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atfacca subifo 

by danice Giteck 

Tuelve years ago, when I first attended the Aspen “usic 
School, we wrote music, practiced, and what-not in the 
dilapidated rooms of the once slegant Roaring Fork Fotel; 
walked the urpaved roads to the edge of toun to hear 
Festival concerts in the funky old big-top tent; and 
generally learned a lot about music in a relaxed and 
magical envirorment. Somehow, the proportions of a 
successful Mecea never stay the same, and the Aspen 
Husic Festival (arourd for nearly three decades) has 
been growing more than enough arms and legs in the last 
fow yoars. It now inoludes: the music school with an 
enrollnent of 700, to student symphonies, the Festival 
orchestra and chanbor orchestra, an opera workshop, 
the Festival opara production, the Aspen Choral Insti- 
tute, and the Conference on Contemporary Misic, The munbor 
of perforning artists and faculty has climbed to over 
& hurdred, and the days of the much glorified "resident 
quartet" are over bacause ore isn't good erough for tha 
Aspen Festival; instead thers are two - the Clevaland 
Quartet and the American String Quartet, and why not 
a brass quintet? OK - the Anorican Erass quintet!! 
It seens safo to say that there is more high quality mus- 
leal activity comprossed into the nine week festival 
than might occur in a major city in a nine month 
concert season. But the intimacy and charn have unfor- 
turately varished fron the festival and tho town alike. 
Only the muste-naking romained of hi 1ity, owing to 
the many fino musicians participatinc. 

G (ontinued wn paye ) 

{wz is published monthly except August by 
Charles Shere, 1824 Curtis St., Berkeley. 
Available at various Bay ATea outlets or by 

| ail. A1l unsigned and many signed articles 
| are by the editor and are only his opimion. 

George Upton * tell  difierent story. 
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California, particularly the San Francisco region, has 
certainly had its share of innovative camposers since 
the turn of the century: Around then Joaquin Hiller vas 
lecturing here that " musicians will one day ransack the 
stores of these Tartar and Indian musics for fresh rhythns 
and measures, " thereby predicting Henry Cowell, John Cage, 
Harry Partch, and Lou Harrison (at tne same tine that 
Dvorak was saying essentially the same thing in New York). 
In retrospect Cowell may be considered the original noving 
force behind the Anerican musical avant-garde. Two other 
locally-associated canposers who are virtually forgotten 
today reprosent an earliar phase of national music- 
consciousness: E.S.Kelley and Arthur Farvell. 

0n Octover 12, Sunday, at 3:00, the California 
Artists Concerts Series will present the piano quintets of 
Kelley (1907) and Farwell (1937), and Cowell's 5th string 
quartet (1957), at the Oakland Huseun, with pianist Alleen 
James. This is the public concert preniere of the Farwell. 
Adnission is free. 

  

  

     

  

  

  

  

Edgar Stillnan Kelley was the first acadenic camposer to 
fulfil1 old Joaquin's prophecy. Kelley arrived here in 1630 
at age 23 after formal study in the midwest and Gemany. 
He stayed, on and off, until 1895, playing organ in Gakland 
and writing criticism for the S Examiner. Ho composed in 
that tine a descriptive Chinese suite, Aladdin, using 

   

   
        
    

       

    
   
   
     

    

     

    

  

     
    

      

and, Tike the earlier nusic of the Bostonians, alien to 
"hat Anerica nust affim." He became increasingly 
enbittered by the sense of a growing anachronisn of his 
crusades and withdrew Into a university position at 
Bast Lansing for 12 years. From 1939 to his death in 1952 
Farvel | composed and wrote a book on the spiritual 
Tiberation of huranity through the creative intuitive 
process, with his own Blake-like Illustrations. He did 
not ally hinself with any group of conposers; iis music 
seenss faniliar (Scriabinesque) yet refreshing and without 
cliche. Host of It was not published except by the 
conposer hinself, in his own hand and on his own press; 
much was ' occasfonal . Anong his roalizac s of 
national nwsic were productions which involved orchestra, 
chorus, and audience in a kind of collective expression 
of spirit by means of a collage of anthans, popular 
songs, Insoiring or dranatic texts, and original nusic; 
o GaBtBinst assoclated with the thurch sorvice, In 8 
senso the nusical theater, and currently with the 
Peoples Republic of China. (Ernst 3loch did this In 1920 

h Anerica, which was perfomed sinultancously in four 
major cities,) Farell directed such "masques'’ and 
! Cerenonies'" in Central Park, In UC3's Greek Theater, 
in the SF Civic Auditoriun (o celebrate the Ammlstice), 
and in Pasadena, Six of these are extant In score. 

        

    

    

  

     

  

    

authentic tinbres, which he published for the San F 

  

  

   

  

rancisco 
  Architecturally compelling, 

  

s best music projects a 

  

Symphony Tn 1915 as a menoir of the old Chinatown lost in 'sence of vastness by neans of broad singing motifs soaring theCrese Fire, His sovt substantial wark, he. e England Semg o vasiness b nears’of broed singlng notfs soaring 
Symphony,t bad over. 25 parfomances wishid 15 years. Wagnerian cunulative inpulse, Savants such as Gilbert 

rchestral parts for this and Aladdin, and the cl hold Farwell's stature as a composer in increasing): quintet, are available Tn the SF AbTic Library.)  Cioe Mol S o   

  

Kelley was among the earlicst composers to include 
Anerican folk and etinic naterial in his nusic afte 
the Gottschalk era, thus to forge a preliminary 
national style within the limits of the European 
musical language. His quintet, and a quariet of 
the same year, were played by his peer, Oakland= 
born and UC-trained SF concertmaster Henry 
Heynan. The quintet is a brilliant, exhuberant, 
and lushly exotic monument, published during his 
teaching decade in Berlin. (Strauss' Salome Is 
fron 1905; suggestions may be heard in the quintst. 

  

  

While Kelley worked in Berkin, , Arthur Farvell was 
publishing his Wa-Wan Press editions of Indianist 
nusic by Kelley and other canposers since forgotten, 
Considering all the ways in which he labored to 
promote the cause of national music, Farwell was 
Tost to public memory more unjustly than perhaps 
any of his colleagues. He wrote a hundred articles, 
developed comwnity music participation on both 
coasts, was chief critic for lusical America before 
Wi 1, and his works number up to Op. 116, plus 
sone, He cane to UCB to head the nusic department 
during the war, while Cowell was finishing New 
Husic Resources in Palo Alto, then went to Los 
Angeles as Pasadena's first composer-in=residence. 
There he began a sumer festival at 843 -Bear. Lakad 
(Fawnskin), helped design the Hollywood Bowl, and 
gave Roy Harris his first composition lessons., 

In the history books Farwell has long been 
simply a leading advocate of using native Indian 
elenents to create an Anerican music. Actively 
concerned with developing an Anerican music which 
would have a national genuineness, he felt that 
the modern trends were too lareh and contrived, 
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high regard as it becones better known. Other notable 
chanber works are his piano sonata, cello sonata, string 

% quartet (The liako), and many songs. His best =known 
orchestral work, The Gods of the Hountain, has been 
recorded, and the LoafsviTle Synphony will soon record 
Synbolistic Study No, 3. His synphony still awaits a 
preniere, 

The material of the Piano Quintet was generated during Farvell's 
first visits to the far west during the Wa-Han days, and is meant 

§ to cominiicate !'the lonliness of the plains and the ruggedness of 
the mountains.'" Like nany Anerlcan composers Inspired to render 
this Tand of imnense sensual resources in nusic, Farvell vas 
inclined o programatic intent, but In the Quintet regionalism 
is a flavor blended well into a work of evident power and mastery 

   

  

  ! The second movenent was suggested by listening to a large Chinese gong struck softly but continoously, and noting the 
nusical effects arising from the overtones.!! He may have heen 
acquainted with Cowell's theory of acoustic ratios derived fron 
the overtone series; Farwell certainly shared the interest of 
his more progressive colleagues in didactic pieces illustrating 
the techniques of polytonality, polyrhythn, and dissonant counterpoint in the Anerican idiom. But Cowell's nusical concerns 
went beyond anericanisn to universalisa, His Sth quartet suns-up his preoocupation with Asian nodes, New England chorales and 
fuging tunes, Sartokian pungency, and the Irish jig. It is a thoroughly complete and satisfying piece; each movement is 
respectively ecstatic, denonic, meditative, or hysterically 
funny, always projected with unassuning (even static) directness and simplicity. It doesn't have the time=hamony synchrony of his earlier, nore cxperinental nusic (such as the lith quartet). 

puts it In the same relationship with Cowell's creative output that Farwell's quintet has with his Indian and conmunity nusic, in the sensc that earlier preoccupations are integrated 
\,2nd subdued towards a higher (nore classic?) sphere of artis ‘intent. Cowell, like Farvell, published a forun in San Francisco for Anerican conposers, in which nationallsn took a rather. 
different tone, and taught at Stanford and Hills College. 

    

   
   

     

  

  

      
  

     
  

     

Edgar Stillman Kelley also pablished his own music, but could 
afford to have the large-scale works printed comnercially, by virtue of a wealthy subscribership, Kelley rotains his place in history as a subjective colorist and conventional eclectic; 
he turns up the the old Etude magazines much more often than Farvell. 

===Ron Erickson 

  

  

ee works on the Ja| 
cast this 

oncerts' 
  

oro 

  

  

    

       

 



EVENING}S IN THE e ORCHESTRAS 
ot studt, 1   et pefrnce.   

MARTN : Sonder sy, ondcler 
Nov 16 Sohusan Yew Enclana Trip 3odzigo Fantanta pare goncilnotbre Seethgven7 (Harciso Topes; Salge) Jn 18 Talla Seornered Hat. suite Zohaikoveky Thems & Variations 
Schuzann p con. Haydn 104 (Julie 
Jordan) b 25 Rosplent Rossiniama Trcutt | Fintasies losart Lins Sya Disters: dort Sass con. Faganint Hoses fen. 
(Gary Karr) lax %6 Ghadwiok Syaphonio Sketches S Taozpson Feoseian Copland Billy Kia excerpts et Tredicd Alice in Wonten- Tend (Claudts Gusainga) ¥ay 16 popa (Geooge Ensaring) 
FreSBOFRSSNO: Gy, il 
(schedule not available, but reper- 
Sory for the eight comcerts includes 
usgles Sun Treader, Sehuller Faul e studies, Copland Appalachian 

Spring, Golgtass As Quiet As, Schussn 
Now England Triptyoh, MacDowsll and 
Gorehwin, and Mahler; ProRofiev 5, 
Ia lier, Revueltas Sensemaya & al. 
Sounds’1ike the one to buy. 

OAKTARD: Hrid Fuserman, conducte 
0ot 7,8,9 Chadwick Rip Van Winkle 
NacDowel1 Indian Suite Paine Oed- 
ipus Tyranmus Beethoven 7 

b oot 21,22,25 3asas Guernica kan- Yor 572 10 (adagio) HidL Prolude Tohaicpvaky Violin don. (Busens 
Fodor) 3 Tov18,19,22 Fiston sym 2 Rachaan- Soot bughnint Thapsely Erasck & 
minor sym (Valentin Gheorghiu) Beo’3,5°% Sanson syn 8 Vesei drias Wagnet- dasoistion seene Coplans 
Music for the Theatre (Eileen Farrel) 5 dn 27,5, 55 GoneachalkHieht in 
the tropics (cut) Foster quadrilles B2 ing8 Chore) works Losars. hors Comerte § Siring son. gha (Stears Sromningen, Busen Serbu) 
Feb 17,13,19 Bacon Febles Elgam 
cello con. Tchaikovsky 5 (Janos Starkes), S 
¥ar 16,17,20 "Lfszt ‘pians coni TEX 
(David Bean)(guest conductor con- 
‘trect is hanging up this program) Diny's, 576 Gomshain cartisk Son Trom Foley' lachorgll P ons 2 Gershrin EhaStosy in vius Tves  Flases 
(“ndre Watts) Koy 53 2272850511 pasicer America 
Joplin Treemonisha (cut) 

(2 Yessiahs and 3 pops comcerts 
'and 2 Pippin chamber opera mights 
are outside the regular series) 
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AN JOSE Gaseye Cloe, cendcor o 
0ot 2,25 Hedstersinger ov. Dvorak 
cello don. Hovhaness Sys 26 Ravel 
Bhap. Espagnole (Pierre Fournier, 
Eovhaness) 

Ploy 21,22 Cage Atlas Eclipticalis 
1& Wintér Wusic Ravel left hand con. 
Brahas Syn 4 (Cage, kichel Block) 

| Dec 5,6 Ravel Alborada Galindo Largo 
bevon syn 2 Falla 3 cornered dances 
Ghaves Horsepower suite, E Sol 
Villa Lobos Choros 10 (havez) 
Dec 19-22 Nutcracker 

23n 23,24,25 Coplans awion uexico 
' 

s 
it 

nedd 
35k 

vas Dicotation Day Ruggies Forcals 
Geptand App Sprize (Copiand, ¥ 
Granan Dabse Go) 

Hoeb a7 Bigar fatro & allesro 
oeoh U8, Rignbai) Brahas P con. 
T*{Radu 1ip) 

2ipr 9,10 Thomson Requiem Mass Berlioz. 
% Fanastione 

»ive 367ay 1 Harrison Elegtac sym, 
&05e2 rron Bisfel fover tarrisge 
Setber Tiolin con. Strauss Death & 
Toaatle lasd Seumure) 
My 115138 kozans clarinet con 
Besthoven'sym § (Richard Stoltanan) 

bk D 
e 

1o 

n 

He did not care for 
the German schoo, and on ane occasion, afer hearing me play Schumann 

e sid, “Mason, 1 do not understand why you spend s0 much of your 
ime over music like that it i 5 and Iabored, lacks melody, spontancity, 
and naiveté. Tt il eventually visate your musical aste and bring you into 
an abnormal state.” 

‘Although an enthusissic admirer of Beethoven’s symphonies and other 
orchestral works, he did not care for the pisnoforte sonatss, which he sad 
were not written in accordance with the nature o the instrument. It has 
bocn s tha he could play all the sonatas by hears, but T am quite sur . . + 

Chat such was not the fact. . - + 

  

     

  

ter. D Michae Titson Thes 

Michael Tilson Thosas, 
San Francisco Sysphony Chorus 
Kil-Beethoven Frogran 

“King Stepen (Incidental Nusie) 
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SAN FRANCISCO: A tel, o At 

Copland/el 

  

i   2 Arroo, Soprano 
Schsinbers/These and Variations 
Bloch/aucrica 

     
Seiji Ozaa, Conductor 

      
  

fndze wacts, Bianist Strauss/Four Last Song Tves/acbert broming Overture Nachoel1/Piano Concesto No. 2 iSO, Cuttickin) 
Vazese/Anerioucs AR ety Porabiay Piamice Gershwin/Rhapsody in Blue 

  

Haydn/Sysphony No. 61 (cenposed 
Chopin/Tinao Concarte 0. 1 in & 

Seiji vzana, Conductor Dvorah/Syaphony No. § in G Hajor Stuare Canin, Violinst 
Sheila Arastrong, Soprano 
Nillian Harmess, Tenor 
Richard Stilvell, saritone 
San Francisco Sysshony Chorus 
San Trancisco Boys Chorus , Boethoven/Violin Concerto 
Vaughan Wi lians/Hodie (This Day) 

    

  

       
Karl Richter, Gusst 
Beniza Valente, 

  

  by-Quirk, 
Sin trancisco Symphony Chorus 

ch/izzs in B Mincr 

    

Seiii Ozeua, Conductor 
Janer Bakex, Concralto 
fozar: /Overture to "La clens 

fozart/Aria: Parto, purto fron "La clem 
Mahlex/Licder cines fuhrénden Gesellen 

Wayfarer) Bruckner/Sysghony No. 7 

  Karl Richter, Gusbt Condu 
Opening vork 20 be anaon 
Hozart/Syeshony Ko. 20 
Schumann/Syahony o ¢ 

  

< 
      

    

Jorge Mester, Guest Conductor 
Tssac Stern, Violinise 
Albeniz/TEreo Piocos from Iberia Seiji Oznva, Conductor Evocation     

  

  

e Eefebien s st 

  

Soiji Ozaua, Conductor 
Shirley Vortett, Heizo Soprano 
George Shirley, Te 
Ton krause, Baritono 
Bass to bo announced 
Daniel Patkerson, Tenor 
Nerrator fo be selected 
Ken of the San Franciaco Svmphony 
Gluck/overture to "Alcost 
Gerhard Samsel /Locking a¢ Orpheus 
Stravinsky/Osdipus Rex 

Hindosith/Noblis$ina 
Boieldicu/itarp Conc 
Tachaikousky/Syzpiony \o   3 - 

Niklaus yss, Goest Conductor 

  

  

*Guids Ajrone-tarsan, Guest Conductor 
Chzistoph Eschenbach, Pimmise 
shor/Ocertare to "Oir Fred schuts! 

‘Schusan /i3m0 Concerto 
Shostakovich/Symphony So. 5 

  

    
Seii Ozava, Conductor 
Rudol Serkin, Pinaist 
Beechoven/Syufhony No. 6 
Brahas/Piano Concerto No. % 
Seiji Ozava, Conductor 
Corky Sieged, Hamenica 

  

Guido Affone-siarsan, Guest Conductor 
*Barber/Sscond Exeay for Grchestrs ony Xo. 99 
Saint-Saons/Symphony No. 3 (Orgs 

    
      

     
o dé vasre, Principat Cuese D Gy Wsonsiolers Aesinder, Soprane Strauss/Sinfonia domestica EiTiian Rassossireet Tusie Gor1d preniors) 

Seis Orava, Conductor nen S +Coplini/bld Aasrican songs T2 Uik chomation 
Fonen of the San Francisco 
Sun Francisco Boys Chorus 
Nahiex/Sysphony No. 3 

*Rachuanino€e/The Bells (Text 
Allan Pos) Sung in Engiish 

  

t, Principal Guest 
Ching, Violinist 

MiThaud/Ker 
Protofiefs/Violin Concerto No Brahns/Symgiony No. 2 

'BERKBLSY FROM: tor & 
0ot 18 Berlios Roman Cornival 
Sopart Syn 35 Brahms P Con. 1 

(iona_Golabek; Rarick) Nov 8 Beothoven Consecration of the House  Strauss Don Juan Brahss P Con. 2 (Roy Bogas) 
Deo 5 Gluck Iphigenia overs Previn Guiter Con. Rodgrio Coneierto de Aranjuss Debussy (Ia er (uichasl Lerimer) 2an 16 Bach Suite 3, Bruckner 8 
Fob 28 sozart Figars ovemt. Shopin £ mincr p con. Mssore- 
sk Pictures (it Karasik) Sar 26 Beethoven Esmont kahler faytazer songs Vaughan Willians 2 
{Nacacha Kimell) 

1 pe 17 Glinka Russlan & Tudmilla overt, Sranme via con Shostako- 
Vich 5 (bavid Ave1) Ya3'14 Rossind Tealien in Algiers overt Bloch Schlelomo Beethoven 6 
(ieter Regto) 

Goruchalk was st lover of Becthover's music, epecilly the sonstas. 
How well T remember the It me | saw him! We spent an shernoon 
togesher in 1864, and he played for me in i dresmy ey the s0-<alled 
“Mioanlight” sonst of Becthoven, some of Mendelsohn's “Midsummer 
Night's Dream” musi, and i “Licder obne Worte” runing from one 
e o the athr with hardly a puse excepe o ight  frsh ciar o nterview 
e Merry Widow Cliquot. T remember sking him why he did'tplay tat 
s of musec in s concrts. He replied: “Because the dear public don't 
want to hea me play . People would rther hear my “Banjo’ or ‘Ojos 
Creollo o ‘Last Hope. Besde,thre ae pleny of aniss who can play 
it s 20 wll o btter than T can, but e o them can lay my msic 
bl 20 well 2 T can. And. what diffrence il e make 2 thousnd yeas hence, anyway?” 

& coductor 

    

Edo do tiart, Principsl Guest 
*Joseph Falichstoin, Pisnist 
Haydn/Syuphony So. 93 
Bartok/Piano Concerto Yo, 2 
Drorak/Symplony No. 7 in D Minor 

  

    

Bdo de Fsare, Principsl Guest 
*Schubert/Overcure in C Najor 
Debussy/La ser 
Bruckner/Symphony Fo. §   

      
G Ricxis weissonbers, Hansar Gari Rugelon/Trocations (Rayyes’ 

the 100th anniversary. 2 Ives/Syaghony Moy 3 Griteen s (Elouds) SachmaningFE/Fiano Condorco Ko. 2 

  

   



     

  

   
   
    
    

  

    

      
    

  

     

    
    

    
    

   
    
   
    

  

   
    

    

    
   
    

     

   

   

Oct 3 Trovatore, SFO 
Herk PronWW Quintet, 1750 
liozart, Poulemc, Mertimu, Nielsen 

Emilio Osta, piano, OFCA, 10pm 
SFSyn, Uyss, Marina JrHS, SF, 8pm: 
Rossini, Thea lusgrave, Schub. 2nd 

Fledermaus, Lamplighters 
0ot 4 Elisir d'Amore, SFO 

Joan Benson, hrpschd, 1750 (CPEBeh) 
Oct 5 Dutchman, SFO 
Elizabethen misic, Ch Adv, 7:30 
Laurie Trant, p:0SF: JSBach, 
Scarlatti, Ozrt, Ravel 

Rich: Billingham, organ, Stanford: 
Schoenberg, illan & al,, 2:30 

Joen Squire, OFCA, 4:30 (pieno) 
Erown Beg Opera, Ghirardelli, 2 pm 
Kristin Sundquist, ors, kills, free 
Haywara area Sym, Chabot College, 4: 
Haydn 94, Peter&Wolf, etc 

Oct 7 Elisir d'Amore, SFO 
Oct 9 Jeanne Stark; Debussy preludes: 

SFLA, 8 
Clayton Wilson, oboe, Glory Fisher: 
Kleiber Hall, Davis, 8:15 

0Oct 10 Elisir d'Amore, SFO 

  

  

  

    
  

   

EB husic Center, UAN: Quesada, Hughes, 
Robinson, Dresher 

Enilio Osta, pieno; 1750: de Falla 
SFSym, Wyss: G Vashington 33, SF, 8: 
Schubert 3rd, lary Beach misic 

Fledernaus, Limplighters 
Ot 11 Forma, SFO 

Fledertaus, Lamplichters 
S String uartet, 1750 
laydn, Covell, iiolf, Franklin 

Gct 12: Blisir a'Amore, SFO 
Ssnira Soderlund, ore} vink Aud, SU: 
kerulo, C:EBach, JSBach & al., 3pm 

Toby Balpern, S Indian music, Gnkdv 
Vladimir Pleshakov, pisno, GROA 4:30 
Ron Erickson & friends, Oii (see p.2) 
Brown Bag_Opera, Ghirardelli sa, 2pm 
Handel's Serse,’OSF 

0ct 14 ‘Norma, SFO 
Heinrich Shlitz Sy, Ch Adv, 8: 
Schittz, Josquin 

Oct 15 Pigue Dame, SFO 
Sour Crean, UCB, 8 pm (recorders) 

0ct 17 Elisir d'Amore, SFO 
largt. Fabrizio, hrpschd, SU, 8: 
JSBach 2- & 3-part inv, complete 

Josn LaBarbara lect-dem, Uhk, 3pm 
Junet See, Wm Popper, baroque flte- 
hapschd, 1750 

DPBERY,CEP2FTanPAREgs OO 100 
SFSym, yss: A‘Giannini UHS, SF: 
Prokofiev, Joann Feldmsn, Sohbt 4 

Fledernaus, Lemplighters 
0ct18 Pique Dame sfo 

Susan Calhoun, org, SU 8pm: 
Cabezon, Bach, Frescob., Bux. 

Jazz with Lichael hite, 1750 
Fledermaus, Lamplighters 

Oct 19 Norma, SFO 
Francesco frio, SU, 3 pm: 
Beet. op 1/3,'70/1, Debussy songs 

Hiro Imamura,’ UCB 
n Fensterfiaker, org: Ch A 
SBach, Byri, Couperin, Rideut 

Eliz. misic, OFCA, 4:30 
Pippin's Hadny's Apothecary, Oli, 3 

Oct 20 Julian Bream, guitar, UC 
Oct 21 Pigue Dame, SFO 

Robt Bronard, bass, 4. Baller, S 
Loewe, Brahns, Faure songs 

Oct 22 Norma, SFO 
Oct 24 Pieque Dame, SFO 

Julian Yhite, pidno, 1750: ger 
JSB, Haydn, 'Ravel, Copland, Hone- 

SPSym, iyss, Jas Lénman JH3, SF: 
Glaville-nicks, JOB, Scaubert Sth 
Fledernaus, Lamplighfers 

  

  

  

  

        

     

  

    
   

    

    

          
    
    
    
    
    
    
      

    

   

     
   

   

  

Nov 1 Pique Dame (1:30), Simon B., SPO 

oot 28 

Oct 25 Norma, 
forther, 

  

Fle derndus, Lamplighters 
Jerusalenm Sym, Foss, UC: 
Bernstein, kahler, & al 

Tom Buckner/Joe Bacon, 1750: 
Dowland songs ith lute 

Oct 26 Pigue DamSFO 

    

    

     
Hawley/DeCray/Zalborn, SU, 3: 
£1/nrp/vla by rersichetti, 
Ho?fueister, lebussy 

Lawrence lice, org, UC 
& Brika labthes, Ch Adv: 

Tenaissince & barogue music 
Kaquette Kuper/Yoko Sukigara, ONCA: 

falter 

£1/pno by Scht, 
ferther SFO 

Rostropovich, ceilo, UQ 
iebern Stravinsicy Gage 

etic, 115 lusic, UC Davis, 8:15 
Gt 29 Simon Boccansgra, SFO 

Femela Decker, org, SU, 8pa:. 

Cowell 

Bielava, Lozirt, J 
Cct 31 Electric 

Patrick 
Chopin Liszt 

iyss, Potrero Hill JHS, SF: 
#eber, Julia Smith, Schubert 6 

SFSym, 

  

Les lenestriers, UG 
Ellen brodsky, pno, SU: 
J5B, Beethvn, bbsdy, Brtk, Che 

Tvert & al. 

s bHozart & al, 
jessel, 1750 

ilber, pno, OFCA, 10pm: 

  

Kuper/Surigora, 1750 (see Cct26) 
Nov 2 SU 

  

Wind 

Nov 5 SFSym, UG 

nseuble, SU, 3pm: 
SF Future Primitive irt Ins., Chidv 

SFO - SF Opera Co. fOpera House) 
1750 Arch, Berkel.y, 8pa 
01d 1st Cénter for the arts, 

Van Ness at Sacto, SF 
Ch 4dv = Church of'the Advent, SF 
OSF = 01d Spaghetti Pactory, 478 
Green St., SF 

UAW = University kuseum, UC Berk. 
SU = Stanford University 
Oli = Oskland Museun 
UCB = U.C. Berkeley 

1750 
CFCA 

  

D= b ppening 1 cxchind e 

1750 Arch Street, Berkeley 

Concer 
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MISCELLANY 
Beth anderson keeps churning out the New York 
based BAR, and the latest is very good: Chris— 
tina Kubisch, Peter Gordon, Beth, Richard Teit- 
elbaum, Willoughby Sherp, Jackson hac Low, Rhys 
Chatham, larsha Resnick and the Bob Davis report 
on this page: well worth $10/yesr from Beth, 

Spring St., NY 10012,..The eight front-run 
candidates for'SFSym conductor are said now to 
be Georae Cleve, kldo Ceceato, Edo de iaart, 
Jean kartinon, Kudolph Kempe, Colin Davis (oh, 
sure,) kicheel Tilson Thomas and Antal Dorati 

Spring Opera's seuson is thought to be- 

L'Amico Fritz, a pastiche on and of Ives first 
done a few months ago back Bast, something else 
that T don't remembr, and a revival of the St 
Natthew Passion——the o minor quartet is being 
considered for -the following year...the Oakland 
iseun concert prozram is in full swing after 
the receipt of a 515,000 grant from the Skaggs 
Foundation: the Calif. Artists Concert Series 
puts on free concerts emphasizing local and 
California composers and/or performers...Gordon 
Jumma is Bay Area Composer no. 158; our apolo— 
gies to him for leaving him out...Pacific Ballet 
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five piano pieces 
|parergon for solo flute 
|handler of gravity (organ) 
from calls and singing 
(chamber orchestra) 

screen, for string quartet 3.50 
voice & piano 1.50| 
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for piano and orchestra 
| |sadress inquiries to the editor| 
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AND TRIVIA 

is doing a fine thing to Plerrot Lunaire, so 
see on Cct. 10 or 11 (B4R ain't FEET, bub this 
is neat)... BOOKS BICETERA: Verbatim (Essex, 
Ct, 06426) isn't musical but is a delight to 
thdse who love words, $2.50/year for 4 issues 
+..Charles Rosen's APnold Schoemberg (Viking, 
1975) doesn't seem terribly useful to musicians, 
but is a decent inbroduction to thesubject for 
the intelligent laynan: a discussion of the 
downshift of emphasis on pitch (pp 48-50) is 
pregnant, but not persistently explored,.. 
Freda Berkowitz' delightful Fopular Tities 
and Spbtitles of Musical Compositions (Scare- 

v Press, N.J., 1975) lists 750 nicknames 
reading the index you £ind Saint-salns 

"Wedding Cake" waltzes, Haydn's W symphony, 
Spohr's "Historical" symphony, Beethoven's 
"Hero" quartet, and so on--now we need the 
compendium of iyrics to instrumental works, 
like Beethoven's "Fate" symphony ("You're 
Eoing deaf! you're going deaf!!") whose last 
novenent opens, full orchestra, C major, 
"You Can't Hear--Your lusic Any lore (3ust as 
well; just as well)"...next month, back to the 
present day. 
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o ASPEN 1975 4 s 
Ve vent in July to attand the Conference on Contemporary 
Husie which is a two week "rtengive celobration of 
20th Contury musicl, The theme for 1975 was Part 
The Anericavs.  This mini-festivel each year s urdor the 
Teadership of Richard Dufallo, who s also currently 
the Director of the 20th Century Husic Prograns st 
Jutlliard. o has been coning to Aspen sirce 1970, ar 
brings with hin a great mary experierces ircluding 
having helped coordirate the 04 Festival in Califorra, 
orchestral conducting on the East Coast and nost of 
Europe. Fis particular intorost in ensentle improv- 
Yeation is urdoubtedly rasporsible for Sarle Frown's 
Tesidoncy as ono of the three guest comporors this 
past sumor. The other o vere ¥r, Ancrica hinsel, 
Raron Coplard on his 75th Eirthday; ard our own Fay 
Area boy David el Tredici — & Trio/Divertimento to 
Yo curc. o the rosident camposers another fourteen 
Anoricans wero roprasented on a sertos of six corcerts 
o183 betuoon July b ard 29, knong these vere: Louis 
Gruerberg, Stefan Wolpe, Wallingford Risggor, Villian 
Schurar, Charles Eoona, Milton fabbitt, Walter Piston, 
Larry Austin, Gunther Schuller, Ralph Shapey, Yehuds 
Siymer, Loorard Eornatein, John Harbison, and sonshow 
Edgar’ Varase. Also inciuded in the Corference vas 
flory panel discussion with the thres Tesidont coaposers, 
Datallo and Kurt Oppens (misio oritic, annotator and the 
Fostival piano tuner)s and the showing of Sio filns-Of 
iice and Hon and The Hsiress with scores by ¥r. Copland. 

     

     

  

  

Of most interest o me were the music, the presence of and 
the cortact with tho threo guest composers and a-hand- 
£ul of the performers. Aaron Coplard had a total of il 
works including Concerto for Clarinet and Strings (1948) 
T Aariat fos Tomnant Sirires (1950730 Pus s com 
mont on-thess mach perTored works. Husie for the Theater, 
one of his most inspired works is of the French-Jazzy 
period and received a lively yet elogant perfornance. 
ThrenodyT and II for flute, violin, vicla, and cello are 
Sery short; stark, ard serious works employing strict 
contrapuntal techniques. The expressive and slow mov- 
4ng Night Thoughts (1972) for piaro ws written for the 
puegoss oF being played by each contestant in the Van 
Cliburn Competition, 1973, Nonst for Strings (1%0) is 
e movapant of 161 wamutae w1t s siructre ofs 

Wsonber (hermonically complex tinbres) rising and 
subsiding in a slow moving progression ~ open lyric sect- 
ion graduslly evolving - rhythmic play which broadens to 
~ arother lyric section loading us back to - somber 
music of opening". It works quite well on paper, but 
Tosls awkvard and devoid of real motion from section to 
Section. T also beg to differ with lir. Copland's current 
rotion of lyricicn. Fis mich performed Connotations for 
Orchestra also left. ne wondering about his ability to 
Keep Things moving, - it romindsd mn of a moving car with 
“the brakes on - very noisy and going rowhere. In order to 
call the sudience back after intermission Copland's 
various fanares were employed, arorg them: Fanfare for 
the Common Jian, Inaugural Fanfare, ard Ceremonial Fanfare. 
They wers, in fone ways tho Tour do force for Coplard's 
Aspen appeeranco. Thoy are short, dynamic, and ore 
senses that he foels so at homo in these simple direct 
forns. iihile attendin a composition class of Charles 
Jones (once on the .11l faculty ard long tine associate 
of Milhaud) Copland responded to a question about his 
future plans: "hy do people alvays want to know what 
Tin going to writo next. I've been composing misic for 
Fifty years, why don't they look at all that." I mst 
say that I couldn't have agroed with hin more. Copland's 
haydsy was back in tho times of Billy the Xid and Appal- 
achian Springs. Fis pleces of the B e v, T 
The most part, don't have the drive and clarity of those 
early works which wo alvays like to think of when his 
rame cones up. 

  

   
  

  

David Del Tredici was born in 1937, Cloverdale (which means 

Tualro hall way to Nerdocino), California. He lived in 
the Fay Area and attended UC Serkeley. Fis teachers 
haro and slsewhers include: Milbaud, Sessions, sl 
Kin, and Arnold Elston. e bas had Soveral swmor res- 
idercies at Aspen, Harlboro snd Tanglewood; snd is the 
Tcipiant of nmerous grants and a foussevitsky Comnis- 
sion. His Syayey (neaning - "the strong union or oppos= 
ition of oloments that had hitherto been in no such 
Juxtaposition") is scored for Soprano, French Horn, Tub= War Lalls, and Chambor Orchestra, A aro most of his 
vorks with’texts, this neo-romntic plece draue on tho 
postry of Jamas Joyce: Eece Puer and Mght Ploce. 
T soprano, Susan beversy Jymer had & TgHE, misicslly  cloar but dramatically bland instrument. fs. iyrer, 
who performed all the voos] solo works on the six concarts 
Vas most sucosssful in Dol Tredicife In Hondorland Part T 
A sceno with lotstors, This plece of aFout 25 min iz 
T5 thras ovanerts an s scored for the curious onsonble 
of amplified soprano/marrator, a solo corcartiro sroup 
of mandolin, banjo, accordion, two soprano saxophomes and 

  

  

  

  

synphony orchostra. It was inspired by a chapter from 
‘o in orderland. In the first movement the composer 
5% Tn conbiring the folk onsenblo with the sym- 

pliory by writing music which works both seperately and and 
wher, superimposed similtansously one atop the other. The 
Tout of kilter" music of the 2nd movement is ingeniously 
created by the soprano and orchestra performing the 
same melodic 1ine, but ever coinciding properly. The 
plece ends cleverly with the oboe sounding the "' and 
our being avakened as vas Alice in Carroll's book. 
0f 1oss interest vas Dol Trodici's I lear An Army, again 
with pootry of Joyce and again for Sopranc and String 
quartet (1964) This work was extrenely long for the 
anount of material employed, and the misical gostures 
once again neo-romantic. 

  

   

  

The most nisunderstood and yet the most universal 
thinker/composer amongst the throe vas of course Saxle Zrown, 
4 man who has been uriting "opon form" ploces sinco the 
early 50's (Iventy=five Pages, 1953). Of this technique 
Erown states: Wthe concept of elements being mobile 
was dnspired by the mobilos of Aloxarder Caldor in 
which there are basic units subjoct to inmumerable 
differont relatiorshios or foms.! Of his four compos= 
itions prasented in Asor, From Fers for 18/oices ard 
Chanber Orchestra was by far the most exciting, The 
score consists of 1 sound-events, & of these being 
primarily graptic and the othor 10 boing very specific 
piteh-wise but in flexitle "tine rotation'. Ey ewploying 
o conductors (one for voices ard one for instrunents) 
Eroun sets the stage for a hichly enorgized collab- 
oration. Another of his works, Centering for Violin and 
Ton instrunonts owed much of 1t success to the amazing 
talent. of violinict, Paul Zukofsky, for whon it was 
comissioned in 1575, The forn is fixed except for 
a Kind of cadenza in the middle. Tho textures are oxtreme- 
1y delicate and refined, never going over a MF, with & 
1ot of transparent solo writing for the other instruments 
as well as the violin, Syntagn IIT (1970) for oight 
Snstrumonts ard Tines Five" (1563) for qlaven instrunents 
woro not a5 successful But without hearing the sams 
Works porfornad a mber of tines one can ot tel) 1t 
there was somothing lacking in the pieces or in the 
porfomers, Erown is to be hailed for his positive atti- 
tude toward tho porforners! creative abilities: I 
havo folt that the conditions of spontansity and mo- 
Eility of elements which T have been working with create 
a more urgont, and intnse "commnication! throughout 
the entire process, fron composing to the final real- 
4zation of a work. 1 prefor that each "firalfom! 
which each perfornance necessarily produces, bo a 
collaborative adventure, and that the ork ard its 
conditions of humn involvoment renain a "iving! 
potential of engagement.” 

  

  

  

  

   

There were a muber of pieces by the other composers 
which deserve comtent. Evocation for Viclin Piano and 
Porcussion (1959) by Ralph Shapoy was intenss, colorful, 
Sometines witty, alvays interesting and superbly 
perforned by fir. Zukofsky=violin, Ursula Oppers-piano, 
ard Farry Jekowsky-porcussion. Variations onWmazing 
Grace" by John Farbison was written for ard presentad 
by solo oboist Philip West. The work is about a 10 min, 
"polyphonic discourse in which the oboo plays compound 
1ines representing up o four voices'. The effect is 
one of explosive overlappings and interruptions - like 
a relay race with onoself. Larry Austin's First Fantasy 
on Ives! Universe Symohony was comuissioned ard per- 
Tormsd By the Ameriein Brass Quintet and 4lso fostured 
rarrator, Berrard Barrow and prerecorced tape. Tt is 
a kind of collags inspired by Ives' droan of .»."fron 
5ix to ten different orchestras placed on seperate 
mountain tops, each movinz in its own indeperdent 
tine orbit, ard orly meoting one another uhan their 
tine cycles eclipsed...! By combining the clements of 
1ive and recorded music and marration, ¥r. Austin has 
beerable to build a large sound cosmology end put it 
in a kind of motion Ives was after in his notion of 
s Univorse Symphony which was left in skotoh forn at 
i 

I had a generally positive reaction to the individual 
works presented and except for some the tentativeness 
evident in Erown's works, the performers did quite well. 
T did, however, cone avay feeling disappointed that there 
were 1o works by woren composers, that there was not 
even one music/theater piece, and that the Gest Coast 
was represented by only three composers and two solo 
performers. It's one thing to feature Zast Coast artists 
at Tanglewood, but Aspen is in the Rocky Mountainsit 
Pay Area COUPOSERS--send scores to Richard Dufallo at 
Juilliard; let's let hin know that something's hap- 
pening here. ' 
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Jortino's Quintet for Clarinet apd Strings, and quartets T, 
by Boutes and Schuller, Leomard Srein joinid che cellist of the quartet in s performnce of Elllovt Carteris Son: &t for Flute, Obos, Cello and Harpsichord. Tn 1961 the Gonseivatory presented azother. Compo: Workstop, thls tite with Hoe Tehearsal amd bacter per- 
formances. There was Som thing-new about the Drograms %00--tape. and slectronic £us.c, and what has coms ¢o be known 86 the theater pisce, Latvin Tartak plaved Horton Subotnick s Three Proludes for yiano, the Uhird of which 
TncTuded taved sounds, mostly of sledtrie piano. Eilton Babbitt's Composition'for Synthesizer was presented, smi 
Rason Sender's Pour Sansorit Hymns, for four soprancs, Tnstruzental ensemble ead two Lape recordors, wes conduct- d by Gerhara Samuel. long passages of the instrusental 
Sections had a polysstric complexity I have seldoa heard befors or since. The perforsing tapas had been constructed laboriously over a six-week period of might work with al- o3t Bo sauipaenty & two-chaboel nose sTyle Aupex tepe Ta- 
Sorder, 5 ton-dollar sixer, ani a set of band-pasa filters Borrowsd from Di. -ater Oatwald of U.0.'s edical Schoois Serry Riley comploted the Consort witn s perforsance of Richird ¥axtield's Plano Concert, desoribed in the mext day's San Francisco Chronicle by ALfmed Frankenstein: 

  

  

  

  

“During the course of this work, Terry Riley, dressed in'a fuxedo and wearinz o stosking cap and dark slase- 
poured marbles into the piano, set 1€s strings wio Srating with a childts syroscope, and drosped all man- 

her of objacts onto soms sheats of foil over the sirinss. Durine part of this,an aseistant lay on the floor 
under the Siano pummeling §t vith a timpans stick, WRile a half-nashed lacy accistant sat nesr the ihet- Tuzent ard handed Riley his equirsent with Jerky no- Elons. “A11 we needed xas the fur-dined teacep and She plece of porcelain lusbine simed "A. Musts and 
weta have Been Tiznt Sack in the Twenties, when such 
Enings wore the rase.” (.. Chromicle, June 15, 1961) 

srankenstein spotted the Dada aspecta of the performnce. Ho had no way of knowing then That & new Sonre we baing born, but 1n the autusn and winter of 191 Razon Sener; 
Paullne Gliveros, Terry Riley and Korton Subotnick put s many comerts at'the Conservitory; these comarta sapped She'dizectionsor the new 1dsas aniewsiored their 1imita. ey alnays included slemente of tape and eleccronic msic, 
improvised performince, and thaster Some pisces failed; Zow were brilliantly siccessful, For ons of tese comerts She Doxforsers sobilized sost of the Tooms in the Comserva- 
Sory. Pauline, aon, Norton, acd two marvelous dancers, John Grahas ai Lynn'Palser,'soved froa Toom to Toom. Taped sound caze froa siny directions, Sonetises sizultenous mi- 5%cs rron aisvant Taoms would cosbine. Tn this Kind of it~ Gation ehe andience Bed fo ba on the Gove, & ab & fair of 
Caraival. But the porfarmers were foring Sbout (oo, aza the 
boundaxy betwesn audience and perforzars becass an imagizary #T dare you" line that ons felt urged 5o cross. A¢ ome point I'becane tavolved in & slow perade: John Grabas, wich he other dancer on his shoulders, swaying ani bendlng, led & 
Srocesaion down & long, merrob halinay, acoonpani by sho Scean sounda of an old-fashioned Laytal washing sschine 2i11ea with pebbles, its extension Sord trailisg behind, a 
moment-—a long one, going on ive or ten mimites—of fuily funstioning total theater, During the sussersand fall of 1961 Rason built an elec— 
tronic shudlo in the Conservacery attic, Robin comaicted 
Some Conservatory doney, Saafactirers of slectronic squip- mont donated 0seillctors an ooher itess, and the Test xas 

lveged fron aray surplus warehouses. Korton Subotmick bad 
been working in nis backyard studic during this same period, ant in 192 lomton a4 Ramon cosbined resurces to Start the 
Sen Prapoisco Tape Music Gonter, in an empty Jones Street 
Bouse. Gonoarts tnere contimued “n directions tacen St che Gonservatory: dance, taeater, and improvisation at the fore- Eround, In 1963 they oved tho Center to Divisaders Stract. Sonstine in 195¢ Racon wrote & revealing Teport sbous 
the Genter's activitiss and future plans, and Suggesting mays in which it Sight be integrated inté the COMMALGY: 

  

  

  

  

    

  

    

  

"Hhen'the San Franoisco Tape Musio Center as Sounded in 1961, e ther of the. tyo sompesirs Kho Founded 1% had thought Euch beyond their own ia- Eadfate needs for a stuite for tne protuction 5F sounds by electronic means and for a soncart Pall in ¥nich to present prosrars of an experi- 
Benta) nature, th Sort that EiEnt not ToASiiY P10 Tutatiie soviontntcs sloends rxiat o T 
o8l olsanizations. Looking back over the past Shree eare, A6 now scns fossible to see the 
emersence of & specitic direction that has come Sut of the experiences of thess vears rather Snan out of any tradeterined soncert of where fheConter was ultizately headin. ‘Throvshout this neriod we mave resatned in- 
dependent of any university o collese conmec- Sion, and retained a balance in our relation S0 Ehe’ Sommuni ty betveen our activities as & Sutural agency on the one hand and a sound- Fecoraing studio on the other, Benind this Balance has been the fesiing that it showid be - 
Sossible for the composer to live Trom is works Znat the solution o the composer's place in our society doss not 11e in having to choose be- Duoen wri ting within the accepted 'avant-garder £raditions for performances simed at sose: sort OF musical in-group, of 'Sotng commercial’." 

  

  

  

  

  

  

Morton and Ramon both felt a strong pull tovard what Norton celied "making it as 4 secular compossr.t Razon's desire ¥as sore tomurd integrating the composer iuto a 
Conmunity in new ana sore mesningtul ways. The question was how To Gccomplish those dsires. RaBon's Teport con- 
Hined: 

  

"I wouid 1ike to ses the Conter becoce a con- 
Bt by -aponsored ‘oonposers Suild, whFch ould 
affesthe vouns semataes & iceto vork, to 
Dercors, to come into contast with others in 
Bt fiola, all avay fros sm intitutional en- 
ironzent: Each Sosposer Would throush his 
Songact with tne Conter, be smcourazed to fule 
191 his o mucicel nesds and develop his om 
Personal lansuace. fe would have the advant- 
5o and support ci all the facilities of the 
Génters for renearsals and rerforsances of his 
Shsics for contact with other corposers and mus- 
Totant, for work in the slsctronic music Stu- 
0" He Houla be emcourased to involve him- (eve? 

  

   



Cemtinucd fom precading. page) 
se1¢ sn the susical dife of tne communi Saree.” fho Sommumity in Surn wowa e cirers ed"the services of the Center as a music-pror 
ducing acency for.films, for piaye, ! 23°ana Schools, - Such a' prozras; 
£ detatt, sovia protuce’a reveintion: would, T beTove, "in five yoars, tize, craste a 
hox oiltural eneizonent 1h at lesst our docel 

Ramon's plan was realistic, bub it would need tize, more 
than five yoars. lorton cosposed music for Actor's foksnop anttelevizion docusentaries, and Remon tried to interest 
adio sni velevision stations ard aivertising agencios in What the Tape Center cowld offer. It is A pity toac mo Tountation provided lons cors fusdins, bectuss Heson was Tight ahout creating & Bew cultural shvironsent, and 1n 
Zact the Tare Center did create 4 Fevolutionary'new cul- 
‘ara) environsent in San Francisco. fast failed was the 
fdoa of u guild o imepenient cosposers. Mazy peopls Were becasing awize that che San Framcisco Tape Misic Center was 

il it ity il ks ey 
ol et o oty W e o it part 

of the experience here. Out of cnis com- 
Sne Eopether tnere hyve been nade many ia- 
portant dlacoveries in performance proced- 
Bres. A'soncert at the Center often sonc 
taint a multipiicity of clements, both vis- 
a1 and aurel; and oan be uarantesd o e 8'very differint experience Tron a concert Sn"the skl sense of the Word. 
odern theater piece wes born in Spn Prazcisco at 
‘Genter well before the Bast new it. The concept of 

i nad beon thopoughly devel- 
‘two pisces in his eport 

Yors &% the Canter nas boen the cosbining 
S hiSial errests vith both live perfore 
Shou and tares. A work such as Horton Sub- 
Stntonis fanas1in: A fneare Fiece sosbines 
$ive viola; Tecoriad voice and tlano. re: 
Conded sleteronic tna concrate sounds, siide 
mojections and View-graph projections in= 
oaTetal experience of overheiwing beauty. 
Toprovised pieoes uaine 1ive verforrersy 
iove; and 1fgne projections also have prov- 
P85 50" uEvinE xperiance toth for the 
Sartioipants andthe audience: Desart Azb- 
Blince. s work of my o, co 
B nei] sounas, Jive aceordion, eiides 
ng Fiin. It alvo snowed the efficicy of 
SoAbining now visual elements ¥ith ore b 
STtional consert nrosedures. As one of the 
Socai oritioe aaid after che perforcance of 
Hange1in and Desert Aebulance Juet. berors ve 
Ho5then on tour £e58a "o be a_new 
et rora 1n the Trocess of being bom." 

Pauline Oliveros played sccordion in the 1964 perform- 
ances of Desert Abulonce. Ramon €0t the recorded instru- 
Bontal sounds from  Caasberlain orgen, an ingemious in- 
tnument whic nsed prerecorded instrufent sounds on tape 
Soops: Later the Center purctased ome of these organs ezd 
18928"co adavt it to slestronic Busic uses, along the lines 
9% Huck Tedaine's multiple taps recorder, but the strips 
OF pherecorded tape Wers 4iffioult of sctess and the machine 
Bada Tesretoable terdency toward melfunction, Semder's Go- 
Ration was comveyed live to the sccordlonist by earphones. 
Tt Conpescr relked tha pecforser chrough the composition 

  

      

October 

Zellerbach Auditorium 
HIGHLIGHTS 

U.C. Berkeley 

The Alvin Ailey City Center 
Dance Theater ctoser 11— 2pm and Spm. 

Sour Cream Wodnesday, October 15— spm 
Water Van Houwo 

Jerusalem Symphony Orchestra 
Tk Fose,chet condueior and musical aciser 
Progaam Saomone Ross, Symphony for Ochostra 
e, Symhony o 2 Age of Anty 
Manier, Symphony No. 4 in G mafer 

Satuday, Octover 25— dpm/ZA 

B E 

with instructions, sussestions and spur-of-the-zosent idess 
£7i etablished a studto at the Tave Cester, go many of he Center's Soncerts were broadoast to a wider 

@udlence, Rent chirsed KFEA apd the Dencers' Horkshop helped %o keep the Conter soivents The ‘biggest events of 1964, other than Desert Ambulance, were & consert of music by Teiry Riley, inoludins the first Perorsnzce of In O, with an ensesble of 20 or Kore, ad the 
Somerta of the Tudor Festival, Almost every youns omposer 52 the Bay Avea coo: part in the perforeances in ons way or 
amother, add the comoarts were Sagaificent, Lany of Coga's Works wire perforsed. I semeatr with specisl pleasure two 
portornences of Atlas Eelipticalis with sligntly different 
Dastrumentacion, snd Pauline Ol tveros' myoah bid plece, with David Tudor and Feuline playing bandonion and accordson as Shey whiried up, down &nd around on the ELant tesver-cotter 
Staging, %o 7965 1 414 some of the work on £y Plece for Bells and oy Planos at the Genter, asa got to know its resources and i0a tochnicien, 5111 Nasinnia, BiLl was the 805t helprul erson imaginnble, and often found lngonious solutions So 
Surmount the inadbquacies of the stulio's squipsent. However 
Bmarginal tho eguipsent at the mosent, help was on ite way, for'later in 1965 Don Buchis produced nis' fivst sybthesizer box for the Center. The Tape Concer had helped to underwrite 
its developsent with oney from a ssall foundation grant. Eoney that was well spent, because soon dozons of composers Wantad Go work With i, Sbme of ite ChArecteristice Were 
Sleurly related to Pauline, Ramon ani Norton's coceptions £'what they expeted of electronis equipment, and of Aow St Sould be creasively used. Taerefors, 1t was portable, 2ox Tive eloctronics b comserta; it BAd a larse capacity £or generating randon evente; i¢ could be played, Dut mot 
19ke®a piano--ite keybosrds wore well suited to on pianists Tike Patline, Horton and Dom. And ¢ was relatively inexpen- sive. Don's fusical culture Goze out of the San Francisco Zock scene, ani he aiways housht of his syntnesizer as & 
Xind of extended percussion instrusent to imcorpor & Tock band, Ho was the perfect dssigmer for the 
Eroup: sensitive, open to new motions, advenvurous, Hot es- 
Peciaily interested in career or money. Fe always looked em- 
Barassed when 1 told hin nis box would eventually sake nim ich, T got along ‘wall, well enough 8o that he loaned 2e°nis Tndonesian samelan, dozens of gongs in all, that e Bag bought for the price f the metal & few yeurs earlier in 
Takartay Ta 1966 the Tape Music Center moved o Mills College in Oaiiand, Pouline was its divector for a year, and I did some 
o the work on &y Sape blece, Boddy, in the hew studic Quarters. Boddy secelved its firat berforaence there, on & Somosrt vith Dougias Lasdy's Usable Musio for ssplitied Bouth-organs and an electric yregentation of Robers Ashley's 
Folfaan by Robert koran, By then Rason had sntered a commine and Korton amt Tercy hid sone £o Mew York. Loren nas working with John Gowning at Stanford's Artificial Tatelligence enter. e had nover been interested in analog slsctronic 
miaic, amd made the leap divectly into diital computation f ‘solnd, T Teceived & Gussenneis Fellowship in 1006, and for'parc of the year enove an I wexe in urops. In'Karch, 
1567, ‘we Boved svuth, vhore Hill Odon and T wers planning @'now kind of music depurtment at U.C. Sen Diego. 

(Bab's new Book on contesporary zustc is Just out, It Tcan talk the U.0, Press out of a review copy I'1l 
Bave conmeats on 1t in the next iseue of EAR. And We Bope %o have an acoount of tho U.C. San Diego scens 
S06n from Bob, a4 furcher articies on the 1608 Hew 
Eusio events in fortheoming Lesues.) 

    

          

1824 Curtis St. Berkeley CA 94702 

we need your ad... BAD! 

Printing costs keep going up, postage 
threatens to do the same... &nd we want 
the commnity support represented by 
friends like 1750 Arch, the Committee 
for Arts amd Lectures, the Berkeley 
Violin Center, the Musical Offering. 
Tell your music shop, record store, copy 
center about us. Show them an issue, Let 
the next concert you go to know that you 
saw them in our calendar. 

Ads should be camera ready, black and 
white. Rates are $25 for 5% x 6", $10 
for half that or less. For $50 you can 
have a half page. 
We're looking for acores and articles, 
©00. We prefer them camera ready, typed 
neatly, single-spaced in 4%" columns-—-— 

3| | with whatever head you want; otherwise 
you take your chances. 

Bip  


