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Who's writing operns im the
Bay Aree. I'm writing an op
era. Janlaes Glteok im writi
BE an opars. Acdraw Isbrie
im writing an opera; John B
wickhamer im writing an ops
ra, Whose oparms are schedu
lsd for predustion im the B
ay Area, What ares needs so
rs oparA soEpanies. Lets ta
ke the §§ out and pub scme
leanl responsibilities in.

Bay Area composer 157: Mell Careys Hwie: 5F Boys Cherns

- :
| EAR is published monthly except August by !
Charles Shere, 1824 Curtis 5t,, Berkeley.
Available at varicus Bay Area outlets or by
mail. All unsigned and many signed articles
in thia 1ssus: | are by the editor and are only higﬁopiniun.

ALL THE WCRDS YCU'LL EVER NEED!

two plano pieces to play right now
.+ « 0¥ Donald Cobb SUERESCRIPTIOR BLANEK

the early days at KFFA to Charles Shere, 1824 Curtis St.,
« =« Dy Robert Erickson Berkeley, C4 éﬂ?DE

enough blue territory to get you Enclosed find check for six deollars. Send
started my EAR every month except August for the
+»s0F Valerie Samson next 12 issues.
I can send in some articles scores
how to go on without Seiji Ozawa reviews, ~— I can help distribute
{an editorial) = oy

report from Tanglewood name
«++DF Hugh Cebious

address

the calendar,...pericdicals rec'd,..
«2ing in Richmond... city and ZIFP CODE
ng zip, no sub
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NO WONDER WE'RE RUNNING LATE! BEAT THE RUSH:!

(but not next time...




TWO PIECES FOR FIANO
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EARMARKS

(Robert srickson is that admirable type:
a man who works cuietly, inGensely, and
privately to perfect his own interests,
to investigate appealing sounds and ideas,
and to improve the quality of the wusical
1ife around him. When he was in the Bay
area, especially in the middle '60s, it
wasn't hard to hear his music oceasion-
ally., T remember the Piano Concerto, with
Dwight Peltzer and Gerhsrd Samuel; the
marvelous piece for solo trombone and tape
written for Stu Dewpster, and & number of
other works plared at the CJonservatory.
As = teacher he was devoted to the un-
tried, but his own rusic is logical and
inevitable==-not the lesst Ghe most recent,
an orchestral viece I neard in San Diego
(where he now te=ches) last spring. The
soundneszs of Bob's mind is rather missed
hereabouts these days, it seems to me——
but then I'm getting older, and, as you'll
see, I stwiiea with him a bit, and ~ot a
job thanks to him. Herewith the first of
two instalments of some reminiscences he
geve me last Spring--starting with a de-
scription of the musicel scene in the
3oy Area when he first arrived here, 1in
the summer of 1950.)

Rozer sesslona’ seminer

that sumcer included Willinm O. SmlEhR, Lol and --Ltlit-h.., Ly o=
nord Hosenmon and others. Andrew Isbrie wns Seaching hur-
mony Lo ubdergradusles, oo Banlred Hukofzer gave o Ses-
insr in the ltaliesn wdriesl. I toyed with the idea of
working towerd sn advanced degree at Heckeley, but 1 could
pot bring ayself to give up couposing for the necessary
three or four years. MNevertheless, by Che emd of the aum-—
ger we were pretty sure that we wunted to return Lo the
Bay hrea. A yeur spent in New York hordened the decisiom,
god in October of 1954 we wera in Gen Pranclsco.

1 hurdly expectod to find work in muaie, but Paul
introduced e to BELL Knubh and Willlam Wnrd ak Sun Frap-
giasco State College, and, &:u luck would have it, they
peeded soseons to teach a beginning hATsony course. A
fow weoxs later o faculty member went off to play in the
Hocheater Syomphony, end I took on more classes, Threse-
rifths cime. Tesching loads at San Frapciaco State were
computed in fifths, and the next quarter I found myself
teaching six-fifths tize.

In those days Sen Francisco State wms & bapd school.
ITte liveliest faculty secber wag Nendell Otey, whoae lo-
tereats imcluded show susic, jazz and ethnic music. He
led the Cosposers' forkshop there, ancouraged young com=
posers snd helped them to get their ousic performed.
lLoren Fuah end Pauline Olivéros wers atudents et an Fran-
cises Stata, and they scon begen to study privately with
T .

The Composers Forum, & Bay Ares organization, was
offering concerts of CoDGenporary music, usumlly at the
Zap Prancisco Museum of Art, so I sent & post ¢srd volun-
teering my services to their letter drop at U.C, Berkeley.
At Sunday afterncon envelope stuffing seasiona 1 coamé o
know Seymour Shifrim, Jack Swackhamaer, Jerome Rosen,
Andrew Imbrie, Bill Swith, Jeanpe Hohfeld, Hoger Levinacd,
apnd Lou Gottlieb. Keilther Levinson mor Gottlieb was &
composer. Levipson was our printer amd chief organizer,
and Lou was then 8 graduste atudent in muslcology at the
university. He sarmed his living by playlng pilanc at ssall
resgsurants snd worked for the Composers Forum a3 a satter
of conscience. He had not yet started his coreer as &
atand-up comic, but ot any large gathering he was usually
our master of cerssonies. Jene cume from a well-off
Pacific Heights fapily and was a friend of Hoger Levineon
snd sndres Imbrie. Sbe wes 8 plenist who hud studied with
Erensk when he taught &t Vassar college. We always hoped
that she would lemd us to well-nesled San Franciscana who
might 1ifc some of our conziderable, osnd mounting, flonanc=
ial burden.

The programs were less adventurcus than those of the
S, Paul ISCM. Ahen I served on the Forum program cossit-
tes T took the position that we should always perfors a
large proportion of works by Bay Area cOmpoacra, and that
each program should ipelude an lmportant work by dome in-
terpationally known master, &s an inducement to the aud=
fence. Sometimes we nad program comsitied oesbars who
wanted to offer works by such gatublisned nistorical fig-
ures as Ravel, Falla apd Mussorgaxy. I could ses little
sepse in that, but thers was & conservative group io the
membership which occesionally geimed sscendamcy. At meat

ings of the program comwittee I sometimes sas forced inte
parter and trade--& aignificant contemporarcy work for a
bon-bon or twoe., If che voting wen bturning the programa
inte rice puddins, I at lenst wagted the pudding to Dave
a few raisins in it.

In spice of progrosslng differences, apd the internal
policical stresaes which pleapue. AOY COoEpoaar erganization,
the Composers Forum was AD igpertans force. Young com-

posera and performers wWere heard, and occAasionally obe heard

A work that sade a differe . T repesber & Flne -er=
forsance of schoanbers's ) ot L &, conducted by
Piero Bellwri, and & 1o 1% duc bed by Gerhard
mmuel that presented : wlic's cANGAGA BV Terry
i 2 for

Hilex's
Eleven
e
Bouledy

In the sixcics the ¥ L
wuslc Cepter compensated for the decline of %the Forum,
The Cospogers Forum hed always been & fief of U

]

U.C. com=
posers, and as such it began ta suell of the scedemy. All
too often sudiences were composed of the wives, families
and friends of the Composers being perforsed that evening.
mhe faces A% the Tape Muslc Center were far less famillar,
the attire less conventional, and the programa far more
gxperimental and daring. A4 new inatitution and a new kind

of audience wid belng DoOTm.

1 was more intigpetely ipvolved witn apother Bay Area
pusical institution, listensr-sponsorad rodic staticon KPFA.
I hed heard som¢ progrops from XiPFA and &3 8000 AS we wers
gsettled in our flat on Fotrerc Hill, we purchesed an Fi
radio and subscribed to the station's prograom folie. In
the early summer of 199%% I neard that Ki'FA was looking for
& pew music director.' I applied for the job. After baing
interviewed by the asseubled staff I was hired, not & mo-
zent too apn, because I had beon inforsed by Soan Francisco
State that they had no more fifths for uwe to tesch.

EPFAf of fered high gquality programsing in news e®d pub-
1ic afrfairs, literature, drama, anl poetry, children'sa
prograzs, and susic. Ita woiel was the sritish Broadcaat-
iﬂ.E_ |_.{:|rp|}:|,-:.iau":g Third Progromoe. soee of our offerings
were to such a limited audience--compdete koliere plays
in French, comsenLary on the economic theoried of Hemry
George, nipety-mipute performances of traditional Bul-
gorian epic song--that we joringly celled gurzelves the
Fourth Frogramoe.

KPFh was biased toward insellectiual affeirs. Fol-
itieally it was pmcifist apd liberal, 1lib-lab liberal,
said its eritics. It tried =igntily to provide A forum
for all politicel views, no matter how tiny a splinter;
Bocialists, Williem Buckley Jr., 3ocialiat Workers, Catho=-
lic conservatives, Catholic redicals, big apd little labor,
gparchists, Democrats and Hepublicans. The public affairs
director worked hard at locating articulate congervative
voicen. Caspar Weinberger was one who often spoke for a
moderate Republican view.

In the arts XFPFA leaned slightly toward the avant
garde. There were literary resdinga, critiques, panel
discusaions, and full-length plays from BBC tranacriptiona.

Fauline Eael was the house fils critiec for a while. Alan
Rich and others eriticised music and music lnmstitutlons

in the Bay Area, Ihere <63 5 great deal of recorded susgic,
but the station alsoe presented sewveral live concerta each
week, some fro= its studios and others via nigh-quality
bulanced phona lime from the Univeraity of Califoraolas and
the Berkeley Civie Theater. Its Fk signal quality was the
beat in thag part of the stuté.

EFFA was (and still is) owned and operated by the
Pucifies Poundation, 8 men-profit orgenization founded by
& group of conscientious objectora who had hatehed the idea
in & werld War II work camsp. Its chief mover and shaier
was Lewisg Hill, pacifisc, poet, helr to an Cklahoms oll
family. 1 never Koow Bow or where he acquired hia rich,
persussive air voice, a kind of fdward H. aurrow voice
that projected acathetic cultivatiom, thoughtful, balanced
understanting, and a feintly aristocratic air of community
responsibility.

Pacifica Foundation comprised a president, & amall
poard of directors, and & larger group about [iITy SUIonE,
gean only at bi-annual meetings. During oy years at EFFA
ons or more of the staff served cn the board of «directora.
Pacifice's cherter wos broad emough to allow for projects
in radio, television and file, in eny sort of gducational
or cultural context.

In 195% Ei'FA was Pacifica's omly project; EFPFE, Los
apgeles, and WBAI, New York, came later. It was ataffed
by & station mensger, & director of prograpuing, directors
of eqch program aren, 8 bookkeepur, & subacription clerk,
gpd & stetion engineer. Much of the work wos dons bF
enchusinatic volunteers. The techniclans were bright-ayad
adolescent wizards, whoae know-how put the station on the
air, and kept the balky trapsmitter golng long alter it
ghould have been scrapped. Salaries were low; mipne waa
§72 5 =zonth. Hours were long. Listener-sponascred radio
ned no holidayas.

ky experience at EPPA was intensely sociclogical apd
politicel: Gthe politics of small groups. The day after
I started work the assecbly exploded at its bl-amnusl
meeting and a large group resigned, many of thea Er'Fi atalfl
sepbers. To my disoay one of these was Bill Priest, who
was psupposed to tesch me the ins and outs of BY Job. Powar
struggles, factiopaliss and ideglogical controversy wers
a part of life at the statiom, and more and more an inters
eating part of it. Sometime in 1955 I wag elected to the
eight-man board of directors of Pacifice Foundation, whara
I had & good view of the asction, Lew Hill was asked to
return from Guerneville, where he hod holed up after am
earlier schism. Rebert Schutsz, 8 sometipe Jpesach instruc=
tor at U.C. and one of our political commentators, took
on the day-te-day station management untll Lew completed
a book about subscription radio, while the boord of
direstors wreatled with budget and scur tenucus solvency
at frequent mestings...

-

_fru Fage 7

WTAL CHOR

; Als begins fall renearsals
Vondey, Septembe y T3

0 pm.

location is Mira Viste Church, 7075 Catting,
gl Cerrito, sbout 4 blocks up the bill from Del
Norte Bapl station (if you stand with = sipgn 2
saying X=CBOAUS by T:15 pmon the soulh end of i
the statlion adjscent to the folden Oate gowling -f
lenaz, you ean pet » 1ift up the hill].

[f=1% 00 S

feculty member <
siec nnd well-known
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Valerie Samson's Blue Territory Fo. 1 is named for the Helen

Frankenthaler painting which inspired it, and whose intense,

sweeping energy it wanted to capture in music. I heard it a

few months ago at the Berkeley Piano Club--1 hope these first
65 measures inspire other performances...
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WHAT EVERYONE KNOWS: 1) Seiji Ozawa hus guit 5F
Swvuphony. 2) Timpanist Elayne Jones has been
denied tenure again in SF Sym. 3) Boston is up;
SF down in the charts. WHY I THINE IT HAPFEKRED:
Ozawa might have kept up his dual orchestras,
perhaps slacking guest committments,although the
pace was protty rough, But what Ozawa wants to
do is conduct: that is, stand up in front of
that orchestra and make the music work,., (And
do his homeworik, which he surely does consci-
enticusly: his beat, the way he makes the music
phiase, is prepared and rehearsed with formid-
able forethought.) But the San Francisco con-
fract requires all sorts of other busy work
from him: he has to be in toun x days in order
to meet y requirement, has to make such and
such an announcement 1n person to give notice
for such and such a change affecting the or-
chestra, has to participabe in orchestra com-
mittee procedures such =5 those involving the
granting of tepure, etc., etc. Given the na-
ture of the San FPrancisco Symphony and its con-
tract you can't reuasonably complain about any
of this. But the requirements are there, and
likely to urow more demanding. The fact is that
while artisticzlly the conductor mey be the
most significant (we won't say "important"),
factor in the orchestral process, in another
cense he isg the least sipgnificant, at least in
Sen Francisco. ''hen it comes to the day-to-day
processes which mske the band work, it's the
musicians, the administration, znd the con-
tract that stands between them, uniting them.

Now Qzawa is a performing conductor, an in=-
terpreter--1 say, probably bhe best of his
generetion: & man committed Fo the music. In
Chicago, maybe New Yorlk, Berlin, ILondon, and
the like, he can just bring his mind and his
arms to worik and produce the performence. He
even does it in San Francisco from time to »
time, But the 3.F. is not that sort of band,

It iz & provincial orchestra. I personally
believe the 3.F. musicians are sincere, and
that they themselves went to be a better or-
chestra-—want to grow. I believe that's why
they denied temure to Hyohei Naksmawa, the
prinicipal bassoon, and to Llayne Jones: mem-—
bers of the orchestra hsve told me, unprompted,
what my ears have told me: that Nakagawa, sood
as he is in many ways, has an unblending tinbre
- —=hazrd to work with--and Jones plays with de-
ficient intonation-—equally hard on her col-=
lespues. lioreover, 3.F, musicians have coml=
nlained to me that Ozawz is too rarvely in

town, that he doesn't know his orchestra,

that in 8ll his tenure he has never once

tuned a chord, examining it it to find cut
who's out of tune, correcting him, teaching''
hi=s band.

The answer to that lsst complaint is that the
band should teach itself, keep itself in order.
To an extent that's provided for in the present
contract, which reguires orchestra arreenent to
the sranting of tenure to new uermgrs. The press
has been cynical about this, pointing out that
plenty of uslready tenured players are Lore de-
ficient than the ones they've aenied benure to.
But those plavers have their terure, smi they
rresent & different problem: whet to de with a
performer who's going over the nill.

If a trumpet plaver, say, knows aamped well
thet & chord's out of tune, why doesn't he call
the conductor's attention to it apd sk for &
tuning? \iell, why should he? He's not thﬂltﬂ?
han. what veonld hiz colleapues think of him if
he 4id? kiore to the pecint, how can the vresent
systeuw be changed to pake it possible for the
orchestrsz to run itself? WHAT COULD EE:

T have a favorite recurrine dream about bow
the orchestra should work. Giver Hneuuernt
nroblen of sharing the Opura House, I'd have
a gsezagson like the present one from Jeggnher to
kay; a short vacation; a Egnnlcﬁand-;lﬁg series
in Berkeley gt the Greek Theseter empOasiZlng
music of the region; and @ fall secson (after
another vacation) with small-ensemble concerts
travelline througi Sen Francisco nuirhporhuous
and inte neighboring areas—--—Larin, .enzﬂﬁyla,
Bast Bay ond so on. The present 3T Rrancisco
aammer orkshop with the 5.F. school svstenm
might fit better at U.C, Berkeley in the work-
snép neld Ghere for underrri?tl;meﬂ h?t tnleﬁ;ed
etudent mosicisns. The musicians would be peld
to be musicians, rot to be orocnestral ?]“Pcr;_
A violinist would be assumed to psrticipate 1n
string quartets as well as ond violin parts of

the standard repertory. Those who object ©oav
guartets are too trrnsperent & mecium for or-
chestral wusicians are merely stating that ip
a&n orchestra pleyvers c¢an skip the hsrd parts.

An orcnestra thet successfully handled & ses-
son like that might be able to sttrzct a2n (zawa
for & chunk of the season--say, conmuiting bDu=
tween the Greek Theater end Tanelevwood--—-and
get by with Principal Guest Gonductors and the
lize during the senson, Tne fall concerts
woiild be hamiled by a music director who also
conducts from time to time, The orchestra it-
self could hendle such problems as diseinline,
schedule, etc.

This would reguire an administration that kept
its cool, worked on administration, steyed out
of internal workings of the bend itself. The
musicians would have to work with good faith,
learn their parts, listen to =nd correct one
another, & mu=zic director or music committee
wonld heve to be ressonable aboit all facets
of programming, including the responsibility
to the future and to the area, Hecordinis znd
tours would have to take second priority to
the buildine of = sound band which serwves its
conminity. .

To the best of ny knowledge, the 3an Francisco
Symrheny contract.with the musicians comes up
for nrerotiation this fall--it hes already ex—
pired, snd a lot of wrungling is going &o go
inte the negotiating sessions. Ozewa is mone,
and I hope nobody injects blere for Chat de-
welonment into the contrict negoliations: he
w=s probably dissatisfied with both parties
to the contract: certainly iad reason to be.
‘hat's needed now, as usual, is completely
free and imaginative thirnking toward the pos-
sibilities of the future, not toward the prob-
lems of the past.

Ja

Tanglewood is biz business: the Boston Sym-
phony ocan (and has) played to upwards of ten
thousand seated in the 3hed and on the lswn.
But- it is more than a mass appeal menifesta-
tion, The listeners tend to be avid, and a
shop on the grounds sells scores and records
for all the music played--imzeine being able
to buy the score o an avant garie worlk at
intermission, so 28 to follow it &2t the con-
cert!

But apart from the enlightenea popul=rity of
the concerts (for which careful nrovramuing
and crchestral ouality are visibly respons-
ible), the Tanglecood Festival is an import-
ant educationz] institution. Student instru-
mentalists and singers frow all over the coun=
try sttend vorkshons and particinate in con-
certs. Similarly, compusers apd composition
students flock to the Berkshires to study:
this year's cpoposer-in-residence wes none
other than QOlivier Messisen, And this yuar a
number of misic critics from wariocus parts of
the country were in satbendance, too, guesis
of the kusic Crifics' Association, snarpen-
ing their ears and pencils——auong Ghem my-—

3 lf -

ie were thure o deazl with the criticism of
new music, =nd our sctivity was focussed on
the =estival of Contemporary lLusic sponsored
by the Fromm fusic Foundat t Harvard.

By HUGH CEBICUS

ion at

Seven prograus weres given the week of susust

10, with 22 pieces: ten by little-known con-

posers, =2ix by kessizen, five by esztablizhed
composers being honored for S50%th or 75th birth-
Tt
Ine week opened with an all-=ikessizen concert:
the 14936 rather senticental but charming Poemes
pour Mi, sung very well by Jdudith kicosia and
gaccoapanied by the composer, and the rather
sy¥Tupy, oystical-relligious-cuii=sclon music
194% Visions de l'Amen for two piznos, a pre-
cursor of the lenger anil mach Gediouser Vingt
Regards; for the Visions the composer was
joined by his wife, Yvonne Loricd, in a cur-
lously loose but ne deubt definitive perform-
ance, The next nisht there was a sunerb per-=

i form-nce of Olseaux Bxotiques (1955), with

3 o [ S_"!
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BRILLO MUSIC FESTIVAL

5 Baroque ensemble, CFCA
7 Royal Court Brass Ens, 17 & 20¢c music, Ch adv
EKazi Pitelka, solo viola; JSB, keger,
5brnv1nsky Berk. Piano Club, 3 pm &
Handel's Rinaldo; OSF
12 Hobt Black, pianoc: Boulez,
Chopin; COFCA #

SFC: Trovatore (S0) (opening night)
Emilio Osta, pianc: Lexican composers;
Facific

aire, Grumh Whale, Iwves.all choreugr“nu,d by
Pasqualetti; 44 Page 3t., S5F; 8

13 5F0: L'Incoronazione di Poppea
Facific Ballet (rot from 9.12)

Jdebern, Besthoven,

14 Choral music from Bulgeria, Yugoslavia, Bussia;

7} Adv
Wind quintets (& Eextetj bv Nielsen, Janacek,
siilhaud, Sartina; OSF J
16 5F0 Pbppea
17 Trovatore SFO
19 Ronzald Galen, guiter, with

OFG

Oalkland Ballet: Hushes, levine, shenkar & al.—-

Parapount, Culkland: time? B
Couperin Consort, Omi, 5 pm
3FC: Poppea
Pacific Ballet: program? 44 Pape, 3.F.
20 SFC: Flying Dutchman
Facific Ballet: ses 9,19
21 Charles Fersuson, pguitzr:
Suiith=Brindle: Ch Adv
SFL: Trovatore (50)
Emilio Osta, piano: rfalla,
ponostia; OSF
25 SEC: Dutchman
24 3F0: Poppea
26 Rani Cochrany guitar: OFCA
Caklend Balle®: Ahrold, Kavel, kahler & al.:
Peramount, time?
SFC: Dutchman
Pacific Bsllet: see 9,19
27 Oakland Bdllrb' Hughesz, Havel,
Faraponnt? time? &
SFO Trovatore (.30)
Bacific Ballet (sec 9.1
23 Jas levenan, organ: J.B
& al.,: Ch asv

kilan,

Soler, larragla,

ahrold & al--

acnoeder

=y

¢. Liddell, H. qtryzicn, lutes & guitars; OSF
OFCh Ch Orch, iwark Spith conducting; Branden=
burg 2., ,;-u:-'"* led Idyll, Schubert 4th, OFCA

4:30 p.m,

L Trovatore

0 Dutchman

O

I Trovatore (S50)

(e
o
£

I_|_j = |_1_j

cacific Ballet (see 9 JJﬂ
L'Ellsig % %mﬂre { ;5:
Facific Balle gee .o En : \
Rﬂﬁugrlﬂdﬂﬂﬂ, ens,: pre-=1930 Co11if ch muslc,ﬁ

1 o

FRLa BV

o

l.‘_

notes: OFCA=0ld First Center of the arts, Van Ness at

Sacramento, S.F., 10 pm, $1.50
Ch Adv=Church of the Advent, 261 Fell,
donation
CSF=0ld Spazhetti Tactbory, 473 Green
SFPO=3.F. Opera, Opera House, 8 p.m. (Sun 2 pm)
Okid=0akland Museum, & pm, free
J' for repertoire,
I for performers

% =
Blia g alf,

reconmendations:

BERKELEY
UH)LHJ

CEMTEQ

aa 3. 5466

Telemann,

. OLA, 8 pm i
ullet' lTaktemitsu Textures, Fierrot Iun-

150 (ropt 9.13) 0

Armonicl String .war-
tet; Boccnerini, Haydn, Ponce, JSB, Berkeley:

J3B, Villa-IL.,

SF, 7:30;

‘ ERICKSON £

mF Ry el

sechfter only o few weeks I knew thet mugie at EFFL
wag too =ush forf any oDe persocn to hamdle, and T prsavailsd
upsn Lew ¥ill to hirs Alan Rick. I should say rehirs, for
Alan hed been mosic dirsctor befors I toock over thae Job.

#8 arrangzsd & disiom of lebor thot sultedus Both. I thok
cara of station politics, live comcertm, paocsl discussions
apd ipterviews; Alan progréssed recorddd susic, pressoted
& weekly ahow of mualc eriticiss apd announced remocte cop~
gertn. klan had such & resarksble sesory for recond nusbsrs
apd playiog times of performancfa that plmndng foryy or
fifty prograzs of recorded Busic each month waa & lj.ﬁht
task, accomphished ss fast am be could typs. What he really
cared sbout was Dusic criticliem, and from the start be was
& punishipg fighter who chose his targets fros the highest
mnd mightiest.

At that time Enrique Jorda was copdustor of the San
Prancisco erchestrea. He was oot a completely professional
conductor, altoough I beswd his do sose things well, espe-
cinlly & fioe perforsence of Berlioz' Requiem, The men in
the orchestra wore olten unhappy becmuas Chey coulbd mob
resd hia beat, and becauss &t rehearsals he talked boo much
in & thick Sponish agcent that wmade everything turn to
gabble anyway. Alan nttacked Jorda's wore brutally. He dis-
cusged bis ipterprecations skin fo pone, occansionelly hold-
ing up sn especislly ugly bit, Then he reconstituted the
datals Aot compared the whole to the work of other (better)
condustors. His progras goon actracted n large listening
audienge, incluning & sprinkling of =en froa the orchestra.

inpagerinl ears must have been listeninmg too, for
soan Ehéers ©88 B cEzpaigm to remove Alen's show, It was saay

to withstand the threats and innuspdos, #oze [roE perEns

who & ould pave knuwn betier; Barder fof the statlion to dé—
elioe aponvecus gifts, ooe for twénEy Ethoussnd dnllul.

when thequid pro guo was to axe our sualc critic; anpd even
mors difficult to déal with apparently reascnable ax nta

to narrow Eich's critical territory, redefins his job, =snd

to add eritics who caEe To other comclusiona about the con=
diti:-n of the 3ap Francisco Sysphony. %o were dellhted to —
add other susic oritice, and we did Find a few, but their
finiings aboath the offerings of the 5S5an Fraocisoo Sysphony
did pot aiffer substantislly fros Alan's.

I this atmosphnere I requested that the San Francisco
Opers sena EFFA's muaic critic complimentary ticketa to the
avents of its coming season. Ko anawer was [ortheoming. I
telephoned, apd for most of an bour listened to artful and
indignant rhwtoric wooss substance wos that 1f the San Frao=
cisso Cpersa could be sure of the reviews toen we mould be
sure to get complisentary tickets. I pointed cut that oo
critic could be sore of what be would say until he had heard
the Eusic. The station purchased the expensive sgason tlok=
atg, and Alan scraped up & littls aore money Lo exchenge
the= for Better seats. Scme producticnas were panned; othars
recaived wars revieaws.

Some wears Inter ths San Pranciscoe Opera susbeidized
crivics fros the New York Tises opd other important news-
pn:nau:'s to cover & sajor oew oaffering. Almp, who w63 Dow

riting for the Times, stayed with us while be oFared the
evert, He described the locks of disbellef, astonishoent
apd borrar on toe facen of Ehe opata é.l""!.#lﬂ-li ih#h k& pré=
sented his credentisls apd gave his pame. They had not for=-
gotten,

The slze of IFFA's studio limited our offeriogs to
solo nnd chasber Eugic, but =Rthin thoese limita &n snoracus
ascunt of live susic was broadcast. Bernhard Abreasowitsch
played Beethoven and Sodern music, Maro and Apabhid Ajepian
played contesporary Aserican works. Tne Gpiller sand Celirfornia
Btriog guartets played complemectary repertories of old and
new music, Young pienists mich ag Stephen Bisbop, D vid del
Tredici epd Dwisght Peltzer gained perforaing experience.
Contemporary susic was included in almost every concert.
Bey Aren co=-osers he-rd thelr works, and the prograss of
the Cozposerda Forus ware often repsated on the air. Concerta
by Gregory Killer's chacher orchestra and the Oakland Sys-
phony upder Gerhacd Sasusl were regularly broadcast to m
large listening auiiense.

EFPA acquired taces from goat of ths important con-
te_porary music fegcivals of Europs, ampng them Warasw, DoB-
ausrschingsn and D.rEstadt, and e Peceived Eapes from the
BBZ, Gwedish rado acd Premoh radic systess, In this way it
LT pn::ibli to near the suzic of Europsan avapt garde com-
podera so0n Alfter the origioal presentation. Tapes wers also
used te record lecturs and susical dpsonstratlions. I resember
a fine talc by Arnold Elston about Webern's music. Elston
bmd atudisd with Esb2erz in the thirties, 8o he preseoted the
Eaf along with the zusic. At that lecstures, which was record-
ed for KEFFA, T firsc heard my favorite debern composition,
bis Five Fiesces for Tnacber Orcheatra, cpus 10,

Another imtersscing progras (I svill have a copy of
ths taps) was & pacel discussion with Plarrs Boulex, oade
on one of hig first viglts to the united Bsates, Bouler bad
spoken inforen .ly about his =asic a few evenings earlier
at the home of & San Frapoisco busniesn man, Alsn was thore
with the atation's vintage M.gecorder to. play a tape which
Beules bed brousht slong of Earlbeinz Stockhausen's Gosang
der Jinglinge for %he forty or fifty guests; oot without
difficulty, because the machine iotroduced ita own ritard=
anpdi and acceleranii into themusic. Before the paAnDel dis=
cussion at the staTion began w8 had an opportunity to hear
it agein, this tize playel at s constant speed. Two of the
paselista weoe Areold Elaten and ingrew Ichrie, Elgton sym-
pathetic, eamsr to explain Boulex to Bouler, and Ishris
ghooting burats of esra-61ged questions that probed at the
fusdn_sntals of Houlei' comsepta and beliefs.

Part of the _ob of kusle MArector wis to oversee all
musle programg, eveo those of prozras particlipants whe pre-
sected m regular geried apthony Heucher did a weekly show
ghout great opers sioers of the phszt, in a forsat so aterso-
typed thot apy listrer could predict Tony's oext sentence
before Lt was utters:. Try as I would I could oot perasusds
bim to mnke & slnsle slteration; the ssratc records and
eeliflvous plug-in cossentary droced on, dull but uschanged.

Henry Jacobs hed f[or yesrs presented a program called
Bazic apd Folklore, o mslapge of ethnic and folk music,
intersperessd with stories, philoscphical asides, snd Bum—
bilinga from the disciplines of mociaclogy and aothropokogy.
Sandy's susic waas [lop-=] oeard some great Asrican apd Carib-
bean susic on nis show--byt I thought what he said about 1t
wan awiul, Cne evenins he ipterviewd & san he dessribed as
& prominent sthnosusicologist, whoase chief contribution wam

& theory that Caribbesn susic was really the music of a
leat tribe of Israal. Apparently he touched an sthnle
Gorve, saybe two, becouse apgry oslls began to come in
before his show was over, and puszled, irate and & few
aruwdite lettors pourad im for weeka. Omce I reslized
that Sandy'g soow 3as Busic, Folzlora and Humor he o=
ceived no sore static from me,. I becoms u devotee of
Bis leaginary interviews. A few wers c&ueﬂi&l:: Ie=-
corded loter, and e¢very mow anc thnen I liaten to bis
interview with D'-"-- Sholez Stein, and o Che sagnilicent
lingo of thek difficult jaz: susicias, Ghorty Pederatein.
I worked -u KErFA"a muaic director for lLess thon
& yeir. The pace wis Too fea% for me. I wented to par=
ticipate in the iptellectunl 1ife, not adeinistrate it..
Morecver we could pardly =nke Bi‘ul! SA6T OH BY BaRgET
sslary, and I hated all the time-gobhling petty detail
of mdpinistration, which laft no moments for compoming.
I bogan To et Blck and dlsconsslate. Castiog mbout
for a tenching pont, I found one of San Pracolsco Btate's
Tifthe, a few bits at the Spn Fraocisco Conservatory of
Music, amd a fullcise pesltico at U3 Berkeley. I took
some troubls about my successcr &t EFFA. First Loren Bush
took over, then Gleon Glasow, Will Ogpdon and Charles
Bhere., Gleon and Will were collsagusn in Erensk's sessl-
nars at HEeeline, and Shere apd Rush bas studied or wers
studying composition with me.

I:EDb'l reminiscences will comtious in Dext sonth's :luu-.}l




B TANGLEWOO[ (Fam pi)

gtudent Suzanne Cheetham effortlessly and al-
most brilliantly taking the brittle, forward,
assertive piano part. Messizen's music tends
o be either overbltwn, sentimental, treacly
stuff with lots of thick added-note chords, or
to be nervous, brash, exuberant and flinty;
Oiseaux fits the letter. (In an exercise aimed
at descriptive writing we were asked to pro-
duce a single sentence summarizing the sound
of Messiaen: mine went "Opulent, rich textures
with guiet, spacious background sonorities;
thick, lush chords moving around stepwise in
limited areas:; suddenly bright, impertinent
boistercusly assertive bird calls; long, lan-
guid, wvocally melodic lines, strong walls of
brasses bounding structural divisions...)(no
bonus was allowed for tersensss, nor does les-—
siasen's music encourage one,) Oiseaux Exotiques
is &ll that, anpd flinty in the extreme, a fine,
objective, phenomenclogical piece recalling the
gentler Francis Ponge. The earler, metaphysical
and mystical Messizen returned with the Debu-
ssyesque The Ascension (1932, looxing back to
5t Sebastien), played none too well at the be-
ginning of a dismsl evening also inclwiing
Boulez' pew piece and Copland's Connotations,
about which more later, And the well-kKnown
Quatour pour la fin du temps was played Lag-
nificently, its rare intezration of the mysti-
cal and the methodical sides of this composer
made to seem shorter than its 45 minutes by
Loricd and Boston first desk men Joseph S5il=
verstein, wviolin, Jules Eskin, cello, and
Harold VWpight, clarinet--in tune, as good as
Richard Stolzmen! And Ozawa ended the Fromm
week with the two-hour lush tapestry of the
Turangalila-Symphonie, in a performance which
guite surpassed his triumphant reading of it
in San Francisco last January.

The new Boulez work was & major disappoint-
ment, The fagcinating tautness, poised motion
and grace, and clean spacious textures of
Ie Marteau sans Maitre (1955) and Fli selon
pli (1960)(his two most recent masterworks)
are gone; in their place, two blocky sections
alternating for 20 minutes through 15 sections
of the score, one for various arbitrarily
enunerated sections of winds and strings spin-
ning out a leosely forward kind of line, the
other & setting of close-set brass dissonant
chordal writing, each punctuated by compul=
sive banging on all sorts of percussion in-
struments. The intent was a woh-flavored rit-
ual--Rituels is the pame of the work, composed
to the memory of composer-conducter Bruno
Maderna--but the effect was tedium.

The same concert gave a poor performence of
Connotations, a fatiguing, continually loud,
relentless misunderstanding of the 1Z-tone
technigue which Copland adapted to his ear-
lier style by simply using more adjacent
pitches at a time to get through the 12 in
proper fashion. And Stephen Albert's Voices
Within, which rounded out the program, was
a weak aualgam of quotes, parodies and re-
membrances of march tunes, fanfsres, drones,
8l]l coming together in a five-movement con-
certo grosso whose concertante is & country
theater band from the turn of the century.
Restricted to Ivesian ragtime, marches and
the 1ike the piece is aprealing, but so many
sounds from elsewhere--harp-and-cello sonor-
ities from Debussy, short repeated trumpet
figures from Vsrese, movie music from all
over--tn-t the piece is finally just & com-
pilation, and not a very interesting one at
that.

Other new pieces were more impressive,.

Joyce lekeel's Serena, widely anticipated by
Bastern critics who regard her as an import-
ant figure on the wings, was a very effective
dramatic cantatsa: a narrator stood behind the
piano, whispering more and more urgently an
enchantment, a seduction to Death taken from
Phomas Mann's Joseph in Egypt. Mezzo Beverly
organ sttod in front singing short lyrics
from five or six different langusges, poems
about night and sleep, first resisting, then
succumbing to the nearly invisible narrator's
seduction, joining in with her in the final
words, The piano pert was coloristic, simple,
enormously effective in its punctuation and
structural definition or articulation. The
piece is very moving: a local performance is
justiffied., (I have the score--—anyone want to
take it on?)

Arother women colposer, Chicagoan Shulamit
Ran, presented her Ensembles for 17, commis-
gioned (like the kekeel) for the occasion:
it wes along the lines of Stockhausen's Mo-
mente, now a dozen years old, aistinguished
by the dramatically accurate and powerful,
tonally beautiful singing of scprano Daisy
Newman. (Singers were guite good at this
festival: Newmsn, Morgan and Nicosia are
top rank.)

The old-timers honored were Lrnst kKrenek,
with & witty song-cycle Austrian Trawvelbook,
a tonal hommage to Schubert's Winterreise
to his own perceptive, sometimes cynical
journal entries while traveling through the
Alps; Lucieno Berio's 1965 Folksongs, pop-
ular, lyrical, Canteloube-like settings
well but not exitingly presented (LeRoux and
Cummings did better last spring at their
Grapestake Gallery performence), Gunther
Schuller's 1949 Symphony for Brass and Fer-
cussion, a neoclassical 4-movement concert
band-like piece, and the Beulez and Copland.

Earle Brown was present for his Synergy II,
probably the most substantial and most in-
ventive work from the left wing to be heard
at the festivel. (Janice Giteck tells me he
was at Aspen, too, &nd promises to let us
know about that in our next issue.) Anestis
Logothetis' Odyssey (not to be confused with
Yul Brynner's current vehicle) was realized
(it is a gravhic score) by Thecdore Antoniou
and the (student) orchestra; they injected
octaves into the end to make a wvery tonal
context, which seemed wholly inappropriate.
Antonioun's own Chorochronos II, a dramatic
cantata for sclo baritone and chamber orch-

ari gpiritual texts from the
gfgfg,t'ﬁ.g. ﬁf%gt,faa T:u., and Brahman,
Egyptian and Fythacorean texts on God, Time,
Cosmos, Death, lan, Self-Awuareness and Being

(really). A great deal of percussion is used,
gspecially tam-tam; there's lots of drones,
quarter-tones, multiphonic (chord) writing for
solo winds (all the young East Comst compo-
sers seem to go in for that), bowed cymbals
and the like—--George Crumb coloration, deli-
cacies, "dramaties," all of which arouses a
faint suspicion, like the sauces used to mask
unexcitingly prepared foods., And, it's not
short.

The other works played were Tibor Pusztai's
Woodwind Quintet (1974, premiere); Lksrc An-
tonio Consoli's Musie for Chambers (1975):
Oliver Enussen's Trumpets (1975, uremierei;
Donald Harris' Tudus IT (1973): and Preston
Tronbly's Chamber Concerto for pisnc and ten
instruments and pereussion (1975, premiere);
all were reascnably competent, GFended to
strong supporting structural forms, develoved
linear thematic m terial inte strophic arrange-
ments, occasionally went in for chaconne-like
treatment, avoided tonal implications, were
written effeectively for their instrummts, and
seemed old before their time-——s5afe, academic.
One longed for a bit of West Coast.

PERIODICALS EECEIVED
Mugical Newsletter v. V no. 2: Robert Levin
on improvisation, embellishment in Hozart
piano concerti;Mussorgsky's editions; Tom
Johnson on junky programming & new music.

| Westcoast Early Music July '75: Bay Area con-

cert & workshop calendar, book reviews, Wm.
Pepper annotated checklist on baroque perf-
ormance practice,

| Belle, May '75: reviews of recordingsof im-

provised music; interview w/Don Moye,
Intermedis v 1 no 2: scores, articles, art
by HRichard Kostelanetz, Beth Anderson, Opal
Notions, many others; emphasis on new art

« s » & other material read lately: Calif,
Art Commission's helpful folder on Writing a
Prospectus and Sources of Arts $88 (from CAD,
308 O st, Sacramento 95814),.. Edward Cone's
sensible, lucid but partisan toward teleclog-
ical music Musical Form and Musical Perform-
ance (Norton, #2.45) which deals with its
subjects toward the clarification of the per-
formance of music, greatly to be wished...
Iutton's megnificent Dictionary of Contemporary
Music (834 pp, #25, worth every penny): a very
nearly definitive reference examining hundreds
of composers and the major (and minor) trends.
and developments of its subject: Hobert Mor-
gan's review in the Bept. '"74 Musical America
is worth reading, and the Dictionary's a must.




