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The Contemporary Chamber Snsemble was in town this past
month (Jan, 13), Their Hertz Hall concert was a po=-
1ished success, The first half of the program included
Hicolo Castiglioni's Tropi, Tona Scherchen's Tjao-houen,
and Joseph Schwantner's In Aetermum, All of these
works had thelir speclal moments, but nome of them could
compare to George CrumB8 Ancient Voices of Children,

The fifteen member ensemble outdid themselwves here, but
the megzo, Jan De Gaetani and her daughter, Francesca,
stole the show. The vocal power of the music is inherent,
but when the mother and daughter sang it, it added annther
dimension., When the daughter sanz the vocal imitations
after her mother, ... all EAR can say is, you shoild have

been there,
" = B.A,

San Francisco Conservatory of Music

NEW MUSIC ENSEMBLE

John Adams - director

JOHN DINWIDDIE — LATTICES
ROBERT SHEFF — HOW TO DO IT
DAVID BEHRMAN —~ NEW WORK
CHARLES IVES — PIANO PIECES
JOSEPH HUBERA, soloist

thurs., feb14™ sanfrandsco

8O0OPM museum of art
tickets $100
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I pmi __eommannor, __instrumentslint _ friend,
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Chamber Music

1750 Arch Street”’
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AXONY
by 1im nollman

- Calling musiclans en the phone: "there-
EE?? =1 tni yaLLex is no meney Invelved, but I'm sure 1t will
ey so low be worth yoeur wnile if you give 1t a chance"

Hang your head over YOU SUPPODRT MY ACTIVITY -
hear the wind blow AND I'LL SUPFORT YOURS= — 38 o¢
@
o0
r ”l d
I : e ||M|f£ I#‘ Egﬂ N ]
Wh
Last week I received a grart application from me;;ngﬂlingaiinze;:::; ;E!tzzsﬁugigdgsﬁlte

the Californla Arts Commission, with the hopa
of apolying for fundine for an uncoming nroj=

The A
ect. In the first paragraphi i e dangitch sengs of Kamchatka (Bastern

Siberia)

"aligihle organizations will be non-
profit. . thoseoreinisatione mat hare Sem  origin’ Tros o ¥i1d dudk which amesss. vioe

Tisslon is unable to award grants te indiv- a year in great flocks. The netes of the bird

1duals."” are: ﬁ.i‘he game pitch 1s net
What results,is ponularly known as the SO e e e R

'£E?2:1iggszﬁit:?EuEE!tzrzﬁ:t':it;afniiﬁﬁiﬂg' befere the avpearance of the flocks, the shaman
organizations. These organizatlons decide 1f begins to lead the tribe in a series of ritual
the project is worthwhile to sponser. The sengs, all of which are hased en the seng eof

i the ducks. The neople believe that if they

W
;::F:? i“iuﬁhihiiﬁiﬁiiii :ﬁ? i:if"rﬂi sing well, the ducks will appear; which they,
gponegors role in meny cases is allewing the Ef ﬁ““iﬂeé always do. The sengs attract the
artist te use the organizations statlonary k?ilaenu Eebgiﬁlagers, who are then able to
and precious corporstive serial number. The s _a“us rds te have a huge flest. In
artists project is sventually included in LN e of Siberia, the villagers
some master proposal along with twenty other have two feasts n year; the rest of the time
£ ecal PTOJECtB¢ 4nd thﬂnl 1f the =rtist thef are ¢ften at the peint eof starvetion.
does oet hls money, there iz 2lwaye the pons-
sihility of spensor meddling in the product-
inn of the vroject. The =stables of
gtars frem hcllywoed in the thirties,
THE MUSICIAN AS PCLITICIAN

These sengs derive in name ag wWell as

e s ;E-E.an —Pmusic

Have you pald for this issue of ear., Whe will
pay me for writlng artlcles. How many com-
mlsslons for compositions sre available on
this planet errth. Where are the teaching Jobs.

n keedadie oy
So vers we are, you and I; runninz around oo e i
town trying to generate some inte;eat in d HH‘&
tusical proiscts, Always looking for = sven- . aﬂ. & —>
for. Have you ever needed to decide whether I Do i Qﬁ hﬂqjltzlr\\ﬂx
or net to join the unlon. 5u%t then, the unlon Batty T
as never had any room for any but the com= e ¥ L 2 Wee
mercial musician. Is there a clear distinet- et Wh .0
{on betwesn the commercisl =nd non-commercial Betty Leu's got & new palr of shoes.
musician. Yes, one makes money. Can you
guess wWhlch one,




AVZER

..In.#_._ bﬂh

et o2 B

HEE ¢ - - um

1 Bfag £ i : &._H.__Hu HEREE T
A BEESsEg . O 2P B 3 %w

m Sk a T e - %WEMW F e

miw_mww ¥ i
5 f ik e

BaG i SV R NG

i

AGBEREE 399

et mﬁﬁ%

__,_ Hﬁ, JBE 4 ﬁm@. 3

m_w”@mﬁﬁwWM%m$wm

ﬁ_mmmMmﬂ@wmeﬁw

ETEE IE AL
B IR RRER

@ ﬁ? IR = e

Frcct 3= -4

e anat s

¢ 398 3o,

%ﬁ&i@.@\%,L@EEEEEEE

For any pair of matched instruments, Specifically designed

two sopranc recorders in mind.

The tempo is optional

with

which is to say it should be plaved as fast as manageable

Marc Grafe 12/73

in practice,and performed slightly faster.



Fart II

Horton Reffle was leanins over Shirley
Thoerne's desk, writing "cancelled™ acrods &
stack of admlttance passes te the Sconce
archive. Shirley was receptionliet and seo-
ratary to both Aeffla and Fennel Ealch,
whose ad joining of flaes on the Second floor
af the museum were saparated by hers.
Shirley watched PBeffle intently, to be sure
he 414n't mlss any of the passes,

f¥pu got Ancthar eall from that Coat=
man today,” s#he seld as he Timlshed,

mihat did you tell him?®

Elame an usual, That ¥ou wWers out.

A latter from the lntesr-library berrowlng
service cane, too, asking for alzost the
sams things &g Coatman's flirsc letters, I
bet anything that's hie work too. What
should I tell them?"

=Say we aren't loaning or photegraph-
ing any eaterials for the time belng, be=
cause of inventory and our spansorship.ef
the QOMPA Meeting, Send your regrets. IF
that faile, use Tosket's 1dea. Say we
gAn't Feproduce any new acqulsitions untll
they are thoroughly eataleguad, Folnt out
that thls 18 ia ths bask interest of all
scholars evarywhere, or soseathing like that,
If anybody gets paBt that argument, I'11
Juat-have to lose.the kKey to the archive.”

“There's something slse,” Shirley went
on, "A weman from The Fusjcal Garland is
coming to find out mera mbout the operm
produsticn, She wants to see Keloh.®

#7111 handls her, Don't say anything
ts Ksloh about 1t.® Heffle went into his
of fice and zhut the deor, He had no wish
to see his colleague Fenrel Eeloh=--or any=
one else, for that matter--until ha feund
ot something about cpera inm seneral, and
gaventesnth=century opera In -pl:-'t.:.:u}ar.
Ee spent the next hour reading & Tew of
the standard encycloped ims of muslie, and
an artlole or two, Jotting down the sort
of facts that mlght sAke an lmpresslon on
the woman froa the f'.ar‘lnnﬂ. After Bll, h=
souldn't be too careful., Sometimes these
journallstic dilsttantes knew more than
thoy ought to.

Hortan Helffls waz archivist of the
Soonce Mugseum, and like his somotipe col-
laborater Tasket his nose wan & 11ttle aut
of jeint in the comsany.of trained acade-
mles ard erudite laymen, At ons Lime he
had Known B fair amsunt abgout handwriting
ard manuseript deciphering, but thes paper-
wslght trivia of hls Job had erased most

of his gcholarship from his zind over the
1ast twenty-five years, All he ceuld hope
for now wag to joln the Musgum Beard, and
posslbly become Assistant Director, He
ked always thought that attashing his nane
to & Book would probably help these anbl-
tisns, and wher Tasket had asked him to do
a little background research in return for
sollaberative credit on IThe Captus Firsus
Consclougrdasa he was overjored,. Ea Soon
ound that "m 11ttls backgroaund ressarch”
meant finding detailed justiflestlons for
all of Tazket's ideas, sonething that was
not mlways ensy to do, but he was parals=
£Lant, and by flagrant overlocking most
af the inescapable facts he was baraly
able te find the ipfeweation he nesded,
Portunatesly for Taskex, poft of the arsgu-
mant of the book was last on Reffle, whose
intellactunl horizons rarely spanned more
than one page of engthing at & tlme, Had
he Teally. understood 1, ha would protably
have refused to work on the book at all,
tut by taking emch preposterous argument
in turn, he was able to saintain an lzno-
rant tolerance of the whole,

Shirley cams in, “The wosan from Ihg
Hg,-gi;ﬂ Gapland is hers, FHer pase 1a
Diddy.

®igk her to come in."®

Ay Esffle, I'm Belen Diddy.*”

"Eappy to Besl you, Won't you sit
desm? I know you must be very busy, Tt
I%11 be happy to aketoh out the sssentials
of the epera for ¥you for a few olnutes.®

HThat!s very good of ¥ou, Aetually,
we're more interested in Hr, Coatman &2 &
producer of old oparas than in Caesar In
Love itself, although of courge . do want
to put im a 1ittle something about what
makes 1t unique, why he's chogen this par=
tlcular one, &nd g0 on."

Ignoring the Coatman ¢lause, Aeffle
began to regursitate the asic Inforsatlion
ke had just learnsd,

ATty brus that older operas do pre=
gent certaln probless that make them leas
approachable than, say, Purclinl, Verdl,
Wagner, or even--Schubert.” He slurred
the last rage-=d14 Schubert write oparas?
*They nearly alwaye had ssveral banks of
sololsts and choruses, complex stages seft-
tinga, ard gpectacular musical and aesthetle
effects, The flrst opera, of course, WAl
Peri's Euridjes, of 1607, following the
ideas of his club, the Florentine Camsrata.
Esploying recitatlve, arias and & plot
from classical mythology, Euridics was wel]
recelved by contemporary Itallan atdlsnces.

During the naxt ten years..."

nExeunss ma, but could you just tell
=¢ a thing or two about Mr. Ceatman? I
know the detallzs of his position, hls
publications, and mo on, but as an archiv-
1st I'd.11ke to get your view of him,"™

"Well, naturally we're always glad
to see some #lgns of culture in the Weat,
even though they don't always atirike a
very authentie fire.”

"But I thought Wooldworth Coatman was
the most smlnent producer of older coparas
in the counktry. ™

"Oh, I'd hardly say that."

"Who 13 thers that doss & better Job,
do you think?™

A0k wall, mosw that would be very dif-
fleult to say, When one evaluates tws pro=
dustions, thers ars 3o many lntanzibles,
apnd besides cne really wants to know the
verdict of time, Yea, I think that's the
most leportant .thing, The verdlot of tlpa.
Now tkat's where the geleepto operns really
shew thelr beast atrepgths, wWhen you think
that the works of Cestl, Mentewverde, Taval=-
11, arnd w1l thoss other grents have lasted
for three hundred yeare, 1t sakez you def=
peir about anythine that's belng done
today.™

Efgt T-="

"I know,® Reffle intearrupted her.
"You want to know the backgrourd of the

Monturde opers, Jean-Baptinte Meamturde
{1648%=-c,1700) wrote in Farls in the late
geicents, A minor cpspossr af rathker
sphemeral works, the details of his 1ifa
have until recently been obseure. Hls =ui=
aic comblrnes mn ostentatlous but hollow
slaboration of fors with an almost sordid
dearth of melodic intersst,”

“Then the Sconce productlon will rely
en brilliant voeal work and striking stage
effects te of fset the weakness of the
soaore,”

AT raally know very little about what
the producticn will do. Mr, Coatman la
given to last-minute arrangements, If yeu
nsk me, the entire thing could have been
handled much better under the megls of
pomscte more reliabls--gay, T.A. Tasket."

®The critiac? 1 didn't resllze he was
& opeclalist in operm,”

*That's just the poelnt. Hr, Tarkst
1 not & specinlist at all, He's & ®Ean
with breadth ans wall as depth, Ms. Diddy,
A truly compstent axpert on music.”

*That may be, but we're getting off
the polnt. <Can you tell =e gomething
about Mr. Coatman's sarllsr productions?®

"He 414 Ls Nez d'Crghes, I believe,
and & ainer work called Ieh Encelnte.
Both wers badly reviewsd,

®If you hawe such a low epinion of
Mr. Coatman, why did you invite him to do
this 'prndut:tluh'?"

*I didn't invite him, And I can tell
you there are a good many knowledgeable
people %he think the man who did invite
him has done the wrong thing."

"] asgume you're referring to Hr.
Eelch."

Lb T

"Would you =ind talling m=e who So=e
of these other psopls mrs, the ones who
would rather mot have Coatsman hare?®

"Tagket for one, and the sminenk
muslcolegist Samuel Foughton Cabot,®

*Cabot. I wondar Af he will be com-
ing to the OOMFA Meeting?™

=Tndeed he will, He's here now,
working in our arohlve.”

=117 have te sae If I can find him,
Well, thank you, Mr, Rerfle, for what
yeu've told me, It's been very lnstruc-
tive.” Helesn Diddy put her notebook ln
her purss and got up to leave,

FBub Edrely ¥ou need Soms mors sates
rial on the histery of opera, You can't
sxpact your readers to knew much in the
way of backeround, mpd Monturde must be
grazpad in his historical aattinge="

“Thank you agalm, Mr. Eeffla. T have
811 I meed,” She closed the door behind
har.

Arrozant sort of woman, Heffles thought
to himself. FBut at least I've got her
suspleions up, He begmn to write out a
few notag on barcque opera to ssnd hery
suraly one would nesd & Tew more names and
dates to £111 sut her place. And basldas,
the mors information she had abont coapo-
sers and works, the less she might BAY
about Coabtsan,

Dear Ms, Diddy,

I'm afreid our 1ittle talk ended
on & rather sour note, and I regret
that becaugs there ars Several lm=
portant areas we 41dn't explore,

I'm certaln you'll find yeu nesd
more background materlal en Venetlan
opera, #o I'11l juak note dewn Some
of the more prominent names and
works, with a sketchy commentary eof
By owWnt

L. Spuriesi, Didgo s £li amazoni
ontrg Harce]lle i CiTAGURR
Dido and the Azazong mest up
with Marcelle in Sirscuse)

A curlocus Work, smplaying &
heterogencus drazatif papIonme:
& characteristically Spurlosian
plot quirk sess Dido's asp bite
Mareello instesd, in & typlcal
burat of ggleento wik,

P, Sartorioso, Toktilm rapita do

Farlds (Totils raped by Paris)

Putting A new twist on an old
plot, Sarterioso has left us kRere
the only explisltly fag opera in
this early literaturs, The stur=
dy Goth 18 overcoma by the charse
of the famous Trojan, while Helan
looks on in confusion,

M. Mendacleoni, Boberto at Carolus st
Tocdorg : & E!mbnrt- mnd Ca-

Tol and Thecdocos and Allcia)

The original version of this
aver-popular thems,

L. Ennulosc, LIUljsss srrants paph
Bitenim, Cprus, Abens, pul Glor-
dine. £ peli'is .:L?.m.n_.k.ﬁ*,.m

=y 1 tatlva Vlyasas wWhr=
dars through Bltenia, Capua,
Athens, to the Jordan, and through
the Pertunate Isles, with optlonal
stopovers )

A gort of theatrloal gramd tour,
Teaturing the daltlies, monsters
and ¢limata appropriate te each
raglion.

N, Furicsi, la Egzze d'0doacrs &
Madesn (The Harriage of Odoacer
and Hedea)

Here Furlosi brings together two
of the most unlikaly classleoal
charaoters in & lalfT=a=ainutn
gelcente version of ho's Afraid
of tha mio=ulan Wolf?"

These ore the more lsportant
opera, The Monturde plece, La
Bniseangs % Hopt do Cégap Bguls,
Smora :_l‘ oL, thouzn 1t ia
French rather than Itallan, l3.a
Rlghly derivatlive work, fros what
I've hedrd, ccablnine slemants of
mll the above, It doss hava Bome
glight intsreat, of course, &8 &
prevlously unknown work, but thers

18 congiderabla unocartainty s to
its exack date and pro¥enance,
Muwch of the infrrmation on thess 1s
belng painstakingly conplled by
mome of the stall &f the Maseunm,
with the kind assistance of the ax=
pert I mentloned to ¥ou, Samusl
Houghton Cabet. (As you may know,
while the Untveraslty whors Hr,
Coatman teaches poffesses the mamic
panusoripts, the Sonnca owns all
gther paparg relating te the sauvrs
of Jean-Baptists Monturds.) Oddly
anough, Nr. Coatman Scems unwilling
to share in these discoveries, to
Judge from his indifferent recap=—
tion of =y Tepsated offers of par-
ticipation,

I truamt thls Information will
be useful to you Iln preparlng your
resders for next sonth's events.

Dutifully yours,

Morten G. Haff'le
Archivist, The Sconce
Kuseum of Music and ATt

Smiling, Aeffls Took his latter to
Bhirley and gave it to her to type. Then
he went bRek to his offlice, oleared away
the debrls of his operatlc expertisze, and
mat to work on the final ehaptera of IThe
Cantus Firsus Conse!oushass,

IN LoVE

CAESAR

Part III

"Well, wWa're off dewn the road, HNe
tuzps in slght, and it pught to ba smooth
alr from here on down."  Fennel Eelch,
Direstor of Publie Relatlons and Ethnie
Instrusent Curator at ths Soonce Fugsum,
was ooring his customary enthuziasas over
the phona to Woodworth Coatman, who was
at home in California and giving & PATEY.

"First off," he went on, "we've got
our funding. The Friends of Cultures--
that's a volunteer group at the Museum--
voted us §2200, plus your expenses, of
course. I told them all about the big
Eurcpean scholars getting all that publi-
elty for dolng just your ¥ind of splash=
and-dazzle sturf, and then I bounced the
idoa that the Sconce could do an even BOTe
delure singfest, as it were, with an even
bigger allstar cast and more classy stag-
ing. Then I hit them with the authsntl-
ity ourve, the undlscovered-dcapaser=un=
known wWork-most ascurate performancs of
an elghteenth=century cpera blt, and
before I oould get to home plate they
cane through with an offer.”

*Seventeaenth, ™

"What "

"E8sventsenth cantury.
in 1700 or s0,"

"Okay, anything you say. By ths way,
Just how many pairs of cleats are wWe golng
to nasd to shoo this stable?®

Contean might have winced at this,
but he rearely paused to puzzle cut Eelch's
enlmagundinn imagery, and put his nind te
the question instend, With his léng=-time
friend Fen, one had to be prepared to Do
bombarded with metaphors, mostly of &
aporting muturs,

*To tell you the truth, I dem't kKnow
yat. I'va finished the first two askts,
and I have & rough idea of the rest, but
what I havenit Flgursed out is how sany
times we can use the sane people,. You
know, 1ike Iln Carmen when the soldlers

Monturde died



march out and come ot again as smugglers,
and then turn into fancy dons in the last
act, That sort of thing,®

“How about "rough adds?®

"Well, mot counting the primoipals,
the dancers, the choruses and orchestra
or the backstagd crew and mnimal hardlers,
wa neod two arsies, a rabble and a crew of
crglasts for the second ast, priests,
Egyptians and huntsmen Tor the third act,
and of course the uauwal lot of cuplds,
shepherds, and godllings,

"What's the game plan of this thing
Anyway T

®As I wrote you, it's called [& Nals-

gance gt Mopt da Cfear comguls, Amoursux
==Caeany In Love, for short, It

gets In &l11 the essentimlsz: in Act One
he's born (the “"Nalssance®), in Ast Twe
he's conguersd ("econguis®), im Act Thres
he fallas for Clecpatra (that's the amour-
euz®™), then comes a long interzission,
then he's crowned and finally murdered
{"mort®). "

BT thought thers Wers =ir acts ™

"There are; tut T think we'll hava
to leave oubt one, because of length and
all.” Coatman took the phone into hils
1iving roo= as he sald this and leaned
againat the wall just Inside the door,

He wns o bearded =an in his mid-thirtles,
with & conslderable talant for music and
for keapling hils head, He wore thia loosas
Eagtern shirts affected by the axing Call-
fornla counter=culturs, but inzide he sma a
rather free san, He leprovised rather than
plannsd things, and to this polnt in his
iﬂr:qr he'd been blessed with inordinate
uak,

A8 he talked to Eeloh he looked arcund
the room at hls guasts, mostly colleagues
at the oniversity. They were in a happy
condliticn; &avaral of them had begun to
parform. A phyaleist-post he knew only
slightly sag reciting to a group sitting
&b the Flasr at his fast,

"No truth,” he was saylng, shaking
his head, "no truth, not a bit,

Ho one owms our hour, or cur awful
otherness,

Curaelves alone, sursslves to
curselves,

Unafold under the udders of Time,

If...then, nelther,..nor, eslther...
or == what are thess to zal"

"Won't that shoot dowm the authentie-
olty BLLT" Haleh was saying.

"¥ot necessarily. They 414 the sanme
thing in Monturde's time, There are
directions in the score aboubt that ™

A1l thia puts @m& on to ancther track,
¥ou nesd & team benind you on this, I can
be your socond squad on some things, bat
¥you need a first-string coach to handle
thes Macklleld--all those orglasts and godE,
How, I've bewan Tunning mrcund the track
with Joyce on this, and I've como up with
a real distanses shot, Tell ma whare you

feel thiz: suppose we bring Georze in as
managor, "
The physlelst-pest was now delivering

& set of Zan=-style proncucemsnta, notable
for their apparent incongulty and sscnony
al language .

A11 I learn 1= what I sarn

A1l I teach 1f what I can reach
411 I know 1s what I owe

A11 I beget is my dabt

At tha othar end of the rooa, the squat
snd nostalgle chatrsan of the susie depart-
mant had been weaving up the stalrs to tha
11tetle balseny under the skylight and mow
bagan to guiver out Hedolfo's aris from
the rirst ast of La Bohema. o bad done
this before, at Coatman's house and else=
where, and he waz obviously responding to
popular demand,. Els renditlon was unusual
in that he took the parta of both Rodolfe
and Aiml, and hussed the orchestral line
in batwean. "Che gellda manina,” he war=
bled a5 ke took hig lert hand tenderly in
his right,

"OEoTEs .
erook who just
Het 1™

"Thatls the ona, He's Joyce's eI,

w, He'd ba working for us, ¥ou
swu.:nr-l::und. not the Sconce, snd ha'd be
on our teas mll the way. A1l we have to
do 18 hand over the 2200 Samclscna and lat
him Keep whatever he doesn't spend on the
opera, We only need him for a- couple of
weeks, I can pive him unlimited travel,
sourtesy of the Hussum, and he can write
it a1l off later in bufFinegs expenses any=-

-

You mean Pugh-Weagh? That
gobt hlmaelf Fired from thé

* WI111 hawve to think abeut 1t."

*Think away, but if thls were =¥
bout I'd want him in my corner, Some-
body'e got te find all thosp extrag, and
costumen ard props and mch}nn& and stuff.
Pugh=Keagh's been dolng 1t Tor yomrrs.
Bava gq}:‘gmgles nobedy ever thought of "

"] unow, That's what got him Fired,”

Hedalfo waz &n his kEnees now, TURning
his hands over the floor in search of
Mimils imaglpary kay, his eyes squeaZed
shut &5 & =ignal to his audlence that he
and Mimi were in darkness, At Coatman's
end of the roon Ehe poet was porsulng
imagens of blrth and death.

If we are to aidwife the world
Through this labor=-r11led viold
Then let us grasp curselves firely
And pull.

Gravedigsers to the universe

In this cosmological cemeteTy

Let us bury curselves in the starry
dnst

Ard stab.

This breught & faint rourd of applauge ,
but most of the guests Weld noW watehlng
the talesny, where Hodolfe put hia hand=
Eerchisf over his head and hReld the ands
under his chin, transfor=ing himself into
Himi | 3
2 1l'iltrmt.iﬂ-- Fennel Keleh was brying to
persuade Coatman that the sanager he had
in mind had simply been the victis of a
bad press and limited oppertunitiss in the
LY
> #Those cwmers over at the Met Teally
threw him & curve, you know, They made
him play the Wrong position all the time.

Ea had to cheat them, just to keep his

splf=raspeot,. GCoorge gos® down for tha
count in a mimute unless he's taking advan-
tages of sooebody. What we'we got to do

is play his gamer make him pur strabeglst,
then let him play quarterback against
everybody else, That way wefll keep hinm
Eappy, and he'll satay in there for ug for
long yardmge,"

Contzan thought At owver, He had
planned to deslgn and coordinate the pro-
dustion him#wlr, as well as prepars the
singors and conduct the orchestra, But
h# was Tunning behind In editing Cossay
in'love from the manuscript, amd he hadn't
ever tried to put topether anything this
eabltlicus belore, A Banager sight come
in handy,

"Joyce can halp Teel him in," Ealech
edded, “He always was sorry he struck
out with her.™

"I ieagline, Well, 1%t might work arfs
ter mll. Co ahead and ses if hea's avall=-
able. And while you'rs et it, say helle
to Joycs from =4." Eo planned to do
good dmal mors than say helle to her when
he got te the Sconce Huseum, Coatman
thought., He entirely approved of Joyce
Eelch, an attractive,’ no-nonsense Eendu-
alist who spent plenty of money on herselfl
and wasted no time in belng ooy, To his
surprige, it was her voloe he heard 1in
reply.

"Hoody?
youi"

"Filne, Tine,
Rening you."

"Ms too. When ares you coming?®

"In about #1% weeks, I guesa,” Coat=
men kept up hias end of the small talk, bat
he war procccupled. Several things wiled
for his attention. In & complexr mingling
of charactarizatiens, Hedolfo sns now
sinzing to his reflectlon in a mirror about
the sdvantagecus effect of moonlight on
his complexion, The physiclst-poat had
Eona hoarse and laft off, but in his place
a femnle entomologist of substantial pro-
portiong had beamun & #low strip. And =ost
important, it sccurrsd to Coat=an feor the
first tims that Joyoe might ba able Ea help
him with his moat ssrious problem. He
woendered for a minute whether or not teo
take her into his conflidence, than =adas
up his mind,

"Ligten; Joyce, I nasd your help.

Can I count on you net to tell what I say
to anybody 7"

"You can,”

“Oiay, this 18 my problem. You know
eomething about the dual gift af the Hen=
turde papers, I's surs.”

®Jusat that you have soms and tha
mussiis hare has soaa,"

"Hight. When the Menturde family
decided to glve nway thelr manusorlpts,
they divided thea intp two groups. One
had only susic sanuseripts, the other only
latters and family papers end so on, They
pave us the muslc beeause they know the
university was lnterested in perfornance;
the Sconce was the natural place for the
more perfonal dopumenta, Dubt what they
didn't reallze was that 1T aither of us
daclded to eaks it hard for scholare to
Hse ouf hall of the mARuseripts, 1t would
paks research on Hontords impossible, T
mefn, I have the entirs score of Chegar
J_n_ wa hare, but virtually nmo information
on Honturde's publlc or private life--
excapt what has already been published,
of courde=-=but & lot of that m=a¥ Turn out
to be wrong now that new svidence exists,”

"Can't you jJust write to Heffls for
what you need?"

"Itwve done that., And I've called.

But it's no use; for some reason hals
sealsd thosie paperg off Trom the world,

or at least fros =e, He won't even mnswer
Ay letters. As Lt is, I can't write re=
spectable progro= notes for the opers, and
those QOHFA Eypes are Japatics Qor acocuracy
and detail.”

"I think I have an fidea what's behind
all thlsg Do you mow our local eritle,
T.A. Tanket?"

"I kniow of him, of courzs. And I eaw
n book he was trying to paddle last .ﬁfrlnx,'

*That beok 15 now his and Reffle's,
They¥re very thick these days-=and sven
thicker since tha fasous bagquest,”

"E supposa they knew all about the

Hi, this is Joyce, How are

Looking Forsmrd to

apaTa.
"All the eszentials, PFennel had ko
make his money piteh mere or less publicly,
Fou kKnow, and Eeffle was there.”

"That's 1t then. I"ve gob ta Tind
out what 1t 1z that thay're hearding in
that archivae. Sess if you cmn do & 1ittle
spyingy hang around Fan'a office, pretend
you're helping hizm with the publicity or
something., Joln the Friends of Culture,
Don't let Fen Enow more Lhan you have Ba,
but it's alright to let on that I nesd
some informatlon in some papers to finlsh
my edition of The operm, CRay?™

®I'11 de it, trusting that my Teward
will be magnanimous,”™

"fou know it will,®

FAmpoor, apgoor,” Rodolfo was sinsing,
ending his lengkthy parforsancs. With his
are around Himi's imaginary walst, hs wns
degsanding the stalra, altarnatively EFln-
ning lustfully dowm st his nide and gnzing
coyly at the aelling. In the midst of &
final Talsstte "Amsoooocr®™, hoe reached the
lagt step and his admiring mudlience sur=
Tounded him with applavse and cheasers,

"Woody? Are you 3tlll there? What's
golng oni”®

"Juat soEe Mriands rehearsing another

opera. I'va got to o replenlsh thelr
enthusioam, Tell Fen I'11 talk to him
#oon, "

"7 will.®

"Goodbye, Joyce.™

Sha hung up, and as Coatman cames back
inte the livine roc@ Fe notlded that the
ecdysinast bug specialist had lapsed into
snores on his couch, covered im hor dis-
carded finery, The Bghemis duest had scge-
hew rounded out tha evening, and his gussts
were leaving., A% ha sald goodnlght to thaa
Coatman thought with pleasursa that wlith
iuek he might be abls to finleh anothary
acene of Cacsar in Love before he cnlled
it o night,
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EARL — & monthly, published and edited jointly
by Beth Anderson and Charles Shere, Address all

gorrespondence to: EAR %B. Anderson, 991 39th St,

apt.1, Dakland, Ca, 94608, Make checks payable to
EAR. ~

X-Chorus Openings
¥-Chorus, an experimental chorus sponsored by Musical Arts, Inc.,
invites interested persons to join its exploration and performance of

rew music. The chorus,; under c.'.-nductur Bonnie Barnett, a graduate of

the University of Illinois in music and dance and a student of Pauline

0liveros,; is rehearsing music of Schoenberg, Webern, Grogsman and fuen

and is continoing the study and practlice of vocal multiphonice and

meditation. A weekend retreat is planned for Pebruary.
Participation in X=Chorus is open without auditlion, and rehearsals
Harding Auditorium, 7230 Falrmount Ave.,

are held Mondays, 7:30 pm, at

El Cerrito. For information call 524-=1128.

Take a friend

Flease come to an EAR celebration
of Gertrude Stein's centennial on
S5at., Feb. 3 at 1750 Arch. We will
have music by Amirkhanian, Anderson,
Shere apnd Virgil Thomson, including
Capital anntals, and a film by Ann
Sandifur, and phonographic readings
by Gertrude Stein., Concert iz at

4 p.i., repeated 3 p.mn., and Ches
Panigse is offering a special .din-
ner that night, but that's another
stony; you'll have fo make you wan
reservations for the dinner, but do
plezase come to the concert.

r--—--u-ﬁmuﬂudaun' —_
‘new improved BﬂBﬂﬂRIIEIﬁI BLANE same old price

to: B. Anderson, 991 39th 8t, no. 1, Oakland
~" calif., 94608 : : ;

"Here's my $6.00! Rush me an BAR every month for
the nﬁxt year, if you can keep it upl
I ama ._composer ___ singer _ instrumentalist
___listener.

name
address

city and ZIP COIE!
no zip, no subscriptiom:

“Yes, this is exactly what we wanted”

THE EXPLORATORIUM

3601 Lyon Street, San Francisco. Ca 94123
(415) 563 - 7337
WOOD WIND TRIO
Carol Negro, bassoon; William Banovetz, oboe; Barbara Chaffe, flute.
All are students of the San Francisco Conservatory of Music.

FEE. &

EVENING RAGAS

A concert to explore ragos and different ospects of Indian music.
Phil Ford, table; Peter Van Gelder, sitar; Alexandra, tanpura. All
study or teach ot the Ali Akbar College of Music.

FEB. 13

=) THE VOICE A} AN INSTRUMENT
. Preblems of vocal performance; a lecture/demonstrotion with Marc Farchill
& and g vocal quartet from the San Froncisco Conservatory of Music.
(¥
3 l&th CEMTURY MUSIC FOR VOICE, RECORDERS AMD KRUMMHORNS

& B}"Fd - Laste - Claudin - lsaac - M::-rle:.r Ruth Atkins, Ken Johnson,
u..l AJ“‘I hﬂplr Mark Tellefsen.

THE NEW YORK TIMES,
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Cﬁncerf

Music by Vivian Fine
Periormed at Finch

other Ll.:n
vices, but it
of distant
cathedrals,

The composer also gave the
first perfo w of her Con-
certo for Piano Strings and
Percussion (1973), in which
sha functioned as one-woman
band.  Although heavily in
debt 1o Cowell, Ives and Cane,
the Concerto atoroing
in jts aural sor vily, and in
its tongue-in-check manner
(a2 parody, porhaps, bue of
whom?)

Miss Fing's carefil eac and
telling way of setting a 1axt
could not have a more sym-
pathotic interpreter than Miss
DeGaetani, whe sang “The
Confession™ [!I!'.II511 and “Tone
Meruda Poems™ (1971) with
pinpaint intonation and an
equal concentration on sense
| and sensuousness. The Nemda
sonns made A delicious pair,
HLa tortuga™ crawling along
in hushed beauty and “Oda
I al piano™ closing the concert
| with a witly microedrama.
| The sineer silenced the
o planist (Miss Fined by pently
closing tha lid, removing the
|| miaste and, [inally, drnprurl:{
| the key oove
A

impression
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opMTuARY

LIPSCOMB, Miss Helen P.,

82, died at 5t Joseph's
Hospital 8:30 p.m. Saturday
afier a long illness. She was
the daughter of Mrs. Edna P.
Lipscomb of Lexinglon and
the late Dr. Willlam N
Lipscomb. Miss Lipscomb,
born in Scoft County, was a
teacher of plano and com-
]xl::tmn in Lexington for over

ears including five years
at Tiu University of Kentucky.

had many published
wurhs and composed for the
Modern Dance Group at UL
of K. and the Youth Or-
chestra, The Phi Mu Alpha
award was presented to her.
She was a graduate of the
University of Kentucky and
received her Masters Degres
there, doing graduate work at
the University of Indiana and
the Longy Musle Schoel in
Cambridge, Mass, She was a
member of the National
Assoclation of Musle Teachers
and the Kentucky Aszociation
of Music Teachers and the
Beta Music Honorary. She was
2 member of the Maxwell 5t
Preshyterian Church. Besides
her mother, she is survived
by ome brother, Dr. William
N. Lipscomb Jr. of Belmont,
Mass.;* one sister, Mrs.
n-,_.;g:u Conrad of - Wooster,
Ohio; and an aunt, Mrs. Bella
Lipseamb Boyle; and the
following nieces and nephaws,
Mrs. Roy Wright, Toronls,
Canada, James 5. Lipseomb,
Belmont, Mass., Jean and
Janet Conrad of Wooster,
Ohin, Services will be beld 3
p.m. Monday &t Kerr
Brothers Funeral Home by
Dr. Thomas M. Johnston with
private commital services in
the Lexington Cemetery. In
lisu of flowers those who
desire may contribute to the
Helen Lipscomb of
Maxwell Sireet Preshyterian
gmr:h
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2/11 Berkeley Contemporary Chamber

Canadian Opera Company
Mozart/'"Cosi fan Tutte"

Frans Brueggen, recorder and
Bruce Haynes, oboe

Iniversity Symphonic Wind

Cliff Keuter Dance Co, 3pm demo
Cliff Keuter Dance Co, concert

Emst Haefliger, tenor,
Chorus

Su 3/10 Pomona College Theatre's Kabuki
West (kabuki dance plays)

Mo

Players
Ta 2/12
Fr 2/22 Stuart Fox,
Fri.. 31
Sa 3/9

Ensemble
Fr 3/8
Sa 3/9
Sa  3/10

of U. C.

guitar and lute

with men

el
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"Reflected Realities" is a trap for the listener, and as of now it
is also a work for a minority of violinists. The piece does not act
like a concerto should. The soloist is not always preeminent nor ~

does he play within a single musical style throughout the work.

The listener is asked to shift, within a 23 minute span from; a hard X ] ;{
atocnal virtuoso-style playing, to a Hollywood C major piece, (with !

the soleist joining the orchestras vielins as a playing concertmaster),
to an atonal chamber music section based on rhythmic permutations,

(the "scloist' again acting as a part of the ensemble) and finally

to a section in which the soleoist improvises with a rock group and i b e
concludes the work playing against a pre-recorded tape -- the tape's (;'r ! ==
materials drawn from previous movements. X e ErT
L g‘ ’.:.J.I-Q,H

And while each of the various segments, separate from each other,
offers no listening difficulties on their own, it appears that the e
juxtaposition of their musically unrelated episodes can cause stylistLCLﬂé{ = : z

2 = : A= i
and listening uneasiness. S ar L howd qwen)

As with all things musical, time will decide if music is to remain ——Ljﬁ;;—————¥—————+—“

stylistically categorized or composers will be allowed to fool around f%FL
with Music's Mother Nature.

444

E

E

P |
Thus "Reflected Realities" clearly is not a wiolin concerto based on ,/ | -
a single set of musical ideas articulated in a predictable manner. . —e——p=
However, "Reflected Realities" is a musical articulation based on ¢ TS |
an idea to provide a forum for an immensely gifted and shifting #} |
musical performing mentality. : ‘
[
I cannot write about the work and not emphasize the tremendous f?ffﬂ
admiration I have for WNathan Rubin as musician and performer. I = T
was pleased to create a vehicle for him and was delighted with his { [ IEJ ]
performance, and hope for many more collaborations. e ! .
My thanks to EAR for providing this space. /] = |

Cgogrdially
/ VIOLIN o 4
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This is to inform vou of a special musical event to occur in the Bay Area in mid-
RANDOom  VOLTAGE rebruary. On the evening of the 19th, there is to'be an ensemble of Bay Area Elec-
SoukcE tronic Music Studios. This oxperiment in electronic composition and technology is to
be accomplished by the bringing together of the electronic facilities of San Fran-
O5CILLATOR cisvo State University, San Francisco Conservatory of Music, Hills College, University
of California at Berkeley, radic station KPFA and the Pacific Telephone Company.
Jeesently, the directors of these facilities are, respectively: vareth Loy, Alden
FiLTER Jenks, Robert Ashley, Ollie Wilson, Charles Amirkhanian and, of course, Ma Bell. The
studios are to be connected by way of a special high fidelity telephone line to KPFA.
All incoming music signals will be mixed at KPFA and immediately broadcast as a live
ENELOFE Fﬂ'j.mwgg performance. Auditing this concert is to be done by an audience of listeners who
remain at home by their hi-ii receivers.

FNVELOPE GEWNERAToR The four studio systems will perform in real time new works being written specifically
for the concert by Anthony Gnazzo, Gareth Loy, Robert Ashley, William Miraldo, Alden
Jenks, George Burt, Herbert Bielawa and others. The studios will be used by these
CATE oR veA composers in variocus ensemble fashiens. They will be orchestrated together in some
cases in much the same way a conventional symphony orchestra is, except that different
wave shaped oscillators will be used instead of different acoustic instruments. In
CouTROL VOLTAGE other cases, they will be soloistic as in a string quartet, for instance. Instead of
PRocESSOR the usual visual communication between conductor and players, the conductor or direc-
Ring Mob UL AToR tor of these new works (who will probably be the composers themselves) will communi-
cate with the varicus studios by means of a second telephone conference line, which
will cennect all studios and radiec statfon. ‘Yhis part of the performance, (instruc-
CLOEK tions, signals, tempi, giving sync cues and general performance chatter) however,
PULSE CERERATOR will not be heard by the audience. Coming over the waves will only be music.

So that the concert may have some variety relief, a movement of a Mozart string quar-
tet will also be on the program. Each string player will be in one of the four dif-
ferent studic locations (several miles apart) playing his or her own part into a mi-
Cherd 04l crophone. The four musical strands will then be carried by telephone lines to KPFA
whnar E”'T":":I""Ellj'f' esting where they will be mixed and broadcast as a complete ensemble. Such matters as templ,
Cantivasic Soumd Fnr"ns attacks, ritards, balance, nuances will be monitored by a director-coach who, when
necessary, will be able to talk to the musicians. Players will be sble to hear the
January 4 and 5, 1974 coach and music in earphones, even though the quartet will be broadcast without direc-
tor's chatter. Mr. Laszlo Varga of San Francisco State University will coach the Mor-
TnE pom rison Quartet in this performance.

FAR e Ihis experiment in music composition, performance and technology is being financed
Somnabend [}gllgrq for the most part by a Faculty Research Grant through the Frederick Burk Foundatiom
“!_U B y at San Francisco State University which was awarded to Herbert Bielawa for realiza-
420 West Droadway tion of the project.

New Uork

# recording of this live performance will be alred by station KQED-FM on the follow-
ing Saturday evening, February 23rd, starting at 10:00 P.M. The performance on station
EPFA will begin at B:00 P..l




