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VALERIE SAMSON 
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(Valerie Samson contimues her interviews with Bay iTea composers ! By talking So & new nase nereabouts. £AR will continue to bring | 39u these intervious in fature issues, BOPANE o Scquaint yo 258 tho variety of composers currently &¢ Werk in the Areiesor, ' 
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  82 in the case newt month, hare o Who 4Tfected ths 4rea 90 Buch Ghat they sess to belong.     

        

              

Marta has’crested  delighfl lunch of 3 salad with chicken and grapen and rice subilly Navored with orange. She (alks enhusiasticaly about ot Tocont concert with the Claveland Compasers® Guld, and about hex upeomn ki b o’ Potand. e el 
Born in Warsaw, Marta Prassynska carned diplomas in camposition, theory, 4nd porcussion at the Warsaw Consérvator. continied o studies of oreussion 1 Fotran, and then went to Paris 1o stidy with Nadia Boulanges, S came to the Unied Sates (o study porcussion and piano at the Cloveland Insttuo of Music. Hor mmerous recals of avant-gardo percussion music have carnod hor ighott acclam on both #ides of tho Alamic. She hs von many awards (o hor composiions, ncluding one for Madrigals which will be 

perlormicd March 11th by tho New Music Ensemble ai the Sun Francisco Con- Bervatory of Musio. Tils work wis wrilten 1n memory of 1gor Sravinaky and s"scored for wind ad sting quarict, trampet, trombone, 4nd goug. Marta has Slso written mary picces or orcheatra, & 61evIsion oper, muslc IoF the Thestor, ballets, s oratorio, many chimber pleces, and percuseion pisces for children. Sho has been wriling olo pleces and plans o have one for each. nstrument. Hor works have beea periormed by major orchesiras in boih the Daliod Saies and Poland, and have boen published by PWA. Mara has aught ‘composition most recendly 3t Benaingion Colloge in Vermoni. She plans o make 
tho Bay Area hor hoe while her hisband, Abdrow Rafaeki, 15 employed a5 s ongiscer in Oukland Tike otbor Polish composers, Marta brings (0 hor work lofmense determin- ation a8 willigaos 1o work very hard. Tn addiion, her enery 13 boundioss How else could sho have sccomplished 30 much while sill 80 yourg? Wo have becn talking abou the valus of inuitin 4nd ihe dfforence betveen 
experimentation and composiion when the imierview begins 
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L9 plying Sears he conducor’s signal 
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vs: 
into my music. 1 experiment  lot on these sheets  MP: 

o'a cligboar on the wall ) There are a ot of ew Vs, idena 1 try 1o discower, tut T NEVER wrte these dss s a poce of completed composiion. For me. the iacas are not the music, Decaute 
usic 15 more complex. Experiments. are very importast, 100, bt they Bave a place in muste. 1 try (o find thom ho”Figh place. 
Where do you get 1deas for your experiments? 
Ldeas come from all over. When.I play percussion 1 find new possibilites. Also, 1ot of ldeas come from Sudylng paintings aed scuiptures. For 
‘xarmple, Paul Kite tricd 1 itroduce i ha painings the des of motion, motion ot going forwards bt going backwards. What would you bo Going 1 you ttroteced hie 1doas 1n music? Musio 18 movig 1n time, you kaow, bud lime ot goes forvards. What wil appen if you Stk Lo write the 
piece while ime goss backvards? 

VS: Have you beard any pieces where this was dose? 
ap: 

MP: 1 try to introduce ides of paper . (She shows   

       

    
  

Tomase Sikorski vas intorested in this also. For mo, the other arts are 
5y mporian. They have exiremely good deas abost lors 4nd experimental souzds, vhich are (ne colors. Thia gave me the.idea for my plece Mobiles for two percussionsts. Thore are 14 invenons. The iret aod las are 

alvaye tho same, bt al the Invensions inalde you can chasge. 5o before the porlormance the porcussionists choose he order of he Investions.. They sbuffl the cards. 50 - thore are a ot of possibilies. 1deas come from 
Daloings, scuipiires, architecture, musicology, hew sounds, snd from Batare, 150 . For me, composing is an intuiive process 3s well as 3 crafl. lomition 
Is tho frst thing. You can havo 3 lot of 1eas, vondertul 1deas, bt they st e put togeiher the Figh way. s 
Does your tatition get better ss your craft ets bater? Or s &t wmething M You elhor havo oF dowt have? 
Its hard for me to tell. Probably they both work togerbor. Its hard to Scparate them. For cxample, 1 foel Something should be & cortain vay, and 
hen T correet it s very important to say that 1 am 5ot an experimental composer. 
1 don't use one Mok 45 & plece of musie. 1 use my exporiment.for mysell. 
They are locked i my Sobin; and then 1 write music. One experiment - 

ook s Music s & syouhesis of & 1o of maserial, & ot of dfferent 
thinga. 
Do other Polish composors feel the same way? 
(passe) There are a few composers who would be called experimentl com. 
Bosore. For me. i's hard o call themh_composere, becauge a composer Eorson'who 13 doing something more complox. 1 could be good i experi- 
menting, 4nd find cut some ow 1dess, bt then 1 might, [or the rest of my e, ‘mever compose. I1s like Harry Parich, who was & woederful imvenior, ania vondestl experimenter, e found 3 ot of besutil sounds, bt Vs Bard't eIl f Harry Parich vas a great composer. He was more an imventor, 
Bt you have to favent before you compose, unless you use someone elac's 
imventons. 

MP: Ub-hmm. (agreciog) 
VS: And you can have a singl, specific dea for a plece, like Serockis Svinging 
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Bnie cant you? 
MP: Ohyes. thal's ight. But that doosn't mean that all his musie sounds 

fals"vay. That means that his one plece. sounds (His way, and another 

  

  

  

bieee 13 another vicee of rausic. I've met & 1ot of composers whose music VS: 
From iho vory bepiaming. when'they staried o compose, unil nov. sounds  pqp, 
A e ime he same way. 108 ke 0% pieco of music cut nio Pars. 

Vo Xo migh e samo cprimet I more e e i e 
MP: O course. But the motd of my approach to composition 3 just ke what  yep, 

Dlooses wsed 1o ey Ho said (5 JE s tho death of an artat when b MPE 
Siseis to repest hsell, because there's o progress n the porsonality 
Si'The St Create -~ tha means that you should realy be creative 

VS; What about someone like 1.5 Bach, who wrote hundreds of cantatas? They. 
201 Dave similar materiaa and similar forma. 

MP: For us, when we listen to the pleces, all o them have similar material 
euatad they have 2 tmilar Biylo. This is the techmique he used. But each VS: 
ante 18- ierent bocaise there axe mew doas bosides the lschnique. Vs pyp 
oo ke ‘Pendereeki. He uses a lot of the same siyle, his syle fs very. 

e e 1 of ffopent kinds of music 
¥S: S0 the style doosn't have (o change but the ideas do?. 
MP: Yeo. This is very hard to doscribe. Mozart had his own sivle. but that 

Sociut thoan ek b W -~ one.piece of music only. Thers was one 
iyl bt each pioce 18 diorent 

  

  
  

  

  

vs: VE:  What kind of ideas are you tring o develop? = 
XP: 1 ard o me 0 307 Bow 1 develo. | 1y 10T to e el snd 

ey every e Lo 6o scinehing completly ew, Using some Hew experi- 
el voi some ow way o xpeession. T canaot el You what 1 will be  VS: 
i i 30 gearer 14 Jst the Bext picce tht 1 know exactly st 1 yrp, 
Touleite T weite'and what 1 woutd Ike 1o 82 

VS:  Sometimes Polish music sl sounds very much the samo 1o Americans 
MP: This kind of thiking comes fram a lnck of knowledge. They hear ll the 
et chstors the bebin e bridge, aud so on. Just LISTEN. Ite 
e st tha ave the same. ot the music. The proble. is HOW they * ye 
oo Shem what they wrie. and what they would 11kt to say. The most 
Heporian thing s what you would like to say THROUGH al these experimenta, 
hat you wauld 1ke 1o give same people. WP, 

VS And its very important 1o bave & oraft behind that? 
MP: Yes, Thavs right, cxactly. Beoause everybody can use the same experimenia 

Aeybody an ot ple up Somedhing and wso 1. There's 0o proslem using 
B ano st o ihe top of the violin and sverything. 118 ooly material. u 
Bt how o ke and shape this material, tbie 16 Up 10 ther parsonaity of 
the composer. wp: 

VS: Do Polish musieans have much conact with what's happering in other 

. Oh yes. They know hrough the festivala of conterporary music every 
e Ol Sopember . eople come {rom other counirics and there's 3 
T o cemummtes b ehooses he musie for th (esival. callod Warsaw 
D T peovably the. best kpown lestval of contemporary ovents 1n 
Aorope; and brabably In th world. Eversidy trios (o be played and 
e o the Testival 1t Tasts 10 daya with concerts tvo or threo 
B ey (Maris shovs me aet year's program, which (s 230 pages 
Toug () o 1S overy composer and overy work performed ot the 
featival since the fret ono in 1956 1V an impressive st of the most 
e somposers.) s 50 much music, Everyihing tha's sew 1n 
Eomiemporary e i8 periormed i Poland 
o e ertormancs sre rcord. 
o of ot b mtaral 1 e Union o Polsh Cuosers 
T O cmherais of 173 1 1673 4o Polad 1n more than 

s Choaiah Prsbaly s in he 
S saars mien AL, S Vo ol have eserin 
SO e e e 5 e, 4 thn e somiee 

T 0 asin s - 
B e e ertorm 1 o e 
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How largo te the commitioe? 3. 
Ten composers. 
They soem to bave picked all the most important composers 
Of course. They know, probably betior than here, about contemporary music. T e something really 5ood, they will play It immediately on the festval 
Whereas here many years might go by before orchestras would play these 
ings. 
That's why Poland is o far-out going in contemporary ms 

  

  

Do mst Polish composers travel utside of Poland a5 stay lor awhile in 
other countrics? 
Composers don't want 1o stay o Poland all the tme. They wast fo be played 50 known 1 othor places. So vaully the composers go for one or (w0 Years o‘stay In difforenk counrica. 1's very uaehl to got to know the scen ln ther couniries beoasse You can develap (rom all the tnings going on. You Ko, I you 812y 1n YouE own country and never move, you cun bear (hings 
Saly from soncers 4 the Tadio. 1% not the same 4% when ou §o o Weat Gormany and you stay in Kbln o Frankiurt and you see what s going on. IUs Sleo vory ‘wselul for the feativals because when 4 compaser reuras. he can bring information about the musteal scene of the counry he vistted. Through his nlormation 3 lot of pieces are periormed for the Warsaw Awmn. 
Ia the sttation for 3 composer acualy beter in Poland than in, for example, Gormary or Fraace? 
For a composer, the sitiation is not very bad. There are good commissions. Some composers tedeh, bt most owstarding ones dow 
Penderecki? 
Penderccki s the director of the bigher shool of music, which 1s & conservatory e tesches compontton there. 
You metioned that compasers are more unified fn Poland 
‘Thave right_ Couposers in Poland tend (o form schools and neract with cach thor more-than compasers In the United Sates. Composers 
Rere ‘e more olaied, apart.  This solation seoms o be a drawback. While 1 Belpe ndividality,  doesa't provide a base o which 10 build A musical Tanguage. Each piece should be difierem and bo.a learaing 
Exporionce, Tt i you don have a technical language, you are sertaus sadvaniaged S, > Composers are unifed because there's the Usion of Palish Composers The Union of Palish Composers is Iike an tmpresario. 10 mot exactly ke a masager, but evoryiody . 1n tse union and ihe union takes care of 
everybody. of il composars: It kaows who is performed, who would like o pariors, hat pieces ave played, and just the enoral organization of 
composers. 
Docs it ey to gt perlormances for i's members? 
Yes, of courso. There aro a lot of concerts in different cites called Union of Bolish Composers Concerts. All (he camposors who.really make a profes- Flonal living (b Composition biong 10 the unlan. There might bo some Somposers wha wrie 48 5 habby. They doort belons to ihe tinion. Ad most 
People wiiting clectronie music dont belon. 1o the daion siher, because Ehey axent trained musicians. You have 1o havo & diploma [rom & comservatory o Qualty for membership. 11 3 §ood situation, because when 3o have this 
Union of Polish Composers, there's centralizaiion. Everybody. kaows everybody clae, asd then tn dilorant ciies here aro cireles of composers 
55 11 you went. to anotber ity you could fnd other union members? 
That's righi. And all the time, they have several concerls during a year ln 
which they play teir pleces. 
And they vould play your pieces If you visiied? 
es. Aud alao there are the festivals of contemporary music besiden the Warsaw Auturn, Which 18 ntornational. There are fostvals of comemporary music in Wroota, n Posnan, (n Bydgossce, and in Krakow 100 Each festival is one. weck, 50 they play a 1o of musici They fate theee or four concerts of orchestra plecos dnd one or wo concerts of choral musie. S5 there's s big necd fof orbhestral musie, vooal musie, cantatis, 454 g 
Torms 
Compasers Just write whatover they want? 
That's right. Exactly, There's no special limitation, that you have o write Only hamber misic becauss you dont have Poriormances of orehestral musie 
Who paya for the festvala? 
The goverument pays for all this. (Fhe government also subsidizes PWM, 
tho publishing company. About 200 ow works o all kinds of music were 
published in 75.) 
But it doesn't try to limit what Is played? 
No, ot at all Everybody can write whatever be feels to write, and at the 
festivals, samission i wroally {reo 
So you get a ot of people? 
Yes. Thats why thero's 3 big movement in Poland of cotemporary musi A i1 somebody says that all Polah music sounds the same way. hat means 
hat he doosnt undorstand, Teally, the seene. Dacause i you Iook at the scores of thrce or four different composors, ana isten o the mue, you Wil Smmediiely recognize the big dlforences 

  

  

   

  

    

  

  

  

  

“The government paya for the feativals and the fostvals usually com- mlasion the compasers? 
Usually the festival commissions composers, or they try 1o play pleces Bt he composer slready bas. Ths is & very good form of grinis, oF Scholarships, ihat th fovornment ia giving o composors. Also e 
Hinieiry of Culture very ofien commissions pieces. 

  

How many of these are there? 
I a badget that pormils a ot of composers (o make their liviog. For 
example, i 1 am Ariing  piece lor orchestra, I write & peiton that T 
ould Tie o sl this pioce, of Just get & commission. S0 the Ministry of 
‘Calture commissions. me 1o the piecc, or 1 sumply sl the piece o the 

Sinists: > 
How do they decide which ones to commission? 
By jury. Tho commitce decides about the pieces. I & piece ia wrilen for. 
The/Mstry of Gultre, yoa cannor sell It o another, bt the piece might S erlormd fn Polasd 43 vel 33 il ovee. 1 vrot the big orcheata picce Cryatalies In Cloveland, and fipally, when 1 went back to Poiasd, the Minisiey SPeilire Tauge this picce from me. That moins that 1 give one score 1o o Abrary of the Ministry of Cultare. 1 had the frat perlormane of the 
biece fn Poland, but they Just bought ihe score 

  

18 it & form of national prids? Do the Polish people want to have the own Dusic crested and perlofmasd since Il Expresses SOmeng lor everyone in T country 7 
Polish conemporary music 1s for the elite. What Polish composers aro doog, 
iy are. not daing Tor country poople 40 Workers. because.they dont under~ 
a1 his i they e ver Aisturbed. The goverament pays for I (oF the 
e, 

ued o poge 7)  



Wedien x e Trurd Avmaat foot. L of the Ml Garke . San Francoes , 24 Apeil 165 
o e memory of Gioncdnino Rovyos (152 1868) 

OCTET: 

QUADERNO ROSSINIANO 

foc Futel 
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4t the time he (Leedy, not Rossini) was doin 
postgraduate work at U.o. Berkeley snd work- 
ing on the cdivins of one of the volumes of 
the Sirenveiter edition of the complete Ber- 
Tioz. In the errly '60s Dous vlayed horn ‘e 

‘ the Cekland Symhony, where he and Nelson 
Green held down bhe Jarner tuba jobs as well, 
(They pleyed then in Rite of Spring and im 

  

  

      
     

  

     
Verese's Avcana—-in those days the O 
Syaphony did some ineresting concerts--and 
in the 5.F. Opera's Frau ohne Schatten.) 
Nelson, by tne way, sparked a number of new 
pieces for French horn, thanks to his fine 
technique and his willingness to take on jus 
sbout anything, Doug wrote Perspectives for 
solo horn for him, and Ian Underwood, 
went on to join the Lothers of Invention 
after working for o wnile st KPFA, wrote a 
very funny piece called The God.Box, &lso 
for unaccompanied horn. 

    

    

    

  

   

    

Quaderno Rossiniano was rehes 
first. I played percussion, and I rem 
tsking my pocket metronome along to the re= 
heerscl to be sure thet I got my d=116 ac— 
curately. I remember too thet Doug was nob 
at all happy about this; I supnose that he 

  

    
  

  

Gioacchino Rossini, as you mey kiow, was born 
on February 29, 1792. According.to Kord Lock- 
hart, who's vesesrched all this taoroughly for 
her own Teasons, that makes him 44 years old. 
(1800 was not & lesp year, since it was not 
divisible by 400--u Tequirenent for leap yeurs 
ending in -00.) Pertly by way of celebreting, 
2nd partly to look forwsrd to next month's in- 
Serview with Doug Leedy, end pertly to bring 
back the '60s, and arély to stert thinking 
about quote pleces, here's & oot at the cli- 
f1ax of Quaderno Rossiniano ("Rossini Kotebook™ 
{5 Sng1ish), which Leedy wrote for the Third 
inmual Festival of the Avant Gerde in 1965. 
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mesnt the intuitive sccommodstion of,the 
‘teuni” £o-the .other pIners to be a vart of 
the piece. Surprisingly, to me at the time 
the piece did come together ecsily and in- 
tuitively with only the broadest guidsnce fr 
from Leedy, and we played it without a con- 
ductor. It wes » great hit with the sudience 
The piece runs sbout eight minutes long, 00 
long to reproduce in EAR, but thuse pages—- 
near the center of the piece--give © ood 

ea of it. ALl the tempi, keys, instru- 
Gentations end directions are from fossini 

urces, and God <nows how loug it tooc Doug 
nd’ thew all. 
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Guodlibet in John Cage 
| think Quaderno Rossi- 
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ork, Canti for contrabass 
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t month when Valerie S: 
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elimax.  
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The sateria of componition 13 procoss, centinucus astivity. Heal-bire togient cui 
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e, o e gl o s i 
Oh yes! Grazyma Bacewics was one of the most [amous, but there are many tbere: Bemadeis Matuszora. Kryetyna Mossumassia. Nazar, 

MP: Yes, bocause evorything was destroyed in World War 11 and people were e o e e pere bothered about the culiure bocause. thoro vas. Just hoshing 1ot S they gave Develop your skills, of course, and learn to write fast. 1f you have diflculties big support and did everyihing to reconstmct A1 the o ildinga: mseumo, e e st 1 e Yo o e e, il 3yt 
VS But not n the same style as before? dens are gone! (avghing) Learning o compase 13 2150 learaing fo use the 
e b OlE S belond museles of your hans, You have o practice the feeling of noies Nowing from 

  s   But the government waan't sluays in favor of supporting he ats, was it? T s ot Worka War I Bhensmcnon’ s 

  

MP: In tho same style. There vas a ot o reconstueton {0 keep th clire S band. o mporiast Also, " Secm o e hs composttion 15 hard 
o L o have 3o 5. pepaned for this 454 5o uasd 1 . The most V5 Then why Gt they vant te music o b the same 45 it s bfore? Tovbrian: (in 8 dong 3 1o 1 Bard work, eckisig. To enjoy comes 

ond. Effort is imporiant in Composiion, becaise creaiive work. wiihout MP: Of course, Poland before the sccond world war was very ~—- beiod. (augh e o docan't mean oo moch. Wheh Pendereck writes music, ho's maKing It was ol VERY behind, but it was bohind. And even if Poland was nor       

   bekid. I was not i fron! I was nor n the avan-garde. Bu right mow It S big effort evan hough 's wrting very fast. When you somposs, you 
Jiat scema o be i from of these cvenia " Slarky your idess 45 much sa possible, ¥ou imagine cxacily what sounds you 

ant, what sonoriies and lextures, .- When all that s cleas, you proceed (0 
VS: How did that bappen? Wrie, und you wrio very fast. Tha is e easy pari. The deas aro the hard 

Part, (Sho ahows me a skeich for & work. It s on 3 single sheet of Erinistrip papor and 1 Issst bai of 1t 1 vrilen Insirutions i Polish It reminds e of 3 very concise auline for & specch She remembers 50 
uch of 1, hat there's 1o need o Wrie It down. She Wil do that in b final version) Sometimes 1 weite slovly because T taing care of ail oo dataa. Whon 1 nave the 1eas, 1 can relax and slow down and write Sveryihing, Dt here shauld be an cllort, You put someting in and then 

orchestra, und chamber payers:who said “3usi plesse wrie 1o ve: and e e Il [ sl 
wo will poiorm". We_(n Poland) have Lo of feriosmances Just plosse ey oisilainanE i MRS I RS AT prie”. 5o immeditely you will ind o 10 of Inicrcsting people and ovema  VS:  What kind of excrcises do you do belore you write a pisce? Bappering. Tha peope il . atracte o this and the. i st resly o' vl e o 1 perlormed. Tia I 5 oo sasion because composing 18 not coly composing at your desk and for Jour ow Closet (auEhing) TS docen' v e musc, push it 1n Tt Musio shoud . ave 

P, Afer he var there vas 3 good environmens There were It of com- missions and grani for composcrs, and 3 lot of posarblies, sopecially through the lestivals of coemporaty music (hat Eversbady Nould ke (o Dl on o by was sesrlin G hw . Evesby waied o express-his ovn peraonal view a1 porsonaly: And i wes oot GG vo s, ou know! | ik would happen here, for sxamplor . you Sould Bave 2 big spansor and somebody would ive you & conserd hail ith an 

  

  

MP: Ltry tho exercises every day whother I'm wrting & piece or rot. The memory oxereiscs are very imporiant. Train your musioal imagisation with memory. For oxamplo, look at something in he score. Read o5o, tWo, oF {hren pages of some music and ry o hear It properly. For example, if 
you e & big pae of an orchestral score with futes, oboos, SlaTines, Lrass, and sl he percussion and strings, you shaulda' uat tisk "Ooooh! 

  

We don't hear very much about Polish camposers here. 

  

MP: 1t bothers me that (ta 0 hard to know about Polish composers auside of Its'a big nolse!" That's not propor | You should find out what you hear in Poland. There's a lot of publilty 1n magusines ana nevapapers about British his Shord, What 13 most important? Somotiines you might ooly hear the or Pretch composers, i about. Polish composars -~ | domt know why winds o striogs. It depends on the balance and everything. Try (o imagine I's vory hard o get Polish scoros back hero. PWAL fially lound & £904 ow it souns, s how it sounds without percossion, bow it sounds wihout distelbaor i Sehirmer, 50 tht might be vory hIph. siringa o winds. And THEN combine everything. I1's very good training. 
VS: Then you should listen to the music on & record? VS: Do you think that belog in the United Sates will have sa effect o0 your music? MP: And when you listen, stop immediately, because you're Just looking at this 

  

MP: 1 lsen o a It o difrens ideas of the poopl, but 1 dowt sk 1 wil changs MF* Ao, 20 974, Listen, siop mmellacly, becsins yous e oo 5t s, 
Comionabe it o Hets, 1w tae g I doen metos A1 veuld LA e e RarE oo RAEE T o ot iy o be old-fashioned of 100 avan(-garie: That's ot the poin [or me. The potat o e i for me s tht 1 shoud ool really comoriable with some idess, othermse R e ot T g o e e e et B T canmot use them in my music ' my e _ xpand. . Marta has 5 stack of Dolish Tecords and many scores which she Diarta exprossed.inarcst In litening to electronic music, bt o fnerest e whatover i dosling with that aren of Gomposition hersell. Afer we listened T oot ting . n vecy. fmportas I oty fn lawea mecnathing 

  

in 3 Shpemioy irmanc, oo ool Tppiorisions " s g heart, 4 ahort passage. Try o remember. it and repest it th next day without 
‘could full well get practically any kind of sound she wanied out of a good g s e o s T orchestra.) 105 dictsion coming from inside; Tha's why you have to have good imner   

  Boaring. You look 4t & score and you hear how It sounds. Sometimes its 
It i méro Gfcult to welte in the United States because there's less Rard, €apecially in new sottion: You have to know what the motation and ceativer biréviations mean, bocsuse somelimes (e hotaion dousn't give YU the 

Mo T it wo L i ot et e L K Fight doas, cspectaly porcusston hotation. You an have Just foue lines but 
Comiortabie weiing orchestral pioces, oven i thero.are no perlormances. e aet ol [ feceaton et ok e 

    

Gaughing) T bave to writs tho orohestral pieco that 1 Just fecl 1 HAVE fo e o' hie 1 el it i Go0d for me Ko write, m0 1 write: VS That's as important as doing writing exercises? 
And usually your ploces will be porformed somewhore? MP: Yos. Also, writing every day s good. 1 you don't improve your techie 

  

day by day, 14 will plammet. Welling - 1 Just Ilke making 4 tapo recording. You push down ho buton, vou s dovn, and you siar o write: It you simply weite for one hour, you Wil o a5 I vas - discouraged. Ehuckiing You ight not kiow what you're doing, bat i good disciplive. This is more an Cxercise in concenteation. Tho most mportant skl t devolop s conoentration I you it concanteate, you can's wrie Anyihng. Onco you g s1aried wrilng Something, vou must NOT stop, o youl Tose. your train of thaught. Revise 
i th'ital surg, but dont Intorrupt that surge. 

Usually. T'm an opfimist 1 otice from my lfe, my studies, and my work, that the most Important ihiag 15 Jus to write good pioces. 1i the piece 15 REALLY good. thon ou don't necd o bother about periormances. because 
you will o8 porlormances. 1 never met the situatlan that & food plece was Bovr porlormed. Maybe s was- 20D years ago, vhen Sommunicarion as GHiult between the Sounrias amd it was hard 10 know what ¥is going on Bt today, s Just 30 quick. 1 1 wrote . plece, 1 could send the score 10 somebody. and tho person would 83y "Oh, 1Us 4 very good piece! Lat's 

  

  

  

  

  

  Blay this. " 1 never sutfr from 146k of perlormances. 1 sutfer from lack Also, 1 nover-use the plano for composing pleces besides piano plces. S riting! Qanghing) When'T writ for piano 1 chock all the fiagering and everyihing, but | never. Sudents (hnk tht all they have o do to become good composers is to write un oxchestrs pieco using piano. A piano 1 one Instrument, 8 big 0 study wilh someone famous, OF 10 got & dogroe. The only way you can rchestra s 5 Instruments. 1's compaleely differont. Playing the piano 
Become 2. good composer is 1o wrio 4 tromendous amoust. Teohnique 1o Timite your imagination imasediately, becaset you S 1o hear piano music dovelaped theoigh sxpericnce. Who were the tedahors of Beothoven, Mozart, Your magisation becomcs very hariow hecasss s lasy and doesns 1Ko (o Bach? 1t dossn's maiter! Perhaps 1t help to have & food teacher, bt tha's work1 Also, I 1 am omposing 3 pisce for orchestra and 1 play it on the B0t sl it ks, piano, it ‘sounds terrinly poor and complotly diflerent. 1t gives you the e i e it ot b 

Il me ‘sbout your bock ou pe: VS: Because what sounds poor on the piano might sound very good for orchestra. T oy o) R, sl i vt anl i L SRS e SRR RIS B 2 SR e e ooy s of iyt s NP fod e sove 5004 on he pian might sound ereby pooe ek S prvistios Mot ot PV Sossmiie e v D S ope Zik me 'S0 VB 1 caxt {magion Podareck plgiag 15 lno whie wrtog i pisess. e e el e LR 
sy o enlariy”“Thre are many oo et o wil o gy dow M4 T 50 R S SR, R P S R e 
will help people to grow up understanding that there are many different kinds played on the piano. It's impossible. 
e T o rovi n b pviommers "V Yo shoud i fo fxd ot 48 ouch 2 possibe: skt th0 etruments? e Mmoo S e o SR S S by St N P R e ek tpastio 1 Mg laipie: Organsatin o sspeta. ' ok realy oo e it e ot 

    

  

  

  

  

  

      
S FILN CowosERS 

    
HE ART OF FILA WSIC: A TRIBUTE TO CALIFORNIA 

     
  . MEAR 20 o o et s st i o ot it ok g by ot oy L S o S R T B oy 25 B e G e o R o s e s e . S L e ! T AL, o b i e S s s R e b B e e e Composors (Elner Bernstein. David Raksing La10 Schifrin, Lyn Murray and om of 

Fred Steiner) come£o Dekiand and share ner reainiscences, flas, tech.  O1fficulties with producers, remintscences about the studtos. $2.50 

  

nica ooviecse i coments on the sork n  iree-day séries of (1. ey 14,2 g, akland Aditortim Thatre, Concert by the DU BEGININGS ectures and discuss{ons, and a concert. Chasbar dnaemble, with cuest conductors Einer Sernstein, Lyn Murray, Fred 
  SLeinar, Oavid RakEin, In 8 concert of usic adapted fron the Scores of iRy IV TE GhOEk (1355 divcted by 811" Wit sty by S hurter; 

e B T rcor P Score by DavAd Rakein), MERRY-G0-GOND. 1N THE OUNGLE {score by Fred Steiner) 
forch 12 8 p e o 5 4t 0 TOCEATA FOR T0Y TRATNS (1987, directed by Charies and fay Comes with < G e TocEores with £11dss by the conpasers Tistad above, wTE 4 et o ane 
Coments and questions by the audlence. A brief history of filn Score by Elnar Bernstein). The composers will conduct the pieces and 
usic Tron sient navie days to.the present, functions of ausic TEhin The Fiins and hov the 1n score 15 sctuaily created. $0:50 

  he Tilne wi11 be.Shown and discussed, wIth spacial sapnas s on the 
probjens fn creating these three scorss. $2.40 

Morch 13, 11 sz, Jumes Woore Theatre. Tuo docusentary filas on FATEStotTmg: FUSic FOR THE SOOTRACK and THE SCORE - both docunen- Taries prodiced for broadcast Misic, Inc.  (sénission free)     

  

L R e e e chhos bR e T 
St., Berkeley, CA 34702. Available only by mail sub- 
scriptions at Bf(n er y;fllj“ Advertising rates: $25 
per sixth page (5" x 5%"). Contributions are welcome 

i B O RATICHT Sk, G Wl o | 200 Shoulabe claaxiy typeds sinele spaceds ob (1f 
i Scare fol lowing the screening and answer audience questions. $2.50 | music or drawings) in black ink.on white paper. 

       

    

    

torcn 1 . James Hoore Theatre. Fila: HOLLWOOD'S MISICAL icted by Christian Blackvood. Fifty years of Hollyeod 118 susica with David Faksin, Max Steinar, baierd. Thonkin, David 
Nendozs, Wikios Rozsa, Mortiner Wl1son, Dosenico Savino and Arthur 

  

  

  

   



astistes by: fende Barone Toberto Muscnt Natizo mubino Bicca L1mune, N1ttt Srieelyelectronie Tope et viouats. 

P roon e, 

CIACCORA, TERVEZ20 B ADAOTO  Lutst Dallepecoln Totazgio) 
MOSTEA PR TIOLINCELLD § RASTRO 42 - ffeaio onuzso 

TR LTI - Pergetost/stravinsly ¥ A 
Pritay, Yareh 19 - 8130m 
YIS coLLamE concrm maLL 
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