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George Upton ® tells a different story.

ASPEN = 1975
by Janice Giteck

Twalve years ago, when I first attended the Aspen Musie
School, we wrote music, practiced, and what-noct in the
dilapidated rooms of the once elegant Roaring Fork Hotael;
walked the unpaved roeds to the edge of town to hear
Festival concerts in the funky old big-top tent; and
gernerally learned a lot about music in a relaxed and
magical er‘virumant. Somehow, the proportions of a
successful Mecca never stay the same, and the Aspen
Music Fesl:.ival (arourd for nearly three decades) has

been prowing more than encugh arms and legs in the last
few years. It mow includes: the music school with an
errollment of 700, two student symphonies, the Festival
orchestra and chamber orchestra, an opera workshop,

the Festival opera production, the Aspen Choral Insti-
tute, and the Conference on Contemporary Music, The rumber
of performing artists and faculty has climbed to over

a hurdred, and the days of the much plorified "resident
guartet” are over because onre isn't good enough for the
Aspen Festival; instead there are two - the Clevaland
guartet and the American String Quartet, and why not

a brass guintet? OX = the American Erass Quintetll

t seems safe to say that there is more high gquality mus-
ical activity compressed into the nine week festival

than might oeceur in & major city in & nine month

concert season, But the intimacy and charm have unfor-
tunately varished from the festival and the town alike,
Only the music-making remaired of high quality, owing to
the many firs musicisns narh‘ir:ij:at_'-. .
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California, particularly the San Francisco reaion, has
certainly had its share of innovative composers since

the turn of the century. Around then Joagquin Miller was
lecturing here that " musicians will one day ransack the
stores of these Tartar and Indian musics for fresh rhythms
and measures,” thereby predicting Henry Cowell, John Cags,
Harry Partch, and Lou Harrison ([at tne same time that
Dvorak was saying essentially the same thing in New York).
In retrospect Cowell may be considered the original moving
force behind the American musical avant-garde. Two other
locally~associated composers who are virtually forgotten
today represent an earlier phase of national music-
censciousness: E.S.Kelley and Arthur Farwell,

On October 12, Sunday, at 3:00, the California
Artists Concerts Series will present the plano quintets of
Kelley (1907) and Farwell (1937), and Cowell's 5th string
quartet (1957), at the Oakland Museum, with pianist Ajleen
James. This is the public concert premiere of the Farwell,
Admission is free.

Edgar 5tillman Kelley was the first academic composer to
fulfill old Joaquin's prophecy. Kelley arrived here in 1£80
at age 23 after formal study in the midwest and Gemany.

He stayed, on and off, until 1895, playing organ in Oakland
and writing criticism for the SF Examiner. He composed in
that time a descriptive Chinese suite, Aladdin, using
authentic timbres, which he putlished for the San Franclisco
Symphony In 1915 as a memair of the old Chinatown lost in
the Great Fire. His most substantial work, the '"New England

-

and, like the sarlier music of the Bostonians, alien to
‘what America must affim.' He became increasingly
embittered by the sense of a growing anachronism of his
erusades and withdraw inte a university position at

Bast Lansing for 12 years. From 1932 to his death in 1952
Farwell composed and wrote a book on .the spiritual
libaration of humanity through the creative intuitive
process, with his own Blake=1ike illustrations. He did
not ally himself with any group of composers; ils music
seens famillar {Scriabinesque) yet refreshing and without
cliche, HMost of it was not published except by the
composer himself, in his own hand and on his own press;
much was " cecaslonal.' Ameng his realiza..=is of
rational music were productions which involved archestra,
chorus, and audience in a kind of collective expression
aof spirlit by means of a collage of anthewms, popular
songs, inspiring or dramatic texts, and original music;
a uﬂﬁ asscciated with the church service, In a
sense the musical theater, and currently with the
Peoples Republic of China. (Ermst 3loch did this in 1920
with America, which was performed simultaneously in four
major cities.) Farwell directed such '"masques' and

" ceremonies'" In Central Park, In UC3's Greek Theater,

in the 5F Civic Auditorium (to celebrate the Amilstice),
and in Pasadena. 5Iix of these are extant in score.

Architecturally compelling, his best music projects a
sense of vastness by means of Lroad sinoing motifs soaring
above scurrying imitative passages, and a sustalned
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Symphony,'' had over 25 perfomancas within 15 vears,
(Orchestral parts for this and Aladdin, and the

quintet, are available in the SF Public Library.)

Kelley was among the earliest composers to Include
American folk and ethnic material
the Gottschalk era, thus to forge a preliminary
national style within the limits of the European
musical language. His quintet, and a gquartet of

the same year, were played by his peer, Oakland-
born and UC=trained 5F concertmaster Henry

Heyman. The quintet is a brilliant, exhuberant,

and lushly exotic monument, published during his
teaching decade in Berlin. (Strauss' Salome [s

from 1905; suggestions may be heard in the quintet.)

While Kelley worked in Berlin, , Arthur Farwell was
publishing his Wa-Wan Press editions of Indianist
music by Kelley and other composers since forgotten.
Considering all the ways in which he labored to i
promote the cause of national music, Farwell was
lost to public memory more unjustly than perhaps
any of his colleagues, He wrote a hundred articles,
developed community music participation on both
coasts, was chief critic for Musical America before
We I, and his works number up to Op. ITG, plus
some, He came to UCE to head the music department
during the war, while Cowell was finishing Hew

Mus ic Resources in Palo Alte, then went to Los
Angeles as Pasadena's first composer=in=residence,
There he began a sunmer festival at BE2-Beagr baka:
(Fawnskin), helped design the Hollywood Bowl, and
gave Roy Harris his first composition lessons.

In the history books Farwell has long been
simply a leading advocate of using native Indian
elements to create an American music. Actively
concerned with developing an American musli¢ which
would have a national genuineness, he felt that
tihe modern trends were too hareh and contrived
S
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in his music after

S and subdued towards
“fntent.

Wagnerian cumulative impulse, Savants such as Gilbert
Chese hold Farwell's stature as a composer In increasingly
high regard as it becomes better known. Other notable
chamber works are his piano sonata, cello sonata, string
quartet (The Hako), and many songs., His best =known
orchestral work, The Gods of the Mountain, has Leen
recorded, and the Loufsville Symphony will scon record
Symbolistic Study No, 3. His symphony still awaits a
premiare,

The material of the Plano Quintet was generated during Farwell's
first visits to the far west during the Wa-Wan days, and is meant
to communicate '"the lonliness of the plains and -the ruggedness of
the mountains.' Like many American composers Inspired to render
this land of immense sensual resources in music, Farwell was
inclined to programmatic intent, but In the Quintet regionalism
is a flavor blended well Into a work of evident power and masten

The second movement was suggested by listening to a large
Chinese gong struck softly but continoously, and noting the
musical effects arising from the overtones." He may have been
acquainted with Cowell's theory of acoustic ratios derived from
the overtone serfes; Farwell certainly shared the interest of
his more progressive colleagues in didactic pieces llustrating
the techniques of polytonality, polyrhythm, and dissonant
counterpoint in the American idiom, But Cowell's musical concerns
went beyond americanism to universalism, His 5th quartet sums-up
his precocupation with Asian modes, Hew England chorales and
fuging tunes, Bartokian pungency, and the Irish jig. It is a
thoroughly complete and satisfying piece; each movement is
respectively ecstatic, demonic, meditative, or hysterically
funny, always projected with unassuming (even static) directness
and simplicity. It doesn't have the time-hamony synchrony of
his earlier, more experimental music (such as the lith quartet).
This puts It In the same relationship with Cowell's creative
output that Farwell's quintet has with his Indian and community
music, in the sense that earlier precccupations are inteqgrated
a higher (more classic?) sphere of artistic
Cowell, 1ike Farwell, published a forum in San Francisco
for American composers, in which nationalism took a rather
different tone, and taught at Stanford and Mills College,

Edgar Stillman Kelley also pabilished his own music, but could
afford to have the large=scale works printed commercially, by
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{ [ S I‘E‘* oo . virtue of a wealthy subscribership. Kelley retains his place
=5\ '-Et‘ e = in history as a subjective colorist and conventional eclectic:
L0 = < o he turns up the the old Efyde magazines much more often than
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Hov 16 Schuman New Encland Trip
Rodrigo Fantasia para gentilhombre
Bgethoven 7 (¥arciso Yepes; Salgo)
Jan 18 Falla 3Scorneraed Hat suite
Tehaikovsky Theme B Variationa
Schumann p con. Haydn 104 (Julie
Jordan)
* Feb 22 Respighil Hossiniapa Tircuit
Fantasies Mozart Linz Sym Ditters-
dorf bess con., Paganini Moses fant,
(Gary Karr)
kar 28 Chadwick SBymphonic Sketches T
Thompson Frostisna Copland Billy Kid
excerpta Del Tredici Alice in Wonder-—
land (Clauvdia Cummings)
kay 16 pops (George Shearing)

' PresnoPRESRO: buy Tk, condutler

{schedule not available, but reper-
tory for the eight concerts includes
Fuggles Sun Treader, Schull=r Paul
Elee studies, Copland Appalachian
Spring, Golgress As Yuiet Aw, Schuman
Hew England Triptych, MacDowell and
Gershwin, and Mahler, Froftofiev 5,

La Ner, Hevueltas Sensemaya & al,.
Socunds like the one to buy.

QAKTLAND : Hanld .rn'-;:rm»‘r

Oct 7,8,9 Chadwick Rip Van Winklae
Kaclowell Indian Suite Paine Qed=
ipus Tyranmis Beethoven 7

b Oet 21,22,23 Balada Guernica Mah-
ler Sym 10 (adesgio) Hill Prelude
Techakovsky Violin con. (Eusene
Fodor)

} Nov 18,19,22 Piston sym 2 Rachman-
inoff Paganini rhepgody Framck d
minor sym (Velentin Gheorghiun)

Dec 2,3,6 Hanson sym 2 Verdi arias
Wagner immolation sceme Copland
Mizie for the Thestre (Eileen Farrel)

& Jan 27,28,29 Gottschalk Wight in
the tropics (cut) Foster quadrilles
Billings choral works Mozart horn
concerto 4 string con. tha (Stuart
Gronningen, Eugen Sarbu)

Fab 17,13,19 Bacon Fables Elesn
cello con. Tchaikovsky 5° (Janos
Btarker)

Mar 16,17,20 Tiszt pidng coni TEA
(David Bean)(guest conductor con-
tract is hanging up this program)

JEHay 4.5.,6 Gerghwin Catfish Row from
Forgy EacDowell P Con. 2 Gershwin
Rhapsody in blue Ives 5 Flaces
(*ndre Watts)

J May 25,26,29 Still Darker America
Joplin Treemonisha (eut)

(2 Messiahs and 3 pops comcerts
and 2 Fippin chamber opera nights
are outside the regular saries)

...
o

conductir

. 1 }
SAN JOSE ' Gescye Cleve, conducler fta el gacl, comenil
Fiud Tht wipdrusd |

Ozt 24,25 Heistersinger ov. Dvorak
cello con. Hovhaness Syn 26 Ravel
Rhap. Espagnole (Fierre Fournier,
Hovhaness)

P ¥ov 21,22 Cage Atlas Eclipticalis

| & Winter Music Ravel left hand con.
Brahms Sym 4 (Cage, hichel Block)

| Dec 5,6 Ravel Alborada Gslirnde largo

hfrom sym 2 Falla 3 cornered dances
Chavez Horsebower suite, El Sol
Villa Iobos Choros 10 (Chavesz)

Dec 19=22 Nutcracker i

2 %¥an 2%,24,25 Copland Balon hexico

| Ives Decoration Day Ruggles Portals
Copland App Spring (Copland, K
Graham Dance Co)

JFeb 6,7 Elgar intro & allegro
Eartch U.S5. Highball Brahms P con.
1 (Radu Lipu)

Fipr 9,10 Thomson Hequiem Mass Eerlicz
Sym Fantastique

»Apr 30 kay 1 Harrison Elegdac Sym,
Suite from Eiffel Tower karriage
Barber Violin con. Strauss Death &

p Trasfig (Mari Tsumura)

" May 14,15,16 kozart clarinet con
Beethoven sym 9 (Richard Stoltzman)

He did not care for
the German schoel, and on one occasion, after hearing me play Schumann
. . . hesaid, “Mason, | do net understand why you spend so much of your
time over musc like that; it is stiff and lahored, lacks melody, spontaneity,
and naiveté, It will eventually vitiate your musical taste and bring you into

an abnormal state,™

Although an enthusiastic admirer of Beethoven's symphonies and other
orchestral works, he did not care for the pianoforte sonatas, which he sad
were not written in accordance with the nature of the instrument. It has
been said that he could play all the sonatas by heart, but 1 am quite sure . . .

that such was not the fact. . . .

IN THE cuomwn; ORCHESTRAS

SAN FRANCISCO:

pee Seiji Ozawa, Conductor
345 Erick Hawkins Dance Coapany

Loren Rush/Scng and Dance (World Premiere]

Hovhaness/Meditarion on Orphous
Thoason/Syrohony Mo. 2 (July -f, 1500)
Copland/El Szlon Mexico

Bee Seiji Ozawa, Conductor
eddn Andre Watts, Pianist
} Ives/Robert Browning Overture
MacDowell/Piano Conccria No. 2
Varese/Ameriaucs
Gershwin/Rhapsody in Blue

Der Seiji Uzawa, Conducton

13087 Stuart Canin, Vielinise
Sheila Armstrong, Sopranc
William Harness, Tenor
Richard Stilwell, Baritone
San Froncisco Symphony Chorus
San TFrancisco Bovs Chorus,
Beethoven/Violin Concarto
Vaughan Williams/Hodie (This Day)

Jaa. Seiii Orawa, Conductor
1,83 J Janet Baker, Contralto

Mozart/Overture to "La clemenza di Tite'™
fozart/Aria: Parto, parto from “La clem
Mahler/Licder eines fahriénden Gesellen

Wayfaver)
Bruckner/Symphony No. 7

Ko

Seiji Ozawa, Conductor

3

Michael Tilson Thomes,
San Francisen Symphony Chorus
Ail-Beethoven Program
*King Stephen (Incidental Husic)
*gpferlied, Opus 121b
*Buncdeslicd, Upus 122
*Elegiac Sonz, Or. 118
*Calm SHea and Prosperous Vovage
Syophony No. 3

Mo
k282l

Seiii Ozcwa, Conductor

Ynmyime Aprava, Soprano
SchaonberyfTheme and Yariations
Bloch/rmerica

S$trauss/Four Last Songs

Pl !
P2

Berd, a0 Seiji dzawz, Conductor

A Murray Pershia; Pianizr
Haydn/Symphany ¥o. 61 (composed
Chopin/Pinae Concerte ¥o. 1 in E
Pworah/Syuphony Ko. & In G Hajor

Karl Richter, Guest Conducter
Benitn YValeniec, Soprano
Annu Hlevnolds, Mezio Sopranc
Seth Mifoy, Tenor
NFHI; John Ekirley-Cuirk, Bariteone
San Franclsco Svmphony Chorus
Bach/rizs in B Mincr

,I} Opening work to be unaonnced
Mozart/Syephony Ko, 29
Schumann/Symphony No. 4

hp 1 | JoTpe Mester, Gue§t_Cu‘nduntnr
Isaac Stern, Vielinist
Albeniz/Threc Piocas from lberia

|"|'Lr"'| Haydn/Symphony No. 102 E:::?‘E:!::: a Seville
Franc]_'.{"l.u Chasscue Maudit (The Ac Triana
Str.'r!.'JrlSl:.}'.-':C Sacre au I’r:.uh-mp_; annrt.-"".l'il:rlin Concerto No. d;
R Genres Cleve, Guest Conductor Bartok/Concerto for Orchestra
l‘;"u;d ;?E:nf]_' "’FEJ_EF“'_“'-’TE_“? Py }! Seiji Ozawa, Conductor
3 AhoaEith/Hobilisging rislone <17 Shirley Verrett, Mezzo Soprano
B‘?IE!?WL:"“ i NEETED George Shirley, Tenor
Tschaikowsky/Syvoohony Ne. 5 Tom Eriiae BaT i b
Ji e 2 I Bass to be anncunced
_lb.':;ﬁ; ﬁ. ?.J.'!t.lus.“ss-' 'U:IL.:FL_C'J-IdIJEtDT Danicl Parkersom, Tenor
e -'1r'=““3- n}':'hfi o Marrater to be sclected
s b 'E“'"% . 0™ Loty vension 7 ien of the San Francisco Symphony
e e ) Gluck/Overture to "Alceste
e RS, on condctor Gt S Lot 2 s
Beherf/Uverture to “"Der Freischutz" BREAVANERAARATAS He s
Schumann/Iians Concerto
Shostakovich/Syaphony Xo. 5 l"ls-lﬁ Seijl Ozawa, Conductor
f Ll Rudolf Serkin, Pinaist
R, Guido Ajrone-Marsan, Guest Conductor 'Y Beethoven/Syinnhony Ko. &
.o *Barber/Serond Essay for Orchestra prahms/Piano Concerlo No. &
Haydn/Smphony Ko. 99
Saint-Sacns/Symphonv Yo, 3 ("Organ"]) H-'-"j"’..” $eij:i. Dzawa, Conductor
Corky Siegel, Harmonica
F':J-IE‘,I' Ede de Waarc, Principa! Guest I’ 011y Wilson/Voices
n, i1 *fioherta Alexander, Soprano Strauss/Sinfoniz domestica
*Jamas Athertdn, Tenor Willism RussofStrest Music
Jehn Shivley-Ouirk, Baritone (World Premicie)
San Francizoo f:}‘:i_.' ¥ Choins
Ives/Symohony Ho. 5 o Seiji Ozawa, Conductor
*Copland/01d American Songs 1334 1'3 Lili Chookasian
*Rachmaninoff/The Bells (Text : Komen of the San Francizco
Allan Foe) Sung in English Sun Francisco Boys Chorus
Mahler/Symphony No. 3
Fal, 2% Edo de Waart, Princin
.19  *Eyung ¥ha Ehun;‘ﬁ’f:ﬁi if:“t BERKELEY PROM: Theersr Rurick | cordutter
Milhaud/Xentuckiana Cct 18 Berlioz Roman Carnival
Prokofieff/Violin Concerto Ne. 2 Yozart Sym 35 Brahma P Con. 1
Brahas/Symphony No. 3 (¥ona Golabek; Rarick)
' Now 8 Beethoven Consecration
Mz ek, Edo de kaart, Principzl Guest of the House ©Strauss Don Juan
Fg *Joseph Kalichstein, Pianist Brahms P Con. 2 (Roy Bogas)
Haydn/Symphony Yo. 03 Dec 5 Gluck Iphigenia over.
Bartok/Piano Concerto Ho. 2 Frevin Guiter Con. Rodgrio
Ivorak/Symphony No. 7 in D Minor Concierto de Aranjaez Debusay
La Mer (kicheel Lorimer)
Harh J Edo de Kaart, Principil Guest # Jan 16 Bach Suite %, Bruckner 8
wag  "Schubert/Overturs in C Major Feb 28 Mozart Figaro overnt,

Debussy/La Mar
Brockner/Symphony Fo. &

H:.r.-J.I Michael Tilson Thomas, Guose
1LALe Alexis Weissenberp, Pianist
Carl Rugrles/Evocatio:: ‘.'Fcu.all.gs-"
the 100th anniversary :
Ives/Swmphony No, 2
Griffes/Nuages (Clouds)
Bachmaninc£f/Piano Concerto Ko, 2

Chopin f minor p con. Mussorg-
aky Pictures (Gita Earasik)

ar 26 Beethoven Egmont kahler
fayfarer songs Vaughan Williams 2
§latasha Kimmell)

I Apr 17 Glinks Rusgslan & Iudmillas
overt. Brahms vln con Shostako-
wich 5 (David Abel)

Maw 14 Rossini JTtalian in Algiera
ogvert Bloch Schlelomo Beethoven &
(Peter ReJto)

Gorschalk was a great lover of Beethoven's music, especially the sonatas.

Night's Dream™ misic, and his “*Lieder

want to hear me play it. People would

How well I remember the last ime [ saw him! We spent an afternoon
together in 1864, and he played for me in his dreamy way the so~called
“Moonlight” sonata of Becthoven, some of Mendelsahn's “Midsummer

piece to the ather with hardly a pause except to light a fresh cigar or interview
the Merry Widow Cliquat. T remember asking him why he didn't play that
clas of music in his concerts. He replied: “Because the dear public don’t

Creollos,” or ‘Last Hope." Besides, there are plenty of pianists who can play
that music 25 well ar berter than I can, but none of them can play my music
half so well as T can, And what difference will it make a thousand years hence, anyway

ohne Worte," running from one

rather hear my “Banjo” or "(jos

m




" FRILLO MUSIC BESTIVAL

oct & Trovatore, SFO
Berk Pmom WW uintet, 17501
Mozart, Poulenc, Mertinmu, Nielsen
Emilio Osta, piano, OFCA, 10pm
8FSym, Wyss, Marins JrHS, S5F, 8pm:
Roggiini, Thea kmsgrave, Schub. 2nd
Fledermaus, Lamplighters

Oct 4 EBlisir d'Amore, SFO
Joan Benson, hrpschd, 1750 (CPFEBch)
Oct 5  Dutchman, SFO
Elizabethan music, Ch Adw, 7:30
Laurie Trant, p:058F: J5Bach,
Scarlatti, COzrt, Ravel
Rich: Billipgham, organ, Stanford:
Schoenberg, Jillan & al., 2:30
Joen Sguire, OFCA, 4:30 (piszno)
Brown Bag Opera, Ghirardelli, 2 pk
Eristin Sundquist, org, hills, free
Haywara area Sym, Chabot College, 4:
Haydn 94, Peter&Wolf, etc

Oct 7 Blisir 4'"Amore, SFO

Cet 9 Jeanne Stark; Debussy preludes:
SFl4, 8
Clayton Wilseon, oboe, Glory Fisher:
Kleiber Hall, Davis, 8:15

Oct 10 Blisir d4'Amore, SFO

EB Music Center, UAM: Quesada, Hughes,

Robinson, Dresher
Emilio Csta, pianc; 1750: de Falla
SFSym, Wyss: G Vashington H3, SF, 8:
Schubert %rd, Nary Beach music
Fledermaus, Lamplighters
Oct 11 Lorma, SFO
Fledermanus, lamplighters
BF String Guartet, 1750:
Haydn, Cowell, Wolf, Franklin
Cct 12: Elisir 4d'Amore, SFO
Sendre Soderlund, org: uUink Aud, 3U:
Eerulo, C-EBach, J3Bach & al., 5pm
Toby Balpern, 5 Indian music, Chidwv
Vliadimir Fleshakov, piano, OFCA &4:30
Fon Erickson & friends, Ok {see p.2)
Brown Bag Opers, Ghirardelli sq, Z2pm
Handel's Serse, OSF
Oct 14 ‘Norma, SFO
Heinrich EBchiitz Sy, Ch Adv, 8:
Schiitz, Josguin
Oct 15 Pique Dame, SFO
Sour Cream, UCB, 8 pm (recorders)
Oct 17 Elisir 4d'Amore, SFO
Margt. Fabri zle, hrpschd, SU, 8:
JSBach 2= & F=-part inv, complete
Joan LaBarbara lect-dem, Ulk, Fpm
Janet See, .m Pepper, baroque flte-
hapzehd, 1750
DPBERA O9pFTanPiGEge OTCA 100m:
SFSym, 'ryss: AFGiannini JH3, SF:
Prokofiev, Joann Feldman, Schbt 4
Fledermaus, Iemplighters

Cctld Pigue Dame sfo
Susan Celhoun, org, SU Bpm:
Cabezon, Bach, Frescob., Bux.
Jazz with Liichael white, 1750
Fledermaus, Lamplighters
Oct 19 Norma, SFO
Francesco Trio, 8U, 3 pm:
Beet, op 1/3%, 70/1, Debussy songs
Hire Imamura, UCB
John Fenstermaker, org: Ch Adv:
J3Bach, Byru, Couperin, Rideut
Eliz, music, OFCA, &4:30
Pippin's Hadny's Apothecary, CL, 3
Cct 20 Julian Bream, guitar, UC

Cet 21 Pique Dame, SFO
Robt Bronerd, bass, A. Baller, 3SU:
Loewe, Brahms, Faure songs

Cet 22 Morma, 3SFC

Oct 24 Piegue Dame, SFO
Julian Yhite, piano, 1750: EET
JSB, Haydn, Ravel, Copland, Hone-
SFSym, /yss, Jas Uenman JH3, SF:
Glmville-hicks, JCB, Schubert Sth
Fledermaus, Lemplighters

L]
-

day

.1

bri

Saturday

-

-

Oct 25 Korma, SFO (1:30)
Werther, SFO
Fle dermaus, Lamplighters
Jeruszalem Sym, Foss, Ul:

Bernstein, ksihler, & al
Tom Buckner/Jee Bacon, 1750:
Dowland gongs with lute

Qct 26 Plgue Dﬂm;dFG

Hawley/DeCray/ihlborn, SU, 3:
fl/nrp/vlia by rersichetti,
Hofffmeister, Uebussy

Lawrence Koe,

O

uc

falter & EBrika katthes, Ch Adwv:
renaisssnee & barogue muasic

Maguette Kuper/Yolko Sukigara, O
fl/pno by Schist,
Cot 28 Werther SFO
Hostropovich, celilo,

Cowell

Femela

ug

B

Ibert & al.

iebern Stravinsky Cage
ete, 115 kHusic, T¢ Davis, B:15
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Bielewa, wogart, J5B, kiozart & al.
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Chopin Liszt
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Nov 1 Fique Deme (1:30), Simon B., SFO
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Do,

Smith,

Les Lkenestriers, UC
Ellen Brodsiky, pno, 5U:
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Ch Adv = Church of the Advent, SF
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SU = Btanford University
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1750 Arch Street, Berkeley
Concert Schedule
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Berkeley

excephiousl Progmaman g ! extphaal perfimer

d o voluafrey 4 :”"I' Yrack '} [
Fornn palvndar. el

October
3

Berkeley
Promenade
Woodwind Quiniet

Momrt, Poulenc,
Misrrimu & MNielsen
Prificipal
wondwind

players of the Ber-
cley Promensde
(rchestra

10
Tribute o
Manwel DeFalls

Emilio Csla,
Piamist in an
entire evening of
DeFills piano
works on the eve
of his centennial

7
Jant See,
Rarogee Flute
'l'\'dll-'lnrﬁg:lp-!r.
Harpsichord
Uspahlidhed works
by Besoeri &
Hiotieterre:
Tebemanm,
Couperin & msore

24
Judisn Whide,
Planiit
Bach, Haydn,
Rawel, Copland,
& Honmeger
He will remark
on the works

3l

Hakoween

The Electric
Weasel Ensemble
& Friends

Costumes
recoanmsnded

11

San Feancisca
Sering Quartet
Haydn, Cowsll,
Hugo Woll &
Bemjzmin
Franklis

C.P-E. Bach
Progresion
of his music
Joan Benaon,
Clavichosd &
Primolone

18

Jaxz 7:30/9:30
Michael White
¥iolin

Ed Eeeley,
Piano

Pan] Ssnith,
Drums

W. Salvage,
Bass

25
Jodin Deowlamd
Songs & Lute
oo

Tem Bucknss,
Baritone
Joaeph Becon,
Lutemist

MOV 1
Maqurite Kuper,
Flute
Yoko Suldigam,
PFiano
Handel,
Telemann,
Schuber &

mixe

FOR INFORMATION AND RESERVATIONS CALL B41-0232

$2.50 STUDENTS, SENIOR CITIZENS : $3.00 GENERAL

"] hursday:

S.E Nluseum

“Avant Garde Music
Through The Apes™

A series in coopers-
ticn with the S F
Museum of Ast,
Van MNei &
MeCallstes Sereets

THURSDAY,
OCTORER 9, 8 PM
The Campleis
Debussy Prefudes
Jeanee Srark,
Panst

Enirance muasde by

an Ipdonedin
G lod (gong
orchestra)

For farther infiar-
mation cadl Arch St
ur the museiEm
BoAR00




MISCELLANY

Beth snderson keeps churning out the New York
based EAR, and the latest is very good: Chris-
tine Kubisch, Peter Gordon, Beth, Richard Teit-
elbaum, Willoughby Sharp, Jackson kac Low, Rhys
Chatham, kiarsha Resnick and the Bob Davis report
en this page: well worth $10/year from Beth,
122 Spring St., NY 10012,..The eight front-run
candidates fon SFSym comductor are said now to
be George Cleve, Aldo Ceccato, Edo de ilaart,
Jean liartinon, Rudolph Kempe, Colin Davis (oh,
sure,) Michsel Tilson Thomes and Antal Dorati
e Spring Opera's sesson is thought to be-

o Teb'y pre = 1 bapw i1y ben armeplace -
L'Amico Friitz, a pastiche on and of Iwves first
done a few months ago back Bast, something slse
that I don't remembr, and a revival of the St.
Matthew Passion--the o minor guartet is being
considered for the following year...the Oakland
iiseum concert prozram is in full swing after
the receipt of a $15,000 grant from the Skaggs
Foundation: the Calif. Artists Concert Series
puts on free concerts emphasizing local and
Celifornia composers and/or performers,..Gordon
bumma is Bay area Composer no. 158; our apolo-

AND

T=H-1 T TA

is doing a fine thing to Pierrot Lumsire, go
gee on Cet. 10 or 11 (EAR ain't FEET, but this
is neat)... BOOKS ETCETERA: Verbatim (Essex,
Ct, 06426) isn't musical but is a delight to
those who love wnrds, $f2.50/year for 4 issues
sss0narles Rozen's Arnold Schoenberg (Viking,
lﬁ?b} doesn't seem terribly useful to musicians,
but is & decent inbroduction to thesubject for
the intelligent layman: a discussion of the
downshift of emphasis on pitch (pp 48-50) is
pregnant, but not persistently exploreéd...
Freda Berkowitz' delightful Fopular Titles
and Smbtitles of Musical Compositions (Scare-
crow Press, N.J., 1975) lists 7?50 nicknames
etc.; reading the index you find Saint-sadns
"Wedding Cake" waltzes, Haydn's "W symphony,
Spohr's "Historical" symohony, Beethoven's
"Hero" quartet, and so on--now we need the
compendium of lyrics to instrumental works,
like Beethoven's "Fate" symphony ("You're
going deaf! you're going deaf!!") whose last
movement opens, full orchestra, C major,
"You Can't Hear--Your Music hpy siore (just as
well; just as well)",..next month, back to the
present day.

gies to him for leaving him out,..Pacific Ballet
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SUMMER SUWDAY PERPORMANCE Dawm, Crumpec, pressaced four EillY Holiday which included a

loffers the following |
by Ghﬂrles Shere:

HEH
B,
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el

five piano pleces

parergon for solo flute
handler of gravity (orgamn) 5. |
{from calls and singing 6.50| |
(chamber orchestra) '

SERIES TN TORANTO, CANADA
by BOE DAVIS (SF compossr)
From EAR (M) v wo &
A wories of I'uur free evening
concarCs was pressnced in tha gar-
den; the yard, wender Crees, and in
the hammok rrom of & Briek Vice
torian fars fouse, The setiing
wag relmwed, the stsssphers [rlén-
Ly and the besr only 25¢ a boktle.
It wans easy 2o watch the last
tails and chamges because chers
wvas wo foaling of "this 1s a com-
emet we've got to watch clocks
and deep rhings soving.” Hor was
the audience left restless, won-
decing &g tachaiclang and artists
scovled over esuipsent and wnlir
tubes. Everything was chere in
advarica snd st wp. 5o vhat if
the last sisurs changas took £ime.
There was alvays the aky or tress.

Yariety im both media and
etyla was evideat in tha last two
concercs {July 23 and August 3).
There wers many pleces presented
and Lt'w ispossible to wrlte om
thes all, but this saspling will
give a sense of the rangs rep=
repentad,

The Jaly 27th concert |he-
gan with & parcusaiss snaesble
of flve membere of Weman. The
majoricy of playiag was dome on
Huzh of che susic

Thers was a heart resding sedly of
rusaisn songs that brought cears
They alss

Aftar Nexus & briaf steoll to
tha froae &f the hduse aad in the
At exmcely ¥ minuces be=

"You'we got

For Annette Fanicello and Jeamnie
began. Two women {under

25) amd a man {over 30} sat at one
acd of the room oo & four poster

bed. They passed a microphone Be=
rwsan them which lightly anlifisd
their discuseion of one of che wo-
sann's declslons ta have her tubes
cied. Above them slides of wed-

ding sconan &nd young glrla (wnder

|
!
l screen, for string quaytet ) ETRS Ty At o
i perhaps use, voice & piano 1 50
| 3 _CH? i— i o to many an old coseak.
| e o played oo some hand drums which
[ - - M were built of slate and satal
| = g i | rings like barrels.
| = B
| 3 8 b a gt e
! E_m_':a. : -hj fore the sun would set Mary
i E 'E*___J 2 - HMoulton's parformesnce
| — .g = 39 Minutes te Get Out of Towm.
= sy ||EE
| I'q,:) 4]
g s
QEE - ; e
e
Eﬁ i
et

ﬁgﬁ;

[in preparation: small concerunﬂ
ifor plano and orchestra

B .

15) wmicting on a Bed were pro-
jected on the whive wa |1, Half
way through the piece a man and a
woman entered and to . posicion
tlose Lo the ssdiemce, They en=
butgomed thelr shires and ke Be-
gan pulling kafra of f his chest
and glusd them on Bers.

As sandove passsd and wvas
properly moted the awdience of
abgut &0 maved again to tha back
yard to hear che V-Breasts. It
had been raining om and of f all
day and people sald that previous
concerts had double chis atcend
ance. This evening the follow-
ing work by Larry Towsll was
avadlable on an B 1/2 by 11 mis=
woed broadeide:

COUNTRY GALLERY PERFORMANCE
ment time 1t raind, Juss into the
river,

The ¥-Grsasts accospanied
by Dawe Chatles, plaso snd Rosy

nusbers and an encore. They're
a growp of three women who sing
soul and popular susic complete
with costumes and choreography.
The opening susber vas “Hear
Have.™ The encors wae 4 Booig
fros che msvile Naalheille with
lyrlc, "fou may may that I ain't
free, but it done worry me." Thim
VAN BOL AR ALCESPT Co Easder
those songe with the same techni-
cal perfoctica and recordingetud-
im plick thar Detrodc and Helly=
vood are s¢ famouws for. More im-
porgant hare {8 oot the ayorca-
ization of three pecple sdnging
perfect harmony and dsncimg to-
gathar, but ths e¥uberanca tha
perfoTeers CORVEF ad Chay and
the audience watch the cues
camght and missed. The joyfully
out of rene plceh is parc of
this process along with the per—
fectly in twma. An sudience ia
sore able to identify with this
kied of performsnce. Vircwosicy
is strangely unlike cur owm ax-
parlencs. This sessa like the
way satertalessnt was belfore the
slactric sedia revolutios.

Thate afe other groups that have
followed thess warers like the
Fortamith Symphonis, Miss Macy's
Hard-Rock Band, and Eo pome ex—
tent The Cockertas.

The progras ended wich the
showing of George Manwpelli's
fila "Poreraits, Self-FPortraits
and Still Lives" accompanied by
improvised electronic susic by
David Behrman. The fils coatain=
#d many shots of aeveral voses
from 12 to 50 yesrs old. The
still lives part of this title
described many of the scenes In
which thess wvomen sppeared. Of-
ten there was only ons series of
sovenente of gestures. The susic
sulted the affect and
David Behrman may add a syncron-
ized sound treck to the film.

A wesk later, agaln wender
thraatening skies, ths last con-
cart was hald. Free form,jazz
by Eill Smith, 3te Brocmer,
LTarey Dubis asd as u=idescifisd
tenor sax player begin the even—
dng. The susic vas played from
the small basck porch. Tha
improvising displayed good dy-
mamic intersction between the
playere an wall 0F technical
PrORENN .

Wendy Enox-Lest presentsd
ahn =t [tled performasce ia &
grove of ceess. Threa white
jacket fharnesses, sisilsr to com-
straiming garments used for men—
cal patients, wers attached to
trees by lomg cords.  Three wo=
men valked into the grove strip-
pid and pet on the harnasdes.

A tape was sarced and the wvomen
would hang there suspended oo
their feet by the tree, ropa and
Barnass. They would cry te
move toward the center vhare
large whits paper Foot prlats
Lie oa the goousd in oo apparent
erder and try to put their feet
on them, Like:lesarmicg & wiard
dance Arthur Murey atyle. The
taps was & tadio brosdcasc of

abort Interview aod asbout Five
aongs.

From tnes sEse grove poel
Glaudio [uran read two posms,
of his experiences in the Usiteo
States coming fres Seuth Ameérica.
Ha rosd in spanish snd Tecrill
Maguire road in english. These
wore from a set of six pogsma,
but unfortunately there are eng=-
Liak treaslacions for the others.

In the orgasic gacden a wid-
er sachine was sel up o play
Paul Campball's plece “Installa-
tion". €I don'c see anything in-
epagrous abour ir." ssys Dawvid
Sehrman. "Tou just see Coo sasy
sEtrangs thinge,™ comes the an-
dwsr. ) Tha Isiga on the scresn
was & single angle shoe of &
streot cormer on & quisc afcer=
noon. The seund track wvas a
lamguage lab taps of sasy Spanish
grammar exercises.

Dawid Hill porformed a place
for live slectroaics and tuba,
fme speaker vas placed abour 50
yards fros cha sudience and in
the growing dark rhis was wender=
fully effactive. Afrer the placa
Bad bagua he took his tuba of f
ints the darknsss playiag ques-
tion and snsver style with the
Buchls wepic Easel which hed been
laft I=s the care of his three
year old son. From watchimg
tha younger Mr. Will pardors it
bocame obvigus that he wasr making
decislons sbout what to play amd
that he understood the instrusent
well enough to control fts scutput.

The final plece was called
"Projections™ ssd it wvas sads
posnible by a grant from the Oa=
earie Arca Councll, [nternatios-
al Woman's Year Fund, This plece
was a fitcing finish to chis
axcallent sarfes. & box sbout
10° high enclosing an area about
12" by 12" had bedn ser up. It
was sads af chesse cloth. Pour
wlides of che Mexico dester vers
projected on the box. Onme on
each slide. Terrill Maguirs
danced in the bax wickin the im-
ages to the sccompanimsnt of
erickets accentad by the
al sounds of small percussion
lonstruments played by Dawid
Rosenboom, Michael Byron snd oth-
ars. There vere cimes vhen it
wan possible to see the dascer
chrough the cheasd cloth am well
an two or thres shadews af har.
Tha shtdovs werse of diffarent
wlewa of the same movemsnt you
wers watching. It was like ses-
ing threa sides of a plece af
sculpture sisultsniowsly. The
daslgn for the performance amd

lc idea were che wvork of
1y :qualine Husbert.

AL &ny concert there are
alvays people who did che argas=
izing from tha first phone calls
to the trash collection che sgst
day. In an affere lika this
thers sust have been many whe
dasasve to ba thanked, The pro—
grasa for both coacerts let out
any mencion. From che talk I
EBsard, I gather that perhagps
Jacgualine Hasbart s the one ta
recalve the lasrels For this.
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We went in July to attend the Conference on Contemporary
Music which is a two week "intensiwve celebration of

20th Cemtury musie”. The theme for 1975 was Fart I:

The Americans. This mini-festival each year is under the
leadership of Richard Dufalle, whe is also currently

the Director of the 20th Century Music Programs at
Juilliard. Ee has been coming to Aspen since 1570, ard
brings with him a great many experiences including
having helped coordinate the Cjai Festival in Califorria,
archestral conducting on the East Coast and most of
Europe. His particular interest in ensemble improve-
isation is urdoubtedly resporsible for Zarle Frown's
residency as one of the three guest composers this

past summer. The other two were HMr. America himself,
Aaron Copland on his 75th Eirthday; and our own Fay

Area boy David Del Tredici — a Trio/Divertimento to

be sure. To the resident composers another fourteen
Americans were rapresented on a series of six comceris
held betwsen July 1% and 25. Among these were: Louils
Gruenberg, Stefan Wolpe, Wallingford Riegger, William
Schumarn, Charles Eoore, Milton Babbitt, Walter Piston,
Larry Austin, Gunther Schuller, Ralph Shapey, Yehudi
Wymner, Leorard Eernstein, Johr Harbison, and somehow
Edgar Varese. Alse included in the Corference was
fiery panel discussion with the three resldent composers,
Dufallo and Kurt Oppens (music eritie, amnnotator and the
Festival piaro tuner); and the showing of two films-Of
Mice and Men and The Helress with scores by Mr., Copland.

Of most interest to me were the musie, the presence of and
the contact with the three guest composers ard a-hand-
ful of the performers. Aaron Copland had a total of 1k
works ineluding Concerto for Clarinet and Strings (1948)
and Quartet for Fiano and Strings (1950;;n0 further com-
ment on these much performed works. NMusie for the Theater,
ona of his most inspired works is of the French-dJazzy
period ard received a lively yet elegant performance.
Threnodyl and II for flute, vielin, viola, ard cello are
very shork, stark, and serious works employing strict
contrapuntal techniques. The expressive and slow mov-
ing Night Thoughts (1972) for pizro we written for the
purpose of being played by each contsstant in the Van
Cliburn Competition, 1973. Nonet for Strings (1960) is
in one movement of 18% mirutes with a structure of:
Vggmber (hermonically complex timbres) rising and
subsiding in a slow moving progression - open lyric sect-
jon graduslly evolving - rhythmie play which broadens to
- another lyrie zection leading us back to - somber

music of opening”, It works quite well on paper, but
feels awkward and deveid of real metion from section to
seetien. I also beg to differ with Mr. Copland's current
notion of lyricism. His much performed Conrotations for
Orchestra alse laft =e wondering about his ability to
keep things movirg, = it remindad me of & moving car with
+4he brakes on - very nolsy and going nowhere. In order to
eall the audience back afier intermission Copland's
various fanfares were employed, among them: Fanfare for
the Common Man, Inaugural Fanfare, and Ceremon Fanfare.
They were, in come ways ho tour de forece for Copland's
Aspen appearance. They are short, dyramic, and one
senses that he feels so at home in these simple direct
forms. While attending a composition class of Charles
Jones (once on the :i1ls faculty and long time associate
of Milhaud) Copland resporded to a question about his
future plans: 'Why do people always want to know what
I'm poing to write next. I've been composing music for
fifty years, why don't they look at all that." I must
say that I couldn't have agreed with him more. Copland's
hayday was back in the times of 81'!%1 the Kid and Appal-
achian Springs. His pieces of the 60's and 70t's, for
the most part, don't have the drive arnd clarity of those
early works which we always like te think of when his
name COmMEeS Up.

David Del Tredici was bern in 1937, Cloverdale (which means
tyelpe half way to Mendocine"), California. BHe lived in
the Fay Area and attended UC Berkeley. His teachers

here and elsewhere include: Milhaud, Sessions, Earl

Kim, and Arnold Elston. He has had several summer res-—
idencies at Aspen, Harlboro and Tanglewood; and is the
recipient of numerous grants and a Houssevitsky Commis-
sion, His Syzygy (mearing - "the strong union or cppos-
ition of elements that had hitherto been in mo such
juxtaposition") is scored for Soprano, French Horn, Tub=
ular Eells, and Chamber Orchestra. As are most of his
works with texts, this neo=-romantic plece draws on the
poatry of James Joyce: Ecce Puer and Night Fiece.

The soprane, Susan Davenny Wyner had a ifgﬁt, musically
clear but dramatically bland instrument. Ms. Wyner,

who performed all the woecal sclo works on the six concerts,
was most successful in Del Trediei's In Wonderland Part I:
A scere with lobsters. This piece of about 25 min. is

in three movements and is scored for the curious ensemble
of amplified sopranro/marrator, & sole coneertiro sroup

of mandolin, banje, accordion, two sopranc saxochones and

symphony orchestra. It was inspired by 2 chapiter {rom
flice in Vonderland, In the first movement the composer
succead in combining the folk ensemble with the sym—
phory by writing music which works both seperately and and
when superimposed simultaneocusly one atop the other. The
aut of ldlter' musie of the 2nd movement is Ingeniously
created by the soprano and orchestra performing the

same melodie line, but never coineciding properly. The
piece ends cleverly with the obos scunding the "A" and
our being awakened as was Alice in Carroll's book.

Of loss interest was Del Tredici's I Hear An Army, again
with poetry of Joyea and again for sopranc and string
guartet (1964) This work was extremely long for the
amount of materdial employed, and the musical gestures
once again neo-romantic.

The most misunderstood and yet the most universal
thinker/composer amongst the three was of course “arle Prown,
a man whe has been writing "epen form" pleces since ths
early 50's (Twenty-five Pages, 1953). Of this technigue
Brown states: "the concept of elements being mobile

was inspired by the mobiles of Alexander Calder in

which there are basie units subject to inmmerable
different relationships or forms." Of his four compos-
itiens presented in Asven, From Here for 16Veices and
Chamber Orchestra was by far the most exciting. The
score consists of 14 sound-svents, 4 of these being
primarily graphic an? the other 10 beinp very speeifie
piteh=-wise but in flexible "time notation". Ey employing
two conductors (one for wvoices ard one for instruments)
Erown sets the stage for a hirhly enerpized cellab-
oration. Another of his works, Centering for Vielim and
Ten instruments owed much of its success to the amaging
talent of wielinist, Paul Zukefsky, for whom it was
commissioned in 1973. The form is fixed except for

2 kind of cadenza in the middle. The textures are extreme-
1y delicate and refined, never poing over a MF, with 2
lot of transparent solo writing for the other instruments
as well as the violin. Syntagm ITIT (1970) for eight
instruments and Times Five El%}} for eleven instruments
were not as successful but without hearing the same

works performed a rumber of times one can not tell if
there was something lacking in the pleces or in the
performers. Erown is to be hailed for his pasitive atti-
tude toward the performers! creative abilities: "I

have felt that the conditions of spontaneity and mo-
bility of elements which I have been working with create
a more urgent and intense "communication" throughout

the entire process, from composing to the finsl real-
ization of & work. 1 prafer that sach "finalform"

which each performance necessarily produces, be &
collaborative adventure, and that the work and its
conditiens of human involvement remain a "living"
potential of engagement.”

There werse & numbar of pieces by the other composers
which deserve comment. Ewvocation for Vielin Plano and
Percussion (1559) by Ralph Shepey was intense, colorful,
sometimes witty, always interesting and superbly
performed by Mr. Zukofsky-violin, Ursula Cppers-planc,
and Earry Jekowsky-percussion. Vardations onmazing
Grace" by John Harbison was written for and presented
by =olo oboist Fhilip Wast., The work is about a 10 wmin.
"polyphonic discourse in which the oboe plays compound
lines representing up to four voices!. The effect is
one of explosive overlappings and interruptions = like
a relay race with oneself. Larry Austin’s First Fantasy
on Ives'! Universe Symphony was commissioned and per-
formed by the American Frass Quintet and &lso featured
narrator, Bernard Barrow and prerecorced tape. Tt is

a kind of collage inspired by Ives' dream of ...'"from
six to ten different orchestras placed on seperate
mountain tops, each moving in its own independent

time orbit, and only meeting one another whan their

time ¢ycles eclipsed..." By combining the elements of
live and recorded music and narration, Mr. Austin has
beanable to bulld a large sound cosmology and put it

in a kind of motion Ives was after in his notion of

hils Universe Symphony which was left in sketch form at
his death.

I had a generally positive reaction to the individual
works presented and except for some the tentativeness
evident in Brown's works, the performers did quite well.
I did, however, come away feeling disappointed that there
were no works by women composers, that there was not
even one musicftheater piece, and that the West Coast
was represented by ornly thrae composers and two solo
performers. Tt's one thing to feature Zast Coast artists
at Tanglewood, but Aspen is in the Rocky Mountains!|

Eay Area COMPOSERS--send scores to Richard Dufallo at
Juilliard; let's let him know that something's hap-
pening hera. '

[_FH HIGHLIGHTS ™=

| 2330 @ Muziak van deze saunw

{ ChpraBemian van he:_.cemu oo
| cert onder de titel  Happy Mew
!‘ Ears”. 1. Amores. John Cage. Rein-

ben de Letuw, piano: Willy Gouws- ﬂ
waard, Michael de Roo en Arthar |
Cume, slagwerk. 2. Piano phases.
Stove Reich. Maaren Bon on Rein- |
Baori o Lesuw, wee piano's



(We continue Rebert Erickson's reminissences of the
music scene in the Bay Area with remarks oo the
Conservatory, the Tape Music Center, and on the -Upi-
versity of California st Berkeley where he tapght
from 1955 to 1957.)

At U,C. I tausht beginning harmony and ap enormous music
appreciation class of 400 students. I felt as & campaigniog
politiclan sust feel addressing multitudes. Everything hed
to be stripped down to its simplest form. I wondered whath-
er the tegs apd slogans I had left were worth the effort.
There is pothing simple about music, and it might be better
if everyone started from that point., I wes also in charge of
the weekly Noon Concerts presented inm Deinelle Hall while I
was at U.C,, an offshoot of the know-how I had acquired at
EFFA. The music department there was strange, not entirely
to my taste. I kmew Ghe composers, Imbrie, Shifrin, Bill
Denny, and got along well with them. But the faculty was po-
lrized between composers and musicolegists. While Albert
Elkus bad been chairmapn and Boger Sessions on the faculty
the worst elfecta of division had been avoided. Kow fric-
tion was growing. By head count there were more musicolo-
gists than composers, and the musicologists held higher aca-
demic rank, so inexorably the outcome of faculty voting
tilted the department away from policies which might have
made U:C. & school for composers toward a school for pro-
fagsional literary susiceologists., It was and is one of the
finest Acerican achools for that kind of susicological
scholarship. I taught there for two years, umtil 1957, but
I was bappy to leave, and they apparently wers happy to see
ma go. Seymour Shifrin left a few years later. Apirew Imbrie
and Bill Denny stayed on.

Adbert Elkus headed up the San Franclisco Conservatory
when I first teaught there, to eke out & retirement stipend
from U.C. while sending a son through college. He had been
director of the Conservatory im its early days, before he
taught at U.D,, and now the Conservatory was growing again,
He raised funda for the purchase of the buildipnsg on Crtega
Street where the Conservatory is mow located, and took steps
to resdy the school for a college level program lesding to
& Bachelor of Music degree. In any history of susicall life
in Ban Franmcisco his name will appear again and again, as.a
muzician, teacher, leader and creator of irstitutions.

Once the Conservatory was installed in its new building
Elkus turned over the diresctorsbip to Robin Laufer, a Euroc-=
pean who came from the UNESCO establishsment in Paris. Hobin
was born in Poland, studied conducting at the Vienna Con-
aarvatory, and obtained his doctorate at & Gernan univer- .
aity just as the lazis began there purges. He fought in the
French aray, was captured by the Germans, ascaped from a
jTison camp in eastern Poland %to Huasia, and returned to
France, where he became part of am underground that smuggled
downed sirmen back to England meross the Fyreneesg. The war
yoars had aged him too guickly, but he was atill a proud,
adventurous man, with a lively air about him. He was a patty
dresser, in the Europesn panrer of the time, fitted suita,
colofful wvest, heavily starched Frepch cuffs and ¢convaarva-
tive tie., He looked.a diplomst, and there wers times when
he used a diplomatic mannsr, But when we discussed salary he
was all hard trader, difficult, tricky and hard to pin down,
I grew to love those gsalary sessions, and for ssvoral years
leren Rush and I exenapged atrategies for dealing with Robin,
I bhad discovered that when discussion came to an impasse
Robin had a nabit of silence, waitiog for me to break it, and
I noticed that I did indesd have s tendency to modify oy de-
mands a little to resolve the tension. I reasoned that the
silences must heve been ispertant to Hobin, so at the noxt
go=-round I turned the tables, sileatly counting the long sec-
onds and waitine for him to break. He did, and =y digcovery
sarned me some hundreds of dollars of salary increases. Lorem
fourd out that Robin prided himself on his abllity at mental
arithmetic, and that he often used his superior skill to
watwit Lin opponent. Loren's zethod was to prepare ln advance
such a bewildering arraey of slterpatives--mixtures of private
lesgons, clagses and course meetings, all at different pay
rates--that he sometimes gained an advantoge.

Robin loved the give and take of bargeining, but 1t was
also 8 eetter of necessity, for the school ran on & very thin
budget, as conservatories uspally do. The small classes and
highly selected students that often made teaching o deep
pleasure were an economic nightmare to an admipdstrator. We
worked out an arrapgement where I tatight =zeny classes, 15 or
16 hours a week, snd received 2 salary that was alzost enough
to live on. Luekily, Lenore was teaching too, at Dominicen
College in San Rafsel and Cakland's College of Arts and Crafts.

I taught ¢lesses in beginning and advanced sight-singing
and dictation, scorsremdhg, music history, composition, and
asdvanced music theory. For & while I experimented with ap im-
provisation course for performers, and year by year I wrote
By own materials for the sight-singine courses, Students at
the Conservatory were some of the best I have ever taught.
The advanpced theory course had students who were marvelcusly
well trained in traditicnsl theory; some of them too well,
for Sol Joseph's harmony ¢lasses went no farther thap Brahme,
end gometimes it wes difficult to move thelr ears into the
twentieth century, Offen half the class had perfect pitech,
and whils most were instrumentalists, they showed real int-
erest in contemporary susic and the theorstical approaches
to it.

The composition class was always small, three or four per-
aons, but Charles Sherse, Fail Winsor, Wgrner Jepson and Rsmon
Sepder made it a lively undertakins. Ramon turned up in the
late fifties determiped to get a solid musical education.

Ee was no beginner, he bad studied music for several years,
been in and out of several achoola, had wrictey goma serial
music, apd was searchipng for & new beginnizg. His presence,
apd the addition of Loren Push to the faculty, made it eas-
jer to bear thelow pay, long bours and poor library facili-
tiea. By 1959 the Consarvatory was beginning to feel like &
place where composers could bekcﬂzfnznagle. i aer s

In 1960 Robin agreed to back a modest weekl
open regiarsals whfie young composers could hear their pusic
performed, together with a few evening concerts., Faulines Oli-
veros' Quintet received its first performance, along with
works by Kenneth Gaburs, Richard Swift aml others. }?N Hee
cams from Minnesots to conduct an evening comcert which iﬂ;
cluded Krenek's Marginal Sounds, a chamber orchestra wark by
Richard Hoffman, and Ives' Bet of Fiaﬂea—:the set that includes
Tn theInn. Gerhard Saguel conducted a performance of Ben

Weber's composition for wiolin gnd chasber ensemble with

Anahid Ajemian, and the Parrenin Quartet performed Donald

Martino's Quintet for Clarinet and Stringa, and quartets T
by Boulez amd Schuller, Lecnard Siein joined the cellist

of the quartet in a performesnce of Elliott Carter's Son-

ata for Plutes, Oboe, Cello and Harpaichord.

In 1961 the Conservatory presented another Composers'
Worksbop, this time with more rehearsal and botter per=
formances. There was something - new about the programs
too—=tape and electronic mus.¢, and what has come to be
Enown ag the theater piece, Laryio Tartak played MHorton
Bubotoick's Three Freludes for pilano, the third of which
ipeluded taped sounds, mostly of electric piano. Uilton
Babbitt's Composition for Synthesizer was presented, and
Ramon Sender's Four Sanscrit Hymng, for four soprapos,
inatrurental ensesble snd two tape recorders, wes conduct-
ad by Gerhard Sasuel. Long pagasges of the instrumental
sections haed a polymetric complexity I have seldom heard
before or since. The performing tapes had been constructed
laboricusly over a six-week pericd of night work with al-
emost Do equipment, a two-channel home astyle Ampex tape re-
gorder, 8 ten-dollar pixer, and a set of bapnd-pass filters
borrowed from Dr. feter Ostwald of U.C.'s Medical School.
Terry Riley completed the concert with a performance of
Richsrd kaxfield's Plano Concert, described in the naxt
day's San Francisco Chronicle by Alfped Prankenstein:

"During the course of thls work, Terry RHiley, dressed
in & tuxede and wearing a stocking cap and dark glass-
a8, poured marbles into the plang, set its strings vi=-
brating wlith a chlld's gyroscope, and dropped all man-
ner ‘of oblects onto some sheets of foll over the. strines.
During part of this,an assistent lay on the floor
under the plane pummeline it with a timpanl =stick,
while a half-mashed lady assistant sdt near the inst-
rument and handed Riley his equipment wilth jerky mo-
tions. All we needed was the fur-lined teacup and
the plece of porcelain plusbing sicned "A. Eutt" and
we'd have been rizht back in the Twentiesz, when such
things were the rage,” (5,F, Chronlcle, June 15, 1981}

rréankenstein spotted the Dada sspects of the performance.
He had no way of inowing then that s pew genre was being
born, but in the autumn and winter of 1961 Ramon Sgnder,
PFeuline Clivercs, Terry Riley and Korton Sgbotnick pot on
mAny concerts at the Conservatory; these concerts mapped
the directionsof the naw ideas andemplored their limita.
They always included elements of tape and electromic music,
improvised performance, and theater. Some pieces failed; a
few were brilliantly successful. Por one of these concerts
tha performers mobilized =most of the rooms imn the Conserva-
tory. FPaulinpe, Ramom, Mortom, sod two marvelous dancers,
John Groham and Lynn Falmer, moved from room to room. Tapaed
sound came from many directicons. Scoetimes simultanesous mu-
s8lca from distant rooms wounld combine, In this kind of sit-
uation ®¥he audience had to be on the move, as at a fair of
carnival. But the performers were moving about too, and the
boundary between audience and performars became an imaginary
"I dare you" line that one felt urged to croas. At one point
I became ilovolved in a slow parade: John Graham, with the
other dancer on his shoulders, swaying apd bepdingz, led a
procesaion down 2 lopg, marrow halleay, accoopanid by the
ocean sounds of an old-feshioned laytag washiog sachipe
filled with pebbles, its extension cord tralling-behind, a
moment——a long one, going on five or tem minutes--of fully
functioning total theater,

During the sucmer:;and fall of 1961 Razon built an elec—
tronilc satbtudie in the Comservatory attic. Robin committed
some Conservatory money, manufacturers of electronic eguip-
ment dopated osclllators amd other ltems, and the rest was
galvsged from army surplus warehouses. Morton Subotnick had
been working in his backyard studio during this same periocd,
and in 1962 Morton and Ramon combinec resources %o start the
San Prancisco Tape Music Center, in an empty Jone= Street
house. Conpcerts tnere continued in directions teken at the
Conservatory: dance, theater, and loprovisation at the [lore-
ground. In 1963 they moved the Center tec Divisadero Strees.

Bometime in 1964 Hacon wrote & revealing report about
the Center's mctivitiess and future plans, and suggesting
ways in which it might be integrated into the comuunity:

"Hhen the San Franclsco Tape Music Centsr was
founded in 1961, nelther of the two compoasers who
founded it had thought =zuch beyond thelr ownm im-
mediate needs for a studio for the production

of sounds by electronic means and for a concert
hell in which to present programs of an experi-
mental neture, the sort that pight not readily
fit into the concertr of alresdy existineg mwuei-
cal organirations., Lookinz back over the past
three years, 1t now seems possible to sees the
emercence of a specific direction that has come
out of the experlences of these years rather
than out of any rredetermined concert of whersa
the Center was ultimately heading.

Throvzhout this pericd we have remained in-
dependent of any unlversity or college conneo=
tion, and retalned & balance in our relation
to the cemmunity between cur activities as a
cultural agency on the one hand and a sound-
recording studie on the other. Behind this
balance has been the feeling that 1t should be ]
posglble for the composer to live from his werk;
that the solution t¢ the composer's place in
our soclety does not lie in having to choose ba=
tweaen writing within the accepted 'avant-garde’
traditions for performances aimed nt zome sort
of musical In-group, or "golng commercilal'.®

Morton and Ramon both felt a strong pull toward what
Morton celled "meking it ma & secular composer.” Damon's
desire was sore toward inteprating the composer inte a
community in new and more meaningful ways. The question
was how to sccomplish these deaires. Ramon's report con=-
tinued:

"] wowld 1ike to see the Center become a com=-
munl ty-sponsored ‘conposers suild, whfch would

of fex the young ccmoooer & pizseé to work, to
perform, to come into contact with others in

his field, all away from an institutional en-
vironment. Each coxzposer would through his
contzct with the Centar, be encouraged to ful-
f111 his own zusieel neads and develop hls own
persgonal lanzuace. He would have the advant-
age and support o £l1L the facilitles of the
Center, for rehearsals and cerformances of his
music, Tor contact with other composers and mos=
jeians, for work in the electronic musie stu-
dios. He would be encouracged to involve him- fevesd




{eoetinued from preceding page )

self in the musical life of the community-at-
large, The community in turn would be offer-

el the services of the Center as a muslc=npro=
ducing acency for films, for plays, Tor church-
ge and schools. Such a progrem, carried through
in detall, ocould broduce a revolution. It
would, I belleve, in five years time, create a
new cultural environnment in at least our local
mrea.”

Eamon's plan was realistic, bub it would need tipe, more
than five years. Morton coonosed music for Actor's WJorkshop
and television documeptaries, and Remopn tried to interest
radio apd television stations end asovertising agencies in
what the Tape Center could offer, It is a pity that mno
foundation provided long ters funding, becsuse Ranon was
right about creating a mew cultural enviromment, and in
fact the Tape Center did create a revolutionary pew cul-
tural environment in San Francisco. Woet falled was the
idea of 8 guild of indepenient composers. Many people were
becoming aware that the San Francisco Tape Music Center was

“the foral priel i tht ey fir anperinental erenls i the oty

Wtk g priesary dmphidis en manic, Film wad damce s

This ,:...u'..-..,l fagather of wfisla leas been an fmpertanf rn-ft

of the experience here. Out of chls com-
ing together there have beesn made many im-
portant discoveries in performance proced-
ures. A concert at the Center often con-
tains a pultiplicity of elements, both wls=
ual &nd aural, and can be guaranteed to be
& very different experience from a concert
in the usudl sense of the word.®

The modern thester piece was born in S5an Franclsce at
the Tape Center well before the East new it, The concept of
g total thenter of mixed media had been thoroughly devel-
oped by 196%. Ramon des:ri&nd two pieces ip his report:

"one of the post excitine aspects of the
work st the Center has ‘been the cozbining

of wvistal effects with both liwve perfors=-
ance and tape. & work such as Horton Sub-
otnick's Handolin: A Theatre Fiece combines
1ive wiola, reccorded volce and pland, ré=
corded electronic and concrete sounds, sllde
projections end View-graph projections in=
to & total experience of overwhelming beauty,.
Improvised pleces using live performers,
tape, and light projectlions alse have p?ou-
ed to be a8 moving experience both for tne
participants and the audlence. Desert Amb-
ulance, & wark of my own, combines recordad
instrumental sounds, live sccordion, slides
and film. It also showed the efflcacy of
combining new visuml elements with more tra-
ditional concert .crosedures. As ene of the
local critics said after the perforeance of
Handolin and Desert Ambulapce just before we
took them on tour, there seems to be A new
art form in the process of belng born.”

Fauline Oliveros played accordion in the 1964 perform-
arces of Desart Ambulance. Bamon got the recorded imstru-
mental sounds frosm a Charberlain ¢rgan, an ingepious in=
strument which used prerecorded instrupent scunds on tape
lccps. Later the Center purchased one of these orgens and
trisd to adapt it to electronic pusic uses, aleng the lines
of Husk LeCaine's multiple tspe recorder, but the strips
of prerecorded tepe were difficult of access and the machins
hed a rezrettzble tesdepcy toward melfunction. Sender's no-
tation was cooveved liwe to the accordionist by earphones.
The copposer talked the performer through the composition

with instructions, suggestions apd spur=cl=-the-monent ideas
for ioprovisation.

In 1563 KFFA established a atudioc at the Tape Center, so
many of the Center's concerts were broadcast to a wider
audience. Rent cherged EFFA and the Dancers' Workshop helped
to keep the Center solvent.

The biggpest events of 1954, other than Desert Ambulance,
were 8 concert of music by Terry Hiley, including the first
performacee of In €, with an ensesble of 20 or meore, apd the
concerts of the Tudor Festival., Almost every young compoder
in the Bay Area tooik part in the performances in one way or
another, and the comcertz were magoificent. bany of Cage's
works were performed. I remember with spscial pleasure two
performznces of Atlas Eclipticalis with slightly different
instrumentation, snd Pauline Qliveros' mypah bird plece, with
David Tuder and Fsulipe playing bandonion and accordeon as
they whirled up, down and sround on the giant tester-totter
staging.

In 195 I did some of the work on =y Plece for Bells and
Toy FPlanos at the Center, and got to know ita resources and
its techniciem, Bill Maginnis, Bill was the most helpful
person imaginable, and often found ingenioua solutiong to
surmount the inadequacies of the studic's equipsent. However
marginal the eguipment at the moment, help was on its way,
for later in 1965 Don Buchle produced his first sybthesizer
box for the Center., The Tape Center had helped to underwrite
its development with money from o snell foundation grant--
money that was well spent, because soon dozens of composers
wunted to work with it., Some of ita characteristics were
elearly related to Pauline, Remon snd lMorton's conceptions
of what they expected of electroniec equipment, and of how
it could be creatively used. Therafeore, it was portable,
for live electronics et concerts; it had a large capacity
for generating random ewents; it could be played, but not
like & pianc--its keyboards were well sulted to nopn-planiats
like Pauline, Morton and Don. And it was relatively ipexpen-—
sive. Don's misical culture came out of the Ban Francisco
rock scene, and he always thought of his synthesizer as a
kind of extended percussion instrument to ipcorporate into
a rock band. He was the perfect desicner for the Tape Center
group: sensitive, open to mew noticns, adventurous, not es-
peeially icterested in career or money. He always looked enm-
barassed when I told him his box would eventually make him
rich. %e& got along rather well, well enough so that he loaned
me his Indonesian gamelan, dosens of gongs in all, thet he
had bought for the price of the metal a few years earlier in
Jakarta,

In 1966 the Tape Musie Center moved to Mills College in
Oaklapd, Pauline was its director for a year, anpd I did scme
of the work on my tape piece, RBoddy, in the new studio
gugrters. Roddy received its first perforoence there, on a
concert with Douglas Leedy's Usable luaic for aoplified
mouth-organs and an electric pregsentation of Robert Ashley's
Wolfman by Robert koran. By then Ramon had entered a commine
and Korton apnd Terry had gene to New York. Loren was working
with John Chowning at Btanford's Artificial Intelligence
Fenter. He had never been interested in analog electromic
pusic, apd made the leap directly inte dicital computation
of sound. T received a Guggenheiz Fellowship in 1906, apd
for part of the year Iencre and I were In Eurcpe. In Farch,
1967, we moved south, where Will Ogdon and I were planning
a new kind of music department at U.C. San Diego.

{Bob's new book on contemporary music is just out. If
I can talk the U.C. Press put of a review copy I'll
have comments on it in the next issue of EAR. And we
hope to have an account of the U.C. San Diego scene
ason from Bob, and further articles on the '60s new
susic events in forthcoming issues.)
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HIGHLIGHTS Zellerbach Auditoriu

U.C. Berkeley

Tuesday-Satlurday
Dclober 7, 8, 9, 10 — 8pm
Oclober 11 — 2pm and 8pm

The Alvin Ailey City Center
Dance Theater

Frans Brueggen
Koos Boeke
Walter Van Hauwe

Sour Cream

Jerusalem Symphony Orchestra
of the Israpl Broadeasting Authority.

Lukas Foss, chiel conductor and musical adviser
Program:

Salomone Rossh, Sympheny for Orchestra

Avni, Medilations on & drama

Barstein, Symphoay Moo 2 “"Age of Anxiely”
Lukas Foss, piang

Mahter. Symphony No. 4 in G major

Wednesday, October 15 — Bpm

Salurday, October 25 — Bpm/ZA
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Cil Ticket Oifice
101 Zellarbach Hall, U C. Berkeley (G4 2561),
M1 Macy's, BASS sgencies, and major ticket oflece

we need your ad... BAD!

Printing costs keep going up, postage
threatens to do the same,.. and we want
the commanity support represented by
friends like 1750 Arch, the Committee
for Arts and lectures, the Berkeley
Violin Center, the Musical Offering.
Tell jyeur music shop, record store, copy
center about us, Show them an issue, Let
the next concert you go to know that you
gaw them in our calendar.

Ads should be camera ready, black and
white. Hates are $25 for 5" x 6", $10
for half that or less. For #50 you cen
have a half page.

We're looking for scores amnd articles,
too, We prefer them camera ready, typed
neatly, single-spaced in 4%" columns——
with whatever head fou want; otherwise
you take your chances,




