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D[Utnlj % Berio, Sinfonia Full Scorfe $26.00 

@fififififi%fi%m@%fi@ Ligeti, Requiem Full Score $30.00 

NEW /SELECTED JANUARY EVENTS Mt{mma, Large Size Mograph Piano § 1.50 

  

  

  

Penderecki,The Devils of Loudun 

8 Tu/3pm Murray Louis Dance Co. lec/demo Full Score $30.00 

9 Wed Murray Louis Dance Co. concert Wagner, Tristan und Isolde 

11 Fri Manhattan String Quartet FullsSeore § -1.50 

13 Sun Contemporary Chamber Ensemble FEATURED THIS WEEK: MUSIC OF NEW CHINA 

of N.Y. Yellow River Concerto.full 

15 Tue Leonard Rose, cellist score, hardbound,and prin- 
ted in China 795 

17 Thu Studio II: "Possession' S8 0 = $ 

Theater Lab. of Denmark 

18 Fri Marcus Thompson, violist 

19 Sat Juilliard Quartet 

25 Fri  Pro Arte Quartet THE MUSICAL OFFERING 

27 Sun Pro Arte Quartet . 2433 DURANT AVENUE 

l_} Feb Pro Arte Quartet BERKELEY, CA 94704 

TRREETTRRe T 
% & 
    

All performances at 8 pm, unless noted otherwise. JAMES: I JUIORVESEAD KARGLE KIORN e 

Tickets are avialable at the CAL Ticket Office, 
101 Zellerbach Hall, University of California, 

Berkeley, California (642-2561); All Macy'’s stores; 

and at other major Bay Area agencies. 3 & 
HEAAASSSNEESAR 
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"Je trouve qu'on devrait mettre Stockhausen en maison de correction,n 
— Morton Feldman 

      

   

  

ing stars, we commoner verformers will never 

out having no srivacy, giving ourselves over to 
L off groupies. Joni Mitchell's For the Roses 

much meaning to us. We are stuck with having 

snds forcirg themselves to come and hear us when we verform 

new music. Worse yet, if we refuse the romantic conceptions of 

the performer and decide to give our concerts anonymously and 

not ’be so interested in playing "name" composers (note: composers 
not compositions) we can't get anyons to come and hear sounds 

they might not have heard eXceot in their everyday life., Most 

peovle don't listen to the sounds of their everyday 1ife,though) 
So they miss out all around,. 

Taese thoughts. are brought to me after a self-critique after 

giving a concert recently. I performed "name" composers; but I 

find that people who want to hear "the Stockhausen" don't want 

to sit through the Cage. People who have heard of Cage dont want 

to spend the time and listen to some new English composers whose 

wCrk is not known in this country but is undobtedly some of the 
best being written. But these purely programmatic complaints are 
for those who 2t least know the music, the new music. 

What have I found alienztes the people? Ly posters for the concert 
did not have an official letterhead of the place I was giving 
the concert at. The concert is thus not "svonsered": it has not 

been sanctioned by the big daddies on the faculty. My concert 

er did not have a performers name on it. For some reason 
bothered some people. That is, they would go hear Horowitz 

do =z sonata by Johann Hugo Worzi¥chek (and not for the perverse— 
ness of it) simply becuase it was Horowitz. They are not concerned 
with the music. There is no difference here between those little 
girls who buy all the David Cussidy records and that person who 
has every record that Elisabeth Schwarzkopf has ever made, despite 
the guszlity or the excitment of the musi€. I have found that people 
like the performer to be on stage (this goes hand-inhand with 
W I have already sazid). I gave my concert in a practice room. 
People were on the same level (ohysically) as I was. The people 
who did attend found it foolish to clav (as well it is); what 
we lost in performer mysticue we gained in understanding. I was 
able to show them exactly what I was doing. I passed a score around 

[N TeReR - TaRoRe VN ~% gl after I performed it. (A small group facilitates this play.) But 
I violated the contract set up about performer is up here and $ (VI RN} 11l Ho )1 AV N ] 

  
  

  

  

audience is vassive acceptance receivers dowrn there. John Cage 
has done this of course but urdsr dif ‘erent circumstarces. If you 
are not giving z concert on the piaro, with only that havvening, 
you can have the audience move around, experiencing sverything, 
When I em alone performing, I am xpscted to sct like I'm special. 
Well, we've got to get over that. Recently I attended a performance 
of Cage's Theater Piece and some nerformers were visibly anroyed 
that I, a mere spectator, should eat carrots and melba tozst with 
cream cheese dmring the concert. I find this attitude ridiculous. 

HOURS: 10,30 TO 5:00 We must get over the performer‘/spectator syndrome even if the con— 
= : ventions force us to act in 2 certain waye 

Rentals awilable,too. I do not expect that immediately everyone will be going to concerts 
: when they become democratic. ("Most peonle would die to vreserve ] their chains") I do not expect a lot of veople to attend my concerts. 

I do exvect that more people should get dowr to the business of CHIU CHUIH CONCERT DATE, FINALLY! malking their concerts more democraticj froedom not only in their 
artistic pursuits but in their lives as well. 

  

      

VIOLIN CENTER 
Instruments & Repairs 

   
2031 UNIVERSITY AVENUE 

(415) 843-5466, 

  

  
In the only Bay Area date of his current tour Full on 1035 Guerrero Street (between 22nd and 

of North America; Mr. Chiu Chuih will perform 23 rd. streets). Mr. Chuih, one of mainland 

on Saturday, December 15 at 2 PM at Three Bags China's few living exponents of serious exper=- 

imental music, will perform Yoko Ono's Pea 

Piece, 

    

  

i : [ ; Take a friend 

\\![ / beth: this is the piece we 
l“, 5 composed this month: 

SIT CROSS LEGGED THINK BREATHE 
CONTENPLATE BRZATHE LOOK OUT 
/ WARDS/ RELAX NECK INCLINE 
HEAD ROLL TO THIS 3IDZ/ LET IT 
GO PAUSE GAZE GAZE/ TO THAT 
SIDE/ MQWE PAUSE/ DE DAZZLED 
DRIFT OVIR AND BACK AROUKD AND 
BACK ROUED/ STRETCH/ YOUR HECK 
ROUED ¥Z GO ROCK LULL LOLL SUK 
OR LIGHT BULBS IN CANDESCEECE 
/ (UG SALL PLAY I 1ILE 
O T0Y PIANO MUSIC)/ CPTIONAL 
OR RATYSR DEPENDING CF TUGH/./ 
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AXONY 
BY Jim Nollman 

As a Signet of Emerald 
Set in a Work of Gold 
So is the Melody of Musick 
With Pleasant Wine 

..+Tis the season to be Jolly. 

When a man belongin~ to one village of 
the Bantu nation meets another from a 
different village . They greet each other: 

"What do you Dance" 

In the langusge of the Omaha nation. 
The words for Love and for Dance are one 
and the Same, 

There is a Cornish Christamas Carol 
that sings of the 1life of Jesus as a cont=- 
inuous dance. Jesus died that all markind 
mey join the gen&ral dance. 

What (do you dance) 

_The Season to be_ 
For 

Twelve drummers 
eleven pipers 

ten ladles 
and nine lords a=leaping 
eights maid a milking 

seven swans a swimna 
six geese a laying 

and FIVE! GOLD! RINGS! 

There i1s a small corner of Sumatra 
where the wind blows east to west for six 
months, and then reverses itself west to 
east for the next six months. Year after 
after. The bamboo shoots bend to the East 
for six months, and then bend to the West 
for six moths. : 

The change in wind direction comes very 
suddenly, there 1s a critical change perilod 

of only three or four days. ®he native people 

call this period aam(v)-schus when the change 
is west to east and erc when it 1s east to 

weste 

During either critical veriod, the 
people dance deep into the jungle to 
find the Bamboo Grove. They punch holes 

" into the stalks, lie down on the floor of 
the jungle and listen. 

four calling birds 
three french hens 
two turtle doves 

and a pertridge in a pear TREE!!!1L 
365 plexiglass boxes have been made which together form a 

'mural' 25 feet 6 inches by 8 feet 4 inches for the 

National Research Library being constructed in Ottawa 

Each box is 9 inches deep by 8.21 

9.85 inches , 

all clear except for a reflective, black back. The clear 

wall 

The great palace of Ming T'Ang is 
arranged in series of rooms, each repre- 
senting a different season. Through them, 
in the course of a year, the emperor would 
pass; changing his clothes, his food, 
and his music. 

We deliver a helluva lot 

  

Deur Nearly Perfect Bilt: as a communicating 

link for day \rea mmsicians, YOU WOilK, 

As a result of your "ad" for choir director: fov 

  

    

Musical Arts, Inc. (in Getober L\t), the Lxperi- 
mentnl C us, formerly dirccted by ton aniels,- 
has found one very happy new director—-iis!! this 

connection would not have heen possible without L, 

let's IBAR it for BMi, . « o/ 0 
Jonnie Mara Barnett 

  

“] wanted to do something cainp,” Mrs. Hertzmark explained. 

  

225 cheerers 
from more wnan 20 COUNTRIES 

the CHEESE co. 
3856 - 24th STREET - SAN FRANCISCO, CALIF. 94114 - 285-2254 

(BETWEEN SANCHEZ AND VICKSBURG) 
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NEW YORK ; 
CORRES - SPONGE DANCE 
SCHOOL OF YANCOUVER 

fo——y    
SEND CONTENTS FOR YOUR OWN PERMANENT SAFETY DEPOSIT BOX 

inches high by either 

10.18 inches or 10.81 inches wide. 

front is screwed on .They are numbered (for internal 

And who among us is interested in Dance. 

The samba, the twist, the carioca, it's 
not a foxtrot or a polka, Let your back=- 
bone twitch. The mashed potato born a 

long time ago. Baby, yoo ooaoo serd me, 
honest you do, honest you do, honest you 
ooawaaoowawaoh. 
And who among us 1is interested in 

movimientos? 

reasons) from 1620 to 1984 but these numbers will not 

appear on the boxes unless you actually include one in 

the contents you send 

Fill out the enclnsed card to let us know if you intend 

to fill a safety dennsit box. If the box you want is 

- already taken you wiil be sent another updated card so 

that you can select a different box 

#%#You can knock me down,steal my car; 
Take my money from en old fruit jar; 
Do anything that you want to do, 

But Uh Uh baby lay offathem shoes### 

The event begins January 1, 1973 and ends on December 
31,1973 
latter date. 

Your contents should be sent befcre the 

They are 
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This we cen understand. 
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The New Music Ensemble of the San Francisco 

. CONCERT BY S.F. CONSERVA F 
‘Conservatory of Music will give its second L0RY NEW MUSIC NORKSHOE 

performance of the season December 7, Friday, The- San Francisco Conservatory of Music presents 

at 8:30 p.m. in the Little Theater of the THE NEW MUSIC WORKSHOP in a Christmas concert of 

Palace of the Legion of Honor. works for four pianos, organ and voice in the 

The program includes STRAVINSKY'S EBONY CONCERTO Recital Hall of The Conservatory, 1201 Ortega St., 

and RENARD (THE FOX), LA CREATION DU MONDE by December 13, Thursday, at 8 p.m 

MILHAUD, CONCERTO IN SLENDRO by LOU HARRISON with 

The program will feature works by FELDMAN, CAGE, 
DANIEL KOBIALKA, violin. 

MORAN, YOKO ONO, HAUBENSTOCK RAMATI, ARNIE MELLNAS 
All tickets are $1.00. 

AND BERIO. The performers will include Robin 

Sutherland, Steve Warzycki, Cesar Cancino, Janise 

DAZZLING =~ ~ominscionr 
is free.      
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Current Shows 

Sinfonia Alvarado 

Ron Daniels 

Alto Marsha Hunt 

Brahms, Rhapsody for Alto and Male Chorus 

Richard Strauss, Serenade for Winds 

Andre Previn, Portrait for Strings 

David Diamond, Symphony No. 3 

Friday, January 25, 8:00 p.m. at Richmond 

Auditorium, Civic Canter, Richmond 

Saturday, January 26, 8:00 p.m. at Trinity 

Methodist Church, Dana and Durant, 

Berkeley 

By donation 

    

SAN FRANCISCO CONSERVATORY 

FACULTY COMPOSERS SERIES 

The San Francisco Conservatory of Music presents 

the first concert in the FACULTY COMPOSERS SERIES, 

Friday, 

Forum, 

December 14 at 8 p.m. in Fireman's Fund 

3333 california Street. 

The program includes DECAY I/XVI by HERMANN LE ROUX, 
| 

FIVE SONGS ON INDIAN POEMS by ELINOR ARMER, THREE 

NfiTURE 

JENKS . 

SONGS by ARTHUR GREENE, and NAMO by ALDEN 

Guest artists will be STEPHANIE FRIEDMAN, 

mézzo—soprano and MIRAIM ABRAMOWITSCH, soprano. 

All tickets will be $1.00.  



  

Part 1 

9 ..and 8o, In 
this way of looking at 
things, music comes 
into its rightful own 
as the true core of 
Western history., All 
your really influen- 
tial changes can be 

cued in to the prog- 
ress of music, right 
through from Perotin 
to Pinkham, Now you 
take the French Revo- 
lution, for example, 
Right in the middle of 
the change from rococo 
to classical style! 
Out with the decadent 
French, in with the 
spirit of Jjustice and 

rationality and order 
of Haydn and Mozart. 
And your nineteenth- 
century democracy too. 
The great early roman=- 
tics were writing for 
everybody, not just 
for the elites., Govern- 
ments picked up on that, 
and in a decade or two you 
had wider suffrage, more representation, 

fewer aristocrats, et cetera., Now where 
did they learn their politics? 1In the 

music hallt*® 
T,A. 1asket was unfolding the suc- 

cessive stages of his finely-chiselled 
argument to his associate Samuel Houghton 
Cabot, sitting in the bar of a hotel two 

blocks from the Sconce Museum of Music and 
Art, Tasket was music critic of the Mor- 

Trumpet, and although he had no offi- 
cial connection with the Museum he was 
spending more and more of his time there. 
Cabot, an eagle-visaged New England musi- 
cologist, had come to work in the Sconce 
archive on a paper he was to give at next 

month's annual meeting of the Organization 
for Older Music Performance and Analysis-- 
known affectionately to its members as 
OOMPA, 

"It's all so obvious, really," Tasket 
went on. "These unarguable links between 
music and revolution and sociological 
ad justment, Every society expresses its 
new directions first in the inarticulate 
dimensions of its culture. Then the phi- 

losophers and politicians hear what the 

composers are doing, and put it into words, 

and the old face of the soclety is swept 

aside, Now, your religions, they're har=- 

der to trace, but some things are beyond 

doubt: your Lutheran hymns, your bawdy and 

irreverent songs at the end of the Middle 

Ages--they showed where things were going, 

All those sissatisfied monks--they couldn't 

burn down the monastery, so they took out 

their feelings in music, and eventually 

people heard it and in came the Renais=- 

sance. And Luther was the same way. He 

wrote his theses, sure, but it's a good 

bet he sang them first, Here, of course, 

I must rely on speculation,..” 
"You're suggesting that music is the 

sole arbiter of progress, however one de- 

fines it? That composers and not politi- 

cians create revolutions?” 

"In a way, yes. But I hope I'm going 

about it a little less crudely than that, 

In the book I talk about a process of 

transmission from notes to verbalized 

ideas--from musical forms to conceptual 

schemes--which is intangible and can only 

be guessed at. That's why I call it The 

Cantus Firmus Consciousness, because it's 

about changes in perception and world-view 

as well as measurable changes in political 

thinking, Let me give you another example, 

one you might never have considered. 

Everybody knows that population size af- 

fects history in drastic ways. But nobody 

knows why populations get smaller or larger 

at different times, Now, if you look at 

the development of Western chamber music 

    
from the sixteenth cen- 

tury to now, you see at 

a glance that the sheer 

numbers of people in- 
volved has gotten larger 

and larger. I mean, 

compare you standard 

baroque trio sonata with 

Mahler's Ninth; that's 

three or four people 

compared to three hun- 

dred. Now, where did 

Europeans get their ldeas 

about family size? Not 

from the church; those 

0ld dogmas were out by 

the end of the sixteenth 

century. No, they looked 

to the arts for guidance, 

and above all to music. 

In Luther's time they saw 

only a handful of play- 

ers; in Bach's they saw 

a small ensemble with ten 

or twelve players. By 

the middle of the eight=- 

eenth century there were 

chamber operas and masques 

and revels, with maybe twen- 

ty-five performers all playing 

and singing together, But by Mozart's time, 

you had the entire symphony--forty, fifty 

men all working toward the same musical 

goal, And 1it's at that time that people 

started to have twelve, fifteen children 

(which incidentally led .to the Industrial 

Revolution, which, not surprisingly, begins 

in the classical era), and by the Victorian 

Age there was no stopping them," Tasket 

stopped to catch his breath. 
"But orchestras haven't gotten much 

bigger in the twentieth century, and yet 

our population is more out of hand than 

ever," Cabot observed. 
"True, orchestras aren't bigger, but 

there are more of them. The idea, the 
Vvision of a vast sea of players, is being 

transmitted electronically to more people 

than ever before. And obviously they are 

getting the message.” 
#Your logic intrigues me, but there 

are still a few points that aren't too 

clear.” Cabot continued to indulge the 
eritic, paying some attention to what he 
was saying while at the same time allow=- 

ing his mind to range freely over a vari- 
ety of unrelated subjects, Eventually, 
he was sure, Tasket would arrive at what 

was really on his mind. In the meantime 
Cabot was content to point out the more 
ovbious absurdities in his theories and 
watch the variety of grimaces that crossed 

his features, Tasket's face had the shape 
of an inverted teardrop, which lent an 
emphatic poignancy to his thin mouth and 
invisible chin, By contrast, his eyes 
had the beady belligerence of a seasoned 
combatant in the journalistic lists, and 

his speech was that of an apt purveyor of 

rhetoric, Cabot went on, 
#I always thought that the biggest 

groups of players and singers were gotten 

together in the seventeenth century, not 
the nineteenth, to do those fancy Itallan 
operas like the one Coatman's producing..” 

At the sound of Coatman's name, Tas- 
ket's 1ip curled in distaste, Woodworth 
Coatman, a youngish musicologist from 

California with a growing reputation for 

resurrecting and staging lavish old operas, 

had been invited by the OOMPA program com= 
mittee to put on his next production at 

their annual meeting. News of his accep- 
tance had circulated several weeks earlier, 

and had been annoying Tasket ever since. 
“That cocky bastard, I hear a lot 

more about him than I want to these days. 
But you've caught me up on a sensitive 

point, There were very large casts for 
those operas, I admit, though of course 
very few of the performers on stage actu- 

ally had singing roles. The question is, 

doubt 1t, 

  

were people really inf 
tacle that was only al 
and the rest pageantr; 

An importay 
cantus firmus conscio 

of the popu 
hokum andpt] 

talking her 
theatricals 
on this isg 
tle more a1 
ter.* 

"Then 
*For ¢ 

idot but he 

I'11 say th 
“Who 1 
For th 

unconfortab 
to admit to 

1ike Cabot 
luck in fin 

*I hav 
to give it 
bound to qu 
argument, a 
called in R 
up a few sp 
ground befo 

*Itdb 
patronizing 
things have 
route, And 
‘different s 
has good pu 
Maybe he co 

Cabot* 
was hardly 
have been s 
people knew 
mission of 
to Ludge & 
had sent it 
with his cu 
fying other 
produced & 

* ing in its 
In additéon 
tering thir 
write music 
capable of 
Copieg of t 
to hand an 
board of ti 
considered 
next Journs 
piling., Bu 
ket looked 
ded to defe 
ket's loyal 

"You | 
put some of 
stract for 

Tasket 
form themse 
pleasure, ¢ 
was the be: 

"Then 
valuable?” 

N #Cont: 
original, 
king of th! 
Cabot coul 
this; two | 
ing end th 
Journal of 
moric pret 
trophobla: 
Bunker as | 
#Trinitari 
cal Underc 
Music" was 

couple of 
you?" Task 

%Fine 
the next i 

Taske 
and fondle 

an odd pal 
and engulé 

and florid 
lectual an 
haps, OT 8 

a breecder 
hopes by C 
length to 
the musiocc 

HIt!s 
man, Reff 
important 
the nex & 

#Rea] 
"1 

coTrespont 
collected 
written al 
don't knot 

Reffle's ! 
be fun to 
By the wal 
to get hif 

Mask 
of schol#: 

head to ¢ 

delivered 
and hunbl 

#iie] 

not be 1ir 
papers i 
number Cf 
introduct 

 



    

fluenced by a spec- 

bout one-tenth music 

y and circuses? I 

nt dimension of the 

usness is the ability 

1lace to discriminate between 
che real thing. Remember, we're 

re about pure music, not fake 

5, But I'm still open-minded 
sue; I'm having Reffle do a 1lit=- 
igging on the demography chap- 

Reffle's in on this book too.” 
the time being. He's a babbling 
» knows where to look things up, 

nat for him,* 
{s your publisher?” 
he second time Tasket looked 
ble. The last thing he wanted 
o an established musicologist 

‘was that so far heehad had no 
nding a publisher, 
ven't actually decided yet who 
to, Naturally, specialists are 

uibble about details in the 
and frankly, that's why I've 
Reffle. I'm having him shore 
pots where I'm not on very firm 
ore I send the book around.” 
be giad to help,” Cabot smiled ’ 
gly, "but of course all my 
e gone the university press 
d your manuscript is quite a 
sort of thing. I hear Coatmen 
uplishing connections, though, 

ould give you some advice,” 

fs second reference to Coatman 
coincidental, Tasket would 
surprised to hear kow many 

w the story of his initial sub- 

' The Cantus Firmus Consciousness 
. Rex., Harburton Ludge himself 
t to Costman for review, and 
ustomary thoroughness in veri- 
r people's errors Coatman had 
. catalogue of blunders astonish= 

' length and comprehensiveness. 
n he had said some rather unflat- 
ngs about critics who tried to 
cology when they were barely 

' judging performance compstence, 

this review had passed from hand 

ong the members of the review 
he OOMPA Journal, and Cabot had 
| publishing parts of it in the 

al issue, which he was now com- 

ut for the moment at least Tas- 
| 1ike a useful ally, so he &eci- 
er that plan end try to buy Tas- 

1ty instead. 
know, you could do worse than to 

.your ideas together in an ab- 

the Journal,” ' 
t!s peaked features struggled to 
jelves into an expression of 
and failed, Quizzical disbelief 
st he could manage. 

1 you think I have something 
' 

  

   

      

;roversial perhaps, but highly 
There's far too 1ittle of that 

inking about music these days." 
ld hardly bring himself to say 
hours earlier he had been read- 
airowing out contributions to the 

f similar originality and sopho- 
tension, “The Culture of Claus= 
: Cabaret, Polling Booth &nd 
Cradles of Modernity" was one, 

jan Metric Patterns: & Theologl- 
current in Twentieth-Century 
s another he hoped he'd forget 

pose I ask Reffle to condense a 
the chapters and send them to 

ket was asking. 
e. If you hurry, you can make 
issue.” 
et began to wrigegle in his chalr 
e his glass urgently. They made 

ir, with Tasket's long sour face 
ar 1imbs end Cabot's stocky bulld 
d complexion, A Russian intel- 

nd a diplomatic underling, per= 
& down-at-heels veterinarian and 
of pugs, Encouraged beyond his 

Cabot's offer, Taskct came at 
 the veal reason he hed invited 
ologist for a drink, 
s funny you should mention Coat- 

fle tells me therels a lot of 
. uateriel on his men Monturde in 
cquisitions,*® 
Ryt 
seems Monturde had quite a wide 

dence, end someone in his family 
L & lot of his papers and things 
bout hin by contemporaries. I 
W now relieble this report is-- 
French is miserable--but it might 

) take a look before the meeting, 
¥, Coatmants been pretty enxious 
s hands on this stuff.” 
cing his delight in an expressici 

arly cynicism, Cabot cocked his 

one side, narrowed his eyes and 

d a speech calculated to lmpress 
1e Tasket, 
11, of course, these may or may 
mportant materials, With the 
n femily hands for so long, &ny 
f adulterations could heve been 
ed. You know, of course, about 

    

  

the famous Yitschl case, and there have 
been similar frauds, All the unquestioned 
facts about Monturde are in Zlech's Mont- 
urde et son Noeud, which you may know in 
its English translation as “The Riddle of 
Monturde." All other bibliography 1s sus- 
pect--unless, of course, something has 

appeared in Polish or Danish, which I 
don't handle well." 

"Yes, Naturally, these things 
crossed my mind too," Tasket lied, "But 
with the new music coming to light from 

the university's part of the papers, there 
ere bound to be changes in Monturde's, 
public imege." 

"I didn't know he had any." 
I mean among the cognoscenti, of 

course,* - 
Unfortunately, this recalled to Cabot 

another article he!'d burned a few days 
earlier, It was called “Cognoscent Imagery 
in Gershwin's Melismatic Pericd.” For all 
his other quirks, at least Coatman didn't 
8o in for this kind of educated .circumlo=- 
cution, But that didn't really alter the 
case, Ever since it had gotten out that 

Coatman was going to produce hisrnewly=- 
discovered Monturde cpera at the Sconce, 
it had been in the back of Cabot's mind 
to make a little trouble for the boy won- 

der, He believed firmly that music could 
either be written about or performed: not 

both, Coatman had been doing both with 
-such success recently that he had to be 

suspect, If there were anything to Tase 
ket's suspicions, the Monturde papers 
glsht provide the perfect chance to expose 

im, 
"Yes, well, that remains to be seen. 

But I'@ certainly keep everyone out of . 
those papers, including Coatman, until 
they have been properly inventoried.  I'd 
be happy to help out with that while I'm 
here.* 

Tasket was wriggling uncontrollably 
now, He was sure there were Monturdian 
secrets in the Sconce basement, He'd gone 

down to see for himself, but his French 

was far poorer than Reffle's, and he needed 

Cabot to verify his suspicions and lend 
weight to whatever discoveries they might 
make, His mind leapt ahead to the triumphs 

in store for him: an apocalyptic unmasking 

of Coatmen's ignorance about Monturde, a 

triumphant deal with a publisher on his 

book, with a fat advance, and a few teach- 

ing offers, the most advantageous of which 

he would accept. In his enthusiasm, he 
resumed his discourse on music and histo- 
rical change. 

"To get back to what I was saying 
before, surely a man like you can recog=- 

nize the danger of specialization, the 

need for a broader perspective in scholar=- 

ship. Take your book on Venetian opera.” 
(Tasket had been careful to leaf through 
Cabot's chief book for ten minutes before 
making his invitation earlier in the day.) 
#You don't stop with one composer, or one 
decade, or even with the music alone; you 
have chapters on literary influences and 

on art and even a 1little bit on Venice 
itself, I do think you underplay the in- 

fluence of polyphony on Renaissance archi- 
tecture, but never mind. You are pro- 

bably one of the few musicologists capable 
of understanding what my book is about.” 

Unluckily, I probably am, Cabot 
thought to himself, 

#Tet me try out a couple more ideas 
on you and tell me which one you'd rather 

have for the Journel abstract.” Tasket 
plunged into ancther of his bizarre tauto= 

logies, and Cabot pretended to be taking 

notes as he spoke, He was is fact sketching 
out the table of contents of the next Jour- 
nal issue, 

News (meetings, deaths, discoveries 

and other trivia) 
Reviews (six bland, two vitriolic, 

one about something other 

than the book supposedly 
being reviewed) 

Articles and Books Received 
(paraphrases, agglomerations, 
thefts and or two worthwhile 
pleces) 

Bibliographies (cribbed from six other 
domestic and nine 

S foreign Journals) 
Feature Artlcles: - 

Fenton Snidd, “Yesterday, Today 
and Tomorrow: Who Are Contem- 
porary Music's Contemporaries?” 

Johanna R.L. Buffalo, Jr., "The 
Marching Monks: Quadruple Orga- 

num end the Knights of St. 
Ethelwort" ~ 

Willard Wuzelwildnis, "Unsung 
Songs: The Hidden Texts of the 

1ibri guatro de musics non 
nda* 

, "Symphony and Sang=- 

Battle-Mania and the 
Romantic Crux" 

  

    

Only two more articles end he'd have 28 

enough, Plus Tasket's abstract, That in 

1tself would be worth the price of a 

year's subscription. 
#How cen enycne understend capita- 

1ism,* Tasket was saying, "without examin- 
ing its musical vnderpinnings? If you 

examine the core of capitalism, you find 
three things: a hierarchical ordering of 

   

owner, managers, and workers; a broad con- 

cept of reciprocal economic benefits 

shared among many companies in many cities 

and countries; and a concept of individual 
advancement by means of a group with a 

single purpose--nanmely, increased produc- 

tivity. Now if you examine the develop-~ 
ment of the classical symphony, which came 

into being just a 1little before Adem Smith 
and the factory system, you find the musi- 

cal rocts of theze three concepts., First, 
a symphony is built on a hierarchy of 

melody played by a ‘solo instrument (the 
owner), harmonic accompaniment (the mana=- 
gers), and orchestrated elaboration of 

that harmony (the workers). The broader 
vision of capitalist economics is rooted 

in the highly structursd symphonic form 

itseif, in which many primary and subsidi- 

ary themes, many contrasting and comple- 

mentary sections are joined into a smooth 

whole that would be incomplete without 
them 211, The mein theme might be com- 
pared to a steel mill, the development to 
an automobile plant, the scherzo to a rub- 

ber band factory, and so on. Third, and 
most important, the capitalist emphasis on 
individual self-advancement began with the 

clearly delineated roles created for each 

instrument by the classical symphony. 

After 1760 or so wind instruments would 
never again play vocal parts, and stringed 
instruments would not be able to replace 

keyboard or voice. The egalitarian musi- 
cal anarchy .of the Renalssance was replaced 
by the forceful self-awareness of the 
capatalist orchestra!* 

Both Tasket and Cabot took long 
drinks, 

"Well, you've given me a lot to think 
about,” Cabot seid at length, “I think I 
prefer the first idea, though. These eco- 

nomic complexities are quite beyond me,” 

Whatever the first idea had been, and he 

veguely remembered hearing something about 

the decline of the aristocracy, it could 
hardly have been worse than the one.about 
capitalism, "Now, I'11 just pay for these,.! 
He paused, expecting Tasket to protest. 

He didn't. 
In less than a minute the critic and 

the professor were out the door and walking 

together with evident purpose in the direc- 

tion of the Sconce Museum of Music and Art, 

--0.R, Blossom 

  

  

 



      

      

| compositions representing three distinct musical styles of this ; 

    

    

      

    

    

    
   

8, "Beauty in music is too often confused with something that 

lets the ears lie back in an easy chair,'" Charles Ives wrote. COMINGS & GOIN 
= :‘ 

1 
K 1 In the same vein, he is known for a statement to a musician:    %W & 

P 
"Stand up and use your ears like a man." By 

Conducted by Ron Daniels, the Sinfonia Alvarado concert of f o 

December 7 and 8 should stimulate those of like mind with 

century:l Ives' Largo Cantabile (1904), Anton Webern's Symphony / 

Opus 21 (1928) and Robert Moran's Elegant Journey with Stopping 

Points of Interest (1967). 
  

In addition, the distinguished jazz pianist Arthur Fletcher 

will solo in Edward MacDowell's Second Piano Concerto. 

The concerts are Friday (December 7) at the Richmond & 
Ny 

Auditorium, Civic Center, Richmond, and Saturday (December 8) - 

o
 

" 

at the Trinity Methodist Church, Dana and Durant, Berkeley, 

both at 8:00 p.m. Tickets are available at the door. 

Now in its second season, the Sinfonia Alvarado under 

Daniels' direction is earning a reputiat:ion for adventurous 

programming--leaning more towards works of this century, but 

including familiar favorites along with lesser performed works 

of the masters and fine works of th~ 1~menw-lmac— ~nmcnoace 

R eareE ol e 
1750 ARCb SctreeT 

BeRkeley 

  

  

   

      

    
        

        

      

       

  

    

       

      

  

vecemBER 

1 BONNIE HAMPTON, Cello; NATHAN SCHWARTZ, Piano; BACH, BEETHOVEN, BRAHMS, 

DEBUSSY, CHOPIN ~ 

2 VINCENT DELGADO, Doumbek; TSHMAEL, Kanun; middle Eastenn Folk & Classical 

   

7 MUSIC § READINGS FROM SHAKESPEAR'S PLAYS: The Tempest, Twelfth Night, Romeo 
§ Juliet, The Meny Wives of Windsor, Fakstaff. CORINNE SWALL & MARGERY 

TEDE, Singens; HOWARD MALPUS, Narraton & Singen; FAE McNALLY, Piano § 

Hanpsichond 

§ ENA BRONSTEIN / PHILIP LORENZ, Duo Pianists; VON WEBER, MOZART, BEETHOVEN, 
BUSONI, C. V. ALKAN 

9 BARRY TAXMAN, Piano; JUDITH NELSON, Soprano, CAROLYN STRAUSS, Flute, BACH, 
HANDEL, Improvisation and new compositions of Mr. Taxman 

14 MASAYUKT KOGA, Shakuhachi (Japanese Flute); YOSUKE SUGA, Pianist; Japanese 
traditional and folk, wonks by VIVALDI, RAVEL 

15 KARL GOLDSTEIN, Pianist; MOZART, Sonata in D Major K. 576; BERG, Sonata 
Opus 1, SCHUMANN, Carnival, Opus 9 

16 BACH CANTATA CONCERT - JUDITH NELSON, Soprano, PAUL BRIAN, Tenor; MIRTAM 
ABRAMOWITSCH, Mezzo Soprano; TOM BUCKNER, Baritone; LAURETTE GOLDBERG, 
Hanpsichond; with String Quartet and Obligato Instruments. 4 & 8 P.M. 

    

    

ROBERT STRIZICH, Baroque Guitan; ROBERT CLAIRE, Baroque Flute; JUDITH 
NELSON, Soprano; PENNY HANNA, Viofa da gamba; French Baroque Music 

             
         

     
    

  

19 MARGARET FABRIZ10, flarpsichond; Selections from the Well Tempered Clavier 

(Audience Requests) 

20 CALVIN WALL, Recondens; HOWARD KADIS, Guitar; PENNY HANNA, Viofa da gamba; 

ORT1Z, HUME, DOWLAND, COUPERIN, HAENDEL, TELEMANN 

25 STEPHEN REYNOLDS, VioLin § Vioka; STEVEN MACHTINGER, Viofa & ViolLin; LE 

26 CLAIR, SKALKOTTAS, BRUNT, MOZART 

8:00 pm. 

For information & reservations 

&41-0232   
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LAty 
i The home of tomorrow 
{ may feature this elec- 

tric cleaner which can 
be| used on tile, fur- 
niture and woodwork 
—World Wide Photos. 

  

All_musical instrument 
day. like these. be 
molded from Plexiglass.— 
World Wide Photos. 

   
LAWN AERATOR SANDALS    

      

  
“] HAD ALWAYS WANTED an elegant bgarhr.oom." 

Mrs. Garas, a transpianted New Yorker, said. “When 

our son got married and moved out, I decided to turn his 

bedroom into a bathroom.” 

zoionial 
LT 

(415) 563 - 7337 {1 Ranch 

MUSIC IN THE EXPLORATORIHM 

THE FOLLOWING IS A DECEMBER AND JANUARY CALENDAR OF THE 
WEDNESDAY EVENING CONCERTS AT THE EXPLORATORIUM, 3601 LYON 
STREET, SAN FRANCISCO. CONCERT TIME IS 8 P.M. ADMISSION: 25¢. 

DEC. =5 

DEC. 12 

DEC. 19 

JAN. . 9 

JAN. 16 

JAN. 23 

CRE JUURiAI0LA FOUIDAFIN 
“Yes, this is exactly what we wanted” 

  

DALE POLISSAR: COMPOSER, CLARINETIST, PIANIST 
Dale, a street musician and poet, will play original 
compositions and improvisations on piano and solo 
clarinet. He has mastered the clarinet to include all 
possible sound qualities seldom heard on that instrument. 

BAROQUE MUSIC 
Musicians from the San Francisco Conservatory of Music. 
Pepusch, Trio Sonate; and Verachini, Violin Sonata. 
Ruth Atkins, recorder; David Cann, violin; Reagan 
Trembly, harpsichord; Karl Lee, cello. 

JAN PUSINA, COMPOSER 
Jan, a music exhibit builder for the Exploratorium, will 
perform (with help from his friends) John Cage's 
VARIATIONS VI, a live electronic piece for multiple 
ensembles including instruments and synthesizer built 
by Exploratorium staff. 

NO CONCERTS DECEMBER 26, 1973 and JANUARY 2, 1974 

COMPOSERS' CONCERT 
San Francisco Conservatory of Music composers will 
present and discuss their newest works. Neil Rolnick, 
"Poliphony'"; Juanita Oribello, '"Piece for Tape and 
Assorted Children'; Allen Marten, '"Songs on Poems by 
Ambrose Bierce'"; David Lyttle, "Abstraction'"; Brian 
Anderson, "Wind Quintet'; and compositions by Ron Tucker 
and Marc Schecter. : 

BETH ANDERSON, COMPOSER 
‘Terero', a Text/sound piece for tape; "Valid for Life"™, 
for two pianos and percussion; and selections from 
"Queen Christina', an opera. Beth, a young woman in 
new music, will discuss the growth of her musical 
development; its roots, derivations and implications. 

SCHUMANN PIANO QUINTET 
an Francisco Conservatory of Music; 'Conservatory 

Players.'" Theresa Keene, piano; Judy Mass, violin; 
David Newman, violin; Kathy Simmons, viola; Kelly 
Boyer, cello. 

The audience is invited to share in the discussions, 
which accompany all programs. 

The Exploratorium is a non-profit organization 

¥ 

€ 

¢ 

1 

  

HAT1a01S 

Mother's Modern He!pers—The machine on the left is a washer 
which automatically washes, rinses, and damp-dries laundry. 

Then the machine turns itself off. Next the laundry may be placed 
in the automatic drier on the right to complete the job.    
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Harry the Ilorse, a narrated tale-cum-synthesizer opus- 
cum— mime show performed at the 'xploratorium on Nov,21, 
was a first-rate tickler of the fancy and the eardrum, 

Harry is a story (ostonsib]y a children's story) about 
a funky horse-player whose luck is insured hy a magic 
betting-ticket, Harry is put through some changes by 
his serendipity, but he comes through all right, you 
bet, Ile turns out to be a good bourgeois, but manages 
all the same to take a bundle off of one J.J. McNoney, 
Spoiled Aristocrat, 

The story is written and narrated on tape, replete with 

charaeters, by Bill Morgan, has a city beat., For instance, 
Harry celebrates his 46th birthday alone in his rented 
room with "a Twinkie and a bottle of cheap sweet wine." 

Mr, Morgan has a fine feel for the rhythm of a story line; 
and his voice can be outrageously fruity and funny when 
he wunts it to be, 

The story was set Yo sounds by Bob Davis, working with a 

Buchla synthesizer. These sounds served both to illustrate 
(head-scratching noises, yo-yo noises, and the like) and 
to elevate the story into occassional flashes of both 

seriousness and surrealism, Mr, Davis' sound effects work: 
his audial descriptions of physical and mental processes 
are usually evocative, sometimes funny and generally 
qualify as musical, He transmogrifies his_Harry theme, 
for instance, variously into states of contentment, | 

exult, tion andl wracking depression. Mr, Davis, who 

studics and teaches at the San Francisco Conservatory of 

Music, works with Alden Jenks and John Adams, and has 
obviously acquired a working knowledgze of how to interest 
an ear (E‘u‘.?fi. 

The visual part of the show was taken care of by Pcter 
Kors, a mime, working in front of a white screen with a 

small chuair as prop. Mr. Kors sustained a strong continuous 
line throughout, following the tape's rhythm closely and 
amplifying the story with convincing skill., He often made 

me laugh, You must see him trying to 'walk the dog' with 
an invisible yo-yo to believe it. 

Harry is the first production of this troupe, which calls- 

itsel{ Homer and the Ilectric Lyre. Ju!ging from the 

audience's anl my own rcaction, they will find any future 

picces receiverd with open ears. 

—J. Garlick 

O Al 

n 
Charles Amirkhanian is lonely for the bay area, 
e is the only person so far to contribute to the 
EAR composers-artists! list AND HERE IT IS: 

Bruce Dalziel, Peter Garland, Andrew Imbrie, Jord n 

Stenberg, Mary Ashley, Ted Greer, Ingram Marshall, 

Roland Young, Robert Hughes, Sheila Booth, 

(Now remember the rules of this piece are for each 
person mamed in the first list was to send a list 

of 10 others, Each of the people above skould now 

respond in the' Amirkhanian manner——participatory!) 

Charles goes én to say: Totally arbitrary choices. 
Shall I go on? What about Mel-Eric Morton, Morde- 

chai Weinstein and Johanna M. Beyer. What about 
some of the conservative sorts who consider them- 
selves the most far out. (EAR shant name names in 
order to avoid unnecessary lack of understandings. 

We have enough of that going around and it makes 

my stomach twitier.) 

Charles sent the new ZAJ address: 
Juan Hidalgo or Walter Marchetti 
%Marchetti 
via delle forze armate, 329 

20152 Milano, Italia : } 

He also suggests a fantastic new serics of US stamps: 
Watergate conspirators—U.S., Conceptual Artists 

Liddy 1 cent 

Iunt 1 1/4 cent 
Barker 1 1/’5 cent 
THI CUBANS il cent 
John Dean 1 j/l; cent 

John Mitchell 1 5/8 cent 
Haldeman 1 7/8 cent 

Erilichman $5.00 
Nixon ,001 cent 
Sam's Cafe 5 cents 

Charles Ives 3 cents Use Your Lars—-"Bugs" 

“We'll fit old Ives in somewhere--got to get an Ives 

Stamp! 

Sam Lrvin 

Sam Dash 

Howvard Baker 
Bdw Gurney ' 5 

Charlemagne Palestine 
Montoya 

that's is—a ba} area composers series—we could have 
them ready for this year's Xm:'s mail in plaze of cancer 
seals, And that's it from HOLLAND, —BA 

A Sound of Her Own? 

David Cloud, KPFK music director, and Judith Rosen, who is 

currently zxdxmxk writing a book on women composers, will act 

as catalysts in a free-flowing round table discussion of woman's 

musical expression today. 

Their guests are comjosers Pauline Oliveros and Lin Barron® 

of the g Ensemble, San Diego and Hsiung-Zee Wong of the Hysteresis 

group in the Bay Area. 

The talk may (or may not) explore such topicc as: Do women 

relate their special fe~lings through their mu:ic?; I Ching and 

astrology as appliec to mucic; and the technique of "Sonic Medita- 

tion" %o dévelop nev (or forgotten) sounds. 

The aural part of the evenirg will include a demorstration 

of extended vocal techniques; Oliveroly@ "Teach Yourself to Fly™ 

(dedicated to Amelia Earhart); and Heoiung-Zee Wong's "The Cry of 

Women in the Wilderness" and "Earth Ritual."  



— Jil| Kroesen 

THE CENTIEID fi)ll 

Miss M. wows 'em; CONTEMDPDORALRY 
MUSIC -3i11 Brooks suays Santa Cruz is busy doing new music. 

Steve deck will do/show some video there the first 
weekend in Jannary, That event is <2, 

Janmary 27 and is called 43, but subtit)led EXTENSIONS. 

» intend to Ho Cuge's I UM, Mumma's IORNPILL, 

Rzewski's COMING TOG'TIDS ?, Nam June Paik's SPRING N, 

and Chopin's MAZU #A (senza fine), That sounds like 
enough music fo: at least an exciting we ek, or a 
life (>PnLd fine). 

On “eb, 3, Magrmic Payne will do a repeat of her 
very fine concert(at Mills Nov.17)(it confli(‘ted 

with the Stanford composers' symposiwn—if you're 

wondering hov you missed it). Is it at all clear 

that Mageie will do her concert at UCSC feb,23? 

how much do 
music lovers speml 

M—&uv'     

  

‘new: improved BIIBBGRIP!IOI BLARK same old price’ 

to: B. Anderson, 991 39th St, no. 1, Oakland, 
Calif. 94608. 

‘Here's my $6.00! Rush me an EAR évery month for 
the next year, if you can keep it up! 
Iama ._COmpOSer ___singer instrumentalist 
___listener. 

name 
  

address 

city and ZIP CODE! 
no zip, no subscription: -   
  

Dec. 1 

8:00 PM 

“Queen Christina”’, an 

opera for the amazing 

16th century Swedish 

queen and the 20th 

century princess. 

Complete with melody 

and dance, video and 

obfuscation. By Beth 

Anderson. Concert Hall 
Hall. 

Dec. 8 
2:30 PM 

Mills Performing Group. 

Ensemble music of the 
20th century. Works for 

instruments and tapes. 

Concert Hall. 

+3 is on 5 Dec. 12 

\ 8:00 PM 
New Music from the 

Center for Contemporary 

Music. Works by composers 

at Mills Col 

Concert Hall. 

(A Wednesday 

concert. 

Dec. 15 

2:30 PM 
Mills Performing 

Group. More con- 

temporary music for 

a combination of 

instruments, tapes 

and electronics. 

Concert Hall. 

Free Admission 

635-7620 for Information 

Mills College Concert Hall 

Seminary and MacArthur, 
Qakland  


