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ﬁ DH:[“H ' Berio, S5infonia Full Scofe 3$26.00
R e Ligets, Asauien Pl Score $20.00

FINE MUSIC AND BOOKS

; s Mumma, Lerge Size Mograph Piano & 1.30
NEW SEASON/SELECTED JANUARY EVENTS A
Penderecki,The Devils of Loudun

8 Tu/3pm Murray Louis Dance Co. lec/demo Full Score $30.00

9 Wed Murray Louis Dance Co. concert Wagner, Tristan und Isolde =

11 Fri  Manhattan String Quartet Full Score § 7.50

13 S Contemporary Chamber Ensemble FEATURED THIS WEEK: MUSIC OF NEW CHINA
of N.Y. i Yellow River Concerto.Full

Leonard Rose, cellist score, hardbound,and prin-
Studio I1: "Possession" ted in China §7.95

Theater Lab. of Denmark
Marcus Thompson, violist
Juilliard Quartet

Pro Arte Quartet THE MUSICAL OFFERING

Pro Arte Quartet : 2433 DURANT AVENUE

Pro Arte Quartet BERKELEY, GA 24704
B45-0211

SAMES K. KJORYESTAD KAROLE KJOPVESTAD

Tickets are avialable at the CAL Ticket Office,
101 Zellerbach Hall, University of California,

JuMpP TO P. &




e trouve cu'on devrait metire Stockhzusen on m‘i:ﬂﬂ de correctiop,n
1} et [
= HOTON e lomarn

l7like vopular singing stars, ¥We commoner parformers will never
bout hoving no arivecy, giving ourselves over 1o
heroin or f ing off groupies, Joni Mitchell's For the Roses
will never jj':vc much meaning to us. We are stuck with having
friends foreirs themselvss to come and hear ua when we nerform

new music. Worse yet, if we refuse the romentic conceptions of

tha nerformer and decide to give our conceris anonymously and

not be =0 interssted in playing "name™ composers (noter composers
not c-:u!F.*'-rJ.r_:iti-;rr'us:l we can't met snyonn to come and heaar sounds

ney might not heve heard eXcent in their everyday life. Most
oeonle don't listen to the gounds of their everyday 1ife, though,

so they miss out all around.

Thege thoughis are brousht to me after a self—ecritiguea after

ziving a concert recently. I performed "name™ composersj but T

find that pesonle whoe want to hear "the Stockhausen™ don't want

ta sit through the Cage. People who have heard of Cage dont want

to spend the time and listen to some new English composers whose
¥Crk is not known in this country but is undobtedly some of the
best being written. But these nurely programmatic commlaints aore
for those who =t least kneow the music, the new music.

Thet have T found alienztes the people? My posters for the concert
did not heve an official letterhead of the place I was giving

the concert at. The concert is thus not "sunonsered": it has not
bean aanctioned by the big daddies on the faculty. My concert
poster did not have a performers name on it. For some rezson

this bothered some people. That is, they would go hear Horowitsz

do = sonata by Johann Hugo WorziBchek (and not for the perverse-
ness of it) simply becusse it was Horowitz. They are not concorned
with the music. Theres iz no difference here between thosze little
girls who buy all the David C.ssidy recerds and that person who

has evaery record that Elisabath Schworzkopf hos ever made, desnite
the guzlity or the excitment of the musif. I have found that people
like the performer to be on stage (this goes hand-inhand with

what I have already szid). I gave my concert in a practice Toom.
People were on the same level (physieally) rs I was. The people

who did atiend found it fooliszh to clap (as well it is); what

we lost in performer mysiticue we mained in understanding., I was
ible to show them exactly what I was doing. I pasged = score sround

hava 1o wor

LANGFORD COURT 5, after T performed it. (4 small grous facilitates this play.) But
I violated the contract =et up about performer is up here and e
ULLOMPTON, DEVO audience is passive acoeptance Taceiversz down there. John Cape
has done this of course but urder dif ‘erent circumstarces. I you

are not giving a concert on the piaro, with only that hagoening,

} You can have the audience move around, experiasncing everything.

BERKELEY VIOLIN CENTER When I em alone serforming; I am xiocted to net like I'm =necial.
Instruments & Repairs H2ll, we've got to set over that. Recently I attended n performance _

of Capa's Theater FPiece znd some serformers were vizibly annoyed

that I, & mere spectetor, should eat carrots and melba tozst with

AN UNIVERSITY AVERE
BERKELEY,

{415) 843-5466 cream chessa doring the concert. I find this attitude ridiculous.
HOUES. 108 TO K00 We muist get over the verformer/spectator gyndrome oven if the con-
: : venllions force us to act in 2 certain way.
Rentals awilable, too. I do not expect that immodiztely everyone will be goins to concerts

vhen they become democratic. ("Mosi people would die to preserve
their chains") I do not expect = lot of seople to attend my concerts.
I do exnect that more people should et dowr to the businesas of

CHIU CHUIH CONCERT DATE, FINAILY! maicing their concerts more democratics frocdom not only in their

artistic pursuits but in their lives as well.

In the only Bay Area date of his current tour Full on 1035 Guerrere Street (between 22nd and
of North America; Mr. Chiu Chuih will perferm 23 rd streets). Mr, Chuih, ona of mainland

on Saturday, December 15 at 2 PM at Three Bagg China's few living exponents of serious exXper-

imental music, will perform Yoko Ono's Pea

Plece,

Beth: thies iz the piece we
composed this months:

SIT CROSS LEGCED THINK EREATHE
CONTEMPLATE PREATHE LOOK OUT
/ WARDS/ RELAX NRCK INCLINE
HEAD ROLL TO THIS 3IDB/ LT IT
GO PAUSE GAZE GAZE/ TO THAT
SIDE/ W= PLUSE/ DE DAZZLED
DRIFT OVER AWD BACK AROUXD AND
BACK ROULD/ STRETCH/ YOUR NECK
ROUED 42 €0 ROCK LULL LOLIL SUN
OR LIGHT BULBS IN CANDESCENCE
J/ (UGE SHALL PLAY MIANWTILE
OF TO0Y PIANO JUSIC)/ CPTIONAL
OR RATHSR DEPEDING o "wcH/./
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AXONW
BY Jim Nollman

Ag 2 Birmet of Emerald

Set in = Work of Gold

So 1s the Melody of Musick
With Pleasant Wine

-++Tls the season to be Jolly.

When a man belonginz to one village of

the Bantu nation meets another from a

dlfferent village . They rcreet each other:

"What do you Dance"

In the languege of the Omaha nation,
The words for Love and for Dance are one

and the Scme,

There is a Cornish Christamas Carol
that sings of the 1life of Jesus as & cont=
Inuous dance. Jegus died that all markind

mey Jjoin the gen#ral dance.
iihat (do you dance)

_The Season to be_
For
Twelve drummers
eleven plpers
ten ladles

AR EE AR R LR L LR i L AR R AL LY

Meir Nearly erfect Bl ns o commnicaling

link fov oy lren mnzicians, YOU VNH,
8 o pesnlt of yoyr "a=d" for choir irector lo@
Vusieal 1 LE, InE . 1,1'.; L '..II!H.-I" .".!'._:l, Ll ;.:-ki"l'r"i—
ment:l Chorus, formerly dirceted by ‘lon Nniels,
s Fovd one very lippy new director—Mo!! ihis
eannecsf1on wanld aot bve haan :'H:T'.'li'.ljl'." without ::Il--c
leivs IIBYE 2k For Bl o w0 s0e

Hommie Maren Garaott

“] wanted to do something camp,” Mrs. Hertzmark explained

and nine lords a=leanines

elehts meld a2 milkine
EBVTEN SWENs & swWimna
81X geese g laying

and FIVE]l GOLD! RINGS!

There is & small comer of Sumatra
where the wind blows east to waest for six
monthe, and then reverses ltaself west to
east for the next gix months. Year after
after. The bamboo shoots bend to the East
for silx months, and then bend to the West
for six moths.

The change in wind direction comes very
suddenly, there lg a critlcal change perlod
of only three or four days. The native people
call this period aam(p)-schus when the change
1g wegt to east and erc when it 1s east to

we Etn-o

During either critical period, the
people dance deep Into the jungle to
find the Bamboo Grove, They punch holes
into the gtalks, lie down on the floor of
the jungle and listen.

four calling birds
threes french hens
two turtle doves

and a pertridge in a pear TREEI111

The creat palace of Ming T'Ang 1s
arranged in serles of rooms, each repre-
senting a different sesson. Through them,
in the course of a year, the emperor would
pags; changing his clothes, his food,
and his music.

And who among us 1s interested in Dance.

The samba, the twist, the carioca, it's
not a foxtrot or a polka, Let your back=
bone twitch. The mashed potato borm a
long time ago. Baby, yoo oocaoco serd me,
honest you do, honest you do, honest you
ooaWwaaoowWwawaoh.

And who amone us 1s interested in

movimientos?

#%%You can knock me down,steal my car;
Take my money from sn old frult jJar;
Do anything that you want to do,
But Uh Uh baby lay offathem shoeg¥##

- already taken ynu

& 225 cheerers 53

from more wnan Qo COUNTRIES
the CHEESE co.

3856 - 24th STREET - SAN FRANCISCO, CALIF. 94114 - 285.2254
(BETWEEMN SANCHEZ AND VICKSBURG) J

4

NEW YORK

CORRES - SPONGE DANCE
SCHOOL OF YANCOUVER

A MAJNR WORK EVENT

SEND CONTENTS FOR YOUR OWN PERMANENT SAFETY DEPOSIT BOX

365 plexiglass boxes have been made which together form a
wall 25 feet 6 inches by B feet 4 inches for the
National Research Library being constructed in Ottawa
Each box is 9 inches deep by B.21 inches high by either
9,85 inches , 10,18 inches or 10.81 inches wide,
all clear except for a reflective, black back. The clear
front 1s screwed on .They are numbered (for internal
reasons) from 1620 to 1984 but these numbers will not

appear on the boxes unless you actually include one in
the contents you send

‘mural’

They are

F{11 out the enclnsed card to let us know if vou
tn fill a safety dennsit box.

intend
[f the box you want is

he sent another updated card so
that you can select a different box

Wiil

The event begins January 1, 1973 and ends on December
31,1973 . Your contents should be sent befcre the
latter date.

helluvalot
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The Wew Music Ensemble of the San Francisco
CONCERT BY S5.F. CONSERVATORY NEW MUSIC WORKSHOP

Conservatory of Music will give its second

per formance of the season December 7, Friday, The San Francisco Conservatory of Music presents
at 8:30 p.m. in the Little Theater of the THE NEW MUSIC WORKSHOP in a Christmas concert of
Palace of the Legion of Honor. works for four pianos, organ and voice in the

The program includes STRAVINSKY'S EBONY CONCERTO pacital Hall of The Conservatory, 1201 Ortega St..
and RENARD (THE FOX), LA CREATION DU MONDE bY  pecember 13, Thursday, at 8 p.m.

MILHAUD, CONCERTO IN SLENDRO by LOU HARRISON with
¥ ¥ The program will feature works by FELDMAN, CAGCE,
DANIEL KOBIALKAL, violin. 4 ,
MORAN, YOKO ONO, HAUBENSTOCK RAMATI, ARNIE MELLNAS
All tickets are $51.00.
AND BERIO. The performers will include Robin

Sutherland, Steve Warzycki, Cesar Cancino, Janise

DAZZLING White, Marc Farchill, and Michael McGrew. Admission

iz free.
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CLAY FEAR S#8

Current Shows

Sinfonia Alvarado

Ron Daniels

Alto Marsha Hunt

Brahms, Rhapsody for Alto and Male Chorus

Richard Strauss, Serenade for Winds

Andre Previn, Portrait for Strings

David Diamond, Symphony No. 3

Friday, January 25, 8:00 p.m. at Richmond
Auditorium, Civic Center, Richmond

Saturday, January 26, B8:00 p.m. at Trinity
Methodist Church, Dana and Durant,
Berkeley

By donation

SAN FRANCISCO CONSERVATORY

FACULTY COMPOSERS SERIES

The San Francisco Conservatory of Music presents
the first concert in the FACULTY COMPOSERS SERIES.
Friday, December 14 at B p.m. in Fireman's Fund

Forum, 3333 California Street.

The program includes DECAY I/XVI by HERMANN LE ROUX,
FIVE SONGS ON INDIAN POEMS by ELINOE ARMER, THREE
NATURE SONGS by ARTHUR GREENE, and NAMO by ALDEN
JENKS. Guest artists will be STEPHANIE FRIEDMAN,

mezzo-soprano and MIRAIM ABRAMOWITSCH, scprano.

All tickets will be $1.00.

ey




CAESRAR

" ..and 8o, in
this way of looking at
things, music comes
into its rightful own
as the true core of
Western history. All
your really influen=
tial changes can ba
cued in to the prog=-
ress of music, right
through from Parotin
to Pinkham, Now you
take the French Hevo-
lution, for axample,
Right in the middle of
the change from rococo
to classical style!

Out with the decadent
French, in with the
spirit of justice and
rationality and order

of Haydn and Mozart.

And your ninetesnth-
century democracy too.
The great early roman-
tics ware writing for
everybody, not just

for the elites, Govern-
ments picked up on that,
and in a decade or two you
had wider suffrage, more representation,
fewer aristocrats, et cetera. Now where
did they learn thelr politics? In the
music halll™®™

T.A&. lasket was unfolding the suc=
ceaslve stages of his finely=chiselled
argument to his associate Samuel Houghton
Cabot, sitting in the bar of a hotel two
blocks from the Sconce Museum of Music and
Art, Tasket was music critiec of the Mor=-

Trumpet, and although he had no offi-
cial connection with the Museum he was
epending more and more of his time there.
Cabot, an eagle-vizsaged New England musi-
cologist, had come to work in the Sconce
archive on a paper he was to give at next
month's annual meeting of the Organization
for Older Music Performance and Analysis--
known affectionately to its members as
OOMPA,

"It's all so obvious, really,"™ Tasket
went on. "These unarguable links between
mugic and revolution and socleloglecal
ad justment, Every soclety expresses its
new directions first in the inarticulate
dimensions of its culture. Then the phi-
losophers and politiclans hear what the
composers are dolng, and put it into words,
and the old face of the soclety is swept

aside, Now, your religlons, they're har=-
der to trace, but some things are beyond
doubt: your Lutheran hymns, your bawdy and
irreverent songs at the end of the Middle
Ages--they showed where things were going,
A1l those sissatisfied monks--they couldn't
burn down the monastery, so they teook out
thelr feelings in music, and eventually
people heard it and in came the Benals=-
gance, And Luther was the same way, He
wrote his theses, sure, but it's a good
bet he sang them first, Here, of course,
I must rely on speculation...®

"Yeou're suggesting that mmsie is the
sole arbiter of progress, however one de=
fines i1t? That composers and not politil-
cilans create revolutions?"

"In a way, yes, But I hope I'm going
about 1t a 1ittle less crudely than that,
In the book I talk about a process of
transmission from notes to verbalized
jdeas=~from musical forms to conceptual
schemes-=which is intangible and can only
be guessed at, That's why I %all it %%;
Cantus Firmus Consclousness, because 8
about changes in perception and world-view
asz well as measurable changes in political
thinking. Let me give you another example,
one you might never have considered.
Everybody knows that population size af-
fects history in drastic ways, But nobedy
knows why populations get smaller or larger
at different times, Now, if you loock at
the development of Western chamber music

from the sizxteenth cen-
tury to now, you see at
a glance that the shear

numbers of e in-
volved has gotten larger
and larger. 1 mean,

compare you standard
baroque trio sonata with
Mahler's Ninth; that's
three or four people
compared to three hun-
Ared., Now, where did
Europeans get thelr ldeas
about family size? Not
from the church; those

old dogmas were out by

the end of the sixteenth
century. No, they looked
to the arts for guldance,
and above all to music,

In Luther's time they saw
only a handful of play-
ers; in Bach's they saw

a small ensemble with ten
or twelve players, By

tha middle of the elght=-
eenth century there were
chamber operas and masques
and revels, with maybe twen-
ty=rive performers all playing
and singing together, BEut by Mozart's time,
you had the entire symphony--forty, fifty
men all working toward the same musical
goal., And it's at that time that people
started to have twelve, fifteen children
(which incidentally led to the Industrial
Revolution, which, not surprisingly, begins
in the classical era), and by the Victorian
Age there was no stopping them," Tasket

stopped to cateh his breath.

"But orchestras haven't gotten much
bigger in the twentleth century, and yet
our population is more out of hand than
aver,” Cabot observed.

WTrye, orchestras aren't blgger, but
there are more of them. The idea, the
vislon of a vast sea of players, is belng
transmitted electronically to more people
than ever bafore, And obviously they are
getting the message.,"

"Your logic intriguss me, but there
are still a few polnts that aren't too
clear.” Cabot continued to indulge the
eritic, paying some attention to what he
was saying while at the same time allow-
ing his mind to range freely over a varl-
ety of unrelated subjects, Eventually,
he was sure, Tasket would arrive at what
was really on his mind, In the meantime
Cabot was content to polnt out the more
ovbious absurdities in his theories and
watch the variety of grimaces that crossed
his features, Tasket's face had the shape
of an inverted teardrop, which lent an
emphatic polgnancy to his thin mouth and
invisible chin, By contrast, hils eyes
had the beady belligerence of a seasoned
combatant in the journalistic lists, and
his speech was that of an apt purveyor of
rhetoric, Cabot went on.

#*I always thought that the blggest
groups of players and singers were gotten
together in the seventeenth century, not
the nineteenth, to do those fancy Itallan
operas like the one Coatman's producing,."

At the sound of Coatman's name, Tag-
ket's 1ip curled in distaste, Woodworth
Coatman, a youngish musicologlist from
California with a growing reputation for
resurrecting and staging lavish old operas,
had been invited by the OCMPA program com-
mittee teo put on his next productlion at
their annual meeting, News of his accep-
tance had eclreulated several weeks earlier,
and had been annoying Tasket aver since,

#That cocky bastard, I hear a lot
more about him than I want to these days.
But you've caught me up on a sensitive
polnt, There were very large casts for
those operaz, I admit, though of course
very few of the performers on stage actu=
ally had singing roles, The guestlion is,

doubt 1it,

T
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fluenced by & spec-
meout cne=tenth music
y and circuses? 1
nt dimension of the
usness is the abllity

1lace to discriminate between
he reAal thing, HRemember, wa're
ra about pure mufle, not fake

g, But I'm stll)l open-minded
guag I'm having Heffle do & 1lit=
igeing on the demcgraphy chap=

Baffle'a in on this book too,™
the time being. He's B babbling
x knows where to logk things up,
pat for him,"

{5 your publisher®"

he second time Tasket looked
ple, The laszt thing ha wanted
s an established muslcologist
was that so far heehad hed no
nding & publisher.

van't actually decidsd yet who
to. Haturally, speclalists are
pibble about detalla in the

and frankly, that's why I've
Raffle. I'm having his shore
pots where I'm not on very firm
gre I send ths book arcund,®

be glad to help," Cabot smiled
gly, "but of course all my
g gong the universlty press
d your manuseript is guites &
gort of thinz. I hear Coatman
ublishing connections, though,
guld give you some advica, "

g gocond reference to Coatman

colncldental, Tasket would
gurprised to hear how many

w the atory of hiz initial sub-

The Cantus Firmus Consolcusness
- Rex, Harburton Ludge himselfl
t to Coutman for raviaw, and
natomary thoroughnassz in varli-
r paople's orrors Coatman had
- patalogus of blunders astonish=
| langth and comprehenslvensss,

i he had said some rather unflat-
ngs about eritics who tried to
eology when they were barely

" Jjudging performance conpstence,
this raview had passed from hand
jong the mepbers of the revliew

he OOMPA Jourrel, and Cabot had

| publishing parts of 1t in the

al issue, which he was now com=

mt for the moment at least Tas-

. 1ike a uzsful ally, so he Aeci-
er that plan and try te buy Tas-
1ty inatead,

know, you could do worae than to
it your ideas together in an ab-

* the Journal,™

t's paaked features struggled to
jel¥es ints an expression of

and falled., GQuizzical disbelief
st he could manage,

1 you think I have something

J

;roversial perhaps, but highly
Thers's far too 1ittle of that
Wnking absut music thess daya,”
4 hardly bring himself to say
hours earlier he hod been reod-
wrowing sut centributions to the
F similar originality ard sopho-
tenplon, ®The Culture of Claus=
: Cabaret, Polling Booth and
Cradles of Modernity®™ was one,
fan Metric Patterns: A Theologl=-
purrent in Twentisth-Century
g another he hoped he'd forget

pose I msk Reffle te condense a
the chapters and send them to
ket wae aeking.
&, If you hurry, you can make
issue, "
et began to wrigegle in his chalr
¢ his pglass urgently. Ther made
ir, with Tesket's long sour face
aT limbs and Cabot's stocky bulld
4 complexion, A HRuszian intel=
i & diplomatic underling, per=
& down-et-heels veterinarien end
“of pugs, Encouraged beyond his
Cabot's offer, Tasket cams at
v the Teal reason he hed invited
ologist for a drink. -
& Tunny vou should mentlion Ceats
fla tells me thers's a lot of
 eateriol on his =en Honturde in
equisitions, "
11y ."
ceens Monturde had quite a wide
gonce, end somcone in his family
. & Yot of his papers end things
beut hin by conteoporaries. 1
W how relisble this report 18=-
French is mizerable-~bub it mlght
y take a look before the moeting.
¥, Coatman's been prebty enxious
|8 hands on this stufr,.”
cAng hila delight in an expressic)
vrly cynicism, Cabot cocked his

ene side, narrowed hisz eyes and

d a gpeech calculated to lEpTess
i1e Taaket,

11, of course, these may or BAY

Bportant materials, With the

n family hands for 5o long. &n¥y
f Bdulteratisns could heve been
ed, You know, of course, about

the famous ¥itschl case, and there have
been similar frawds. A1l the unquestioned
facts about Monturde are in Zlech's Hont-
irde st gon Noeuwd, which you may Mnow in
ite English tranzlation as "The Riddle of
Monturde.® All other bibliogrephy ls sus=-
peot-=unleass, of course, something hes
appeared in Feolish or Danish, which I
den't handle well.™

"Yeg. HNaturnlly, thess things
erossed my mind too,® Tasket 1led, "But
with the new muaic coming to light from
the university's part of the papers, thers
ars bound to ba changes in Monturde's
public imaga.®™

*I 41dn't know he had any."

"1 memn amcng the cognogscenti, of
¢ourse, " A

Unfortunately, this recalled to Cabot
ancther article ha'd burned a few days
earlier, It waz called "Cognoscent Imagery
in Gerohwin's Melisgzatie Pericd." PFor all
his other guirks, at least Ccatman didn't
go in for this kind of educated clircumlo-
cution, But that didn't really alter the
cage, Ewver since it had gotten out that
Coatman was golng to produce hlsrpewly=
discovered Monturde cpera at the Sconce,
1t had been in the back of Cabot's mind
to make & 1ittle troubla for the boy wWon=-
der, He balieved firmly that music could
slther be written about or performed: not
both, Costman had been doing both with
fguch success recently that he had to be
sguspect, Irf there wars anything to Tag-
kat's suspicione, the FHenturde papers
might provide the perfect chanca to expose
him,

"Yfag, well, that remalnns to be =Sean.
But I'4 certainly keap everyons out of
those papers, inclwding Coatman, untll
they have besn properly inventoried. I'd
be happy to help out with that while I'm
here,*

Tagkat waz wrlgegling wnoontrollably
now, He was sure thers wers Honturdlan
gecrets in the Sconce basement, He'd gone
down to see Tor himeelf, but his French
wag fay poorsr than Heffle's, and he needed
Cabot to verify his suspleions and lend
waight to whatever disccveries they might
make, His mind leapt shend to the triumphs

in store for him: an apocalyptic unmasking
of Contman's ignorance about Monturde, a
triunmphant deal with a publisher on hls
book, with a fat advance, and. a few teach-
ing offers, the most advantageous of which
he weuld accept. In his enthusiasm, he
resumed his discourse on music and histo-
rieal change,

"T's get back to what I was saying
before, surely & man like you can Trecog-
nize the danger of speclamlization, tha
nead for a breadesr parspactive in scholars
ghip, Take your book on Venetlan opéra,"
{Tasket had been careful to leal through
Cabot's chief book for ten minutes bafore
paking his invltatlon earliar in the day.)
"You don't atop wlth one cooposer, or one
decade, or even with the music alone; you
have chapters on literary influences and
on art and even A 11ttle bit on Venloe
itgelf, I do think you underplay the in-
fluence of polyphony on Henaicsance archl-
tecture, but never mind. You ara pro-
bably one of the few musicologlsts capable
of understanding what my book is about,®

Unluckily, I probably am, Cabot
thought to himself,

"Let me try out A couple mere ldeas
on you and tell me which one you'd rather
have for the Journel abstrect,” Tasket
plunged into ancther of hils bizarrs tauto-
loglas, and Cabot pretended to be taking
notes as he spoke. He was 1s Tasct sketching
out the tablas of eontents of the next Jour=
nal issue,

Hews (mmatings, deaths, dlscoverias
and other triflai
Reviews (six bland, twe witriolle,
one about something other
than the book supposedly
belng reviewed)
Articles and Books Hecelwved
(paraphrazas, agslomerations,
thefts and or two worthwhile
pleces)
Bitlicgraphies (oribbed from six other
deomsstic and nine
- foreign journals)
Feature Artlcles:

Fanten Snidd, "Yesterday, Today
and Tomorrow: Who Are Contem-
porary Huzle's Cnntempnrarius?"

Johanns H.L. Buffalo, Jr., "Ths
Mayching Monks: Quadruple Orga-
num end the Knighta of S5t.
Ethelwort" %

Willard Wuzelwlldnie, "Unsung
Songa: The Hidden Texts of the
%lm guntro de musica nom
faciendn"

Helen Timp, "Symrhony and Sang-
Frold: Battle-Hania amnd the

Homontic Crux™

Only two more artlcles and he'd have -
enourh, Plus Tasket®s abstract, That in 5
itgell would be worth the price of a

yearts subseriptlon.

"Hotr cen enyone understand capita-
1ism,” Tesket was saylng, ®"without examin-
tng its musicml uwnderpinningat® If you
exazine tha core of capitallam, you find
three things: a hierarchical criering of

owner, managers, and workers; a broad con-
capt of reciprocal econcmlic benefita
ghared among many companies in many cltles
and countries; and a concept of lndividual
advancement by means of a group with a
single purpose-=nanely, increased produc-
tivity, Hew if vou axamine the develop=
ment of the classical sysophony, which cane
into baipng Just a 1ittle before Adeam Smith
and the fectery system, you Tind the mugl=
eal roots of these three concepts, FPlrst,
a symphony 1s built on a hisrarchy of
melody played by a ‘zolo instrument (the
ownar), harmenic ascompanimant (the mana-
garas), and orchestrated olaboration of
that harmony (the workers). The broader
vision of capitalist economice is rooted
in the highly struetursd aymphonle form
itzelf, in which many primary and subsidi-
ary themes, many contrasting and comple=
mantary sectlens are joined into a smooth
wholns that would be incomplete without
them a11l, The maln theme might be com=
pared to a steel ®mill, the development to
an auntemobila plant, the scherzo to a rub-
bar band factery, and so on. Third, and
most important, the capltelist emphasis on
individual gelf=gadvandenent began with the
clearly delineated roles created for sach
instrument by the clessical symphony.
After 1760 or so wind instruments would
naver agaln play vooal parts, and stringed
instrusents would not ba able to replace
kayboard or voice, The esalitarian musl-
ol anarchy of the Renaissance was replaced
by the forceful self-awareness of the
capatalist orchestral™

Both Tasket and Cabot took long
drinks.

"Well, you've given me A lot to think
about ,® Cabot said at length, "I think I
prefer the first ldea, though., Those edo-
nemic compleoxitles are quite beyond me,”
Whatewvar the flrst ldea had been, and he
vaguely wemembersad hearing semething about
the decline of the aristocracy, 1t could
hardly have been worse than the one . aboubt
eapitalizm, "Now, I']1l just pay for these..!
He paused, expectling Tasket to protest.

He didn't,

In less than & minute the eritic and
the profefsor wWare out tha door and walklng
together with evident purpose in the direc-
ticn of the Sconce Museum of Music and Art,

-=0.R. Blossom




8. "Beauty in music is too often confused with something that
lets the ears lie back in an easy chair,” Charles Ives wrote.
In the same vein, he is known for a statement to a musician:
"Stand up and use your ears like a man."

Conducted by Ron Daniels, the Sinfonia Alvarado concert of

December 7 and 8 should stimulate those of like mind with
compositions representing three distinct musical styles of this L
century:. Ives' Largo Cantabile (1904), Anton Webern's Symphony '
Opus 21 (1928) and Robert Moran's Elegant Journey with Stopping

Points of Interest (1967).
In addition, the distinguished jazz pianist Arthur Fletcher

will solo in Edward MacDowell's Second Piano Concerto.
The concerts are Friday (December 7) at the Richmond

Auditorium, Civic Center, Richmond, and Saturday (December 8)
at the Trinity Methodist Church, Dana and Durant, Berkeley,
both at 8:00 p.m. Tickets are available at the door.

Now im its second season, the sSinfonia Alvarado under
Daniels' direction is earning a reputation for adventurous

programming=-=-leaning more towards works of this century, but

including familiar favorites along with lesser performed works

of the masters and fine works of tk~ '~~~-—-l—er— cc——enaws
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1750 ARCb ScreecT
BERKELey

DECEMBER

| BOMNIE WAMPTON, Celfo; NWATHAM SCHWARTZ, Piano; BACH, BEETHOVEM, BRAHNS,
PEBUSSY, CHOPIN

1 WINCENT DELGADO, Doumbek; ISHMAEL, Kamm; middie Exsfean Folk § Classical
7 MUSIC § READINGS FROM SHAKESFEAR'S FLAYS: The Tempess, Twelfith Night, Romeo

= § Julbiet, The Metny Wives of Mindbon, Falatogg. CORTMNE SWALL § MARGERY | g
TEDE, Singets; HOWARD WALPUS, Maxnaton § Simgen; FAE MeNALLY, Piano § il
e Haxpsichord

.fr :‘: ENA BRONSTEIN f PHILIP LORENZ, Duo Piamiafs; WN UEBER, MOZART, BEETROVEN,
W BUSONT, C. V. ALKAN
"‘_'N 9 BARRY TAXMAN, Piamo; JUDITH MELSON, Sopranc, CAROLYN STRAESS, Flute, BACH,
L) ) HANDEL, Impaowisafion and nes compositions of Mu. Taxman

!‘l
“_.I- = 14 WASAYLKT KOGA, Shakuhachi [lapanese Flute); VOSUKE SUGA, Pianisf; Japanese
el traditional ied (ofk, wenks by VIVALPT, RAVEL
|(||'I 15 KARL GOLDSTEIN, Piamist; MOIART, Senata im [ Majon K. 574; BERG, Somafa
1\ Opues 1, SCHUMANY, Catmival, Opes 9

16 BACH CANTATA CONCERT - JUPITH NELSOM, Sepramo, PAUL BRTAN, Temor; MIRTAM
ABRAMOWITSOH, Mezro Sopuama; TOM BUCKENER, Bavifome; LAURETTE GOLUEERG,
Harpiickord; with Stalng Quaetef amd Obfigafo Tmafauments. # & & P.U.

ROBERT STRIIICH, Banpque Guiton; ROBERT CLATRE, Baroque Flufe; JUDTTH
NELSON, Sopaans; PENNY HAMRA, Viols do gamba; Faemea Sawoque Mhesdc

by
R A 19 MARGARET FABRTITO, Hoapsichond; Sefections from fhe Well Tempered Clavier g -
\ by [Audience Requesdis) i
Wi Il
\_ K $0 CALVIN GALL, Recoxders; HOWARD EADLS, Guifan; PENNY RANMA, Viola da gamba; ﬁl'f‘
e ORTIZ, HUME, POWLAND, COUPERIN, MAENDEL, TELEMANM ,-_41-;,
Ffon St
ol STEPHEN REVNOLDS, Violin § Wdofa; STEVEN WACHTINGER, Viola § Wiokin; LE "?,__.__

26 CLATR, SKALKOTTAS, ERLNI, MOZART

&:00 pm.
For information & reservations

&11-0232
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3601 Lyeon Street. San Francisco, Ca 94123 b MRS
(415) 563 - 7337 Banch

% - THE EXPLORATORIUM
{E;% i

111:
. :%ff
b Tkj MUSIC IN THE EXPLORATORIHEM

The home of lomarvew
may feature this eles-

THE FOLLOWING IS5 A DECEMBER AND JANUARY CALENDAR OF THE
WEDNESDAY EVENING CONCERTS AT THE EXPLORATORIUM, 3601 LYON
STREET, SAN FRANCISCO. CONCERT TIME IS 8 P.M. ADMISSIONM: 25¢.

DEC. 5 DALE POLISSAR: COMPOSER, CLARINETIST, PIANIST
Dale, a street musician and poet, will play original
compositions and improvisations on piano and solo
clarinet. He has mastered the clarinet to include all
possible sound qualities seldom heard on that instrument.

DEC. 12 BAROQUE MUSIC
Musicians from the San Francisco Conservatory of Music.

Pepusch, Trio Sonate; and Verachini, Violin Sonata.
Ruth Atkins, recorder; David Cann, violin; Reagan
Trembly, harpsichord; Karl Lee, cello.

DEC, 19 JAN PUSINA, COMPOSER :
Jan, a music exhibit builder for the Exploratorium, will
perform (with help from his friends) John Cage's
VARIATIONS VI, a live electronic piece for multiple
ensembles including instruments and synthesizer built
by Exploratorium staff.

NO CONCERTS DECEMBER 26, 1973 and JANUARY 2, 1974

JAN. 9@ COMPOSERS' CONCERT
San Francisco Conservatory of Music compogers will
present and discuss their newest works. Neil Relnick,
"Poliphony"; Juanita Oribello, "Piece for Tape and
Assorted Children'"; Allen Marten, "Songs on Poems by
Ambrose Bierce'; David Lyttle, "Abstraction"; Brian
Anderson, "Wind Quintet'; and compositions by Ron Tucker
and Marc Schecter. E

JAN. 16 BETH ANDERSON, COMPOSER
"Torero", a text/sound piece for tape; '""Valid for Life",
for two pianos and percussion; and selections from
"Queen Christina', an opera. Beth, a young woman in
new music, will discuss the growth of her musical
development; its roots, derivations and implications.

JAN. 23 SCHUMANN PIANO QUINTET
San Francisco Conservatory of Music; "Conservatory
Players." Theresa Keene, pianc; Judy Mass, violin;
David Newman, violin; Kathy Simmons, viola; Kelly
Boyer, cello.

.The avudience is invited to share in the discussions,
which accompany all programs.

The Exploratorium is a non-profit organization
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“Yes, this is exactly what we wanted”

~ &1 ™ rﬂl

- &

Mother's Modern Helpars.—The machine on the left is a washer
Mrs. Garas, a trarsplanted Mew Yorker, said. “When which automaotically washes, rinses, ond domp-dries loundry.
our son got married and moved our, ! decided to turn his Then the machine turns itself off. Mext the loundry moy be placed
bedroom into a bathroeom. in the outomalic drier on the right fo complete the job.

“f HAD ALWAYS WASTED an elegant bathroom,”




llarry the Torse, a narrated tale—eum—synthesizer opus—
cum= mime show performed at the “xploratorimm on Nov.21
was & first-rate tickler of the fancy and the eardrum,

Harry is a story (ostensibly u children's story) about
a funky horse-ployer whose lnck is insured hy o mipric
betting—ticket. Harry is put through some changes by
his sercndipity, but he comes through all right, you
bet, le turns out to he 4 good bourgeois, but manoges
all the amume to take a bundle off of one J.J. McMoney,
Spoiled Aristocrat.

The story iz writien and norrated on tape, replete with
characters, .ll;!f' Bill Morsan, has a cit}* heat, Far i_n_at.ung:e,
Harry celehrates his WGth birthday alone in his rented
room with "n Twinkie and n bottle of cheap sweet wine,"
Mr. Morgan hus a fine feel for the rhythm of a story lipe:
and his voice can be outrageonsly fruity aw! fuuny when

he wunts il Lo be.

The story was sect Lo sounds hy Dob Davis, working with a
Huchla synthesizer. These sounds served bobth to illustrate
{head-scratching noises, yo-yo noises, and the like) and
to elevate the story into occassionzl flashes of both
seriousness and surrealism. Mr, Davis' sound effects work:
his audial descriptions of physical and mental processes
are usuuslly evocative, sometimes funny and generally
qualify as wusieal. He iransmogrilies his Harry themc,

‘or instapce, variously into states of contentment,

exnul t-,.ti:m an:l wracking depression. Mr. Davis, who
studics amd teaches at the San Franeiseo Conservatory of
Music, works with Alden Jenks and John Adams, and has
obvicusly acquired a working knowledze of how to interest
an ear {L;uw}‘

The visual part of the show was taken ecare of by Peter
Horsa, a mime, working in front of a wiiite screen with a
small chuir as prop. Mr. Nors sustained a strong continuouns
line throughount, following the tape's rhythm closely and
amplifying the story with convineing skill. He olften made
me Jaurh., You must see him trying to "walk the dog' with
an invisibhle yo—yo Lo believe it.

Harry is the first production of this troupe, which calls
itsell lomer and the Ulectrie Lyre. Julzing from the
awlicnce's anl my own reaction, they will [ind any future
picces receiveild with open ears.

—J. Garlick

L

Charles Amirkhanian is lonely for the bay nrea,
lle is the only person so far to contribute to the
EARl composers—-artists' list AND HERLE IT IS:

Druce Dalziel, Peter Garland, Andrew Imbrie, Jord n
Stenberg, Mary Ashley, Ted Greer, Ingram Marshall,
itvland Young, Hobert Inghes, Sheila Booth,

(Now rememher the rules of this piece are for each
person mumed in the first list wew to send a list
of 10 othera, Each of the people above should now
respond in the Amirkhanian manner—participatory! )

Charles goes é4n to say: Totally arbitrary choicos.
Shall T go on? What about Mel-Eriec Morton, Moride-
chai Weinstein and Johanna M. HDever, What about
some of the conservative sorts who consider them-—
selves the most Ffar out. (HAl shant name names in
order to avold unneccasary lack of understandings,
We have enongh of that going around and it makes
my stomuch twitter,)

Charlea sent the new LAJ address:
Juan Hidalgo or Wal ter Marchetti
EMarchetti

via delle forze armate, 329
20152 Milano, Italia

He also suggests a fantastic new scrics of US stamps:
Watergate conspirators—U.5. Conceptual Artists

Liddy 1 cent

Ihant 1 L,."r-'J cent

Harker 1 l_r'r:'} cent

TID: CUBANS .} cent

John Dean 1 "f"fu cunt..
John Mitchell 1 :nl.-'H- cent
Oaldeman 1 7/8 cent
Erlichman 25,00

Nixon ,001 cent

Sam's Cafe 5 cents
Charles Ivez 5 cents Use Your Bars—"Dugs"

We'll fit old Ives in aomewhere—got to get an Ives
Stamp!

Sam Yrvin

Sam Dash

Howard laker

Bidw Gurney
Charlemamme Palestine
Montoya

that's is—a ha¥ area composers series—we could have
them remdy for this year's Xm:s mail in plaze of cancer
aeals, And that's it from HOLLAND, —l
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A Sound of Hor Own?

Dawid Cloud, EPFE music director, and Judith Rosen, who is
surrently xkxdxwxk writing a book on women composers, will act

as catalysts in a free-flowing round table discussion of woman's
musical expression today.

Their guests are comjosers Pauline Oliveros and Lin Barrond®
of the g Ensemble, San Diego and Hsiung-Zee Wong of the Hysteresls
group in the Bay Area.

The talk may (or may not) explore such toplcc as:
relate their cpecisl fe-lings through their mu: ic?; I Ching and
astrology as appliec
tion" to Jdévelop nev

Do women

to muric; and the techninue of "Sonic Medita-
(or forgotten) sound:.

The aural part of the evenirg will include a demorstration
of axtended voeal technigues; Gliverdﬁa"Taach Yourself to Fly™
(dedicated to Amelia Earhart):; and H:iung-Zee Wong's "The Cry of
Women in the Wildernees" and "Earth Ritual."”




— Jilf Krvesen

THE CENITERLR TOL
Miss M. wows 'em; CONTEMPODRALY

Ateve Ueek will dofshow some video there ihe first
weekend in Jenuaryv. That event is <4E, +3 iz on Dec. 12

dinary 27 amel 18 called +3, bué subtitled EXTUHNSTONS, Dec. 1
They intend to do Cuge's IPSCID, Mumma's TORNPIN:, 8:00 PM 8:00 PM
trewskits COMING TUGTIE *, Nam June Vaik's SPHING N, il e New Music from the
and Chondin's M0U HA (senza fine). That sonmds like Queen Christina™, an Center for Contemporary
enongh mmsic For at least an exciting week, or a opera for the amazing Music. Works by composers
Vife (zenza Fine). iﬁthcen;urzesmish at Mills Col
el Concert Hall
On “ela 3, Mogrie Tayne will do a repeat of her . LA
' - century prinoess, (A wﬂdﬂﬂ'."lda'l.l'

very fine concert{at Mills Nov.17V(it conflicted :
with the Stanford compozers® syvmposium—iIfl you're Complete W’I'I‘h melody Ed
: = and dance, video and ol

wordlering how vou missed it). Is it at all clear ;
thut Mogerie will do her concert at UCSC Peb,237 obfuscation. By Beth
Anderson. Concert Hall

hﬂw Illlll:h Illl i Dec. 15

- 2:30 PM

music lovers spend S Mills Performing

- 2:30 PM Group. More con-
[—'—f““'""““-’ i - Mills Performing Group. temporary music for
new improved SUBSCRIPTION BLANE same old price Ensemble music of the a combination of

to: B. Anderson, 991 39th 8t, no. 1, Oskland, 20th century. Works for instruments, ta,:,es
Calif. 94608. ' instruments and tapes. ﬂndc:Iectrnmcg_
' ncert Hall.

‘Here's my $6.00! Bush me an BAR évery month for Concert Hall.

the next year, if you can keep it up! ' T
I am a cmﬁroser singer instrumentalist Free Admission

listener.

635-7620 for Information
address Mills College Concert Hall

city and ZIP COLE! . . Ma(:Purthur
no ii;p, no subscription: . Semmary and ’
: . Oakland

name




