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Fine music 
and ‘books. Recent new 

issues 
include 

Five Pieces 
for piano by 
Geoxge Crumb 

Peters 
Faber 
UME 
Heugel 
Durand 
and 
all 
the 
rest 
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It's spriag and 1 always read inthe spring, S0 1'11 tell you about whht I'm reading. 
Tirst and nost grandly, I'm reading Nam. 
June Paik's VIDEA 'n' YIEOLOGY 1959-1973 
published by the Everson Museun of Art, Syracuse, New York and edited byJudson Rosebush! It came out this past Jasuary. 
There are so many thi: 
book--postcards to John Cage, Pa 
own T.V. Guide proposal (inciudis 
with Marcel Duchamp at 7 am), essays 
first printed in FLUXUS Newspaper, N.Y., 
drwaingsof DREAMTVS and lots of documents 
concerning Charlotté koorman, If you 
vant a copy, try the museum people first. 
PHILOSOPHY OF MODERN MUSIC, by Theodor 
W, Adorno, translated by Mitchell and Blomster, and published by Seabury Press 
in 1973, It was out in Germeny in 1948, 
Its a very intellectual approach to a 
kind of sociology of music and has such 
sections as "Avant-Garde and Theory", 
"fusical Domination of Kature", and "The Deception of Objectivisn". It seems to make quite a bit of sense from an histor- 
ical viewpoint, However, its a bit too heavy to read "by the pool'. 
I won't tell you about the other five books I'm reading including Faulkeer, wine, The Tooth Trip, The History of the Avant-Garde, and other such stutf Why don't you té11 BAR about your reading matter, especially if its new and musical or both or possible? Book Teviews are positive input, too 

—-5.4. 
(Atter seeing the Paik book, I know who 
should be typing EAR--Paik, He spells 
strangly too, something like me.)  
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WORDS TROM DEBBIE SPENCER IN L.A. 

Dear B, ’ 
D e e writing now that e have so much to do that we remember 
B e st houid e doing. 1t ook ub forly minutes o Gitve to the 
o g e the plane and it soemed that sveryons was honking and 

e e B oa on the & soway o his Flsce in crawy! We did a couple 
B e Heiving b Nordh and not once did wo has brakes scroach. 
S tog b ey ke s Swhie t gor sveryans and tring togethor 
Bt i 3o dotrim By be happining, § 

e e ey peatious concierge. and pleasent host. We stayed up in the « 
B o Joved SCal. - sven whon the rain oured in at Jam. 
B e ters 1t was good to ses you.. #3y Hello o Linda Collins if you 
e o e ra siwaye tninge to 60 and not suosgh houes. 
B iy ol sond e tht afea saes » Loves 

  

Your southern cal groupies



Mystery of Duck 

in the Elevator 
1 is coming avound 

this yenr (Aug.15025,Thurs.Sun.). 
Naybe it's a bit carly to falk about it, 

> Foing to be o different fron 
last year that I thought you might want to inow about it in time to plan wh 
KOT to taie your vacation, 

The Cabrillo Festiv 
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The bigzest change will be the new con— 
o Russell Davies who is 

vector for the St. Paul 
ideas about music 

This year's 
a the e of 

o concert 

door ements 
hestra sof vps and San Jaun 
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Hex vorsatility is 
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rishop 
or included 
and Beth 
that, which 
undeveloped 

On Thursday the 15th tieve 
prelude to the festi 
theater where chanber woris ¥ 
and if 211 goes well, there will he food 
and wine and a long informal evening 
of sound. On Friday there will be @ 
more formal sort of thing including the 
nusic of kaderna, Chavez, and Schubert. 
(Notie of these prograns are frozen yet, 
so be sure to check in fugust for the 
exact calender.) Saturday is San Juan 
Day and will consist of outdoo: o 
and a concert in the mission, iission 
music will be from Gabrilli, Cowell, 
probably the A-flat lass of Schubert, 
and whatever else travels easily. On 
Sunday we'll be back in Cabrillo doing 
Ives and Schubert. 

     
   

   

      

  

  

  

Thursday the 22nd will be a day for 
fanilies to come (all days are, really). 
There will be music by Ives. (written 
vhen he vas 17), Wozart (vrittem when 
he was 16), and’a brand new commissioned 
piece from Beth fnderson (I'm 24). 
Friday is an orchestra concert and will 
feature Lou Harrison's Organ Concerto, 
Ginastera, , and misic by women, Saturday 
will be outdoors for BALLOONS and FIREWORKS 
MUSIC. Sunday is a violin concerto and 
a Schubert symphiony. 

  

  

    

  

  

  

Sounds like a wonderful conclusion to the 
sunner months-~definately worth staying in 
town for. See you there. 

—-B.A. 
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With Promises 
To Love, Honor 
And Cherish 

Elizabeth-Claude Jacquet de La Guerre is 
impostant because she is the only female 
baroque composer whose music has survived. 
She lived during the reign of Louis XIV. 
She was recognized and patronized by the 
aging Sun King, The volume of Pieces de 
Clavesin is dedicated to the King. 

Elizabeth-Claude began her musical career 
as a perfo mer when she was still a child. 
Her performances on the harpsichord in the 
fashionable salons were stunning. She began 
composing when she was quite young. Her 
greatest out-put was written when She was 
in her twenties. She married at seventeen 
to Marin de La Guerre, son of the famous 
organist and composer, Michel de La Guerre. 
They had an extremely talented son who 
died in childhood, Elizabeth-Claude's 
husband died at age fourty-eight., Berift of 
both husband and son, she became extremely 
active publishing her works and giving public 
recitals, She retired in 1717, 

Her music is characteristic of the period. It 
flows along with highly ornamented lines 
disquising the beat, I have grouped the music 
by key forming a suite consisting of La Flaman- 
de which is an allemande, Doube, an ornamented 
Version of the preceding, and the Chaconne 
which is in standard French rondeau form. 

It is customary to choose a prelude in a 
suitable key to precede a suite. However, 
Elizabeth-Claude has no surviving preludes. 
Therefore, I have chosen a prelude from 
the most prominent composer of her time, 
Francois Couperin. 

(The mnotes above are from the program 
information written by Linda Collins for 
her harpsichord. concert, March 31, She 
will repeat this work lay 5, 7-lipm 
in a Mills concert of historical women 
composers produced by Nathan Rubin.) 

ducks te the villagers, 

  

Newspaper! 

Ao, 
new impruved SUBSCRIPFION BIANK same 0ld price 
to: ammn.mx.m. 

$6.001 Bush me am BAR every month far 
Bhe next year, if you oan Keep 1% up) 

singer Iama ___compossr __¢ —__instrusentaliss 

city and ZIF CODEI 
‘o 3ip, no swbseriptom 

“Yes. this is ezactly what we wanted”  



  

Says She Just Took Vacation 

Carolee Schneemann and her cat Kitch were 
in town in mid-April. They did a perfor- 
mance at the University Art Miscun in 
Berleley April 11 and an interview on 
fabulous KPFA-radio. Her films were shown 
all around the area, too. 

She worked for eight hours in the Special 
Events Gallery and Sculpture Garden. Anyone 
who wanted to speak to her could ring the 
bell on the table and she would come and 
talk to them. Interuptions were a part of 
the porformance cycles. The audience was 
invited to move fron one aspect of the 
performance to another--events, films, 
exhibits, and video playbacks. After 
it was over, Margaret Fisher and Special 
Events sponored a reception (party) for 
then at the Cat's Paw Palace of the Performing 
Arts, 2547-A S8th Street at Dwight Way 
in Bérkeley. 

Ducks hand 

Stunner! 
Joseph Kubera came back from a festival of 
John Cage's music in Oregon and said that 
Cage read a lecture called'The Future of 
Music' in which he mentioned EAR Magazine, 
It will be out soon in NUMUS WEST. 

    
  

On May 17, 1974, 1750 Arch Street, Berkeley, will 
present_a concert titled "Atonale Musik." ~Planist 
Joseph Kubera will be assisted by Julie Steinberg, 
Piano, John McCarthy, accordion, Carol Schwamberger, 
violin, and Peter Metcalf, cello. Atonal works of 
Lisst, Schoenberg, Schoenberg-Busoni and Webern will 
be heard. The concert will feature keyboard and 
ensemble vorks by the little-known twelve-tone 
composer Josef Matthias Hauer. 

  

Josef Hauer (1883-1959) probably wrote twelve-tone 
misic before Schoenberg. His system, radically 
different from that of Schoenberg, gives a table of 
44 basic "ropes" from which can be derived some 
179,001,600 twelve-tone rows. Several "tropes" may 
be used in a single composition. 

   

Hauer appears extrenely interesting in light of 
recent developments in music. Like certein 
contemporary composers, he looked to Eastern 
civilizations, particularly China and India, for 
musical ideals. His misic, especially the late 
misic, contains no climaxes but rather moves in a 
Telaxed and meditative, yet extremely contrapuntal 
style. This is in sharp contrast to the strikngly 
dfssonant and nervous qualities of misic of Schoen- 
berg and his circle. Like Cage, too, Hauer formally 
denied the existence of an "art" in his composition. 
When Hauer presented the writer H.H. Stuckenschaidt 
ith a pile of manuscripte in 1955, his coment w 
e you have looked at them, throw them away. I 
write a new one every day." 

  

   

Bven up to his death in 1959, Hauer as quite bitter 
because Schoenberg had received all the credit for 
development of a twelve-tone systen of composition. 
He often stamped his manuscripts with a kind of 
visiting-card 

“Josef Matthias Haver, the discoverer 
‘and unfortunately the only connoisseur 
and creator of twelve-note misic (in 
spite of many poor imitations), which 
cannot. be "composed” as hitherto, but 
which must be grasped purely intuitively, 
and studied as the oldest language and 
the highest form of education.” 

—J.K. 

  

NEW PORT COSTA PLAYERS TO PRESERT SERIES 

OF NEW MUSIC CONCERTS 

» concert of new works by Bay irea composers 
%o bo presented in late Nay will mark the 
£3ret of & ceries of four mew music concerts 
fobe oresented by the New Port Costa Players 
Sorine the coming ceason, Although the comp- 
any Rae offered 20th century misic on many of 
thair chamber concerts, this will be the Tirst 
tonoert that is devoted totally to new music. 

    

Thie firet concert, including a new work by 
Robert Krupnick fof voice, piano and perouss- 
ion, a work for cello and plano by allen 
Shearer, a chamber plece for seven instruments 
by danice Giteck end works by Robert Huehes 
ARd a former Bay Area Composer, Carol Nelson 
Sams, will be presented at 1750 iroh Strest 
(ir Berkeley) on key 24th at 8:00; it will be 
repeated on May 29th 6t 8:00 P at Intersection 
756 Union Strest in San Frencisco. A yreview 
of the concert will be given at the Explorator- 
fun in the Palace of Fine arts in San Francisco. 

  

    

BEW WORKS:TO BE COMMISSIONED 

The Lew Fort Costa Players plan to devote moTe 
of their time in the coming season to new works. 
For one of the new music concerts, pleces by 
California Composers will be commissioned. One 
of the other concerts planne¢ will include the 
West Coast premiere of Peter Mcxwell Davies® 
"Ejght Songs for e Med King" and Pierrot Lunaire 
by Schoenberg. The programming for the third 
concert has not be completed. 

  

In ecaition to tle new muelc concerts, three 
original childrens' musical theater pieces will 
be presented; Haydn'e "Tie Apothecary” will 
be produced ueing an English Text written by 
Donald Pipoin for the Company, snd several 
chamber mueic concerts will aiso be offered.    

Looking shead to the 1975-76 season the New 
Port Costa Players plens to produce & new 
opere, written especially for the compeny. 
Funde'are now being sought to'help further 
the efforts of this community perfoming 
organization. 

Composers who are interested in heving their 
worke considered for performance should 
fond their materisl to; New Port Costa Players 
/0 4289 Lake Shove Avenue, Oaklend, Ch 94610, 

  

Fighting For Virgins 

in Deepest 

OPAL NATIONS 

 



THE ASMC PRESENTS 

W¥laTeveErR HaPPened To Germaine 
FRILEFERRE? (or. ®rie LIERALON 

A’ survey oF i 
     = 

THE HISTORICAL WOMAN COMPOSER PERFORMED BY NATHAN RUBIN, STUD- 
ENTS & FRIENDS: FRANCESCA CACCINI'S LA LIBERAZIONE DI RUGGIERO 1624; 
ELIZABETH DE LA GUERRE'S CLAVECIN PIECES 1707, CLARA SCHUMANN'S TRIO; 
'WORKS BY POSTON, CHEN, BEACH, CRAWFORD, BOULANGER TAILLEFERRE & 
CHAPTERS FROM THE 1914 FILM THE PERILS OF PAULINE 

  

SUNDAY MAY 5 BETWEEN 7&11 IN THE 
CONCERT HALL MILLS COLLEGE (racc 
PLUNGE WiILL BE sHowN AT 630) ADMISSION IS [REE     
  STANFORD 

Music for two harpsichords will be performed by Margaret Fabrizio with four of her 
advanced students at 8 p.m. Saturday, May 4, in Annenberg Auditorium, Cummings Art Building, 

Tickets at $2 general, $1 for students, are available at Tresidder box office, 497-4317. 

  

  

  

   
      

   

    

  

s TEMPORARY 
Synphony, CHAMBER PLAYERS 
o ; directed by 

a5 Eecordey by Richard Felciano stra last summer 
MAY 6 AT § PM 

Hertz Hall 
U.C. Berkeley 

Cowboy. Berio/0 King   
  

Guyonnet/Novenent for Violin § Piano 
Martin/Good Grief, Jerry 
$2 general/$1 student 

CAL Ticket Office, 101 Zellerbach, U.C.B. 
Call 642-2561 for tickets and information     
   



5 Young Radicals Still Eluding 
Last Satuiday evening (April 20th ) in the 
Mills College Greek Theatre,myself and Marc 
Grafe presented part one of our combined 
Theses Concerts.We each presented two pieces. 
In only going to describe the most recent 
piece of mine,the other was a £ilm I 
completed last year.The program started with 
Poor Piano',This piece was the result of an 
idea I had last semester,The original 
intention was to dismantle a piano for its 
frame and make seperate pick ups for each 
pitch and some kind of driving loudspeaker 
placed across the strings on the opposite 
Side .This project would have required 
an enormous number of preamplifiers for 
the pick ups and would have been very 
much a one location piece,so I started 
thinking about making equiprent that was more 
transportable.I tried out the idea last semest 
-er in a piece called'an Inside Job 

  

  

In that piece, I fed a prepared tape into a 
loudspeaker inside of a piano with the redal 
down and picked up the resultant resonances 
with a microphone. The piece was unsatisfying 
because of the amount of amplification needed 
to_produce any 'echo' from the piano at 
all, For this piece (Poor Piano) I made 
somé magnetic pick ups - magnets bound with 
copper wire,.and used some for pick ups 
and one large one for a 'silent' loudspeaker 
or Uriver'. I expected the driver to 
vibrate the strings of the piano enough for 
me to be able to pick up the sound and 
ently amplify it, The system I am using 
PToys o tave pliyed hack through the 
external loudspeakers and inside the piano, 
Originally I had intended to avoid this 
and just use feedback, Hovever, the driver 
and pick ups didn't vibrate the strings 
enough to produce interesting feedback so 
1 made a tape to play through that would. 
What 1'm saying boils down fo the fact that 
the piece still doesn't work exactly the 
way T want it to, I would like fo be 
able to vibrate the whole frame of the 
piano with as little electronic sounds 
as possible. The amplification would serve 
a similar function to the close up lens in 
£iln making. 1 include in the piece a 
small electronic box I have been working 
on consisting of preamplifiers for the 
contact mikes, voltage controlled amplifiers 
oscillators, filters and a voltage controlled 

  

  

  

  

mixer. Not all of it was ready fov 
this performance, but enough for me 
to try it out. One aspect ng 
your own equipment that is really satisfying 
is that there are variables in circuit 
designs that can be adjusted to suit the 
requirements of a particular picce. In 
this improvisation I have changed :wo of 
my oscillators to sub audio frequency 
range and using them to open and close 
the VCA's. 

   
   

  

Although the piece was basically an 
improvisation, an overall form to it 
was provided by the tape material. 
Listening back to the tape, I found as 
1 usually do with improvised pieces 
some really exciting coincidences that 
can't really be foreseen (for example, 
a drone suddenly appeared on one of £y 
mizer controls, this had never happened 
before, but atiracted me enough to make 
it a major part of the piece) and of 
course a lot of nonsense, I1'm now 
ready to pull the piece together a 
little tighter and take out what I thi; 
%o be inessentials, As I said before, 
in this particular piece, the less 
electronic sound the better. I needed 
the tape material for this performance, 
but might not for the next. 

Paul Robinson 

  

  

  

Over to Marc Grafe 

  

  To Anacreon in Heaven 1is a live presentation 
of tho pageant of hisfory concerning the 
Star-Spangled Banner as traced from its 
hunble origins as the constitutional song of 
the Anachreonistic Society, a singing and 
drining club meoting at the Crown and 
Anchor Tavern in the Strand, Loadon in 
1775, to its codification as our Kational 
Inthém by Congress in Kaveh, 1931, Beciiground 

one-sided discussion with harancue was 
provided by a snall chamber ensemble, Bluo 
Gene Tyranay at tho Baldwin Grand, and several 

rious performanses of 
11 porformers were 

od, white, ard blue with 
ucing the traditionnl /zachreon- 

Lity. 
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‘I want to live’ 
Ron Pellegrino just sent out a beautiful 
folder about hinself and his work. In case 
you don't know who he is, EAR has decided 
to reprint his condensed life history, If 
you'd like to contact hin about a lecture/ 
demonstration, concert, envirourent, ‘oran 
electric jam, call (415) 843-1549 or write 
R, Pellegrino; 2327 Prince St., Berkeley; 
Ca. 94705, U.5.A. 

  

  Tovaht lcronic k. mui haoy, andsomposionndwos diacor f e Saccnic mus sios ot h Oborin Conarvarry 177075 o T GhloSeteUrieriy (15870] “ S 
  Born Moy 11, 140 in Kancsho, Wiconi. Sagan th sudy o corinr 

o age rin. Perormc wih wind bards. marehng bands, orhepas, Soge bands, dance bands <hors ond sl fos rcups hrough hgh 
  

  

Hos boanpurorming v oacronic musi sine 197000 Moog,    
    

    
      

  

  
pi Wt the assisance o o research gra rom Ob e composing fims In 1971 and n 1972 44 

Rabert Crina and Himat Lochar o e Unaral of Wicorar in Hodt the Katoal Cantr for Expar et Cai o o el ekl e 157173 composad o seras o1 fot s whih v slechomenly synie oty and composton ond  mina n ioephy. sied dynamic grophc el K Sice 1966 collboratd numr et Recaivd numarous scholarship, compouitin prses and resarch merous e wih choreographers hraugh- 
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works of J.S, Bach, Beethoven, 

May 7th 

  

  

Unless otherwise stated concerts at 8pm 

TOM BUCKNER, Baritone SUKI WOUD, Soprano 
Hozart, Bach, Schunann, Couperin, Purcell 
CUARINET TRIO. PIANO QRTET. STRING QRTET. 
Works by Hozart, Fauré, Robert Krupnick 
DAVID BERSON, Guitar Piano,Reeds;PHIL FORD, 
Tabla; NAOHI 'LAYTON, Gtar. Inprov & Compstns 
MESSTAEN, QUARTET FOR END OF TIME. LeRoux, P. 
0'Br “=n, Cirnt. Schaeffer, Vin. Kadarauch, Cel 
J0H & HICHAEL DI FRANCESCO, WALTER WINSLOW 
Voice. Clrnt. Piano; Brahms, Strauss, Hagenant 
CLASSTCAL SOUTH-INDIAN FLUTE CONCERT 
7. Vishwanathan, Flute; with other instrunents 
CHARLES WACDERMED PLAYS - Original works on 
three consecutive Thursdays - Free 
GREG BARBER, Bassoon  JUDIVABA, Cello + othrs. 
A gathering of bassoon and string instrunents 
SUSAN NAPPER, Cello KARL GOLDSTEIN, Piano 
Bach, Franck, Shearer 
JEANE STARK, Pianist Hozart, Brahms, Ravel, 
Chopin CHARLES WACUERHED PLAYS - See May 9 - Free 
A CONCERT OF ATONAL MUSIC. JOSEPH KUBERA,JULIE 
STEINGERG + othrs. Hauer,Lizst,Nebern,Schénberg 
ALIS CLAUSEN MARCUS, Soprano: Purcell, Schumann| 
Brahms, Faure, Debussy, Ravel Bernstein. 
BRAHMS LIEBESLIEDER & EUE, LIEBESLIEDER WALTZES 
Four Voices with Piano Four Hands. 
CHARLES WACDERMED PLAYS - See May 9 - Free 

NEW MUSIC - New Port Costa Players Works by 
Hughes, Sams, Shearer, Krupnick & Giteck 
MARGARET GORHAM, Mezzo-Sop. MADELINE MORTON,P. 
Ives, Ravel, Cage, Mueller, Wolff, Kroesen. 
BARGARA SEARER, Piano Schumamn, Kreisleriana 
Chopin, B° Minor Sonata, Bach, A Minor Suite 
SHEILA'SCHONBRUN, Soprano TOM BUCKNER, Barit. 
Purcell, Handel, Hendelssohn, Schumann. 

MASTER OF FINE ARTS IN PIANO PERFORMANCE 
THESIS CONCERT 

Given by Rae Inanura 

Nozart, Chopin, 
Christopher Berg, Peter Gordon, Howard Stempton 

Tuesday SPM  Eosemble Room, kills 
College (Oakland) 

YOU ARE INVITED (it's free. 

An Evening of Vocal and Theatrs Places 
Margaret Gorham, Singer 
Fadeline Morton, Plano 

Vorks by Cage, Wolff, Ives, Krossen, 
‘Vaborn and_ other: 

Saturday, May 25 at 
1750 Arch Street, Borkeley 

ive a lectur 

enter, ' 54 

The Explo: Tednesday 
coutinves music for piano and voice on 

and tabla on iy 8, Dale Polissar, 
onposer on day 15, NEW HUSIC by 
Zosta Players on ¥ay 22, aud a 
Pieny Unit doing nmew : on 

made by the musicians 
these concerts are at Spm 

KPOO-Tadio 
down there. 

s series 

thing 
primiti 
on May 
and are broadcast. 
only cost a quarte 
The address is 
For detai’ 

Alea II at Stanford will be doing a concert 
of new music Saturday, May 11. (8 pm in 
Dinkelspiel Hall) They will perform work 
by Ives, Schoenberg, Gorecki, and Stanford 
composers. Drive on down you all, They're 
also doing another one featuring works by 
Stanford composers June 4 (Tues), same 
place and time, Keep going Marty. 

free 
New music concerts almost 

every Saturday evening and a few 
other times 

MILLS COLLEGE (racc 
‘Seminary and MacArthur, Oakiand. 

MAY 2 8PM 
PETER GORDON (Ensemble Room) 
AUTOEROTICISMS: an evening of talk 
and music with Peter Gordon. Voyeurisms. 
MAY 4 8PM, 
MARC GRAFE (Thesis presentation) 
Current music, generated, processed and 
controlled by acoustic and_electronic 
sources in a real time network incffably 
powered by clouds of first and second gen- 
eration feedback. 

MAY 11 8PM 
JILL KROESEN (Thesis presentation) 
An evening of theatre pieces 

MAY 12 8PM 
MARK STEIDEL (CONCERT HALL) 
Traditional and Contemporary Shakuhachi 
Music performed by Masayuki Koga. Fea- 
turing the premier performance of Namn, 
music for Shakuhachi, Percussion and 
Piano by Mark Steidel. 
The tape picce Evolution by Mark Stcidel 
wil also be included on the program. 

MAY 14 2PM 
ROBINSON AND GRAFE 
(GREEK THEATER) 
A relaxing afternoon of outdoor music 
from Paul Robinson and Marc Grafe, suit- 
able for picnicing and other year end cele- 
bration. 
MAY 15 8PM 
STEPHEN SUBER (CHAPEL) 
STEVE SCHOENDORF (CONCERT HALL) 
Thesis Presentation 
Tis Concert begins in the chapel with 
Stephen Suber’s new work “The Stream | 
50 4 Fishing in”, and continuesin the Con 
cert_Hall with Steve Schoendorf’s “Isiand 
in the Sun” — A study of number and 
music. Music as an algebra of experience.  


