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qi;;;IT:__ Raudel 

in this issue: 

ALL THE WORDS YOU'LL EVER NEED! 

: two piano pieces to play right now 
«s oDy Donald Cobb 

the early days at KPFA 
«+ oDy Robert Erickson 

enough blue territory to get you 
started 

«eoby Valerie Samson 

: how to go on without Seiji Ozawa 
(an editorial) 

report from Tanglewood 
.+ sDy Hugh Cebious 

s the calendar...periodicals rec'd.. 
.sing in Richmond... 

NO WONDER WE'RE RUNNING LATE! 

not next time... 
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(down Hoispim) 

Who's writing operas in the 
Bay Ares. I'm writing an op 
era, Janice Giteck is writi 
ng an opera. Andrew Imbrie 
is writing an opera. John 8 
wackhamer is writing an ope 
ra, Whose operas are schedu 
led for production in the B 
ay Area, Whuat area needs mo 
re opera companies. Lets ta 
ke the $§ out and put some 
local responsibilities in, 

Bay Area composer 157: Mell Careyi soorte: SF Soys Chorus 
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‘EAR is published monthly except August by } 
Charles Shere, 1824 Curtis St., Berkeley. 
Available at various Bay Area outlets or by 
mail, All unsigned and many signed articles 
are by the editor and are only his opinion. 
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to.Charles Shere, 1824 Curtis St., 
Berkeley, CA 94702 

Enclosed find check for six dollars. Send 
my EAR every month except August for the 
next 12 issues. 
I can send in some 

reviews. 
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_ fifths time. 

          I FITT L0 (o 010 10T 4 NG (e EARMARKS 

(Robert irickson is thet 
a man who works quietly, 
privately to perfect his own interests, 

to investigate avpealing sounds and ideas, 

and to improve the gquality of the wusical 

life around him., ‘hen he was in the Bay 

Area, especially in the middle '60s, it 

wasn't hard to hear his music oceasion- 

ally. I remember the Piano Concerto, with 

Dwight Peltzer and Gerhard Samuel; the 

marvelous piece for solo trombone and tape 

written for Stu Deumpster, and a number of 

other works played at the Conservatory. 

As a teacher he was devoted to the un- 

tried, but his own music is logical and 

inevitable--not the lesst the most recent, 

an orchestral piece I heard in San Diego 

(where he now teaches) last spring. The 

soundness of Bob's mind is rather missed 

hereabouts these days, it seems to me-- 

but then I'm getting older, and, as you'll 

see, I studied with him a bit, and #ot a 

job thanks to him. Herewith the first of 

two instalments of some reminiscences he 

gave me last Spring--starting with a de- 

scription of the musical scene in the 

Bay Area when he first arrived here, in 

1 ummer of 1950 2 
the s & o 95 ') Roger sessions' seminar 

that summer included William O. Smitn, Leland umith, Leo- 

nerd Rosemnman and others. Andrew Imbrie wus teaching har- 

mony to undergruduates, and Nanfred Bukofzcr gave a sem-— 

insT in the Italian wcdrigal. I toyed with the idea of 

working toward an advanced depree at Berkeley, but I could 

not bring myself to give up couwposing for the necessary 

three or four years. Nevertheless, by the end of the sum- 

mer we were pretty sure that we wanted to return to the 

Bay hrea. A yeur spent in New York hardened the decision, 
and in October of 195% we were in San Francisco. 

I hurdly expected to find work in music, but Paul 

introduced me to Bill Knuth wnd Willinm Word at Sun Fran- 

cisco State College, and, as luck would have it, they 

needed someone to teach a beginning harmony course. A 

few weeks later a faculty member went off to play in the 

Rochester Symphony, snd I took on more classes, three- 

Teaching loads at San Francisco State were 

computed in fifths, and the next quarter I found myself 

teaching six-fifths time. 
In those days san Francisco State was a band schoole 

Its liveliest faculty member wus Wendell Otey, whose in- 

terests included show music, Jjazz and ethnic music. He 

led the Composers' Workshop there, encouraged young com-— 

posers and helped them to get their music performed. 

Loren Rush and Pauline Oliveros were students at an Fran- 

cisco State, and they soon began to study privately with 

me. 

admirable type: 
intensely, and 

    

The Composers Forum, & Bay Area organization, was 

offering concerts of contemporary music, usually at the 

San Francisco Museum of Art, so I sent a post card volunk 

teering my services to their letter drop at U.C. Berkeley. 

At 3unday afternoon envelope stuffing sessions I came to, 

know Seymour Shifrin, Jack Swackhammer, Jerome Rosen, 

Andrew Imbrie, Bill Smith, Jane Hohfeld, Roger Levinson, 

and Lou Gottlieb. Neither Levinson nor Gottlieb was a 

composer. Levinson was our printer and chief organizer, 

and Lou was then a graduate student in musicology at the 

university. He earned nis living by playing piano at small 

restaurants and worked for the Composers Forum as & matter 

of conscience. He had not yet started his career as a 

stand-up comic, but at any large gathering he was usually 

our master of ceremonies. Jane cume from a well-off 

Pacific Heights family and was a friend of Roger Levinson 

and sndrew Imbrie. J3he was a pianist who had studied with 

Krenek when he taught at Vassar college. We always hoped 

that she would lead us to well-hesled San Franciscans who 

might 1ift some of our considerable, and mounting, financ- 

ial burden. 
The programs were less adventurous than those of the 

St. Paul ISCM. W#hen I served on the Forum program commit- 

tee I took the position that we should always perform a 

large proportion of works by Bay Area composers, and that 

each program should include an important work by some in- 

ternationally known master, as an inducement to the aud- 

jence. Sometimes we had program committee members who 

wanted to offer works by such established historical fig- 

ures as Ravel, Falla and Mussorgsky. I could see 1ittle 

sense in that, but there was a conservative group in the 

membership which occasionally gained ascendancy. At meet- 

ings of the program comuittee I sometimes was forced into 

barter and trade--a significant contemporary work for & 

bon-bon or two. If the voting was turning the programs 

into rice pudding, I at least wanted the pudding to have 

a few raisins in it. 
In spite of prograuming differences, and the internal 

political stresses which plague-any composer organization, 

the Composers Forum was an important force. Young com- 

posers and performers were heard, and occasionally onme heard 

a work that made a difference. I remember & fine rer- 

formance of Schoenberg's Pierrot Lunaire, conducted by 

Piero Bellugi, and a program in 1361 conducted by Gerhard 

Jamuel that presented Richard swift's cantata Kve; Terry 

     
   

  
Kiley's Spectra; Bruno hMaderna's enata Numbe for 

Eleven Instruments; and Le karteau =, by Plerre 

Boulez, with soprano Anna Carol Ludley. 

In the sixties the rise of the San Francisco Tape 

Music Center compensated for the decline of the Forum. 

The Composers Forum had always been a fief of U.C. com— 

posers,'and as such it began to smell of the academy. All 

too often audiences were composed of the wives, families 

and friends of the composers being performed that evening. 

The faces at the Tape Music Center were far less familiar, 

the attire less conventional, and the programs far more 

experimental and daring. A new institution and a new kind 

of audience wa:s being born. 

        

I was more intimately involved witn another Bay Area 
musical institution, listener-sponsored radic station KFFA. 

I had heard some prograwms from XKI’FA and a3 soon as we were 
gettled in our flat on Potrero Hill, we purchased an FM 
radio and subscribed to the station's program folio. Imn 

the early summer of 19% I heard that KI’FA was looking for 

a new music director.' I applied for the job. After being 

interviewed by the assembled staff I was hired, not a mo- 

ment too son, because I had been informed by 3an Francisco 
State that they had no more fifths for me to teach. 

KPFA’ of fered high quality programuing in news &fid pub- 

lic affairs, literature, drawa, and poetry, children’'s 

programs, and music. Its woiel was the British Broadcast- 

ing Corporation's Third Programme. sowe of our offerings 

were to such a limited audience--compdete Moliere plays 

in French, commentary on the economic theoried of Henry 

George, ninety-minute performances of traditional Bul- 

garian epic song--that we joxingly called ourselves the 

Fourth Programme. 
KPFA was biased toward intellectual affairs. Pol- 

itically it was pacifist and liberal, lib-lab liveral, 

said its critics. It tried mightily to provide a forum 

for all political views, no matter how tiny a splinter; 

Socialists, William Buckley Jr., Socialist Workers, Catho- 

lic conservatives, Catholic radicals, big and little labor, 

anarchists, Democrats and Republicans. The public affairs 

director worked hard at locating articulate conservative 

voices. Caspar Weinberger was one who often spoke for a 

moderate Republican view. 

In the arts KPFA leaned slightly toward the avant 

garde. There were literary readings, critiques, panel 

discussions, and full-length plays from BBC transcriptions. 

Pauline Kael was the house film critic for a while. Alan 

Rich and others criticised music and music institutions 

in the Bay Area. There was a great deal of recorded music, 

but the station also presented several live concerts each 

week, souwe from its studios and others via high-quality 

balanced phone line from the University of California and 

the Berkeley Civic Theater. Its Fh signal quality was the 

best in that part of the state. 
KPFA was (and still is) owned and operated by the 

Pacifica Foundation, a non-profit orgesnization founded by 

a group of conscientious objectors who had hatched the idea 

in a World War II work camp. Its chief mover and shaker 

was Lewis Hill, pacifist, poet, heir to an Oklahoma 0il 

family. I never know how or where he acquired his rich, 

persuasive air voice, a kind of Edward R. wurrow voice 

that projected aesthetic cultivation, thoughtful, balanced 

understandng, and a faintly aristocratic air of community 

responsibility. 
Pacifica Foundation comprised a president, a small 

board of directors, and a larger group about fifty strong, 

seen only at bi-annual meetings. During my years at KPFA 

one or more of the staff served con the board of ‘directors. 

Pacifica's charter was broad enough to allow for projects 

in radio, television and film, in any sort of educational 

or cultural context. 
In 1954 KPFA was Pacifica's only project; KPFK, Los 

sngeles, and WBAI, New York, came later. It was staffed 

by e station manager, a director of programuwing, directors 

of each program area, & bookkeepcr, & subscription clerk, 

and a station engineer. Much of the work was done by 

enthusisstic volunteers. The technicians were bright-eyed 

adolescent wizards, whose know-how put the station on the 

air, and kept the balky transmitter going long after it 

should have been scrapped. Salaries were low; mine was 

$72 a month. Hours were long. Listener-sponsored radio 

had no holidays. 
My experience at KPFA was intensely sociological and 

political: the politics of small groups. The day after 

I started work the assembly exploded at its bi-annual 

meeting and a large group resigned, many of them KPFA staff 

members. To my dismay one of these was Bill Priest, who 

was supposed to teach me the ins and outs of my job. Power 

struggles, factionalism and ideological controversy were 

a part of life at the station, and more and more an inters 

esting part of it. Sometime in 1955 I was elected to the 

eight-man board of directors of Pacifica Foundation, where 

I had a good view of the action. Lew Hill was asked to 

return from Guerneville, where he had holed up after an 

earlier schism. Robert Schutz, a sometime speech instruc- 

tor at U.C. and one of our political commentators, took 

on the day-to-day station management until Lew completed 

a book about subscription radio, while the board of 

directors wrestled with budget and our tenuous solvency 

at frequent meetiings... 
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Location is Mira Vista Church, 7075 Cutting, 

El Cerrito, sbout 4 blocks up the hill from Del 

Norte BART station (if you stand with = sign = 
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saying X-CHORUS by 7:15 pm on the south end of o 

the station jacent to the Golden Gate Bowling o 

lLanes, you can get a 1lift up the hi 1 o 
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copyright (€) 1975 Valerie Samson 

Blve Territory *1 
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Valerie Samson's Blue Territory No. 1 is named for the Helen 
Frankenthaler painting which inspired it, and whose intense, 
sweeping energy it wanted to capture in music. I heard it a 
few months ago at the Berkeley Piano Club--I hope these first 

65 measures inspire other performances... 
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WHAT EVERYONE KNOWS: 1) Seiji Ozawa has quit SF 
Syuphony. 2) Timpanist Blayne Jones has been 
denied tenure again in SF Sym. 3) Boston is up; 
SF down in the charts. WHY I THINK IT HAPPENED: 
Ozawa might have kept up his dual orchestras, 
perhaps slacking guest committments,although the 
pace was prctty rough., But what Ozawa wants to 

do is conduct: that is, stand up in front of 
that orchestra and make the music work. (4nd 
do his homework, which he surely does consci- 
enticusly: his beat, the way he makes the music 
phrase, is prepared and rehearsed with formid- 
able forethought.) But the San Francisco con- 
tract requires all sorts of other busy work 

from him: he has to be in toun x days in order 
to meet y requirement, has to make such and 
such an announcement in person to give notice 
for such and such a chsnge affecting the or- 

chestra, has to participate in orchestra com=- 

mittee procedures such as those involving the 
granting of tenure, etc., etc., Given the na- 
ture of the San Francisco Symphony and its con- 
tract you can't reasonably complain about any 

—~ of this. But the requirements are theve, and 
likely to :row more demanding. The fact is that 
while artistically the conductor mey be the 
most significant (we won't say "important"). 
factor in the orchestral process, in another 
‘sense he is the least significant, at least in 
Sen Francisco. !Yhen it comes to the day-to-day 
processes which make the band work, it's the 
musicians, the administration, and the con- 
tract that stands between them, uniting them. 
Now Ozawa is a performing conductor, an in- 

terpreter--I say, probably the best of his 
generation: a wan committed to the music. In 
Chicago, maybe New York, Berlin, London, and 
the like, he can just bring his mind and his 
arms to work and produce the performance. He 
even does it in San Francisco from time to « 
time., But the S.F. is not that sort of band, 
It is a provincial orchestra. I personally 
believe the 3.F. musicians are sincere, and 
that they themselves wsnt to be a betfer or- 
chestra--want to grow. I believe that's why 
they denied temure to Ryohei Naksgawa, the 
prinicipal bassoon, and to Llayne Jones: mem- 
bers of the orchestra have told me, unprompted, 
what my ears have told me: that Nakagawa, good 
as he is in many ways, has an unblending timbre 

“ ——hard to work with--and Jones plays with de- 
ficient intonation--equally hard on her col- 
leagues, lioreover, S.F, musicians have com- 
plained to me that Ozawa is too rarely in 

town, that he doesn't know his orchestra, 
that in all his tenure he has never once 

tuned a chord, examiring it it to find out 

who's out of tune, correcting him, teaching!' 

his band. 

The answer to that lsst complaint is that the 

band should teach itself, keep itself in order. 

To an extent that's provided for in the present 

contract, which requires orchestra asreement to 

the eranting of tenure to new nembers. The press 

has been cynical about this, pointing out that 

plenty of already tenured players are Lore de- 

ficient than the ones they've aenied tenure to. 

But those players have their terure, and they 

present a different problem: w to do with a 

performer who's going over the hill, 4 

If a trumpet player, say, knows uamned well 

thet a chord's out of tune, way doesn't he call 

the conductor's attention to it and &sk for & 

tuning? viell, why should he? He's not the top 

man. what would his colleagues think of him if 

he did? liore to the point, how can the present 

. system be changed to Laxe it nossible for the 

orchestra. to run itself? WHAT COULD BE: 

I have a favorite recurring dream about how 

the orchestra should work. Given thecurrent 

problem of sharing the Op:ra iouse, I'd have 

a season like the present one from December ?o 

—lay; a short vacation; a Tanglewood-like series 

in Berkeley st the Greek Theater emphasizing 

music of the region; and a fall season (after 

another vacation) with small-ens le concerts 

travelling through San Francisco n vhborboods 

and into neighboring areas--iarin, hgnlnsgla, 

Bast Bay and so on. The present 3an Francisco 

Summer ‘‘orkshop with the S.F. school systenm 

might fit better at U.C. Berkeley in the work- 

shép rneld there for underprivelesed but talegted 

student musicisns. The musicians would be peid 

to be musicians, rot to be orcnestral players. 

A violinist would be assumed to participate 1n 

string quartets as well as 2nd violin parts of 

  

   

      

  

  

     

          

the standard repertory. [hose who object tnztv 

quartets are too trsnsperent & medium for or- 
chestrsl musicians are merely stoting that in 
an orchestra players can skip the hard parts. 
An orchestra that successfully handled a sea- 

son like that might be able to attract an Czawa 
for a chunk of the season--say, commuting be- 
tween the Greek Theater and Tanglewood--and 
get by with Principal Guest @onductors and the 
like during the season. The fall concerts 
woild be hanaled by a music director who also 
conducts from time to time., The orchestra it- 
self could handle such problems as discipline, 
schedule, etc. 
This woitld require an administration that kept 

its cool, worked on administration, steyed out 
of internal workings of the band itself. The 

musicians would have to work with good faith, 

learn their parts, listen to and correct one 

another. A music director or music committee 

would have to be ressonable about all facets 

of programming, including the responsibility 

to the future and to the area. Recordinzs and 

tours would have to take second oriority to 
the buildine of @ sound band which serves its 
cormunity. 
To the best of my knowledge, the San Francisco 

Symcheny contract.with the musicians comes up 

for neesotiation this fall--it hes already ex-— 

pired, znd a lot of wrangling is going %o go 

  

      

   

into the negotiating sessions. Ozswa is gone, 
and I hope nobody injects bl for that de- 
velopuent into the contrect Liations: he 
wes probably dissatisfied with both parties 

to the contract; certainly nhad reason to be. 
/hat's needed now, as usual, is completely 

free and imaginative thinking toward the pos- 

sibilities of the future, not toward the prob- 

lems of the past. 

By HUGH CEBICUS 

Tanglewood 1s big business: the Boston Sym- 
phony can (and has) played to upwards of ten 
thousand seated in the Shed and on the lawn. 
But it is more than a mass abpeal manifesta- 
tion., The listeners tend to be avid, and a 
shop on the grounds sells scores and records 

for all the music played--imagine being able 
to buy the score tc an avant garie work at 
intermission, so as to follow it at the con- 
cleitts] 
But avart from the enlightened popularity of 

the concerts (for which careful vrogramming 
and orchestral quality are visibly respons- 
ible), the Tanglewood Festival is an import- 
ant educationsz] institution. Student instru- 
mentalists and singers from all over the coun- 

try attend workshons and participate in con- 
certs. Similarly, compousers and composition 
students flock to the Berkshires to study: 
this year's composer-in-residerice was none 
other than Olivier Nessisen. And this ycar a 
number of music critics from various parts of 
the country were in attendance, too, guests 
of the kusic Critics' Association, sharpen- 
ing their ears and pencils--aumong them my- 
self, 

ie were thcre to deal with the criticism of 
new music, and our activity was focussed on 
the restival of Contemporary liusic sponsored 
by the Fromm fusic Foundation at Harvard. 
Seven programns were given the week of Ausust 
10, with 22 pieces: ten by little-known com- 
posers, six by kessizen, five by established 
composers being honored for 50th or 75th birth- 

    
   

        

he wieek opened with an all-iwessizaen concert: 

the 1936 rather sentimental but charming Poemes 

pour Mi, sung very well by Judith Licosia and 
accompanied by the mposer, and the rather 

syrupy, mystical-religious-cur-s:lon music 
194% Visions de 1l'Amen for two pianos, a npre- 
cursor of the longer and much tediouser Vingt 
Regards; for the Visions the composer was 
joined by his wife, Yvonne Loriod, in a cur- 
iously loose but no doubt definitive perform-— 
ance. The next night there was a superb per- 

form-nce of Oiseaux Exotiques (1955), with 

(o §. 8) 
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...After only a few weeks I knew that music at KPFA 
was too much for any one person to handle, and I prevailed 
upon Lew Hill to hire Alan Rich. I should say rehire, for 
Alan had been music director before I took over the job. 
#e arranged a dision of labor that suitedus both. I took 
care of station politics, live concerts, panel discussions 
and interviews; Alan progrsmmed recordéd music, presented 
a weekly show of music criticism and announced remote con- 
certs. Alan had such a remarkable memory for recond numbers 
and playing times of performancds that plmning foryy or 
fifty programs of recorded music each month was a light 
task, accompdished as fast as he could type. What he really 
cared about was music criticism, and from the start he was 
a punishing fighter who chose his targets from the highest 
and mightiest. 

At that time Enrique Jorda was conductor of the San 

Francisco orchestra. He was not a completely professional 
conductor, although I heasd him do some things well, espe- 
cially a fine performance of Berlioz' Requiem. The men in 
the orchestra were often unhappy because they coudd not 
read his beat, and because at rehearsals he talked too much 
in a thick Spanish accent that wede everything turn to 
gabble anyway. Alan attacked Jorda's work brutally. He dis- 
cussed his interpretations skin to bone, occasionally hold- 
ing up an especially ugly bit. Then he reconstituted the 
detals and compared the whole to the work of other (better) 
conductors. His program soon attracted a large listening 
audience, including a sprinkling of men from the orchestra. 

lanagerial ears must have been listening too, for 
soon there was a campaign to remove Alan's show. It was easy 
to withstand the threats and innuendos, Some from persns 
who s.ould have knuwn better; harder for the station to de- 
cline anonymous gifts, one for twenty thousand dollars, 
when thequid pro quo was to axe our music critic; and even 
more difficult to déal with apparently reasonable arguments 
to narrow Rich's critical territory, redefine his job, and 
to add critics who came to other conclusions about the con- 
ditizn of the San Francisco Symphony. ¥e were delighted to e 
add other music critics, and we did find a few, but their 
findings aboath the offerings of the San Francisco Symphony 
did not differ substantially from Alan's. 

In this atmosphere I reguested that the San Francisco 
. S , - . Z A s era send KPFA's music critic complimentary tickets to the 
Sept. 19 Ronald Galen, guitar, with Armonici String .wvar- P eiteor its coming season. No answer was forthcoming. I 

. o i 3 B 3 £ A o e & telephoned, and for most of an hour listened to artful and 
tet; ccherini, Haydn, Ponce, JSB, Berkeley; indignant rhetoric whose substance was that if the San Fran- 
OFCA cisco Opera could be sure of the reviews than we would be 

> - : ) . s sure to get complimentary tickets. I pointed oututhat no 
Oakland Ballet: Hughes, Levine, Shankar & al.-- EEtt1cs 50l be-sireror Wit ho<wolirusy Tt TERs hna hserns 

Parauount, Oakland: time? the music. The station purchased the expensive season tick- 
~ . ~ S - ets, and Alan scraped up a little more money to exchange 
Couperin Consort, OmiA, 8 pm them for better seats. Some productions were panned; others 
3 PO ea received warm reviews. 
2rU: Popp £ Some years later the San Francisco Opera susbsidized 

; Pacific Ballet: program? 44 Page, S.F. Eeti e i o mm;;eufgsoe:finuxi:::: Dews- 
v i : : pepers to cover a major new offering. 
‘, sept. 20 S5FO: Flying Dutchman ir?cing for the Times, stayed with us while he owered the 
’ Pocific Bellet: see 9,19 event. He described the looks of disbelief, astonishment 

S i < and horror on the faces of the opera officidls when he pre- 
Sept. 21 Charles Ferguson, guitar: 

Buiith-Brindle; Ch Adv 
sented his credentials and gave his name. They had not for- 

SFU: Trovatore (30) 

BRILLO MUSIC FESTIVAL 

Sept. 5 Baroque ensemble, OFCA 
7 Royal Court Brass Ens, 17 & 20c music, Ch Adv 

Kazi Pitelka, solo viola; JSB, Keger, ‘felemann, 
Stravinsky: Berk. Piano Club, 3 pm 

Handel's Rinaldo; OSF 
Sept. 12 Robt Black, piano; Boulez, ilebern, Besthoven, 

Chopin; OFCA 
SFC: Trovatore (SO) (opening night) 
Emilio Osta, pianc: uexican composers; OlA, 8 pm ) 
Pacific Ballet: Takemitsu Textures, Pierrot Lun- 

aire, Crumb Whale, Ives.all choreograpte d by 
Pasqualetti; 44 Page 3t., SF; 8:%0 (rpt 9.13) 

Seite 13 SFO: L'Incoronazione di Poppea 
Pacific Ballet (rpt from 9.12) 

Sent. 14 Ch?ral music from Bulgaria, Yugoslavia, Russiaj 
3 Adv 

#ind quintets (& Sextet) by Nielsen, Janacek, 
Milhaud, “artinu; OSF D! 

Sept. 16 SFO Poppea 
Sept. 17 Trovatore SFO   

  

   

    
kilan, J3B, Villa-L.,     

gotten, 
The size of ZFPA's studio limited our offerings to 

solo and chauber music, but wkthin those limits an enormous 
amount of live music was broadcast. Bernhard Abramowitsch 

Emilio Osta, piano: falla, Soler, Larragla, played Beethoven and modern music, Maro and Anahid Ajemian ; 
o et played contemporary American works. Tae Gpiller and California 
donostia; OSF : string quartets playei complementary repertories of old and 

   Septe. SHEC: Dutchman new music. Young pianists such as Stephen Bishop, D,vid del 
Sy e Tredici and Dwight Peltzer gained performing experience. 
Sept. 5FO: Poppea Contemporary music wzs included in almost every concert. 

Bay Area comcosers hecrd their works, and the programs of 
the Composers Forun were often repeated on the air. Concerts 
by Gregory Millar's chazber orchestra and the Oskland Sym- 
phony under Gerhard Samuel were regularly broadcast to & 

- large listening auiience. 
SFO: Dutchman . KFFA acquired tazes £ron gost of the important con 

S : e.porary music fesvivals of Burope, among them Warsaw, Don- 
Pacific Bellet: see 9.19 o ohifih Analo rhetadts Erd e E tapes from the 

= 27 ¢ : allet: ; e BBO, Swedish rado and French radio systems. In this way it 
Sept. 27 Oasklend Ballet: Hughes, Revel, ahrold & al was possible to hear the music of European avant garde com- 

Sept. 26 Rani Cochran, guitar: OFCA 
Cakland Ballet: Ahrold, Ravel, kahler & al.: 

Paramount, time? S . ;’ b 

  

Sept. 23 

Paramount? time? . 
SFO Trovatore (30) 
Pacific Ballet (see 9,19) 
Jas Tevenan, organ: J.5B, Buxtehude, Schoeder 

& ale.; Ch aAdav 
350: Poppea 
. Liddell, B, ot 

  

zich, lutes & guitars; OSF 

OFCh Ch Orch, kark Smith conducting; Branden- 
burg 2, Siesrfied Idyll, Schubert 4th, OFCA 

posers soon after the original presentation. Tapes were also 
used to record lecturs and musical demonsteations. I remember 
a fine talk by Arnold Elston about iebern's music. Elston 
hed studied with #=dern in the thirties, so he presented the 
man along with the cusic. At that lecture, which was record- 
ed for KPFA, I first heard my favorite Webern composition, 
his Five Pieces for Cnamber Orchestra, opus 10, 

Another interesting program (I still have a copy of 
the tape) was a panel discussion with Pierre Boulex, made 
on one of his first visits to the United Siates. Boulez had 
spoken informa'ly zbout his music a few evenings earlier 
at the home of a San Francisco busniess man, Alan was there 
with the station's vintage M.gnecorder to play a tape which 
Boulez had brought along of Karlheinz Stockhausen's Gesang 
der Jiinglinge for she forty or fifty guests, not without 

  

L 4:30 p.m. difficulty, because the machine introduced its own ritard- 
o SRC andi and acceleranii into themusic, Before the panel dis- 
sept. 30 fFU Trovatore cussion at the station began we had an opportunity to hear 
Octt, 1 SFO Dutchman it again, this time playei at a constant speed. Two of the 

- a panelists we:e Arnold Elston and Andrew Imbrie, Elston sym- 
Oet, 5 SFO Trovatore (50) pathetic, easer to explain Boulex to Boulez, and Imbrie 

| Pacific Ballet (see 9.19) shooting bursts of card-eiged guestions that probed at the 
, - o : =< funda:entals of Boulez' concepts and beliefs. 

Oct. 4 SFC L'Elisir d'Amore (30)# Part of vhe ,ob of kusic Jirector was to oversee all 
Pacific Ballet (see Y.19 ‘ : 

Gctic 5 Ro&,@rickson, ens,: pre-1930 Colif ch music, 
Wt . 

A music programs, even tnose of program participants who pre- 
o sented a regular series. anthony Boucher did a weekly show 

about great opera sincers of the past, in a format so stereo~ 
typed that any listrer could predict Tony's mext sentence 
before it was utterei. Try as I would I could not persuade 
him to make a sinzle alteration; the scratchy records and 
melifluous plug-in commentary droned on, dull but unchanged. 

Henry Jacobs had for years presented a program called 
Music and Folklore, a melange of ethnic and folk music, 
intersperesed with stories, philosophical asides, and mum- 
blings from the disciplines of sociaology and anthropodogy. 
Sandy's music was fine--I nesrd some great Aerican and Carib- 
bean music on his show--but I thought what he said about it 
was awful. One evenins he interviewd a man he described as 
a prominent ethnozusicologist, whose chief contribution was 
a theory that Caribbean music was really the music of a 
losy tribe of Israel. Apparently he touched an ethnic 
nerve, maybe two, because angry calls began to come in 
before his show was over, and puzzled, irate and a few 
erudite letters poured in for weeks. Once I realized 
that Sandy's show sas Music, Folclore and Humor he re- 
ceived no more static from me. I became a devotee of 
his imaginary interviews. A few were commercially re- 
corded later, and every now and then I listen to his 
interview with Dr. Sholem Stein, and to the uagnificent 
lingo of thet difficult jazz musician, Shorty Pederstein. 

I worked as KFFA's music director for less than 
a year. The pace was too fast for me. I wanted to par- 
ticipate in the intellectual life, not administrate it.. 
Moreover we could nardly make ends meet on my meager 
selary, end I hated all the time-gobbling petty detail 
of administration, which left no moments £or composing. 
I began to get sick and disconsolate. Casting about 
for a teaching post, I found one of San Francisco State's 
fifths, a few bits at the San Francisco Conservatory of 
Music, and a fulltime position at UG Berkeley. I took 
some trouble about my successor at KPFA, Firat Loren Rush 
took over, then Glenn Glasow, Will Ogdon and Charles 
Shere. Glenn and Will were collesgues in Krenek's semi- 
nars at Hamline, and Shere and Rush has studied or were 
studying composition with me. 

  

notes: OFCA=013 First Center of the arts, Van Ness at 
Sacramento, S.F., 10 pm, #1.50 

Ch Adv=Church of the Advent, 261 Fell, 3F, 7:30; 
donation 

OSF=01d Spaghetti Factory, 478 Green St., S5F, 
8:30; $2.50 

i SFO=S,F, Opera, Opera House, 8 p.m. (Sun 2 pm) 

L OlA=0Oakland luseum, 8 pm, free 

recommendations: ) for repertoire, 
! for performers 
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! (Bob's reminiscences will continue in next month's issue.) 
   

      

         



8. TANGLEWOOD (fom p-6) 
student Suzanne Cheetham effortlessly and al- 
most brilliantly taking the brittle, forward, 
assertive piano part. Messiaen's music tends 
to be either overbldwn, sentimental, treacly 
stuff with lots of thick added-note chords, or 
to be nervous, brash, exuberant and flinty; 
Oiseaux fits the latter., (In an exercise aimed 
at descriptive writing we were asked to pro- 
duce a single sentence summarizing the sound 
of Messiaen: mine went 'Opulent, rich textures 
with quiet, spacious background sonorities; 
thick, lush chords moving around stepwise in 

limited areas; suddenly bright, impertinent 

boisterously assertive bird calls; long, lan- 
guid, vocally melodic lines, strong walls of 
brasses bounding structural divisions...)(no 
bonus was allowed for terseness, nor does lies- 
siaen's music encourage one.,) Oiseaux Exotiques 
is all that, and flinty in the extreme, a fine, 
objective, phenomenological piece recalling the 
gentler Francis Ponge. The earler, metaphysical 
and mystical Messiaen returned with the Debu- 
ssyesque The Ascension (1932, lookxing back to 
St Sebastien), played none too well at the be- 
ginning of a dismal evening also including 
Boulez' new piece and Copland's Connotations, 
about which more later. And the well-known 
Quatour pour la fin du temps was played uag- 
nificently, its rare intezration of the mysti- 
cal and the methodical sides of this composer 
made to seem shorter than its 45 minutes by 
Loriod and Boston first desk men Joseph: Sil=- 
verstein, violin, Jules Eskin, cello, and 
Harold Wpight, clarinet--in tune, as good as 
Richard Stolzman! And Ozawa ended the Fromm 
week with the two-hour lush tapestry of the 

Turangalila-Symphonie, in a performance which 
quite surpassed his triumphant reading of it 
in San Francisco last January. 
The new Boulez work was a major disappoint- 

ment. The fascinating tautness, poised motion 
and grace, and clean spscious textures of 
Le Marteau sans Maitre (1955) and Pli selon 
pli (1960)(his two most recent masterworks) 
are gone; in their place, two blocky sections 
alternating for 20 minutes through 15 sections 

of the score, one for various arbitrarily 

"~ enunerated sections of winds and strings spin- 
ning out a loosely forward kind of line, the 
other a setting of close-set brass dissonant 
chordal writing, each punctuated by compul- 
sive banging on all sorts of percussion in- 

struments. The intent was a iNoh-flavored rit- 
ual--Rituels is the name of the work, composed 

to the memory of composer-conductor Bruno 
Maderna--but the effect was tedium. 
The same concert gave a poor performance of 

Connotations, a fatiguing, continually loud, 

relentless misunderstanding of the 12-tone 

technique which Copland adapted to his ear- 
lier style by simply using more adjacent 
pitches at a time to get through the 12 in 
proper fashion. And Stephen Albert's Voices 

Within, which rounded out the program, was 

a weak amalgam of quotes, parodies and re- 

membrances of march tunes, fanfares, drones, 
all coming together in a five-movement con- 

certo grosso whose concertante is a country 

theater band from the turn of the century. 

Restricted to Ivesian ragtime, marches and 

the like the piece is aprealing, but so many 

sounds from elsewhere--harp-and-cello sonor- 

ities from Debussy, short repeated trumpet 

figures from Vyrese, movie music from all 

over--th-t the piece is finally just a com- 

pilation, and not a very interesting one at 

that. 
Other new pieces were more impressive. 

Joyce liekeel's Serena, widely anticipated by 

Eastern critics who regard her as an import- 

ant figure on the wings, ‘was a very effective 

dramatic cantata: a narrator stood behind the 

piano, whispering more and more urgently an 

enchantment, a seduction to Death taken from 

Thomas Mann's Joseph in Egypt. lMezzo Beverly 

lorgan sttod in front singing short lyrics 

from five or six different languages, poems 

about night and sleep, first resisting, then 

succumbing to the nearly invisible narrator's 

seduction, joining in with her in the final 

words. The piano part was coloristic, simple, 

enormously effective in its punctuation and 

structural definition or articulation. The 

piece is very moving: a local performance is 

justified. (I have the score--anyone want to 
teke it on?)   

Another woman composer, Chicagoan Srulsmit 
Ran, presented her Ensembles for 17, commis- 
sioned (like the liekeel) for the occasion: 
it was along the lines of Stockhausen's Mo- 
mente, row a dozen years old, distinguished 
by the dramatically accurate and powerful, 
tonally beautiful singing of scprano Daisy 
Newman. (Singers were quite good at this 

festival: Newman, Morgan and Nicosia are 
top rank.) 
The old-timers honored were Lrnst Krenek, 

with a witty song-cycle Austrian Travelbook, 
a tonal hommsge to Schubert's Winterreise 
to his own perceptive, sometimes cynical 
Jjournal entries while traveling through the 
Alps; Luciano Berio's 1965 Folksongs, pop- 
ular, lyrical, Canteloube-like settings 
well but not exitingly presented (LeRoux and 
Cummings did better last spring at their 
Grapestake Gallery performance), Gunther 
Schuller's 194G Symphony for Brass and Per- 
cussion, a neoclassical 4-movement concert 
band-like piece, and the Beulez and Copland. 
Barle Brown was present for his Synergy II, 

probably the most substantial and most in- 

ventive work from the left wing to be heard 
at the festival. (Janice Giteck tells me he 
was at Aspen, too, and promises to let us 
know about that in our next issue.) Anestis 
Logothetis' Odyssey (not to be confused with 
Yul Brynner's current vehicle) was realized 
(it is a graphic score) by Theodore Antoniou 

and the (student) orchestra; they injected 
octaves into the end to make a very tonal 
context, which seemed wholly inappropriate. 
Antoniou's own Chorochronos II, a dramatic 
cantata for solo baritone and chamber orch- 
estra to various spiritual texts from the 
Bible, T.S. Eliot,lao Tsu, and Brahman, 

Egyptian and Pythasorean texts on God, Time, 
Cosmos, Death, lian, Self-Awareness and Being 
(really). A great deal of percussion is used, 
especially tam-tam; there's lots of drones, 
quarter-tones, multiphonic (chord) writing for 
solo winds (all the young East Comst compo- 
sers seem to go in for that), bowed cymbals 
and the like--George Crumb coloration, deli- 
cacies, "dramatics," all of which arouses a 
faint suspicion, like the sauces used to mask 
unexcitingly prepared foods. And, it's not 
short, 
The other works played were Tibor Pusztai's 

Woodwind Quintet (1974, premiere); lisrc An- 
tonio Consoli's Music for Chambers (1975); 
Oliver Knussen's Trumpets (1975, premiere); 
Donald Harris' Ludus II (1973); and Preston 
Trombly's Chamber Concerto for piano and ten 
instruments and percussion (1975, premiere); 
all were reasonably competent, tended to 
strong supporting structural forms, developed 
linear thematic material into strophic arrange- 
ments, occasionally went in for chaconne-like 
treatment, avoided tonal implications, were 
written effeetively for their instrumnts, and 
seemed old before their time--safe, academic. 
One longed for a bit of West Coast. 
  

PRRI-0DICALS REJEIVED 
Musical Newsletter v. V no. 2: Robert Levin 
on improvisation, embellishment in Mozart 
piano concerti;Mussorgsky's editions; Tom 
Johnson on junky programming & new music. 

Westcoast Early Music July '75: Bay Area con- 
cert & workshop calendar, book reviews, Wm. 
Pepper annotated checklist on baroque perf- 
ormance practice. 

Bells, May '75: reviews of recordingsof im- 
provised music; interview w/Don MNoye. 
Intermedia v 1 no 2: scores, articles, art 
by Richard Kostelanetz, Begth Anderson, Opal 
Netions, many others; emphasis on new art 

« « o & other material read lately: Calif, 
Art Commission's helpful folder on Writing a 
Prospectus and Sources of Arts #$$$ (from CAQ, 
808 O St, Sacramento 95814),.. Edward Cone's 
sensible, lucid but partisan toward teleolog- 
ical music Musical Form and Musical Perform- 
ance (Norton, #2.45) which deals with its 
subjects toward the clarification of the per- 
formance of music, greatly to be wished... 
Dutton's magnificent Dictionary of Contemporary 
Music (834 pp, $25, worth every penny): a very 
nearly definitive reference examining hundreds 
of composers and the major (and minor) trends 
and developments of its subject: Robert Mor- 
gan's review in the Sept. '74 Musical America 
is worth reading, and the Dictionary's a must.  


