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A yeor's suberipton to 
Ear Coss S5 and may be ordered 

991 39th St. No. 1, Oakland, 
Ca 94608 

invites youto  join 1974 

i B S g e Pt S o o 

it s ogical o ask whether 
drawings ot orgially intended 
3¢ scorescan be layed with 
mosica result. ¢ was in order 
o stisty that curiosity tat the 
axhibit of graphic scores and 
musica dravings ! Intersection 
was Goncened. Work by a nom: 3 
ber of Bay Area composars and 

lang time they were faily sim 
ploand more complox nsruc ans were not needed. 
“The pstions of the romantic 
period, however,and th scen 
Ttics of the computer ge,put 
Tt stll works, but it could be 
bettr. 
rcicay snvsh, n s e s i ot e e e S | o, o e 
A kynies toa o Sring s shr e & e TR 
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ol mRTaT e e ans e 
e e ey 
e e e 7 s oo o' Nottons 
relegated to  very minor role to published by Something Eise e o B o B o Nomion s Mo e 
e e Cophlc cons we 
varsiies 35 Hamburg and Osoka. e 35 The Musical Offering 
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Aconcert of many of these 
cores and drowings il be e  



      

   
Just a little note to let you know about this performance I'll do 
in March. It will be Cage's Sonatas and Interludes for prepared 
plano, and will take place at the S.F. Jewish Commnity Center, 
3200 California Street, March 11 (Nonday) at 8:30 p.m. According 
%o the information I have, admission is as follows: Students, one 
dollar, Center meabers, one dollar, Public two dollars. (As of 
last yoar, when the agreement was rade.) I've instructed the 
Center to send EAR a formal announcement, but I want to make sure 
you receive it in time for publicatéon. 

  
  

And, although it may not be of mich interest to your readers, I'll 
do & short concert of ragtime and ragtine-related msic at the 
Exploratoriun March 27 (aHednesday) at 8 p.m. That's just a quickle 
one-hour thing. 

Later on —- like May (and I'1l fill you in on the detsils later), 
there will be a concert, at 1750 Arch, Berkeley, that I hope will be 
quite exciting: unusual 12-tone misic, including Lisst, Scriabin, 
Webern, & Busoni concert. transcription” of a piece by Schoenberg 
and LOTS of msic by Josef Matthias Hauer, who deserves to be guch. 
better knom, Hermann Le Roux ¥ill join me to sing his Holderlin-Lieder. 

    
  

Thanks again for all the EARS....one day you shall receive payment for 
them, but I don't have to tell you what a misician's finances are likel 
I greatly appreciate your sending them. 

  

Best, in everything!    

For Clay Fear 
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The speskers should be varying sizes, damaged (having a tedr in the 

cone), and unincased. Place then face up with the contact microphones 

sot, inside on the cone. The two systems (divided in the diagran by the 

dotted 1ine) should bo sot up as far apart as the contact mike lines will 

allow. Before the performance begins, set preanp and mixer levels at a 

point high enough to generato feedback in all of the possible foedback 

Changes during the chains. Start the plece by plugging in both preamps. 

Ploce may be made by altering the preamp and mixer controls, moving the 

contact microphones to any part of the spesker, or cutting sections out 

The piece ends vhen hot  camps 
of the speaker cone with arazor blado. 

are unplugged. 

    

  

  

millscollege 
‘Seminary and MacArthur, Oakland 

free 
New music concerts almost 

every Saturday evening and a few 
other times 

CH 2 AT 500 P M 
AR T S s sectonc. A new workby 

e N s aviains ke (o o bl 
R A oy M Gt Whehgas, & Goce il 

e baus, Jeia and Robn Gocas. 
sk o, il Krosen and Marcia Mikulak. 

MARCH7-10 
Women's Contemporary Music Fesial 
Guestartists 
Vivian Fin, compaser and piarist 
Crarotte Moorman, ceist and founder 
of the New York Festval of the Avant 
Garde Pauline Ofiveros, compeser 
Judith Rosen, composer 
MARCH 7 8P.M. Vivian Fine,concert/ecture 
MARCH 8 2 P.M. Pauiine Olieros, discusson — . 

semble room 
8P.M. Chrlotte, Moorman, concert 

Hase Paiion 
MARCH 9 2P.M. Chiarlotie Moorman, discussion 

ensemble room 8 P.M. Pauine Ofveros, sonic meditations 
Hass Pailion 

MARCH 10 2P.M. Judith Rosen; lecture ensemble 

MARCH 18 MONDAY AT 8:00 P.M. 
Guest compose, Lary Austn (co-founder of SOURCE and 
now Difectorof “Systems Complex for the Studio and 
Performing Arts” Tampa, Fla) presents s recent works, 
ncuding, EVENT/COMPLEX #3 (vioin and 4 channel 
{ape), and Tableaux Vivan, A Sonograph, relized on Allen 
Computer Organ. 
MARCH 20 WEDNESDAY AT 8:00 P.M. 
The San Frangisco Consenvatory’s New Music Ensemble, 
diected by John Adams, with Brtsh guest composer 
Cravin Bryars. A new “Englih Style” s developing out of 
the combination of music and radical politics. This wil be 
e very frst hearing in the Bay Area 
MARCH 22 FRIDAY AT 8:00 .M. 
Menott's Oid Maid and the Thief, 3 grotesque opera in 
Tourteen scens, done in an experimental production by the 
Nils Coliege Contemporary Opera Group, using the aud: 

  

  

  

  

| ot st emvronment 

Comment from the Left 

ot ey At Prfsonf M e 
Eurepe in Ocber it e oths composrs wi 
ot heHa b socaed sice 1560 the 
Sonic A U Thepefonming ensemble gave 
T toscerts i et o all ek, princpaly 
o el v wore Fou f e concrts wero 
iolnd, o nitaion of the Gandemus Founda- 
on i England ondes avspics o th Bt 
s Counl e i Bl Srutgaet,Glasgow, 
And e Seepetine Callry i London. M. Ashey 
i thonew el g e toursn Sere, 

enckem, it and Beetionen Thre Were Men 
end Women, o spoke v, yesse nd other 
ot nd o Con 174 the Diferece?, o vl yesize P 
PRESS 

© 
YOUNG AUDIENCES OF THE BAY AREA 

presents Composer-Plantst 

VIVIAN FINE 
in a'Benefit Concert-Lecture 

Piano Music of the Twentieth Century 

Tuesday, March 5, 1974 

AP, Glannint Auditorium 
Bank of America World Headquarters 

555 California Street, San Prancisco 

8:30 P, 
  

  

  

      
   
      
   
    
   
    

     
   

  

    

    

    

    
   

    

    

    

   

    

    

   

  

    
   

      

   

    
    

   
   

   

    

  

   
   
   
   
   

    

   

   

   



   

        

       

    

   

   

    

   

    
   

          

   

        

   

  

   

    

   

    

"..After the conviction of topless-cellst Char- lotte Moorman, cellist Janos Starker said: ‘I ap prove of the sentence—not on the grounds of indecency but of unfair competition. Leonard Lyons from The New York Post 

  

“After three emancipations in 20th Century music, (srial-indoterministic, actional).... have found that there s still one more chain to lose..that is.. PRE—FREUDIAN HYPOCRISY. Why is sex a pre- dominant theme in art and Iitrature prohibited only in music? How long can New Music afford to be sixty yeers behind the timesand stil claim'to be a serious art? The purge of sex under the excuse of being “sarious’ exactly undermines the so-called “serlousness” of music as a clasical art, ranking with lterature and painting. Music history needs ts D’ H’ Lawrence its Sigmund Freud.” 5 Nam June Paik from invitation to “Opera Sextronique 

  

AT mrets 

  

;5 
.1 could not believe my ears....it reminded me of a 
avitch hunt,.."” i Ly 
Kaniharu Akiyama from Bijutsu Techou Cahier At 39, 2 pr 

—_— 
“Siill, we must crown a pretty, brown-haired girl 
named Charlotte Moorman quéen of artistic-intellec- 
tual-avant-garde (a5 opposed t0 vulgar-money-grub- 
binglubricious) nakedness. 
Paul O'Neill from Life 

“The crime has nothing o do with how a celist 
reses, however. It ves ot necesiary, o Judge 
Shollock did, 1o g to the consiruticnel sve of 
clothing. The biafes summorlon of he foch sufices 
to establish uil. (You atempted to give @ cello 
concert I public?* "Yes, your honor.* *Are you 
Pablo Casals?* No, your Honor.* “Ths cour 
fincs you gilty of Indecent exposure.") The theory tht theartis muat dres I he costume 
of bis trade Is one of the heavlestburdensthe‘ort b 
o corry, and 1 1+ sod 1o ee the udicory fumble an 
opportuniy tofree hem f 
In our closed professional sects, we all Insist on our, 
colloagues wearing the uniforn of the trade - pint 
I white veroll, jourmalits I grovy-oined nech 
doctors with Colloe sine on thelr Houers, rock 
rollrs In lectronl shirs, bankersIn pirtripes, scr 
in ascon, lody celi In Lody Drocula weeds. ..+ 
Rusell Biker fom The Now York Tines 

            

PHOTE : PEILR  miters ould you 
first les 
Yo, 14th century Pakistani opera 

as full of 

  

     

  

B Hat Ama Kagtelens vas too busy having ais kids! 
%o b on the stece in 14th conts Facteton. 

. 
bsth SQID: 1 reahy wysk NOUS waias A oyl of IIée"‘ wwsTInA 

oS 
s 

q:‘ww b0 tWentvv rive wocaEZBIANS  have v ommeN 

WI'H R. COMMANnay? 

o ALL Of mm Waeo ogt of the worlD remiéra of 

S aueen CHrist[na. 
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the o Yok, e Boston, the Pulladeloia orchestras o the Vet Gpera, S wiL ot e necessartly vents 5o be dn itnesss e wi1) seidon bo     

   

      

    

    

   
    

    Mendelsohn 
Running for 
Controller stence and linging to the bantiagan 85 1s a star may pot be great, but & grest artist may one major league, #ith & strictly limited 

of the Gormer grocer 

    

1% the level of an arti 
7ot be a Holiies or @ Cardozo to 24 an engrossing and revarding riche.” 

              

    

  

  ri then, however swall Ms chances 
Fates of art thare 

e & Licat, & 
or 2 Tovey, that vere 
- the 

  

   

    

2 Rinsiy, 'a B 
parental sacrir: 

he espirart. 
But they are not; ineed, the few extant men of fomat have mostly 

Jearned to stay as far auay fron the misical hab as possible, and want no 
part in ratters 5o deviously tied up in finance and prefermert. The real 
potentates are as sall in Soul as they are large in svay; one o te> 
Taragerial Land-graves, Sheriffs of Teomng, LriggerhapRy CHitics and 
brigadters of the air. 

   

The arigtnal mustetans of Aertca are ke sticks of firevocd—either 
they are scattered 5o widely they can produce no flans, or they are piled 
50 high 1n Narbattan that ary flame mist suffocate from want of atr. 

How shall any cne of our major cities overcoms this sttuation? It can- 
Pot. reform the nation, but 1€ can set an exarple that will quicily be 
Folloued, once it deronstrates enough peds T rin 1t om show, a8 do cities 
Vit 1653 Sesmrces S o e Rt BT Rt o el ot o forget a dozen Gorvan cities. Hore noney is not a panacca. Sperd 
Less on unsssentials, and there will renaln more than enough for the essentials. 
Unbapptly, the upessentials have powenful vested interests in thetr own con- 
timuance ard grovth, while the essentials Teratn uprotected and unorganized. 

  Oreat art, 1s rot prizartly terples, nor 1s 1t scholarship, pedaghey, 
_statistics, comentaries, organtzation, reputation, theory, resotencss (the 
things we Spend our roney on). These are only 1ts adjuncts; necessary, doubtless, but injurious as Soon as they becoms central. Oir democracy 1s 
great enolgh to deserve 1ts own unique sorg. This w1l not ccue about by tely miltiplying trainees, in a perpetual round of promise uithout 

rt, of teaching only more teachers, swelling librarios 
rethodologtés and comentaries, Dutlding luxurious terples, Wooping 
on "the Aterican musician' (an umilescne camcuflage of reality). A 
Sequotah seeds scattered over Death Valley wil1 not do what ons acom will, 
properly rourished 1in the Sterra rarparts. Wt 1s needed 15 a true e ' 

S S, Inatite; Wy Tt cor e S Afetars? 1Be conters Mith o 5 % ] 27745806 Jignt," said Enerson, 'S0 be 4t Your owL" 

  

       

  

   
   

  

  

  

  

The GHESuLt, shewn abeve 15 te be set up in each oentributing studle. 
S 82F6ct"15 %o chep inceming FM radie signals and escillater temes 

inte shert, periedic seund parcels, whese frequency ef eccuremce 
varies accerding te the dynamics ef the pregram material being received. 

  

  

The FM tuner sheuld be turned en at the beginning ef the perfermance ¢ 
and scanned at the perfermer's eptien, Statiens rather than neise 
bands sheuld be favered. 5 

The escillater is te be played s fellews: ene or twe short metes, < 
ome or twe lemger netes (léss than ene minute) and o lenger > 

z 

  

  

    
than a minute, all ef unvarying pitches chesen by the perfermers, 
sheuld be keyed; or switched en and eff abruptly. 

The cheppimg rate sheuld be dertermimed by the dynamic level ef the 
pregram input, i.e., the leuder the pregram the faster the pulse rate. 
This relatienship may be inverted. The pulse rate sheuld vary between 
abeut .2 - 12 hz, 1.e., eme appearance every 5 secends and 12 appearances 
per secend. If an emvelepe fellewer is unavailable it may be replaced 
by & Schaidt trigger fellewed by an envelepe gemerater which is set 
an everall envelepe time varying frem eme te thirty secemds. Any 
windew type my be used which alternately suppresses and passes tid 
pregram material, as leng as 1t dees net preduce clicks. 
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Bypass lines A,B, and O may be mixed in it any time te defeat the 
fumctien ef the ¢ircuit and allew the pregrams and escillater tenes 
te pass unaltered. ) \
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The levels of the mixers and the distributien ef signals at the bread- 
casting statien sheuld be varied during the ceurse ef the perfermance 
In such a way as_te, previde a representative gamut of combinaiorial 
pessibilities. It is desirable te reprecess signals frem ene 
System te anether via the breadcasting statlen. 
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The duratien ef the plece may be decided upen by mutual o 
of the performers. 

RECYCLED RADIO - 5 
T 2 

a 1ive radie piece L 

Zor one er mere tuners 
and synthesizers 

    
RST PERFCR I E  FER |9 o ppic= KFFA BERKILES  
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atn 1t would help ne, 
i W et e S S et postind s proesty o 1 v ey & tacesy hoe. s e Fin o s e e ot 15 6 

The Women's Contempcrary Music Festival 
will take place March 7-10 at various 
places on the Mills College campus. I 
was going to refer you.to the Mills ad, 
but) since the ad was printed, there have 

nin'tobe the  boen a few changes of place. Vivian Fine 

       

  

         3 e 7o topether 2 sre Untuessiey of e in sukoer session, ad I discow Post ctnaly ard urpretenticus oF nen, apart © 
    

  

    fe ¢ his great planiem. I con- will do her concert-lecture March 7 in fessed 0 Him 1y cne-tine churdishness, wereipen izred re, in gentien ke ey oo e Saned e, 4% pmtlemnly the ensemble rwom, Charlotte Noorman will 

  

be in the Student Union March 8. ON March 9 
Pauline Oliveros will either be in the 

reeders, on the assrption  downstaits part of Haas Pavilion or in 

  

     

  

    

  

: ey e . on or dn N it T S Miese T the'ensenble roon.  The rest o r the abuse of that right " Given the power of pubiie  AY€ correct in the ad. oo o gracunced o Soctnu et o v ot ties o puslishe cpnion, sin eCutly T T Sealss faem  Vivian Fine will open the festival with Lo ey T e S oncert of her now works for voice, 
Fecs slanies evaes cerirition). to ia e s Jutge i T1ute, piano, four celli (supplied b 
[RP1e of 2 proseoster. e o seite, ' os Yeclen s, py11ls Lucknan), and tape. M. Fing 

toachies At Bsapington Collogein yemmonts e o0t resitos fow 0 pubite e etertatnnd By comention han (W0 days PrAOF. fo this ovent, she will 

      

   
        

    

D ST e the st we ol tn cro cmp, T Gritlols rflce  gave a concert-lecture of 20th century 
vy ertess. Ta can sl & grect s of controveray whi , piano music at 8:30 pm at 555 California : e o T ey, ELID MG L 0230 P nt 905 Shaiforaia Eradpfog e exerience in the field 14 representos” B Young Audiences of the Bay Area.) 

* e largs rolo of seallness in the Judgnent of the great s an anctent 
story, Lao-se said, "Feople thvougn thinidre one ren fit, Julge snother There are separate articles elsewhere SR, iStoms 701 voon 0o be diepeaised ere 1o eall praisers Drvcens el e 2 Fiay s AP0 113, e Ty W0 e Gt N, ik erivids oot of rere this issue of EAR discussing Oliveros 
revenge ard spite"; Swift, "Knock down half a score of reputations and you and Moorman's wokk. T Torelitisy saise Jouk own; ‘honas Jeftersom "Thoos ahase docras e the \ 
Eoet uninteT1i5itle are the moek anery"; Beethover, o reviewer should thow  On March 10th, Judith Rosen will discuss o Ineliignie i Stscerion, SlaLl ok S o Uho oS SF - omb. cOMBOSGLS. hroughons hersfory 
youneer authors, for these revtels night esstly ciscoursgs men who rigT SR pofhanc” Sncluding some current bay area 
B antits aths of yror women, Ms. Rosen is writing a book on those cutthroat bandits n the paths of fame's Eyron, "Fear rot 

% 11 ass for wit™; this subject and has spent a great deal 
shalt not try thy sheiveled pedantry on the shoulders of the sky’ of time collecting scores, tapes, and s il i e e e S BSER SR TSR B LT, Xecords of nomen's music, e otfen leo 

B e e e T e SOV e O women's music on radio-KPFK in Los e i T e s o o i veres i b | Abgeten. TR R Y ¢ 

  

  

     

  

  

    

       

  

s s s s st s o sy e iy, SUTARY BUENC, e monen's han, Gortrude 
v o7 e o gt s b s in thé Student Union. Many thankd to them.      
   
      

   

      

     

  

  

The festival is necessarily short and the 
misicians represented are obviously 
established.  Funding was extremely limited 
Tor this sort of thing, but the realization 
should be exciting, if not completely 
Satistying. 1f you are interested in bay arca, younger women, the following porfown 
often and visibly: Betty/ShirleyZHsiung-Zee 
Vong, Amn Sandifur, Adrian Reaven, Ana Perez, 

Stierne resatns the ulttzate vespon. It stlencod relville, Foe, s Narcia Mikulak, Jill Kroesen, Janjce Giteck, 
Dicidnson, fyder, Van Gogh Schibert and eusscrgaiy (end who cin kv bow - Linda Collins,”Sybl Chickenmint,sylvia Carr, B e e oo Joanna Brouk,'Bonnie Barnett, Both Anderson’ R TR 10 oot e et o e, & Ahrens, fiysteresis, and the Flowing 

- Strean Ensenble. There are doubtlessly others, 
e senevctenne of the clder critics 12 soon forgotten {n'the busy wetlen but 1 either don't know them, don’C know their of s o S s o Sy Jre: traditon O Eresith . ety e Tamer e e T Lt e e e e e S She s oy o, Cotvogiesst a Borard gt e, 2A1eS, ‘o7 can't spell them. Please B Rochles Seomms Chisans Tk, Do, Radforn Fasan, 0. D. Gu, e, 1€ US know if you are out there, EAR 

Ussher, Paul Rosenfeld, Virgll Thomson and Elwell, ard in our West, more prints notices of their concerts when 
e Bracrateln, Uotiberd o Fricd. Toss ool o seo art fore nmmly  we. can gat thems In fact. we Lrint Than technically, more heipfully than censoriously, ore hopefully than ynically. averything you. e ] 
They vere alive to puklc reaction; they Judged ocoasion as well as perfection; e youaend o, send it TODAY. 

ris to rerain silent as to his v 

    

         

  

  

‘Ehey respected achiGvenent above cimentary; they apprectated enthusiasn as weil BA 
2ued the arateur as well as the professional; they sax e        

       

   

   Plutanch's words, that "though the bays . 
, the frogs do oot dle   

  

COULD I? ASK NOTHING MORE. 

     



  

hdvice" ray saem a presption t0 those o give fruely and grerously to B e, sk morives (oven s procpeed b Engn of & gececin of it £ 3 govermme SrLAeLy Sivicus v o Joet of e et fesere-enly Draise an fanor. 1Y Sin 45 Jo Snfoe ateons.of a setain fon of . 1 Eorcies o e muske protesston S B sucpeat soene an ho et brersotiors o o bes etheo 1n the Barcherance of & Living are- 
  

A ptron s usally thought o be a vealtly individa) givirg money o an traettuion o sctiat; but e . Alad be a FomvEEion STV Ernte; ob e Y So'a sversisy Fivin asylim 50 s areist 11 RrGR for & PLbLoun of teacnirgs e rey v e an artioe Mmsel? (a nere Liset, Rinsky, e Busord)y AVing - SEruction ravts, nfluentisl recomendations, dc oppOFunLEy o KAHY.talent. i vy, ' Fare instances, o an rpresarios Vith ths pereplieLty 1o unise peat talents and break tho sarTIaTe SF Fiblae and profevsions ik erence {25 e Disgitios or D'Cyiy Caree); or he o she iy be an umneyed ntivious] whose Gocication o an sct opens. the VELIArG purees of ACTLUSTER Thb s arriot Foreos of Cricags's Foetry magarines o fartan VacDow of the Feter- 
fi::g 2:1‘:\1} :r Albert Bender of San Francisco. But I will confine my. s o persana of peans, Since ey rarely o the Ausic o Shaice 3 e resise Cht sy mLoTiresred 18 et than s 81 213y pastiing a8 £t mist chat el cols oF vt that oemaves; Gefrive ot 
SormpEicn, nder e auefuce of every learmed callig, Giving 12 & respreibileey, 

  

0 begin with, Vaerious, " fclasstoal, "long ratr,” sopnisticate (or v e S oy v A6 Bt 1 B SprrSCBnIon e O aneers o B Vvt o sigers nirstth, etfew, CiTie, Hoorme o, nc ) o5t Upon arpedeances Fith orehestra of cpera. 'FRofitabla" misle conslors of 
'V, radio, movies, Broadway shows, the juke box, the recordings of jazz, "rock," ard o 11, GF this misic, otbére can spes better. shan I.. A of 4t 13 Fivolous, sentinentat, or Seonic; som of 15 domrigh. solent or brasenty PGS, A Yot o Mo, oy Fleasants. said esea agos £t 59, Spart fXum folkc Sty eeridan musical expression of our Limey £ 1t Erols o of ‘s ovoryiay speccn, cur siarg, our athleties, our cance) our ve-maiing, our Factal collistons, dus rovey-ciloives o Lond1inesss oot speedy oar MacHirery, G potse, our exaggerations, oun wiigrized demoracy. 1t 1o feither esimet o ritative of foneign stviee. b s it we ares on the Birtaces at lease. 

o 0 concorad hare with the pr-profitatle frtitution.of mste. ey 
nclude (the 1ist is not entirely comprehensive): e 2 = 

. Profvsstom Symhony orchestas (per enty-£ive T (pecbaps vty to terty-Eive of the 
Corminity Onchestras, sene professional, scne seml-professional, foind 

nearly every city of 75,000 population or over 2 - 2 Untverssty Orahesties g Bands (s few with nearly profeseional standapes) 
Professicral Opera Compantes (few n nunber, with only resident orchestras, 

choruses, and rinor principals, erploying mjor Confuctors and principals fron 
Stherccrpantes — no one with e et o oot vy 

Festival Gpera Groups, professtonal and anateur, off season 
Cotiegs or University orehestras &nd opera groups (langely credit-ortented, 

often with guest "stars") 
g ‘Sehool groups (centertng Largely around band and chorus activity) 
Gotntes or Houmgations for the Arts. (offering lou-cost or free tenwe for 

11ntted gorns o recomended arcists; postly rurally situated) 
Organizations: protective, social, acorelitative, specialicational, 

ratiorat, o regioral (dhe Union, the Misic Clus, National Associabions of 
Sehoots b of Teachers of Plano or Singtng; Biucators, the Fratemities and 
Sororsties, ASCAP, S, the Mistcological Soctety, and more). 

A12 these tnstituttons and proups call for expenditure. But thetr total 
costs, Tusped topsther, nake but a srall fraction of the profits acorulng from 

o entertainmert mistc, & rapidly aralgwmting business that rung nto 
D pii1iors. poseTbly the fourth or fifth largest in the nacion, Misto b 
£2bhg busindsh. Tts mengers could soon entitle 1t to the nane, oot ko 

  

e artist, by tradition the last champion of individulisy, encounters 
this portentous moTolich at every bum. 

Uncrgantzed, b s defenseless against Grganization 

Organtzed, he mist resign hinsel to some grow Whose interests My, 1n 
sccm miver detatl, at best, approxirate his oan. 

Unsoneyed or wadvertised, he is soctally and professionally a fatlue 
(hs prosests are reckenod sour grepes). 

Unfoctared, the fratemity of higher educatien excludes hin. 
could o, teach tn & modern state university.) 

(& Sohubert 

Dostared, he will rave spent his best years in "research,” more often 
than not. antagoristic or damaging to his true ertistic bent ard developmert. 

Un-"ranagd," arg publdc career 18 out of the question; thoush to be 
Pranaged" requirés either large moneys or the Very reputation he secks to gain 
through raregement. 

Un-aronsd, he &s checked in every direction; prevented fram recording o 
pertoring even s oun misdc where unionized collsagues take part. 

Untoned, he 1s slave to the sbsalute dictation of a tyrennical prefecture 
(the residee’of 3. Casser Petrillo's umpposed, miscle-bound, Hhirty years! 
ot < samevhat ansiiorated of late), for ¥m quality peans Little or nothing. 

  

ppearing in public, b is frequently pawn of an arrogant, iiresponsible 
new crititan, often cowrdly ard even Libelous.   

  

1t be 5 a conductor, he has o chance abroad at @ signlficant post, beirg 
foretgn, ant less chance &t hooe, being not foretgn. 

I hs sel-reapect or his purse preclude "selling hirself” in the approved 
vy, b mist withira from the fleld and play traitor to his art, which s by 
Tatire comunicative, ot mnastic. 

Woat £ loft? 
   The patron. Bven n the art's better daya (not to confuse present roney, 

atze, ond "perfectlonion" ¥ith spirit, affimation, snd the health of frerk 
Baenty) petrons were essential. They are honored today, Glng with thelr 
DT e the o1d pacron relied on his intuition or on the cousel of 
D ores in-finding genius. He rade mistakes, but be nade them out loud 

e o aatonny hiofire than the pessimlen generated by vastefulness in 
B o S ooas." He did not entrust his benefactions to irpersonal, Statistic- 
e ered anstituiions, o spread then about tn epalitarian prodigality in 
O of srproven promise.. 1e sought fulfillnent. He paid for his likes n 
RO fov. Fa recognized the arlstooracy of genlus. e achieved mx 
tn 31tt16, nsvesd of 1ittle with moh. Tt ook irvolvement; and m 
F it e’ ran, s well 83 his art, not presuring to Judge one WILHOM the 
Gtrar. 
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ADVICE O X 
  

by 
He vas o altrutst, 5 

of wealth, he expscted s noney'a n 
i porgona). pratitude, sceetines in i "ehw senstous Joy of magraninicy. 

Canpare, 1€ you will, M. Harg 
%o cover the'old Cricago Cperais e 
stipend to Tschatioveld, (totalling 
shed an exhausting teaching sohedil 
Mot to belictle the fommery on 
Metropoliten Opera, the Prtladeiphi 
their 11ke (often thelr equal) th e 
Sipport. But wbat vould they e i 
e gentus, or vas 1t the other Srakespeare; the laboratory than Pa Wnktman, "How dare you place snythis 
minded, S0 rass-rinded, 50 naJorty. 
Torgot."the man who stands alons, i B e e oo 
iecognize hin, Where others have ot 
the means to overoane.the hostility, (even of the radicals) of his profe 

Vo need our great tnstitutions 
But thetr support should cano from 
il ormer SiviTioed natiors. T 
they are oducaticn, the crowhing v 
SFYERE T Spent h musto pabronage 
bave state support of the performire 

One great performance 1s worth 
stood” Gt 50 Tong 55 T¢ T T 
textbook, & lécture, or & semtrar ax 
55 tired of absertee afflatus, on 5 
o pon-cotng, when dotng 15 he on 
xpenstve? 

  

Happily, we are rot Shout 0 & 
cperua 7 b vo e St s e 

re (does & 
o 7eal ganes?) Since Jefferson, ced to,the axts. Prestds 

o then and ratsed our by 
relief progran that withered Wit & 
Targe1y’ Induced by preparations for 
bou many representatives have we Mo 
integral part of civilized iving, 
etz exdigitentng, seimletin, & 

    

   

  

    

It 4 gonerally belteved that 
40 or enviTomment that o favors & 
Slilanthwoptsts, yet the state il 
Ere patron distrusts his tastes 
OF absthotic aravery). He 
oot he opens his purse, he 
the pan-rartler.  They 11y 0   

he 45 thought gMble; £ he ude 
reatnoss, not medtoority. Tiis i 
Produce, Fevarded or not, while t 
and finds arle tine to fefine his 
Restating Benfartn Frandlin: 

  

    

    

   
    

  

   

  

    

Betveen 
0 1ns1st on betrg heard: 'in A 
Eematedn, Heningay, 7oy Barris, ring 1F ot 

- abroad, Sl 
s usually ¢ 

fot: oo nodesty at &l 
the perspicacity to 58 

265 and exploits oppore 
et 18 

e 

  

  

  Fossint, Yerad, Serauss, 
poor néne 7o tragieally than Ho 
“ouid gt o pubiisher to accept B 
cagre salary as a clerk. Tre 1es 
reracn sa the pover in these X 

eri1y hosted 7. W. Figeinsan 
Eovenost. liverary Jourral, never & 
‘ftar publishing oby Dick, possit 

vas so_traduced by the literary W 
xanining passengers' luggage ab th 
in the insurance bustness, vas 190 
ayrpbony conductors. Now they all 
Francisco had a notable group of 78 
never travelled to the East, Where. 
Forgotten, How lorg mst & pan be 
Tty b been o, everyere, & 
richest of a1l countries. 

    
  

  

  

Nearntile, every mestro fros 
of oup miste. Mot tras I dorl't ol 
Ehat, the king of modem conductars, 
eulogies, after a stupendous readis 
but 47 T'ould only write one beaut 
1t, that "the chief glory of every. 

  

Surmtng up what patrons cught 
outatde commitments o ransgenent ¢ 
Payor take on Boston and Los Angelt 
of gantus; the priracy of misic-ral 
higher edication; goverrmental sk 
Anericen to carpete for najor resk 
regional from Herhattan control OF 
regional publication of msie and] 
Soward advertisers); above all, U 
patron ot stand above gratitide, | 
Epend on \nessenttals; rob even o0 
Glymptan raster, Beethoven: 

     
 



USIC PATROS "he trees pend 1o unter the welght of frutt, the clouds descerd when they() b are F11c0 with slwary raina, an the benefactors of Tumardsy See pok Puffed up with thetr vealth. hts liberality 1n anoryrity. As custodian ‘The Syrphory s A Civie Institutton erth in beauty, in the lustre of dedication, possession, and firally, to quote Turgeniev, The orchestra has beccoe miste's eity hall, ite gallery, its court, 1ts " Pospital, 1ts laboratary, 1ts sohool This its policy ana dadersntp cre. im 
portant éivically, artistically, socially, experinentally, and pecagopically. Fore is imvolved than sidll. The city's sustoal health 18 invojved; indeed 158" culturay climate. Tn sons Buropesn eites; e cpera T3 the oxls o muic, Bt 1n our predonirantly instrumental world, At has alweys been the orehestra. 

14 HeComcics check of  Falf xél1ton dollars it o but & year £o A, von Heck's noaest Seas han @ tench as mich) enabling b to for afor yoars, and write Tis gratest ks, b o th meniey of the Jatker. T  Gemosere, the Juiiarc Sehoot, o a1) by chiies ire adirablo and cescie every Rt tho rasvera? Was 1 drstisutions that et "I the 14bmary greater than iy che cathedeal than Socuss Satd e & badore s pani" e rave becine 9 corporate- 
8 et ves eveh Eino e, st 1o CGifete o tales rtting, o Grarkad, i persoraitty; o s Shan Saention. Y s Rt T voor to endor hm vt 
e envy, the Jealowsy, the conformity 0 raises the venofabtor 0 s HeLerts. 

  Fine and hororable 1t 15 for a oftizen to assme the cost, beyond the box- office, of an orchestra. Bt his or her money L not the only contritution. e autence contributes adnission noney, the teachers bring expertence; thé 
students, eager curiosity. The arateurs bring an unbought. love of usic., The 
Players bring thetr skills; thetr salaries being no neasure of shat went 
these S5 by the yardstick of other professions. Grarted our debt £o pitrons, should they alone elect a oity's misical rayor?  Would money alone presume o ke such a decision in medicine, lax, edication? Unforcunately, patrons tum 
for advice in selecting a confuctor to managenent - that s to say, to misio's tatvalent of Vedtson Avene; o those Who koo, 1n Berrard Shan's vords, TETt e ore £t costs, the rore 16 will be belteved ! 

  

  

  

The datly, weeily, Tonthly, yearly subordiation of inividuality o the Falcing of & godd orchestral ensénble s a heavy prics to pay for aryone aspiring €0 be  soloist. True, he leams mioh by playing wder a sonductar of developed taste and tact. But, little by Lttle, he loces the idiosynoraotes his solo playirg: thé persénal tone, vibrato, rubato, the freedom of style, iprovisatioral rote. it an archestra nesds the discipline of an army corps to rele grea misic. 1t s too large and disparate to gohieve wity, balance, and focus on 155 o (es in a quartet) without @ leader. When this Glscipline becanes voluntary, the effects can be astounding: the conductor, bowever. fim his ccnception of 'a score, yielding with flexible grace o the secial qualities of hls musictans in & play of mituality which, while nderstood by few listeners, i felt by all. This yas the Miiseh approach, represented tn our day by Yalter, Honteux, Witrooulos, Ozava, am others; as contrasted with the Gictatorial mercer, ‘powever sucodssful, of Koussewitaky, Szell, and Reiner. 
Al1 n all, there 15 the problem of the one, as opposed to the every poltticiah ioows, cvery clasamoon teieher, ey soliess presTacnt; the provlen of organizmtion in the framework of democrecy, of berevolencs in the exercise of control. If the leader 15 nadecuate, 1) mist suffer.  If he is siperdor, 211 stend to gain. To speak then of the advantage of a sirgle; tn interripted seasoral dtrection, for reasons of orchestral ‘perfection,” ds one often bears 1, is idle. It ray work for 111 as well as good. The miste counts, a’d rot the perfection of dts inscrument.  And by FiSTS 18 Eant Dot only Intenation, tempo, correctness, Mdelity, or virtuosity - but charecter, 1ife, beauty, poetry. A that 1s the conductar's mission: Tt 45 a spiritual ‘“volving firally the transcondarce of his og. Mne reah task of r, " sa%d Liszt, Teonsists in raking hirself quite useless." 

  of the arts. T am the last to forget that 
he state (nattonal, regloral, or local), 25 
y e 25 irportant as cducation. Indeed, 
its of the huranities. Vere orly a frastion 
 spent; 1n Congressional lobbying, we ould 
 arts. 

  

& hudred lectures, whether 1t 15 "under- 
Ao WAt enotion or dedication kil & 

cuse, by cceparison? Youth - ¥, a6, £60 - 
scont-ard reveltion. iy prepers gecple 
Iy read satisfaction, besidss betng less 

F - s e = e e f = 8 BT s b e e o e 
s cater than guting - oderstaniable 
B e e e Bt oF s nmvolma:tow 
o eiSacat enngh i ton preset Jele e e Son & eaer, Ha Lo o e o e o (o sysstant, toe srariaten, and e e v 15 . ovriperi, 
e, Herso, o viahss o P ety soures; fo 1 mpester areiss WL 

i poviotes ey or poney o posiien, iisation, Eegies, weos Cies praoton. 
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Ouest. comuctors are a respite fron rEnotony - 4f well chosen. A wiole season under cne director, howver good, can becone tiresons. No artist 15 ab Pone in @11 the teraturs. Sore tastes cbviate others. The expert in avente garde misto mmy o a Sehubert syrphory to perfection, yet lack the heart to move his Msteners.” The reverse is no less likely. Vo don't g0 o hear tuenty concerts'by the greatest of planists or violintsts. Is conduoting so Gitferent? Say st you wiLl, the orchestra Ls the coniotor's tostrigent ro-tess, though t'be a thing of fleshard Blood: 
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Bt of Jate & new arrangenent has developed, whereby a few favored con- ductors Jeas, ot one, but i, three, end even four orchestras, not a3 mests, but 23 direcfors. Stfe they carvot be ot their various posts 4t 6% Tiaey Ehere fomaln converts that require mesting. It may offer varlety; but not aliys  quiliey. "Assistants' frequently take over, and 1t is ccmon know= Jecge that they are chosen to nsure o Tivalty with fhein chiefs.  Von Karajan ez 0 have been one of the first o introduce this new super-conductorship, yielding each orchestra only a fraction of his attention: There 15 an ol Feshioned tradition that a Fafor conductorshtp entails civic and sosial @liations knoving the comarity's misioians, schools, perfomers, corposers, 
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everything for hin, he turns out ready o do 
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   .y there 1 1ittle correlation. There are those 
ica, ren 1ike Frank Lloyd Hright, Leonard       
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uclonster Raller. But there aré equally those - choruses, chamber groups, lesser orchestras, conductors; plaming Svente oute B T e e e - e e 70 B et s e i ey ol S 4| e ey oo e il P 0 A e 2 for therasives wbat & an has to offer. 2 ball coach give Ohio State and Notre Dame the same benerit of His vietorioes e e 5 S e D St o s et e e e e e TR e et e e Stk S i, 75 e e e e TS e e e e 
e = ey s e~ . Jification. Only third of a maestro ( the arithetio having never troubled them before); from orchestras that Vi1l feel more dereared than exalted in the depletion of wat 4o thelr dus; from other established conduotors debarred by the new feodality; £rom the profession that loses all personal touch with 1ta chosen leaders It means that, regiona] mutcnony hes less and less reanir at the very time that reglonal artistry varrants 1 the more. 
    
1y the greatest sea tale since the Odyssey 

10 trat he spent the pext cecade or owo o chaton Toige.  Charies Tves, though prospercus 
fed Guring has,active yoara b al1 the. rajor 
io 5o posfors ant record o mistc.  San 
inters Quring the Depresston. ord of thia 
Shons 15 coue, e e very rames aro today Sea 15 o a1 i rvels? Fosi- 

- rodare pas 1¢ lourisned sa tn this 

Firally there is the old cry for rationalisn, long and honorably graced in the lives of Mozart, Weber, Schmam, Berlioz, Verds, elaiirev, MoKy & Sullivan, V. Willians, "Ives, illa-Lobos, and ever So fary more. 'Has & le the right to 16s o leaders? Fas native mastery the right to Fative N eporaltiITCIoer Wyt Sk resean, s potims o ot e tony any questicns Like these 1n the world's wealthiest am most powerivh state is. bard to unerstand. Our ration has Justly prided 1tself on Ats hosptiaitsy. To be sure, in misic the rapid grouth from provinclalian to profescionalisn s been die langely to the teaching and xarple of Burcpeans.  Bit all this 1s of the past. A glant on epron-strings 15 ot edifying o bencld. The fast. = transfomation froa infancy to raturity has rot been s11 salutary.  Youth and yourg rantood have been Fleetingly by-passed, which acoounts' for fuch that niow 19 bitter, indtative, resigned, perverse and unsubstantisl smong mistotans, a5 well as for anobbery, presbyopla, and GUILbLILLy arong patrons. They, the. patrens, consider the rider at. faulf, wien 1t ray be the horse. 

far sy places 19 scciatrd as the receesor 
ire firgtorate conducting. Bt 1t 1o said 
stiire e i o1 8 i cF ot i it th ereri e, 
T ocoe," i ki, 88 Dr. Jomnson expressed 
ot st 145 a0t 
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to constder: _orchestral dfrection without 
. to other. orchestras (would you have Cricego's 
s foo?) private support of the ipdivicusl man 
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Hou 43 1t that Anertca, than which there is o more musical pecple on Earth, continies to entrust 1ts major orchestras and operes almst Solely tb persons from overseas? 4 less developed Carads or Latin Anerica do not do this.  Fxe 
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    rg ovr. scholarshipend reshodclon tn fes cluston, of the kind we erperience in ali countries tbroad 15 bad but exclucl ook of the perforvirg arts; the igits of the g3 o auwsélves 13 vorse, and that 16 stil1 the order of the day every t1e Faiaiiicies of directiny the sqpmrationor | £ B § | pcomses 1 wore, e thet da sHIL the onden of the dy evry e ¢ a3 branches of tre art and o busincos; | & 8 2 15 regarded vith condescension, his letters are left uanswered, he 15 given o wcords; a regional mstc Jourmal (not. san | =52 Gharce to show is powers. Uenaged. (and wbat has & whopping Peteinirg fee. v Wil o buila, rather then buy. Let the do vith abi11ty?), he 15 rated a bush-leaguer. That he may Have. broughs @ elvie ossession, and dedication, Levhmmtover- | | o iniversity Grobestea; Gnoms, opers e estives o the hoterte s easentials.  Let hin take heart frea an Dothing beside the routine expertence of Paving been chorus-master in Ferliny Vegrerizn contuctor in Schweinfurth, or aseistant n Bidapest  CFe Fese b)  



   
   
    

  

     

  

  

(Continsed Fasm pege 2) 
How' long ould the pedical profession tolerate glving over the directicn 

of 4ts hospitals and medical sehools to all but Anericanss the lawyers, the 
ourts and Jaw schoola; the englneers, the great public works; the soténtists, 
the laboratortes; the mintsters, the churches; the amy, the comends? 1Al 
5 22 do better with our major music institutions. In fact 

Tajor syrpbory ard opora directors are mer 
mod were e %0 close our doors %o them, in 
of thetr ortgin. But foretn excellence 

Is 16 nothing that the Averfcan krows s 
i55ory, Tolksores, GRopaphy, speech, and sorg? For better o for 

v o it day an its ripite; onhervise, cuning the post 
Tittle, Vo shall un our o Show, 

2 %o the world cur proitguicy. - e 15 be oo 
ro. the wedlowes of serviit 

  

   

  

   

    

  

   
      

   

   

  

  

   

  

e fnerdcan initaticns of Burope," 
, "Ll aieys lack inte e more 

   

  

    

    

her than ous, perhaps nore refined, 
‘Trm abroad fooks for similarities 
insultirgly, expects rative barbarities 

English nor printtives. 
1830's. American 

= into 1ts o, But Aneriosn misiols Gignity has sppeated 
Gate. o rerain an ceoupied land, with 211 due respect o 

(ehe bost of i A o Bssgpee with e, remssbering 

    
   
   
   

  

o a ran's feet his rative baunt. 
1 & unto the tree the rocty 
I there hts labor £11ls o tant 
s deods are dooned, his mise mite. 

6. Tosen 

Overa, Our Cultural Stepontla 
[7pere &t hone in erica, there would be o need to speak of 

vould sirply belong" Like enginsering, sotence, indistry cerican’ carposers, singers an corduotors, be- 
cause of thelr rare and ancnalous position in olr nacioal 1ife. The erphasts 

  

     
    

  

  

e do o mich for then because we Go not do enough,  Here 
hey A1y citizensd, ey vould be talen for prameed. 

¥hat ave the faots? In New York is the Fet, ith half a season; also the           

  

ind of @ sesson. Chtcago ras its Lyric Opera 
Gompary, Tareely on rported, ot estdent, Erow, with at mst & fourth of & 
season.” Sen Frenclsco row s the best coipary Gf all, but its orchestra ant 
Ghors alone are Testdent, 1ts principals being borrowed largely from other 
bouses, mostly abroad; a 4t functions a3 yet off-seasorally crly. Neamiiile 

“iest Gorvary e 35 full-season cperas. 

  

  

     
   

  

raps the most signifioant, but such o festivals. Aside fron these, and a few lesser 
indertaidrgs, there reratns only collegs opera, where excellence, however. 
Pride-worthy, reflects the absence of 4 true profession. 

Now, a8 for the cpera in Engltsh; 15 16 not better to sacritice the 
spectal Gualities of an original text than to leave an audlence tn L 
of the action and dlalogie? This 13 a lesson 1l of Bircpe learned Tong 265, 
SV aTSar gRerations we centirue. to resist here, perverseny mire TapRY, 
£5 vou1d saem, to prove oursalves "correct.” English vas a good langiage for Strgors 1n Srakespeare’s, Purcell's, and Handel's day, iy mot in ouwrs? 
Operas have rad texts by Goethe, Pushiin, Boamarchals, Holdere, Drycer, Verinee, Schiller, Goldont, Aeséhylus and Shakespeare, all surely wortiy to be 
understood. 

  

  

A& the tum of the century, Dvorak, the composer, sald, "If the Anericans 
bad a chance to hear cpera sung in thelr o larguage, they would enjoy 1t as 
well and apprectate 1¢ as highly s the opera-goers of Viema, Faris, or 
Minich." I 1005, H. L. Mencken wrote, Ithere 16 no nore reason wy 11 
Trovatoreahould be sung in Italtan t yrano'" should be 
played tn French or "A Doll's House" tn I 

  

  

   
     

The bias continues to e naurished through the wretched translations 
camenly published, and by the Farbled Enlish often s by othersise very 
excellent forelgn Singers. Thase factars cause one to appreciate the rererks. 
f a fastidious opera-goer—"T would rather not know WAl 18 Mappening than 
hear words that rake me laugh." Without a feeling for the music of the 
largage, obriously po man should: be pervitted to translate a forelgn text, G 
Stage cpera 4n Erelish. 

      

T 15 ve ourselves who Wil rot venture to mturalize our opera. And 5o 
1¢ renatrs an exotic, foreign luwry; sonething for intellectuals, snobs, and 
the dlamord circle. Tancy hearing "Othello” and Falstaff in Itallan, in'an 
Anerican theatre, with Eritish and American singers, text by Ergland's 
greatest poet. fhe better the perfomance, the nore Srritating the anowaly. 

Paradoxically, the most significant native cpera ventures were lauched 
bere by Buropeans! Viadirir Rosing, Albert Coates and Eigene Goossens 1n 
Fochester; Borts Goldovsiy in Boston; Jan Popper, Walter Dicloux and arl Evert, 
in Falo Alto ara 10s Argsles; Ermst Lo in New fork an Baltimre. Yet the 
ploneers fought o 

  

      

        

‘ound 1 necessary %o flock o gatn expertence, : 
the while for the privilege of doing that for Which they should rave been 
I Fave seen rore than cne college opera production orthy of beir put 

Urere a1 (the crchestra, the stagernis, 

  

      

fd. et sore Anerican singers are voday the taast of-the West Gervan, 
rian, and Swiss cpera houses, wbere o : 

arctstic necessity rather than cloice. 
             

  

    
Secrets of an 

Spectal te Marchear: Pev, 7, 1974 
Pauline Oliveres has abvandened cemp 
sition/perfornance practice as it.1is 
usually established teday for Senic 
Explorations which include everyene 
Whe wants te participate. She at- 
tempts te erase the subject/ebject er 
perferner/audience relatienship by 
Teturning te ancient ferns wnich 
preclude spectators. She is interested 
in conmunicatien ameng all forms ef 
1ife, through Senic Energy. .She is 
espedtally interested in the healing 
Dewer of Senic Energy and its trans- 
mission within greups. All secieties 
adnit the ewer of music er sound and 
attenpt in many ways te contrel-what is 
heard in the cemmumity. Fer instance, 
music in the church has alvays been 
linited te particular forms and styles. ] 
Music in the ceurts was centrelled 
by patronage, Teday such ferms as 
Muzak are used te increase or stimu- 
late consumptien in merchandising 
establishnents, Senic Meditatiens 
are an attempt te Teturn contrel te 
the individual alens and within groups 
for humanitarian purpeses; specifically 
healine. 
ach Sentc Meditatien 1s a spectal 
Procedure for the follewlng: 

1. Actually making sounds 
2. Actively 1nagining sounds 
3. Listening to present seunds 
4. Remembering sounds 

Because of the special procedures 
invelved, mest all of the meditations 
are avatlable te anyene wno wishes te 
participate regardless, or inspite o 
nusical training, All that 1s required, 
1s o willing cemmittuent te the given 
cond1Tens. 

Sound gaking during the meditations s 
primerily vecal, semetimes hand- 
Clapping or ether bedy seunds, Some- 
times using sound vreducing ebiects and 
instruzents. v 
Seund imagining 13 accomplished 
threugh the use of various nuestions 
designed to trigger auditery fantasy. 
Individuals are then asked to share 
What wns heard inwardly, with the 
nembers of the group using any means 
te describe the experience. Oondi- 
tiens for listening te present seunds 
are intended te expand awareness ef the 
auditory environment, both within 
and without of the individual, 
Auditery memery 1s alse triggered by 
ouestlons and then there 1s a group 
sharing ef these memories. Seme of 
the meditations involve bedy mevement 
as well, 
Healing can scour in relation to the 
abeve activities when 1.) individuals 
feel the commen bond with others 
through a shared experieace 2.) when 
one's inner experince is made mani- 
fest and accepted by others 3.) when ' 
one 15 aware of and in tune With one's 
surroundings 4.) whem cue's memories, 
L.e. values, are integrated with the 
present and understoad by others. 
In precess a kind of music scours 
naturally and unselfcensclousl: 
beauty 13 intrinsically the effective: 
ness of its healing pewer.. It bekngs 
%o the pesple who make the mucic by 
sartictpation snd sharing. - 
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THE NEW MUSIC ENSEMBLE 

John Adams, director 

EXPERIMENTAL MUSIC FROM ENGLAND 

Cardew, Wild Lilies Bloom Red As Flame 

White, Autumn Countdown Machine 

Hobbs, (new work to be announced) 

Gavin Bryars, Jesus' Blood Never Failed Me 

The Sinking of the Titanic 

Experimental music fiom England will 
be featured on the program, and special st composer, GAVIN BRYARS, 
Wil asist in peformances of his own and other works itien especialy for 
the Ensemble by some of the leading composers of the Englih avani-garde. 

Conservatory Recital Hall 
1201 Ortega Street, San Francisco 

Thursday  March 21 8:30 
Friday March 22 8:30 

$1.00     
Annex Players offer 

avant-garde 
tion of the evening. 
Jent, almost savge music reent 
less and_ compelling. Orly. its 
recuring thematic materil and 
Gussirondo 
provided famlaity armong the 
turmol, kept the lstener from 
eing overwhelmed by ifs power 

fecsned 4 superdy rendition by 
Guily Adjoodani. Ao worthy 
of note were the performances 

The Annex Players are offer- 1t s vio 
ing Boston a promising showsase 
for contemporary and._avant- 
parde music. In 3 preview last 
Sunday maht 3t the Museum 
Sehool, they  presented 3 pro- 
gamof modemn Britsh and 
French composers n # thorough 
Iy informalatmosphere that 
Relped remove much of the pre 

  

  

  

  

  

tentiowsaess that seems to 7 
Tound such concets. The brain 

    

Ghild of thice men — Tibor of Kathy Edmonds, the sooit 
Pussti of the New England Con- _on Tippelt's “Songs.” and Pesey 
servatory, Oliver Knussen, 3 Freeman, the flutist on the 
Voung Britsh composer, and  Poulene. 
Harold McAnaney. - (he Annex  The most unususl compost 
Players are made up of various tion of the cvening was the 

    

Varistions on Fiv 
areacd by Harold 

  

ird Draw musicans, mosly. students at 
the New England Conservatory     of Musie This was “happening’” musc in 

Their gosl is fo present 3 dhat cards were randomly dealt 
e e 
Bose the pubic to the composers 
O today, They would like to 
everse the cur where 
by contemporary 

nly at o 
ttended b 

facuty. I is 3 co 

lowed certin_procedures in 
Jaying their hands More & 

gome than 3 musical work, it 
Ronethelss produced nteresiing 

  

  

      

  

  

    

  

  

fosl, deserving paie and sup- The Annex Players ntend o 
ng praise was the  pubiic performance on Sunday 

igh calier o the seections nd Cuening, March S, again 3t th 
performances at Sunday’s pIe-  School of the Museun of Fin 
View, The group played Simon  Ara T p 
Bainbridge's “Wind | QUINEL”  presting such p ‘ 

delighttul incident O et contemporary 
Shakespeare’ The Tempest e muse;dor'tpas 
titkd “Songs for Aril™” Haris- JACK A, ROVNER 
on’ Birtwigle's. “Rerains 30d 005 g G g 
Choruses?™ Paulenc’s “Soats 

or Flute and Piano” and Mex. (5w Feis oo 3¢ 

    

season ¢ 

March 29: to be announced 

HMusic for peopk who ke Music. 
E- \ 
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Piano and 
Beth Anderson 

65%-/378 

Sinfonta Alvarado 

Ron Dantels 

University of California Chamber Singers 

Ralph Vaughan Williams, Serenade to 
Husic 

Carl Marta von Weber,_Der Frefschutz 
Gverture 

Volfgang Anadeus Mozart, Hasontc 
Funeral Muste. Anconin Dvorak,_4th Symphony 

Saturday, March 16, 8:00 p.m. at 

  

Trinity Methodist Church, Dana & 

Durant, Berkeley. 

By donation. 

fine music and books the musical offering 2433 durant 
avenue berkeley 849-0211  



/ oGetting a Grip on What You Are 
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Bk Scums. RS9TA ~37n ST., BeArewey. 335, Mpg 2 

Sy 
4o 

os
nW

 
P 

  

a1
y 
o
I
y
 

fe
pi

ow
ay

 
“ur

d 
g 

'G 
ey

 
“so

ny 

    

T 

Carl Fravel and Chris Brown are composing and performing a plece 
vhich lasts some 58 days, from February 2 until April 1, 1974. The 
plece consists of a series of'pulses” performed at times which have 
been calculated so that there is a regular decrease, by the ratio 
60:63, in the length of the intervals between successive pulses. 
Each pulse {s placed in the context of a larger performance. For 
more information, see the "Quickening 60:63" poster distributed 
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around the UCSC campus, or visit the open journal of the piece being 
kept in the Music Building at Performing Arts, UCSC 
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AXONY 
by Jim Nollman 

"The statue sang, I heard the sound clearly, but did not quite understand the words. The whole thing was, of course, a hallucination. 
I saw nothing else of interest today." 

-peer gynt- 
Read on, and you will hear how all was in 

suspense, all’calm and in silence; all motionless 
and. still, 

There 'was not yet man nor animals, flowers nor 
stones. ¢ 

There was nothing separate, nothing to join together; 
nothing which could make a sound, nor anything which 
could move in a direction. 

There was neither earth nor sky, fire nor wate: 
Only the vastness of space and the eternity of time 
existed. . 

.. HURACAN: the sound of god not yet sounded, existed 
silently in the heart of heaven. And thus it was called. 

4nd’ 8o it came to pass that the sound of god, 
HURACAN, was sounded from the heart of heaven. 

The first age ended. HURACAN, the sound of god 
declered divinity and all the vastness of epace and 
time shuddered in the darkness. 

  

The gea was formed to echo the sound of god through 
811 eternity. There was only immobility in the darkness 
in the night., There was nothing yet standing, only the 
calm and placid sea. 

Tepeu the creator, and Gucumatz the maker were in 

   

the sea surrounded by light. The two were formed,of the word, 
and from the word of god, HURACAN, end thus it is called. 

Tepeu the creator and Gucumatz came together in the 
derkness in the eternal nignt. They meditated, they 
deliberated, they agreed to make the light and the dawn. 
They decided to fill the vastness of space with substance. 

And they pondered what to create to forever provide 
them with food and sustenance. 

The second age ended. Tepeu the creator, and Gucumatz 
the maker united in the heart of heaven, HURACAY, the sound 
of god. 

And thus it is called. 

Let it be dome! Let the waters recede to be filled by 
the earth! Let the earth become solid and display all the 
color of creation! Let there be light in the sky and on the 
surface of the earth. Let the light show the color and 
‘richness of substance. Earth, they spoke, and instantly 
it was made. 

Like a mist, like a cloud, and like a cloud of dust was 
the creation; when the mountains and valleys were formed 
and the flow of water was divided to run freely between the 
hills, And as the mountains formed, so the groves of cedar 
and pine, buttercup and daisy put forth their roots 
deep into the surface of the earth. 

The guardians of the forest and the spirits of the 
mountains eppeared. First the small animals appeared, the 
crab and the wasp; end then the larger animals, the deer 
-and the wolf. First one enimal would exist, and then the 
next was created from the first, until all the moving 
creatures were formed on the surface of the earth and 
under the’ waves of the sea. ;i 

Yet no creature was able to sound HURACAN, to worship 
the heart of heaven,and provide them: Tepeu the creator, 
Gucumatz the maker,with food and sustenance. 

The third age ended. Tepeu the creator, and Gucumatz 
the maker knew that there would not be glory and grandeur 
in their work until the one was made who would provide, 
end sing the sound of god through eternity. 
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Fiiday March first theré ave two terrific 

| concerts to go to and be with and I can't 
| think of anything to end with except a 
| preposition. Lou Harrison is doing his 
music at St John's on College in Berkeley 
at 8 pm. Also, that night the Annex Players 
from Boston are doing a new music concert 
at the san Francisco Art Institute at 7:30. 

    4 good night for sound. 
  

  

EAR if you like. 
| Linda Ann Collins will give a harpsi- 
| chord concert 
Mills Chapel. 

darch 31 at 4 pm in the 
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[EAR —  monthly, published and edited joidtl; by Beth Anderson and Charles Shere. dsssss 
correspondence to: EAR $B. Anders , Oakland, Ca, 94608, Make o     

e | ou're invited to TAKE A FRIEND to 
the big, free EAR CONCERT Thursday, 
Feb. 28, 8 pn at Intersection (upstairs) 756 Union Street in san Francisco. 

The graphic scores were produced by 
Charles Amirkhanian, Beth Anderson, 
Cheryl Bowers, Tony Gnazzo, Bob Moran, 
Howard Moscovitz, Charles Shere and 
others. 

The sound sources will include voice, harmonium, small percussion, tapes, 
and the EAR STRING QUARTET. 

  

Picces published in EAR are available for performance , 
but performers are advised to contact the composers, via 

Articles and visuals should not be reprinted without 
permission from the contributors, wh 
from EAR (654-1378). 
It's very flattering to see ome's work turn up in various 
commercial places, but many of our contributors would 
recquire payment for the commercial use of their work. 

enjoy the courtesy of granting 

   se names areavailable 

  pernission. 
        

991 39th St, 
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