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Here you have part of a drawing of part of a map 
of part of the iusicians Seamounts. Situated just 
nopkh of Hawaii, they range from 5500 to 1600’ Teet 
below sea level} the highest peak being Paganmini. 
%Ehe names of those drawn are: a, Haydn; #, Sibelius; 
{» Bavel; ¥, Gounod; €, Grieg; |, Knatchaburian; 
» Mozart; 8, Liszti ., Paganini} KTohailiovsiy; 
%) (unassignsd); 4, Rochmaninoff, "A complets sap, 
very beautiful, i published by the National Cceamic 
end Atmospheri¢ Administration of the Department of 
Comnerce. This drawing is based on that map but al- 
tered by being reversed, simplified, and spotted by 
drips from the sink whith I was fixing over my draft- 
ing teble which is located in my basement. 
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Last month we gave you a look at Douglas Leedy's Octet: Quaderno 
Rossiniano. This month, a look at Leedy himself, via Valerie 
Samson's interview con: 

O e e 
The Center for World Music ta in the middle of 3 very busy and exoling summer, and Douglas- Leedy has returned to the oy Area fo. sticy here. “Born in. Pordand, Oregon, Loedy. wen o Southorn Calfornia, studving camposition with Karl Koun 3t Pomons Colege, Mo came iao' consct wih ho Tt of Eihaorusicoloy a U.C. LA, 420 haa pursied 3 decp tntrcst 

it mac o ot e v e e Completd o A S UG, Berkely. won many swards ncluding & Fromin. Foundation Camiaissio, and ravelle o Poand belore returing 10 Los Angeles o tosch 2 U.C. L. 
where he catablished an electronic rusic stdlo and an aarly music 
Poriormance group. f s recendly tught i Reed Colloge 1a Poriand, Bregon, ana ives in the Crseades near M. Hood T'ask b shont s icres in Sout Indian vocal music and he 
begin o ik 3¢ ength o he Inlscncos of oher ultres oy Westera musi 

  

  

DL: 1 fecl vory indebied to technology and our media for my interest in South Indian voual musc, becasse without phonogTaph Tecordiags, 1 would Dever Know about any of this. My fnterest 1n the music of othek cultures rally a4 remle of baviag liseped 1o vy, vory $o0d recorings of 
  

  

VS Are there many recordings svailabie? 
DL: Ob, yes! Lots and lois! More all the tsme. The Nonesuch World Explorer series hus ahsolutely super recordings of Souh Indian, Jsvinese, sad Balinese music. Also, when | waa 3n undergraduate, T actally siw 8 Javaneso gamelan i U.C.L. A. Thotr inatitsie; Whick . longer. exist, s the granddaady of ethmomusicology programs in the United Sates. 
V8: Would you say that there's a demand for this kind of music edication and experience? 
DL: Terrific demand, more all the tme. The more people beoome exposed o this' music, he more domand thore il . 
¥S: s our cultire changing as it becomes more and more aware of ather cultres? In  atlcting the kind of musto that 15 oing written today? 
DL: b, yos. It already bas (o & certain extent. It affected Debussy, and it atlciod 3 ot of people. Messsion has been inflenced by th Tadisn shythmic patlorns,the talds  Tho French aro very subject 1o these inflacnces, th. Germans aron't. (Chuckling) Amoricans ace trrifioaly Subject becadser s ‘Buckminster Fuller said, America s the crossrosds beoweca East and West 80 we're really involved I . Betty Wong 15 3 very good exsmple of e e and hor sister were brought up 1 the Western iradiion: yer they have applied theie rausical understandiag. laely o poriormances of Chincss music Because they can do BOTH Chincse and Western masic n 4 victioss wav I think s almost entirly unprocedanted. Thore re going tb bs more and re people who can do- that. —And the reverse o that 1s (rue. Toere are & few pecple now who have come o bo very. very go0d perlarimers. auiolde Of their culture. 1f we really. consider worid culurt s b unifying, tben there ia 0o inside o outido. ‘Dut thats dangercus, oo, hecause Chinese 4 Javancse musicare changing becausa of Gur Infucace on heen, 4 well 23 cur changing becaise of their inlueace oa 5. 

  

  

  

  

Our nflucnce.on them 1s greater than theiz influence on us? 
Yos, unfortunately. 1Us a matter of cultural desire. For a long time Dow, and especially sinco iho Sccond World War, Asiatio culores Rave 
wanied o Americanizo themsolvos, bocause América's RICH! 1's 3 very Crass thing, maierialom, B now there's & very suron resction 10 1y o preserve the indigenauy cultural (raditions boiore they've completely destroyed. Some of them aiready hav boon, apparenly, since thay were Writen down in any way. . 
You mentioned that your ethaomusicological studies bave influenced the musIc you write. Do you e the Instruments i your writng? 
No. Tho oaly inatrument that  have used tat 1s common to these other musics that T'm ioerosted v is the voice. Ono ressen. T'm iierested in'Sout Indan music ie because ita sssentialy a voeal tradiion rather than istrumental. My approsch uses westorn inatruments nd, sp 10 this 
poiat, wscs sotation 1o comey the musio T duppose you wan 1o know how, If I'm not writing for non-Western instrument, how my music 1 Iniencod. Woll, 1's nat on & suborlicial lovel of What kind of instruraents 1 uso oF oven’ what kind of tmbres. s aciually oo lower lovels and less immediately bvious. There was & time When & mumber of composers Just imitatod the sounds f 4 Chinese orchestra 
Sr'a gagak, or vhatever. It seems to me thats ot very ruital, s Lke faking 3 Moog synthesizer and. -—peopls alvays ask me, “ean you make 
sound like an oboo?" But that secms o me poiiless, because ou already Bave sa inatrument that sounds ke . aboo. A 1 you alroady have 5 gamelan, 1 domt see any point in WriLig picoes for s Wesiern orehesira fhat‘oound ke & gamelan. You'd bo 4 1ot bewor off st having the gamels. 
Its like trying to systhesize an ogg o somethog. 
Right! Exactly. ---The music of tber culuures bas changed my way of Mg S vy vasle hnge, e Gimer T 1v, sk, e SoST Aundumetar aspect of a musical ekperience. It separsics i feun amont Al oher ax-farms. It takes place over an expanse of ime and cresics dierent conceptions of what temporal exporiences are, nd 1n general, 
Festor s has e, or - am Aunird s 6 yvars, viry Hocoe 2 very goul-oriented, Tn  Rrauss tone-pocts, you €an post o 420 28y i s the i and "chia i3 Where s SoRe Even in & Bach chorale ‘ou have Barmonie progressions hat g0 towards 3 ceriain foul Flay thase 
Rarmonie progressions backvaris and they do's sound §ood pecause they: dou't g0 towards & foal. They head awayfrom it and I’ like mousic tha's {aling apar Instond of making sl more i more e ta i Foes alons Moot Eastom music really 10 ke tht: in bt what's very ofien imporiant 8% vertial struciare of 3 kind of sound tht's associated with & cortin emotional sate, porhape. They're stendy stae fovarda resolutons. 1 the gamelan ——-some pecple go very Bored wih U It T mever do - we play < tabe over and ovor agsin: Suy it bas 16 oF 33 
Botes,"and it can bo cmbroldored, and the embellishmen of it ctn change Bt I fust aimply 13 plaved over and over sgain. It iaices 4 sorain stte 
i the Hitenor that ‘almost secma 2 If (s not 3 dyoamie state because I's 2o headod tovards Some Westora-13pe §00 o ollmax 
S0 you have, o your musi, replced the Westorn orientaion of going lovarda 200 with this Sor of embeliiament procere? 
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Well, yeah. My aiude towards music has reaily changed. —To put i anothor way. a8 Beothoven symphony that Y04 kaow, if somebouy dropped the nedle somenhore i i of the movoments, You would bo- Sbie o tll whether 1t vas the Gevelopment of the ecapiuIAion OF the sccon theme or the frst theme, and 80 on. Thats ot true of all Westorn music. 1Vs not nearly 5o trao ol some music of he Remissance, 
Like the Renaissanco oot o mass whero you're cortin you Know whore o0 are bocause of the words, but you really don't know bow long, tay Tho X ncarnatus st 15 ol 1 bo. As the composer draws out the ending of 1 3 1o longor, you think “On, isne tha marveloas! 1 don't Feally want 1t 10 end, " and you're kind o Iost, Your senss of beginming middle, and ond is realy wiped away. L wons iry to clam that Eastorn 
philoscphy or Eastorn axt has %o sonse of begiumng, mikde, and end, but t'docs’difer. V' Intoresied in writing mubic where the sense of e 
in lost. A lok of pecplo fid that boring, because.they ke o know exactly ‘where they arv. Ii's 4 particularly Américun thing o vat o know EXACTLY 
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cted in August 1974. 

  

whero you are at any given moment in your Iife, fn your bank account, and in your day o day Toutie. You look ut your vaich-—1 quit Wearing e about five or six years 3go and 1 sill bave to nd out what time i fs every Dow and then, bt 1 focl & ot better without . Ceriaily T'm ot tho fiyar 
poraon in Westera music 1o sy the things (hat I've 43d o7 (o be interesied Vit Tm mierested in. 
1 see Stove Reich has similar faterests, 
Seve Reich doss, Terry Riley, John Cage, Bob Moran, and there are earlier peope, (0. Henry Covell was % of the frst people 1o develop the philcsophythat his own musie could contin extensive Eastern and Wastorn pilosophy. So what I'm doing is, 1 piess, part of & malosrresm of Amorioan thought of the last 15 yeas o 5. 
Do you fecl as if you will continue in this directon in the future? You've B sich & diversa background that maybe his 13 Just one Phase you're soing throuh 
Well, it is a phase that T'm going through, here's 5o doubt about that. It Feally hard for me o clariy this 1o just & fow words. 1 bave goss through quite a few phases. The firs: music that I wrots was very Hindermithian, and then T o very interosted in Ives. 1 was tercifeally inrested In Tves by the tmo I ¥as 1n high school, before he died in 1054 He represents something really very marveious and uniaus about American ‘composers.  Anyway, ‘when I fot ic colloge, 1§ as iie the thing to b interested in Schoonbery. Neoclassicism bad st passed it pesk and was 20 ita way out. Stravinsky had already wrien The Rake's Brogress . bt the Ainerican acadomio siyle wa sill one of seocTasslesi, PArTEdiarty for peopl i the cast like Trving Fine, Arthur Berger, Harold Swapers, sod Ellio Cartor. Rogor Sessions was writiug tonal music st that s, Tren, il 1 was n colege, tho hew wave. seally was Wobern, the post-Schoea: Borgian serial tochniqie. That hit me fairly hard at th iime. | began wriing serial music, and then pscudo-serial pioces whore I fave up serial technique’while sl vriing aonaly. That's the kind of musie 1 wis Wl when I came to Cal in 1355. Then, while 1 vas writiog serial musie for my Classes, 1 vas alroady writog Gobrauchamusts . which was modal distonc muic for small, fnexpericnced choirs and szl Eroups of ieiruments 
wy? 
1 bave 0o idea. At the time, what I thought I wanted to write was serial music. Well, when 1 gof to Cal, 1 mmectately came under he inluence 
of Labonte Young and Terry Riley 
They were stadents there at the time? 
Yes. Actually it was an incredible year, these two years, 1959 and 1960, Ladionte Young, Terry Tiley, Loren Rush, and Charles Macbermed were il students in the graduate composition scminar, and ver in San Franeisco &L the (ape music center Were Pauiine Oliverod. Morion Subatnick, and Ramon Sendor. Oh, it was fust snbelievable! Everyihing was happening Fight hore. 1 didn't realize that all this was going on when 1 came. Actaally 1 was Tooking forward o studying with Imbric and Seymour Shifin, but that tarned ot 1o bo & vory Irusieating and dissppotaing experience. | immedistely became avare of the probiems of beisg p. sgainat pecyie whose thinking had comploely potriied: | sould el you 8076 Balr-rateing siorien; but T wouldn's do it whil he tapo 15 an In the arts, ‘maybe iU's dangerous mot Lo make up your mid. But It certataly s dingorous o make it up lor good and Al 1f & really asthontc expericnce comes long and It doosnt Gt ata your view, then It Just passes i by, and 1 thik (1ac's 8 real trageds’ o 
A g ol i, il i ey xprencn et 

  

  

  

  

  

  

  

  

  

  

  

  

could come along that would ot fit inio might make lor Wmselt? ¥ " 
Yes, they could T'we soen it happen Los of times, and it's alvays very 88, T'm really a very" clectic person. My composition flls int il kinds of diflornt catogorics. When 1 was bein seryiinsed for & Job that ‘was open S8 U.C.L/A:, which 1 was hired lor, onb of the sealor composers. on the facliy litend to quite 8 bit of my music 4nd was qucted a5 say1og T o't think he's found his siyle yet". Wall, 1 roaly hope 1 never. lock up, ou kaow, oreclose my uture possibilities 1a that way. 
Sravinsky kept evolving. He didft close hinself, 
Suro, sure. That's one of (ke grextet things about him, that every plece asJunt s e expericace, 4nd 1 think (b 1o really very mmporin Well, a1 found oy shudy  Cal o bo-very, vy vebsale, 1 s espcially Iieresiad 1n what Labonto was'dong, ing v becs foteresied i what b beon dog evor since- He ol me (st ssied tn droses, and inking in terms of very long time spass. s was i g, Iowe eld notes that Lusiod maybe 55 mioutes. His strin trio was & Biece whore 1 hink ust 2 B Major chord acunds — ust reuy beasi 
How long were you st Cal (.C. Borkeles)? 
Well atte 1 got my masier's dogres 1 stayed sround and pursued & doctorate, but'T gave 1 up. I staried o write my dissorstion, amd T got & undved pages 10 i, 4 one day 1 Jat tossc it i In 1 westebiake. 1k vas i o b on th'songs: o Hectar Barios 1 alvays dendied wih Borlon becuuso he dd's gt along wih is toaghers. He' a very goent a0d vory misundersiood camposer, and 1 wasked o et the Fecord Siraigh 
Do you think you ever will? 
b maybe. Vory possibly so. 1 bope so. Anpwtp, my mala inerest is giple. modal isionc music. Thia b besn . one Sommon inereet throughout my ‘whalo career of wriing 
By modal, do you mean in the sense of the old church modes? 

  

  
et a4 sl in e ens o thr sl pomsblis, g ponatoic s cve restiied DLk meFi) . oo o e sge's Tho Wondcrul Widow of Eigtcea Sriner Whh ey ooe s T Slviya ot ‘samchon. a5 Bt 17 o oo e o even' 24 10 imont 1o . 
Do you make up your ovn modes? O devise scales that suit you? Ko Tm using essenially the dioni scale 1 Hy s dobant moiie. 1. s docan do much: And becait it oo o smtler Gings s s Torry i 0.0+ where mekacs o 22 ok Tepoiton you concemrest 0 veis- e s e ot e el maic, Ln S s ot i s ey s Sense. My Tusic 1s more sraditomaly melodie el mare oHeLL g it does repeat a lot. A Fren haugh 1 doxt make up scals. 1 am very much ntrosted i tu and temperament, and I have been for years. I've always found equal X emperamen 1o b 3 bighmare for e, o becanss f he mae hok bcuse ol he tirds 34 particulacly the sixiha. T shvape hough (hore s S {hing"vron wih Brabma! pano e 1t coumiod o ot e A o realced tha 1t vas bocause of tho paalll aiihe: Ty siesys mevties arribly aut of tine o e, And s 1 £t avay i1 werin o which 1 did o3 lon e, . el b meve cosecsont s Ao o ingog o . St s 
And when you sing, you can perect - 

the westorn radition aluays th he key of G and it o much you have o concentrate 
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Yo, Ao when 1 ik of & major third, 1 think of a real, st major Bird. Gneof the thnge tht Intesests o 50 mach about Todeh s s 28t (he 32 Sruis, th tones of he octee are sonethed 1 torns o1 S aole b oy, Uk .t o o o e 3nd o v for the mior ihird. Everyibin i Just and no maker bow fast an Toan sings, th otes aro ways th rue motes: The osly sysiom 10 which this s posibe is 3 system Whers hers Is s modhiaton, “osemialy Thcre s 4 drone snd a melody” The melody forms porice thomaels wht tho Grone ‘ather Unin with eel or nother el 
Do yau think you'll ever write for piano again? 
1 have had 2 mind a piano pleco for quite awhile. It & piece that could be played on 4 kevboar instrument tuned 1 mean tone, or equal temporament, o various Kinds o e il temperament which I've beca experimentng wih 
As 3 composer, do you feel you are combining elements that have ot Decessarily boen usod togeihor belore’ 
No. 1 don' fecl. tha. Somotimes 1 foel -~ my big hobby is cooking. And 1 would bo’content, i 3 iftime 1 periected certin techaiauos.to the it here I'could cook really authontic ndian food. There's no tealy ercathe clement in'it. Tim not synihosizing American and South Tndian cuisie. | sometine e, o muse, Ut £ vuld b enon for ma 1o o bl 10 perect, o achieve 3 Wl and pertect understanding of the contrapunial tachaigie of the high Renalssanco, lor mstance. Thore's no actve creative element n that at all, excopt for the fact that ' the oow who's doin i 
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20 ot Vitoria or Josauin: 1 wouldn't necessarily be apiag semebedy's | VS siyle, but periecting i n my own term, just a3 f 1 were cooking  Seuth Indian dinner-... You can't complotly Gissociate your persosaity from an DLt ettty 3 
By would you compose, then. 1 you cauld find satstacion from devouing yoursell o the periecion'of 3 single s or sue? 
Well - hinking) ~—~ 1 2 ki of a social acivty, in that T am trying o develop a line of communication between people dhat can't be exprassed amy alher’way "L sk most compasers woul vy (st question the samo way, <ven though ary two Sompasers might it wide ho vay I which they Sommunteatoq e > 50 baving an audicnco s very important? 

  

  

i Tty everybody ¢ participalory. And tn the villages of Inioncaia, there. el 13 almost nobody 1ot for an audienco. In Bali; ALL the men periorn ihe Monkey Chn, 50 there's realy no audionce left excert Iof he voacn, who are probbly invoived In Something oo. - In the Vietoamese. IAnpLLAe for examplo, there's no word. for Somposer. The. pertormer 15, patursly thought of 33 the one who does traditions] material and embelliohes 1t ond adia to it "Any perlormer can do this. In many American Indion tribes gvery mas, st least, was required Lo g0 ot Into the woods and spens 4 fow Gays composing s own sons, which expressed himeelf. Aier singing it cverybody had 10 1earn & song and sing i1, And o course. they hag songs hat by All sens 

  

  

  

‘Our division of muste iato such categories 1a we have in the west has been somewtat unfortunate. W have sssenisly a camposer who, a5 Jon Cage aays. tlls people what to do- We.have.the eriommers who de Vet the compoger tells them. a5 we buve the wdicnce, who e two siege rer moved from Uhe comber: “ThE didions s compltoly passive and usk sits and marvels. And whal, pop can do, when the'rd old fo . sueh 0 such by some super-god, (raising bie voice) 1 dont thik ihats very oodl . But the probiem e, 0 our seciety, there are people who.like 1o be told What (0 do. As a pertormer I happy 1o be 14 wiat 10 do.hen 1's somebody like Bach or Mossre tellng me, because 11 It weren's for them- thors would't be all tis besatful musi. T'm reall happy 1o folow & set of instrctions by Mazar:, of what keya o pat down whes, becasse what result 1s realy very besutiul 

  

ould you fecl Just 23 happy A1 the masic bad been writen by oo of your 
Yes. OB, absolutely! In fact, whon: st really good pieces from stdents, 1 alvays copy-them, 50 I Bave coples of piecen’ thas are being cone. 3 tremendous loslog of saistiction out of something 1ke (et 
How would you Judge musie? What ki of eriterion would you use? 
Well, (ight) ' really a problem, and_one of aur biggest problems in that particular area i the west 18 Wit we're slways (ying (o make. our Judgements vorbally bout expericnces thi are non-vorial. 1 think ite TERRIBLY misloading. T'm & i believer 1n Tosponses iat ‘are. sonevorbal: visceral responses, emotiona responscs 
(Coulda't you simply doscribe the visceral and emotional responses you had? 
Yea, you can describe them, but when desoribed, they becomo verbal responses. Really, ' like rying (o descrive th taske of vinila 15 someane vho's. wiamilar with It The imporast peross (et words serve %o evoke a rusponse (hat anothor porson has in common. Thav's iaperiant I there's 0o shared experience, then the words are seless. 

    

  

Do you (hink, then, that there's 50 place for & music critc in the Devipaper? 
Well, (aughing) 1'd hate to doprive somebady of a job. 1 really don't 
Kuow. The.problem is, Ita possible for & oFie 1o min' somebody’s carcer I ha's having & bad tay and writes & devastaing review of & 
ploce. How many crities do you Kknow who, When they'ré hearing & new plece tha's ot published, il ask the composer lof 4 score o6 ihey San study it and be Knowlpdgesble about 17 A orite bas to bo especlally carefil bacause everybody acoepis what be saye. 
The critics might take on the role of educators. 
Yes. 1 think that's 2 very good role for a crite. A critic who's an educalor bas a iy o ba proy open-minded and (o be really well- 
edicaied. Ho has o have & hant-core undorstanding of VAAV'S Foing on. 
How do you hirk someone vho wants (o write music today should §o about Preparing for his carcor a8 & somposer? Wa your educalion salsiaciory? 
Yes. 1t was saitacory becauso I carried oot most of #t myeelf, ‘a0 tis Ay e i it 1l e S i ik tha 3 food many soople, probably the maloriy of pecple in music SsseniEly seltachesies, Toe peoeral s smicnts ool . il by means of what's a e dispossls Tike phongraph records and Tadio. This Ran produced o far edication 1 & lot ‘o peope. With the L. Tecord 
has oo an INCREDIBLE music boor. [n the Int "d0a hen Mok same overy retuurant and every grocery  store had mue. There wero forocasts of doom, 1ar vith hesring music al th time, o one would bo Intrested n music any longer This constant bombardmient ould spel the e of masic sa we Know it Well 33 you know, EXAGTLY tno apposlis 
Bpencd awewd o g, muic bood, s in et of . which Is"vhat evorybody measures ayway. It s THE largest roorsaions 
nrprise it Unred Saten. (Ol tels o Uk n 1907, 31 i every 5 Spent oo recreation in the U5, went lor musie.) Thi achudes Tecorss, iare, ahect music, Iessons, the whols works. 1 ik thy Sbociuicly revohutiomary. Even though most pesple ave sell-ecucated, 1 o't hink b sef-ocucation i the ouly newer, i It coraialy 1§ {mportant 
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Ther are mere artetes e h Unted ey s hre were 29 ears sgo, . they're AMATEUR rchesiras. (About 800 now symphony Srekestis wero lounded in the 0.5, ovween 1400 nd 1967 bringng he 
otal o 1,400.) Wal, maybe they ot piay very vell, b they get i : o thoy PLAY!! Théy'r not Jusk siing dow and hatening o Mogart. 1 hak it very imporiat Lo hebr Motart played really well, ad i's sin o hear it dano ive, bt ita most important to play i yourselt, even if 
you dort do 1t an well 5a the Chicago Symptony” You'll never.really nderstad what th exparience 13 Abou il you've done it 300 once you've one i vou understand the Chicago.ymphony a o bewer than you a1d before, and you understand Mozart bettr. Woll, nabody wol ry (0 claim that schools or private teachors have beon 3616 1o eaucats all thoke pecple and produce this tremendous boom: 1's the Fosult of & technological 
Tevoluton, am I nyihing, | (i th ecucationa natittions have Fesited 2ox o ihin Schools have.resited the Jdea that the Fuar was 3 lepmate nsrument, ToF tnstance, and Bave lor & log bine reisiod the Legimate Vi of s 

  

How would you explain that s fow people are- fterested i going o 
1 think the reazon 3 good many pecple aren't nterested fn new music s thal now music st inerosing. I st ot eresting 10 meek anyiiody. Tn answering your question I'm Speaking of the peserally aciepicd, iniarmavionsl school of composition, the univerely et 
You woulda't aclude John Cage in here? 
ot Hicavens no! Aud tho university musicians would il be upset It you tricd to, although their upact 1s Ioss over the vears, because ho Ras proven Hmsell o be 4 very, very important (ifure 
Would you say that Cago has & much wider folloving than the academic composers? 
Oh, mucht Absolutaly! Much wider. In fact, thers are people who follow (Cagewheiher they roalize it oF mot, at bicmuse ~ hi infhence a the 
arte, ALL the arts, Is greator than ihat of any. individual n the tmentioth ontiry, and 1 inclode ANYBODY, 
Has academic music become 100 complicated? 
Yes. 1Us too complex. 1ts (oo much goared to intellect, and at the same time thoro are & couple of athor problems with it too. Well, ‘you know the bistory of it aa well 3 T do. Feom the hyper_emotional éxpréssionistic 071 tho irst two decades of this sentury to the highly complex music beyond the Schoeaherg systam, we went from the most. hihly cmoional music that we've kaown, in wostorn music to the most highly imelicchal music that probably any cultare has ever known. The puplic was lost o0 both frons.” Cymbals' crashing and huge cLanies in music oot eveotually defoat hemseives, and 38 far 45 1 can seo, the public 18 5ot foing o wask o bave a steady diet of works Iike Pierrot Lunaipe or the Second Siring. Quartet . ‘as wondorful as all these picces are. o oiher dpproash, where 
700 11y o cram a5 much ialormation 45 posibie into each note, -~ well, Buman'boings realy can't operate on that level constandy if they cun operate on that level 4t 4 

“Another problem is tha e atonal style has become a cliche because. of the' movies and television. You find cclectic composers n Hollywood riting e stonal scores and using expressionistic ot 8 thor music 10 express teasion, fear, and 66 0n. . To & cortain exient, bed musie in 
& stylo makes the yood inusic in that st loss vakble, 1f you sce what I mean. s very complicaied and 1 doo't know how it works, really, bat 
at'the same time, Uhaso things have really happencd. 
(Leody talks about the pubic acceptance of contemporsry music now and i previous ceaturics, then roturas i (alking Ao coucation.) 

I thisk worre at the stage of development In the United Sates whero we should be Iooking towards customizing edueation for peaple. People ought o bo able to writ heir own progrims instead of having 16 0 (areugh the same old mill. T Lk the 1ea'of spprenticoship, and 1 thisk s young 2 musician should look for  mentor, and suick with him. He should Jearn a1 that his mentor has 1o affr, s then find somebody cise. This ‘equires that a young person ko an aciive inierest in his own edscarion. 1 more eyl than st signing p Tor schoal and doing cversibing. AL the e time, a student aleo has io put Wmscl In 3 passive position. For the thme you have @ master, you really have o do exietly wids he 8378, becaise You're learaing & skill. You have to sccopt what he a8, and ihis means 
Jou hav lo put you likos and lalikes aside for a LUle while: But i's YOUR ctsion o do U, and once you decido Lo (allow & master, you realy have o obey. s NARD, cepecialy in American civlzation Whdre the Young have o robel againat th ol 
How do you react to the musical enviroument here on the west coast? 
1 LOVE the coviraament on the west cosat. 1 think the '60s were kind of 3 high polnt i the cultaral history of this area and it may bave dechined Somoutiat sioce then. Thore was 3 lot of communieation between peopls at Mills, Berkeley, the Sun Francisco Consersatory, and even Santord. 1 don't mean the faculy 1 mean the students. Beaple were fust interested i gotiog togother and doing things. i wia an energetic thme We a Cal woild g0 down o Mila all i tmé for coneeris T've"sluays thought that the west coast 15 3 very good environment for frecdom of exporimentaliom, or whatever. And ceriainy, if you Jook at the it o wost coast composors. and af people who worked heve, you il oo that ihore have boen a LOT of camposers. Of coerscs Cage s 2 famous example. Herey Cowell, Harry Parich, 24 Los Harrisen are also famous. They'vo had & real world view of fausic. 

“There’s nover boen any rea desire of ansbody much, on the west const, to organize. We don't have any seah apiri of organizaiion, but therets an openness of communication, There's VERY Ll fecing of ooty or competetivencgs. Paaline Oliveros expressed Lo o beler than saybody else T'vo Tun o the idea that you can's hog an 1dea. T you have & musical dea, it REALLY belongs to evérybody. 1 beliove tha too. And tha's the dod'of 1dea that 1 el whon 1 s here in school, and the idea tha 1 sl e in the west of the Urited Sate 
Would you say that some of this communication bas diminisbed in the last fow yoars? 
1 don't know. I'm not very optimistic about the future, (o tell you the Bonest (xuth. Borkeley has shd. tremendously st in the qually of Hle Bere. 1 thiok people aro less considerata of Sus nather here than they were five years ago. 1Us a nosier, dirtier place. Dogs are rumming il ovex bilng people.~—- Thia {s trua of San FFancisco, to0, and s spreading o Portland. This sense of belonging, and having & feelng for the otper 
By, ‘secms to have disappeared to.some extont, 1 think that's 36 bad for 
music us i is for every ciber aspect of le. As marvelous a3 music ie 10 only a3 good a5 cvarsthing olse, and if everyihing elae alls apart, 50 dous’Ie. 1 wiah 1 could be opimistic 
Ia composition dying as an art? 
No. but here again 1 must say that compoition is only  very small thing, taken a5 3 part of music as 3 wholo, and 1 really shoukdnt be sepacsted trom music making in goneral. 
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  Task:   Film Cemposer’s 
Muysic Under P 
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Oakiand Tribune 405 Thireeenth Street Sa1and, CA 93612 
s e ot Charles shece    

  

Daar ur. Sherer 
  | Hotiyvood is traditionally considered the place where 

Very strange things are daily cccurrences and identity 
| Fifes'are’a vay of lice- 

  

There it vas, the entire intervie ve had had but, 1o nd beho1d, it vas Plmer Barnstein Wno vas saying hat T had bean saying, and doing what I had been Soing. Bvan my ex-ite Marni Nixon vas mysteriously 
| Ceandmoqriries inco mwwex-Nes. Barnstein. 

  

  

Now T knov vhat screen actors mist feel vhen contronted 

  

  

IN A HURRY 

(The Shere-Gold correspondenc 
good joke_on Shere, and it sn 
Shoughtful man. The newspaper 
terview, except that the name 
cen't explain, Gold's real cx 
the Besch, as well as a strix 
interview, a piano eonmata, ar 
o Opera News, The Misic Jou: 
"lean, relaxed and intellige: 

  
| use   

| o€ anyeningt 

  

| | 5F'your incervioven as * 1. 

Giving me 20 mich Space.        

  

  

Nith s {1 verain soneone else 
o set the record straight, | 15 "vas vitn me, “EmiEST Gom' (a3 

Mnat intrigued me most, I must confess, vas 
Composer=: Did you mean me, o Eimer, arter 

| Nevertnetess, tnank you for intervieving me 

  

Gubbed in the voice- Must history 

repeat its 
ene interviev you far a8 1 can be sure 

your description Tolaxed 
R inteliigent, 

ana for   
  

   

   
   
   

   
    

  

   

   
    
   
     
   

  

   

  

   
     

           

          

  

Narch 2¢, 1976 
Desr ke Gola, 

1 aon't know how o write this letter. I keep 
hearing & viola Tocking out the G-—-D of your pame, 
and 1t grovs, finally Saking something like 

  

       £ F e 
04 then the Rheingold mobif drifts in. It's sll poo 
consolation, I've dose ono kind of journalisa or an- 

stake anything 
85811 ike that. 4411 vou acoept that I was greatly 
Saken with your ¢nousnts on your work, with ail of She subatasie of our interviu disturved by Jous acoent, when the bio I read assured me Sernstein 

|¥as born in'Kew Yorki “Now way does he have that 
|Vienness accent?" I wondered as I starced to type Up'the story: fortusately I dida't refer to 1t in ¥ 4o hope you will forcive me, and so will oins, and. Migs Nixon (I knew I shouldn't have mentionsd neri), & that you will scept the 
1i%e10 pian pisces 4o an apology. You deserve much 
|bestor. 

    
  

   
  

  

  

  

Jours, Ghariés Shere (unfortunately) 

  

Press found 

erroneous 

] Yareh 27, 157 ‘ 
  

e, Charies snore 
Sak1ind Teivane. P10, Box 24304 axiand, ca 94623 

Dear e, Sherer 
Thank you for your kind letter and the music. 
Sbpreciate the corroction you ran. 

  140 

Aside trom the mix-up a5 to vho said it, your piece vas 
Sxcollont and is purpose, to arouse interest in our 
ymposium vas served very veil indoed. 
Rather surprisingly, the ercor provided an experience for 7o that ie usualiy navailabie in this name- and inage- Consclous age; the feeling that the vorkis (in our case, The interviev's) aissemination vas important but that the 
Edentity of the author® vas irrelevant to the meaning of the vork in question. 
I have been fascinated with the attitude, say, in certiin axeas of the Orient and, of course, dm eariier ages, Vhen the vork vas “the thing® But Ao one, inciuding’ the 
Ereator, vouwld have Considered it important, nay reasonable 

| 6°make? abig tomdo about whoss vork it va 
once 1 had gotten over my surprise at seeing =y vords in | 
Sinarra mouths 1 ot an Ankling of the actifuse described Shove. It vas an unusual and enriching experience, one That, Given our present-day orientation, L6 hatd o cone 
by 
So you see, your error had its compensations for me, un- 
xpucted and unusual though they wore.      

  

         

hank you sgain for straightening it all out. 
Narmest personal regards. 
Sincerely, 
ek G4 Eenest Gold   

         

  

    

Two particularly interesting premieres are coml 
opera Wi'Igita, to be premiered at the Univers: 
April 23 and 24 and to be performed subsequemtl 
Bob Hughes' Cadences, a big complicated orchest 
Symphony Youth Orchestra. EAR has asked the col



e o w e s    
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? 
is reprinted here for two reasons: it's a 
s Brnest Gold's character as a gracious and 
story is an accurate reflection of our in- 
ind credits are entirely wrong--how, I just 
its include Exodus, Ship of Fools and On 
quartet, the song cycle referred to in the 

He has contributed articles 
2] and other publications. He is indeed 
" and I liked him very much.) 

the concerto. 

  

  
up soon: Janice Giteck's 
Art linseun (Berkeley) on 

at theCakland iuseun, and 
1 piece for the Oakland 
sers to discuss the works. 

Program Notes: CADENCES by Bob Hughes - premiere 

The Oakland Symphony Youth Orchestra conducted by 
Denis de Coteau and Bob Hughes ,with miltisoloists 
and electronic tape, Sunday evehing May 9th,BPH,at 
the Paramount Theatre,Oaklands 

(A work of orchestral,theatrical,spatial,philosophic, 
H eleotronic elenents Somissioned b 

phony Youth Orchestra) 
v the Oakland Sym 

Downbeat explosion - the flack of misical history shredded against the four walls and three levels of the Fall - hysteric reaction cadenzas of piccolo, ring-modulated clarinet,timpani - strings vandering the subterranean corriddrs - two conductors and two soloists try to beat musical sequence back into line - analogues of Gabriell,vicl comsort,Purcell,counterfeit 
fugues freed,lead to the ultimate muSical hl3torian- 
Stravinsky micilage, But it gives way,unglues,even 

- attemp 

  

Beethoven cement wont hold as synthetlc sownd sources dissolve the linear binding - metric time gives way Yo space, disfmct particles drift in need 
o of belonging; 4 resolutions - but always the alien element to destroy repose - a few basic questions asked. 

the feedback distorts the system with an overload of response - force the resolution! « Power Play - 
(yet even Wagnerian apoxy is split by an atom)s 

and   

= 1% vont hold - the rationality gives in to chaotic 

  

IUIOTD - & corencrial spore by durice Gitack 1s based 
n the barvast caresonios. of tha Pim/Fapaso Tniians, 

  

Pheaslo, Sarimt/alt sasopmos, (roctanediaerids, Tioldn, celle, gultar/bano, piare ant percussion. 
The event. takes slace in 2 voven emiromant. and butlt by Fiver 

o place s craated for the PORT COSTH PLATESS.. Partormances vill taks place at the University ATt 
Koo, Dorkaley on Aprid 23 and 25 4¢ the College of Harin on Aprid 29: 8t the Oakland Husewm on Kay 28, 
54 4% the San Franciscs Musewm of A7t on Jumm 2+     

  

V0 yuare ago Anthropelogist Ron Gitack (xy cousin) 8 T vare Seruck With the Ades of mkine & pinc 
A8 03"\ Sxchinees his orld of Brsokiyn cumart 54 mira' ot the evor-expandire Lorg Tslard.  Eneaise 7 4 contimul usciration with sach others erperiances " st7les of selierpresston, 1t was Apavitaiie that 

  

    

s the dneapion of sn artistle solleboration, 
B 4410 5o storias from the history and mytholory of B Pina/Fapago Tndiara of Sout iase people had & tracisionsl ovary Four eare vhich they sacried out for rotely Threq canturias Snel the 152015, o ceremanies in- 
luied musia, danse, storytelling and drinkins of Stguero Yira.. i ritmls Giflored fron yeer to your ot slueys Tnreived. four Earis sharactors or archwiypaes orn Han ringer of seed: 014 Fan Tobaceo-keepar of ratn and opiriiasd Tasdor of the trider A Tours HommTotacen Xin'e cnughtar, botrer of freit, Cornis 1o Tiitct- the tradttionsl god, marrator/protago 
Nary versiors of tha #1'Ig41a seresery heve. beon Tecaries, by Yord of mouth, Stick srevines, am Redern vEdtian Tarcuage of the triba. Tete are o Somal charasters 4n scae versions: Cerots-the trickster, & peung oy, 4n 614 vomar, Hloe Humirgbird, and the 
el 

    

  

      

   

    

e comsupt of & multi-varsiorad bistory becune the SoraT petat of o Piace on ve Smbired s mamber of 1T colsbrations into ome Libretin.  is ron Simir, sssantially o cristian rocetiection of & Sas pass provided mary uriqse pessibiiities Tor 
TR I atpoettion of slements 0 4 sontaxt 
Lomeivire . aists:. e notivie eriations from ova Sorian 5 the cslatration 1o the raxt ure treatad Tormentally it mut as voll as tezeuiiive 

  

    

Our WiIetta 1o Ldoxlly porforsed i an open plarire rea. Tha auttance omiare the space Uhere & party 15 in 
rogress - thers 3% & MGaickan Servich Bardh playire Popilar muedc of the Piss/ Pamago, there are rrastine 
Svvnto, pimss, and Fimily & procsssionsl of the Flayers, aive'th 411, ‘o storylalline borins ¥ith & pro- 

e - Frourin dorla, wich s rerily & capeulation 
7R ontire work, X'1ted descritas the state of his Serld s ve vitnass Corn and Tomceo 4% 4 fame of 
Ginakoot. (s paranesi-1iks rume playes vith Fat sticks 7Ckca).  Corn boata Tobaces by cheating but the tribe 
Seere aivay. | Tobacco eaves, roectad, and Elrg 

  

  

  

  

      

gsllzgézt; e;e:yfléfl.ng span;. fi.he riéidue drifts - 
of tenderness, Peeble outburst; times past beat in the o e 

figures in the hollowness, 
‘tender, and time Tuns out. 

pulseless shifting, little 
the final thoughts always 
0 hbMghe)   

redn vith bix cuuses druught, sufferiry of crops, an Slarration. o i begged to return ard irstesd omis Balls of tobaceo sasds They are planted; there 8 Fin, but e totmoe sotms p mtated,  The musie Grows fron an avrovisation in the begimmirg o & Setahy poly-rhytinic, pely-torsl rether reular damse 
for the Girakogt atihe  Yoen Totksso lesves the village R sings 10 an Adion Srevn from Fapago traditiom chant. 
Tiom thre 40 & serkos of bogirwings 4o the relatiorahly 

  

In this seotion T have wiod Adentifiable, strons wusical 
motives, particulariy dn the vocal writirg for the Yourg 'A% the Aliarrative voreors anfold tnis musieal 

  

e from Punder the morning® Corn Kan comes o the 
illage vaors tho Touns Houkn Livas.  She te coskirg holla" (caotis) bude. for the Bureey pacpie of Habeit 

Gorn 408 the T are smodiataly R (G village). Stinectad o one amsther and soon there 13 & rein of Sorn and squashy an sbandance of s pov £o0d, 4rd orare] celobration of the trite. e musks for Corn Fobust, brightly colored. i T.¥. sings plaintively as 
ho codia. ke the scuns develops, the muske pieks % oma of the tame sa%arisl uead 41 the Ginekook Nateh Yot are 1% 15" traatad in & more direct, Ligher aammr 
Frovokdrg the playurs &0 loave their fhelr irstrisents, Since, 4 svontuilly % sirg an s capells thamkspivins Songi” iake tarvars for the Sun, the Moon ard the Bl 
of Foost. 

    

    

Coots, the trickstar, alvays mages to surive, aven    
Ture e altermtive ondings to the relatlorahip botueen Gom und hia Tours Homar, hich are dorived. fron st411 i vorsions of the /it soreaoriss, Tase sre told 
by TH%o1 1o an dntinats storyteilia samer vith yory Bitn 7ot punctiated sccompaninent by the tribe. Tho 
hale piace 1s tied together in tho Firel version uhich 
lopiots 4 postic solution o the inttial flaw in this eerslly Joous story. I you ressabar, 4n the Gimakoot. 
i, Gorn bast. Tobagoo by chestirg. liere, in-the e, ftar mach glory Corn pays ba dabt by losirs ot his SCorn loman tut Shets baby - Vit ten-Crootad Tack 

Squash, Dog Pumpiin Eatp", Corn letves the viliage hantifg a5 Tobaceo did sitar the Girkoot vhen he s e jucted by the tribe. 
The Peosle sre srery. They do ot understard wbat has 
Bapparad.  I'ito sxplains hat hirgs st vere sot FIght ard b gives thes melons - "evesioess o ke ety angurt, Tiara ir o triad party vioh musie, Sentirg, und eriniivg of Sugmro vim.  Sveryora arank Lreludirg 11101 i Sells us that Matar o  young 10 T vent 2o e3¢ somaplace by the sea 

  

    

  

  

     



   
   

    

   
   

   
   
    

  

       

   

    

    

      

  

      

       
    

     

      

    
    

To EAR IT MA% CoNcerRV 2 

SAT. ApRIL [0 T'M PRESENTING A SoUND- 
Composers” forum AT {‘Mmy LigHT misic 

oL, 305 HARGBOR Bwp”SAUSALTO — 
PHoNE 4 332-605). PARTICIPATING Wil B 

  

  

  

  

—— HOWARD MascouiT3— CompaseR. 
WARREN CLARKE. = poeT~ 

. WILL JACKSON ~ Of PROTECT" GREENPRCE. 
. WARNER.JEDSON — COMPUSER, ) £~ V) DE0-(ST 
— MICHASL PRUMER, ~ v 

~ Auzn STRANGE.~ ER. 
— JoHN CHowiing ‘Oocfossk e 

~—— CressTopeR- GAYNIOR ~ MposeR_ 5 

THE Reum Wi BEIN 2 SessipNs 2-6 Pm. 
- €-I11 PM._DONAON IS &2 @qmuzugm 

1S NoN-PROFII) EACH CompaseR. witL. mke. 
A 45 MINTE, PRESENTRTION OF THEIR WORK. 
AVDIENCE WL B ENCOURED To ASK QUESTIONSte. 
my P IV PUTTINGY THIS foun TogerHeR 
1570 BEiNg THE puBLic~Com DasER~] INER. 

CuosER TYGETHER "E~To MARE tnvouiN THE UVING: z 

  

  

TRADITION ~ OF CLASSICAL sic., 

SUBSCRIPTION BLANK 

to: Charles Shere, editor, 
EAR, 1824 Curtis St., 
Berkeley, CA 94702 

Enclosed find check for six dollars. Send &y EAR for the next year, beginning with 
the next issue the current issue. 

I can contribute __ scores __ articles 
—_eviews. __ I can help distribute EAR. 
name 

address 

| city and ZIP CODE 
no zip, no sub   

    
      THE COMNITTEE FOR ARTS AND LECTURES and the INTERCAMPUS 

CULTURAL EXCHANGE COMMITTEE, UNIVERSITY OF CALIFORNIA 
present. 

Speculum Musicae 
(A MIRROR OF MUSIC) 

MICHAEL PARIOFF, flute and alto flute 
VIRGIL BLACKVELL, clarinet and bass clarinet 
DA KAVAFIAN, violin.and viola 
FRED SHERRY, cello 
DONALD PALMA, contrabass and conductor 
URSULA OPPENS, piano 
RICHARD FITZ, percussion 

                  
         
        

      
    Music by CRUMB, NARTINO, DRUCKNAN, AND SCHOENBERG. 

HERTZ HALL, U.C.BERKELEY » SATURDAY,APRIL 10, 8 P.M.    

  

General $3.00; Student $1.50    
     CAL Ticket Office, 101 Zellerbach Hall, U.C. Berkeley 

(642-2561), all Macy's, major Bay Area agencies.     

  

     not enough room for REVIENS. 
Beth Anderson's 1750 Arch comcert: the 
forthrightness of some pieces totally 
naive, others artful, Her performances 
in comiplete contrdl whichever way. The 
complex music, like the one with hum 
and tape overlay, incredibly rich but & 
with delicate surfaces. ilhen determined, 
she is successful; when uncommitted & 
exploratory, lucky & lyrical. Seme thing 
2 days later at SF Museun in Conservatory 
concert: He Said puts 2 clarinets to work 
drifting together & apart, all kinds of 
msics, rich overlay of tape, unrelated 
& free’ spoken parts (numbers, not that 
well shouted from about the audience). 
Same concert: Jan Pusina's quiet, sober 
& predictable Evoked Images with a tape 
nicely relating concrete to synth. sound. 
lisrta Paszynska's Madrigals, an enticing 
houmage to Stravinsky which tries to Te- 
late him (& Polish procedures) to Verese 
and succeeds, pleasing this ear, Bob Davis' 
Big Ball in Town, & bicentennial piece 
celebrating down' home American musician 
Gid Tanner & his Skillet Lickers complete 
with string band & country quartet: great! 
great! great! great! it Cal State Hayward, 
Bob Basart's limpid, logical and poebic 
personal distillation of Lear in Gilded 
Butterflies, and Jerry Neff's marvelous 
witty percussion settings of 4th-rate 
Rococo & galant pieces. Finally, Amy 
Redner's Long Mills recital which fondly 
looked back over post-'60s music: fime & 
perfectly in tune playing in Gaetano 
Giani-Tuporini's Musica; Dallapiccola's 
poised Chacomne, Intermezzo & Adagio; 
a 1little rougher (end of a long evening) 
but suitably commedia dell'arte in Stra- 
vinsky's Suite from Pulcinella; quiet & 
composed in Tony Gnazzo's Musicas best 
of all: the Gruppo Sperimentale (read 
Bob Hughes) in a rewista of the middle 
1605 theater piece, with Bob practicing 
bassoon, Amy on cello, Don O'Brien on 
clarinet, Giorgio Dé Costanza the quint- 
essential Italian; a spaghetti dinner; , 
amore ed umore della sera e la notte. 
 great yleasure. ‘ 

look the other way 
Scheduled to comence in April on KPPA, "FOCUS OF WOIZH COMPOSZRS will prosent bath Alstorical ‘ and conterporary. scores an & regular hourly seriess \ 

  

e format tncludes mistcal and biographical commentary on sach iece, interviews. (baped and Tive) with composers, and forus o diseus elovent 1        

  
a bullotin of concerts, festive a304 Tocordings. 

  

Any person or group interested in being reprosented onthe prosran should contact Aensd ontoah A 1098 Fell st., SF, 7 Likowiso anyone with acores, tapsi, recordings, or information pertinent 0 thevork of women cosssors are oncouraged to Sontact Rencs as soon s possivies 
       
   

    
   

        

   
   

CIRCULAR GROWTH 

(wouldn't it be sad 
if you never sang ?) 

VOICE _ LESSONS 

Peg Ahrens 

482 - 3161



PORTRAIT 0F Sreswen s 

AS A voums  susicay 

— 4 2 oot pienish and precconded fope, 

Meke o bope of o commererny avalable rccoring 
of he second mosment- of Poeoki Do Gncerbo n € Aoy 
K 4T, in whien e plano port 13 promirent: 

As ey s ptipaks each on o 
Rpaste ishimet, phy he piaco pat along ok bie o, 

Pcteh ok and amplihude loses, 

Do ot mates intpetedions 

Upne Boots.  2/9/76 

s fauilesT T 

  

1750A_rch Street, Berkeley, Calif. 

April Congert Schedule $30pm 
  

  

  

;| s o | ot Gt | nemea Kopbod i e Roreomot, | B 
Improvisations | soprano. Mozart Pl Charles. o R L e AiSahaber | Mebemed 'O tions and. ‘harpsichord & Debussy Program re- David. LS [ e e [ g et e = S Tmane | hosnbeen r e i 

.g o Conn Conert | S| By e, i [ el & 
= fiola Lt Glori Groso, | Incernatonsl 

Philip Aaberg, Laurette Goldberg | soprano. ‘warks. 
e harpsichord & Charles Lee, Dok a6 BT K 

CZ | Career & Comtt | St & A e           
  AT THE SAN FRANCISCO MUSEUM OF MODERN ART 
WEDNESDAY, APRIL 25, Spm o Avant Garde Musc Theough the Aes IV MUSIC FOR AWHILE in & program from 14th Centary to Early Baroque. Works by Frescobaldi, Monteverdi, Morly, Dowland, Dufsy and Mauchaut 
“Music for Awhil” — Staley Charkey, LaNove Dasenport 
Judith Dayidoff,Steven Silvrsein, and Sheils Schonbrin. 
$3:50 geneal $3.00 museum members,sgudents & seniors 

  

        

   

    

orzera the colions zks by Charles Shere 

lscren, ‘Tor string uirtet 3.50| [perhaps uss, ‘voice & piano 1.    

  

   
zax Pr Berkal   11826 curtis St., = 

g          



AFRIL CALENDAR 

b Fort Costa Players: dashington 
the troons; Uiy 1 pn & 5.7, “Gyas. Gehoenberg ThemeaVar,, Bloch 
America, Strauss 4 Last Songs (4rroyo) 
SFSyn reveat 
Katrina Krimsky, piano improv., 17501 
Pron Chember: Dukes, Gabrieli, Bach, 
Nehlibel; St Johns, Berk., 8 pm 

Viola & Piano: Steven 
Pailin Aaberg: Bach, B; 
Cowell; 1750 

kessiecen: Quartet for the End of Time; 
ST Conservatory Players; Church of 
dvent, 8 pm 

SPSym ydn 61, Dvorak 8, Chopin P.O.. 
1 (Perehis; Ozawa); Opera House, 8:30 

SFsym repeat, Zellerbach, UCBerk., 
SFSym repest, Opera House, 3.30 
SJose Syw: Thomson Reguiem, Berliozd 
Fentastic, 8.30 

Sdose reveat; SFSyn Tepeat 
Judith Nelson et al: barogue cantatas, 
1750 ! 

Speculun lusicee at UC Berkeley, 8 pud 
Barly Lusic Comsort, UC Berkeley, 8pm 
lusic by falter ¥inslow & Gerald La 
Pierre, Trinity rethodist, Berseley, 
5 pm { Haydn's % Schlitz! Seven Lest vords 
intercelated by Choir & quartet at 
Church of Advent, 8 pu 

SFSym: Bach B Linor lisa (Richter), 
Opera Eouse, 8.30 

(reneats 15, 16, 17) 
Rerl Goldstein, bitmo: lozert, Brahnms, 
Debus sy, Schuhann; 1750 Aveh 

Samel Birber concirt: Gloria Grosso, 
poprano; Cherles Lee, niano; 1750 

notes: = notsble repertory, ! 

Cleveland uartet: Stravinsky, Beet- 
hoven, Schubert; UCBerk., 8pm 

Berk Prom Crch: Glinka RL Overture, 
Brahws Vin Con (Abel), Shostakoviteh 
51 U0aeric,, 4 oA Bach: Tucy van buel, barosue vin, Alan 
Curtis, hpschd, UCBerk, Spm 

Debussy, Berlios; Faurs) Chausson, Ravol sons & cndmber misic, SFComser 
vatory Flayers, Church advént, S¥Syn: sogass 5%, Senumenn 4y A 
(Richter) (repeats 22, 23) 

Bernhara Abremowitoch, ‘pisfio; all 
Schuberts 1750 Avoh ff BexiFron Gnadber: Beilios, hozers 

{5t dohns, Bezceley, pa 
Jamice Givecks {iiTgita; Uik, Spa & 

asho, voice & guiter, 1750 
Janice Giteck: #i'Igita rvet, UAL 83 

Chember h: Streuss Oboe Con.d 
hner), Prokofiev Classicel Syx 

h, Licy von Dael bar. vin, 
hpschd, UCBerk, 8 pm 

witsch Tept 1750 azch {f 
onservatory student compositions; 

Church idvert, Spa 
SESyn: 4lbeniz, uozart vin con 4 
(Stern), sortox Con Cron; oners 
houge (rept 30, Renaissance misic 
ihile, SFauc rodern 

SFSyn prpt, UCBerk., 
SJose Sym: Hurrison Bl giac Sya, Suite 
fron Lsrriage at the “iifel Tojer, 
Borver Vin Con, Strcuss Death & Trans- 
fijuration (zepeats Ley 1) 

s toDersed & David Rosegbloom 
the 1750 keyboards. 

notable performer. Special ottention is celled to Lou Hrrison's Blepiec Syuphony april 30, to Bermhard Abramowitsch epril 23, to Ui'Igita epril 25 & 24, Judith Nelson epril 10, Thore’s Toba more haviening, of course; check YOur DewSDDETs bbrevistions: Church Advent is ot 261 Fell St., S.F. Uik = Univ Art kuseun, Screroft Ny, Berteley. Send your calemder listincs to 1824 Ourtis St., Borkeley, Ch 94702 by April 20 for lsy listings. 
1403 1160 Ak, Buaity Coa ddot., 7). Pim Chomber = Beeley fromenade Shamber Ementie, 
S B s e S i 

EAR is published monthly except July or August and. 
Decenber or January by Charles Shere, 1824 Curtis 
St., Berkeley, CA 94702. Available only by mail sub- 
scriptions at $6 per year. Advertising rates: §25 
per sixth page (5" x 54"). Contributions are welcome 
and should be clearly typed, single spaced, or (if 
music or drawings) in black’ink on white paper.   

THE PORT COSTA PLAYERS 

New Music Concerts 

Aprl 23/24: Premiere performance of 
WITGITA,a chamber opera based on text 
ofthe Papago and Pima Indans: 
Composed by Janice Gitteck and 
porformed by ihe ort Costa 
Players. Corsponsored by the 
Prytancan Socian. 

May : Calfomiaconposers crarver 
s o e e Thisseres of ve pertormances i Players: Nei\ Ranick, Crre. Frame, o A Relnick, . ‘cosponsorod by CAL Alleverta wil take 

ot P Cyegias Uiy, ol place at 8om in Gallery A of the UAM. . Tickets are $3.50 ganoral/$3.00 studert, 
TSm0 A br s 2626 Bancron Way 

Barkely. Calforia 

May 21/22:TheLitlo Mahagony by Brochi/Woil and chorai works 
performed by ihe Port Cosia Playes. ncluding Wt by Yonnis Xenskis,  


