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Dear Beth, 
1 overheard Charles Shere lamenting the fact that 

composers in the Bay irea were reticent about publishing their 
smaller compositions.Heres an orchestration of a little piano 
doodle I wrote for a friends 29th birthday.Ive compressed the 

29 measures with the use of repeats (the number at the end of 
the bar indicating the number of repetitions).It can be played 

through any number of times ,preferably more than once.If anyone 
wants to play it I can be reached at the Tape Center or at 841 5881 
T havent agreed on a title yet. 

Thanks ~ Paul Robinson 
PS. The piece is really an intermission piece like 

Saties Furniture Music. 

 



Bob Hughes' concert at Arch Street, Oct. 10 was 
really terrific. He did "Trio For Mexican clay. 
flute, 5 coffee cans and waterbowls" (1963), | 
a beautiful series of songs on words by Robert 
Herrick, D.W. Snodgrass, and translations by 
Dudley Fitts of the Palatine Anthology'. Tom 
Buckner was an especially exciting soloist that 
night. All the songs were written between 1961 
and 1963, After intermission Bob did MORE 
THAN MIRO (1973), a tape collage with 
dancers. The gorgeous costumes were by Regina 

Cate. AURAS (1972- revised 1974) for four 
instrumentalists and four track electronic 
tape ended the evening. The final performers 
were your favorites and mine: Nathan Rubin, 
Sally Kell, Don O'Brien, and Bob. Lovely. 

Nov. 6, THE EXTENSION will do an evening 
at La Salamandra at 2516 Telegraph in the 
back (near Moe's). The players are Craig 
Hazen, Paul Dresher and Gene Refkin. If 
you haven't seen these refuges froma split 
group of The Grateful Dead and Mills College, 
here's your chance. ‘They'll be playing and 
singing the hii-parade of your mind. Try it. 

!'The future is only’a minute away, so buy 
EAR today:   

collaboration of Mr. Paul 
(Paul Demarinus) and Beth Anderson 

  

"Expose yourself, it's later than you think. 
==pure Oz Moses (Paul Cottan) 

There is a néw plce in town catled SOUTH 
OF THE SLOT at 63 Bluxome St. in S.F. 
between 4th and 5th St and Brannan and 
Townsend. Keep looking. Their calander 
for November is really wizardly. Nov.l 
the Mills Performing Group will be there 
doing music by, ¥izginia-Quesada, Peg 
~atrens; Betihndorson; Ctaig Hazen, 
and 7 edidiah Denman. Nov. 2, MOTION, 
Nov. 4 Jim Pomeroy and Paul Demarinis, 
Nov. 8 Joel Glassman and John Gillen, 
Nov. 9 Richard Alpert, Nov. 1L Robert 
Ashley, Nov. 15 Bill Morrison, Jock 
Reynolds, Pat Ferrero, Allie Light, 
Nov. 16 Jack Ogden and Jimmy Suzuki, 
Nov. 18 Jim Melchert/Irv Tepper, Nov.22 
Terry Fox/Stephen Laub, Nov. 23 Dong 
and Sharon, and Nov.25 Tom Marioni 
and Paul Kos. 

In Bob Davis' new work, VOCALIZATION, which 
was premiered by Maureen Elliott, Oct.22 in S.F., 
the mutilayered realities of the singer and the 
composer merged into a thick, but flakey pastery 
of memory. The tape of the singer doing her favo- 
rite tunes was far in the background to her conver- 
sations concerning vocal exercises, which mirrored 
her life as a conservatory-trained vocalist. 

Bob said, "Maureen asked me to write 3 piece for her 
recital, but 1 had no idea of her background or 
fastes. 1asked her to go home and write me a letter 
of her thoughts on exercises. I went home and wrote 
Rer a letter of my thoughts on voice. ~The vocal 
part which Maureen sang live was the text of her 
Tetter to me set to exercises. 1 did omit sections of 
the letter, but changed nothing else. The random 
throiving of coins decided in which order the exer- 
cises would appear and on what note they would 
begin. The piece began by going through a harmonic 
progression on G Major. It contined through 
Rarmonie progressions of gradually decreasing 
Longth until cach exercise is considered its own 
Koy, The text from my letter was recorded by 
Maareen on a monetone of G which acted as a drone 
and gave hex the relative pitch for the live per- 
formance, There were two ofher tapes. One was 
Maureon's favorite or at least fondly remembered 
songs and tuncs. The other was a series of 
Zongs which 1 was assured are in most vocal 
students! repertolres. 

The tape recorded text included such information 
as: "Sir Peter Pears says that Adam was a tenor. 
But then, Sir Peter is a tenor. "=~ "There is an old 
wives' tale that if one does not speak for seven 
years anything said after that would come true. 
What would one be inclined to say after such a 
training period. " 
sourds the same when recorded and played 
back to him. Every other sound on the recording 
may be exactly as he remembers it, but some- 
how the voice is magically altered by the recording 
process. Perhaps the family dog will recognize 
his master's voice, but the master is unconvinced. ' 

-"'One's own voice never 

In other words' the music was outrageous and 
beautiful.  The singer's openness to Bob's sen- 
sitive bel canto usage of simultaneity cele- 
brating her life as art, was the wonder to be 
heard. 

-=Beth Anderson 
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In the first of our Essays before a 
Sonata, somewhe s Iyes refers to 
cheracter as the vis anifestation of 

      

    

   

  

  
  

  

the soul-- probably p: i¢rson. 
Later on he ntellect 
is never the whole —- it is (simply?) the 
place "where the soul finds things." ALL   

this is mentioned here because Ives him- 
self is increasingly where we who follow 
him ere findng things. 

Ten years ago I made a series of programs 
at KEFA called, with regrettable ambition, 
"Charles Ives: a Radio Biography." It was 
my intention to try to figure out how and 

  

  

     
    

why Ives composed his music —-aduittedly 
an” inpossi ble assiznment, but it's in thet 
search that we learn as iuch as we ever    
do about what goes on inside someone else. 
About eight or ten programs lcter, after 
looking at some of the songs, the quar- 
tets, the first three symphonies, the son- 
atas, tne programs trailed of e had 
used’about all the recordings that-nad 
ever been made, and there weren't very 
many. 4s I tye this, the Schwann cata. 
logue now lisbs two columns, Just about 
everything nas been recorded, including 
lot of arrengements and things thet Ives 
hinself never finished. 

   
  

   
  

  

He is our greatest composer, of cours 
Elliot Carter's intellect finds bthings in 
the soul of Ives' music, and so does George 
Crumb*s, and so does mine, and o does 
yours, I'11 bet, if you're a composer. 
It's 4 comuonplice that he antedated ever: 
body: Cowell's tone clusters, Bartok's 
querter tones, Stravinsky's rhythms,and 
podytonalities, Schoenberg's tone rows. 
Host of this is drivel. It reminds one of 
Schoe nberg's unfortunate essertion that 
he hed been the first to ase a trombone 
1issando, in his Pelleas und Melisande. 

L He (Ives I mean) is our greatest composer 
becanse he is our greatest thinker and 
believer, bedause he has our grestest 
soul, not because he was our first or 
most’ inventive musical revolutionary. 

      

    

    

  

  

  

  

        

  

Last uonth was the centennial of Ives' 
birth. There haven't been many activit- 
ies to mark the centennial. Neither the 
Oakl: nd nor the San Francisco Symphonies 
have scheduled a lot of Ives, or even any 
o speak of — strange, because both tieir 
conductors are associated with Ives' 

  

  

  

  

  

Berkeley Contemporary Chamber Players 

November 11, Monday, 8pm 
Herts Holl 0C Berkeley 

Progam wil absere the hunedih o Ve of the b o ATl Schorber 
o i ncude his Ode 1o Napoteon and 

     

Geners $200 (Student 1.00) 
Tickes: 101 Za 

lves Centemigl (Schoenberg tho) finally ond right! 

    

music: Se: 
auc tor 

ji Ozawa was an associate con- 
the New York Philarmonic who 

assisted Leonard Bermstein in the reco: 
ing of some of the work needing multiple 
conductors, notably Central Park in the 
Dark, and who has performed a creditedle 
Fourth Symphony twice in San Francisco 
(the £irst of uhem, in his t avpear- 

s nzlly the 

       
       
   
   

     
     

   

  

     

     
    
    

   
    

     

    
    
      
    

   

    

     

    

      
   

     

   
      
   
    

    
   

      

   

  

   
          

   

        

   
        

      
        
          

    

  

         
   

    

   
  

  

  

           

  

the conductor-of the ofly "integ 
cording of the four symphonies (on 
tor Cardinal set), and bifore that 
4id a great service by putting sme 
eorliest "modern" recordingsout of 
short pieces, on Caubridge, Farber 
feel that he shot his Ives wad t0o-early, 
ploying an all-Ives concert in his first 
Season with the Ueklend Symrhony. (By 

y, the first Hest Cast performence 
1’ Pourth Symphony was by the Cak— 

lamd Symph.ny, led by Gerhsrd e1, with 
help from Zobert Hughes, Ron Daniels end 
Joe Liebling. The chorus in tne £irst move 
ment, the distant violins, and the distant 
instiuments in the last wovewent were in 
the balcony., The pe:formence was magnif- 

fortw £FFA Tecorded it — 
ural sound. as far as I know, 

he Stoxowski premier record- 
thé only instance of a multiple-con- 

ductor Fourth Symphony. The true performance 
of the Fourth, comblebe with guarter-tone 
picno, is yst to e ieard, Tha pisno part 
is an’important strend in the demse texture 
of the second movement. Thire must be 

y to do this, and it would be a far 
ier contribution to the realiza 
Ives orchestrzl sound than the d 
freconstruction” of the fully orchestrated 
Three Places in New England, for so long 

and 5o yell =~ known oglyCin the 1930s 
reduction Ives mede for reduced forces.) 

       
  

  

   

   
   

    
  

     
  

  

  

     

  

     

  

  

     

      
   

    
    

There is, nowever, a significant celebra- 
tion shabing up for the Ives centennial - 
and it puts some of Ives' best music o 
Programs witn some Schoemberg Curios 
order to @lebrate the double centeania 
(Curious that 1874 should have riven us. 
such diverse revolutionaries as Ives, Schoem- 
berg and Gertrude Stein!) 

  

  

      
         

      

1750 irch and the 
joined forces for oh 
Sukesplece the weekend before Thenksg 
There ere four programs, all given at the 
icrld iusic Center in Birkeley, all for 

  

s celebration,         

  

    

The Sarlet Aardvark came to Mills Oct. 26 in the 
form of Warren Burk. He did a foyer production 
with 2/3 of the Fatty Acid Group of San Diego 
which included "selections of academic, elitist, 
popular classics of yesteryear. " Ronald Al 
Robboy played violin, even though he said he 
was guiding light and guerilla aesthetician, while 
Warren admitted to playing flute and accordian. 
Later they moved the audience into the concert 
hall and set to it in a very complete version of 
RUBBER DUCK DOMINATION (1974) for piano. 
Then there was a 90 minute tape piece entitled 
HARMONIA MUNDANE (1974) also by Warren. 
The sections of this last piece i ncluded: Bartok 
Returns to Saranac Lake, Busonioniania, French 
Fried Minds of Walruses and Caterpillars, 
Bromeliads, and for Ann, Who Broke My Heart. 
The last of the aforementioned sections was 
of especial duration with a n extended deva- 
stating emotional charge of Martian heartbreak 
not to be rivaled by anything heard at Mills prior. 
Warren says, " Basically I got tired of drones 
and self-conscious personal art about a year ago. 
These activities reflect my current interests: 

trashy artifice, amateur performance, and giant 
scale tape compositions as paraphrase. 

    

    



00 _for reasonable admission churges (49 
the series, general cdmission!); all 

notch interpreters. 
  

  

      

On Friday, Nov. 22, Ron Erickson plays the 
Seacenberg Fantasy, op. 47, with Barbara 
Snearer accompanying, and later joins forces 
with Nency Bllis and Bonnie Huupbon for the 
Sanoenberg Trio, op. 45 —- & rare look at 
50 of the most significant works of Sc 
berg's last period, w. rks which may have 
wove £o do with the atonal works between 
Pierrot Lunaire, possibly even tne Opus 11, 

Opus 20, than they do with the pure 
(12-tone) Method pieces arcund the Wind 
Juintet. The same prograu gives us the Ives 
(pieno) Trio from 1911, a mature middle- 
veriod work with knotty textural effects, 
and the Pirst Piano Somata from ca. 1902 
%o 1509, wien it was finished. fais First 
Sonata is an ingeresting limk betveen reg 
%ime and the transcendental misic of Ives' 
lest period, just as it is an interesting 
link between Gne concerns of the Ives 
Violin Sonatas and his other mature music. 
o will be performed by Nathan Schwartz, 
Wno nas played it brilliantly in past con- 
certs at 1750 arch. 
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Saturday, Nov. 23, presents Schoenberg's 
Pierrot lunaire, the thinking man's Rite 
of Spring, along with three less often nen 

his: tae Four German Folksongs 
no (Lorene Adaus, acc. Alden Gil- 
the Folksongs for Chorus, and 

the Hersgewische, ov. 20, In an embarass— 
ment of vocal ri¢hes, Anba Carol Dudley 
will sing in the op.. 20 (wibh karcella 
deCray, herp; athan Schwarta, celeste, 
and Serbara Suearer, harmonium), and 
siriam Abramowitsch will sing the Pierrot 
unaire, op. 21, with a stellar -rouo of 
instrunéntalists. The Ives on this concert 
is the Adagio Sostemuto, a1 instrumentel 

nreuent of the song At Sea composed 
©t 1412, onuthe $hreshold of his tran- 

scenaentel verhod .(the text:."Some biings 
are undivined except by love/ Vague to 
the mind, out real to the heart/ As is tne 
voint of yon horizon line/ Nearest bhe 
dear one om a foreign shore'); the mus- 
cular and drapatic General William Booth 
Enters Into Heaven, with Tou Bickner sing- 
ing Vachel Linday's bext, end the early, 
hew Znpland perishioner Three Harvest Home 
Chorales, +ith alden silohrist leaiing a 
nember chorus to Temind s that Ives 

inherited a feir amount from his New Sngland 
Sviritual encestor snd fellow susical rebel, 
Josh Billings. 
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24: the two oran works you'd 
is festivel: Ives’' youshful, 
Variations ofi a National Hymn, 

Country 'tig of Thee is given 
and Schoenbers's late 

n, ov. 
re Scderlund is the organist, and 

progran also includes a abo 't Ives 
ui Schoenberg by one of the very few of. 

    
   

  

            
us wao knows et he' about: Lou 
Hirrison, who has had 10 with 
eaiting lve:' usnascripts as anyone, mho 
rezlly imows and understeands the music, and   

    

e not every 5 stuient really 
learned) knows and understands him t0o. 

  

  

y night the festival ends with two 
ive wori: Scioenberg Fourth 

String Quartet with Felix Khuner, an 
oenvers s eninently duslified 

   

    

    

   

   
   

  

   a 
when Julia 

this, two ycars ago, 
that’'he couldn't imacine it 

  

the ives 
ite first played 

Lou Herrison said 
<0igg any 

  

Tnis has begn a lengthy exhortetion to you 
%o buy your Liccets. EAR doesn't often do 

\is -- nevér hes, in fact. I uust aqmit 
o & slisht ve. sonel involvement in all 

s: Ron feickson, Jonethan Knuner 
sort of cicked vhe iaea sround lest spring 

  

  

        

    

        

    

  

for tival, and then it happened—- 
enti: ithout my help, sinc as_away, 
but: nly to as fine a as T 
could nsve ed. Ives wes given & finme 

tenniel last month in New York and at 
Yale at a syacosium, and there have been 
soue celcbrations in Los 
lieve, but notuing here 

except for this. It 
oocortunity to hear, to HEAR what 

anzeles, I be- 

  

    
shese 

  

  

    

nore's the pity 
ers a phenouenal 

two composers were all about, and what the 
ez 20th century was'about. 

Toe difference between Ives and Schoembers   

  is nuge. One's a philosopher, ome's & 
usician, One's intuitive, deep,. taking 
rt in an over-soul; the otver's logica 

metsodical, loboriuusly svinning out his 
own wors by his own metiods. The sum and 

   

    

  

  

how to compose. Study Ives and you 
learn what and why to com:ose, and how 
bo compose in such a way that the 
pieces must £it together. Schoemberg 
and his row of half-steps represents 
the end of tne harmonic era; Ives and 
his transceniental counternoint rep- 
Tesents the beginning of bhe 206h cen— 
tury and the Era of Harmony. 

    

  

EBigat inches left; enough for a short 
Ives bibliography. The first item, 
efter a jew of the most important 
scores (Concord Sonata, 2nd String 
Quartet, Fourth Symphony, Central Park 
in the Dark, some of the songs) must be 
the Essays Before a Somata. Get the 
Norton-edition -- it contains some of 
tnevoliticel writings, too: & sort of 
do-it-yourself Fabian Socizlism, The 
Essays themselves are auong the most 
Tuginous intelligent vroducts of 
New_snzland prose OTth successors 

      

  

  

    
     

    to Zuerson, Mhoresu, James, rierce and 
the rest, including helville, about whom 
Ives is always so strangely, pointedly 
silent. Then there's the néw From the 
Sgeeples and the Mountainsy named for an 

  

   
       

Ives atmospheric, transcendental orchest- 
ral iece: tuis is David ocldridge's 
study of Ives nd his music, wuch better 
and more reccuy than my primitive "Radio 
Bhography." It's new-style, jumpy, multi- 

  nedia 
the land, much of vhe time s much 
ridge us Ives, glways fascin 
Tves Remembered”is an "oral biog 
trunscriots of tepe Tecorded inte.views 
condustea by Vivien Perlis with people who 
knew Ives. It's more than a source bOOK, 
ecause the :lavor of she times snd the 

zan cre reflected in the locutions, the 
idiom of his acqusintances. Charles E. 
Ives: liemos (Rorton) is as close to auto- 
biography ard self-notation as. the reticen 
Tves ever came: it is source material, but 
5%ill interesting to the general roader. 
Henry and Sidney Covell's eerly Charles 
Ives and his Music (Oxford) is pertial, 
loving, a little dated and inaccurate Aow. 
John Kirkoetrick's indispensible catalogue 
of the I¥es Manuscripts (privotely printed 
at Yale) should be issued in a trude esiti 

T Knopf. 7 Yale. 
~Clas. Slere- 

now on the music, now Ghe fan, now 
i001d—       
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ARNIE STEINMAN GARY RASMICK 

ELECTRONICS WORKSHOP. 

Servicfor TV, Saron, Gt A, s o 

(CUSTOM ELECTRONIC DESIGN 

017881 2507 s swent FREE ESTIMATES, Berkie,Ca 34710        



     
       

    
    

          

      
    

            
        

    
            
   

Dear Beth, 
Here's the whole of Globose Floccose. 

Use whatever you want Tor the ad. I Ilke 
page 2 and page B ("umbilicate/fugacious"). 
Ivan used to teach at the SF Conservatory. 
Now he Tuns the studio at Harvard, (Does 
Harvard have a Toherepnin synthesizer? The 
answer 1s yes.) Ivan may be the first per- 
son in L0 years to notice that the Earvard 
music building is next door to the physics 
lab and just around the corner from the 
herbariun. Feople are mostly concerned with 
how far it is from Vienna. 

He'll be here for the November 1th con- 
cert. At the Hall of Flowers in GG Park at 
the corner of 9th Ave. & Lincoln iay. 

Globose Flocoose is about forms: botani- 
cal, astronomical, anthropomorphic, musical. 
Five brass & b strings. cverybody 1is miked 
to the hilt, then all the sounds are pro- 
cessed. I have a tape of the Cambridge per- 
fornance, It's a heavenly piece. 

Lots of goodies on this concert: Alden's 
collaboration with mime Peter Kors, called 
Fumpermusic. A totally different approach 
o the machinery than Ivan's...and very 
beautiful/also Brian Anderson's dense con- 
trapuntal polygamy, erlin, which is like 
sonic bushwacking in Eorneo. and the S1li- 
ott Carter piece. Normally we wouldn't pro- 
gram unimerican American music liKe this. 
But_just this once, in response to a spe- 
clal request from P, Harmonic for Sheri, 
Doreen, Frankie and Candy at shakey's in 
Hayward. 

And there's more where this comes from. 
Like Alvin Lucier in January (to do his 
"Hyperbolas' with the snsemble). And a 
histoire du soldat in harch (for which Bob 
Davis is growing a special red beard to 
be the Devil), etc. etc. 

4nd all the concerts are free this year. 
0K 

   

  

        
    
    

   

    

     

    
     

  

     

   

                            

    

       

    

        

     

   

   
    

     
   

    

  

Love, john 
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srecots 
  

VAN TCHEREPNIN: GLOBOSE PLOCCOSE (1973) for strings, 
Srare & electronto prosessing :   

JARTIN BARTLATI. CROAKIIG PROG for b players (1974) 

LLITD GAKTE: | SONATA POR ¥ODS!, OBOE, JELLG & RARSICHORD(1952) 
BRAIK AXDERSON 
LD saks 

FERLIN (1974) for 16 instrusents 
FURKSRNUSTC (1974) for mise and electronica it Feter Kors, mim 

BALL 0P PLoveRs GOLBaN GaRe FARK ShxPRANCISCO 
‘ToURSDAY, NoVNBER 18 100 7 

ADKISSTON 15 PRSE     
TURKLY SONG 
  

A nice one...a nice one... a nice 
one now gave a sound. A hice...n 
nice...a nice one now gave a sound. 
So it 

  

    

TURKEY SONG: 4:30. Pl, November 21, 
Thenksgiving dey. KPFA.radio. 
94.1 on the Fu disl. 

The Mayan Turkey 
Glyph. 

  

I met my first turkey in Mexico. It 
was the family pet of the owner of « 
the trailer park of the jungle of ‘ 
the pan-emerican highway.At first I 
really could not believe the song ‘ 
and dence that turkey put on every 
time T played upon my wooden flute. 
This big Tom would erect his various 
glands which would change color from 2 
pink to blue, inflate his chsst,spread , 
his tailfeathers and dance ell about 
ae,ind every single time I hit a certoin 
pitch on the flute, the tuckey would : 
gobble. Lvery time. After a while, 
shd with wuch practice, I was ubleé to 
elicit whole complexities of rhytim, : 
harmony, squere dance, ballet, John 1 

   

    

Fhilip Souza: these birds are uasters 
of what'we humens call Tis performing 
arts. And of course they don't perform ‘ 
#t all. They simply are turkeys. 

  

v Turkey Song: devizéd by a humningbird, 
An interspecies gusic with: 
Three hundred Turkeys & 
Liza Yollman 
Syol Glebow 
Jim Nollman 

Sovnd amplfation . 

     

       (G0 
NN           
     

   

s 
LA 

iy 

 



  

The MARTIAN ART combination art show and con- 
cert of October 19 in Oakland, was a huge suc- 
cess. The artists themselves said such varying 
remarks as: "It's the first time I've been to a 
party where I liked the music.'--S.J. Glebow 
and "I've never been around artists when none 
of them talked about when they'd get their doc- 
torate or if they'd get tenure. "'~-Armonita Yuen 

  

  

  

  

Patty Sliva showed several sculptures including 
Martian Pubic Hair and Martian Incarnation , 
that were a treat to all the Martian artifact 
-ologists. So many people brought musicolog- 
ically sound field recordings of Martian Music 
that it is difficult to name them all, but some 
of the ones whose names EAR can spell are 
Jan Pusina, Charles Shere, S.J. Glebow, 
Peg ahrens, Paul Kalbach, Ron Heglin. 
Margaret Fisher's Martian Opera was well 
received in the performance area, the bed- 
room. mdargaret's saxaphone playing was 
only outdone by her dancing. A.J. Gnazzo 
dropped in after his favorite TV shows had 
gone off to make sure his amp was still in 
one piece and that his art was being viewed 
in optimal situations. 

TRASH'S MAGICAL ASTROLOGICAL ACCOUNTS 
OF PERNICIOUS PLANETARY 

ARTOID EXCURSIONS 

(In order to add new and astounding knowledge to 
the ever-groving burden borne by the poor Muse of Art, 
and especially to create mors trouble for the stuents 
and teachers of that discipline, presented below is 
the first of a series of accounts written by the re- 
nowned archeologist and explorer Lawrence Trish, de- 
ecribing his recent journeys among the stars, and the 
curious yet socially irrelevant masterpieces created 
by the donizens of Outer Space.) 

  

  

  

7o begin with, let me give you a brief explanation 
of these scemingly fabulous reports which I shall be 
presenting to you each month: 

About. sighteen yoars ago, 1 was approached by a 
close: friend of mine, one Preston Rococo--a brilliant 
Tnventor, exiled from his native Denmark--vho asked 
me 4f T would like to join him "on a vacation to the 
other planets of the solar systea'! I was naturally 
quite taken aback at this, and inclined to be some- 
what skeptical, But my suspicion as Lo his sanity vas 
quickly overcome by A flood of curiosity, and mister- 
ing all ny courage I replied, "What?" He made no an- 
swer but dragged me by the elbow to his car, and drove 
20 to his workshop; whore on arrival I vas pulled un- 
ceremoniously {nside the monstrous twelve-storey wood- 
en frame strusture. 

  

   

  

Martian Art, you will remember, is art which 
seeks to go beyond the boundaries of art pro- 
duced on Earth which is limited by our planet's 
social and political conventions. Martian 
Art accomplishes it's goal by working con- 
sciously and unconsciously to give the control 
over the means of production of all the arts 
to men and women equally. 

Howard Moscovitz says that he heard that ten 
years ago a Martian flying saucer crashed in 
the mid-west and that a high source Had just 
leaked the story. The people inside were small 
green ones with large brains, but alas, they 
ware dead on arrival. They had left Mars due 
to the destruction of their culture and come to 
Earth to help us along in developing MARTIAN 
ART. 

Thanks to everyone who came, especially Marty 
the Martian and his conspirators, because 
Martian Art could not be what She is without you. 

--Beth Anderson 

Butiog in Nortn Puk, Plavill, Conn. 

  

)y rather impulsive friend then pointed to the cent- 
er of the great room ve had entered, but I had already 
scen that thers lay a beautiful, shining--oh, what are 
they_called—flying saucer! / 

"You mean we can travel through space in that 
gasped. 

"Yes, yesi* he cried, almost dancing in glory. "I've 
been making test runs in it for nine years! It can go 
anyplacet® 

Well, anyway, we wore soon propared for our excurs- 
ion, which we decided would bo one of exploration and 
discovery, assthetic as well as scientific. Within a 
week e vore ready to dopart for what could have been 
torned “torra incognita’--knowing this, we gathered 
dozens of maps to prevent our getting lost—snd, late 
one night, we locked up Preston's studio and stepped 
into his crart, christened "Ozoplane® in honor of tho 
two great ships of some sixteen years earlier. (As a 
matter of fact it was an exact replica of tho Ozpril.) 
However this vas a much more improved version, inclui- 
ing mechanisns not only for multi-directionsl flight 
but for the far owifter instant transference (ITF) as 
well, now being experizented with by our own Navy, as 
some’of you nay know. This is a process whereby an ob- 
Ject is instantly projected from one point to enother, 
ho matter how distant, with no time wasted at all. 

This I1F ensbled us to got the Ooplane out of the 
workshop, but ance in the open air we preferred ordin- 

and 5o we set off for our first stop, the 
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NEXT MONTHs LUNATICS & THE DAIRY-SECTION OF TOMORROW .  



HYSTERESIS CONCERT SERIES 

Friday, Nov. 15 at 8 pm in the main hall at Lone 
Mountain College in S.F. there will be the 
following performances: GRANITES by Dane 
Rudyar performed by Marsha Mikulac; RAIN 
by Valerie Samson; PROLOGUE 10 and QUICK 
QUAKER OATS by Denise Sporer! Three 
Pieces by John Cage performed by Adrian 
Reaven, Marsha Mikulac, and S.J. Glebow 
TORERO PIECE by Beth Anderson; THREE 
SONGS OF INNOCENCE and VESPERS by 
Elaine Bearer; PRIVATE AUDIENCE WITH 
POPE PIUS THE Xllth by Betty Wong 

On Saturday Nov 16 in the Green Lounge at 
Lone Mountain there will be a "lecture 
seriés' by the composers and friends. At 
10 am Denise Sporer will discuss theatrical 
aspects of the avant-garde; at 1l am Elaine 
Bearer will talk about the aesthetic values 
of composers and attempt to relate them to 
the music to be heard on the evening's concert. 
At 11315, Valerie Samson will present the 
results of her interviews with bay area com 
posers. There will be a lunch break from 
12-2, and then Pamela Susskimg will discuss 
historical women composers and their problems. 
At 3, Julie Cheever will give a lecture outlined 
by Beth Anderson which will show the underlying 
codes, structures, and derivations of Beth's 
music. The lecture will be augmented by 
taped performances of the music discussed. 
At 4 there will be a panel in which all the 
Hysteresis members will discuss themselves 
and people will be able to ask questions. 

That night, Saturday, Nov. 16, same place/ 
time, the program will include: SUBMERGED 
by Betty Wong; THE QUEST and PAEANS by 
Dane Rudyar performed by Marsha Mikulac; 
OCEAN by Elaine Bearer; DREAMS by Linda 
Collins; WITCHGRASS by Marsha Mikulac 
and Jill Kroesen (with 6 dancers); QUARTET 
by Valerie Samson; TOWER OF POWER by 
Beth Anderson; and THE LAST STILL LIFE 
by Ann Sandifur (16 mm film). 
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EAST BAY MUSTC CENTER 

Here are some more concert dates from our school. 

NOV. 7,8 and 5 - 6:30 PM 
The New Port Costa Players present Haydn's 
Apothecary, & conic opera. It will be per- 
Tomed in Fuglish, thanks to librettist 
Donald Pippin. The cast consists of Geen 
Lytle or Susan Morris as GRILLETTA, Allen 
Boney as MENGONE, Thonasa Eckert as VOLPINO, 
and John Duykers as SRERIN. Musical 
airection by Roger Nelson, stage direction 
by Lillian Loran, and stage techuician 
Jullus Stenzel. This will be & full production- 
done without seto but with an extensive lishting 
design - some set pleces. Costumes are quasi- 
period 
BERKELEY FELLOASHIP OF UNITARIARS, Nov. 7 and § 
RICHMOND ART CENTER, MAIN GALLERY, Nov. 8 
Suggested donation: $2.50 general, $1.50 student 

L 1 -- 7:ks P 
Janet, Woodhans, flautist, Peter Draper, guite 
ist, perforning Loeillet, Castelnuovo-Tedesco, 
Cartli, Frederic Hand ama Jacques Tvert. 
GRACE LUTHERAN FELLOWSHIP HALL (2369 Barrett, 
Richmond) 
FREE ADMISSION 

. 21 and 22 -- 8:30 P 
Los Flamencos de la Bahia, a flamenco misic and 
dance group. Dancers will be Diane Alexandre and 
Jaime Valenzuela. Guitarists Chet MeNieil and 
Terry Jenson. 
BERKELEY FELLGWSHIP OF UNITARIANS, Nov. 21 
RICHMOND ART CENTER, MATN GALLERY, Nov. 22 
Suggested donation: $2.50 general, $1.50 student 

GOOD NWS! e will be offering an electronic msic 
vorkshop for adults very soon. 1t s designed o allov 
the stulents to experinent. vith ready-made synthesizers 
and to design/ouild your o clectronics. Ve are also 
introducing the chiliren to electronics through our 
high-potential program. They will hopefully end up composing soundtracks to the filss our film students 
Will be making this year- 
For further infornation about anything ve do or anything 
you might vant o do related to the perfoming srte -- 
call us at 23k-5624 or 235725 after 11 

Guess who won the California Cello 
Club Composition Mwards for 1974. 
First prize($250) to ECLOGUE FOR 
CELLO AND PIANO by Gregory 
Kosteck of N.Y.C. The Abe Sherman 
Memorial Composition Award was 
divided into second and third prizes. 
Second Prize ($150) to SONITUDES 
FOR CELLO AND FLUTE by Bob 
Hughes! and Third Prize to GES- 
TURES AND INTERLUDES II for 
violoncello alome by David Bates 
of Fresno and to SONATA FOR 
CELLO UNACCOMPANIED op.34, 
#2 by Joseph Baber of Lexington, Ky. 
Honorable mention went to William 
Penn of Rochester, N.Y. for 
CHAMBER MUSIC II for cello and 
piano. 

Anyone interested in when the N.Y. Avant-Garde 
Festival is, will be happy to know that it is 
rumored to be either Nov. 16 or 17 depending 
on which team wins what game. That's sports. 
(Therefore, if you see any publicity to the effect 
that Beth Anderson will appear in the bay area 
between Nov. 12 and 19, Know Ye Well that the 
media doth lie. Martian ATt ds off to the big 
city to do drones with white nets and talk about 
dramatic memorabelia with the residents 
of that fair and ugly palace, NEW YORK CITY...  


