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[five piano pieces $ 2. 
parergon for solo flute .85 
handler of gravity (organ) 5. | 
£ron calls and singing £ 
(chamber orchestra) 

screen, for string quartet 3.50 
Iperhaps use, voice & piano 1.50) 

  

      

  

in preparation: small concerto 
*|for piano and orchestra 

| Bar Press, 1824 Curtis St., 
| |Berkeley, 'ch 4702 
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Clearly, not emough space for adequate 

treatment of the Oakland luseun "Songfest! 
by local composers, or of Marilyn Tucker's 
review of it in thé San Francisco Chron, 
The concert was long and tedious, but it 
only takes six words to say so; M.T. took 
maybe 12 column inches, leaving no room to 
discuss the music—-except for a couple of 
pieces. For the record, F.Y.'s opimions: 
Barry Taxman's Por Tom, Elinor Armer's 
Pogo Cantabile, Ivan Rosemblun's Songs, 
Anne Kish's Songs: varyingly pleasant, 
conservative, appealing to & mass audi- 
ence. Robert Basart's Serenade, Jane Wil- 
kinson's Movements: soundly written in an 
approved academic_style, magnificently 
sung (Anna Carol Dudley). The Compleynt 
from Robert Hughes' Amo Ergo Sum: a duet 
for sopranos using tonal reletions which 
work in & new music context: admirable. 
Robert Krupnick's Two Perfect Lovesongs 
imperfect, plessantly simple, long, 1ot 
needing the distzacting Tai Chi exercise 
which accompenied it. Charles Shere's 
Dirt and Not Copper: funny, real, pointed, 
toothy, smiling like a wolf, well per— 
formed by John Duykers with bassoon & 
trombone, the latter occesionally sub— 
merged. Janice Giteck's Messalina: sub- 
stantial, real depth of character, mu- 
Sic and gesture totally integrated, Nero 
made real in 10 minutes. Duykers again, 
and Amy Redner, cello--marvelous. You can 
put a review like this in only 5% inches. 

  

  

  

    

| boys he asked with sose interest abous the vown as 1t was in those 

                    

  

  

ONE OF AMERICA'S GREATEST COMPOSERS. 
One of Aserica's srestest cosposers spent & fow doya with 5o recently. ow in hls late scventies, he is still vital, lebrosyed and inquisitive; in sidition his oge has giver him She sbility o ses quickly throuth facades and Doses; he can 

Sco inmedintely what is gamiins, what is superficial. 
T don't feel freo to disclose his name here. Ho was, after " piroonal visit, and I don't want fo trade oo our 

Shefice it to iy ihat, 1ike nany pioneers, e suf- 
eglect: nis musio--ond there isn't shat much of Lt orton diseussed tha perforaed, mors often igrored than 

afscussed. 
He accepta this state of affairs with an even tesper. fis =) really; the Tesult of a pracess of 

icovery is & catter for hiR to discloss, tically chooses aot to discuss the mtter. 
esult ot of Ctreadaill ‘activicy to attain po- 

sition, end certainly not of white-not divite inspiretion (unless Ghe'aarlisst, firsc causs lovel): it develoos from his detera- 
fnacion to contine any ine of investigation ahich ocours to him 5 cleariy, Tocically, n order to pursus macters as far as can 
Praceiadily be don 

I an writing about hin because two or thres events which took place in &y hoss dueins his visit aze particulurly intense in @y Besory, ‘and 1 believe they sy have sigaificance Leyod their Beonizg to m. I believe they may pertain to the state of misic a0 the other axte in general, hat is, and that I may therefore 
e Juscifiod in subaiveing tnem for publication. 

s T heve mentioned, his age has not debilitated hia in any doges,  Ho stands oract, about five foot ten o sieven; his hair Sa%%hite and tninning sobewnat; his oye 4 cleas bius, SOfS but not 
watery, inclined Go Gase Gff into che distance but B0t through en Toabiliey to sive full astencion to the imtediate. His specch is Quiet, diract, to the points I supposs he could o called laconic. B e’ Toettenty Kok Guler 202 Shrone”(n wort g end rotioniie 

o own way. 
o live in the hills, in a house T helped build when I was & 

     

  

  

  

       

   

  

  

    
  

  

  

  

   

  da%3--a Sense of the past sontinues to infors nis dedlcation o the 
Dresent: he is corcorted about contimuity, especislly cross appar- 
Sat distuptions, such as thoss his own Eubic seess oy firet hesring %o bave crested. I reseshar thst one afterncom, late, he was scande fog in front of the window, his hands clasped behind his, gizins it ot the view wiile I wab looking for a book high in the:book- 'Bave 8 irowponsive senroduetion of & paiasins hangice 
Ebovs that bookoase: 1t's ot & Ereat work of art by any ceans, but T erew avtatched to it as a Soung man, while a Student at the T orushed 1t reccaing for & Book, ama it fell from its e Sentioned hat 15 ciant wve Deon siusted sore sorefully, 

hed at the Criticiss of &y shoré-cut Approsch So Setti Tia 5o Goubt too Lopevients w B 
He gota up very early. One morning, uasble to sleep, I cune dowastaivs at about thres o'clock to find him sacizg hid becon 

‘and egea, tonst ond oranse juice. The paper hadn'c-yet srrived: T Canit dor broskfase withodt ity but he sarely reads the paper 1, Sreferring less transitoly inforsation to divert him. I fsied ie'ho would mind sy Dlayins & Pecording for him. "ot 4t 
11, ne replisa: he's alwiya eacer to hear new muaic. I ut on & plece by Foshi Toniyansel, and ho listened, Sbsorbed in the 
BuBic but a0t comsentine on it. There was sobeching I specifio- 
811y wanted hia to hear, but I had trouble £indins it on the tave, WBidh was unlabeled, A drone-based piece of Lalonte Young's case Dext; I explained that it wis not whet I was looking for.. "Doesa't Estter,n no said, atortly but not uncimly, 'loc it piay." Ths 
Gharacteristic adcspeance of what coses meRt and Saking it on ite 

But zothing distracted his own work. That wes why AS Toce 5o 
early, o doubt. s had one long discussion about the difficulty of cohtinuios to compose new Susic artr it had Stopped being ser. %t fa°a contral problea to workink these deys, when the cult of Ghe Bew Sakes It hazd to resist sbandonics onds own invessigations 204 pieking up some core ecent fashion, "One's womk 15 ons thiZg, 
The Fest of the world is amother,e he said, u bit tentarively, ss ££°uncontortable ar drawing up boundaries. "So sany people ary loing 30 visibly such, and the joursals, the radio, concorcs can all be 
fatracting. Thet it comes down fo is havin faith or bellef: Goteraization, I liks to think of it——in one's oxn activity without Tedectie the posaibilicy of others going their own Way." 

Nono of-this explains the urgency with which I resezber his 
vistt. I haven's desoribed nis lasinous cald; the way e stood in 5oz livins roon twenty Einites 8t 4 tim, completely detached from 
W8 spd ous comvensation but fotally vars of ity a5d equally aware of the spaces in che Room, She proportions of ceiling to walls, the unds froa outeids, the Lemperiture, che meather, the cite of daye— e e generally Shink o ouascitesiiely, bas which | 
Were Go hin qualities hich sarried soual abstract welsnt slons wi Yhe sounds which S5de up his Busic s34 Which Ho doubt Also occupied: Bis 2ind 9t such moments. A resarkable san. 

  

  

  

             
  

      

    

  

  

  

  

  

   

  

  

  

  

        
    

  

  

  

  

         
  

  The above was written some time ago, shortly after his visit, 
but 4t he Tast Eimace not subaitted to the publiation for Which 1t      was incended, oving to the Soncerns described in the second puragraph. A'fow yoars later he dled; 2y concern taen was to avoid seeming to Cluteh his cortotails. il Tnese concerns seen small matters mou, axd 
S0, for that catter, is hls identification; nis o Zind nis bservations wbout privete work in a publie worli- a8 ich as. 
ver, however, A3 Prompt G to dust off this resimiscence once Sore. 

—-Hugn CEBIOUS. 

    
  

  
  

  

       
Tast night I attended the Oakland Symphony sprawl    2 liozart horn concerto, 

a cluten of ca, 1776 choral pieces (Billings & el.), 
half a Gottschalk sysphony, five Stephen Foster auar- 
tets, Ernst Bacon's Pables, Brahns fiddle concerto. 
The Bacon vwis_solidly mitteleurope, late 19th cent., 
diverting, well pluyed, T took the time to watch 
Herold Parbernan's conducting rather closely, and T 
think T know why the orchestra has mo grace and 
1ittle warnth: he sways a lot, leins into the music, 
1abors details, throws big cues (even at the four 
nusicisns who played the ¥oster) — but keeps his 
yes in the score; dossn't relage to his band. It 

sigures: you never see him at concerts, eisher. e 
ey be trying to do too much--why uot lcosen up, get 
ciuaizied with the scene here, forget London? 

~—Tikret YOUSSUF. 

  

  

  

  

  

  

  

 



  

  

  
  

  
    

  

  

  
  

  
     e (ot e 1) 
    
  i,   

  

St e 
    

  
  

  
  

  

  

    

  

  

  

  

    
  

  
  

  

      

  

Here is a page from Olly #¥ilson's Echoes for 
clerinet and electronic tape, to be played at 
the Berkeley Contemporary Chamber Players con- 
cert on ¥eb. 9. The work is about twelve min- 
utes long and succeeds well in relating the two 
parts. The tape sounds ore synthesizer-gener— 
ated. I've hesrd a tape of a prior performance 
by the same clarinetist, Phil Rehfeldt, for whom 
the piece was written; he's remarkebly good. 
Echoes continues the work done by kario David- 
ovsky in his various Synchronisms, developing & 
dialogue between live perforuer and tape com- 
Poser; Uilson approaches the problem from the 

  
direction of similar but independent textures in 
the two participants (henge the title) which 
play with tonsl displacement, sterting with ad- 
Jjacent pitches and o prominent tritone (F-B), 
then developing strong tonal centers wnich some- 
how avoid tonsl conmotations until the very end, 
when a minor third-sixth succession sounds very 
hnerican, very Copland, then fades out in & 
coda, It's a convincing piece, due soon to be 
recorded. Wilson currently has three records 
out on CRI and Columbia, and is working on & 
Dpiece for tenor 2nd tapé which will use spiritual 
references in a recomposed context. 

    

DEPARTMENT OF MUSIC & COMMITTEE FOR ARTS AND LECTURES 

  
UNIVERSITY OF CALIFORNIA 

BERKELEY. 

BERKELEY CONTEMPORARY CHAMBER PLAYERS 
FEBRUARY 9, 8 P.M., HERTZ HALL 

EDWIN DUGGER, MUSIC DIRECTOR AND CONDUCTOR 
SONJA NEBLETT, CONDUCTOR 

CLARINET PHIL REHFELDT, 
CHARLES MC DERMOTT, ORGAN 

DAVIDOVSKY, SYNCHRONISM 5, FOR PERCUSSION AND TAPE 
WALTER WINSLOW, NAHUA SUNGS, FOR SOPRANO AND PIANO 
OLLY WILSON, ECHOES, FOR CLARINET AND TAPE 
ISANG YUN, TRUYAUX..SONORES, FOR ORGAN 
SESSIONS, CONCERTINO FOR CHAMBER ORCHESTRA 

Tickers AT CAL Box OFFICE, 101 zELLERBACH (642-2561).| 
ALL MACY'S, MAJOR BAY AREA TICKET OUTLETS.  



Herbert Bielawa 

Srom 

EIGHT ANTIPHONS 
(19741 

FOR VOICES, A CAPPELLA 
O et s 

BENEDICTUS DOMINUS 
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Herbert Bielewa's EIGHT ANTIPHONS, perforued 
last year at San Francisco State, are avail- 
able in an attractive pocket score foruat 
from the composer, with complete instructions 
for performance. Address inquiries to the 
composer, Dept. of lmsic, San Franeisco State 
University, 19th & Holloway, San francisco. 
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vaerie samson:-BETTY  WONG 
Botty 13 paintng hor bathroom when 1 arrive. Kaocked over 8 shll and thore 15 broken Fass on the oor: She 18 

iad that 1 have Como because she haa been Fating clumster and chimster 20 having more accidents. 1 g0 1ni i st whilo sho clears up the 
lass. S has sovoral large Gldors, neadly orgunized, on hor work, Soncorta she has given, and hor resum. Sho docides o tape the Imrviow 

She has sust 

    

  

Beracli; too, o that she cun o hor thiughis together n preparasion [or 
Teapplying t gradiate school &t U.C.S.D. 
BW; By background and ry sisior's backgeound s s0 UNIQUE, because 

being born in Chinaionn, and our parents wero not English spotking, s ery strasgs o Swumbie onl 4 piano teacher, 8 loeal womman, whose daughlsr bappens 0 be a great child prodiky. And ii's also Very sirange tha my fther should have such a xing for European aic, bt ho happens (o be 3 scholar. 5o wiat happencd was (ht Whon we wer st 12 years old, my pano. teschor - 1 dont know ow s did it -~ onvinced my {sther 1o take s 10 this downtown 
shudio o meot ihis man wih hiok eyelasses, hick Russian ccens, 250 for hax o take us out of Chinatows was very smasing. We had Bevor Iel Chintown. beiors, becaise wo wers Yory much ghetio- 
‘orlnted, And no oy that, who.was 1his European? My {ather had 50 contact with Europeans, and it cost $10 0 losson at the. time, and for TWO of us!1 ost parents, sspecilly treating daughters, will NOT 
Eive you that ind of sdcation. Wel, what staried our musical sareers s iy ather's gt (o s “Whle atudying with Lev Shorr we met many people. There were so 
many child prodiies in tht house coming In and out1] Now the thing. Sboct Shirley and myaclt 1 that o bad no Joss traning, but 1 think bocaise of our prychological 1aibitons, and sot reslly: being  part of that culure, o ourselves could not g0 on stage. Al our il Gifted 
Iriends runting around obviously made It n the Soncert hall and every- 
thing. W would st porfor [or ourselves, and Lov Shore would aluays try to prime us o catch up with them, but somehors we dida't have the Sootal sanding hat they did, and wG 't have the sncour- agument from grown-ups and parens which s VERY important 

  

S: Whero ad you go to college? 
B 

vs: 
B 

vs: 

vs: 
BW: 

  

Mitls College. Now that vas snother phesomenon, Why my father shosld Speod 5 msch monay on (w0 FFls it was very Amazing! At tho tirie 
S vore thare, Go 30 Know who- was tesching there? Leon Kirchner! A iamastic musiciant and Milhaud! Mort Suboaick was doing graduste work, and v had Nato Rubin, of course, Vho Gught most of the classes. e phve s & most inorodible ackground in ensomble playing. W both ok that our pian pLAYng developed becaise of OuF work with 4 STRING 
playert A the time we were there, most of the undorgradiates wer fantastic W had out oum sl orchestra playing very wll, and piano competitioss every your! That place was fmping] At that e, he students wiro 
Yery,mauch sel-educaied: They didat wait for tho classroom 1o gve Ihem an caseation. Thers wore peoplo ke Willim Bolsom who wore 
uraiog out works that were lrcady bettor than 1o of people tvico 516, ‘S b Moran vas & gracuats sewdent then. Levs uat a3y that my Soncration, for some reasot, was very motivatod. And 1 ida't have any 51 thex divelopment when 1 irst wen, but hen you can be  tho company 1 people of tat standing, of Mort Siboaiek, Sou ust can't belp but 
Sk 1 in 

"Severe] years after graduating from Mils College 1 began to 
stars working with dancers. 1 whs ust & vohuneor, but Skt monihs 
Tt tis pacicular workshop gor an ani-poverty grant and hired 
The to work with the dancers. or 3. 
Becauso yoi were alreads there? 
(shouting) Yest! Yool Very much o, and she (Gloria Uni lked 
A wort, 1t as Just s maer of beag there at the Tigh time, and 
oL e ot slonk vory wll. She Uil has tho workahop Hght mow. 
Hor Job as 1o eorkt J4/1h’ Filmore ditrit, and that was th first 
ime T ovor, o with th hack, communiy: Tou kaov, they 

e MARVELODS dancers, untrained and unabi (o toah. ier vork= 
Shon v o eoch thom. o 1 be teschors 50 tey could g0 ek im0 
e coamuniy and sas b ovm wo-kahopa. 1 was e composer 
for o whbie group, and T didm even major fn compositiont But 
ocaehom 1 i the Igh timo. and I was boglaning 1o Use (ape rocord- 
Grv. ALt ma T s Pasine Olvens who came 1o o of out 
Peviormances and said "suady with me . i vas amaziog! | dida't 
Erea Enow: who she was. On her own time, she (aught me the Bichla 
¥ Sl Collegs. She aiso taught me composition. 1 vas the most 
Smazing (ing, becatse the bisck peoole responded to he electronic 
restmeas of Sousds tha 1 18d colectd. They did NOT respond o 
Hotopean misles which 1o o bo expected. They liked trer ovn music 
T et st have. her St 1 S masi. and ot branh, out 

e blcause no ones. paying o 1o do that, 5o 1 sdies with Paline 
T Bode.“and 568 s eulod 1o 82 s there's & now Gepariment, 
Cone iudy vith me", and 50 e ot felowsbips o study 
A v.C8D.? 
At San Diogo. 1 studied with Robart Erickaon anf her, and out of that 
Lioms o s Soneest which s thoe ieces (3o chows me programs 
o hotogreghe) i s using liv- poiormore and tound objct. 1 dsed 
Beibrmots laying (rdijoms iratruments ke voln, trumpet, aod 
B ek bas 1 Sscd I o Slectronie processing o I, ntruments. 
i’ incc weas a ot i voca sounds, and low o Grow Youe Oun 
B e apes. of by irects I S Franolscs, sound scuptures 
TS mpiiied logs and people mabing sounds with instruncrts and sioves 
103 i olees. Thore were 310t of sides and lighis 
Did you do your own sides and lights? 
Yoo, Lights, ro. 1 bad visual atists working with mo. Decais Covello 
Nempenat e o very wiling o work ith me. A vioiis, ho belped 
AP Sevpiunes  you.cin ses the pcture of it We COMPLETELY 
ransionned. the Daldink. We made (hings. where people could retch 
U ke sounds, P SeupTes 
Whore did you get the ldeas for those things? 
Well, 2 1ot o it had o do with et faflucoced by John Cage aod 
Sistnte composts vha vere muing souss on s, mxd il sk 
i aindy of muste conerita. 1 ead artoles on music cancrete and 
Sl & roople ke Robart Brickson: 1 went ni nature and recordsd 
LD i i o fuse the experience of outdoor and indoor 
e ki of depiriment they ave down thore, you Iave o teach 

poumnt o N s to e v 8 Coursand i 3ot 
FEretl waod, Nobody's oo to even.give vou 5 apo picce (o st o 
B e e o, ovh resouros, and ihis 1s what 1 vas taught ovor 

e s amin 1 ou w3 pece 1 bappen, you must be ahe o do 
oy gl thing yoursel, Even if you can't do them al, ad 
oo Lak lisrens poriommers o do them, you should be able to 
Josjeet what s vant 58 L[ you were poriorming svery part. This 

e cvesont lsaon et Pl gave me. That why. vhen | 
o into"s concert hall, 1 can wire up my ovn sousd sysiam, i 
B e oow EXACTLY v your plsce needs. and do & 
ity o1 WAY helore 3ou a3k ather Boople 1o do it or you. A lot 

1ok thay dons Know pow to do It Theviro ust available people, 
S s ottt (o i 3 plce o ui, Jo4s £ 

To"me Ahlo - tol then what you what even il you can't play the 
ertmums. Yo soor that's why, for the last tree yoars, 1 have 
RO ocn composing. What have 1 been dolag? Periorming! 1 mysell 
A boen foarhing Bow 1o play nstruments. 
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Moatly Chinese tnstruments? s. 
Yes! Which is like & whole new resouce for composition. 1 have 
aounds 1 my disposal that most western composers do ot bave. I'm 2ot Tearming it sceoni-hand bechuse 1 ¢an seasamit directly [rom the Tanguage. The pioce 1 showed you, Possible Music for a Silent World, s Chinese Instrumenation. Whai's ood about 1 Ts tha I can toil the, EXACTLY how 1 want those. nstruments to sound becasse I've Worked with the for thoee years. T can ol ther vhat kind of souds o best with thia parucalar picce, what Kind of sounds to avoid, what 
Sombinsion o sounds ereste certain moods, 304 f's not strango 10 
. Tos VERY famliar 1o me! 
And you use them in vays that traditionsl Chinese would not thiok of? 
es, but 1 have botb 1 can say "Blay a tradiional sound”, and know hai tha fo, 4nd T can also sty "Play & non-iraditiona sound", and 
Know what that 18 too. 11s like & pianist Who Knows bow 1o play Inside- out T concerned with bringing VERY caroiuly, these traditional 
Thstrumenta o & non-asian werld 
In other word, you're combining your experiences in both worlds? 
Yoo, Audionces have never thought of the possibility of sounds ke theso. Also, Yim'very visually arienied, This piece.1s baed on shdes of ndegwater s, T'm carehlly iding (hose ideas 5o that thay don't Tooss direction. It might take me A entire yoar 1o rodlize that pioce, bt i doosn' bother e because Im basically & poriormer, 80 Whle Tim not actsally somploting & composition, my’§roup of periormors and 1 'ace achualy comming closer o doing it il the time because our skils 
are mproving. 

“Another thing T'm doing 18 working with son-musicians: sct designers, environmontalists, projectionists, story-tellors, dancers.. - Im Compes o vaing movors'who sl ME how the sound would make em vant to move: 1 working with set designers and costume desigaers who can el e how they want o make Sostumes , nd bow it would allect my 
nusic, and how my mastc wouls affct them: Wo're all learning a1l the T Hocause none of s has. ever done Lt bit that's the excitig part of 

    
  

  

  

  

  

our project We're using very ancient, mythological themes, like the ymbol of the dragon.. Wetre Going esearch on now the symbol of ho dragon has   e uacd i difforent cultures; Asian, Mdioval, Buropoan, Wherevor 
¥ Sppenra. Tho logands are 8o Al of Gaiasy aud imaginaiion tha we don's ol ted down 0 8 #pecitc deiniion. Wo don't have o bo.real Wiy hoald tho art world ovor have 10 be. Feal? And wo don't have to 
208k o Tretal information, 
50 your research is Just to stimulate you? 
Yeo. And what we're goins to do-is use a ot of unexplored kinds of cotlaboration aad  fot of SPACE. Wo're very intosted in how o start 3 stimulus for an sudience and then 1ot thers complete images, let thom complets the sound that wo project. We prject 
& moment of sousd, then suddenly diacontime . The audicnce has 
o pick up ana Imaine whal the Gomiinaity 15, A 1ot o the cominatly Wil NOT b expressed Ly s, 0 there's a lot of audience completion of 1doas. That doesn's maan tha they make sounds. What they pave o do Is 10 bridge the moments of silence, moments when they Wil sometimes seo Visual things am somctims they won'. 11 we do a ragon, you will see only, perhaps, the eves of a dragon, the claws 
o the ail You wil not see the entire body. You have 10 imagine Bow large tha dragon ia. I it 30 large that you can't POSIBLY bring It nio  space? And the Sound of 4 dragon, 1s it g0 enormous and S0 amasing tht you can only make & momen of the Sound, and 
imagine vhat tho rest of 1 1s 71 Wo'xo leaving  lot 1 the umagi alof unexprossed. T think 2 ot of uaknown qualities are los in Som- 
Bleted compositon, 1 complated dance. . 
Which i what most western music has ben? 
es! Thore is never an end to any particular performance of Balinese. musi, bocause the music is ALWALS existing. The music you do nat Roar s alvays reciting 1n the instrument. s an fncredibe.concept! 
You learned this at tho Center for World Music? 
Yes. 1 beard someone tell me this. The dea 3 lot of times reaches ko my subconacious and il afiect my own compositionsl nspieation When you g o these Instruments, you are Just & ool. The lastrument 

o't the 11, you are! 
The instrument s the music? 
Yeo!1 And 1's not wasing for you to make the music. IV's already 1o the almosphere: You ey 3 It superstiions, bt s ansstic 
Suporsiion, So 1 myaclf hardly cvor 59 to concerts unloss 118 scththing vory phenorienal. 1 migh £ o bear a lt. of South Iodian s, which heips o cxpand my muste. But 1 wil scldom g0 10 ot ualc ecrcaed, 1 want Ty consciousness 10 be Nowing, snd T'Gous foat when 1 8 1o heke music that 1 exaedly 40 mimases o, au can't Injet someshing tnio music that already has 4 beginaing and an end. 1 would more likely §0 t0 see & perlormance of multi eca than 1 weuld o an sl-muste o Sl-dance coneer 
Do you thik there wal bo more mlti-media programs in the fture? 
I haven't experienced that much, and what 1 did sco vas dissppointin We have to emember. what works 3nd what docsit S 
1 ‘say tha ahout conceris of now music: uences do NOT got otk St ey ey e, 3 (e Gy Vi camt 
& Tocen concar) not only i not understand oher people’s pleces, 

o Shey s udoftand my piece! Thy were very dhsmpbed. They ero saying 1o each ouher (vhiopering) WAL 8 1t about?" and theyire TRYING to andorstand. Camposers and masicians cant Yot 5. "Wl 
ey have 10 (ki ther ahances, they v 1 be recepve, and thy have 1o Kaow dhat music hecps moving and 131t going 10 sound ke W it did 50 yours o’ Thata ot nough! 1 you use 3 tape Tecorder 
7ou have to say. “The way I use the tape recorder brings out 
s partcutar Kind of sound, and ever3iime you heat someting hange, 111 TELL you how it ahanged. 111 tol you WHY it changed, TIGH vou why T WANT it o chinge." Just go'ito the minds of Don-musieian 43 tr 1o Understana why they poed Al hs niorma- 
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Do you thisk thia could be done with program motes? 
No! Not at alll1 We el too much on program notes. We shasld organize workshops and nvite small sudiences to come and st have 3 b sossion. I'm not Interested In Eiving % concert afer anoiher. 
20 havo.audiences como and say "1 don't undrstand why 1 have 1o Como and hear this’ And 1 think more. and more now that wo can't 
Just . our backs away o peoplo who Gon understand, and say, el vl g beter sudence st Umet. You BUILD Jous o 

People will come if they leara something? 
Sure. They may oot even like what they're boaring, but they'ro learning something, Thoy should be allowed 0 ask questions. Alter you poriorm: 
Sou abould wea tho Tights on the audience, g6t up, Eo o tem, and 47: Do you have any questions about any of the {hings you've Just 
Beard?" 1 don't hisk (1t poriormers or composers should be afrald of alking through 3 piece widh an audionce 
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(o pege ) T s e ot o e o e e i 
BW: O course, i the compaser 1s going (0 be afraid, the audience 1s never 

Golag o got 8 chance. You're nover going fo get scross o the audience 
What you ‘wast I you don't TRUST the audlence. Pauline tried her method. many tines, and they falles many fimes, and do you thik she 
e up? Nover! Hor ploces have gono through A LOT of transition and 20 of versions. And her picces work woll because she alvays has xperionced peopie who kow her vork in o audience! They'xe put in b0 snatencs 1o hlp contral it, and she's WISE. It helpa the aucionco bridse the uncertainty of not Koowing how 10 do something, because 
Do take.them by e hand. That's hat happened with fhe anako picce B’ did a1 Milla, Q74): Do you. remember how it ended up in the lobby? 
THAT'S tho kind of thing people remember! And they're all & pust of it Why aren't more composers conseious of that Kind of bsed? 

VS: S0 you are, yaurself, now working on multi-media projects with the it o Invotving the udience in open-onded landa o piecos? 
BW,  Alio, the working process of the arist is as much THE prodict, s, 327,"a thome tht hus 3 boginning and an end. The process fsell Vitiessed and experienced hroughout; 4nd the aEIC 1a exposeg the termal workings with the sudience, 1 have & celing that tha 16 oven more magieal than the and result. This 15 whai T'm working for. 

So you are really writing for the audience? 
In 8 vay, but I'm not writing FOR the sudience. I'm trying (o acualize 
& concep. You see, the consept Itsolf W 1o b very well rehearsed ind cxpressed. by sxpericnced and vary skiled artists. m NOT Vorking wih amateurs. They have 1o be Commineing and dynammi, ‘Whethor they're dotng light, movement, sound or verballzation. 
The mudience 1s no going io be Activaied unloss this 1s projecied ok: (gt excttod, vhisporiog) 15 like We're the projeciors S0 the sudfence - tho soreen: The audience must act as & screon o' give doflition o our Imagery. They have o roceive it in & fox.hat is recognizable, and v have 0 be 80 Iocused.that they 
WAl receive 5 wiout qusstion. 1 not anough (o have 3 projecior i a Slide, Yoo must focus it and THEN the imagery becomes Clear. "Wat we have Lo do i become so locused t1al the scroen hioh 1 passive rocaivos the magery  and undorsiands It But we 
£0 beyond understaniing. We expect them (o respond. The sereen ocsn't do thak, but the ‘audience Jooking does tha. The audienco 
Tesponds sad the audiénce 15 & soreon st the same Ume. And what 
Rappons fa hal werre Folng 1o lewve It open-ened_enaugh 50 tha 
they'ee drawn. into the pioce. Ths s what I'm vorking fori! Just ke in the Fossible Musi for & Slent World. The world exists without you, nd WAt you Want 1o G0 1 ne nteriere with that Silent world, et o understand 50 that what you project into ¢ 
Bas some meaning with what you sbe. Tho muslo must take 05 the ‘tpect of NOT DISTURBING, but almost awakening. Tha's why I'm 30 cantious about i, bocause 1 don't wast 1o be Superimposed on & 
Sorld that's aready’ complete What 1 might do, in omder to get the perlormers inko the pro- pariion of th piece 15 to ask them 1o go without talking for & 
Single week, 50 they kow how it fcls to be absolutely silent, OF T'aeht a4yt then "Spend one day withast sound whaisoever. In other words, mposo silence, and THEN they might start to fiure out what kind of scunds would §o 1to & world like tht. 

V8: 5o if you were teaching musiians to bo compasers, you would Leach them by having them do these experiments? 
BWS Yos. T wouldnt bo conceprual about it and say, "Use your head und 

Uk smaginer A ot of b axe o 11y that we dom o the Kind of 
preliminary xperimentation whea we Somposs. Don't you foel that 
Sy ahout ' lo of peopl, especially toso who make electronic music? 
They don't LIVE in the world 34 oues & day, and don't know what o S0r2 . There's 80 Jkle selection in what 1 hear! What I'm sayiog. 15 that Ton o 3 by 1o composo, and I'm ho o & By (o lat Someone work with my pleces, because | want 10 live with ther LONGER, 30 1 know EXACTLY what it s 1 wani. 1 don't expect anyone elae 10 understana 1 i 1 snderstand it 

VS:  Would you_say that your edication was sppropriate for what you're 
trying 1o o7 Did stadying the piano help you 1a sny way? 

BW: What helped me was not 0 much th nstrument, bt the kind of Rareness and sonsitiviy i wnaorstanding how sounds work. Mol Sven how & partieular kind of music worke, oF how your techaical 
ity expreagos the sound. NONE of tha! What roally helps me. 5't0'ask, Am 1 realy excited by sounds?". We're 80 bombarded that v don't oven ask oursclves. that question any more. What {( e had 20 times lesa sound than we have Fight now? How would it affect ua? Paaline has {nflenced me more than anybody else vhen 
1t comes o hearing. fer inluence Y pot me i & placo where 1 am more sbla to make fecisions that il prodice works, Father than o keap_collcting fdeas tha 1 am simaiated by ot Rever goting 
Sround to complaiing compositions 

VS What are your goala? 
BW: 1 would say, to KNOW for mysell why I'm gl & musician, to koo for myselt what kind of music 1 ars sictive boat 5w, to ‘sort out what STAYS with me from what Just excies me, 1o detormine what excies me 1o the point tha 1 Wil spend years on 

1630 can dofine this for myselt, THEN 1 might make. some music. Tia contented nok 10 make musio except lor myselt, and when 1 o to play for an audionce, 1 g0 10 piay et the music that Ton LIVING with: 1 il ther what 1s In this music and 1 try to, through the music, Communicate what 1 fech sbout it 1 60 five profram 
Dotes, bt 1 think ite o disurbing to the prosentaton 1o say viy his fhusic means so much o you, and wly you want 1o share i, Its importan or us 1o be more personsble 

  

  

  

  

    

  

  

  

  

  

  

     
  

  

(Betty talks at lngth about the problems of working with othor poople) 
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      What we sssume s 50 oRAGEOUS! Because we can talk together 
docent maean wa can make masie togoihor! And because ve are 
Piled dosan't mean that we oan collaboraie togethor. 1 nsiat that 
nless we foeh porsonaly imvolved in gach oehers! music, with each 
Share! idedla dhout music, we shoulda work togetber! 

Don't. you thik 113 honsa o say why we Tespond c do not 
respond? s all ight to be honest 1o say, "is piece, {randy, 1 
Sont ey with The other person shouid learm something from 
s ‘and sty "Why done you s, I0s not group therapy. 1Us open 
communiosion, becaise wo war to work twgetbor. Way shoalda't 
o le saah othr Kaow what we think? And <1 1 sty to you "T'm not 
Terosted in westorn instruents™, 1 not pating it down at alll 
T Jusk Saying hat T've done &, T not In i right pow, but I 
Tl you're doiog it And yau might say o me " don't understand 
Sour Instraments, What kind of Instrument 18 ihat siiing over there? 
Ty are o using that sound?" And then 'l exchange With you and 
22y’ tha wpat she happens 1o bo playing Sxpresses something that & 
Sestern instrument can't possily express: Gound of an oriental 
Tnstrument drifts i from 1o next room ail the while) Couldn' 1 32y 
Bat? A s there any argument bout 17 Well then, why are e 
0 atrad o talk sbout 17 oo 
How bas botng 3 woman influenced your work? 
1 feel more the singular experience of being & woman in western 
ot S 1 0 1 my_own musio, I oriontal music 1 foal that there 
o mo distiction, ‘bachuse 1's such & Fariy (o begin with. When it 
eames o having my compoitions porlormed.or participating in & 
Samen's roup, 1 have a particular PRIDE about belng & woman 
Soing it. 1 gives me more motivation 
S0 you prefer to work with women? 
1 like the challenge. 1 don't know tha wo vork betier, but 1 ike 
Ine hallengo. i also gives us & reason o sty with it People do Lk dilorenty of you bocause. thero are 8o fow of you. If T bad 
Zone 1o 1ndia o pureue the study of tho South Tidian Tambourine, 
foey wouldart have taught me! T'vo beon very foraunate because Im 
il n America. T very, very affected by the few women anists who have been 
very good fri30da of mine. T very atfected by Lynn Lonidler. a 
Trsi-Fate poveriul ominist poct. She spoaks out consianily, her 
whlting is Gisciplined and sharp, and she DARES (o exeel 1h her feld. 
Row that's tho thing, that she darcs o stady all tht she has © to 
movo about and Jeave: hor environment, o go where she has (o 
B to get the salls, T'm tid sull, - now this 1s what 1 vonder, hather its' problem ith & ot of vomen. Thoy're not encouraged o travel they re ot encouraged o 5o o other culures, and heyree timid abaut Teaving home, about leaving family bekind Now, T'v never had o Go that, becayse my Siter s & musician i ‘we always wenk togotber. But i 1 were given an opportunity to 
Teave my faamly and o o China by myselr, T1l tol you right nowe, 
i makes me. shiver! nd yet, 1f 1 were given tha opporuniy, 18 it becanse T'm 3 woriin and I'm airaid to travel alone that would stop. e @eiated) Thats  question that wo should face. 
Has it boen 8 good thing for you (o live bere in S Frascisco? 
Well, it bas to co with & community of artists. 1 dou't care where 1815, so long as thore's & communiy of arists. 1 don't even care 
8 thera's o sudience, Like at U.C.5.D,. we had no sudience. They i’ underatand us st ALL! But wo had ‘such an incredible com- munity of poriormers and composors (hat wo sumulaicd. each other. 
T'grew ENDRMOUSLY down thore, and i reall shaped my wholo xporience 43  musician. Hore, thore's & larger sudience, bat much Toea concentration of a supporiing environment.”(rasing voice) There's noihing up here comparabie 1o UC.5.D. 
What about Mills College? 
Not at alll Thero are a ot of peole rumning arousd Al of ideas and Al of enexgy, but s vory iepersed. .- 1 botors mo that 80 much 
of Wb equipient 1 isolaied i1i0 1l closet spaces. 
But you don't rugret beiog here? 
Well, I it weren't for Chinose music, 1 thik 1 might be very un- Rappy here. But beoaise of what I exploring {n my own culture, 
(hfy would appen ONLY in the Bay Arch and pot a1 U.C.S.D, You might say thas T where 1 need 1o be a8 long as ' in this ar 
o st 

R USC..D. 1 had a lot of support. You could do ANYTHING you 
wanted! T had & vator music that consisted of dripping from 8 ladder, 
Gropping pobbles ko 8 bucket, someon slss (rying water. You ‘Sl wet ihe wholl place.and have sceone swish arouxd with 2 mop! 
am Sawyer drove 3 motoayele Tigh ino tho Soncort hall a6 & paxt Smy ploce, siopped, - and nobedy vaa bowildered; they wore. all Taughing - o0k out 3 trunpet, and blew the Sar Spangled Barmer 
inl o bucket of watex. You et id whatover you fot lie. Peopie e musi he attaching lectrodes 1o Donaie Barpett wearing & 
Bikin Right bokind you on the posicard. Sho has slectrodes Aiached Lo'hor that make electronio soupds when men come. and foel her . 
Aod hat's @ plece. “Anyway, even i you'xe put in 3 position of being abl 1o do every= hing you hnied, you sl peed pecple. axound you o givo 3ou the OK. 

sy o yous VI 1t pleases you, 41 it torna you 00, Tra not gong 
o got 1 your way. 1m not going o tel) you t's not music. " And. 

s the it thing you nocts 4n environment of support 
Do you feel any support here? 

1 don't know S pecple CARE enough o give you tha support 
I's nonchalsncer 1 dort veally care i you don't make music or Dot or "as Joug as Tim making music 1 resly don't care if vau'ze making music, and whether WHAl YOU'ro making 19 music”. Mayb 
T'Jus dont Keow whoro the support i, (it 1 fot i my own mall cusic dopariment. This eiy 18 80 big, 1 really dowt koow 
what's going on. 
Would you like to knaw what's going on? 
1 would ko to know, et there’s s0 much simulous in the aren, 1 find mysclt plting i ot constantly. 

  

   

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  
  

  

  

  

  
  

   



A Peek At What History Forgot 
Aaxon Copland hus for 5o long been dentified with Aserican mistc’ in gonoral that 3 celebration of his 75th birchiay yaor 

Eigat w1l be ouserved by extricating hia fros the b of Aperican susic, ratnor than Ldentifyins Rim with the Biconten- 
Bial. Recanly, atsor all, mich asebican masic has evolved & difirent path fros his. 

404 yot Copland’s cazeer inevitably invites reflections on 
bis milicu. Soe cen are properly subjects of biographies: others Deed s Tifs ana Tices of, e the overriding characteristic of Coplana¥s crective IiTe hus besn itacuell, ts historicicy, its 
Property of recallins ani stansing for ail the winis of infiu- Sbce and chanco that blee around it while yet staniing quite 
i7a ona steaifast for its oun course. 

This seems a perticularly sppropriste approsch to Coplend ow. o his youth the sisical sicuation sust heve Scened as con 
fused s our own, though now the Soneral patterns of serialisa, Beoclassiian and oo late Tomantics nave covered Sost of Shs dotails of She new music Wars of the 1920s. Iaevitably ths melter of styles and spprosches prevailing today will settls down sia- flarly, probably into cheir own Left and Rignt-—cruss and Carter, poriaps, with the Case schoo) peraisting to dvelop a Conter, pai- Baps. " ind sossone #ill cserse, no doubt, Go span mich is ohn 

  

   

  

  

  

  

  

    

  

  

WoRk the mext fow decades, as Gopland sesms to span the gap from S ioestin sunrige. 46 Ives to the postwar period. o aemtst o i oo 
Gopland hizself i responsible for soms of his own pationil- Szing. If ho's thousht of sutesaticeily as The ierican Composer Thers mist be n Tenson. Fis charecteristic lons-lined lyrical   

  

88 dascriptive of ou plaina, our Gountains, our oities. His titles 
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deonFrovers Eion thas Grohoscre. gove. she sariy Sello Somtay 50 Rk sonss for sapomo. 4ni pisno. tris, the Comcertine fo    
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Stenay-atate, sccasionally Consomns ot firat, then sore 30 ih Son which sisest wines.with & ind the'erd, on une nianea iz Hory. aonarestiy! she con- 

  

  

  

  

e ot e s o T i e e T et N Lieela Treiele, Wi SRl LN PULILCR. | mieheehinint st it e ety 
Beazy Goodzan. i e e e e Cibecs b bods Siatinesydevessa o Chaiz-souoteyiia theix B et e el 
Eustc, with less dlstinguished rosults. Copland's best misic is Tobe beriee has deaths 
Stront and intoresting because 1t expré)ses a persomal vision of BRIz G eniennle 5 

Guality--and exoresses that vision prectas wita ua3i th periol 
  

& genszalized, pertips nat.o: Sn%an abstoact, objective stusesent accossible o any attentive 
  

1Ratener, nov Lerely to enthusisats. Besthoven univorsalised wustrisn | 8p%2Me3 cculd dos 1ot yorse thap o 
raditiohal Gusic, making its sonss ana perieds express lse par e tanda e e 
ulerized, loftier feclings in his late cuirtets and the Ninth Syi- Svovomantioed fest Coust Butly Maic, o splonil 
Thory; ih a wey Gopland has dome somathing sisilur. 
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oy Cra Tovamwvich, u?:'vi:f: oo 
D"t Tl S v o Sepressie. wmariat out there 

  

   Fio%ay hon Doriofiael Fiiied.(this tice) VoA Anjeno Fevea® pies For. she 
Like Beethoven-—tho cosparison s presusptuous, bub attractive-: i s Sons, imvolved, naithes snalorly nor socassivle Gaplan has ne S6aLy with bhis susicel process witheut brotucing 

Sehaas wonk Bt 1t Sinearons 5o disales cio vopuior Zork ug 
Dotaing core. B Salon exico is modeat ia Lve scbicion 5o bo-& 
ecolletion of s dexican Holiday, wut the score is caticulously 

  

crateed, Eae 2700 San B 3o 
Tuere recains the sore serious probles about Coplend's musio=the poblen wnlch nisescron uly popuiieiey am his eclecticla, 'sad vaicn 

Derhans rossorsisle for his CRPent Rather Uafesnionsvle durs aE0cs JouBger American comoosers. Tais 16 of course the two-directioned siti- 
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‘ude his music tokes, towerd the popular taste and tosard the szaller e e e ek e audionce. Half his adsic--not OUite (UARYICatively--is for tho pops el n e 
Comoert: hAIf 1a for conterporary susic evente. o has not 301vad the | Jecies of et chec n probiex of caking developed tastes issedintely appeaiing. This problea | Iersise ( i3 porticutarly Visible in this country; it exoreases the impossibility | aethey v of 2'denceraris culture in a oulturally Tevolutionacy tise. 

An early work 1ixe the Plano Variations (1930) addresses this probd- lem by referring to the sound of ons system-—nervous Thythas, dissonanced, 
blosk textures thich cany Telato to jazz--while saintaining the struct— umal procedure of ho othor. Pron then om, until the ond of the WAT, 
$he eiphasia was on the Gissociation of the two kinde of pieces, and the damce and thester music--Billy the Kid, Quist Oity, Gur Town, Rodeo 
nd the 1iko-—ssesed to prevall agains? the more Wibstrace Sexter, Plano Sonata aad che 1ike. 

By 1950 Ui1eria Lellers cowld state (ia Grove's uictiomry) that 
"4n Gopland's most recent ‘absolute’ works there are” indicatiizs that <ho Supan tendecnass of the balless and fila misic is boins absorbed into the incisive metallic precision of the sariier mszner." Ho oites She Taird Syaphony of 195 xample, but 1t's tempring to sugsest Shet it is Drecisely in mot compronising tho dlstinct valuss of the tvo styles tnat Copland i HOSE admireble, ona that the Taird is a sore un- 27 pisce thin eirner cue Dance Symphonys & 1925 score, or Conotations She' tRolve-tone orcnestra piece WRLtven 37 years later for the dedicds 
®ion of Lincoln Center. 

     

  

     
  

  

  

Gharles Ives grows out of tne Transcendental heritage of 19tn 
century fow Enelsnd, and his susic can express the universalization of the perticulsr. dnis s what his Fourch Sysphony is reaily all About, nd his Second qusrtet, whose finale unites dlsparete volce 
in'a Soazon, thougn Bot unison, stavesent. 
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®, 
Copland speaks for aidcentury Azerica, whose diverse strains are s - sor S st o TniEenatlon ahey Con B ertom el o NI AR L ke o i o Hhen used abstractly; but they catnot ho coabined 5o as to Temsin lo- 

dfvidual whils yot expressins o fuller, larger untty. Their thre San be woves into a sarrstive Capestry, if you like, but aot a ¢ 
brasdoloth. 

Zt's no good asicing a san to stund for values alien to hls tizs. 
Copland’s sohievenent hes been to cxiTess the vicor, the imtelligence, the indugtry of nis tise; iad he has Tespersd that dchisvesent often 
with & Tare dedicarion ahd foous of Als oun uncomproaising sense of Tine and atruccure--notably in the solo piano music. 

        

    

   

    

    
   

  

    
    
   

    

  

   

Ho has been urged too often to & synthesis which hes resisted £ 
Btn, “end the piecss which have resulted-—the Third Syaphony, the 
Diskinson sonbs, Gonnotations--sech self-conscious as 4 result. 

Fron the innovations of the '20a, which he helped introduse to 
a wides sudience, his orn interess proverly marrored in focus ©o 
hes unique compositionsl needs, ahile Contimuing to ackuosledge the 
amcon a2 u o R ouatrymen. 'k pafallel to the career of Shostaxovich 
5 enpbing, but the Rusaisn clisate oroved too opprassive for e 
Tacter congaser o Tesist. (It would bo oo bia to ses BL Salon Mex- 
100 consorsd nere by & sisilarly oppressive acsdemic disapproval.) 

Sith his interest in serisl implications, api the evolution of 
the Gornotasions style, the divection of Coplandls career is fully 
Steted: Teis uathinkeble that he would suldenly issue a work 1i 
Sieeuinsicy s The Ol and the Pissyost, o sad exampie of deciining 
onergy. 

What 1s necded now fa what will inevitably come: the gradual re- 
dtreation of etoention toverd the Eost chargcteristis, sost fully 
{nkegraged music; snd the objectification of critical assesszent of 
Copiiad:s nistorical positions Io would be 8 proper honor to Soplend 
o7t thoce peocessss in fuller swing during his 1ifetine. 

—oharles REMOLTF. 
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& we need your ad... BAD! 

¢ Printing costs keep going up, postage 
3 threatens to do the same... and we want 
£ the commnity support represented by 
£ friends like 1750 Arch, the Committee 

for Arts and Lectures, the Berkeley 
§ Violin Center, the Musical Offering. 
 Tell your music shop, record store, copy. 
& center about us. Show them an issue, Let 

the next concert you go to know that you 
£ saw then in our calendar. 

have a half page. 

% Ads should be camera ready, black and 
{ white. Rates are $25 for 5% x 6", $10 
o for half that or less. Por $50 you can 

13 We're looking for acores and articles, 
too, We prefer them camera ready, typed 
neatly, single-spaced in 4%" columns-—- 
with whatever head you want; otherwise 
Jou take your chances. 
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Feb. 1 
Silver string mecedonian, Spag, 8:30 
Univ. Chorus, HE, 8 
John Robinson, lute, Ch Adv, 7:30 
Peb 3: WPA husic: J Bischoff, P Deliarinis, 
P darmonic, A Revolution, B G Tyranny; Bcol- 
ogy center, 13 Columbus, 5,F., 8 
Feb 5 
Ingram harshall, live lectronix, UAl, 
Live elec video dance, Reimbow, 8 
Feb 6 
Bartok wuartet: nos. 1, 3, 5; HH, 8 
/ind musfc by Beethoven, Strauss, Gounod, 
Mozart; St John's Churdh, Berkeley, 8 

Feb 7 
Berk Chagiber Crdh: Franco, hoore, Bengs, 

nery ¥ Schwimley (Berk. High), 8:15 
ergaref Pabrizio, horpsichord; Annebers, 8 
WEA (see Feb 3): 30 Lanston St, SF, 8 
Peb 8 

1 Suzanne Leke, Prench chansons, Spag, 8:30 
Calif 9ind Ensemble: Strevinsky, OLd 1, 4:30 

$lBartok quartet: mos. 2, 4, 6 Hi, 8 
i ndelssohn, Lozart, Beethoven;Dink,3 

improvisation; Ch Adv, 7:30 

{Berkeley Contesporary Chember, Pleyers, Hi, 8 
Peb 10 T 

Plorie Gibson, Nathan Schwartz: somgs by Deb- 
ussy, dolf et al.; Dink, 8 

Peb 11 
fhonteverdi's Orfeo, Raimbow, 8 
Fed 13 

{New husic Ensmble, SF Conservatory, 8: music 
by Farley, horshall, Felciano, Gnazzo & al 

Feb 14 
{Viennese waltzing with Berk Prom Crch, Pouley 
ballroom, U.C. Berkeley, 9 

Joan Benson, davichord; Dink, 8 
Feb 15 INew Beginninks, conbemporsry music, & great 
program which I've forgotten, Speg, 8:30 

Jonn Burke, orcan, 1st Coneregationil, derk, 5 5P .Cheiiber” Crohs houret, Losart, Lantredini, HE3 
{Nasayuki Koga, shekuhachi, Ch kdv 7:30 

ns good performers, 
Spag: Old Spashetti Factory, S.F. HH 

I Offenbach: La 

Baker cello co » Bloch Cakc Syn: Toneikovsiy 3 
3:30 Schelomo (Starker), Premount, O 

(venezts Feb 18, 19) 
Feb 18 
alter 

Feb 19 
Church, 8 Stenford hem seulett, organ, 

>erichole, Curran, 3 
Feb 20 
Lascagni: 
Feb 21 
Ia Perichole, Currem, 8 
0Oniv Rep Chorus: Handel, B 
Elizabeth Kaete, gt Fabrisio, harpsichords, 
music by Couperins & Bachs, innebers, 8 

L'amico Fritz , Curran, 8 

endel: Admeto, 5ag, 8:30 
Univ Tep chorus, HH, 8 (see 2/21) 
Britten, Prokofiev, fiaydn & Blanco for 
voice, 'harp & orgén; Ch Adv, 7:30 

L'imicd Fritz, Curren, 2 
Feb 23 
Herbert Bielawa, piano: Ives, Austin, siei- 
awa, Albright, Speis, Powell; & State. 

Feb 24 i 
Baroque chamber music (Foule), Dink, 8 

Feb 26 
Joan La Barbera, voice, composer, UAl, B 
L'imico Fritz, Currsn, 8 
Kesop Jazz, Roimbow, 8 
Feb 27 
Beaux Arts Trio: Haydnm, R.vel, Brahms; HE 8 
Francesco Trio W. A Crowden, J Graham: wosart 
Inbrie Dvoras,:Dink, 8 

"heeting Lr Ives" Curran 8 
Zoila kunoz, Lezzo, Bugeme Gash; sonzs; Reimbowd 
Feb 28 
Berk Prom Orch: kozert, Chonin (Karasik), Lusso- 
resky-Ravel; Zellerbach ud, UG Berkelej, 8 
Stanford ind Ens Thomson, Gould, Covland, 
Harris; Dink, 8 

L'Amico Fritz, Curran, 8 
Ihew music by Taxas composers, SF huseun, tize? 
Fedb 29 
Stanford chor & orch: Haydn Pauvenmesse, Hennegin 
nixed-edia piece; Dink, 3 

Univ Syn, HH , Schoenberg Strevinsky Schubert, 8 

! weans good repertoire. 
Hertz Hall, U.0. Berkeley. Oh adv: 

Ghurch ci the Advent, 261 Fell, S.F. UAM: Univ. irt Iuseum, BeTkeles 
Rainbow Sign, Grove St., Berkeley. inneberg 

See also 1750 4k, f cou ford. Old 1st is on Van Ness, S.F. 

1750 Arch Street, Berkeley, Calif. 

February Schedule 8:30pm 

Dink(elspiel) are at Stan- 
Al frec are gom. 

  

13 
Guendolyn Lyte, 

27 
Lieder Recial 
Mirism 
Abramowitsch, 
mexzosoprin, 
Bernhard 
Abramowitseh, 
piano 
Walf, Brahms, Mendelssohn 

6 
Allaucin Willam 
Mathieu 
15t public 
appearance 252 
plano soloist 

20 
Neal La Monaco, 
eslo 

Marilyn Thompson, 
piano 200 Century 

Walker, Smith, 
Carter, Poulenc 
and Barber 

FINE MUSIC 

AND BOOKS 

THE MUSICAL 
OFFERING 

  

28 
New Port Costa 
Chamber 
Ensemble 
Instrumental 
and Vocal 

7 
Lea Neiman, 
pianist 
Bach, Becthoven, 
Rave, Albeniz, Granidos snd 

14 
The Silvr String 
Macedonian Band 
Valentine's Day. 
music from 

Art Lande, piano; 
Bil Dougls, bass; 
Mark Isham, 
trumpet; Gienn Cronkhite, 
percussion         

Berkeley 

849-0211 
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  Dreansound is an event for & sleeping audience. 
  A variety of misic, information, and relaxation 

exercises prepare for a good night's sleep with 
gentle sounds for dreams. Richard Hayman araws 
from discoveries in scientific sleep research 
and his unusual music for & provocative and peace- 
ful night. He is a composer, an editor of EAR 
(New York) and a day dreamer. Rear his concert 
Feb. 21 at 11:30 pm at 1750 Arch St., Berkeley. 
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