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NEW SEASON/SELECTED JANUARY EVENTS 

8 Tu/3pn Murray Louis Dance Co. lec/demo 
9Wed  Murray Louis Dance Co. concert 

11 Fri  Manhattan String Quartet 
13 Sm  Contemporary Chamber Ensemble 

of N.Y. 
15 Tue  Leonard Rose, cellist 
17 Thu  Studio II: "Possession” 

Theater Lab. of Demmark 
18 Fri  Marcus Thompson, violist 
19 Sat  Juilliard Quartet 
25 Fri  Pro Arte Quartet 
27 S Pro Arte Quartet 

3 Feb. Pro Arte Quartet     
SRR 
A ertrmances o p, uless ot oerwise. 

Tickets roavislabl t the CAL Tiket Offcs, 
101 Zaebach Hal, Untrsy of Calforni, Berksey, Calfori (6422561); All May's stoes; " 5 tner oo Bay Aressgoncis. 

mfimmm 

    

FINE MUSIC AND BOOKS 

Berio, Sinfonia Full Scofe $26.00 
Ligeti, Requiem Full Score $30.00 
Munma, Large Size Mograph Pisno § 1.50 
Penderecki, The Devils of Loudun 

Full Score $30.00 
Wagner, Tristan und Isolde 

Full Score 3 7.50 
FEATURED THIS WEEK: MUSIC OF NEW CHINA 

Yellow River Concerto.Full 
score, hardbound,and prin- 
ted in China §7.95 

‘THE MUSICAL OFFERING 
243 DURANT AVENVE 
BERKELEY, CA 84704 
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BERKELEY VIOUN CeNTER Tnsramenis & Repais 

Nexae, 
w9 8455466 

RentaCs avilable, teo. 

  

CHIU CHUIH CONCERT DATE, PINALLY! 

00606000 

In the only Bay Area date of his current tour 

of North America; Mr. Chiu Chuih will perform 

on Saturday, December 15 at 2 P¥ at Three Bags 

   

on maison de corres 
»ton Feliman 
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zomantic conceptions of 
ive air concerts anonymously and 
ng "name" composers (notes composers 

compositions) we can't get aryons to come and sounds 
ht not heve hoard excodt in their overyday life. Most 

5eonle don't listen to the sounds of their everyday 1ife,though, 
50 thoy miss out all around, 

oughts are brousht to me 
ving a concert recently. I verf: 

£ind that pooole who want to hoar "the Stockhausen" don't want 
%0 51t through the Cage. People who have heard of Cage dont want 
%0 spend tho time and 1isten to some new English composers whose 
werk is not known in this country but is undobtedly somo of the 
bost boing written. But these purely programmatic comnlaints are 
for those who at least know tho music, the new musio. 
that have I found alienates the poovle? Ky vosters for the concert 
4id not have an official lotterhead of the place I was giving 
the concert at. The concert is thus mot "sponsereds it has not 
boon s anotioned by the bis daddies on the faculty. My concert 
203tor did not havo a perforners mame on it. For some Tesson 
this bothered some people. That is, they would go hear Horowits 
do = sonata by Johann Hugo Worzi¥chek (and not for the perverse 
ness of it) simoly bocuase it was Horowits. They are not corcerned 
with the misic. Thero is mo Aifference hore betveen those little 
girls who buy all the David C.ssidy records and that person who 
has every record that Elisabeth Schwarzkoof has over made, desnite 
the quility or the excitment of tho musie. T have found that people 
like the performer %o bo on stage (this goes hand-inhand with 

hot I have already s2id). I gave my concert in a practice room. 
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People wiere on the same level (vhysically) as I was. The people o 0id attend found 1t faolish to olap (as ¥ell 1t 1s); what © lost in porformer mysticue we sained in unlerstanding, I was      

show them exactly 
. (4       

   

    

hat I vas doing. T passed a soore 
mall groun facilitates this play.) Bu 

set up about performer is up here 
ptance Taceivers down there. John 

i ‘oront, cirounst: £ you 
piaro, with only that hapooning, 

und, oxveriencing sverything. 
ctod to_uct like I'm special. 

  

        
ou car tho audionce move 

Hhen T an alono vorforming, I amax 
iell, ve've got to get ovor that. Recently I attended n porformance of Cago's Theater Pioce and some sorformora were visibly anroyed that T, a mere spectator, should eat carrots and melba tosat with orean cheese during the concert. T find this attitude ridiculous. 1ot zot over the verformer/spectator syndrome oven if the com ventions force us to act in a certain way. 

I do not expect that immodiately overyons will bo going to concerts when they become demooratic. ("Host people would die fo vreserve Sheir chains") T do not oxpect a lot of people to attend my comoeris. I do expect that more people should got down to the business of their concerts more domooratics frocdom not only in taeir artistic pursuits but in their as well. 

  

         
  

  

  

    

   
  

  

Full on 1035 Guerrero Street (between 22nd and 
23 rd streets). Mr. Ohuih, one of mainland 
Obina's few 1iving exponents of serious exper- 
imental music, will perform Yoko Ono's Pea 

Deth: this is the pisce we 
composed this months 
SIT CROSS LUGED THIK BREATHS 
CORTSIPLATE ZR2ATHE LOOK OUT 
/ WARDS/ BSLAX WRCK TNCLINE 
H3ID ROLL 70 TTS S1D3/ LaT TP 
GO PAUSE GAZE GAZB/ TO TIAT 
SIDE/ *Q¥E PiUSE/ D3 

   

    

  

OR LIGHT BULBS IN CAID 
/ (UG SIALL PLAY MINWIILE 
OF 70Y PIA0 MUSIC)/ CPTIONAL 
OR RATYIR DEPENDING O TUGH/« 

  

THE PYGMY GAMELAN - 1973



  

Tty We deliver a helluva lot 
45 a Signet of Emerald 
Set in a Work of Gold 
So 15 the Yelody of Husick 

AXONY. 

Yeir Nearly Perfect £y    

  

% commnicnting 3 

  

Tk for oy hran e tana Y00 0K, With Pleasant Wine R * 1 
(a3, ronth oot onlroctons il e ot i 
Sarionh ks, Thes (1n etoher TAL),. the Baporic +.+T4s the season to be Jolly. senital Charvis, farmsrly dircoted by dloa Nunfeley    

    

    iy ectoremiit] ith 
e s e e 

  

When a man belonging to one village of 
‘the Bantu natlon meets another from & 
different village . They greet each other: Lews B2 it for BUL 

    

  

"What do you Dance" Sag 

  

In the lenguege of the Omaha nation. 
The words for Love and for Dance are one 
and the Seme. 

There 1s a Cornish Christanas Carol 
that sings of the life of Jecus as a cont- 
inuous dance. Jesus died that all markind 
mey join the genéral dance. 

iihat (do you aance) 
_The Season to be_ 

For 
Twelve drumers . e “1 wanted to do something canp,” Nirs. Hertzmark. explained 
ten ladies 
and nine lords a-leapins 
eights neid a milking 
seven swans a swima 
six geese a laying 

   
                  

  

225 cheerser 
fam more e @) Q) covnrrues 

the CHEES € co. 
3856 24th STREET - SAN FRANCISCO, CALIF. 94114 - 2852254 

ana FIVE! GOLD! RINGS! 

There 15 a small corner of Sumatra 
where the wind blows east to wast for six 
months, and then reverses itself west to 
east for the next six months, Yeer after (BETWEEN SANCHEZ AND VICKSBURG) 
after. The bamboo shoots bend to the East 
for six months, and then bend to the West 5 — — 
for six moths. NEW YORK 

The change in wind direction comes very CORRES - SPONGE DANCE 
suddenly, there is a critical change period SCHOOL OF VANCOUVER 
of only three or four days. Ghe native people 
call this period aam(v)-schus when the change 
15 west to east and erc when it is east to 
west. 

During either oritical period, the 
people dance deep into the jungle to 
Zind the Bamboo Grove. They punch holes 
into the stalks, lie down on the floor of 
the jungle and 1isten. 
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four calling birds e e ! SEND CONTENTS FOR YOUR OMN PERMANENT SAFETY DEPOSIT BOX 
tWo turtle doves 

and = pertridge in a pear TREE!111 3 
365 plexiglass boxes have been made which together form a 
wall 'mural' 25 feet 6 inches by 8 feet 4 inches for the 

The great palace of Ming T'Ang s National Research Library being constructed in Ottawa 
arranged in series of rooms, each repre-  gach box is 9 inches deep by 8.21 inches high by either 
senting a different season. Through them, Y i 
o the course of a year, the empszor would 9-85 inches , 10.18 inches or 10.81 inches wide. They are 
pass; changing his clothes, his food, all clear except for a reflective, black back. The clear 
g biniaualol front is screwed on .They are numbered (for internal 
And who among us 1s interested in Dance.  reasons) from 1620 to 1984 but these numbers will not 
The samba, the twist, the carfoca, it's  aPPear on the boxes unless you actually include one in 
not a foxtrot or a polka, Let your back-  the contents you send 
bone twitoh. The mashed potato born a 
long time ago. Baby, yoo 00400 send me, 
honest you do, honest you do, honest you  Fi11 out the enclosed card to Tet us know if you intend 
o e hwarsstad in to £111 2 safety demosit box. If the box you want is 

- already taken you. wiil be sent another updated card so 
YINL SO R that you can select a different box 

*##ou can mock me down,steal my car;  The event begins January 1, 1973 and ends on December 
Take my money from on old fruit jar; 31,1973 . Your contents should be sent before the 
Do anything that you want to do, Tatter date. 
But U Uh baby lay offathem shoes®s#  
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The New Music Ensemble of the San Francisco % 

Conservatory of Music will give its second iy 

performance of the season December 7, FFiday,  mhe San Francisco Conservatory of Music presents 

at 8:30 p.m. in the Little Theater of the THE NEW MUSIC WORKSHOP in a Christmas concert of 

Palace of the Legion of Honor. works for four pianos, organ and voice in the 

The program includes STRAVINSKY'S EBONY CONCERTO gecital Hall of The Conservatory, 1201 Ortega St.. 

and RENARD (THE FOX), LA CREATION DU MONDE bY  pecember 13, Thursday, at 8 p.m. 

MILHAUD, CONCERTO IN SLENDRO by LOU HARRISON with 
The program will feature works by FELDMAN, CAGE, 

DANIEL KOBIALKA, violin. 
MORAN, YOKO ONO, HAUBENSTOCK RAMATI, ARNIE MELLNAS 

All tickets are $1.00. 
AND BERIO. The performers will include Robin 

Sutherland, Steve Warzycki, Cesar Cancino, Janise 

DAZZLING g e 
is free.  
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: i CLAY FEAR s#E 

Currem S ’ % SAN_FRANCISCO CONSERVATORY i 

FACULTY COMPOSERS SERTES 

Sinfonia Alvarado ‘ 
The San Francisco Conservatory of Music presents 

Ron Daniels 
the first concert in the FACULTY COMPOSERS SERIES, 

Alto Marsha Hunt 
e G G e Friday, December 14 at 8 p.m. in Fireman's Fund 

  

Richard Strauss, Serenade for Winds Porum, 3333 California Street. 

Andre Previn, Portrait for Strings 

David Diamond, Symphony No. 3 

Friday, January 25, 8:00 p.m. at Richmond 

  

The program includes DECAY I/XVI by HERMANN LE ROUX, | 

FIVE SONGS ON INDIAN POEMS by ELINOR ARMER, THREE 

Auditorium, Civic Center, Richmond NATURE SONGS by ARTHUR GREENE, and NAMO by ALDEN 

Saturday, January 26, 8:00 p.m. at Trinity JENKS. Guest artists will be STEPHANIE FRIEDMAN, 

MechodtstChurch,-Dasa and Thicent, ndzzo-soprano and MIRAIM ABRAMOWITSCH, soprano. 
Berkeley 

By donation AlLL tickets will be $1.00.    



  

Part | 
“...and So, in 

this way of looking at 
things, music comes 
into 1ts rightful own 
s the true core of 
Western history, ALl 
your really infiuen- 
tial changes can be 
cued in to the prog- 
ress of music, right 
through from Perotin 
to Pinkham, Now you 
take the French Revo- 
lution, for example, 
Right in the middle of 
the change from rococo 
to classical style! 
Out with the decadent 
French, in with the 
spirit of justice and 
rationality and order 
of Haydn and Mozart. 
And_your nineteenth- 
century democracy too. 
The great early roman- 
tics were writing for 
everybody, not just 
for the elites.” Govern- 
ments picked up on that, 
and in a decade or two you 
had wider suffrage, more representation, 
fewer aristocrats, et cetera. Now where 
d1d they learn their politics? In the 
music hallt" 

T.. Jasket was unfolding the suc- 
cessive stages of his finely-chiselled 
irgunent to his associate Samuel Houghton 

Cabot, sitting in the bar of a hotel two 
Dblocks from the Sconce Museum of Music and 
Art, Tasket was music critic of the Mor- 

Trumpet, and although he had no offi- 
clal connection with the Museum he was 
spending more and more of his time there. 
Cabot, an eagle-visaged New England musi- 
cologist, had come to work in the Sconce 
archive on a paper he was to give at next 
month's annual meeting of the Organization 
for Older Music Performance and Analysis-- 
known affectionately to its members as 
OMPA, 

Itts all so obvious, really,” Tasket 
went on. "These unarguable links between 
music and revolution and sociological 
adjustment. Every society expresses its 
new directions first in the inarticulate 
dimensions of 1ts oulture. Then the phi- 
losophers and politicians hear what the 
composers are doing, and put it into words, 
and the old face of the society is swept 
aside. Now, your religions, they'Te har- 
der to trace, but some things are beyond 
doudt: your Lutheran hymns, your bawdy and 
irreverent songs at the end of the Middle 
Ages--they showed where things were goins, 
A11 those sissatisfied monks--they couldnit 
burn down_the monastery, so they took out 
their feelings in music, and eventually 
people heard it and in came the Renais- 
Sance. And Luther was the same way. He 
wrote his theses, sure, but it's a good 
bet he sang them first, Here, of course, 
T must_rely on speculation... 

"You're suggesting that misic is the 
sole arbiter of progress, however one de- 
fines 167 That composers and not politi- 
clans create revolutions?® 

"In a way, yes. But I hope I'm going 
about 1t a 1ittle 1ess crudely than that. 
In the book I talk about a process of 
transmission from notes to verbalized 
1deas--fron musical forms to conceptual 
schemes--which 15 intangible and can only 
be guessed at. That's why I call it The 
Cantus Firmus Consclousness, because it's 
about changes in peroeption and world-view 
as well as measurable changes in political 
hinking. Let me give you anothor example, 
one you night never have considered. 
Everybody knows that population 8ize af- 
feots history in drastic ways. But nobody 
knows why populations get smailer or larger 
at ditferent times. Now, if you look at 
$he developuent of Western chamber music 

  

  

  

  

    
IN LOVE 

from the sixteenth cen- 
tury to now, you see at 
& glance that the sheer 
nunbers of people in- 
Volved has gotten larger 
and larger. I mean, 
compare you standard 
varoque trio sonata with 
Mahler's Ninth; that's 
three or four people 
compared to three hun- 
ared. Now, where d1d 
Europeans get their ideas 
about family size? Not 
from the ohurch; those 
old dogmas were out by 
the end of the sixteenth 
century. No, they looked 
to the arts for guidance, 
and_above all to music. 
In Luther's time they saw 
only & handful of play- 
ers; in Bach's they saw 
a small ensemble with ten 
or twelve players, By 
the middle of the eight- 
eenth century there were 
chamber operas and masques 

and revels, with maybe twen- 
ty-five performers all playing 

and singing together. But by Mozart's time, 
you had the entire symphony--forty, fifty 
men all working toward the same musical 
goal. And it's at that time that people 
started to have twelve, fifteen children 
(whioh incidentally led to the Industrial 
Revolution, which, not surprisingly, besins 
in the classical era), and by the Victorian 
Age there was no stopping them." Tasket 
stopped to catch his breath, 

"But orchestras haven't gotten much 
Dbigger in the twentieth century, and yet 
our population is more out of hand than 
ever," Cabot observed. 

"True, orchestras aren't bigger, but 
there are more of them. The idea, the 
Vision of a vast sea of players, is being 
transmitted electronically to more people 
than ever before. And obviously they are 
getting the message." 

"Your logic intrigues me, but there 
are still a few points that aren't too 
clear.” Cabot continued to indulge the 
oritic, paying some attention to what he 
was saying while at the same time allow- 
ing his mind to range freely over a vari- 
ety of unrelated subjects. Eventually, 
he was sure, Tasket would arrive at what 
was really on his mind. In the meantime 
Cabot was content to point out the more 
ovbious absurdities in his theories and 
watch the variety of grimaces that crossed 
his features. Tasket's face had the shape 
of an inverted teardrop, which lent an 
emphatic poignancy to his thin mouth and 
invisible chin, By contrast, his eyes 
had the beady belligerence of a seasoned 
combatant in the journalistic 1ists, and 
his speech was that of an apt purveyor of 
Thetoric. Cabot went on. 

"1 always thought that the biggest 
groups of players and singers were gotten 
together in the seventeenth century, mot 
the nineteenth, to do those fancy Italian 
operas 1ike the one Coatman's producing.." 

At the sound of Coatman's name, Tas- 
ket's 11p curled in distaste. Woodworth 
Coatman, a youngish musicologist from 
California with a growing reputation for 
resurrecting and staging lavish old operas, 
had been invited by the OOKPA program com- 
mittee to put on his next production at 
their annual meeting. News of his accep- 
tance had circulated several weeks earlier, 
and had been annoying Tasket ever since. 

"That cocky bastard., I hear a lot 
more about him than I want to these days. 
But you've caught me up on a sensitive 
point. There were very large casts for 
those operas, I admit, thoush of course 
very few of the performers on stage actu- 
ally had singing roles. The question is, 

  

  

doudt 1t. 

were people really in 
tacle that was only a 
and_the rest pageantr: 

An importe 
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of the popn hokun‘and 4 talking her 
theatricats on'this 1as tlo more a1 
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to give it 

  

patronizin: Thines nave route, A aiffotent's hasgout i 
Fayva o & Cabat! van handdy Tave taen’s beopie kne Betion of Yo Tuine's v sene 1t Vion'his o Tying ot Prodsees o Ine i ies In‘asitic toring tn write 
Capavie o Captas of 
o hand Boararor 4 Snmiacrd 
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fluenced by & spec- 
bout one-tenth music 
y and circuses? I 
nt dimension of the 
usness is the ability 
Jace to disorintnate between 
he veal thing, Hemomber, we'ze o"about pure Susic, not. fake 
* "het Tin s613] open-minded 
io; 1'n having Feftle do & 11t= 
seing on the dezography chap- 
Roffle's in on this book too.” 
e cime being, Ho's a bavoiing "Snows umere to look things up. at or hint 
s your publisner?= cona. time Tagkot locked The last thing he vanted 
!5 entablished musicoloeist vas Shat 50 far hechad had no \ting & publisner. Jants actually decided yot who 
to. faturaily, spectalists are ({551 about dstatis in the ind frankly. thetls why Itve 

hetrlo. 16 having hin shome pots where T'n not on very fira Sre I'send the book Around. + 
bo-siad to holp,s Cabot sailed 
£ly; *out of cotres a1l my {'Fone the university press 
§ Sour anuscript 1o quite n 
fot of thins. T heat Caatean 
Sbiening connections, though. 
buld give you some advice.” Gofond Toferanco to Coatman 
Sotnedental,  Tasket would surprises to hear how sany 

¢ tha.acory of hia iniciel sub- 
The Cantus Pirsus Sonselcusness ok, farburton Lutso niuselt t'to Coutean for review, and. hatosary thoroushnose ih Yori- 

r people's orrors Coatman had ‘outalogus of blunders astontsh- Jonsth and comprenensivenans. o e had sadd soue rather wnriat 
Rgs about oritios who tried to 
Cotoey when they were barely 
*Stgane performance competance. 
this roview had pasged Troa hand 
ons the mesbors of the reviex 
o oONEA”Journal, and Cabot had "Publiening parts of 1t In the 
a1 1350, vhich he vas now com- St for the noment ot least Tas 
“like a usefal a1y, 8o he feci- 
er that plan and i1y to buy T 
ity instesa. 
know, on could do worse than to 
£ your ideas togetnor in an ab- 
ihe Sournad. * ths peaked faatures strugsled to e1ves inco en expression of and failed. Quizzicel disbolier 
2 Mo could zannce. 
T7ou think I have sossthing 

    

    

     
  

  

rovereial parhaps, but highly 
‘Thero's Car too i1ttle of that 

nking about muaic thess days.” d baray bring himself to sy 
hours eaxlier na ha beon reade 
irowing out contributions to the ainiler orisinality ard sophos ension, “Tne Culture of Claus- { Catazet, Polling Bogth and ‘Cradleo of Hodernity® wao ono. 
tan Netric Patterns: A Thectogi- 
surrent in Twentiach-Conbury 2 another he hoped he'd forget 

  

  

jose T ask Reffle to condense & ne chaptors and send thes to 

    

et began to wrigelo in his chair o hia glase urgoncly. They made iz, with Tasket s lons som Tace or'212b ond Cebot'a stosky build 
§ complexion, A Ruasian Intel- 
M @ diplomite wderling, per- & down-ctohosls vetorinerian end 

‘of Tues, Encovraed borond his Cabot's orfor, Taskot can at the read reason he hed invited 
Qlog15t or & arint. & fumny you hould Fention Coat- f1o tel1s me thers's & 1ot of Eateriol on hie sn onturds in 
oquigitions. 2y, Sochn Monturdo rad quite & wide fence, end somsone in his fantly 
"8 ot of hia paners and things bout htn Ty contesporuries. 1 0w Te11ebie thi Toport 1s-- 
Fronch 15 misarable--but 1 sient 
 take o ook beore the estink. 
7, Coatrana bacn procey enxious 
= hands on this sturr.” ng his delisht in an expressic) 
15 oyntoinm, Cabot cosked i3 
one side, narroved his eyes and 
d'a speech caloulated to i=press 
1o Tagka. 11, of coirse, these say or may 
Sportant watetials, Uith the n faaily haras for so long, eny 
£ wdulterations could heve been 
ed. You knox. of course, Gbout 

  

  

  

  the fanous Yitaom) case, and Thore T Beon' similar fraute. Al the tnquestioned facts about Fonturds are in Zlech's Nont- 
2ds ot Son Noeud, Which you say know in Teo'sheieh Tranciation ag “Tne Hidale of Honturde. s A1) other bibllomephy 1s sus- 
pect-wuniess, of Sourse, somethin h appeared in Folish or Danish, which I donte handle vell." Yoo, Naturally, thess things orossed my mind oo, Tusket lled, *Bub 
¥ith the new ausic seming to 1ight from Fhe universityls part of the papers, there 
are Bowns to be chanees in Honturde!s 

  

  

  

Uhfortunately, this recalled to Cabot anther articie heid bumed & fou days Sarion, " Tt s eal1ed “Cosnoscant Inasery 
in Govahwints Meliszatic Paricd,® For a1l his other quirke, at least Costaan didntt £0/1n for this kind of sducated sirouslo- 
Gutlon, But that a14n't really alter the Gase. ‘Ever since it had sotten out that Coatian xas going to prodice hisrmewly- 
afscorered Nonturds opera at the Soonce, §t'7ad baen in the back of Cabot's mind %o nake a 11tele trouble Tor the boy won- 
dex, e believed firaly that musto cowld sither be ritten about or perforsed: not both, Coatsan had been dotng both With 
uch success Tecently that ho had to be Suapect. I¢ thore vere anything to Tas- 
Xet's suspioions, the Honturde papers Bight provide the perrect shance to ezposs 
hia, "Yos, well, that remins to be seen. 
But 11 certatnly Yeop sveryons out of those papers, ineluding Coatman, until 
they hiva, basn properly inventoried.  I'a B Pagey”to he1p out witn et Wri1s It 

Tasket was wrigeling wnoostrollably now, Ho was suxo thore were Nonturdian 
Becrets in tha Sconca tasement. Held sone dow to see Tor hinsell, but his French ¥as fax poorer than Heffle's, and he needed 
Cabot to verify his suspicions and lend 
Nelent fo whatever discoveries they might 
Take." Hifo nind Teapt ahead to the triumphe 
in store for him: an apocalyptic unmasking of Coataants lgnorance about Nonturde, & Criunphant deal With & publisher on his 
ook, with a fat advance, and a o teach- 
Tng offors, the most savAntageous of Wrion 
o nould ascept.  In his enthusiasa, he Toouned his diesourse on music and histo- 
ical chang. #o et back to wnat I was saying 
betors, surely o man Jike you can recos- 
nizs th danger of Specialization, the hacd for a broader poropestive in scholar- 
Ehip. Take your book on Venstian opera.n {Ravket had Deon cazerul to leaf throvsh Cabot s onief boo for ten minutes before 
Eaking his invication earlier in the day.) Flou don't stop with one cosposer, or ons decade, or aven with the music alene; you bave hapters on 1iterary intluences and on'axt and even o 1i¢tle bit on Venioo §eeif, "1 do tnink you underpiay the in- fiuence of polyphony on Honaitsance arohi- Lacture, bub never mind.  fou are pro- 
bably ofe of the fex muslcoosiats capable oF undoratanding uhat hy ook 13 about." Uniuckily, 1 probably am, Cabot 
thought. to hinselr. Lot me try out a couple more ide: 
on you and te1 me whioh one yeu'd rather 
Fava for tna Journa) abstract.” Tasket 
Diunged into another of his bizarre tauto- 
Jogion, and Cabot pretended to be taking hotes As he spoke. . He was 1 fact sketching 
Oatthe table of contents of the mext four- 
pal issue, 

  

  

  

  

  

  

  

    
  

  

  

  

Nos (ssatinge, deatha, d1scoveris 
and other trivia) Heviowe (six bland, two vitriolts, one_about something other Shan' tho book supposedly 

Betng revieved) Articles and Sooks Hecelved 
(paraphrases, agslozeration: Thotts and or two worthvhile 
pisces) Biv1sberaphios (cribbed fros six other Gomeatic nd nine foreien Journals) 

  

  

  

Peature Artiole Fencon Shisa; “Yosterday, Tatay 8 Somertors U oy Contene Samars Susiass Contasporariestt sonbons R L Boctater Sere thha Warensns Nonke: Giadriple Orea- o end ene Knieht. of B0, Bintorer - virhend Yerniidnts, "unemg Somtes Tra Biasen zasts of the 
JibrL quntro do pusics non 
Bt s eriony ant tans= Eords Sariiecbanta and the Finisetraa 

  

  

only two uore articles and he'd have   

movghe” Pius Tackatea abstract. That in X 
el wordd o vorth the prics of & 
tarts mubsortption. o hngens understend capite- 

Lom,* Tusker an saying, Pwithows sramin- 
Ine-ivs susical wnderpinaings? If you Susing the cars of CApitalies, you find Three thinga: a hierarchical ordering of 

  

   Sopt or reciprotal econo Shared among many cospantes in many cities and_ countricsr and & conospt of individual Advanoanent by means of & sroup With a 
Single purposs--naaely, increascd prouc 
E1vity,” Now AT you exaxine the develop- ent of the claseical syaphony, Whioh came Tnto beine Just a 1ittle befors Adem Smith and the factory eyates, you T1nd the musie om1 xoots of thcse thrée conoepts, Pirst, % eympnony 1a busit on a hierarchy of 
Beloty played by o ‘solo instrusent (the wmer) , haracnic acoompantment (the mana- 
gora), ‘and orehastrated claboration of it haraony. (tne workers). Zhe broader ieton of cAPLtalLst sconoates 1s rooted in’the hignly strustured symphonto form 
iteelf, 1n which many prizary and subsidi- 
ary thenes, many contrasting and comple- 
Bentary sections are loined into a sEooth Wnolo that ¥ould ba incomplete without Then a1. The main theus mignt bs con- 
pared to'a steed aill, the development to 
& autonobile plant, the Scherzo to & rub- bex band faotory, and 8o on. ihird, and 
most important, the capitelist eapnasis on Tnaividoal self-advancenant began with the olearly de1ineatod roles created for sach Snstrunent by the clesatcal symphony. 
After 1760 or so wind inetruments would Dever again play voal parts, and stringed inatrusents would not bo abls to replacs Keyboard or Voice. The osalitarian musi- 
a1 anaxohy of the Ronaisatnce was replaced 
by the forceful felf-avarensss of the capatalise orchestral® Both Tasket and Cavet took long 
arsnks, 

  

  

  

"He11, you've given me a lgt to think about,* Cabot said at lemsth, *1 think I 
Drofes the first idea, though, Thede sco- noalo comploxities are quits beyond me.” Wnatever tho firct idoa nad been, and he 
oguely remenbered mearins sosething about Fhe deciine of the aristocracy, 16 could 
hardly have been worse than the one about Ceptealien, Sow, I'1 Just pay for these. fia paucd, expecting Tasket to provost. 
Ho didnic. In Yase than a minste the oritic and the profassor wera out the door and walking 
Sogether with avident purpose in the direc 
7% of the Soone usaun of Music and ATt 

--0.R. Blossom 

  

  

  

    

  

 



     

   

    
    
    
       

         
        

      

      

      
        

      

      

      

      

    
    
    

  

8 
lets the ears lie back in an easy chair," Charles Ives wrote. 

“Beauty in music is too often confused with something that 

In the same vein, he is known for a statement to a musician: 

"Stand up and use your ears like a man. 
Conducted by Ron Daniels, the Sinfonia Alvarado concert of 

Deceaber 7 and 8 should stimulate those of like mind with 

compositions representing three distinct musical styles of this L 

century: Ives' Largo Cantabile (1904), Anton Webern's Symphony J 

Opus 21 (1928) and Robert Moran's Elegant Journey with Stopping 

of Interest (1967). 
In addition, the distinguished jazz planist Arthur Fletcher 

Point 

  

  
will solo in Edward MacDowell's Second Piano Concerto. 

The concerts are Friday (December 7) at the Richmond 

Auditorium, Civic Center, Richmond, and Saturday (December 8) 
at the Trinity Methodist Church, Dana and Durant, Berkeley, 

both at 8:00 p.m. Tickets are available at the door. 

Now in its second season, the Sinfonia Alvarado under 

Daniels' direction is earning a reputation for adventurous 
progranming--leaning more towards works of this century, but 
including familiar favorites along with lesser performed works 

  of the masters and fine works of ti~ '~~ 

' 1750 ARCb ScreeT 
BeRKkelLey 

Decemuer, 
| BOWIE HAMPTON, Ce; WATKAY SCRART, Piano; SACH, BEETHOVEN, S0, 

Desisy, cioPk 
2 VINCEHT OELOA, ounbek; TSUMEL, K it Eastonn Folh § Clossical 
7 WSIC § READAGS FRON SUAKESPEAR'S PLAYS: The Tempeat, Teuk{th Might, Roneo 
ST oy Wik of Sindaon, Tatatass, CORINE SALL 3 MARCER) 
TEDE, Sirgons HOMRD ALPLS, hamraton § Singes HAE NHALLY, Pisno 
Karpiichatd 
A BRNSTELN / PP LIRDL, Do Planiats; YO GEBE, WOART, BEETHCVEN, Bk, . U, A 

4 SATRY TAUM, Plans; JDITH RELSOK, Sopano, CAROUN STRALS, Flate, BACH, DL, Tophavisscion nd s ompotiioms of . Tamin 
14 WAV KOGh, Shokuhack, spanese Fate); VOSIKE SIGA, Piaiat; Jepese i ionst 5 fo, wos by VIVLDT, FAVEL 
15 KARL QOLSTEIN, Pianists MOUART, Sonta i Mo K. 5763 BERG Somata O 1, SCHONN, Coniont, Opih 3 
16 BACK CATATA COMCERT - JUDTH NELSON, Sopaans, PALL SRING, T, WIRIAU AEEAMNTTSC, Nesso Sopunes T0M BERAER, Saritones LAIRETE GOLISERS, 

enpaiehonds it Sndog Gantet and OhLigats Tescuamets. 4 8 8 P 

  

14 RBERT STRIZICH, Baroque Gt ROSET CIATRE, Bareque Futes JIT NELSD, Sopnan PO A, Vit i sambs Frenh B Wiie 
19 WARGUET FASKIZI0, fanpichod; Selastions {aom the Selk Tempoed Clavion (Audence Reguesh) 
20 CALVTN WAL Socovdors; NOMARD KADIS, G, POAY AW, Vit ds. gun; ORTTE, A, SORLAD COUPRIN, MAENDEL, TELEMAM 
15 STEMEN REYWOLSS, Violin § Vot STEVEN MOHTINGE, Vit § Vitin; LE £ SR, ‘SLKOTTAS, i, WL 

8:00pa. 

JFor information & reservations 

841-0232  
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Barry's parting shot 
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STREET, SAN FRANCISCO. 

   

  

Players." 

Boyer, cello. 

THE EXPLORATORIUM 
3601 Lyon Sireet, San Francisco, Ca 84123 

WEDNESDAY EVENING CONCERTS AT THE EXPLORATORIUM, 

| 
\ 

| 
CONCERT TIHE 158 P-: | 

      

  

   

      

    

  

   

    

      

   

          

   

          

   

   

   

      

      

  

   
   

  

   (219)563-7337 

THE_FOLLOWING IS A DECEMBER AND JANUARY CALENDAR OF THE 
3601 LYON 

ADMISSION: 25¢. 

Dale, a street musician and poet, will play original ‘ 
compositions and improvisations on piano and solo : 

tered the clarinet to include all 
possible sound qualities seldom heard on that instrument. 

n Francisco Conservatory of Music. 

Jan, a music exhibit builder for the Exploratorium, will 

ensembles including instruments and synthesizer built 

Neil Rolnick, 

Assorted Children'; Allen Marten, "Songs on Poems by 
David Lyttle, "Abstraction”; Brian 

Anderson, "Wind Quintet"; and compositions by Ron Tucker 

"Torero”, a téxt/sound piece for tape; "Valid for Life", 

Beth, a young woman in 

development; its roots, derivations and implications. 

DEC. 5 DALE POLISSAR: COMPOSER, CLARINETIST, PIANIST 

clarinet. He has ma 

DEC. 12 BAROQUE MUSIC 
niieenr ot 
Pepusch, Trio Sonate; and Verachini, Violin Sonata. 
Ruth Atkins, recorder; David Cann, violin; Reagan 
Trembly, harpsichord; Karl Lee, ceéllo. 

DEC. 19 JAN PUSINA, COMPOSER 

perform (with help from his friends) John Cage's 
VARIATIONS VI, a live electronic piece for multiple 

by Exploratorium staff. 

NO CONCERTS DECEMBER 26, 1973 and JANUARY 2, 1974 

JAN. 9 COMPOSERS' CONCERT 
San Francisco Conservatory of Music composers will 
present and discuss their newest works. 
"Poliphony"; Juanita Oribello, "Piece for Tape and 

Ambrose Bierce'; 

and Marc’ Schecter. 

JAN. 16 BETH ANDERSON, COMPOSER 

for two pianos and percussion; and selections from 
"Queen Christina', an opera. 
new music, will discuss the growth of her musical 

JAN. 23 SCHUMANN PIANO QUINTET 
e onservatory of Music; "Conservatory 

Theresa Keene, pian 
David Newnman, violin; Kathy Simmons, viola; Kelly 

Judy Mass, violin; 

  

The audience is invited to share in the discussions, 
which accompany all programs. 

The Exploratorium is a non-profit organization 

T3 000203090300 FOUDXV 

  

  
1 D Mrs. Garat, 

ot som o married e moved our, 1 deckied o turn b 
bedraom intoa batbroom 

AV WANTED an elogant bathroom.” 
Forsplanied New Yorker, sad. “Whea 

“Yes, this is exactly what we wanted” 

Mother's Modern Helpers. 

  

The moctine on the loft is @ washer 
Whichautamatically washes, rimes, nd domp-diies.loundry. 
Then the machine tons st o, Nt the loundry moy be placed 

i the cutamatic drier on the ight 1o complete The fob. 
    



  

llarry the Tlorse, A narrated tale-cun-synthesizer opus— cun- mine show performed at the “xploratorim on Nov.21, 
was a first-rate tickler of the fancy and the eardrum, 

Harry is a story (ostensibly a children's story) about 
@ funky horse-player whose luck is insured hy n mapic 
betting-ticket. Harry is put through some changes by 
his serendipity, but he comes through all right, you bet, Tle turns out to he . good bourgeois, Wt manuges 
a1l the sme to tike a undle off of one’d.J. NeYonoy, 
Spotled Aristocrat, 

     

  

    
  

The atory is written and nirrated on tape, replete with 
charqeters, iy Dill Norgan, his @ city beat. For instance, 
Iarry celehrates his A6t hirthday alone in his rented 
room with "a Tsinlie and & bottle of cheap sweet wine." 
Mr. Morgan hus a fine feel for the rhythn of @ story 1ine; 
and his voice can be outrageously fruity aul fuiny when 
he wants 1t to be.' 

      

The story was set to sounds by Bob Davis, vorking vith a 
luchla synthesizer, These sounds served hoth to illustrate 
(head-scratching noises, yo-yo noises, and the like) and 
fo elevate the story into occassional flashes of both 
seriousness and surrealisn. Mr, Davis' sound effects work: 
his audial descriptions of physical and mental processes 
are usually evocative, sonetines funny and generally 
qualify as musical, He Lransmogriries his Narry theme, 
for_instance, variously into stites of conentment, 

exul t,tion and vracking depression. Mr. Pavis, vho 
studis and teaches at the Sun Francisco Conscrvatory of 
Music, works with Alden Jenks and John Adams, and hus 
obviously acquired a vorking kmovledge of hov to interest 
anear (BAE9). 

  

    
  

  

The visual part of the shov was taken care of by Peter 
Kors,  mime, vorking in front of 4 white screen with & 
suall chuir as prop. Mr. Kors sustained a strong contimuons 
line throughout, following the tape's rhyths closely and 
asplifying the &tory vith convincing skill. lie often mule 

gh. You mist see him tryiog to fwalk the dog! with 
avisible yo-yo Lo helieve it. 

  

  

    
  

  

    

Harey is the first production of this troupe, which calls 
Ttsel Momer and the Llectric Lyre. Julging from the 
audicnce's ani my ovn reaction, they will find any future 
Picees recoived with open ears. 

—J. Garlick 

Srew L7 

n Charles Anirkianian is lonely for the bay aren. 
lio is the only person so far to contribute to the 
EW composers—artists! 1ist AND IERE IT IS:   

Bruce Dalziel, Peter Garland, Andrew Inbric, Jo 
Stenberg, Mary Ashley, Ted Greer, Ingram Marahall, 
Roland Young, Robert fughes, Sheila Booth. 

    

(Now remember the rules of this piece are for cach 
porson mumed in the first list wa to send a list 
of 10 others. Each of the people above should noy 
respond in the Amirkhanian manner—participatory! ) 

Charles goes dn to Totally arbitrary choicis. 
Shall T go on? What about Mel-Eric Norton, Norde- 
chai Veinstein and Johanna M. Teyer, What about 
some of the conservative sorts who consider them- 
selves the most far out. (BAR shant name names in 
order to avoid unnecessary lack of understanlings. 
Ve have enough of that going around and it makes 
my stomach tvitler,) 

    

  

Charlea sent the new ZAJ address: 
Juan Hidalgo or Valtor Marchetti 
archetti 
via delle forze armate, 329 

20152 Milano, Italia 

    

He also suggests a fantastic new serics of US stamp 
Vatergate conspirators—U.S. Conceptual Artists 

  

Lidiy 1 cent 
lint 1 1/ sent 
Barker 1 1/3 cent 
THE CUBANS i} cent 
John Dean 1 /4 cent. 
John Mitchell 1 5/8 cent 
Taldeman 1 7/8 cent 

   

   
Erlichnen 85,00 
Nixon ,001 cont. 
San's Cafe 5 centa 
Charles Ives 3 cents Use Your Bars—"Bugs" 

Ye'11 it old Ives in somevhere—got to get an Ives 
Stampt 

Sam Brvin 
San Dash 
Hovard Biker 
Edv Gurney 
Charlemagne Palostine 
Nontoya. 

that's is—n bag area composers series—we could have 
them ready for this year's ¥n's mail in plase of cancor 
seals. And that's it from NOLLAND. —m 

  

W e 
Efi%"/w@/fifl’ M cr et ol o] T Cretoaat 
sz WMQ,AWW%#PFK 

i ey kel ) s e 

from €00 — 100 00 pom. 
Zymurgy: A Sound of Hor Oun? 

David Cloud, KPFK music director, and Judith Rosen, who is 
currently skdxmrk writing a book on women composers, will act 
as catalyots in a free-flowing round table discussion of woman's 
musical wxpression today. 

  

ez 
relate 

Their guests are comjosers Pauline Oliveros and Lin Barrond 
of the Q Encemble, San Diego and Hsiung-Zee Wong of the Hysteresie 
group in the Bay Area. 

The talk may (or may not) explore such topice as: 
their cpecial forlings through their mu ic' 

astrology as apilie 
tion" %o dévelop neu 

Do women 
I Ching and 

to muvic; and the techninue of "Sonic Medita- 
(or forgotten) sounds. 

  

The aural part of the evenirg #ill include a demorstration 
of extended vocal techniques; Oliverol) "Teach Yourself to Fly" 

(dedicated to Amelia Earhart) 
Women 4n the Wilderness" and 

and Hlung-Zeo Vong's "The Cry of 
arth Ritual." 

   



— vl Kresen 

THE CENTER FOK 
CONTEMPORALRY 

MUSIC 
Miss M. wows ‘em; 
311 Brooks siys Santa Crnz is busy doing nev music, 
Steve Buck will do/show some video there the first 
weekend in Jarmary, That ovent is (2. 43 is on 
Jgnmmary 27 uml i called 45, but subit)ed IXTINSIONS. 
™ , Mwma's TOWNPII, 
0 TIE: , Yam June Vaik's SPIING N, 

2 9 (senza fine). That sounds 1ike 
enonch mnzic for at lenat un exciting week, or & 
tife (senza Tine). 

on Nagrie Payne w1l do o repeat of her 
very fine concert(at Hille Nov17)(it conflicted 
with ¢ nford composers smposiun—if you're 
vondoring hov vou missed §t). Ts it at all clear 
that Mogzie will do her coneurt at b, 25? 

how much do 
music lovers spend ; 

Dec. 12 
8:00PM 

New Music from the 
Center for Contemporary. 

Mausic. Works by composers 
at Mills Col 

Concert Hall 
(A Wednesday 

concert, 

Dec. 1 
8:00PM 
“Queen Christina®, an 
opera for the amazing 
16th century Swedish 
queen and the 20th 
century princess 
Complete with melody. 
and dance, video and 
obfuscation. By Beth 
Anderson. Concert Hall 
Hall, 

2:30PM 
Mills Performing 

Group. More con- 
temporary music for 

Dec.8 
2:30PM 

  

  

cuss A 
new improved SUBSCRIPPION BLANK seme old price 
to: B. Anderson, 991 39th St, no. 1, Oakland, 

calir. 94608, 
Here's my $6.00! Rush me an EAR évery month for 
the next year, if you can keep it up! 
Iana __ composer __singer __instrumentalist 

1istemer. 

name, 
address_ 

city and ZIP CODE! 
no zip, mo swbscriPEIoRT ¢ 

Mill¢ Performing Group. 
Ensemble music of the 

20th century. Works for 
instruments and tapes. 

Concert Hall. 

Free Admission 

635-7620 for Information 

Mills College Concert Hall 

Seminary and MacArthur, 

Oakland 

acombination of 
instruments, tapes 

‘and electronics. 
Concert Hall 

  
   


