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This wAy T THE ComcEwT...
November 2 Priday

Early Musie Unsemble=8 pm recital hall of 5.F.
Conservatory, 1201 Ortega St, MUSIC O DANCE & LOVE

ltobert Bernard & Adeolf Daller=voicc & piano. A
Schubert Abend of Rarely Performed Lieder. Lone Mt.
College, 2800 Turk, S.F., Main Theatre 8:30 32.50,/50¢

11/3 Bat.
MOTTON-Yemen's Performing Collective., Mills Student
Union, Seminary & Mac Arthur, Oakland. 2:30 free

Hoon I Kwak— the tunnel between the DeYoung Museun and
the aguarium in GOLDIN GATE P, 1 pm  free, sce p.l0

MJ.-IJ Sun,

deth nderson, llallophone for electric and nconstic
instruments, tapes and dancers apd video. Nanny Goat
fill, 3493 24th St. hipm and inte durkness

11/5 Mon,
BDarkeley Contemporary Chamher Players-llertz Hall, Bpm
Derio, rfeliman, VWebern, Felciano, Maderna.g2/81!

11/7 Yed,

Kirl Goldstein—pianist of the NEW PORT COSTA PLAYIRS,
will parrate and play "Barbar", by Poulene. Also,
Schimann's "Carnaval", Exploratorium, 3601 Lyon St.

§.F. 254! Cull 563=7337 for more inlo.
Stanford Wind Ensemble="linkelsapiel Aunditorium, 8 pm
Dahl, Hartley, Persichetti——music of the 1900'H.

Aiko Omishi=locture demonstration on tone production.
Beethoven and Chopin pinne werks. Civic Arts Theatre
Civie Dr, at Locust in Walnut Creck. 10 am

e

11/8 Thurs.

Contemporary Muszic Orchestra of Paris-lellerbach

Aud, TUCB & pm. Xenakis, Philippot, Hellerman, Ferrari,
Varcse, 54.58=51,50 call GA2-2%61

11/9 Fri.
Los Angeles Chamber Orchestra- lertz Hall 8 pm, UCDH
Newille Marriner, Mnsic Director. call 6A2-2%561!

IN F MAJOR, St,
5F 8 pm free

Cantata Singers— Dach's MASS Lunke's

Episeapal, Nan Neaa at Clay,

Modern Makers of 01d Musical Instruments -3 weekend
conference— 11/9-11/11, Call 642-h141, UCB

11/11 Sun.
Jock Uriece, situation t 'ai for television receivers,
recormled text and singer. Nanny Goat Hill, 33935 24th
St., SF l4pm

froe

ftichard Dunger-piano. Program of Ameriecan Pinno
Works Since 1900, 8 pm Hertz Ilall UCB

Prometheus Symphony Orchestra=Oakland And, ,
10 Tenth St. 8 pm Deethoven, Rachmaninolf, free,

11/12 Mon.
Jef (rey Perrone—new mumsic, UCH, Albert Hlkus 'm,
F:15 pm, FEE Cordew, Peliman, Stockhausen, Dirt-

11/14 Wed,

San Franciseo Conservatory Players— Mozort Sonatas
for Violin and Piano. Schwimherger & Kahane, Explor-
atorinm, 3601 Lyon St S 8 pm 25¢

JuM§ TO P. &
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Lnalysis of Street

I umed £a be In thla Tack A Foll bard ard wanted ts canfure up & way that wo
could alng and make mes'e abnat what had happened that day, »r that even'eg
when ssmabady waild sha#t inmeth'ang during the g'g, a7 be able tn atage a
dream that sameanc had 1ot aIghl Rew oF long age, This fa the plece and
paris of 1t hiws beea dane ~ves the laat foar yeare,

oW TO DO IT™

Thls plece describos ;n{lm:ftr"].u-n::n of deelding, [t can be aued by a

group lor sharlng 'afarmatian In yaur lagal env! Fasment, 'w:lur“ng(unul-t::ll_':

lednrenailnn of all kinds given by peaple G0 & perlaTnance.

BRI 1o Dol by BT
Elcctranle and ncoust!cal pneshilitle 79 described far elich AFES ol Bhe
perfarmasce setup, ] ' — LT mrw e,
et i, v Vi Lolesr anabe [T e "ljl-u.'ln-pi'l [T
Periarmances can happen any place, thme, apd lar oy durslfsn,
Porfarmances should be messy, chantlc, funkv and aneffecting,
FIRST AREA (PICRYF)---

acousticr anpfacaust!material «f your lncal enviranment can be seed that
has ta da wlih (natl kaaeiag your relat!-neh'p s a fact ar sineattne
where the fature aatearme 's Anl Kinwn a1 Abvlsus, , . inmething
that's an yeur mind, & problem that needs & salutias, samething
shaut whilch there are many approackes &nd views several of which

yeu alrendy knew, Th's Inpat could be ssands ta be made "musioal”,

a myitertsua (physlanll phenamens, werbal "afarmsting abeout
ecansmics, seoaallry, weaither, palltics, salEthand gieful tn s
communtEy., .. 188 nat F just pathering ar creatiag "falormati o™
and arriving at a decfalan, 1i's keeping In toach wiib the mntlaas by
which yai da knavw, , . treating all experfence as redl...

elegtraatenny "aput material af the scpusilcal versfom can be plcked &p by &
el ernphnne ar Hne level lapst, Any eleciranic Input af yaur da'ly
envirnament can be weed, Asather pres'billty [waggestdd by warka
of Jahm Blechafi, Davld Tudar and Max Neuhaus] 5 ta Intradace
e [Tnal sutput at the fnpot, as’np the 'sherent nalee af the alaet-
enale perinrmance setap 'n adecdback lanp withaut an external
s'peal Tnguk,

SECOND AREALSHUEFLELL. EDRCLINE (n Wi R )
acousi'c

tremes) ar anly al'gkly Aliterent {anather view, ansther feal'ngl.

These cond!tlans are eatural "eharacterist!cs” of the ‘npst {and they
are made alea by the perfasmer wha s affected by them, af couree.. .

it eakes twn ta tangs.] in a verbal lapst, the Mret amd last wards of

& sgntesce are onnd'tlone of time Al arder of necurence, for example,
With ncnustical 'npate the amplftude, phase ('mbre, lacatlan, resan-

anee compariesnd, [requency aed t'me {delay, arder af accurence,
duratlanl characteristles are used.

Assncinted with any sumber of candltlans are gky (ateps, Instances,

maemanice] betwesn canililans, These are the amallest passfhle
changes saslly perfarmed,

x] [gantractivel - - Inpats can be dealt with as having at the very lenst 8
wms "rtlal cond'ilang, These car be far removed (cantradictinas, ex-

-

Perfarmers can travel iram ase Hnk ta ansther 'n a paitern of search . e'ther
lsapenv satnry (1 anly the SECOND AREA 's wsedlor 1n ane of three mat'nos
given In the THIRD AREA.

In o pattern of wearch, for emample, nne sentence cruld be translarmed graduaily
Ints ansther semtence ward by wnrd, sausd by spand. .. ane chord pragressian cagld
transdarm 1ats amnther, chnrd by chord asd snte by note., .a progress’an equld
reverss , sccur in a diferent t'me arder by aklpp'ng nks, chamge amplitude
gradually, change [requency gradually,..thres slagers conald change (rom thros
{edependent slagers, fo twa 5 a choras backing wpn walalot,, 4l

When 8 perfarmer tsuches elther faftfal comd®tlon o plzolcatar®s perfarmed
tagetbey with the Mak b that conditfsn, This 's a physical gesture, such asa
werbal exclamatian "ah yeah, ub bub®, This a'gal{lcator ' never changed.

+H

course, snce the larming sl l.'l.i.‘&'_‘i'.nﬂ s recogrieed you don't neceasastly

hawe s wee them at all, and this brings up asather way of gn'eg about dning things, ..

# [expansivel--tmprov! satary {ram the beg'nning. .. when de

glectrentcr = (cantractivel- -the eleciranles verslon lo & clrealt wi

aiEsciatiape

yariatiane happen they are periormed, & general 'dea or 'mpressfan

Ta acted AUk, pr,binply, toes sl (07 <bata g - Rk ]

A periacreer grts aut redardtng (remembering, [nr 'netance)
everyday evesis that happen “randamiy”’ ar as 'f "revealsd"

within a certaln Cleld phyelcally srausd the taws 1a whieh the
perinrmer Hves, the febd 's snclal mental ap'ritanl tacefle, .
inmne papefhle patternd of search and mavmement aT0...

72
C@ {%nd AF lank far apeeific Infarmatian (becanse
3 af tme

and anyway juil go'eg about dalng the "wark® and letting the {arms
seem ta care of themaklves produces farme and Infprmatian as "n.
teresting ae the [N =1ready plansed snes,
The Informatian recarded milght oF might not kave mesalng for the
_Ff_-rinms.e'rll] and could be perlnrmed Lor thal Feasnh,
I enlneldeaces start ta repeal themaclves, they coubd stop belag
eanlled enlncldences and could be aailyied, b hanin, g
e e e o e e R e
an Ingut aignal \lié.
bussed equally te & valtage-comtealled memory (delay, lanp, timerl
and to s madliler (amplivade, phase, frequency, tlmel, The Lonp be-
comes the cantral lnput s the med!fler, , o ihe Tn'ttal Tnput Ve med!-
tled by lts pwn “charactesfatica® In tlme,
The speed of return ar acceds ta the' 8l gnal Tn the Lanp, and the Mxed
reference voltage In the madiiler are changed by the Thal aatput
valtnge of the FOURTH AREA. Lfable Va nor prasible leg, m~d'iler
has anly progeam and contral Tmputs), thisx fnal valinge o] returns
nnly at the THIRD AREA, ar anly to the arlgieal 'nput In & clased
rl:'l&'Tl.llE!f Fystem,

the periprmer [allowe an 'mpalee ta mave and
mrgh'l ar might pnt [nd ar lank far spectife
Infsrmatan (because of directinn

the perfarmer pradueslly exiends ~rutward
Ygnwvering tha [Teld'™, and mipht ar mafphi nat

I TO ) IT
but the performance
Ensemble Concert at

piece has bad & lot

of rejections

Iatel®, so BAR is allowing all of you cirious people see whilt

by lioh Zheff is reprinted

houl problems in John

the Muscum of Art Dct.

here in Fall. It was perfoimed at Stanford Oct. 22,

Ailams? view, so it was not heard on the New Musie

It will be performed May 9 by that group, The
Lo

violently

x| [expanslvel » -2leciran's netruments can be ysed tn recnrd mensure braadcast
tranapart dufiog thls pescedure af the scoustls verelnn.

Eleciran'cs can be et wp 'na performance s'tuat'an and left tn be used froely, ..
{nr 'nstance, ax an lnfarmat'an conter where categaries and ‘afnrmatian are

created by the “awdience™, the peaple hear'ng thelr valoes returaed mad'iled by
ather walcee, ., .

THIRD

AREA (Do IT)--

[A-TELLE S

descrlbe 3 passihle ‘;Hﬂ... In s'wlvastisa' (3 ot the ¥ory Leasth

®} CARDIMAL ---da 1t, crentive sespnasc, your awn view, Impravisstary
pamers of acareh, [na) the Beat, ETdnd i e mt

%l FIXED --- daa't da 11, almast an actisn, os changes, fxzed pattern nd

dgarch, afteyr the beat, #nl'd,

try 1t st pradually transfsarm ane Tnpat tnin anather,

partially flxed praprossiame In an apen pattern of search,

bedfare the beat, reflective, left handed, "nutsbde”, expand

AR LE.

these actlans can e perinrmed by af least 3 perfnrmers, o7 any mulef-
plen af 3 perinrmers, ar by pae perinrmer 1o succesaan, .,

;_]_{_ﬂ:ﬂ;'-;;[n 8 Uye perfmrmance, wt least 3 madlfers ean be aaed ':rll,prﬁu'-lntl-r_tlly

ar bo Ir'ggr:rq-d by chara cterfanien of the Tmput afpmal, Thede madiffere
bave the I'n.'l.'lﬁn"nq fmrmig
FIXED = -
—

!

F

i reveraing the'time"} -
‘i In;““{q ta the sulpots Tnverts the
§ fanctlans

the

CARDINAL e -
MUTABLE™] }—

 mm——
In a conttnulty {ream the SECOND ARRA, the siab! ity ciroult with twa
ratputs Te campa red with the ariglnal olpnal asd then crnas-mateized
{amalagnas tn maving by steps between ot lennt 2 Inttlal condltlans 1n
the ae~maile veralan) and ihes compared npnlem

—— ]

e T

K

— mganid etk "'l'-!.nﬂ'l sparce aed far Impm®, . three wackllags,
tar instance, perfarminog the acoustical veralan of the THIRD AREA,
epald b mlked Ints the FOURTH AREA and alip Ewwe Lpcal stape
ampliieatian, ., this arrangement could be wied [nr any albor acsuitieal
L g ad woll, far fpatance, & band with three saxca, thiee ateel
Esttars, three vodal twn drammers nad miked bt keepleg the
bepat while *second- paessing” cach nther (SECOND AREA),

right handed, "nalde™, contract

..THA-I! Y
[ s
REA Ay

ale®e g

Bl
ey Ty
u-r-u&_.

3
Do 83,

Bsaayile a8 Yeast 12 acousile eventa (af l:-pdlr;t,! Floed

at bitchiest critic

FOURTH AREA [(WHAT HAPPENED]--=

Mutable elernents] havin

samething tn da l:rnl.l.l.- ekales) with the 'nitlal En:rut {a) nre played ‘I!“p'" .

satlanally.

These cin be pro-mecarded snusds, ssund-maklng svents and experiments,
There ean be extenslans latn evanis ol sther frequencles (phyeleal, Mghe, ..}
events ool Al an ncoaskical natare pl’rm.nr1]:; { such an x}l&nn:‘.—w betwarn
enadltlane with rhythmic Hake, 8s perfarmance staged with a elath s
Iront af the players, ghts beblnd, apd the shad~we of & canstant sven
elrcalar mavement of the perfarmers In ane directlan which anddenlyscems
s 105 dlrectfnnn and then as mysterlacely tack In the Tnlelal direct!nn. ..

=] 3 viden cameras are placod Tn am arc sbout the atsge and thels sutputs
are mixed tapethar an a vides manltar whese the keylag allows fnF anly
the very brightest and very darkest slgaals Lo carme through, . . # slectra-
magnetlem Imimted by hand movernents st 307 | whare rlght ar Teft fant
Tollaws swerall direction of slght or left hand, ..

I._Jl ——— ol Bpdy dlrectlan taward audlence ar nther

Mued drectlan o
i %

- i -
3
b

Le— —n

-

tlegiranls: o matrly U ennatructed en that 3 tnputs (¥ squared,. ...} are snonskly

afimcting ench -'h!l-'lll-r'l charncterlatles {ampilmde, phase, (reguescy,

t‘I'I'IJ-'L-.:l.-' ar T npuly are matrlxed 1f snly the SEECOND AREA and the
FOURTH AREA are uded, ., .66 s an,

There are severn]l reallzstione of thls matr!x {see pext pagels nnp ha
wlagle cnmrnntqe oetput [conslusion which returns to mndily 'M"
[mamentarily changes the fnrm of the senip bn ang whose camponents 68
be divided evenly by 3, ome has fpar wutpate that return nepastieally ta
mlcraphane laputs st the THIRD AREA, ame bas the three cardinal, fxed
and rrutabie mad!flers la o netwark, . many ather reallzatlane are
posklble of comrse, .,

The whale setup e reversible. .. AREAs can be folded inty ather AREAS
efeatlgy dliferlng symmetrles 11r||1r|:1nr4l.l,- symballeed an afy fdectslanl
flre earth water and wond (crestive belngl sxperiences),

winter 1968

wsatume 1973

Raobert Shedf
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Peter Garlaml's Soundines and the XE's 5F premeir concert rejected—tor whatever reaszons,

. . . 2 . ¥ Jee [ast memths EARata for

The Performance I just hugrd.ineluded three itrios—saxaphone, meuitar, and voice, It was a soit further dacusiim of Thic pizce
(poge twe).

rather lovely and a little funky, slow mixtnre of rock, country, and tape "eollage". The bay P e L i 1

ares will pget onother chimee, to hear it!  Toh's thinking of making & record.

{"Fhon an assassinitios i@ & chamcs ooourence chused BY A ran=
dom individual, the governsent has am uncomplicated interest im
letting the facts be koowsn...whon...it is 8 politicasl execatlon
acconplisbhed By & power slite within the goversmest, making the
truth awailable to the psople...may present unacceptable cos-
plicatioes. to the governmamt...”

Jim Guerison, A Heritage of Staed )

. becamen Input when setap Is reversed
A wark by Babert Achleyl, 3 sgaared

terminals may be '-r.p'ull welek 3 nuig-
puiz belsaw, ar 3 sguared mes are

rautable alements, {fuggedted by
~utpats with 3 Hlnes helaw an Inpuets,
these 3 mod!flers cam be used
Impravisatianally far the

AREA In apy namber of mali'ples,

Ine matrix «f cardinal,

* : :
N fn, kﬂn-‘ *‘n Jn Y T Jv bt e da hu ﬂq"ﬁ-w ¥n J.g.
En'ﬁn:'r e Gerirde 5+¢;.u{ The Gu‘lar'mz-l Wity of AreTu, ov the

&I.pﬁu..‘? Hbns Hadere, 4m the Humas T'I-'qu,

waltage(fn spme realtzacl

and | ar thme (aedelay, arder af accurence, durst
]
el

e == waltage-cantralled memary [delay, laap, 1l

=]

¥a === relurni
[] ar

.

- oy 8-S

i -

& . %: 2

8 22 E

% £ E ‘n_:“d.i E‘:, RAMDOM ARREST

g A Bg 8 /

ke Esd :;"r pogins with the wearing (on the clothimg,hair...) of 4 small red
gl = dEa&= alpha-puseric displays == sach with 28 letters, susbers 0 thru
BB i i oAl ¥, and extra culfural symbols, Thess are triggered by timers --
E 5 5 "SR one for esch display, oot 4n eyne with eachk other. These Elser
¥ g - #EET & chn be: Ik

; = T gug ul randon Eigeal gonerators

= g Sngtt 4 integrated circuit timers for, 4 seis of timers depending om
i =:S7 i pX the makeup of display electrenics)

¥ ".,.:E“'L_u ;-'_\-- 5 E‘h‘ EORECTS == gACh respondipg to beat smcke sweat muscle sovement
g REwr The ES skin resistance or other body/emvironment phemomess.

2 Eg e o
- 2 E 3%%:: bl ;_.L i = Toe timers ar¢ srranged in a3 foedback loop matrix so the “polnks

- ua¥y £ .k E ® ip time" of triggering is even less predictable.

g HEgd FoL L

< B E‘.':‘- e The 4 displays are arranged io 8 lime — possible colscidental
g = -1 B & nF roadings are: &

T Eg d * , BH23, CANT, PARA, HEAL

= E=hm [ b P FHEK, EAT ' K ' i

B - Eogw and then soma,

? '-=|'5':::; ,:-:-EJ by The nusber of dimplays is chasged to fit the average numbar of
-t 1 T ExmE letters (forms) in the mest evocative words (total sysbols) of
w =5 | SR M| | languages (wediums) other than the english Language.

b 0 |

1] o *

= E i - f_,‘- B porform directly apd persénally.

K = = In some way or other, the pérforser (s) might be srrested,

& < 1 :f; questioned, and intentios tested.
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Hi Peth -

Here's long overdue subseripticn money, Actually I pave Charles
a subseription about five months apo - but it was

and we were oriniinfece.s
211 Lest, quyfczb)-




TRADITION WIT
H TRUE ZEST

BY jim nollman

B:END the neck ag &n iron hook®
RUB the palms over the esars*
DREDGE up sound from the gut®

1
% AXONY * 1
|
i
FILL the space as dirt in a hole* '

The singer enjoys & dinner party. Af-::
ter the meal,while engaging in conversationy
he inadvertently swallows a toothpick. He |
knows that he must relax and concentrate em,
the muscles in his throst if he is te work |
the toothpick up and out. He slowly ralses |
his hand in order te still the conversation.
His friend, interpreting this gesture as it
the friendly conclusien to thelr talk, |
rescnes out to shake the upraised hand in |
parting. Fingers grav fingers. Concentration
talters. The throat convulses. It makes a |
loud sucking sound. The toothplck punctures
the singers throat. MUSICAL INSTHUMENTS.

Once upon & time there was a yeung |
man who resided in Germany. Last year he

cut off his fingers and toes as & public = ]

performance of his art., He died, Had = racH o _IEPFH. radic 94.1

ording been made of his depleting heart- |: ;

beat= would you buy 1t? Is today & good da¥y Z }:'ahks wing Day 3 PM. :

to diey SONATAS. i with Do urktgs fé Tien £ Liza. Nellman
The Msyans assembled from the far : - ¢ Cible Chickewmint "~

corners ef their realm te observe holy days | EEEEE T e T g

filled with incense and musie. During these
convocations, amidst the din of thelr drumsg
and flutesj an honored guest woula be sac- ||
rificed., Sliceu epeu. His still beating

I

heart thrust into the mouth of a stone i BERKELEY VIOLIN CENTER
snake, The Mayans, llke all composers, i Instrumenis & Repaira
worshipped time. Blood was the lifea snergy.: ass
The hagrtboat. was the temperal manifestatian e amgmm
of this 1life energy. TIME SIGNATURES [ {415) BAI-S485

During a recent local performance |: e i
of John Cage's Theatre Flece, one of the i
performers 1it up and then smoked a joint & Rentals awilable, too.
of marijuana. It was ddirection from the G I

score. Would you perform Cigaretts FPlece,
with marijusna, in the courtyard, at Civie:
Center, on the Fourth, of, July. b
directions: for the elghth day: Sound & iy =,
noisemaker for the diration ! -

et
* cDmg g
| s
%

that smoke 18 in your lungs.
The noisemaker, in this csse, might include.
police sirens, the six ofclock news, & ;
cloud of smoke, and & hearty HiYe silver. |

IS ALL OF THIS REALLY NECESSARY?

Dangerous music, Musical Danger. ?iulur;ce. % ”[U
Arrastll Political consclousness. New |

3 COMIC 0r s < L-ae -
T T e i D ol

God Save the Queen in Londonderry. The 5 et | e e e i e e e e R
sound event of = mob protesting the latest. %%*rﬂﬁit L@%F%@%@i%# lﬁ@

eritical issue. Abby Hoffman as a major !

=

American composer, How far does one go inm | CONTEMPORARY MUSIC ORCHES :
pursuit of the muse. ARBUSE THE MUSE. : Konstantin Simonovitch ﬁgﬁ;ﬁitgﬁRPi

A man 1s arrested for performing in 1 Thurs. Nov. 8 at 8 me? Zellerbach Aud.
public without a permit. During the invest- ; = '
igation, 1t 1s firmly established that he LOS ANGELES CHAMBER ORCHESTRA
does not speak the languege of that nation, ;‘:1(:1,'1119 Marriner, Music Director
In fact, he speaks no known language. But Fri. Nov. 9 at 8 p.m., Hertz Hall
there are maeny wWitnesses who testify that | RICHARD EUNGER, PIANO
his music had been truly wonderful. On the: Program of American Piano Works Since 1900
basis of this testimony, he is released. ! Sun. Mov, 11 at 8 p.m., Hertz Hall

What no one knows, is that he 1s Ah Pueh,

] the Mayan god of death. NATIONAL DANCE ENSEMBLE OF PAKTSTAN

Tues § Thurs, Nov 13 § 15 at 8 p.m., Zellerbach Aud.

Tickets are available at the CAL Ticket Office, 101
Zellerbach Hall, University of California, Berkeley,
California (642-2561); all Macy's stores; and at
other major Bay Area agencies.

e ere Wag an old woman
EEn five in a shoe
She e §o  Poin children

she didn't  Weow what e do o K

S 2 =
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11/15 Thur,
elscironlic zusic by Joanmna Brouk, 1750 arch
anna Carol Dudley, Nathan Schwartz: musie

by Haydn, vallapicola, etc 1750 Areh : : S
11719 Sat, TOO BANY CORNGERTST ~ 11/23 kozart: ihe Impresario, 1750 Arch
11/24 repeat of above

shiazgi Fayne, contemporary flute, film, dance
and electric iills Colleze B pm

*Jos. Bacon, lute-guitar, 1750 Arch 8 DE
*Forum/concert at Stanford, 7:30 pm: Terry
Riley, Loren Rush, John Chowning, Hojn

Adams and bwrtin Bresnick, performances o ey r i - :

by Beth Anderson, Jos Kubera, C&W et al E?:igt{?rgzgam at 1750 Arch with Bob Krupniclk,
*rlece for 4 dancers, live performers, 4 ol o ]
syntnesizers at maritarct Jenkins Dance Studio 11{23“ba_&on39ryatorg Percussion Enssmble ab

2001 Brvant at 1Sth. SF 8 om (repeats Sun) the Expleratorium, ol ivl ; : =
11,18 John Dinwiddie at ﬁan$ Goat, 4 pm see ad ,11/29 Joanna Broux: electronic music: 1750 Arch
THE EZNSEMBLE: new & old music by Julian White, +1/30 SCHUB:RT from Port Costa players at 1750
Beth Anderson, Howard Koscovity. Jack Briece‘ December 1: Beth Anderson's opera 4UZER CHRISTINA,
& R F i e R T Al RS K College Concert Hall ]

& Chs Shere, Berkeley Piano Club, 8 pm (please Mills College Concert Hall, 8 pm

do come to this nEARly EAR concert)

Above Fiece for 4 cancers repeats, 5 pm

11/21 "Harry the Horse": electronic music for
tape and mime by Bob Davis, Bill korgan, raul
Brian: SF Exploratorium, 8 pm

11/25 Phil Harmonic at Nanny Goat Hill, 4 pm
(see back cover)

send your stuff.

i Rl R I R

1 paraqon mosic g

R T ET AR el

1510~ Lelnut Staeet
Berkeley « 845-0300
GOOD CCNCERT CN NOVEMBER 18! (we fondly hope) tﬂ:s:.u: ¢ Folk quitaks J
ReicordeR s - [£ssans - =
The Ensemble will present bay arez new and old music at the Berkeley Piano Club \Sheet mose ¢ sonq boaks
gt the convenlent stsrting hour of 8 pm when Anna Carol Dudley, Sybl Chickenmint,
Javier Castillo, Ron Erickson and Beth Anderson gather to play music by Julian ( rﬁi
Walte, Beth .nderson, Howard koscovitz, Jack Briece and Charles Shere, Julian's é C e Fa
piece is called DARK NIGHT OF RESISTANCE: it is a 40-minute cantata for soprano, HEZ: PANISSE )
violin, piane and reader based on texts of Daniel Berrizan and 5t. John of the
Cross, and part of it is printed below. Two of Shere's short gongs are scattered
elsewnere in tais issue —- they're both from the opera in progress on Duchamp.
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1 AM OUTRUNNING THE YEARS & Y .
N =4
No one has answered the quiz in Sevenear to ~
our satisfaction. Many people we have asked M
about this have told us that they ean't read 3
music. THIS IS NOT A DISQUALIFICATION. Many
professional musicians, even conductors, .
have risen above similar handicaps. Keep at R
it! Zemeber, peesistance is the mother of
success! In any case, this month we
have another test for you. It i3 called
IDERTIFY THIS FAMOUS BEETHOVEN FPIANO SONATA,
by Jeff Perrone.
CONGESTION AND CONSUMPTION
High among the preblems to be solved
How to dispel negative thoughts
/or compose by chance
by Jill Kroesen
Take a cassette tape recorder whenever
convenient and make a recording of anything 5
for any length of time everytime you have a 1
. 5 Seprans
negative thought. This can be done for any froond g L
- : - < ill =
length of time, but the effectiveness is directly (w) e oy €t n: =
- ™ = = | #::i i a—r—
proportionate to the hours this activity is : —r L =
pursued. The longer the better. vt > J,[ ;
2 s = ] —
Another mind product from P amns = =
Cassette Wonder n mp 5 :




THE CENTELR FOLR
CONTEMDPORARY
MUSIC

" Mow. 3
2:30 PM MNov, 17
“Motion.” Women's Performing 8:00 PM
Collective presents an afternoon Maggi Payne, in a
of avant-garde performance. Motion concert of contemporary
pioneers in combining forms of flute work, Moaog gen-
improvisational theater, conceptual erated film, video-
art and natural fﬂﬂ'-'ﬁmlﬂ""ls f"-'"th the processed film, dance
material of our immediate lives. and electric music.
Motion’s current interests are parents Concert Hall.

and children, eroticism, aggression,
ostracism, power, love and humor—
each Motion performance is unigue

and unrepeatable. Dec. 1
Mills College Student Union. 8:00 PM
les “Queen Christina”, an
Free Admission opera for the amazing

. 16th century Swedish
635-7620 for Information  queenand the 20th

century princess.

MlllE’ Cﬂlleg‘e C{)ncert Hﬂ“ Complete with melody

and dance, video and

Seminai‘y EIld MaCArthur, obfuscation. By Beth

Anderson. Concert Hall

e Oakland Hall.
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The Dxperimental Chorus OF Musical Arts., Ine., more
easily the X=Chorus, is a mroup of 16 Dawv Area singers
devoted to the exploration and performance of new musie,
and as such It is the only one of its kind., Tts conduetor,
ton Daniels, a 1968 graduate of the San Francisco Conzerva-
tory of Music, began the X-Chorus in 1970 as part of the
program of musical expericnces he offers to the Day Area
communi ty through Musical Arts, Inc. (others in that
program being Lthe Alvarade Chorale, the Sinfonia Alwvarndo,
the Chamber Chorus, and the Madrigal Singers. )

The X-Chorus has spent its 3 years huilding a repertoire
of new and unusual ehoral mnsic, and it has performed
concerts of various kimds everywhere from the Berkeley
Arts Center to the lichmond Flunge. Its [irst perfor-
mance of this kind will be as part of a concert ol the
Sinfornia Alvarade, Oct. 25 at llichmond Auditorium, and
Oct. 27 ant Trinity Methodist Church in Berkeley.

Althourh its repertoire is extremcly varied,
each new picce demands a special kind of perception or
approach, the X=Chorns has maointained itselfl as a viable
group of perfermers with largely the same personnel
throughout its 3 years of work, Perhaps the singers vho
join and stay with the Chorus have in common a love of

the unusual, Iut there is alse a very umusual, very un-
likely, and very desireable set of elements combined in
this group that make it a sucecess as a musical entity,

The X—Chorus is a living organism, it survives over the
years ag a continuing forece, sharing with its audiences
the excitement and beauty it finds in new music, low=
ever il one were to try to design a course of action

for cstablishing such a group, chances are one would not
shave taken the course Daniels lins taken. Chances are alse
that one would have failed where laniels has succeeded.

For example it wonld seem likely that in order to read
study, and perform the likes of Pauline Oliveres' "Sound
Patterns" (rhythmically complex), Morton Feldman's
Christian Wolfl in Cambridge" (demanding tonally), and
even Ichiyanagi's "Sapporo” (requiring a good deal of
inventiveness as well as diseipline) a conlnctor would
ot least andition singers for the chorus. A certain
ampunt of musical training would seem a probable neces-
sity. Iowever, being an improbable man, [lon does not
require anditions for this chorus, amd just by adver-
tising it as ;, gronp interested in deing new music he
acomired at his first rehersal 3 years age most of the
singers who make up the chorns today., One menber is a
professional musician, most have sung in choi:s before,
but all have been taken through some wery difficult
music, measure by measure, by this patient teacher

and conductor,

Mr, Donicls' willingmess to train people who love music
intensely and want te be part of = worthwhile performing
group, rather than select muaicians solely on the basis

ol technical ability, is consistent with his dedication

to the comminity music ideal, Improbable as it may scem
this open door policy hus been the Lest means of natural-=
ly selecting and keeping the personalities, woices and ears
thot make the X—Chorus thrive amd survive as a living
improbability,

Lagst year the group devoteld much of its time to the atuily
of Stockhausen’s "Stimmung". Thia heautifgl work makes
good use of the X—Chorus' ability o work in a spirit

of love and respect for each other and for sound as a
pure suhstance. The X=Choruz has alsoe had the wonderful
opportunity of working elosely with composers Jordan
Stenberg and Fred Sharp, and this swmer the group wis
invited by Mr. Sharp to sing in the recording of his
delicious song, "Watermelon Sun".

The Experimental Chorus has bemn itz Yith season with
work on o radiant composition by ton Daniels, "Three
Meditations on Time®. All interested singers are
encournged to come amnd take part amnd become part of
this exciting experience, ltcheraals are held mon-—
iy nirhts, 7:30=10:00, at Harding School Auditorium,
1 agshbary, Xl Cerrito, For more
information please eull 233=1466, or write P.0, Box
1642, Michmond, Ca, QA4R0Z,
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...Gallvinating Greasy

EAR == a monthly, published and edited jointly

by Beth Anderson and Charles Shere. Address all
correspondence to: EAR %B. Anderson, 991 30th S+,
apt.l, Oakland, Ca, 94608, Make checks ble
EAR. Outlets include : mﬂ.ﬁm—fiw
and on Telegraph), Pro Aundio Electronics, Mills
Tape Center, U.G.B, Student Center, Dismond Musie,
Honae of Woodwinds, Tupper & Reed, KPPA, Berkeley
Violin Center, Paragon Musiec, City Lights Dooks,
Mission District Commnity Center, S.F. Conserva-
tory, =t ol ; and EARl is available
at many concerts in the area, It also turns up at
various dry cleaners, groceries. and banks. Watch
for EAR everywhEAR,

*We left out Hesperos Bookshop in Berkeley and
the Enrt Erikson School for the Breative Arts,

Send headiines o oy to 397 Steeat,
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must be resoclved. In the opera Rigclettio’
dissonance isn't understood as
regnlution takes place. Iv ather words,
rather then looning a%t the drdma from the
outside, Verdi-hns the =u 4 ilernce exverience
it alorg with digoletto.

These "psychological insights" of the pro-
duction are previews of what Has not yet
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of the drema. =Zxpozing Sparafucile az the
alter-ego of Rlszoletto weakens the emotlonsl
plimex of his Aet II Gran Scens. Ultimately
the opera 1s less shocklng in 1t- *nv*l

form than in a conventlal presentatio
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with 1n this article because it iz given
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1750 . ARChH STREET
BeRkeley

NOVEMBER Buoopa.

i CLASSTCAL ANT CONTEMPORARY JAPAMESE MUSTC
FATUED MURAMOTO, koto, KAZUYQ MURAMOTO, Koto, HOBET
HIRAMOTO, Shabuhachi; PAT MURAMOTO, Kofo

BARMMUE EMSEMBLE
KATHLEEN ERAFT, Fluwte; NELS BRUSETH, VWiofdim; SHAROW
OFCONNOR, Celfo; ELAINE THORNSURGH, Harpsichoad
Frescobaldl, 1. 5. Bach, €. P. E. Bach, Telemann,
Vinalds

AN EVENING OF BEETHOVEN & BACH - ERNST BACON, Fimmdisf

THE PACTFIC WIND
KATHLEEN JOWANSSEN, Bassoon; DOROTHY SCOTT, Oboe,

ELTIABETH CORONATA, Flute, STEVE McCOMAS, Claaimef
Franz Danzi, Wenk Badings Mozanf, Pisfom

ALL GACH PROGRAM - PAUL HERSH, Viofa, LAURETTE
"l GULJBERG, Haapsichond How. 11 perfonmance @ 4 p.m.

ELECTRONIC MUSIC = JOWIWA GROUK

ANNA CAROL JUSLEY, Sophano; NATHAN SCHWARTI,
Hogde, Daffapiccofa, Machade, Mozant, Debussy

JOSEPH BACOW, Lufe § Guifar
Fobimson, Hoborme, UVowdand, Weiss,

Peane

Tantega, Foeduige

ALL MOTART EVENING - WEW PORT COSTA PLAYERS
including Tie Impressande la comic cpena in Englishl

MOIART FROGRAM -

BUG KRUPHICK, Pigmisf

ELECTRONIC HUSIC - JOAAHA GHOUK

VIE WINTERRETSE - NEW PORT COSTA PLAVERS

SCHUBERT,

stubents-$2.00

Eiﬂml “$150  INFORMATION § RESERVATIONS

B41-0232

It was a nice program of
fun music, plaved with a

; straight face and considera-
{ .. ble skill.

whal San Framence cribic wrbes

of Bach :lMBﬁ somalfus ©
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CLAY FEAR

Crciober 1, 1973

BCA MLUSIC MACA MK

Address all inguiries to Clay Fear, Casa Feliz, 601 Leavenworth #27, Sen Francisco, Calif. 94109

The line between pain and plea-

EVENT: HOCH I KWAK; A new work by JIM NOLLMAN, as performed by the
GALLERY THEATRE COMPANY, UHDER THE DIRECTION OF

TOM COX.

TIME: 1 F.M. on November 3, 1973; a Saturday

PLACE: THE TUNNEL, between the DeYoung Museum and the aguarium
in GOLDEN GATE PARK.

Thig musical event is presented FREE +to the general publlc.

The premier of the sound-sculpture HOCN I KWAK by Jim Nollman
w11l be presented by the Gallery Theatre Company 1n Golden Gate
Park on Saturday November 3 2t 1 P.M. This unusual muslcal event will
be performed in the TUNNEL between the deYoung Museum and the
Aguarium,.

HOON I KWAK is a ritual retelling of the heart sacrifice from
Mayan mythology. The seventeen players resound the individpal words
of the narrative over and over againj filling up the tunnel with
gound and movement until the words lose thelr meaning and become pure
gound. The work is conceived as SOUND POR SPACES; and the TUNNEL, in
‘this case, becomes 4 musical instrument. A group pulse emerges; and
glowly, so slowly, the echoes and the voices will become indistin-
guishable from one another.

Mr. Nollman, a resident of the Migsion, 1g best known for his
suslc based on the relationshlp of breath to sound. In the last year
he has composed and performed Flute to Breath, Breathing 4n Flute in
another tunnel in the park; and Cigarette Plece, & ten day muslco-

i pmoking event performed llve over KPFA radlo 1in Bearkeley. He co-produced
the famous Fleno Burning of last wint-er, at which time he performed
his musical medicine: Asthma Remedy.

- - —————cutd Azaesf .
-new improved BUBSBCEIFTION ELANE same old price
Prosper'iy Sml Ies to: {B:alﬂlde@?ggé 991 39th 5t, no. 1, Oskland,

"Here's my $6.00! Bush me an EAR every month for

the next year, if you can keep it up! ’

I am a composer singer instrumentalist
listgner. '

You can s -

et : eity and ZIP CODE!
uy pplness no zip, no subscription o




ALL THE GREAT BOOKS

A
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by Harry the Infinite Monkey

If you got an infinite number
of monkeys together with an
infinite number of typewriters,
eventually they would write
all the great books,
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Editor's notes In the creation of thia pilece Harry experienced s
strange transformation. He began acting like his normal
infinite monkey self, btut found thst by the end he was
acting 1ike the imitation of a human,

It 18 hoped that in any realization by humana the
reverse will happen,
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The Radic Music City Hall Symphony Orchestra and Chorus
present
Phil Harmoniec and the Nu-Tones in
Eight Channels Concert

for more than eight hours at
Nanny Geat Hill, Sundey 25 November, 1973
Stiuation ai: ?Eﬂ.ﬁﬁ[l—u‘fl*?' qping
o the it - §
divechion

crumple abere for imlugionin fiaoked 3-9 poster caitle oF you like
I can't Find Joha's ar Belh's

sundays in november
4pm

NANNY GOAT HILL
3893 Uht




