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two piano pieces to play right now 
+++by Donald Cobb 

the early days at KPPA 
++.by Robert Erickson 
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+..by Valerie Samson 

: how to go on without Seiji Ozawa 
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WO PIECES FOR PIANO 
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DONALD COBB 
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EARMARKS 

  

(Robert srickson is that adnirable type: 
& man who works ouietly, intensely, and 
privately to perfect his own interests, 
to investigate appealing sounds end ideas, 
and to improve the quality of the uusical 
life around him, ihen he was in the Bay 
iArea, especially in the sidile '60s, ib 
wasn't_nard to hear his music oceasion- 
ally. I remember the Piano Concerto, with 
Didght Feltzer and Gerbard Samuel; the 
marvelous piece for solo trombone and tave 
written for Stu Deupster, and & number of 
other works played at the Copservatory. 
45 a eacher he was devoted to the un- 
tried, but his own music is logical and 
inevitable--not the lesst she most recent, 
an orchestral piece I neard in San Dieio 
(where he now tesches) last spring. The 
Soundness of Bob's uind is rather missed 
hereabouts these days, it seems O me-— 
but then I'm getbing older, and, as you'll 
see, I stuiied with him a bit, and rot & 
job’thanks to him, Herewith the first of 
%o instalments of some reminiscences he 
geve me last sSpring--starting with a de- 
Scription of the musical sceme in the 
Bay irea when he first arrived here, in 
the summer of 1950.) 

that sumcer included ¥1llium O. ajth, Leluni mith, Leo- 
Rord Hoseusun ard others.  Audrow Isbiie wis teuchitg bur- 
Sony to ubsergrudusLus, Bd n{re! DUKOFUE gnve 0 Sem- 
Sony n the Ialien kdrimal. I toyed with the idea of 
WorKiny Cowsri 6 Gdvasced deien a% Berkeley, but 1 could 
Dot bring ayself to give Up Sosposing for thy necnssary 
Saree or four years. Nevurtheless, by the end of the sus- 
ex we were Pratty sure CheC we WihCed Lo raturn to the 

Bay Aren: A yaur spent in Now York hurdened the decision, 
5] nGotober of 1955 we wero in San Fruncisco. 

T hurdly oxpectud to Fini work in suaic, but Paul 
Anurotuced s 5o BLIL Anath nnd ¥il1ide Aurd at Gun Pran- 
Ghaco State College, sndy o1 luck would have it. 
Gesded sossons to tasch & beginning baraony cour 
o weos laver a faculty aesber went off to play in the 
Fochsster Sysphony, snd I took on ore clasies, thr 
57tns cime. . Touching louds at Sen Francisco State were 
Gomputed in fifths, aad the next quarter I found Eyself 
Sosening sixfifen tise. 

o5 thoss deys san Prancisco State wy a band senool. 
Tos 1iveliest favulcy sesbor sue deniell Otey, whose in- 
Tereste inluded show music, Jusz and sthmic Susic. He 
Tei®the Gozrosera’ forkshop thore, encouraged youns cos- 
Posers und helped thes S0 get thelr music perforaed. 
Boren suon and fauline Oliveros weis students at san Fran- 
ciico State, and they s0n began to stuy privately with 
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he Coaposers Forus, a fiay ires orgenization, was 
offering comterts of conterporary music, usually &t the 
e Frasoloce Museun of Arts %0 I seac & post card volum 
Secring =y services to theit levcer drop at U.C. Berkeley. 
e undoy attornoon envelope acurfing seasions 1 came to 
Kion ‘Seykont Shigrin, Jack Seackhemser, Jerose Rosen, 
AoGren Tabeie; 8411 beith, Jene Honfeld, Roger Levinion, 
AR Tou Goctiien. Neitnet Levinson nor ‘Gottlied was o 
Sompeesr.” Lovinson was our piincer and chief organizer, 
04" Tou aas then & Kraduate scudent 1o susicology at the 
\niveveity: He earsed nis 1iving by playing piamo at ssall 
Besveusarys and norked for the Composers Foru as @ matter 
of conscience: He had noL yet started his corcer as a 
afandup coais, but 8¢ sny large pathering he was umslly 
e azster of Seramonies.  Jone cuse from'a mell-ofl 
SeciFic Retgave fasily apd wes s frieni of Woge: Levinson 
nfndres Tabrie. ke was s planist who hud studied with 
Koonsk when he. taugat at Vassar colisge. We alwaya hoped 
Ehab sho would 16ad ua o weli-hesled San Prasciscens who 
ighe 15t sose of our consideruble, 4nd Gounting, fimao- 
fefSurien. 

Fhe  prograns were leas adventurous than thoss of the 
St. Paus T50k.  dnen I served on the Forua progres cossit- 
Ses T"Sook ths posirion that we shoula wiways perfors o 
Jesee peoportion of worka by Bay Acea coaposers, and that 
ach proghen should includy en la;ortant work bY some in- 
e nubiomaily Knor saster, a8 an inducozent to the mud- 
once: “Senslises e nud plogras comaitise sesbers who 
3eh83 to agfer works by buch eatablisned nistorical 1g- 
oes ua Savel, Falla aod Mussorgecy. I could see 1ittle 
SenseIn shat, but there was a conservative group in the 
Semeranip which ccasiopally geined ascenisncy. At seet- 
ings of the progran coasittes I sometises sus forced into 
bagtos ued tiadeooa aignificont contemporary work for & 
Bonbon or tue: If the vOLing was turning the progra 
Soke sica pudding, T ar leaat maoted the pudding to have 
"fou rasaina in it 

Ln"apite of progrossing differonces, and the intornal 
political steouscs Eich PLisde suy composer organization, 
D saebaca orua was b iaportant force. Young com: 
e e porforners msre heand, 4nd occasionslly one heard 

    
  

  

  

  

  

  

  

  

  

  

  

  

  

    

      
  

  

  

Boerk thac eads a diffaresco. I reesbur & o 
Soniance of Senoobvers's Plerrot Lunaivs, conductod by 
Fiure ol tust, and & progras In 1301 conlucted by Gerdard 

et phessntei Kichard jeift's cantate Eve; Terry 
iiTuyts Spsebea: Braso adecoa’a erenuts usver S for 
e Ionteiseaua; and Lo taruess Suna suitre, by Flerre 
Foutes, “with soprubo. Anso Cnrol vualey. 

  

e sixbios the Fio6 of tho Sun Fruncisco Tape 
Jusic Goneer conpensited for the deciine of the Forus. 
e e eraous had always besn a fief of U.C. com- 
T oo anaas such it besan o saell of the acideay. ALl 
PO udionces were composed of the wives, faxiiies 
O Sfania ot the componers being jerforied that vening. 
AR e o ete buaic Center sere far leas fasiliar, 
he La082,"est conventioasl, and the prosrass fer more 
e el saa dusin: A how institution and a new kind 
Faudtonce wia being born. 

  

  

  

  

1 was more tntisstely involved witn anovher Bay Aren sustca1 institacion 1istener-sponsored rdic stacion KETA. 
'had heara soke PROgTans fox KITA and 63 500n A3 e Wers 
Etlod in our f14c on Fotrero Rill, we purchasod an P Zodio and subscribed fo the. seation!s program folios In 

The sorly susser of 195% I nesru that KITh wes looking for 
"hen Euste firecors T sppiied for the job. After being 
Snterviesei by the nasecblvd acarf 1 was hired, aot a Bo- 
Zent Voo aan. vecaupe. 1 tad hean inforsed by Sk Fransisso 
SRt St Hhey had o ot fiTone ror e 53 Cevch 

EBA' of febed high quality prograsains in fews ad pub- 
1ic abfatear S1tararire: dracs, an poatey, cnilirens ' 
Drosrass st susio.  Iia foiol sas tne sticish Brasdcest- 
FreCorporation's hird frosrasse: oL of our offerings ok Oe ek a1 dnites audiense-cos, bote koilers pirTe: I8 Srencn. cotsentary on the sconoaic taaoried of Honry 
Seotge ninety-sinute perforaances of Ltagitionsl Bul- 
§oTIEn" opic sune-—that we Joxingly called ourseives the §ouren thograsce. 

UeFh was biased tomard incellectunl affairs. Fol- 
Sotcally Lt as racifist apt liveral, 1ivciab iiberal, 

1611 eritice "*1E P10t aisnuiiy so provide o fori 
Zorail politicel views, 5o eteer how tiny a spiinvers 
Soctalists, Willien Buckley Jr., Socialist Rorkers, Catho- 
306" Conservatives, atholis radicats, big and 1ict 
caerehiots, Desockats and Republicans. fhe public 
ETeta Rirked hard st Locabing arciculate Conservative 
Soloes:” Gaspar Weinberger wes ne who often spoke £or & 
Eodorate Republicen view. 

" che arte KPFA leaned slightly torard the avant 
garde: " There wore 1iteracy resdings, critiques, pasel 
i ousotons, and ull-lencin playe fhos S50 tranacriptions. 
Sauiine Knel was the House fils cricic for s wiils. Alan 
2ok na others oriticised music and susio institations 
Do tue Bay Hreu.  Thare ans s sresc deal of Tecorded music, 
ac the station aluo pTeented asveral live comerts sach 
ook " sone" Fron its sbudion and others via niza-quality 
SeStnceq phone Lise fros the Uaiveraity of Cailfornis am 
Uhe Baskoley Sivio Taaator. Tor Pl sigoal uality was the 
est 4o thet pars of the sate. 

EBeX s’ and ¢4} 1a) ovned and operated by the 
Pacirics Boundation, o Bonprafit orgenisation founded by 

Gteug of conscientious objectora who had hatched the ide 
§u5a40e34 Sor H work casp. . Ten chier sover and shuker 
“eo'Luwis HALL, poifist, poet, heir to an Oklaboss oil 
el " v Kaow hot b where he scdutred nis rich, 
Pessaliive GiT voice, a kind of Sdwrd i hurrow voice 
BRe baosectes noachotie cultivacion, thougntful, balazced 
e entbe: ana a 7aintly aristocratic air of Commuaity 

ponsibility: Backtice” Poundation comprised a president, 8 smil 
bonxd of directors, and s larger group sbout itey stons, 
Sotnonty ot bicuntusl seetings. ' Duriog ay yours st KFPK 
eaos sre of The starf served on the board of dirsctors. 
oo Fiets chartor was brosd emough o aiiow for projects 
Taohedis, *celovioion and file, in any sort of sducatioml 
oF Gultual concext. 

1054 EE64 was Pacirica’s only project; KPYE, los 
sgeles, 4ad ¥BAL, Non Tork, Some leter. It ves stacfed 
350 s%elon camagor,  dirsctor of progremiie, directors 
5% Sach prosren aten; & bookksopir, & subseription clerk, 
254" e S ehtiGn anginesr. Mach of vhe work wau done by 
Sntnaetastic velunteers. The Cechaiolans wers brighi-eyed 
Shehanest wiverds, whose knon-how put. the station on the 
L Eea kopt the balky cxanamitier going long after it 
Shoi1 have bosn sorappeds  slaries wors low: sine was 
$92"a sonth. ~ Hours were long. Listener-spomsored radic 
Hha no'hot tday 

o okperlonce at KPPA was intensely sociological and 
pol1eAde1 s the politics of amall groups, The day act 
Eohiitted work. the ansesbiy sxploded ot its bi-snmual 

e et e ingo ghoup Fosigned, sany of thed Li7h statf 
Sosvers. " Ro'ay disssy ohe of thase wie Bill Priest, who 
e suposed o3 tonch se cne. ins and oute of sy Job. Fower 
S eussibe, factiomiiss and ideological comtroversy vere 
Taet ot 1120 st the. scation, and sore and more & inters 

So%1ns part of it, Sometise in 1955 T was elected to the 
I aCaba vourd ¢i disectors of Pucifice Soundation, where 
SR e oo viow of the sotion. Lew Hill was ssked to 
ot hon Glerneville, whero he Bad holed up after an 
e Tee Hemion Robers Shute,  seaetise gjesch instruc- 
Cora¥Tue" and ope of our poiltical commentetors, took 
%7 che Say veoday station sanagomeat until Low cobpleted 

book dbout subscription rndio, while the borrd of 
SYeqwiih budéet Ana our emuous soivency 

  

  

  

  

  

  

  

    

     
    

  

  

  

  

  

  

     

   

  

  

      

    
  

  

      

     ENTLL CHORUS begins fall rcheu 
7> September 8, 7:30 pm. 
Location e ¥ira Vista Church, 7075 Cutting, 

E1 Gerrito, about 4 blocks up the hill from De 
Norte EART station (if you stand with » sipn 

inp X-CHORUS by 7:15 pm on the south end of 

    

  

  

      

     

  

      

T s eion S Sacqnt o the Golden fate Bowling 
Hanan. you osnigat s Tirt up tho hill)s : 

jew members welcome through September (and = 

Luter'by Serangamnt) | Thers aro. o suditions: 8 
T Jour cup of tan, you oun oit the mistard - 

irector o flornsnn lo Soux, faculty member &3 

Music rune the gumul from traditionsl to e 

  

   



    copyright (©) 1975 Valerie Samson 

  

Blve Territory *1 
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Valerie Samson's Blue Territory No. 1 is named for the Helen Frankenthaler painting which inspired it, and whose intense, sweeping energy it wanted to capture in music. I heard it & few nonths ago & Berkeley Piano Glub--I hove these first 65 measures inspire other performances..s



    

  

    

  

  

  

    
  

  

      

  

  

  

  
  

    

       



    

WHAT EVERYONE KNOWS: 1) Seiji Ozawa has 
Syuphony. 2) Timpanist Blayne Jones has ¢ 
denied tenure again in SF Sym. 3) Boston is up; 
SF down in the charts. WHY I THINK IT HAPPENED. 
Ozawa might have kept up his dual orchestras, 
perhaps slacking guest committments,although the 
Pace was protty rough. Bub what Ozawa wants to 
o is conduct: that is, stand up in front of 
that orchestra and make the music work, (And 
do his homevork, which he surely does consci- 
entiously: his beat, the way he makes the misic 
phrase, is prepared and rehearsed with formid- 
able férethought,) But the San Francisco con- 
tract requires all sorts of other busy work 
fron him: he has to be in to.n x days in order 
%o meet y requiremert, has to make such and 
such an announcement in person to Five notice 
for such and such a chinge affecting the or— 
chestra, has to participate in orchestra com- 
mittee procedures such s those imvolvins the 
granting of teure, etc., etc. Given the na- 
ture of the San Francisco Symphonmy and its com- 
tract you can't rensonably complain about any 

~ of this, But the requirements are theve, and 
likely to iTow more demanding, The fact is that 
while artistically te conductor mey be the 
ost significant (we won't say "important"), 
factor in the orchestral process, in another 
sense he is the least significent, at least in 
Son Francisco. then it comes to the day-to-day 
Drocesses which make the band work, it's the 
musicians, the administration, ond the con- 
tract thab stands betveen them, uniting them. 
Now Ozawa is a performing conductor, an in- 

terpreter--1 say, probebly bthe best of his 
generation: a man committed to the music. In 
Ghicero, maybe New York, Berlin, London, and 
the 11ke, he can just bring his mind and his 
arns to work amd produce the performance. He 
even does it in Sen Francisco from time to s 
time. But the S.F. is not that sort of band. 
It is a provinciel orchestra. I personally 
Dbelieve the 5.F. musiciens are sincere, and 
thet they themselves ient to be a better or- 
chestra—-want to grow. I believe that's why 
they denied temwre to Ryohel Naksgawa, the 
prinicipal bassoon, and to slayne Jones: wem- 
bers of the orchestra have told me, uprompted, 
what, ny ears have told ue: that lakagava, rood 
@s he is in uany ways, has an unblending tinbre 

Z-—herd to work with--and Jones plays with de- 
ficient intonation--cqually hard on her col- 
leagues. lioreover, S.F. musicians have com- 
plained to me that Ozawa is too rarely in 
oun, that he doesn't know his orchestra, 
that'in all his temure he has never once 
tuned a chord, examiring it it to find out 
Who's out of bune, correcting him, teaching! 
his band. 
The answer to that lust complaint is that the 

band should tesch itself, keep itself in order, 
o an extent that's provided for in the present 
contract, which requires orchestra aireement to 
the cranbirg of benure to new members. The press 
hes been cynicul about this, pointing oub that 
plenty of ilrendy tenured players are iore de- 
ficient than the ones they've aenied btenure to. 
Bub bhose ployers have their temure, ami they 
present a Gifferent problem: whet t0 do with a 
performer who's goins over the ill. 

T¢ a trumpet player, say, knows aamned well 
thut a chord's out of tuné, wny doesn't he call 
the conductor's attention o it and esk for & 
tuning? Vell, why should he? He's not the top 
pan, what uosld his colleagues think of him if 
he d1d? bore to the point, how can the present 
systen be changed to rake it mossible for the 
Orohestre to rum 1tself? ymin oo o 

I have a favorite recurring dream about how 
the orchestra should work, Given thecurrent 
problenm of sharine the Op-ra House, I'd have 
a season like the present one from Jecember to 

—kay; & short vacation; a Tanglewood-like series 
in Berkeley et the Greek Theeter emphasizing 
music of the region; and a fall season (after 
another vacation) with small-ensemble corcerts 
travelling througi Sen hboriioods 
and_into neighboring areas- , Zen 
East Bay ond so on, sin_Franci: 
Sunmer orkshop with the S.F. school systen 
might £it bette: 

    
  

  

  

      

    

  

  

    

  

  

  

  

  

  

  

  

  

  

  

  

  

  

    

    
    

     

   U.C. Berkeley in the wo 
shop neld there for underprivel-ged tale 
student musicizns, The musicians would be pé 
o be musicians, not to be orcnestral players. 
& violinist would be assumed to particioute in 
string quartets as well as 2nd violin pirts of 

    

    
   

  

    

the stand who object 
quartets are too tr:nsperent & uwedium for or- 
chestrsl uusicians are merely stating that in 
&n orchestra pluyers can siip the hurd puTts. 
hn orcaestra that successfully handled a see- 

son like that might be able to ettract n (zava 
for a chunk of the season--say, ComEMEing bu- 
tween the Greek Thcater end Tenylenocd--and 
get by with Princival Guest Gonductors and the 
lixe during the season, Tae fall comcerts 
0:ld be henuled by a music director who also 

conducts frou time to time. The orchestra it- 
self could hendle such problems as discivline, 
schedule, etc. 
This woild Teq 

its cool, worked on 
of internal workin 

    
  

  

    
   

     
  

  

  

  ire an administration that kept 
ininistration, steyed out 
of the bond itself, The 

nusicians would have o work with good faith, 
learn their parts, listen to and correct one 
another. A music director or music committee 
wonld have to be reesomable abont sll facets 
of programiing, including the responsibility 
o the future and to the avea, Recordinss ind 
fours would heve to take second priority to 
the buildins of = sound band which serves its 
conmunity. 
To the best of my knowledge, the 

    

   

    

    

Sen Francisco 

   
  

Symcheny contract.with the musicia up 
for rerotiation this fall--it hes ox— 
Dired, snd a lot of wransling is roing to o 
into The negotiatins sessions. Ozewa is cone,   

  and I nope nobody injects bleie for that de- 
velopuent into the contrcct negotiations: he 
wes probably dissatisfied with both partics 
o the contract; certainly uad reason to be. 
hat's needed now, as usual, i3 comdletely 

free and imaginative thinking toward the Dos= 
sibilities of the future, not toward the prob- 
lems of the past. 

By HUGH CEBICUS 
Tanglewood is big business: the Boston Sym- 

phony oan (and has) played to upwards of ten 
thousand seated in the Shed and on the lewn. 
But it is more than a mass appeal menifesta- 
tion, The listeners tend to be avid, and a 
shop on the grounds sells scores and records 
for all the music played--incwine being able 
%o buy tae scove o on avant Earie work at 
internission, so as to follow it at the con- 
cort! 
But avart from the enlightenca populerity of 
he concerts (for which careful nrovramuing. 

and orchestral auality are visibly respons- 
ible), the Tanglevood Kostival is an import- 
ant_educations] institution. Student instru- 
mentalists and singers frou all over the coun- 
try sttend vorkshons and perticivate in con- 
certs. Similarly, compusers And couposition 
students flock to the Borkshires to study: 
this year's composer-in-residerce was nome 
other than Olivier liessizen. And th 
number of msic critics fron various 
the country were in attendance, 00, guesStS 
of the iusic Critics' Association, Sharpen- 
ing their ears and pencils—-asong’ them ny- 
self. 

ie were th 
new music, 
the sestivs 
by the Fromn Lusic F 
Seven progress were 
10, with 32 pieces: 
ofers, six by Lesslaen, L1 

  

  

  

  

  

    

  

    

  

  

   

    

re o deal with the criticism of 
nd our activity was focussed on 
of Contemporary Lusic sponsored 

undation at ard. 
n e of autust 

ten by Little-known con- 
e by blished 

  

       

  

     
           

              

  

  

      
       

couvosérs g honored’ for 505h o 75th birth- 
deys. 
Ihe week opened with an all-kessisen comcert: 

the 1936 rather sentizental but charming Poemes 
pour Mi, sung very well by Judith Licosia s 
accoapanied by the composer, and the rather 
syrupy, mystical-religious-cur-silon music 
1543 Visions de 1'Amen for two pisnos, & ore-   

Gursor of che longer ani fuch Cedicus 
Regards; for the Visions fhe composer 
joined by nis wife, fvomue Loriod, in a our- 
fously loose out no doubt defimitive perform- 
ance. The next mirkt thore was 4 superd per- 
forn‘nce of Oiseaux Exotiques (1955), with 

Gio p 8) 

  

   
   



ERICksoN 2 

  

BRILLO MUSIC FESTIVAL 

Sept. 5 Barogue ensemble, OFCA 
7 Royal Court Brass Ens, 17 & 20c music 

  

Ch Adv 

    

Kazi Pitelks, solo viola; JSB, keger, [lelemann, SRR Stravinsky: Serk. Piano Club, 3 pn’ & HE7LEAL cimo sordue dorte vas contuctor oc 

   
   
     

  

Handel's Rinaldo; OSF Coateter, Sept. 12 kobt Black, piano; Boulez, debern, Besthoven, 
Chopin; OFCA & 

SFC: Trovatore (50) (opening night) Emilio Osta, pianc: Lexican composers; Oik, 8 pm S Pacific Ballet: Jakemitsu Textures, Pierrot Lun- 
aire, Cruzb Whale, Ives.&ll choréograpted by 
Pasqualetti; 44 Page St., SF; 8:30 (rpt 9.13) 

    

  

Se/t. 13 SFO: L'Incoronazione di Poppea i 
Facific Ballet (rpt from 9.12) % Sevt. 14 Choral music from Bulgaria, Tugoslavia, Kussia; Sen vheauia pro”ase 

Cii Adv o Ratror Bisk's crtthon 
     #ind quintets (% Sextet) by Nielsen, Ja 

iiilhaud, iartinu; OSF D! 
Sept. 16 SFO Poppea 
Sept. 17 Trovatore SFO 

n21d Galen, guitar, with Armonici String .var- 
feg; Aocsnérint, idyin, ionce, JsB, berkeley; 

Oakland Ballet: Hughes, Levine, sShankar & al,—- Bt R e T 
Parauount, Cakland: time? » - ; Gouperin Gohsort, Omi, 8 pm 

SEC: Poppea 
Pacific Ballet: program? 44 Page, S.F. 

sSeot. 20 5PC: Flying Dutchman 
Paciric Bellet: see 9,19 

Sept. 21 Charles Fersuson, guiter: idlan, J5B, Villa-L., 
Suith-3rindle; Ch Adv 

SEC: Trovatore (50) 
Eailio Ogta, piano: falla, Soler, Larragla, 

Honostia; CSF e Sept. 23 S¥C: Dutchman e o i 
Sept. 2 FPoppea 
Sept. 26 Rani Cochran, guitar: OFCA 

Galland Ballet: Ahrgld, Kavel, kahler & al 
Faraiount, time? o 

570: Dutchman 
Facific Bellet: see 9.19 

Sept. 27 Oaklond Ballet: Hughes, Revel, Ahrold & al-- 
Faranoint? time? ) 

30 Trovatore (30) 
Pacific Bullet (see 9.19) 

Sept. 28 Jus levenan, orzan: JuB, Buxtehude, Schoeder 
& al.; Oh’'asv T 
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540: Foppea e el 4 
§. Tiddeil, . stryvich, lutes & suitars; sromie i 1 
Gich Ch_ Oreh, izl Swith conductings Bra i 

; burg 2, Stesrfied Idyll, Schubert 4th, OFCA 
; 4330 p.m. e 

  sept. 30 580 Trovasore SRt el Oct. 'l SFO Dutchman , Rt e 
Cot. 3 SFO Trovatore (50) : 

acific Ballet (see 9,19) 
N e (’Si’ 

Facific Ballet (see . 
oov. 5 Fogricidon, en.: pre-1930 Colif ch music,d 
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noses: OFCA=013 First Center of tae arts, Van Ness at 
Sacrazento, S.F., 10 pm, $1,50 

Ch Adv=Church of the Advent, 251 Fell, SF, 7:30; 
donation 

0SF=01d Spashetti Pactory, 473 Green St., SF, 
2,50 
Opera, Opera House, 8 p.m. (Sun 2 pn) 

useun, 8 pa, free 
» for repertoire, 
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8 TANGLEWSOD Gom p8) 
student Suzamne Cheetham effortlessly and al- 
most brilliantly taking the brittle, forward, 
assertive piano part. Kessisen's muaic tends 
o be either overblewn, sentimental, treacly 
stuff with lots of thiCk added-note chords, or 
%o be nervous, brash, exuberant and flinty; 
Oiseaux fits the latter. (In an exercise aimed 
at descriptive writing we were asked to pro- 
Quce a single sentence summarizing the sound 
of Kessisen: mine went 'Opulent, Tich textures 
with quiet, spacious background somorities; 
thick, lush chords moving around stepiise in 
linited areas; suddenly bright, impertinent 
boisterously assertive bird calls; long, lan- 
guid, vocally melodic lines, strong walls of 
brasses bounding structural divisions...)(no 
bonus was allowed for terseness, nor does kes— 
siaen's misic encourage one,) Oiseaux Exotiques 
is all that, and flinty in the extreme, a fine, 
objective, phenomenological piece recalling the 
gentler Francis Ponge. The earler, metaphysical 
end mystical Nessiaen returned with the Debu- 
ssyesque The Ascemsion (1952, looking back to 
St Sebastien), played none t00 well at the be- 
ginning of a dismal evening also including 
Boulez' new piece and Copland's Conmotations, 
about which uore later. And the well-known 
Quatour pour la fin du temps was played ag- 
nificently, its rare intesration of the mysti- 
cal and the methodical sides of this composer 
made to seem shorter than its 45 minutes by 
Toriod and Boston first desk men Joseph: Sil- 
verstein, violin, Jules Bskin, cello, and 
Harold Wpight, clarinet--in tune, as §ood as 
Richard Syolzman! And Ozawa ended the Fromm 
week with the two-hour lush tapestry of the 
Turangalila-Symphonie, in a performance which 
quite surpassed his triumphsnt reading of it 
in San Francisco lost Jenuary. 
The new Boulez work wes a major disappoint- 

ment. The fascinating tautness, poised motion 
and_grace, and clean specious textures of 
Le Marteau sans Maitre (1955) and Pliselon 
Pli (1960)(his two most recent masterworks) 
aze gone; in their place, two blocky sections 
alternating for 20 minutes through 15 sections 
of the score, one for various arbitiarily 
enuuerated séctions of winds and strings spin- 
ning out a loosely forward kind of line, the 
other a setting of close-set brass dissonsnt 
chordal writing, each punctuated by compul- 
sive banging on all sorts of percussion i 
strunents. The intent was a ioh-flavored rit- 
ual--Ritusls is the name of the work, composed 
o the memory of composer-conductor Bruno 
Xaderna--but the effect was tedium. 
The same concert gave a poor performance of 
Connotations, a fatiguing, continually loud, 
Telentless misunderstanding of the 12-tome 
technique which Copland adapted to his ear- 
lier style by simply using more adjacent 
pitches ab a time to get through the 12 in 
proper fashion. And Stephen Albert's Voices 
Within, which Tounded out the progrem, was 
& weak awalgan of quotes, parodies and re- 
membrances of march tunes, fanfares, drones, 
a1l coming together in a five-movement con- 
certo grosso whose concertarte is a country 
theater band from bhe turn of the century. 
Restricted to Ivesian ragtime, marches and 
the 1ike the piece is apvealing, but so many 
sounds from elsewhere--harp-and-cello sonor— 
ities from Debussy, shors repeated trumpet: 
Tigures from Varese, movie music from all 
over--ta.t the piece is fimally just a com- 
pilation, and not a very interesting one at 
that. 
Other new pieces were more impressive. 

Joyoe liekeel's Serena, widely amticipated by 
Bastern critics who régard her as an import- 
ant figure on the wings, was a very effective 
dranstic cantata: & marrator stood behind the 
Diano, whispering more and move urgently an 
enchantment, a seduction to Death taken from 
Thomas Nann's Joseph in Egypt. Mezzo Beverly 
Xorgan sttod in front singing short lyrics 
from five or six different langusges, poems 
about night and sleep, first resisting, bhen 
succunbing to the nearly invisible narrator's 
seduction, joining in with her in the final 
words. Thé piano part was coloristic, simple, 
enormously effective in its punctuation and 
structural definition or articulation. The 
piece is very moving: a locsl performance is 
Justified. (I have the score--anyome want bo 
take it on?) 

inother women couposer, Chicagoan Shulsmit 
Ran, presented her Ensembles for 17, comuis- 
sioned (like the hekeel) for the occasion 
it was dlong the lines of Stockhausen's Mo- 
mente, now a dozen years old, aistinguished 
Dby the aramatically accurate and powerful, 
tonally beautiful singing of soprano Daisy 
Newnanl. (Singers were quite good at this 
festival: Newnen, Morgan and Nicosia are 
top rank.) 
The old-bimers honored were Lrnst Krenek, 

with a witty song-cycle Austrian Travelbook, 
a tonal hommage to Schubert's Winterreise 
o his_own perceptive, sometimes cynical 
journal entries while traveling through the 
Alps; Lucieno Berio's 1965 Folksongs, pop- 
ular, lyrical, Canteloube-like settilgs 
well but not exibingly presented (LeRoux and 
Cummings d1d better lust spring at their 
Grapestake Gallcry performance), Gunther 
Schuller's 1949 Symphony for Brass and Per- 
cussion, a meoclassical 4-movement conoert 
band-like piece, and the Boulez and Copland, 
Earle Brown was present for his Synergy I, 

probably the most substantial and most in- 
ventive work from the left wing to be heard 
at the festival. (Janice Giteck tells me he 
was at Aspen, $0o, and promises to let us 
know about that in our next issue,) Anestis 
Logothetis' Odyssey (not to be confused with 
Yul Brynner's current vehicle) was realized 
(it is a gravhic score) by Theodore Antoniou 
and the (stulent) orchestra; they injected 
octaves into the end to make a very tonal 
context, which seemed wholly inappropriate. 
Antoniou's own Chorochronos II, a dramatic 
cantata for solo baritone and Chamber orch- 

arious itual texts from the 
89512, R E088 PRa0 "HN, dnd Boahmen, 
Egyptian and Fybhasorean texts on God, Time, 
Cosmos, Death, lan, Self-iwireness and Being 
(veally). A great deal of percussion is used, 
especially tam-tam; there's lots of drones, 
quarter-tones, multiphonic (chord) writing for 
solo winds (all the young Bast Codst compo- 
scrs seen to go in for that), boved cymbals 
and_the like--George Crumb coloration, deli- 
cacies, "dramatics,” all of which arouses a 
faint Suspicion, like the sauces used to mask 
unexcitingly prépared foods. And, it's mot 
short. 
The other works played were Tibor Pusztai's 

Woodwind Quintet (1974, premiere); karc An- 
tonio Consoli's Music for Chambers (1975); 
Oliver £nussen's Trumpets (1975, premiere); 
Donald Harris' Ludus II (1973); and Preston 
Tronbly's Chamber Concerto for pianc and ten 
instruments and percussion (1975, premiere); 
all were reasonably competens, tended to 
strong supporting structural forms, develoved 
linear thematic mterial into strophic srrange- 
ments, occasionally went in for chacomne-like 
treatient, avoided tonal implications, were 
written effectively for their instrumits, and 
seemed old before their time—safe, academic. 
One longed for a bit of West Coast. 

[ 2rmioniciis =zozivip 
Musical Newsletter v. V no. 2: Robert Levin onSapeosaabion, enbellishabnt. 1n Hosart SRene sommert iomonesky s sastions; Ton 
Johnson on junky programming & new music. 

Westcoast Barly Music July '75: Bay Area con- CoE 2 woskshrp.colemtar) beok Peviows, k. Sevpes Annevated oheckiist on bareds Perfs e marins. 
Bells, lay '75: reviews of recordingsof im- 
provised music; interview w/Don Moye. 

Intermedia v 1 no 2: scores, articles, art Ry ianrea Kestolansve, Betn Andersoh, opal W tions, nany’ oehers: Suphasis on new’acs 
. . . & other material read lately: Calif, 

Art Comuission's helpful folder on Writing a 
Prospectus and Sources of Arts $88 (from CAD, 
808 0 5t, Secramento 95814) Bivard Cone's 
sensible, lucid but partisan toward teleolog- 
ical music Musical Porm and Musical Perform- 
ance (Norton, §2,45) which deals with its 
subjects toward the clarification of the per— 
foraance of music, greatly to be wished 

on's magnificent Dictionary of Contemp 
Musio (334 Db, 355, woreh every penay): & Very 
nearly definitive reference examining hundreds 
of composers and the major (and minor) trends 
and developments of its subject: Robert Hor- 
gan's review in the Sept. '74 lusical merica 
is worth reading, and the Dictionary's a must.  


