
There were several mistakes in the last #24 EAR. 
FIFTH ASSEMBLING should be ordered directly 
from P.O. Box 1967, Brooklyn, N.Y. 11202 for 
a cost of $3.95. Also, Henry James Korn and Mike 
Metz were Richard Kostelanetz's colleagues, in the 
project. R.K.'s piece last month was incorrectly 
titled THREE-HUNDRED SIXTY FIVE and he says 
the correct name is, SEVEN HUNDRED THIRTY. 
And about that last page--there was a sesqsqire 
to Mars from the moon the morning we laid it out. 
ApologizeApologizeApologizeApologizeApologize. 
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EAR MAGAZINE--a monthly, published and 
edited jointly by Beth Anderson and Charles Shere.” Address all correspandence to: EAR, HiBeth Anderson, $mismtrmmntrby Oakland Ca., 9467=* Subscriptions for one year are $6. Make checks payable to EAR.       

EAR HAS MOVED. Please send scores/articles/ 
subscriptions to :EAR, p 
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DEEP 
EAR 

St 0 sam  ew) 

Ingram Marshall gave a "playing'’ of his text Sound 
pieces on Valentines at the University Art Museum 
in Berkeley and I went and took EAR and spent the 
entire time I was there arguing with the women who 
set the show up about whether or not EAR was art. 
When I first came in with it, I did what I always do-- 
sort of stand there with them in my arms near the 
exit and prepare to start saying, Would you like an 
EAR?" The first woman came up and said, "You 
can't do that. There is no leafletting in the museum. 
People get enough of that on the street. They come 
in here to get away from that sort of thing. " So I 
told her EAR was artand a music journal provided 
free to the public at concerts, althaugh it is not 
supported by grants, and has to depend on artists' 
subscriptions and kind merchants' advertising. 
She said, "You may call that art, but other people 
call it leafletting. " All this time Ingram is wailing 
away up front and the audience is missing this great 
art-istic drama. I wanted so much to take the 
plight of art and EAR to the people, but could not 
figure out how to do it without interrupting Ingram. 
So, I did what she told me--I went upstairs to.see 
somebody "over" her. The woman upstairs was 
great. She said she read EAR whenever it appeared 
before her, although she never thought to subscibe. 
She said she thouglt it was a great magazine and all, 
but that she could not authorize the giving out of any 
materials at a show that she personally was not han- 
deling. She told me to go back downstairs and see the 
woman in charge of Ingram's art, who was in the 
audience. When I got back, I asked another woman 
guarding an exit, who was Maria?. She pointed to 
her and I went down to bother her and ask permission 
like a good EARLADY. Maria said I could hand them 
out at the end, but not during, and that I could not 
ask people if they wanted an EAR. She wanted me to 
psycically induce the desire for an EAR , I suppose. 
Then she changed her mind and told the woman who 
had attacked me inthe first place, that she wanted 
me to put the EARs on the floor and let people pick 
them up.as they left and that any copies that were 
still lying about at 5:15 pm, would be destoyed. This 
new version did not appeal and besides I had to go 
home and teach piano before 5:00, so I left Valerie 
Samson in charge of giving them away. It's hard 
to give away art in an art museum--I think that's a 
moral in this story. When I think about art museums, 
I don't understand what their officials are thinking 
They seem to believe that if they keep out all the art 

except the art they thnik IMPORTANT, museums 
will be vital to the people. I think they're crazy. 

—-ba 

  

  

  

    

CHICKEN PICTURES 
by Warren Burt 

‘l first wrote this piece in 1970, when I was involved 
in S ornisholbiy. e, Since thnd bave praseated 
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This resuited in a small, pathetic looking, grey litrl e e 
in a macabre littls marionette (kinda cute though 
which danced if you jerked it, and ts little dofunct 

| head lotling and bobbing from aide to sida created 
the most exguisite feelings of delight in my lab 
partiors.. Some of tham watd ab delijhted In fact, they 
immediately delighted fhomasives of theix breakiasts, 
ot e e e 
albelt sllghtly negative rsaction to my work so impress~ 
adime at this tendsr age (for peopls were in those days 
you ses; ‘st reseryed In thelr Impressions of my 
Tousic), that | immediately becama aspized with he 
concept of a whals churus line of theas liftle Pavlovas 
coitchig and dancing in Hme $ifh thusic. What's 

| to tearn about it. 
found along roads were provided for this   

  

This extreme, 

that? In time with the music? Of course! A NEW ART 
FORM!!!1! VOLTAGE CONTROLLED AVIAN CADA- 
VERS!!!1111111 Presumably the specimens you choose 
will have spinal columns not oo degenerated, and just 
below the break in the neck, you insert the electrodes 
into the new unhappily penetrated spine. Suspend the 
birds on a wire 5o they are all ina chorus line. Then give 

| them masaive jolts of voltage 5o that they twitch and 
dance. ... Use the same voltages as control signals 
for your electronic music and voila! a sound and theater 
spectacle to bedazzle the ear Samaze the eye, and 
delight the heart. Come oner corte all, sce Burt's 

| Dead Bird Ballet!11 As a'final variation, though, perhaps 
chickens could be used as the ballerinas and the voltages 

| 50 massive they cook during the performance. Then 
| afterwards, a barbecue, where our recontly departed 
| perveyours of the spirit of the Terpsichorean muse are 

  
  served up, hot, roasted, and steaming Not the 

first performance in history where the performers have 
been roasted after the performance , but perhaps 
the first one where they have been during 7.« 

|1¢ might also be noted that for this version, perhaps 
| birds of great structural strength might be care- 
fally cos 
most anfortunate tendency to fall apart under the 
pressures of a live performance giblets, 
livers, and hearts, anyone? 2?27 

n, for, you sce, the little dears have a   

(ed. note--Warren is about to leave us and get a job 
in Australia being a composer with lots of gib-lets. 
He says he admitts to having written this Feb. 9, 
1975 in La Jolla, California. Happy Martian Voyage.) 

  

Sunday March 2 at | pm the Exploratorium (3601 Lyon St., S.F.) will present the Pygmy Unit ina perception-participation concert of New Primitive Music. It's free. Some of the featured instruments will be: Bull Roarers, water flutes, bamboo marim- bas, talking finger drums, gourdrone, sanzas, kotoball, bootars, shakers, bells, gongs, tabla, 
sratchers, seedpods, templeblocks, end and side- blown flutes, membranoflutes, whistles, and many forms of drums. Go do it!! 
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Elaine Radique did a concert at Mills this month and 
gave me a copy of ""The Ripert Bulletin' #1 which 
you can subscribe to by writing : The Ripert Center, 
22 Rue Saint Dominique, 75007 Paris, France. Also, 
send, cither $5 or 25 french francs. The activities 
of the center are very interesting. The 1975 concert 

  

swries consisted of six groups of works: () USA-- 
East Coast--works by Maryanne Amacher, David 
Behrman, Halim El-Dabh, Ann McMillan, Ilhan 
Mimaroglu; (2) USA--West Coast--works by Alexina 
Louie, Kenneth Gaburo, Jean-Charles Francois, 
Pauline Oliveros, Reinhard Berg, Warren Burt, 
Stanford Evans, Ronald Al-Robboy, Morton Subotnick, 

Carol Stone, Barry Schrader; (3)France--works by 

  

  

Michel Chion, Luc Ferrari, Beatrice Ferrayra, 
Niailas Piguet, Louis Roguin; (4) Italy--works by 
Lorenzo Ferrero, Pietro Grossi, Gruppo N.P.S. , 
Giovanni Sciarrino, Enore Zaffiri; (5) Latin Amer- 
ica--works by Jorge Arriagada, Leo Brower Mario 
La Vista, Luis Maria Serra, Laurival Sylvestre. 
(6)Germany/Austria--works by Danzmayer, Kaufmann, 
Maryn, Radauer, Zobl. The Ripert Genter has 
lots of ideas and goals, but generally, they want to 
produce workshops, concerts, a sound library, 
the bulletin, and aid informal communication, 
reconstruct the Ripert Hamlet where annual music 
festivals can be held , as well as preserve, conserve, 
record, and distribute the work of electronic music 
people.- Sounds terrific. 
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Schoenbers bewildering discrepancies 
Some Mozart instead said the ghost of 
Charles Ives funky black sounding Alice 
Cooper ran out on stage is this a theatre 
Speech someone said bringing the roof 
Down on his head Schoenberg happy 
Collaboaration twelve tone connection 
Music you'd despaired of finding 
Mooning from rocky ledges in stain- 
Less stael etageres the pro and con 
Gf Alice Cooper Schoenberg 
Bewildering everything in music looks 
Different crumbling neo classical beau- 
Pere something for everyone and 
Schoenberg entered the scene the pro 
And con of musical pollution an evening 
Of Alice Cooper musical centrifuge an 
Embarrassing interlude Alice Cooper 
Rushes on stage Carnegie Hall flexing 
Scales Carnegie Hall now specializing 
In tyentieth century ironic pinnacles 
Of quadrophonic. 

SOUND. 
But consider the aesthetic economic 
And social nature of musical compo- 
Sition or spent air at an antique 
Flea market . 
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Keith Jarrett editing out his 
Audience ve lived through him 
Blending a variety of styles rocking 
Delirious fervent he couldn't be 
Keeping everyone at home if he'd 
Merly added a personal flourish here 
And there would you want Picasso to 
Go_through his Blue Period again 
Epicentres of 21 st Century clearing 
Like listening to opera in three 
Sittings - quirky like a Piccadilly 
Taffeta - just dripping from the sky. 

    

  

-NOTES 

I composed the Schoenberg piece as a 
Collage response to KCFR FM in Denver; 
The station would play eleven- twelve 
Hours daily of experimental avant- garde 
Third Stream music in stretches ‘of an 
Hour or so mixing Schoenberg Alice 
Cooper The Who Raga etc, etcl 
But the announcer would list all 
The pieces at the end of the hour 
sSet, by then I vas stoned on this 
Coliage of sound. 

The Keith Jarrect piece is a 
Subjective coming to grips - first 
Hearing his unaccompanied piano 
Pieces on KPFA - then listening 
To his earlier main stream albums. 

COPYRIGHT IRWL 
FOR EAR MAGAZIN!    STEINGOLD 1975  



  

CONVERGENCE-for Gamelan Orchestra 
by Barbara Benary 

aueabes of 
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If played by gamelan, the numbers in the score 
designate pitches in the tuning system known as pelog 
patet barang. If played by western diatonic instru 
ments (such as zithers, glockenspeils, etc.) the 
numbers may be translated into any desired five-note 
mode. The closest pitches to pelog barang on a 
piano are 

Z3sc7 
The ensemble is divided into three graups . The first 
will play down the first column of fragments (beginning 
with the five-beat fragment) ; the second will play 
down the middle column (beginning with the six-beat 
fragment); the third will play down the last column 
(beginning with the seven-beat fragment). One mem- 
ber of each group is the gong (or chime) player. He 
hits his gong whenever his group plays note "7-the 
circled note. A convergence has occurred if the gong 
players of two or three groups strike their gongs 
together 

  

Procedure 
The groups enter--first one, then two, then three 
Each begins with the first ragment of its column and 
repeatd that fragment continuously until it converges 
with another group. Upon hearing the convergence, 
both groups instantly drop out. (here the gong player 
might also assist as a signal man to his group, motion- 
ing them to stop if they have missed the convergence.) 
If all three groups are playing and two converge, those 
two drop out but the third continues to play its fragment. 
After dropping out, a group waits for a certain time-- 
anywhere from ten seconds to a minute-~then enters 
playing the next fragment on its list. 
silences in the piece, spaces where none of the three 
groups are playing. In all, the ensemble should think 
of balancing textures so that there are sometimes two 
voices, sometimes three, one, or none. 

  

  

  

There can be 

Sometimes the groups may hit upon a combination of 
fragments which refuse to converge--for instance, if all 
are playing fragments of the same numerical length, or 
of lengths which are related as multiples. If all three 
groups are locked into a non-converging pattern, any one 
may break out of it by voluntarily stopping without a 
convergence having occurred, then going on to the next 
fragment on its list. If only two groups are in a non- 
converging pattern, this is no problem because the 
third group when it enters , will probably converge 
with one or the other. The piece ends when one of 
the groups completes its 12-beat pattern by convergence. 
The players of that group then set down their mallets 
or instruments, indicating that they have come to an 
end. The other two groups continue until their next 
convergence, then also end. If by chance a single 
group is left playing by the last two groups , then the 
players voluntarily end the piece at their own signal, 
without convergence. 

Barbara Benary at Livingston College, Dept. of 
Music, (Rutgers), New Bruswick, New Jersey 08903, 
is looking for new music for Javanese gamelan 
instruments to perform.. She is trying to organize 
a tour for the student gamelon orchestra right now 
1f you have a piece or could arrange it for gamelon, 
send it to her. It can be for gamelan instruments 
only (used in a traditional or non-traditional way) or 
for gamelan in combination with voices or the tradi- 
tional European instruments. She will send you 
exact specifications for her instruments if you will 
write to her. They are American made and designed 
by Dennis Murphy of Goddard College. Barbara 
built them. "The keys are steel, the frames plywood 
and pine, the resonators columns of cans. Gongs are 
provided by keyed instruments, tuned hubcaps, and 
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2 pitched band gong (we are currently working on 
making a welded, knob gong which should sound more 
like the Javanese equivalent). Drums, flutes and 
plucked zither are also available tothe ensemble. 
"Son of Lion" consists of two tuning systems: pelog 
and slendre. Neither are quite equivalent to anything 
found on a piano. Itis in fact two separate sets of 
instruments which are traditionally only played one 
ata time. However, both are available to be played 
simultancously if desired. The notation system we 
use is the one prevalent at this time in central Java: 
a system of numbers. The slendre scale has five 
pitches, numbered 1, 2, 3, 5, 6. The pelog scale 
has seven pitches, numbered one through seven. The 
octave below is indicated by & dot below the number, 
and the octave above by a dot above, "
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Zeny Gntzze's concert at 1750 Arch, entitied 
BUTTER & MARSHVALLOW PIZZA (further 
Ll e 
mixture of varieus levels of juxtapesition, 
reflections or art and music, and, abeve ail 
humer. 

    
  

Tony 15 a master ef juxtapesitien. He 
superinpeses visual images on seunds te 
reate delightfully absurd pieces, like 
¥usic fer Celle and Tape, Jo. 2" in which 

the performer Temains silént with peised 
bow while ome hears a tope of wemsemes 
veice, net necessarily that of the performer, 
discussing her feelings about the cells, 
music, perfermance, etc. "The Gain Ts ¥ell 
Worth'the Price 15 a sequence of images 
(s1tdes of every inssinabls categery) vith 
wWords which cemplete the sentemce, "Art 15 .!! 
e L e 
Well'wish his temperal juxyapesitiens,includ- 
ing a gaaut of tableaux frem such presaics 
as "structure" (an arrangement of cemcrste 
pipes) and "repetition" (Blue Boy shown 
unexpectedly twice) te more elevated sub- 
Ject matter such as “abselutely rieht" 
{a very hokey-leeking fanily waving frem 
the dinner table) and"precise definitien” 
(en out-ef-fecus girl en a hill). I felt 
this was the majer plece on the prozram. 
Bach combination was jJust right, either 
in 1ts humer or its artistic truth, which 
are probably eouivalent for Tony. 'In any 
case 1t left me amused and reflective. 

  

   

  

      

Vst of the pleces invelved tape Tecor- 
ding of volcss recerds or slectrenic events; 
and his lmpeccable recording techaloue, 
Which has mow beceme a sine qua mon for 
him, can be considered a Aistinctive 
feature of his compositienal style. The 
vVolce tapes are marced only by sccassional 
Slight overloadsonthe blosives. FHowever, 
these overleads or slight poppin sounds 
may not nece-sarily be considersd faults 
as they have| thejeffact, of intensifying 
the whole experidice 'of recording and 1is- 
tening (SubTLE DIStortIONs). - They remin- 
ded me of the scens in A Olockwork Orange 
Wiloh 1avolved ‘ons < syss beink Forced spen 
to view a fila. Reality overload --- 
seeing until 1t hurts. 

    

  

   
  

san francisco conservatory 
of music 

NEW MUSIC ENSEMBLE 
john adams, director 

ALVIN 
LUCIER 

“VESPERS 
“STILL & MOVING LINES OF SILENCE 

IN FAMILIES OF HYPERBOLAS 

thurs., march 20 

8:00 pm 

san francisco museum 
of art 

admission is free   

But Tony's music never assaults . It is 
always gentle and tasteful, but increasing- 
1y assertive. He is one of the ochief 
Spokesmen for the kind of thinking that 
identifies 1ife with art --- a true comcept 
artist. 

Nearly every piece on the concert had a 
"message", referring to aspects ef 1ife 
we all know but tend te ignore, e to 
music itself,semetimes using minimal =nd/ 
or banal contents, . The finay tape 
piece ("Listening”) ---'his self-preclaimed 
Warhol piece --- consisted of the major and 
miner scales played on the ergan and iden- 
tified in slow, tedious succession. I 
walked out on it when I theught I perceived 
a pattern: C G P A Eb,.. In spite of its 
untouchable starkness, I think he used this 
tape mere effectively in cenjunction with 
his interview tapes in his Nanny Goat Hill 
cencert last gear. 

    

  

This program, incldentally, was set te the 
form of the Roman Catholil ¥ass, the indi- 
vidual pieces taking the place of the 
varieus parts of the Mass. I didn't quite 
catch the symbolic value of this unless 
1t be simply anether juxtapesitien (of the 
metaphysical with the cemcrete) or a refer— 
ence te his own past. 

The last juxtapesitien that ecours to me 
is truly a juxtapositisn of oppesites. 
In the midst of this elaberate theatrical 
presentation, which included psrformers in 
forma) attire, appears Tony Gnazze in denim 
work shirt humbly reading his sound poetry 
('he Gespel Accerdingly"), which was nice. 
Shades o the remantic. 

  

I came away from the concert slated and 
-appreciative, like I wanted te steal his 
ideas, New Arts lovers of the bay area 
should consider themselvés fertunate in 
having Teny Gnazzo as an ective resident 
composer, ~He works with great technical 
pelfish, is possesed of perceptivs and 
ocutting sectal insieht, ani has a deep 
aareness of the state of contemporary 
arts. 

    

Jan Pusina 

And speakingof records, you can get a co 
Arch St. s newest release, '10+2:12 American 
Text Sound Pieces” which includes sound by 
Charles Amirkhanian, Clark Coolidge, John Cage, 
John Giorno, Anthony Gnazzo, Charles Dodge, 
Robert Ashley, Beth anderson, Brion Gysin, 
Liam O'Gallagher, and Aram Saroyan, by 
writing : 1750 Arch Records, P.O. Box 9444, 
Berkeley, Ca. 94709. Also, send $5. +.75 for 

handeling and ask for catalogue no. 1752, They 
also have other records. Write for their list! 
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“This noble creature spots pos- 
sible D-Cup Dog activity and it 
touches off his sensitve stom- 
ach and luckily D-Cup Dog 
‘and her accomplice get ight in 
the way. 

Jill Kroesen did two nights at the Kitchen in N. Y. 
last month.called "Dear Ashley In The Kitchen' 
with Bob Ashley. (EAR apologizes for the mutila- 
tion of the poster for that event in the last issue.) 
The Soho Weekly News reviewed it, and I'd like to 
reproduce it, but I'll paraphrase it instead due to 
lack of time to ask and receive permission. 

They said she asked Bob love-lorn questions and 
he tried to answer honestly. She asked him via 
microphone and video and they alternated every 
ten minutes. During her time , she could ask 
questions, invite the audience to ask, or invite 
special friends of hers to play music . When Ashley 
was "on", he could drink, walk around, or ask 
people he saw on video to come visit him in the 
other room. The review was descriptive up to a 
point and then started taKing about something 
"dear to us all", ie. East Coast Style and West 
Coast Style. The reviewer wanted the East Coast 
to get more relaxed and the West Coast to "put 
more effort into organization and perhaps, more 

This noble creature spots pos- 
sible D-Cup Dog acitivity—it 
touches off his sensitive stom. 
ach. Luckily D-Cup Dog and 
her accomplice get right in the 
way 

Jill Keoesen 

importantly into drama without the loss of friend- 
liness and the personal scale. " Jills' format sounds 
to me, even long distance, as though it was very 
organized and what can anyone say to a reviewer 
about art and effort? Some artists that have been 
living in the west are moving to N. Y. (and I guess 
that is always happening--cast to west and west to 
east)--like Jill, and Kathy Acker, and Peter 
Gordon, and me with some version of EAR by April 
--and what I hope will happen is that both cultures 
can begin to see the strengths in each other, rather 
than the weaknesses. Gordon Mumma said that when 
he came to California he started to not worry so much 
about impedence mismatches, and since I started 
thinking about moving to N.Y., I also started worrying 
about my spelling. Worry and not-worry. It seems 
to me that if there is a choice, I choose to not-worry. 
Jill is a strong artist and her art will eventually 
"do it to 'em in N.Y.". It just may take a while 
for them to get used to us--whoever "they" are and 
whoever "us' is. (This is without doubt another one 
of those reviews that I write about Jill that she's 
going to haté, but I keep trying.) 

ba  


