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This 1s EAR Magasine's second year.! 
Subscribe today and help us make it through 1l 
What does a two year old EAR hEAR? 
The answers to this and other questions will be revedled to you. 

Recent new 

include 

Five Pieces 
for piano by 
George Crumb 

Peters 
Faber 
UHE 
Heugel 
Durand 
and 
all 
the 
rest 

2433 Durant 
Berkeley 
849-0211 

The Musical 
0ffering   

The Contemporary Chamber “nseable was in town this past 
th (Jan. 13), Thelr Hertz Hall concert vas a po- 

Tished success. The first half of the program included 
Nicolo Castiglioni's Tropt, Tona Scherchen's Tia-houen, 
and Joseph Schvantner's In fstermm, ALL of Ehese 
sorks had thelr speclal moments, but none of them could 
Compare to George Crumbé Anclent Voices of Children. 

The £1fteen member ensemble outdid themselves here, but 
the mezzo, Jan De Gaetani and her daushter, Francesca, 
stole the show, The vocal power of the music is inherent, 
but when the mother and daughter sang 1t, it added another 
dimension, When the daughter sang the vocal imitations 
after her mother, ... all EAR can say is, you shdild have 
been there, 64 
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oo much talk, not enaucy actisn, at lect here's 

Rurk me an 31° evory month for the nevt vesr, if 
you oon kean it hat! 

omroner, _inctroment<lint _ friend. 
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AXONY 
by Jim nollman 

  

W) e Va: Calling musicians on_the phone: 

Dovpidn s aLiex 45 no comey Involved, but I'm sure it will 
Yooy s0 dow be Worth your wnile if you glve 1t a chanc 
Hang your head over YOU SUPPORT MY AGTIVITY - 
earidhe Wind bley. AND I'LL SUPPORT YOURS— — 88 ¢ 
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T Dets 3 o9 N 
Waat follove 1s perhavs the mest productive Bast week I receiyed a grart applicstion from ! 

the California Arts Commission, with the hope petinc e pmxcing Keney iontheaminlc sano] 

o apiying Tor Fundtng ToF AR UncOBIRE DEOj< o - of swplylue ot Tndine for ne dangttch sengs of Kamchatke (Spsters 

"eligibles organizations will be non- 
orofit...these orgenizations must have been e origin from a wild duck which apoears twice 
in existence for at least one year. The com- - & 

In extstonce for st leaet one viar, The oo R S e 
1duals." S 

funneling system, The artist writes a grant, befere the appearance of the flocks, the shaman 
Which is sent around te the 'arts -oriented 
organizations. Theee organizations decide 1f 
the project 1s worthwhile to sponsor. The 
artists and the directors then decide how 
much ef a cut the sponsor will teke. The 
sponeors role in meny cases is allowing the 

beging to lead the tribe in a series of ritual 
sengs, all of which are based en the song ef 
the ducks. The people believe that if they 
sing well, the ducks will appear; which they, 
of course, slways do. The sengs attract the 
ducks to the villagers, who are then able to 

artist te use the organizations stationary 
and preclous corporetive serial number. The ki1l enough birds te have a huge flest. In this barren part of Siberia, the villagers 
artists project is eventually included in e D e 
some master proposal slong With twenty other e e 
£1s0al projects. And then, if the srtist 
does get his money, there ie slwaye the pos- 
5ibi11ty of sponsor meddling in the product- 
fon of The vrolet. The ntables of d > 
stare from hollywoed in the thirt o lia Fhego —Pmusicy 
TH2 RUSTOLAN S POLITICTAN 

   
       

  

Have you paid for this issue of ear. Who will 
pay me for writing articles. How many com- 
missions for compositions are available on 
this planet eerth, Where are the teaching jobs. 

i w 
o 

    e 
So here we are, you and I; running around 

town trying to generate some interest in 
msical projsots. Always looking for o svon- Tl E‘fi*fi" ———)mm\u\ 
sor. Have you ever needed to decide whether 
or nct to Join the union. But then, the union 
has never any room for any but the com- 
mercial musician. Is shere a olesr distinct- 
fon betwesn the commercisl end non-commercial 
nusician, Yes, one makes money. Can you 
Euess which one. 

Betty Lou a w 
Wa 00 wa oo 
Betty Lou's got & new pair of shoes. 
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BAR 7 o monthly, published and edited jotitly i 71972 osruARY 
by Beth Anderson and Charles Shere, Ad: DAY e   

  

correspondence to: EAR %B. Ande: 991 nu St 
t.1, Oakland, Ca, 94608, Make payable to 

    

sic by Vivian Fine 
4 at Finch X-Chorue Openings 

  

X-Chorus, an experimental chorus sponsored by Mugical Arts, Tnc., 

  invites interested persons to join its exploration and performance of 

new music. The chorus, under conductor Bonnie Barnett, a graduate of 

the University of Tllinois in music’and dance and a student of Pauling 

Oliveros, is rehearsing misic of Schoenberg, Webern, Grosssan and Tuen 

des and   and e continuing the study and practice of vocal multiph 
; LIPSCOM, it Holo 7., meditation. A weskena retreat is plamned for February. o ks B S e gl o o, Sy 

Particigation in Z-Chorus 1s open without audiion, and rehearsais : e g i o v s o Lexncion i PSR %N s, i Liiom: B S Gt v et S b "o 

  

are held Mondays, 7:30 pm, at Harding Auditorius, 7230 Fairmount Ave., 

E1 Corrito. For information call 524-1128. 

   
   

   

  

    

  

     
    
             

        
      

  

B ot i oo o 
S iverity ot Kk Sie'"uai mery pobianed ot Sl o e 

. o and e Youtn O Shetr.“Foo ‘P M Alpha a Sk st o 
S | Do of Resers 108 I inchned s onsovoman | roucvd her asrs Degres o SR | e donk g 

Please come to an EAR celebration Lives and Caee ey o I 
of Gertrude Stein's centennial on ity | Tew e st 
Sat., Feb. 3 at 1750 arch. We will R ohie ik wmner | Soemar ot b’ Natgnal 
have 'music by Amirkhanian, Anderson, (e bt b ol | A K osaion Shere and Virgil Thomson, including e oo | S i Tl S e 
Capital Capitals, and a film by Ann ling v of s e o, e it 
Sandifur, and phonographic readings e O Besdes 
by Gertrude Stein, Goncert is at B B el el 
4 p.u., repeated 5 p.m., and Chez e 
Fanissé is offering a special din- Ne e i 
ner that nigat, but that's another Tual Goesd_ o oster 
stony; you'll have to make you wwn Chiomp “Boyie; ami 0 
Teservations for the dinner, but 4o {ofwingnece 3nd ephews. ‘ 
Dlease come to the concert. 8 i P oncert ' ity micodro B e ke Shence the pine (S Foe By gy ok e . ot the | oo e 
ol hanv!- if the ey covering. T B B st i 

new improved SUBSCRIPTION BLANK same old price | S ot e 
i to: B. Anderson, 991 39th St, no. 1, Oakland, & navieio s séraght 

calir, 94608, o e, 
it o O E S it | Here's my $6.00! Rush me an BAR every month for 7 hEitun),  Guen 

the next year, if you can keep it up! Tana. lcomposer - singer . instrumentalist fi@&%@@@&@%’&@*&_@ 
;:Js':vm. LJC D U @ 

<‘fi QO fr o € Ly # 
el 70 21p, no subseripEIERT . 3 s 

e A 
“Yes, this is ezactly what we wanted” Mo 2/11 Berieley Contenporary Chamber 

ayers 
Tu 2/12 Canadian Opera Company 

Nozart/"Cosi fan Tutte" 
THE EXPLORATORIUM Fr 2/22 Stuart Fox, guitar and lute 
3601 Lyon Street, San Francisco. Ca 94123 

ey 563. 737 Fr 3/1 Frans Brueggen, recorder and 
o YO0D WiND THO bt 

- 5 Carol Negro, bassoon; William Banovetz, oboe; Barbgra Chaffe, flute. Sa 3/9 University Symphonic Wind 
£ All cre students of the San Francisco Conservatory of Music. sl 

Fr 3/8 Cliff Keuter Dance Co, 3pm demo 
Sa 3/9 Cliff Keuter Dance Co, concert 

  

address. 
  

  

      
  

EVENING RAGAS 
= A concerf fo explore ragas and different aspects of Indian music.. Su 3/10 Emst Haefliger, tenor, with men) 

= & Phil Ford, fabla; Peter Van Gelder, sitar; Alexandra, tanpura. All of U.C. Chorus 
= study or feach af the Ali Akbar College of Music.. Su 3/10 Ponona College Theatre's Kabuki       West. (kabuki dance plays) 

THE VOICE AS AN INSTRUMENT T Problems of vocal performance; a Tecture/demonstration with Mare Farchill 
  

  

                
    
        

      

  

Jf; fi‘ 

  Ith CENTLRY MUSIC FOR VOICE, RECORDERS AND KRLMMHORNS Szl Tt     

   

forley . Ruth Atkins, Ken Johnson, Byrd = Lasso - Claudin - fsax 
Ann Kopit, Mark Tollefson. 

  

S other maorBay Avsasgtncie 
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"Reflected Realities” is a trap for the listener, and as of now it 
is also a work for a minority of violinists. The piece does not act 
like a concerto should. The soloist is not always preeminent nor —~ 
does he play within a single musical style throughout the work. i 
The listener is asked to shift, within a 23 minute span from; a hard 
atonal virtuoso-style playing, to a Hollywood C major piece, (with 
the soloist joining the orchestras violins as a playing concertmaster), 
to an atonal chamber music section based on rhythmic permutations, 
(the 'soloist' again acting as a part of the ensemble) and finally 
£o a section in which the soloist improvises with a rock group and 
concludes the work playing against a pre-recorded tape -- the tape's (3, f 
materials drawn from previous movements. £ 
And while each of the various segments, separate from each other, 
offers no listening difficulties on their own, it appears that the 
juxtaposition of their musically unrelated episodes can cause stylistic Ub 
and listening uneasiness. i Gt o 
As yith all things musical, time will decide if music is to remain 
stylistically categorized or composers will be allowed to fool around [HC 
with Music's Mother Nature. 
Thus "Reflected Realities” clearly is not a violin concerto based on 
a single set of musical ideas articulated in a predictable manner. 
However, "Reflected Realities” is a musical articulation based on 
an idea to provide a forum for an immensely gifted and shifting 
musical performing mentality. 

I cannot write about the work and not emphasize the tremendous alls 
admiration I have for Nathan Rubin as musician and performer. I 
was pleased to create a vehicle for him and was delighted with his 
performance, and hope for many more collaborations. 

My thanks to EAR for providing this space. 

c rdi:{? 

larold Farberman - 
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Jonaryaend, 1970 

ninepm. 

Somnabend Gallery 
20 West Broaduay 

New Uork   

This is to inform vou of a special musical event to occur in the Bay Area in mid- 
February. On the evening of the 19th, there is tobe an ensesble of Bay Area Elec- 
tronic Music Studios. ihis cxperiment in electronic composition and technology is to 
be accomplished by the bringing togecher of the electronic facilities of San Fran- 
cisco State University, San Francisco Conservatory of Music, Hills College, University 
of California at Berkeley, radio station KPFA and the Pacific Telephone Coupany. 
resencly, the directors of these facilities are, respectively: uareth Loy, Alden 

Jenks, Robert Ashley, Ollie Wilson, Charles Airkhanian and, of course, Ma bell. The 
Studiss are to be connected by uay of a special high fidelity telephone line to KPFA. 
ALL {ncoming music signals will be mixed ac KPFA and immediately broadcast as a live 
perfornance. Auditing this concert is to be done by an audicace of listeners who 
rematn at home by their hi-fi receivers. 

The four studlo systems will perform in real time new works being written specifically 
for the concert by Anthony Gnazzo, Gareth Loy, Robert Ashley, William Miraldo, Alden 
Jenks, George Burt, Herbert Blelawa and others. The studios will be used by these 
composers in various ensemble fashions. They will be orchestrated together in some 
cases in nuch the same vay a conventional symphony orchestra is, except that different 
wave shaped oscillators will be used instead of different acoustic instruments. In 
other cases, they will be soloistic as in a string quartet, for instance. Instead of 
the usual visual communication between conductor and players, the conductor or direc- 
tor of these new vorks (vho will probably be the composers themselves) will communi- 
cate with the various studios by neans of a second telephone conference line, which 
will connect all studios and radio station. ihis part of the performance, (instruc- 
tions, signals, cempi, siving sync cues and general performance chatter) however, 
will not be heard by the audience. Coming over the waves will only be music. 

So that the concert may have some variety relief, a movement of 4 Mozart string quar- 
tet will also be on the program. Each string player will be in one of the four dif- 
ferent studio locations (several miles apart) playing his or her own part into a mi- 
crophone. The four busical strands will then be carried by telephone lines to KPFA 
where they will be mixed and broadcast as a complete enseable. Such matters as' tempi, 
attacks, ritards, balance, nuances will be monitored by a director-coach who, vhen 
necessary, will be able €0 talk to the musiclans. Players will be able to hear the 
coach and music in earphones, even though-the quartet will be broadcast without direc- 
tor's chatter. Mr. Laszlo Varga of San Francisco State University will coach the Mor- 
rison Quartet in this performance. 

This experiment in music composition, perfornance and techaology is being financed 
for_the most part by a Faculty Research Grant through the Frederick Burk Foundation 
at San Francisco State University which was avarded to Herbert Bielawa for realiza 
tion of the project. 

4 recording of this live perforance vill be alred by station KQED-FM on the follow- ing Saturday evening, February 23rd, starting at 10:00 P.M. The performance on station 
KPFA will begin at 8:00 P..i.  


