

There ¥as no public announcesent of the event and all word 
ome. W, traveled througiimore funderground” 

  

Even s0,approxisately. 
600 people attended from the postad beginin to the police ending. 
4 Night at the Reno brought together in a very exciting setting 
artists froa all medias who might never have occasion to see each 
other's work. The event was sajor in 1€s scops and in the amount 
of inforaation presented and available. There was trusly the 
fasling that this was a once only affair. Thoush the community 

- needs ore cccasions like this they enly ccourr rarely. 

Bob Davie 

     

   
   

  

CIRCULAR -GROWTH 

(wouldn't it be sad 

VOICE _ LESSONS 

Peg Ahrens 

482 - 3161 

     

  

   

  

   

          
     

          
    
    

        

          

          

        
      
    

      

L4 WUBLIE JRTS CTER 1  not-for-profit sducational arts organizatioa, Fresently.ve 
: are orguntzing n exbivition of sousd recordings es arts RECGRED VOUS, s 1s an 
3 intormations exibitton, Opan and 25-Suried, Flayhack Mattations require ol con- | 
) frthuted saterial tn contaized on cassette tapes (sterso o). Desdline for consrdbuticns 
| 18 Yay 15,1976, Peaso trclsde roturn postagn. 

  

‘coRED vours Jume 1-bugust 11976 
L i Aees Govren 012 Street S Fruaeieo,ca. 
Aszi-e 
In adtition,sotriutors aterested 4 the AFTS CONFER OISR stocking thets actual 
seconts or tapes thould contact: Va. J. Asksaberg c/o Lk MUBLIZ.   
  

THE COMMITTEE FOR ARTS AND LECTURES 
UNIVERSITY OF CALTFORNIA, BERKELEY HERTZ HALL 

Thomas Harmon 
oran Two Hundred Years of American Organ Music: 

Willian Selby, John Christopher Moller, 
John Knowles Paine, Horatio Parker, 
Samuel Barber, Ulysses Kay, George Packer, 
Leo Sowerby, and Charles Ives. 
General $3.00; Student $1.50 

Berkeley Contemporary 
Chamber Players RichadFecone dietor 

Evening devoted to the misic of 
May 17 EARLE BROWN: Corroboree for 3 pianos 
8 p.m. String Quartet 

Music for violin, cello and piano 
Four Systens 
Syntagn 111 for 8 instruents 

General $2.00; Student $1.00 
rickets: CAL Ticket Office, 101 Zellerbach Hall, U.C. Berkeley 
(642-2561), all Nacy's, major Bay Area ticket outlets. 
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[Five piang pleces 
farergon fob soio fiute 83| 
Bandier of eravity (organ) 5. 
ron cails Ena singing - 650 Chaoes orohegtrs e e huastat 3,50   [perhaps use, voice & piano 1:50] 
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Ta preparacion: 
for piano and orhestra + 

1826 Curtis St., 
    

THE PORT COSTA PLAYERS 

New Music Concerts 
‘Co-sponsored by CAL Al ovents wil tako. 

place at 8pm i Gallry A of the UAM. 
Tickets are $3.50 genera/$3.00 studort, 
and a1 st ho CAL bon oo 

door 

  

‘May 8 Calfomia composers chamber 
‘concert performe by the.Port Cost, 
Playors: Neil Rabik, Clur. Fram, 
SREM R iy Pt 

  

Wy 21/22: The Lite Mategonny by 
oot ha et Gou e laTing Kt oy Ve Hamsks. 

The University At Museum 
2626 Bancron way 
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Mot and 1 ave close thn Pauine, but I compltely positive sbout vhat Paline 18 Going Witk R metiations snd hings Lk o Whsk et fo e . Twont t'do yogn whan 1 wan lvin 15 Boston a1t made & vesy Srmaie mpact on the music.thai | wrote. | dou's kaow 1 1 s ariaiae precosy wha fhe differenc in. 1V Tio the pioce that 1 0 Tas year lor to Prladelpin Compostrs' Forum. Tt was bused o th xtaposiion of wia kppens . Bastoms e, where you have s vory lowsenes of Coange e and by oot ik o togeher n th soms0 of - surTogate voes] Fosmres, reaed by U Air uppy of the lungs. Mot of the phraser we have 1 acidesal musi axe darived o the ability 51 the hun ‘o lofm phrases. We use she” seence s he SoaloRs {o'the phraso In Bootnoven o whateter, sni sl of howe. ‘hings bave Corain mpliaiions o ego maicssion, an o on. That e, he vishn besonts 2 utrogaie volc, 4nd one imagata Ak the voics ia seping O dovent imagine ¥ iorally. b there 1 hi aapect tht 1y vy llorent roms Whkk rappons it & gamelan or someaing ke that, where the msie simply cxist ke the sounda e sphares: As & matier of {3, the priocile of Baliess musie s has o Sy e, 350 DONT Gk i it st o 
T ttoaped to put together a piece uain six players and live elctronics hich would uriaposs thoss o claments, (k1 where Bl 1 ot Tanifentation” of te Indvidil would b drawn oo union i et SHeriey Sniversal harmony. The plece 1 callos G, which Is th pam of 3 Tibetan myatory play ahout the il acriice of 1h' 050 o the waiveredl order. Thal's 52 worid 4 th universe a 1 see 1. 1 ca't Simpy .ty In iing Sross-legge it + bunch of friends vho sy or Ty S iy stmuments and ntag mediaton, becuuse tha's Lo comparimentalized i rmg of Suckminaer Ve Tullots ahriakag worid. Wo o Al o ha thing, and -1 dont ik he East RF; i oing L take ver the Woat or the Wast is gl lo (ke over the East Vs Bty can't opt for the ef or Uhe Fgh side of the brsin Theytre both 0 there 254 o xoal prodem i th deliicus teaion between th v 

Did you fist come oo Esstorn music n Boston? 
Yo 1 you.grow up in the west 2 1 have, you come nlo contat with Eastera ate. Forty porcan of my sleméntary schant cass is Sapanese; 8016 been very nfbenced by the Eaat for % long . And somelimes e done Farel’ elctroni scores o even son-sleciyoni scores ‘where | Aavowt boen i s o ore ¢ s somesn il e e st 28 il me - 
Ita atmply 8 past of your personaity. 
Yos, but of course, thoso things are subcosscious in motivation. In terms of 
strictire, 1 havo 1 pose mysell & problem, ke 1 aid 10 Chist, of trying o Feconcle two soemingly frreconcilsblo - Fhero HAS to bé & way 1o reconolle the 
Have you bean trying to reconcile theis in your pisces since CHIA? 
No. no. That's just tho shape it took fn that partcular piece. I've Just 

s 
ar;   

  

  

  

  

  

  

niahed  piece thia yoar for the Handol 4nd Hagdn Soclely (o Boston, which V5 
ithe aldest choral sociey n the United Sates: The piece 13 & isterpretation of the ‘Gilgamesn epic, which prodates Homer by 1500 years aad is & B 

  sy Gelling story about & king who was hall man, hal god, a0 & creature o grew up o 1ho forest who was hal animal, half maa. They fight, and Belis 1y the victor and they bocome {nseparable riosds. Vs periecly clesr from the way the story worke tha what 18 being porisayed ts et manis 
apenied in e vatonary process 33 beng mere o tamal 4 levs tan 

  

What's the mame of this piece? 
Is called The Passing of Exkidu, who was the snimal-man. [V's not an 
rthodox nterprotation of the epid at al. T treated t a8 4 conflct betwoen man's fanat peed o Greate, which 1a the god-ilke part of him, ‘and his ably (o ‘co-exis with the matiral perfection of the uaiverse. That seems o me o be ‘our major problem. 
In a sense, then, whatever you're wrting has some sort of conflict In i, betmeen two iffsrent slements 
Thats true, yos, except tat 1 have a very stong kind of mystical bent at the sametime. 1 have done pleces which are toall staii. like 1 did in God of the v Expanding Universe (or organ and electronic sounds, where the organ doean® 
8 aayihing excopt play D natural. Ho nevor evea 1its hi fingor. Ho simply ‘adds siops- unil he gots (il organ and then he withdravs- thom il he gots oibing again. Tho tape part (ha goes Along with 1 moves Lrom high frecuencies down o Very low onee ami back up o high ones and fades out, 80 that there are 
ar two ixes in tho plece. 

  

  vs 
e 

VS: Do you think you'l be doing more pleces using very sttic clements? 
RF: 1 will bo doing more, and I ave dove quit  few already. The eaviromment 

1 iid for Boston Giy Hall \as hased on the iden of trying o prodice an 
cousic oquivalon o he il llect of what it would bo like taside @ prism 
‘Where the various Gompooeats ol whiie llght would be re(racted sad youd be 
hle 1o move. around in shem, 1 even ld some lght sculpiures o g0 with (L which 
arried ut that Jden. So whit happened was, whea you walked i the buildiog 
ou ot 14 sloctronic sound chamiels over o levela of this enormous. ceatral 
Tpace, and you heard them sl topether. A then 2 you walked through & curtaia 
oF white Tigh, you passed alo an area of white sound, 4od from thal point on, 
e’ sounds separated and whit you heard malnly were the speskers thal you 
Bappened o’ be close to. And s by posioning yoursell wilhin tia space, you could 
et eithor. o group of s of hem 9 & Froup of two of them. of whaiever. You 
Could sty $411 0d " parceive it aa'a totally sakc experience, since each 
7 the apeukers ‘sithor had'a single tone, OF a lexiro vhich was upchanging. or 
2 relteraied paloes o somethig ke thit. —The ldea was basically (hat the oaly 
ey it you'<an porcoive. me 8 by moving your body i space. It was an 
Sittmpt 12 aparate migh on that cdge whare (e nd space come logelber. 
The sounds ropreseated the light? And each diforent speaker was & different 
Trecioncy o Hign, n 8 sense? 
Well, 1 pever carried it that ar. What 1 was afier was the statio effect which 
the brism sagsesis, aod the (sct tht the somblsation of all of those frequencies 
Logetner. which gives you whit Lgh, could be refracied and divided up. OF 
ouree o, can da thi with slectronic music and other sounda, bt ve dou't 
Bave’an scoustica) oquvalent t the prism. 

et ot a1 work begianing 1 1967 with experimental television at KQED 
in un Franciaco whore thoy had an. experimental projeet which he Rocksteller 
Foundation set ap. 1 was ssciaated with the possibiiios not only because 1 
RS Sy 1 o b s e eevison s e o vl 
xporience we have.in the modern world where the lght tha we perceive i 
01 eflecied Iigh. Thia is the roason people get mesmerized by i, 1t really 
oean't marier what you'ro looking a1, Poople Wll look amyway becduse it hay 
b ind of mystical quaiy. That's why I'm opposed to video projeciors, which 
loose that magical qually. 
Were you dolag slectronic music for these KQED projects you were working on? 
e B e e e s s e e ST e R e P e i S e ATy B TR Dt B S e e e e e ST o e e e e e e o s e e Bl Malvblos, ST ot S T e e N e s S TR B e e R e o S £ B ey e e P e B s e e e B T e 

  

  

  

  

  

  

  

7 
taell tn olectronic, meaniog that there (s an eloment of tension ovolved. 18 0t mechaionl-chemical like (1, which o twtaly state. 11 you siop & video 
tape, you dou't oven see any frames i I, It Just runs continually like pure “orey. The ouly way that f can ke the plcture on the monitor s by Baving lie do which gides back aud fort af millions of- 
That's whero the ficker comes fa. 
That's right. And the momen that you try o work with that, there's tonsion {mvalved. Tho tubo has GHicully readiog Soriain kinds of liss. For astases, tho piece that 1 did 18 called Linearit: 1's for S0l harp, and tho reason that [ 
aid T Tor ‘solo harp was that I Iooking and studying the taure of the television monitor taell T found that ono of the things thal one was very conscious of, axd 
Copecially In biack 4nd whito, which is what wo bad (o work wit, was the Borisontal lines which move back and foréh. Ivs like eleceronic ciching. 1 asked myacif, "What would happu I It had (5 read information which was casentialy 
vertical and unstable, a1a the barp strings?". When you plick a harp siring, 1 gots ail these bodas and the lower Siriags have thelr own lite horizomially= wotad pieces of metal, T you put a strong Iight on thoss, you get 1he verical Eiring Maell, al these Litte borizontal parts, and the hodes Coming and foing 25 the string comes Io 3 $op, S0 e broughi in a harp and tried . 404 the 
Eyotem ‘weat just absotutely wild! It 6id sl kinds of beastiul design things by Virtuo of whal you might call s DEFECT. I wasnt able to Foad the iniormaiion 
Broperly. T wanied tho tension o the sysiem's nabilty to do that {0 produce. o beaiiy of these Images 
You tock close-upe of thia? 
The cameramen were restricted to her hands, Only st the very end of the 
pleco do you sce the barpiat, You sce nohing bt the strings themsclves Tibrating, posiive versia negalive polarity, and visual savelopes where the hand s You'se0 the shape of It but not the content, And inside the conient You s the same haad posiively. but strumming the Ouher vay, I you see what 1 mean. Than thore are exaot parallla of that in the score, whevo a one poist b worke hor way doun to 4 single bote which tapers off, Hght? Every time 
o4 gt tho teporing o, you begi o Joose the content of the hate, the uimbor of frequencies and 80 forth. And what you got Insiead 15 a sumber.of other fhings which are dorived from reiching (oo the air waves of the city, ke 
rasdon radio sounds. Flally she ends up by playiag her own spplause. Every o she plicks hat string, you hear 4 audience pplasdng. 114 lke e Rarp's memory bk T harp. remembers this from s past experionce 
How dtd you do this? 

Woll, the same way. Flectronically. 1 had a pro-propared tape with applase 
oo, 'an tha s playing bt you would only e 9hie 1o hedr it when & Faing Govice was t01a 1o release 1t by the smplitude of the played sousd, 3 picked 
5 by an eavelope detector. . 
You've really had qutte 2 varitey of experiences. What do you see yoursell dotng i he’ ture? 2 
1 dou't know. The thing tha keeps coming back {3 the fascination with the time. 
spac contimaum, Vhich I'vo had sinoe about 1907 when 1 frst did & piece tha Was valved in that ki of 2 study. And last Lail, 1 wia Sommissioned by the Fort Worth Art Muscum o do 4n outdoor eoviroument (or the cities of Fort 
Worth and Dallas using 14 cardlons whih they had there. Agsin, It was 4 very static Kind of piece Where you could move (rom one o saoiher. W had a drive~ 
{hrough pian whare You coul move from one to snother, | was very snlisiastic abou hat. I1s one of tho biggest furn-ooe T've had in 4 long Kime. The musoum i Intoresiod in making  Tocord of i, and f we could get Boston City Hall to be iterestod o having their covironmeat on the oher sido, thayill e 43 tadoor ~outdoor aviroament s 
It sounds diffcul to record something like that, bicause it lavolves space. 
ell, every one of the bell towers made & recording for me, snd 1 was sble o makd & composite. 1Ua 2 very documentary-sounding recoraiag. Along with the bolls 1s has ot scunda in 1, sounds of stomobiles poling ey from ¥iop sigas, 2 whatover was Just there. T fieas it ot the ki of thing you could easily 
Pt on & rocording, bt - 
What would you suggest (or young composers to study? 
1 don't think you have o give young composera any advice. The oaly thing al Somponers. heed 18 talont and techniquo. And the tlent Sobody Can Gve them. 
Tho only thing 1 would hope is ihat the society as & whole dosan't provide such & uiiform eavironment o tamper with gonetlc siructure 0 tha we loose what Ia Cspablo of being uaique 1 eiher the DA lsell o the richsess of the varied ‘avironment. The alurming thing ia hat we don't seom Lo be too much better off {han the Russiano or the Chinese right ow. Copitlia business soems 1o be moving i exactly ihe same direction, The bigger It et the loss choice we 
Bave, ‘bocause they can mike more money ofl of whatever it is by producing. Josn ‘variety. And thatis the way that we seem to bo hesded. 1 thisk pecple aeed arlety, eapecially young children. Vs very rueia. 
It sounds as if you've bad 3 very rich lie. 

  

  

  

  

  

  

  

  

  

Well, T'm grateful for what I've had. 

WEIRD MAGNETIC EVENTS 
an evening of music, 

theatre, & 
video 

by Peg Ahrens 

CAT'S PAW PALACE / Berkeley 

JUNE 6th 8pm  



    
                  
  
  

  

  
  

  

                      
      

    

                
  

      
  

    
  
  
  

    
    

  
            
    
    

  

  
  
        

  
  

        
          

      
  

                    
  

              
  

  
        

    

«..The way it happened was, T was riding home 
on'my '63 Honda 305, which'is pretty ratty, and 
Paul Nash's NING FOR NINE was under the bungi 
behind me, and when I got home most of it was 
gone. Scattered to the four winds, I suppose. 
Kpprépriate, in a way: we'd just been talking 
about the difference between the hang-loose 
west coast and the more thoughtful east. But I 
feel bad about it, since, after all, it was his 
master's thesis and I was supposed to read it. 
Well, this ain't Princeton. You can hear NINE 
FOR NINE Wednesday, liay 12, at 12:15 p.m. at 
Hertz Hall, U.C. Berkeley--along with other 
new pieces by Berkeley composers. And here's 
a little of what's left of NINE ¥OR NINE. 

1750 o 

Street 
‘Berkelgy-California 9470 2 

ol 415-841-0232 
Y f”lzuo $3.00 general adnission 
b 7 2.50 students 

@ruise noted 2.00 seniors 

7,8, THE 177H AMWUAL FESTIVAL OF WEASELS, The Electric Wease] Ensemble, Novaj 
Kérdoj, The Electric Eels, and many more. Electronic and acoustic music, dance, 
film and video. 8:30pm on Friday & Saturday, from 2pm on Sunday. 

13 A PROGRAM OF MUSIC IN HOMAGE TO LUIGL DALLAPICCOLA, At the San Francisco 
Museun of Modern Art. 8pm. Works by Dallapiccola, Berio, Robert Hughes, and 
M. Castelnuovo-Tedesco. Under the direction of Robert Hughes. General admission 
$3.00, students, seniors, and students $2.00. 
14 BURKE SCHUCHYANN, CELLO, & LANDON YOUNG, PIANO. Bach, Beethoven & Schumann. 

15 THE SAN FRANCISCO STRING QUARTET. Haydn, Mayuzumi, Ernst Bloch. 

SPENCER BURLESON, CLASSICAL GUITAR, Brouver, Lauro, Brindle, Falla & othrs. 

JUDIYABA, CELLIST AD FRIENDS. Bach, Kagel, Shostakovich. 

KEYBOARD MUSIC OF THE 1740’S. Louis Bagger, harpsichordist. 2pm. 

DOROTHY BARNHOUSE, MEZZD, SOPRANO, AT1 german works. 

TIMOTHY BROWN, PIANO, J.S. Bach, K.P.E. Bach, Haydn, Chopin. 

THINGS I LIKFD HEARING LATELY 
Lou Harrison's ELEGAIC SYMPHONY 
(nis second): a sober piece, 
aluost celebratory of death) 
with very little traditional 
developmental material but in- 
stead descrivtive music, noble, 
self-possessed, Handelian in 
its dignity and its solid bass 
line, Brahmsian in the logic 
of its last-novement chaconne, 
sweet because of the just tem- 
perament of its bass harmonics, 
surprising because of its jux— 
taposttion with Lou's insou- 
clant music for ARRIAGE ON THE 
BIVFEL TOVER, played (very well) 
on the seue San Jose Symphony 
concert. . .Darius Jilhaud's 
1968 TRIO played by the Fran- 
cesco Trio for the Chauber Lu- 
sic Society...FOUR PTSCES FOR 
PIANO by Glenn Siith, played at 
the Oakland iuseun by Richard 
Fields...Janice Giteck's opera 
WI'IOITA at the University ATt 
Museun: very entertaining, Very 
touching, totally unpretentious, 
but; substantial: don't miss the 
reveat at the Oaklend Museum on 
kay 281 

ALSO DON'T LISS: 
Robert Hughes' CADENCES 
at the Paramount, kiay 9 
...the Barle Brown con— 
cert at U,C. Berkeley, 
¥ay 17...the following, 
at 1ills College: 
May 11 A concert of solo piano music 

by Marion Brown, Michael 
Byron, Leo Smith and David 
Rosenboom. Concert Hall 8 pm 
Presentation of results of the 
ton day workshop. 
Concert Hall 8 pm 

May 13 

+..and next month's EAR: 
twice the enjoyment at 
no extra cost!  


