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hopeful message

thy Dillon will do a concert of Z0th century
cHamber music June 10 Sunday, att 8 pm at UCSC
Performing Arts Concert Hall --free. The music
will include Three Songs from William Shakespeare
by Stravinsky, Infanta Marina by Persichetti,
Pravermusik by Hindémith, and The Viocla In My
Life bu Peldman., Kathy hurt her hand recently
and rearranged her program to fit her physical
condition. Keep pluckin'.

i

Peter Gordon will do a show om KFFA, 5-5 Pm
with Kathy Acker and Robert Ashley on the
New Dick Cavett Show show, Tune Insee

Herb Bielawa says he's doing an Explorateorium
concert June 17 2t 8 pm. He'll be talking
ahout electronic music and playing some of his
owrnt includine, ADDITIONS, DISCOVERIES, LAPS-
CAPS AND OVERLAFS, MOBILES FOR WOODWIND
QUINTETE AND TAPE, AND QUUDLIBET SF 42569.

Very mysterioso.PPobably braodeast onm KPOO, toao,

Electronic Musge Associates at 3400 Wymam St.
pakland 94619 (415+532-5034) is offering
RM-1 Ring Modulator for sale. You can modulate
any two input sisznals conveniently with it

The specifications are as followsi dimentions:

3 i"x7"%9", input impedanceimic, 600 ohms and
line, 100,000 ohms, output impedance: less

than %0 ohms, carrier suppreasioni=50 Db. min,
and -70 Db. tpp., power reqiirementsa 100/120
VAC 60 Hz and 220/240 VAC 50 Hz (also Available).

a

Anm Kish is doing MUSIQUE a CHARTRES aszin in
July and August. They will perform Corelli, Haydn
Bartok, Shifrin, Bach, Mozart, Eloy, Webern,
Vivaldi, Jolas, Milhaud, Monteverdi, Pemmetier,
Schoenberg, Rebel, Reck, Berg, Stravinsky, and
Kish., The cost is $650 for six weeks, $325 for
three weeks, or $125 per week in France. If you
want to know more detaids, write her: Syndieat
d'Initiative, 7, Cloitre Notre Dame or if you
happen to be in town, call 37 21 sk 03,

wadth [l veadt gt st menth ]

Does everyone know by now that the cellist, Sally
Kell i=s a2lso a conductor? She conducted Rossini's
LA OAZZA IADRA in May for the Oakland Symphony
Youth Orchestra.

Michzael West = composer=teacher from Chicago
is teaching a music ensemble workshop at Live
Oak in Berkeley June 17-August 19, Call BU9-
4120 to =ign up.

=

o

Ken Friedman i=s doing thing called events,
images, parzbles at Vehicule Art, 61 Ste.
Catherine w., Montreal July 2B-Auzust 16,
It's =11 about communiecation and sharingl

Go down to 2640 College in Berkeley 1f you'd
like to =ee about studving with the American
Society for Eastern frts. Lotz of workshops
inm music and dance from many countries.

The California Music Center at the Colleze of
Notre Dame, Belmont, .1s offering six weeks of
concentrated instrumental study for musicians
between the ages of 14 and 25 from June 24 to
August 2, The teachers are from Kansas, New York,
and the bay apea. Por applications write 27841
Baker Lame, Los Altos Hills olp2z,

The Sanm Francisco Symphony Association and their
Publie schonols are producine another summer
workshop this year that will climax in an evening
of music by Bob Moraznm =2t CGrace Cathedral. The
newly commissioned piece iz EMBLEME OF FASSAGE.
This will be August 7 (Wed.) at 7130,
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XENAKIS: MIKKA FOR VIOLIN S0LO

__MARIUS CONSTANT: SILETES POUR CLAVECIN
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GEDORGE CRUMB: MADRIGALS IN FOUR BOOKS FOR SOPRAND

2433 DURANT AVENUE BERKELEY CA 94704
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MAIL AND TELEPHONE DRDERS ARE WELCOMED
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My dear Beth,

I was introouced to you last night at the New Music
Concert, I was sitting directly in front of you and
John inwiddie was directly to my left. By the compaas,
I was north of you and John was north by northwesat.

Enclosec please find a plece of mine whi¢ch I hope

your maéazine will serve as a vihicle for, in oruer that
the piece move from the conceptual to the real as .soon
as possible (although still scomehow maintaining its

conceptual status).

Also enclosed you will find my subseription application

as proof of my good will and strictly-above-board intentions.

I am interested in your publication and woulud be pleased
to make future contributions.

The above, of course, is no longer myladﬂress- I
am using up old stationary and alsc I like people to be
gware of exmctly where it is I am coming from. I can now

360 bth Ave. Aptil
San Francisco 54118
668=1851

be reachea at:

Bal - Issue #I& & I4.5 presanted the nost
profound exposition of the Fatron snd the
arts 1 have sesn or hesrd anywhere.

It is the culminatlon of disjunctive
thaorisa end obsarvations that one saams
to experience sveryday nearly svarywhkera.
Ernst Bscon expressed in Words the
thoughta thut luy unspoksn in my aind.
Undoubtedly & mesterplece. Jus 1t a
single pepar, or excerpted from s book
I would like to reed more.

Ll

If EaR hes publishad since the I3 A.14.5
could you send me thoss back lssues ¥

Thankyou
3incersaly,

David I. =dwards

F | aaree. Bacon's arhele wes e wedl
cons dead , ond Jush e Ye e onfof

\'wﬁ\fam& out trouble fehonda Uy con
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A droll drunk with

Elsctronic Muslc As=zoclates (E.M.t.)
has s 82]1 serles Moog Synthesizer in
an alipght track studie. E.M.A. Tenta
thia facllity to composers and film
makers and offers competent instruc-
tion In all aspects of electronic
music. E.M.A. also does custom desipgn
and instrument building. Visitors are
welcome at E.M.A.'s Oakland studio.
Call 532 5034 for an appointment.

THE, TIME NOW TS,...568-1851

For the correct Time any hour of the
day or night call 668-1851, If I am
home, the call will be answered by a
human being. If I am not at home, the
Time will be temporarily insccessible
to you. A log will be kept of the
names, dates, and Times of esach call.
After the completion of the 100,000th
Time request, the information will be
tranafered to a parchment made from
the skins of 250,000 sheep and wWill be
draped over the Sutro Tower. I look
forward to being turned into a machine.
Aid this public service piece by
telling your friends and ecalling often.

Magical Arts' Expericental Chorus, directed
by Bonnie Mara Barnett, will present an cvening
of 20th century vocal susic at & pm May 25 at
Cat's Paw Polace of Performing Arts, 25474 Bth
St. at Dwight, Derkeley.

In addition to "traditional" music of Schoen=—
berg, Webern and Buel various sound/movenment
processes will be presented along with a filo
by Alan Johnson and Ms Barnett. The audlence
will be Iinvited to participate in sonic medita-
tion to close the evening.

The Chorus will alao perform at 2 pm June 16
at the First Unitardan Church; '1 Lawson BEd.
Henglngton.
by donation.

Admigeion to both pnrfnrmances is

Bxperimental Chorus




FAY SHISM B

1 abealutse Adptatar ([ rn
Lry 5 w

5 zecret police (5 inat
and 1

1 person [insteugmantzls

enter ‘tn a tape of Fay Shism Bluas, Tho daers

We
hehind Fay Shism playing their instruments aleng
with the tape. 0On staze I order all the dozs to thaj

gtations. I give orders. 1 ask Me Stur fo join me
n staze and continue giving orders. . SWsetly. :

r SCORE POR . BAY

Give any orders from previ

except uUse the Wasner as the music,
PAR You can put a bag over Me Star's head.
Kick a rdos while profesginc

Step on har. a

tn never kick nenple, and he wery cold,
v

Really et awﬁrvbbﬁu maving, The
transition from Part I should hae very

- oy o g e
SMO0 TN .

S CHN

Do evervthing Fav Shism 1 g
vou but after a few serpnds realize
that you didn't really want to do
ite ey to talk to Fay's dozs.
When Fay becomes absolutely intolerahle
dafeet ta the audience.

This poem was read and used
to frequency modulate a

waveform sywmthesizer on

the Mills Buchla. In five
’."t'-.‘ﬂ!'ii!"!r‘{:-'. it went slowly
from non audibilityv to
audibility. i

SCORE FOR DOG3S

Even the Secret Police ge
and tired of Fay Shism, they
throw toy soldiers at her
an effort %o et rid of h




EGAN IN THE HOME
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FAY SHISM BLUES

ruymentalists ar 4 instrurentalicts FENN]

inneor) gt I

=+ I 1
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B o PROES AT T M lgact ~_ T der
¥ .? aapls Saulntyra [ e+ ffad } I want to be your laader

; undecided
Cne 6ft. Pyramid (retrast i i b g b

?1r'.' r:;]"_':!'r"-:

But I'=m the bost for the job and you know you cant demy it

= ! I want to be your leader
Tesescnns I want Eo gee you lose your freedom
Suear Cuhas
i If 1 dictated your avery move 1
Pails I would have this werld rurming oh so smooth

Samath1ne hamry

A

I'm the prettiest girl you've over seen

D reme (with writas Paat aaEhine wreitten on Ehem
L b s1th Y | P T and I'm the smartest genfus that's ever been

nE. s

Fipery

Senres to averature o TPrizhan and Ianlde by Warnerg I want you to tell me you love me
3 5 . 5 - That Be ones above me

ey ar e '!'_Jg. 1 Ayrzlo

. If you obey my every command
I will pet you with my delicate lictle hand

I have a pink bathrobe and long blonde halr
I know I don't lock like a head of state but darling darlimg I'1l be therd

I'm going to step on everybody that gets in my way

If {nu so much as give me & dirty look I'm going to make you pay
1'11 send you te jail ves I'Ll send you to fail

‘Amd you won't get and visitors and you won't get’ any mail

I'll drive you crazy with sy shoulders

and when I've got you hooked I'11 turn you over
to =y secrot police and you'll be working for me

I want to be your leader
I want to plant the seeds of
Oppression, repression, [ wankt to see you crawl for your concessions

Homey, you look like your just my k&

1f ',.'uu'ﬁ feod my ti_n I1'11 stay NLL{P;W tomighe

And in the morning I'11 kell you to go

I1'11 hawve cut you down to the ground while you built se up 1 won't meed
YOU ANYEOTE .

in the oood work, FPhikE
{11 be nlayving Waemor,
I don't like the color of your halr

11 put you on, trial and it won't be fair
11 fix eha jury snd I1'L1 bribe the judgs

nd you won't even be able to carry no grudge
h When they reach the verdict it will be for your death

£
W
[

B e

1"11 be walting to enmjoy watching yoo take your very last breath

SCORE POR DOGS T

attentive toward Pay Shisn wherniyot are.not
carririneg out one of her arders, Waez your ftail and raised
vour hand frvine tn sat her attention. - When ‘she cones
ta ardaer you back ta drour ste2tion make suvre you know she
iz ecomine and he ready and easer far her sammand. Ohey
har grdaers tn the Tetter. No, nathine Aan yaur own. !

s &LeLad,

:
gstrips tolling dosm the cresm sream, The bugger hall and the
gtrain are like cunmt and cock. Tearstrips are becomi AF COOmCD A%
freeway. Fldder padder goos the silent madder. Emerging from the hols
SOy S I t an inmspiration is this light. I feel I could run across this
tafn in a mdoute."™ Huit%ﬂiu Late; sompone already made off with your
8. Troubled time, hark!™Give it back to me I need some right now'.
ATy ymwrs trew too: " My tree ls my misery hosery. Don't

sderdatond ny stand it fs mot what you thionk it is like the floor."
 comes Miss ]_uwrlﬁ through the door; "0h this is my lmlg Lowaly

't you agree.” She says lu'\-'].ml:: Uy love you, we are 8o phetty. ° How
I help but love you it would lock so pretty in the mewpaper. Do Em
the newspaper? L do becsusa 1'm in control. Fold it and when the
rboy has soid it all the silly 1itbls people believe all my lictle lies,
so mach fun. I could wrap the world in a little ball tie a ribbon and
j oh what & cooperative little world this has been. Too bad 1 don't need 3 Playv instrumant
mymore. Little, little tall how inconveniently you stall your car on the ot et ;

ART T: SCORE FOR PERSO

Do any of the followire

way, how tedious are your guestions In the line. I'm let's sec Tumber 2 nut un noshters
ve and 1f eve asked those kinds of tedicus questions it would " e 1
three hours and frankly I can't walt that leng. Low, low, low you T Ll - 1o ] a bno

z¢ freeze, put on my coat I Feel a slight draft, heney. You over there.

ay Shism will ask you Adurinz part T to do these things)

It will not be one however that you are already doinz,

gntrata.™

coarce LE is all for ur own benefit In the énd because I'm golng Co

you all what it is all really all about. IE ol Find cait of Yolir oA
Then w{ut if

 ecratching it is bothering me and I really want it motionless so I can TW

QCE I S thing. —The MR s e e i ey it will he to dao what vou dre daoing, =xcept more to har
Yol dayi Your so wonderfu il o wi wrlEa & aL ou. s : - - -
whll wish they could have a plece of your underwear or have breaks 1

'I'gl; youl afd just get one minute so they can look At your greatnoss.

hat & dreap come true you did it now you can sif back and relax  Hawe
ape. Did you rape all those people? "No". she said, "I shaued thes

they should so they can be happy. Some pecple have to be the slave and
people have Eo be the master. [ think me happy master, Yea. Ha no
S t why 1 sald are they all fealing s0 raped and Eu;l of hate]
don't know ma innocent like blende so pretty for sexy. Bye, Bye.

SCORE PART

Fay Shism, Ao any of the followings

1. .0Order the does to olay, part or all
torether ar alons, Fay Shism Bluer~.

2, Order a dnog tn read a honk to the
audisnne,

3. Put a ' niece of the puzzle in nlace
(the Pay Shism Is No. I nuzzle)

L, Order a dor %o mova & chair.

E, Tfaka innards out of pennle sculntara,
A. Sine Pay Shism Blues hersel”.
s {rder Ma Star tn olav har instrumant.
R. Order Ma 3tar to read a bosk.
9. Order Ma Star to puft uD A posier.
Nive anyvy nather anprraonriate ardars 4
Star to nlay Aifferent musie

- - ~apard g8 AifFFferanmt hook
E " ' . k T Tl o o IS
oL
f theé dogs:to tal to the




feathers, glitter fty

May 17 at 1750 Arch, Joseph Kubera and Julie
Steinberg did a concert of ATONALE MUSIK for
solo and four=-hand piano. The audience was
small and friendly, but there were no critics
around, so here EAR goes.

Joe started with Liszt's BAGATELLE SANS TONALITE
which was written in 1885. It is made up of
tritonmes and diminished chords. It was very edgy
and had a wonderful ending. It was just discovered
in 1.9551

The Schoenberg, KLAVIERSTUCK, op.ll, No.2 (1909)
was next. . Later it the program, he played a
Busoni concert-interpretation of this same work.
That was one of the stranger things this EAR has
heard. Busoni did his wversion in 1910. Schoenberg's
gimple chordal figures are transformed into deli=-
cate runs and favorite harmonies are sustained and
repeated, Busoni even wrote his florid musical
terms in German to honor Schoenberg. The effect was
full, brooding, cubie, with a metalic aura akin to
metal shavings on gray cement in shadows (how's that
for rmmance?%.

He did two Weberm pieces called KLAVIERSTUCK and

KINDERSTUCK (1925 and posthumus). They were like

water flowing past that was unseen but felt. The
entire concert had this geuzy feel to itl

The second half consisted of music by Josef Matthias
Hauer{1883-1959) -=MACHKLANGSTUDIEN, ETUDE op22#3,
ZIWOLFTONBPIEL from 1947, 19352, 1957, and LABYRINTHI-
SCHER from 1952, No one I know of plays Hauer, but

perhaps after this.introduction, more will. Im Cage's.

A YEAR PROM MONDAY, he said, "Plam: 1. Listen to
Weberm until vou ean't stand it, 2. Play Schoenberg's
music until you're sick to your stomach. Effective
antidotet Any Hauer plece you can lay your ears on."

I'l1l just let Joe' notes discuss the musiec from
here on: "H.H. Stuckenschmidt describes Hauer's
12-note system: "Hauer carried out close investi-
gation into the possibilities of 12-note sequences.
Pirst of all he calculated all the possible combina=
tions and permutations of the 12-notes of equal
temperment. The formula 121 gives the answer
470,001,600, There are thus hundreds of millions
of melodic possibilitlies:. This enormous number

was reduced by hauer to a zystem of '"constellations'
which he called TROFES, In order to find them one
must halve a 1Z2-note melody, ziving two groups of
gix notes. These six notes are arranced, in each
case, in ascending order or put together as a six=
note chord, By doing this, it is found that the
two halves, each eonzsiating of six notes, are in
strict proportion to each other: their intervals
are equal, The first of Hauer's tropes is the
chromatic seale; the last is the sequence of two
whole=tone scales a semi-tone apart from each otheri
E flat-F-G-A-B-C sharp; E-F sharp-G sharp-B flat-
C=D. Hauer has 44 of these tropes. Each one has
aquite specific melodic and harmonic characteristics,
He observes that his 12-tone melodies always move

in ﬂevnral, but never more than six tropes. Since
tropes &n atonal musiec are comparable to tonzlity
in tonal musiec, one can say that a melody modulates
fromone trope to another.....However, it is sig-
nificant that this protagonist of equal temperment
and atonality speaks of the law of harmonics as one
of the basic elements in musie, an idea which is a
consistent factor in his composition. For this
reason, hiz purely atonal music always gzoes back to
concordant groupings of sounds: It moves in 2 realm
of well-known three and four=note chﬁrr 3, and is
therefore essy on the ear in spite of itz radical
construction.”

Hauer was also into Goethe's color-theories and
wrote on eight=line staffs. He liveg a life of
great poverty, giiet and isclation."

Beth Andefson

= Toru sat of e drilags Vicg by Rkt —Corl Zucker
SPRING 1S HERE, 50 IS THE EAR.-Tt s-B‘-mnbe Hirshhorn's ‘ear -amnd
yol“can rent it for 2 an hooror buy it for 00 Ske waliied all-over
“Hnulmltun with it last-week, “in case peaple needed someune Lo sten
_ty them.* She did it for, her sebor thesis in euueg.-.- h!:hem}x, 'l ot
“seminy. smiles—{bat's enoungh ol aplrpun- for me."> -

PUBLLL MUSLU
Peter Gerden

Tonight I decide to go Public. San Fran-
eisco Saturday night May 25 1974.

I invite everybody else whe is interewbed
te go Public teo. If you mend self-addr
stapped envelope to Public Music, 46 Bel-
vedere 5t, San Franciseo 94117 I'll send
a list of everyone who has gone Fublic.

Any other information will be delighted.

Geing Public=The fellowing might happeni

a) more people to talk te will talk more
openly

b) less people to talk to will talk more
openly

¢) more people to talk te will talk more
and more guardedly

d) less people to talk to talk less and
less freely

e) nobody talks to anybedy. the ultimate
privacy

VOwWSe

I will answer all questions.

I will repeat all steries.

Goasip.

Information will be as truthfull as poss
ible.

GROUND RULES:

1. I'o not talk to police, pheone company
er any other state agents.

2. Be as gentle as possible.

3, Transcend sexuality.

4. Maybe be an anarchocommmnist,

PERSONAL TASTES (my own):

I get lonely at parties.

Intellect impresses me,

I like feminine men and masculine women.
I have bourgeois tastes(good food, fine
drink, opiates).

I love animalas (have 2 cavies, 1 hamater
and ene budgie)

I wish I understood mere people.

I want to be loved.

QUESTION ON MY MINIa
Who is famous?

Thank you for your time,
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NEW
EAVY-DUTY
MODEL

ENGLISH

4 times more elective than the =tandard model!
Burns longer .. . burns “hotter”—super efflicient heating coils!

COMES SUMMER AND THIS SUPER  tually easier to use than the standnrd model
FLAME GUN IS YOUR FRIEND. What a ... and 100% safe. Just fill with ordinaj
quick way to destroy weeds. Thiz flame gun . kerosene. Holds 4 times the amount of fuel,
i% g0 great ., . it doesn't stop at just waeds 8o you don't have to stop and fll up nearly
. » » it ¥ivtually burns up inte amoke old tree  ns often or fuss with matches, One filling
stumps (eliminating all that chopping). will burn for up to | hour . . . mors than
Clear the grass and weeds that grow be- énough time for the average job. Perfectly
tween patio blocks and sidewalk pavement balanced eo even a dainty woman can
in just seconds. DJemolish anthills pnd insect  handle it with eaze. Easy grip handlo. All
nests, The professional gardener will use  that extra heat is generated by a super coil
the Super ]"Etmr Gun to sterilize soll in just . . . which simply means you spend much
o5ee of the time the gmaller model tokes  lesa Lime doing a better Joh,

.+ . and more theroughly toa. ACTUALLY MADE IN ENGLANI,

IN THE WINTERTIME. Iea and sanow  Only the finest skilled workmonship arnl
will newer overwhelm you ogain. Kven in best groge steel in uned Lo prasiluge Lhiim Firen
the heaviest Llizzard Lhis hosvy-duaty mealel p'u"ﬂ.- af oquipment. Finished fn o rich
is Lig enough to do the job. Tie cotls gen-  golden color. Over 3 feot long.
crate 4 times the amount of heat. Even ¢ w
snow hanks up to your eyes will evaporate "
in seconds with this mighty flame gun. It
will eut through ice up to a solid foot thick
just as if it were soft butter. Best yet, the
Boper Flame Gun wen't leave a pool of
water to frecze over. Just a litle more tima Q

ZATISFACTION GUARANTEED ORMONEY REFUNDED

and the Flame Gon . . . with oll that heat,
all that power, will actually evaporate the
malted foe and snow away. Keep it in your
car and you will mever get stuck again,
Keep your steps and sidowalks free of ico
and =now all winter lnnx.

PERFECTLY SAFE AND EASY TO
USE. Desapite all t‘I}ia super hoat it is ac-

CARLTONSE CORNER rONE SEFENTY-SIXY AMADISON AVENIE, NEW YORK, N. ¥. 184

991 39th Buv, no. 1, Oskland,

mif FDLG .

%" Here's my $6.001 Sush me sm BAR svery month for
“| the next year, if you can keep it upl

Jama _ _ compossr __ singer’  Iinstrusenteliss’

—listener,

nER

addreiss
B e e & % AR AR R |
‘Ro sip, no subscription i

“Yes. this is exactly what we wanted”

H.0.R.L.5. AORG TUE EASELY

— ———— Aiterta Soilee Jan 17th
onabe= of Apt 1.00m.=.
i L
POST OFFICE

"P‘ui" -""!_- I HD TELEGRAM
i IH B POSTAGE STAMPS

[TH e Laerdn e — .
nade ;La.u'b]_a- ‘_L A:CeksStudents Asgads™ I
H pom =k oo pay HLOCK LETTIRE THROLIGHOUT FLEASE
2k rupy bnsart 1o Frograsss
.i;?ﬁl JONES-XI pr a Poittisior 2ICLIVE ROBLRI-QL+PAVL OOLEOE-
5 ¥ LECH HIGHIHS- -
Saspharas Onerea, (10£7) L )Y FRIZDIAN-Ddatun(1cEE)s Printed Plare
1963) ) ROBERT FILLIOU.uhispgred Hiato-v(]10c3) )PAVL SOOLEDA-
Bockmusic TIA YEAR OF F-F.

{ throurhout the concert)

The dilemma s further ex-
plained: Il we invent lies
about arl and we say ‘This

Lying is defined as “whal
in politely called academic 1n-
tellectualization.”

vor example a hand-
printed poster in the gallery
poses a paradex: “We donl
wapl to lie. We canpof use
I ay.”

12)PACL FOOTROW tne partioutios sa wha ik of shl5 form ook be comphatid Ath Audikle
=Brushaualc Interferance
13} JACKSON MAC IO0F -Thenoka, & Sirultaneity for Peanle

RICK BROLYORE-Pages and Pages of Onge's

you won't beliove us. If we
use honesty as art. you will
call it kying."
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Marcel Duchamp's great work riee micse a ' nu es_celibataires,
meme ("The Bride stripped bare by her bachelors, even') is more a
system of deliberation or a manner of approaching a work of art than
a work of art in itself, It consists of an "unfinished" painting on
A Comeerf af mansiL "a-a‘ glass, two meters high, together with all the studyes and notes toward
Clarles Shere the work, .which constitute a sort of commentary on it. The work has
a great dedl in common with Mallarme's final, unachiegad work Le Livre
co-edifor oi. EII-}{{ ("The Book"), but it also resembles the mmmrsymi s of Gustav
Al b F Mahler in ita continual re-handling of recurring.ideas, the music of
wil) be @ Edger Varese (Duchamp's friend) in its complete abstention from tra-
1,} 50 ﬁ' &CH 6T ; ditionally affecting procedures, and the work of Gertrude Stein in
) the integrity of its inner logic vwhich mxerwoom seems nobly uninter—

Bﬁh"ﬂr ested in dxsomritmicdeyxixeiiix references to the familiar world.

L\I 974 The Duchamp Opera, in progress since 1964, will ultimetely set nearly
unt 9, 191 all the Bride-relsted writings of Duchamp, now published in their en-
€ .00 p-m. tirety Wp in an edition by irturo Schwartz, The music on this concert
represents mobile eWinsnmanml porticns of the opera.

Packs o} the Puchamp Opem swaller - seal ed

and Classify Combs and Ground Glass were originally for voice and vicla
! - and voice and piano, respectively, and set parts of the opers.
PQfT’ﬁ o|: TLE "ulmc:lm-w.jc Q‘-‘“" ht The texts have to do with the Duchamp readymade, the notion of a familiar
femiprodxirarity object arbitrarily elevated to the status of work of
Qﬂ 4 f) art — or not — by the arbitrary choiee of the artist: and with the
plae ety nature of the medium on which the artist was plenning to paint his work,
"3lassify combs by the number of their teeth"
"Ground glass and enst of different vetels o5 colors bo use in ‘the splesher’,”

PARTS OF THE DUCHAMP OPERA

16 we nd an englisk heve ploger oo o ) Ces Deairs du Quatour (1965, 1967)
flute, clarinet, cboe or english horn, bassoon
Classify Combs (1973) (2d version, without voice, 1974)
violin and wiola
Ground Glass (1973) (2d version, without voice, 1974)
flute, violin, cello, plano
Tender of Gravity (1971, 1972, 1974)
flute-picesle, oboe-english horn, clarinet~bass clarinet,
Thin Aire is a monthly radio show basscon, harmonium, viplin, vioJ‘;a, cello, contrabass
dedicated to various aspectz of mew Sereen: Quartet no. 3 for four to six strings (1965)
misic (electronic snd sccoustic) and violin, viola, cello, contrabass
poetry. This month's show features En Balancant: Quartet no. 9 for 2 or 3 pairs of strings (1971)
the works of two outstanding composers - Tda yiciins, oello, contratepn -
from Jacksonville, Florlda, Willlam Vie Lactee: Quertet no. 16 for rour to six strings, muted (1971)
Hoskins and Jack Teamml, Other composers wviolin, viola, cello, contrabass
will also be heard. (Quartet no. '?i Like a Piece of Silvered Glass (1970)
flute-piceolo, english horn, clarinet, bassocon
If you sre s post or composer or per= Screen (reprise)
former with tapes sultable for brosdomst, . Tender of Gravity (reprise)
please contact Thin Alre's producer
HEoward Moscovitz at 532 5034,

THIN AIRE THIN AIRE

KPFA June 28 at 3:00 P.M.




