
  

    
  

Ry T B d e et 20th century 
chanber music June 10 Sunday, at 8 pm at UCSC 
Perforning Arts Concert Hall --free. The: music 
will include Three Songs from William Shakespeare 
by Stravincky, Infanta Warima by Persichetti, 
Travermusik by Hindémith, and The Viola In My 
Life bu Peldman, ~Kathy hurt her hand receritly 
and rearranged her program to it her physical 
condition. Keep pluckin'. 

Peter Gordon will do a show om KFFA, 35 pm 
with Kathy Acker and Robert Ashley: on the 
New Dick Cavett Show how. Tune In.es 

Herb Bielawa says he's doing an Exploratorium 
concert June 17 at 8 pm. He'll be talking 
about electronic music and playine some of his 
own including, ADDITIONS, DISCOVERIES, IAPS- 
GAPS AND OVERLAPS, MOBILES FOR WOODWIND 
QUINTETE AND TAPE, AND QUODLIBET SF 425694 
Very: mysterioso.PPobably braodcast om KPOO, too. 

Electronic Musée Associates at 3400 Wymam St. 
Oakland 94619 (415+532-5034) is offering a 
RM-1 Ring Modulator for sale. You can modulate 
any two input sienals conveniently with it. 
The specifications are as follows: dimentions: 

3nx7°x9", input impedanceimic, 600 ohms and 
iine, 100,000 ohms, output impedance: less 
‘than’ 50 ohms, carrier suppressioni=50 Dbs min. 
and =70 Db. type, power regiirementsi 100/120 
VAC 60 Hz and 220/210 VAC 50 Hz (also Available). 

Anm Kish is doing NUSIQUE a CHARTRES asain in 
July and Auust. They will perform Corelli, Kaydm, 
Bartok, Shifrin, Bach, Mozart, Eloy, Webern, 
Vivaldi, Jolas, Milhatd, Monteverdi, Pemnetier, 
Schoenberg, Rebel, Reck, Berg, Stravinsky, and 
Kish. The cost is $650 for six veeks, $325 for 
three weeks, or $125 per week in France, If you 
want to know more detaias, write her: Syndicat 
' Initiative, 7, Eloitre Notre Dame or if you 
happen to be’ in’towm, call 37 21 5k 03, 

b e s e ot 

¢ Does everyone know by now that the cellist, Sally 
Kell is also a conductor? She conducted Rossini's 
LK GAZZA IADRA in May for the Oakland Symphony 
Youth Orchestra. 
Micheel West a composer-teacher from Chicago 
is teaching a music ensemble workshop at Live 
Oak in Berkeley June 17-August 19, Call 849~ 
1120 to sign up. 

Ken Friednan i's doing a thing called events, 
inages, parables at Vehicule Art, 61 Stes 
Catherine w., Momtreal July 28-August 16, 
Tt's =11 about communication and sharing 

Go down +o 2640 College in Berkeley if you'd 
T9ke to see about stuiying with the American 
Society for Eastern Arts. Lots of workshops 
in music and dance from meny countries. 
The California Music Center at the College of 
Notre Dame, Belmont, .is offering six weeks of 
concentratéd instrunental study for musicians 
between the ages of 1k and 25 from June 24 to 
August 2. The teachers are from Kensas, New York, 
and the bay apea, For applications write 27841 
Baker Lane, Los Altos Hills 94022, 

The San Prancisco Synphony Association znd their 
publie schools are producing ansther summer 
Workshop this year that will climax in an svening 
of music by Bob Moran at Grace Cathedral, The 
newly commissioned piece is EWBLEMS OF PASSAGE. 
This will be August 7 (Weds) 2t 7130, 
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Henry mund Rosenthal 
E 

1617 East McMillan Street .668-1851 1 
Gincinnati, Ohio 45206 

H 

For the correct Tine any hour of the i 
day or night call 668-1851. If I am 
home, the cal] will be sasyered by ] 

¥y dear Beth, hunah being: 1t I an not gt home, the | e will bs temporarily inaccessible 1 
Euas iniiehacinles o a8t RigHb ¥ithe U Mansbns - Eol kRS EIURL L NRE ERG § 

Casny datsas HnMNFinss soE ol AT { 
Goncert, T was sitting directly in front of you and Aftor the conplesion of the 100,000th i 

Time request, the information will be 
  

  

   

John binwidaie was directly to my left. By the compass, anafered to a parchment made from ¢ 
the skins of 250,000 sheep and will be £ 

I was fiorth of you and John was north by northwest. raped over the Sutro Towers 1 look # 
foruard to being burned inte a machine. 

Enclosed please find a piece of mine which I hope Aid this public service piece by t 
& telling your friends and calling often. 1 

Jour magazine will serve as a vinicle for, in oruer that | 
the piece move from the conceptual to the real as soon 
as possible (although still somehow maintaining its 
conceptual status). 

Also enclosed you will find my subscription application 
as proof of my good will and strictly-above-board intentions. 

I anm interested in your publication and would be pleased o 
%o make future contributions. 3 

5 : 
The above, of course, is no longer my address. I 2 

am using up old stationary and also I like people to be o3 

auare of exactly wnere 1t is T an coning from. I can now SR R i 
Hame . * by Bonnie Mara Barnett, Will prosont an ovening , 

Pogrencnadiaye 280, Sebives Aot of 20th cetury vooal music at & pm Hay 25 at 
San Francisco 9118 Catts Paw Palace of Porforning Arte, 2547A 8th 

668-1851 St. at Duight, Serkeloy. 
, In addition to Mraditionalt misic of Schoon- 

bz, Heborn and Buel various sound/sovesent 
Frofouna exgosition of the Patron snd the i e i A iR 
irts I have soon or heard anyihore. W11 be nvited o partisipate in conic meditar ’ It is the culnination of disjunctive e e e , 
thsordss and obsorvations that ono seems 
to exgerience everydsy nearly sveryurars. ‘Tho Chorus will also perfors at 2 pa June’ 16 ~ 
Ernst Bacon expressed in tho Firot Unitarian Church, 1 Lawson Rd., ¢      

  

     

thoughts that lu   ns; oke   nsington. Admission to both porforsances ic 
    

    

Unaoubtedly a m.ate By donstion: 5 
single papir, or oxcorpto 2 : 
T would' 1ike’to resd more. ; 
1f 8% has pudlished since the S ; 
could you send me shose back lss xporinental Chorus ’ 

Thankyou i 
Stncerely, 3 
et e 

EAR - Issue #I5 & I4.5 pressnted the most conasya ATt et e el 
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! David L. Zdwards 
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1 Bacows arbele wes exfemely well 
s ,é&:&(b&m&r»f 

M:}‘;\Wium i 
W) bt m&vfmxwdqef.ihf& 
Mumwamm —c.5) 

A droll drunk with 

Electronic Music Assoclates (E.M..) 
has s 921 series ¥oog Synthesizer in 
0 elght track studio, E.M.A, rents 
this facility to composers and film 
makers and offers competent instruc- 
tion in all aspects of electronic 
music. E.M.A. also does custom design 
and instrument building. Visitors are 
welcome at E.M.A.'s Oakland studio. 
Call 532 5034 for an appointment. 
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“T00 SWEET” 

PART 2 

“MISS COLD” 

PART 4 

(TOO LATE)   

FAY SHISM B



EGAN IN THE HOME 
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fay Shism, do any of the followiner 
1. .Order the doss to olay, part or all 

together or alona, Pay Shism Bluer. 
. Order 2 doz o red A book to the 

Audisnce. 
Put A niece of the puzzle in place 
(the Pay Shism Ts No. I nuznle) 
Onder a dsr %0 move A chair. 
Take innards out of pesple seulpture 
Sing Rayv Shism Blues hersel 

Order poster  



    
  

    feathers; glitter fty 
May 17 at 1750 Arch, Joseph Kubera and Julie 
Steinberg did a concert of ATONALE MUSIK for 
S0lo and four-hand piano, The audience was 
small and friendly, but there were no critics 
around, so here EAR goes. 

        

   
Joe started with Liszt's BAGATELLE SANS TONALITE 
which was written in 1885. It is made up of 
tritones and diminished chords, It was very: edgy 
and had a wonderful ending, It was just discovered 
in 1956, 

      

  

  

     
e Schoenberg, KIAVIERSTUCK, op.11, No.2 (1909) 
was next. . Later in the program, he played a 
Busoni concert-interpretation of this same worke 
That was one of the stranger things this FAR has 
heard, Busoni did his version in 1910, Schoenverg's 
sinple chordal figures are transformed into deli- 
cate runs and favorite harmonies are sustained and 
repeated, Busoni even wrote his florid musical 
terms in Gernan to honor Schoenberg, The effect was ot o e e Yo by Bt Tt Cor uckec 

    

  

              

    
  

  

full, brooding, cubic, with a metalic aura akin to BRI L S e 
metal shavings on gray cement in shadows (how's that e s e b e ol = RE L ishtvings i i o ek o pet et ot 

e Sh id i o e scao el 1 g,k b sy, 

  

He did two Weberm pieces called KLAVIERSTUCK 
KINDERSTUCK (1925 and posthumus)e Th 
water flowing past that was unseen but felt. 
entire concert had this geuzy feel to itl 
The second half consisted of music by Josef Matthias 

  

   
Hauer(1883-1959) --NACHKLANGSTUDIEN, ETUDE op22#3, PUBLLC WUSLG 
ZWOLFTONSPIEL from 1947, 1952, 1957, and LABYRINIHI- Poter Gordon 
SCHER from 1952, No one I know of plays Kauer, but 

  

o e by ot lave e s iy DR eha o, - seyatieny mere will, I Ca P e o 
Webern until you can't stand it, 2, Play Schoenberg's 

  

music until you're sick to your stomach. Effective I dnvite everybody else who is interemsed 
antidotes Any Hauer piece you can lay your ears on, o go Public teo. If you send self-addr . 
I'11 just let Joe' notes discuss the music from staped envelope to Public Music, 46 Bel- 
here on, "H.Ho Stuckenschmidt desoribes Hauer's vedere St, San Fransisco 94117 I'11 send 
12-note system: "Hauer carried out close investi- & list of everyone who has gone Public. 
gation into the possibilities of 12-note sequencess iny other infornation Will be delighted. 
First of all he calculated all the possible combinas 

  

   

  

   

    

      

tions and permutations of the -notes of equa: Geing Public-The following might happen: 
Tempernonty The formala 151 Eives. the omower <) moce people o talk to W1l talk s 
470,001,600, There are thus hundreds of millions openly # 
of melodic possibilities, This enorpous munber ®) deisimaesle et e e 
was reduced by hauer to a system of ‘constellations’ openly 
which he callsd TROPES, In order to £ind them one o) e Fepte to i 4o vl el mors 
mist halve & 12-note melody, giving wo Eroups of wnd nore. guasde 
Six notes, Theso six notes are arcanged. in each ) less people to talk to talk less and 
case, in Ascending order or put togetheras a six- less reely 
note chord, By doing t it is found that the ) nobody talks to anybody. the ultimate 

two_halves, each consisting of six notes, are in privacy 
strict proportion o sach others their intervals 
are equal, The first of Hauer's tropes is the VowS: chronatic scale; the last Ls the" sequence of two Tvil) answer a21 questions. 
B0t ria 68 8 e aen 1 oha" ARaTt fron each oWher: L7 el i Serien, 
E f1at-P-G-AB-C. sharpy E-F Sharp-G sharpB flat- 2si5. 
850 i ior eIl hesel weapets | Raohione has, Tnformation will be as truthfull as poss 
aquite specific melodic and harmonic characteristics. 1dle. 
He abservas that nis 12-tone melodies alvays move 
in several, but never more than Six tropes. Simce Grou RULES: 
‘tropes n atonal music are comparable to tonality 1. To not talk to police, phane company 
in tonal music, one can say that a melody modulates or any other state agents. S 
Tromone trope fo another.s:s.However, it is sice 2. Bo as gentle as possibl 
ificant Shat this Trofagonist aT squAl temperant 3. Bransosnd sexlity. 
and atonality speaks of the law of harmonic 
of the basic elements in mucic, an idea whi 
consistent factor in his composition. For this " 2 

is purely atonal music always goes back to PERSONAL TASTES (my omn)i 

    4. Maybe be an anarchocommnist.      
   
  

    
Teason, 
concordant eroupines of sounds: It moves in a realm I get lonely st arties, 
of well-known three and four-note chords, and is Intelloct impresses ne. 
therefore easy on the ear in spite of its radical 1 like feminine men and masculine women. 
constructions 1 have bourgeois tastes(good food, fine 

arink, opistes). 
Hauer was also into Goethe's color-theories a I love animals (have 2 cavies, 1 hanster 

  

wrote on eight-line staffs. He lived a life of and one tudgie) 
great poverty, qiiet and isolation I wish I understood mere people. 

Beth Anderson I want, to be loved. 
QUESTION ON MY MI¥NDs 
o ie famous? 

Thank you for your time.   

| 
i 
|



  

    

   

NEW 
HEAVY-DUTY, 

MODEL % 
4, ENGLISH 

 FLAME GUN 
4 times more effective than the standard model! 

Burns longer . .. burns “hotter"—super eflcient heating coils! 
COMES SUMMER AND 1HIS SUPER  tally el touse han o tdard ot FhiE: 2 1007 sat: st with o 

\ay to destroy weeds. This flume gun  kerosens. Holds 4 tries (he amount of fac, e Gow's stop aJus wesds 50 you dont have £ siop ard 1 up ey sty b up itz smoke o txee o Sften o fuss with praiches. O THng iamps (Smnating S bl chopping. MLt o b fo') B, e 
e Do o ond ek favarment  bataheed 2. oven' & a1 ik Bocoms: Derlah antls o raect  hangle 1 wht sae. ks The profestonal gurdener Wil uss hat Oxir hat 3 generated 52 Bimer e Guny oz slin st which Aol e e the smaller model takes e timo o 

    

     

     

     
         

    
  

v ieaa this he pitec” of onipment. I mhon i e b The ol Roldn ot G e o Sratd $"inie the amont of hest Even S b up 10 your ey il saporate N Secona with (s mighty Harmo gt 1o ot through icouh 153 ol Too ik S if T ware s 
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| Bere's my $6.001 Sush me an BAR every month for 
the next year, if you can keep it up! 
Tema compossr __singer 

istimer. 
ntalies 

addrens_ 

1ty and ZIF COIB! 
LR 13, o siveenii 

“Yes. this is ezactly what we wanted” 
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Mazcel Duchanp's great work a Mariee mize o mu por deg celibataires 
meme (“The Bride stripped bare by her bachelors, even') is more 
Systen of deliberation or a mamer of approaching a vork of art than 

: & work of art in itsclf. It consists of an "unfinished® painting on 
A Concerf of mausic by glass, two meters high, together with all the stulyes and notes toward 

Clas ks Fhe verk, vhich constitute a sort of comentary on it. The wor 
4 groat 4edl in comon vith Mallarme's final, unachioved werk Lo Lis 

co-edifor of EAR ("The Book"), but it also resenbles the ereeint Bl of Custav 

Al be ot Karior n 145 contimad ro_pantling of recurring. Ldens, the msio of 
ElReS Edger Varese (Duchamp's friend) in its complete abstention from tra- 

a1%ionally atfecting procedures, and the vork of Gertrude Stein in 
1150 ARCH ST. the integrity of its inner logie vhich xwiocoam seems nobly wninter- 

Berkeley ested in FxmomeitvsRxtdeix Teferences to the familier vorld. 

) 974 The Duchamp Opera, in progress since 1964, will ultimately set nearly 
une 9, 19} 211 the Bride-related writings of Duchamp, now published in their en- 

%:00 p.m. Yirety p in an edition by irturo Schwarta, The misic on this concert 
roprosants pobil clemets of thopinstrussitel portions of the cperd: 

Packs of the Puchanp Opem - s 
and Classify Combs and Ground Glass were originally for voice and viola 

Qs and voite and piano, respectively, and set parts of the opers. 
Padts of The Weodumnd Quin et The toxts bave to 4 vith the Duchamp resdymade, the notion of a familiar 

Famispntxirartty objoct arbitrerily elevated to the status of work of 
oo sdet) A7t o2 or not by the arhitrary choics of the artists ond with the 

olseSas mature of the medium on which the artist was plenning to paint his work. 
Laseify conbs by the nuber of their tect! 

SGround glass and cust o difcent vehels e cdurs fose i the spesker 

PARTS OF THE DUCHAMP OPERA 

6 e ik ax exqfk b plae v s Gos Dosirs du Quatour (1965, 1967) 
‘Flute, clarinet, obos or english horn, bassoon 

Classity Gonbs (1973) (34 version, without voice, 1974) 
violin and viola 

Ground Glass (1973) (24 version, without voice, 1974) 
Tlute, violin, cello, plano 

Tender of Gravity (1971, 1972, 1974) 
Flute-piecolo, Shoe-chglish horn, clarinet-bass clarinet, 
‘bassoon, harmonium, violin, viola, cello, contrabass 

Thin Alre ia a monthly radlo show > s Fapislas ool 
dedicated to various aspects of mew Eosat i‘;‘ft fl:]: f°"1§°“'e:'_::§ e (1969) 
misio (slectronic and sccoustic) and olin, viola, cello, as 
L e En Balancant: Guartet nos 9 for 2,or 3 pairs of strings (197) 

the works of two outstsnding composers . o yaclne; cebla ook tai pe 5 
from Jacksonville, Florids, Willism Vie Lactee: Quartet no. 19 for our to six strings, muted (1971) 
Foskins snd Jack Tamil, Other composers Violin, viola, cello, contrabess 
Will also be heard. (Quertet no. 7} Like a Plece of Silvered Glass (1970) 

‘Plute-piccolo, english horn, clarinet, bassoon 
1If you sre a post Or composer or per- Sereen (reprise) 
former with tspes suitable for broadoast, Tender of Gravity (reprise) 
please contaot Thin Aire's producer 
Foward Moscovitz at 532 5034. 

THIN ATRE  THIN AIRE 

KPFA June 28 at 3:00 P.K.  


