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EAR: scores: International Master Pianist, p. 10
Do It, pp 2-3 All the Great Books, p 11 How to
Negative thoughts, p. & Classify combs by the
of their teeth, p. 8 Ground glass, p. 6 from

Dark Night of the Resistance, p. 5 EVENTS Hoon I Kwerk,

p. 10. Axeony, D. 4 GQuizy p. & Eternsl happiness for ome
vear, p. 10 REVIEWS: Rigoletto, p. 9 M.S.G. strip, p. 6=7
HT on JSB, p. 9 OUR FIST 3-D PCSTER, back cover and p. 9
The Richmond Ex Chorus, p. 8 AND PLENTY OF WHITE SPACE TOO,

“E CRAM IT ALL IN, YOU ASK?

THiS wAY T THE COWCERT...
November 2 Friday

Parly Music Dnsemble~8 pm recital hall of S.F.
Conservatory, 1201 Ortega St. MUSIC (' DANCE & LOVE

llobert Bernard & Adolf Baller—voice & piano. A
Schubert Abend of Rarely Performed Lieder. Lone Mt.
College, 2800 Turk, S.F., Main Theatre 8:30 $2.50/50¢

11/3 Sat.
MOTION-Yomen's Performing Collective. Mills Student
Union, Seminary & Mac Arthur, Oakland. 2:30 free

Hoon I Kwak- the tunnel between the DeYoung Museum and
the aquariuwm in GOLDEN GATE PARK. 1 pm free, see p.10

11,"‘: Sun. :

Jeth Anderson, llallophone for electric and acoustic
instruments, tapes and dancers and video. Nanny Goat
Hill, 3893 24th St. 4pm and into darkness

11/5 Mon,
Berkeley Contemporary Chamber Players-Hertz Hall, 8pm
Berio, feldman, Webern, Felciano, Maderna.$2/81!

11/7 Ved,

Karl Goldstein-pianist of the NEW PORT COSTA PLAYIRS,
will narrate and play "Barbar', by Poulenc. Also,
Schumann's "Carnaval'". Exploratorium, 3601 Lyon St.
8,F. 254! Call 563-7337 [or more inlo,.

Stanford Wind Ensemhle-Dinkelspiel Auditoriuﬁ, 8 pm
Dahl, Hartley, Persichetti-—music of the 19560'8,

Aiko Onishi-lccture demonstration on tone production.
Beethoven and Chopin piano works. Civic Arts Theatre
Civic Dr, at Locust in Walnut Creek. 10 am

11/8 Thurs.

Contemporary Music Orchestra of Paris-Zellerbach

Aud, UCB 8 pm. Xenakis, Philippot, Hellerman, Ferrari,
Varese, $4.50-$1,50 call 642-2561

11/9 Fri.
Los Angeles Chamber Orchestra- Hertz Hall 8 pm. UCB
Neville Marriner, Music Director. call 642-2561!

Cantata Singers— Bach's MASS IN F MAJOR, St, Luke's
Episcopal, Wan Ness at Clay, SF 8 pm free

Modern Makers of 01d Musical Instruments -a weckend
conference- 11/9-11/11, Call 642-4141, UCB

11/11 Sun,

Jack DBriece, situation t 'ai for television receivers,
recorided text and singer, Nanny Goat Hill, 3893 24 th
St., SF 4pm free '

Richard Bunger-piano. Program of American Piano
Works Since 1900. 8 pm Hertz Hall UCB

Prome theus Symphony Orchestra-0akland Aund,,
10 Tenth St. 8 pm Beethoven, Rachmaninolf, free,

11/12 Mon,
Jef ‘rey Perrone-new music, UCB, Albert Llkus 'm,
3:15 pm, FREE Cordew, Feluman, Stockhausen, Dirt-

11/14 Wed.

San Prancisco Conservatoey Players— Mozart Sonatas
for Violin and Piano. Schwamberger & Kahane. Ixplor-
atorium, 3601 Lyon St S 8 pm 25¢

JUMP TO P. &




Lnalysis of Street

I used ta be in this rack n roll band and wanted to canjure up a way that we
could sing and make music about what had happened that day, or that evening
when somebody would shout something during the gl'g, or be able to stage a
dream that someone had last night now ar long age. This 1s the plece and
parts of 1t have been dane aver the last four years.

“HOW TO DO IT"

This plece describes an(intuft‘ive)process of deciding,

It can be used by a

-9-

Performers can travel from one link to another in a pattern of search, efther
improvisatory (i{ anly the SECOND AREA is used)or 1n one of three motinns
given in the THIRD AREA.

In a pattern of search, for example, one sentence could be transformed gradually

intn ancther sentence word by ward, sound by sound, ,.one chord progressian could

transform into another, chord by chord and note by note,..a pragression could
reverse , occur in a different time nrder by skipping links, change amplitude

group for sharing informat!

information of all kinds given by pesple at a perfnrmance,

fon in'your lncal enviranment, Tnclud'ng(ar.nuetical)

any ok all of which My be uied,

gradually, change frequency gradually, ,.three singers could change from three
independent singers, to two in a chorus backing up a solaist...)

Electronic and acoustical pnsaih'llties}aZe described f
performance setup, A E

or each area of the

Aveag v Formed

at

the,

tame. tive , or thay Sollew ench

When a performer touches either initfal condition a sfg-_nlﬂggtnr is performed
together with the link af that condition, This is a physical gesture, such as a

drigm Ave
athore B ares deseribes a physical schopd pestitle W

verbal exclamation "oh yeah, uh huh',

This significator is never changed,

Performances can happen any place, time, and far any duration,
Performances should be messy, chantlc, funkv and uneffecting,
FIRST AREA (PICKUP)---

acoustic: any(acnusﬁc)mater‘a] of your lncal enviranment can be used that
has to do with (not) knowing your relatianship te a fact ar s'tuatian
where the future sutcame s nat known or abvinus,..semething
that's an your mind, a problem that needs a splutinn, something
abeut which there are many approaches and views several of which
you already know, Th's Tnput could be sounds to be made "musical”,
a mysterfous (physigal) phenomena, verbal {nformatinon about
economics, sexuality, weather, politics, selutions useful to a
community, .. {t's nat F just gathering or creating "informatinn'
and arriving at a dectslon, it's keeping in tauch with the maotions by
which you do know. ., treating all experfence as real,..

electroniciany input material of the acoustical version can be picked up by a
micraphone or line level input, Any electronic fnput of your daily
environment can be used, Another possibility (suggestdd by works
of John Bischoff, David Tudor and Max Neuhaus) is to intreduce
the flnal putput at the input, using the fnherent nolse of the elect-
ronfc performance setup in a.feedback loop without an external
sfgnal input.

SECOND- AREA gal UEFIEE)“-S I S ARl * s “uﬁ.m“b>.

Of course, once the forming of ass?clatlgns is recognized you don't necessarfly

have to use them at all, and this brings up another way of going abeut doing things,,,

x) (expansive)--'mprovisatory from the beginning, .. when fdeas assqclations

varfations happen they are performed, a general idea nr impressian

1s acted outy o sinply, there bn wesmall (L usticl why Forget ar womatber*4)
A performer goes out redording {rememberfng, for instance)
everyday events that happen 'randomly" or as if "revealed"
within a certafn field physically around the town in which the
performer lives, the field is socfal mental spiritual tactile,..
some possible patterns of search and movrement are,,,

*

might or might not find or look far spectiic
{nformation (because nf directlon)

the performer gradually extends outward

"govering the field”, and might ar might nat
{ind or lnok for specific information (because

of time)

the performer fnllows an impulse to move and

and anyway just going about dolng the "work" and letting the forms
seem to care of themsdlves produces forms and infarmation as in-

teresting as the [l -1ready planned ones,

The infarmation recarded might or might net have meaning far the

acogustic: x} (contractive)--

fnputs can be dealt with as having at the very least &

Iperf.ormer(s) and could be perinrmed for that reasnn,
{ colncldences start to repeat themselves, they could stop being

hang
5 9uAg85 ) yeur daed
S - These conditions are natural ''characterfstics" of the input (and they electronic: x) (contractive)--the electronics version is a circuit with an input signal \l{l“.
et S tess” are made alsa by the perfnrmer wha is affected by them, of course, .. bussed equally to a voltage-controlled memory (delay, lnop, timer)
PR 0 it takes two to tangn.) In a verbal input, the firstand last wards nf and to a modiffer (amplitude, phase, frequency, time). The lonp be-
Fpn: b a sentence are conditions nf time as order of nccurence, for example. comes the contrpl input tn the modifier.,.the initfal fnput {s medi-
L\?-H;R'ﬁ With acoustical ‘nputs the amplitude, phase (timbre, lacatian, resnn- fled by its own ""characteristics” in time,
t ..@\e\‘-.,rwf-“” ance comparison), frequency and t'me (delay, nrder of nccurence, The speed of return or access to the signal in the lonp, and the fixed
)mru- yrhim duration) characteristics are used. reference voltage in the modifier are changed by the fihal sutput
Assoclated with any number of cond'tions are links (steps, Tnstances, voltage of the FOURTH AREA, If this is net possible (eg. mndifier
mnemonics) between conditions, These are the smallest possible has only program and control Tnputs); this flnal voltage {Xe=) returns
changes easily performed. only at the THIRD AREA, or only to the orlginal ‘nput in a closed
feedback system.,
oW T0o b0 IT , by Bob Sheff is reprinted here in full, It was performed at Stanford Oct. 22,
but the performance had problems in John Adams' view, so it was not heard on the New Music
Ensemble Concert at the Museum of Art Oct.24, It will be performed May 9 by that group. The
to
piece has had a lot of rejections lately, so EAR is allowing all of you cutrious people see whidt
“Gl'd ', - I tI t b.t h. t -t.
=3- :
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FOURTH AREA (WHAT HAPPENED)---
x)(expansive) - -electronfc Instruments can be used tn record measure broadcast
transport dubing thfs psocedure of the acoustic versian, acoustlc at least 12 acoustlc events (of Cardlnal, Flxed, Mutable elements) having
something to do (your cholce) with the initlal Input (s) are played Impravi-
Electranics can be set up n a perfarmance situat!an and left to be used freely,.. satlonally,
for instance, as an infarmation canter where categnries and informatinn are
created by the "audience", the penple hearing thelr volces returned modified by These can be pre-recorded spunds, sound-making events and experiments,
ather vaices,.. There can be extenslons into evants of nther frequencles (physlcal, light,,.)
- ; events not of an acoustical nature primarlly ( such as x)dancing between
THIRD AREA (DO IT)--- conditlons with rhythmic llnks, $a performance staged with a cloth In
= : front of the players, lights behind, and the shadnws{ of a constant even
gustic: 5 2 . circular movement of the performers In one dlrecticn which suddenlyseems
describe 3 pass*bie’é‘&f’nnl fn a'situation' (3 at the very teast): to flip dlrections and then as mysterisusly back in the inftlal directlon,..
W S - e : %) 3 vlden cameras are placed th an arc about the stage and thelr qutputs
X NAL ---do it, creative response, your own view, improvisatary are mixed together on a vides monitor where the key‘ng allaws for anly
. 'patte{rn of search, (on) the beat, transparent the very brightest and very darkest signals to come through. ., x) electro-
x} FIXED «-- don't dn it, almast ne action, nq change, f.ixed pattern of magnetism Imitated -b?, hand movements at 90° , where right or left font
2 search, after the beat, solid, right handed, "Tnside", cantract follows overall directlon of right or left hand
x) MUTABLE--- try it out, gradually tranffnrm one input ints annther, —— total body direction toward audlence or other
partially fixed progressions 'n an gpen pattern of search, flxed dlrection L3
before the beat, reflectlve, leit handed, "outside", expand 3 3 1Y
e L i
these actlons can be perfarmed by at least 3 performers, or any multi- L R 3, S
ples of 3 periormers; or by one perfnrmer in succession... s %
: - . electranic: a matrlx 1s constructed sq th L 3 11
electroniciIn a ltve performance, at least 3 modifiers can be used Impravisatinnally ¥ o S0 Srpns |2 AT nel sl axe oty

me "nftial conditigns, These can be far remaved (contradictions, ex-
tremes) or anly slightly different (another view, anpther feeling),

l'Y

called CE'ncldences and could be analysed, T

eants

ity thes

Fealfugg bt areveryporonal (realet mageg |

or be triggered by characteristics of the Input signal, These mndifiers
have the follawing forms:

A
FIXED reversing the'time'; il the
NTROL ST inputs to the nutputs ‘nverts the
Gl RDINAL'-D—— functlons
MUTABLE
G uTRE BAUT

In a contlnulty from the SECOND AREA, the stability ctrcuit with two
outputs is compared with the nriglnal signal and then crass-matrixed
(analogous to moving by steps between at least 2 initlal conditfons in
the acoustic verslon) and then compared agatn:

o e

S | ol

an e el Iy

X eer

*—means bath "signal source and/or input",.,three vocalists,
for instance, performing the acoustical version of the THIRD AREA,
could be miked Into the FOURTH AREA and alsg have local stage
amplificatipn, .. this arrangement could be used for any other acnustical
fn%ut as well, for instance, a band with three saxes, three steel
gultars, three vocallsts, two drummers not miked but keeping the
beat while “second-guessing" each other (SECOND AREA),

.
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affacting each other's characteristlcs (amplitude, phase, frequency,

tlme...)/ or 2 Inputs are matrixed if only the SECOND AREA and the
FOURTH AREA are used,..,and se on,

There are several reallzatigns of this matrix (see next page): ong has
single Col’nfa:rﬂtnr output {conslusion) which returns to modify W
(momentarily changes the form of the setup to one whose components can
be dlvided evenly by 2, one has four outputs that return acoustically to
mierophone Inputs at the THIRD AREA, one has the three cardinal, fixed
and mutable moediflers In a network. .. many other reallzatlons are
posdible of course,..

The whole setup 1s reversible,,, AREAs can be folded inty other AREAS
cfeatigg dlifering symmetries (tradltionally symbnlised as alr (declsion)
fire earth water and wood (creative belng) experlences).

winter 1968/

autumn 1973

Robert Sheff
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Peter Garland's Soundings and the NME's SIP premeir concert rejected--tor whatever reasons,

5 : : : See [ i
The Performance I just hejzrd-.included three trios——saxaphone, guitar, and voice, It was a soit ;..ffw“ja:ud:"fi’..c':ﬁ?t:eﬁ'
(page tws).

rather lovely and a little funky, slow mixture of rock, country, and tape "collage". The hay Tk irair e naiieble
are am|ie .

area will get another chance: to hear it! DBob's thinking of making a record.

RANDOM ARREST

4
begins with the wearing (on the clothing,hair...) of 4 small red
alpha-numeric disgla¥s -- each with 26 letters, numbers 0 thru

, and extra cultural symbols. These are triggered by timers —-
one for each display, not in sync with each other. These timers
can be:
random signal generators
4 integrated circuit timers (or, 4 sets of timers depending on

the makeup of display electronics)
sensors -- each responding to heat smoke sweat muscle movement

skin resistance or other body/environment phenomena.

, timbre), frequency,
erence voltage of

a

The timers are arranged in a feedback loop matrix so the 'points

a 3 - tn - 1 comparatar with Internal sampling

- -, rate changed by the cutput valtage,

This matrix with 4 conmparatars fs shawn In its
fnltlal patching., These Ifnes can be freely changed
durlng a perfarmance tn the ather pnssible patches.
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A Onte
"«;- %“ g::- The 4 displays are arranged in 2 line -- possible coincidental
el e readings are:
= ﬁ“—_?% i F$ZK, EAT! , SH23, C#NT, PAPA, HEAD,
B oha and then some.
g féﬂ'i;'E ) £ The number of displays is changed to fit the average number of
i letters (forms) in the most evocative words (total symbols) of
- 3.,;“ D a % languages (mediums) other than the english language.
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VON DIEZELSKI
Victims at random

LELAND W. GEILER
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1 ‘Willful mi
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Here's long overdue subscription money. Actually I gave Cherles
Shere cash for a subscription about five months ago - but it was

late at night and we were Grinkinecees
it /L—@?
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TRADITION WIT
H TRUE ZEST

% AXONY #=
BY jim nollman

BEND the neck as an iron hook*
RUB the palms over the ears®
DREDGE up sound from the gut*
FILL the space as dirt in 2 hole¥

|
i Hd
: The singer enjoys & dinner party. Af-::
- ter the meal,while engaging in conversatiodg
he inadvertantly swallows a toothpick. He !
| knows that he must relax and concentrate on |
. the muscles in his throat if he is te work |
' the toothpick up and eut. He slowly raises |:
i’ pis hand in erder te still the cenversation.
. His friend, interpreting this gesture as il
the friendly conclusien to their talk, i
reaches out to shake the upraised hand in- b
parting. Fingers grab fingers. Concentration
falters, The throat cenvulses, It makes a a1
loud sucking sound. The toothpick punctures: §
the singers throat,  MUSICAL INSTRUMENTS., §
Once upon @& time there was a young B

man who resided in Germany. Last year he 3

a i -
cut off his fingers and toes as public i KPFA e

o ! e

performance of his art. He died. Had a rec
‘' ording been made of his depleting heart- ! 8 T :
. peat= would you buy it? Is today a good day | hahks fin Da:j 3 PM. :
to dies . SONATAS. Y B with 300 “Tuckeys. €, T filize Nellman
The Mayans assembled from the far-—{; e "”'“;‘Sﬁm!“%kkkhh#ﬁht"

corners of their realm te observe holy days'
filled with incense and music., During these
convocations, amidst the din of their drums !
and flutesj an honored guest would be sac-
rificed. Sliceu epeu. His still beating
heart thrust inte the mouth of 2 stone
snake, The Mayans, llke all composers,

7
BERKELEY VIOLIN CENTER
Instruments & Repairs

worshipped time. Blooed was the l1ife energy.: :

The heartbeat was the temperal manifestation xm‘”::i&fwmx

of this life energy. TIME SIGNATURES i (415) 843.5466
During a recent lecal performance s ke Al i

of John Cage's Theatre Piece, one of the
performers 1it up and then smoked a Joint
of marijuana. It was ddirection from the
gscore. Would you perform Cigarette Plece,
with marijusna, in the courtyard, at Civie::
' Center, on the Fourth, of, July. ‘%5
§

Rentals awilable, too.

directions: for the eighth day: Sound &

noisemaker for the ddrstion : ﬁ%@%ﬁ%

thaet smoke is in your lungs. i %ﬁ%ﬁgﬁ%@

The noisemaker, in this cese, might include:

police sirens, the six o'clock news, a £ %%é

cloud of smoke, and @& hearty HiYo sllver. ;- E[ (TEU %%g
IS ALL OF THIS REALLY NECESSARY? §% CommHIEC I'O!r @ | [ %
Dangefous music, Musical Danger. Violeﬁce. [5 <fJ [_ff[ ”[Ej

Arrestl! Political consciousness. New @AaD %%g

Music...participation? mederation. Singing' DI'ESCHIS %g

God Save the Queen in Londonderry. The I §§%$§§§

sound event of 2 mob protesting the latest: @@%ﬁ@@@%@%%@

Dylan songs in Birmingham Alabama in 19635, .
eritical issue., Abby Hoffman as a major Lt

iofeinhe ot ohe

American composer, How far does one go in CONTEMPORARY MUSIC ORCHESTRA O
pursuit of the muse, ABUSE THE MUSE. B Konstantin Simonovitch Sgondulc::tgims

A man is arrested for performing in i Thurs. Nov. 8 at 8 p.m.’ Zellerbach Aud
public without a permit. During the invest= 2 :
igation, it is firmly estavlished that he LOS ANGELES CHAMBER ORCHESTRA

Neville Marriner, Music Director

does not speak the languege of that natlon Fri. Nov. 9 at 8 H 11
. Reati p.m., Hertz Ha

In fact, he speaks no known language. But

{' there are many witnesses who testlfy that = RICHARD BUNGER. PIANO
! his music had been truly wonderful. On the . Program of American Piano Works Since 1900
. pasis of this testimony, he 1s released. . Sun. Nov. 11 at 8 p.m., Hertz Hall

2 What no one knows, is that he 1s 4h Puch,
! the Mayan god of death. :

£ b aggriﬁggg an old woman

NATIONAL DANCE ENSBEMBLE OF PAKISTAN
Tues § Thurs, Nov 13 § 15 at 8 p.m., Zellerbach Aud.

i

{ Tickets are available at the CAL Ticket Office, 101
| Zellerbach Hall, University of California, Berkeley,
t

-

] in a shoe
i S5he  ha So many children |

She didn't Know what 4o dok KK

California (642-2561); all Macy's stores; and at
other major Bay Area agencies.




11/15 Thur, 5.

electronic rusic by Joanna Brouk, 1750 Arch
2116 Bri,

Anna Carol Dudley, Nathan Schwartz: music
by Haydn, vallapicola, etec 1750 Arch

11/17 Sat. TOO NANY CORCHRTS! li}gﬁf'rgoﬁ':‘ftgf‘?{;gO},g‘presam’ EE
'giggélgzzﬁ?’ ggfiemporiry féute, L0, gance ekrad "Hgf;§ the Horse": electronic music for

ic klills College jolii} : ; e z z =
:Jos. Bacon, 1ute-§uitar, 1750 Arch 8 pm }gi?:n?ngjﬁ‘mgiglggagggigz‘ug’pilll Worpam, rani
Torum/concert at Stanford, 7:30 pm: Terry 11/25 Phil Harmonic at Nanny Goat-Hill, 4 pm
Riley, Loren Rush, John Chowning, Hojn oo Tack cousr) = 4 B
Adams and k=rtin Bresnick, performances : - ; - e
by Beth Anderson, Jos Kubéra, CEWN- ob al mgzart(groggam at 1750 Arch with Bob Krupnick,
*Plece for 4 dancers, live performers, 4 Pisig L

syntoesizers at hargarct Jenkins Dance Studio 11/28 SF Conservatory Percussion insemble at

2001 Bryant at 18th, SF 8 pm (repeats Sun) the txploratorium, 8 pm : : :
11.18 John Dinwiddie at Nany Goat, 4 pm see ad 11/29HJQ.1111'}& Brou;a.:aelectronlc music: 1750 Arch
THE ENSEMBLE: new & old music by Julian White, 11/30 SCHUB:RT from Port Costa players at 1750
Beth Anderson, Howard koscovitz, Jack Briece Dgr__:ember 1: ]%eth Anders_gn s opera JULEN CHRISTINA,
& Chs Shere, Berkeley Piano Ciub, 8 pm (please Vills College Concert Hall, 8 pm

do come to this nEARly EAR concert)

Above Piece for 4 dancers repeats, 8 pm send your stuff.

&-i‘*-ﬂo*-..“.ﬂ.-"-..u« -"-—#

{ paraqon music |

ﬁ.-.“'ﬂ'l}o-.‘" ”

e =~ 0o 3¢ ,;:._'- ‘#

Berkeley - 845-0300

t:lassrc ¢ folk quitors
REcoRIERS - [€$sanS - RECORDS
The Ensemble will present bay area new and old music at the Berkeley Piano Club \Shet mosic ¢ Song books
at the convenient starting nour of 8 pm when Anna Carol Dudley, Sybl Chickenmint, T
Javier Castillo, Ron Erickson and Beth Anderson gather to play music by Julian (an #%% -
Waite, Beth .nderson, Howard Loscovitz, Jack Briece and Charles Shere., Julian's ﬁ?‘ iy J
piece is called DARK NIGHT OP RESISTANCE: it is a 40-minute cantata for soprano, HEZ: PANISSE
violin, piano and reader based on texts of Daniel Berrigan and St. John of the

Cross, and part of it is printed below. Two of Shere's short songs are scattered

elsewhere in this issue -- they're both from the opera in progress on Duchamp.

F_ﬂo-c Wolnut Steeet
GOCD CONCERT ON NOVEMBER 18! (we fondly hope)
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| AM OUTRUNNING THE YEARS ~

No one has answered the quiz in Sevenear to
our satisfaction. Many people we have asked
about this have told us that they can't read o

music, THIS IS NOT A DISQUALIFICATICN. Many
professional musicians, even conductors,

have risen above similar handicaps. Keep at <
it! Remeber, peesistance is the mother of
success! In any case, this month we
have another test for you. It is called
IDEKRTIFY THIS FAMOUS BEETHOVEN PIANO SONATA,
by Jeff Perrone,

' CONGESTION AND CONSUMPTION
High among the problems to be solved

How to dispel negative thoughts
/or compose by chance
by Jill Kroesen
Take a cassette tape recorder whenever
convenient and make a recording of anything
for any length of time everytime you have a

negative thought. This can be done for any g be 4

. . . = gmuncf g,’ass et rouilles de -:":__j

length of t_lme, but the effectwer_\ess is .dlrf.-ctly () s T e -
proportionate to the hours this activity is : = o

pursued. The longer the better. S - fi. i
Another mind product from ok Ll :
Cassette Wonder m  mp s




THE CENTER FOR
CONTEMDPOLRALRY
MUSIC

" Nov. 3
<=M Nov. 17
“Motion.”” Women’s Performing 8:00 PM

Collective presents an afternoon

of avant-garde performance. Motion
pioneers in combining forms of
improvisational theater, conceptual
art and natural movements with the
material of our immediate lives.
Motion’s current interests are parents

Maggi Payne, in a
concert of contemporary
flute work, Moog gen-
erated film, video-
processed film, dance
and electric music.

: (o : Concert Hall.
and children, eroticism, aggression,
ostracism, power, love and humor—
each Motion performance is unigue
and unrepeatable. Dec. 1
Mills College Student Union. 8:00 PM

Free Admission

635-7620 for Information
Mills College Concert Hall
Seminary and MacArthur,

“Queen Christina’’, an
opera for the amazing
16th century Swedish
queen and the 20th
century princess.
Complete with melody
and dance, video and
obfuscation. By Beth
Anderson. Concert Hall

29
%, Oakland Hall.
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Quietly, matlerof- fndlj. wol too defached.

The Experimental Chorus Of Musical Arts., Inec., more
easily the X-Chorus, is a mroup of 16 Bayv Area singers
devoted to the exploratien and performance of new music,
and as such It is the only one of its kind. Its condnctor,
‘ton Daniels, a 1968 graduate of the San Francisco Conserva-
tory of Mnsic, began the X-~Chorus in 1970 as pai't of the
program of musical experiences he offers to the Bay Area
community through Musical Arts, Inc. {others in that
program being the Alvarado Chorale, the Sinfonia Alvarade,
the Chamber Chorus, and the Madrigal Singers.)

The X~Chorus has spent its 3 years building a repertoire
of new and unusual choral mnsic, and it has performed
concerts of various kinds everywhere from the Berkelcy
Arts Center to the llichmond Plunge. Its first perfor-
mance of this kind will be as part of a concert ol the
Sinfornia Alvarado, Oct. 25 at Richmond Auditorium, and
Oct. 27 at Trinity Methodist Church in Berkeley.

Although its repertoire is extremely varied, and although «4?149u

each new piecce demands a special kind of perception or
approach, the X-Chorus has maintained itself as a wiable
group of performers with largely the same personnel
throughout its 3 years of work., Perhaps the singers who
join and stay with the Chorus have in common a love of
the unusual., Dut there is also a very unusual, very un-
likely, and very desireable set of elements combined in
this group that make it a success as a musical entity.
The X-Chorus is a living organism, it survives over the
years as a continuing force, sharing with its audiences
the excitement and beauty it finds in new music, How-
ever if one were to try to design a course of action
for establishing such a group, chances are one would not
shave taken the course Daniels has taken, Chances are also
that one would have failed where Daniels has succeeded.

For example it would seem likely that in order to read
study, and perform the likes of Pauline Oliveros' "Sound
Patterns" (rhythmically complex), Morton Feldman's
Christian Wolff in Cambridge" (demanding tonally), and
even Ichiyanagi's "Sapporo" (requiring a good deal of
inventiveness as well as discipline) a conductor would
at least audition singers for the chorus. A certain
amount of musical training would seem a probahle neces-:
sity. However, being an improbable man, Ron does not
require auditions for this chorus, and just by adver-
tising it as a group interested in doing new music hc
acquired at his first rehersal 3 years ago most of the
singers who make up the chorus today. One member is a
professional musician, most have sung in choirs before,
but all have been taken through some very difficult
music, measure by measure, by this patient teacher

and conductor, ;

Mr, Daniels' willingmess to train people who love music
intensely and want to be part of a worthwhile performing
group, rather than select musicinns solely on the basis

of technical ability, is consistent with his dedication

to the community music ideal, Improbable as it may scem
this open door policy has been the Lest means of natural-
ly selecting and keeping the personalities, voices and ears
that make the X-~Chorus thrive and survive as a living
improbability.

Last year the group devoted much of its time to the study
of Stockhausen's "Stimmung". This beautifw} work makes
good use of the X-Chorus' ability to work in a spirit

of love an:i respect for each other and for sound as a
pure substance. The X-Chorus has also had the wonderful
opportunity of working closely with composers Jordan
Stenberg and Fred Sharp, and this summer the group was
invited by Mr, Sharp to sing in the recording of his
delicious song, "Watermelon Sun'".

The Experimental Chorus has begun its 4th season with
work on a radiant composition by [lon Daniels, "Three
Meditations on Time", All interested singers are
encouraged to come and take part and become part of
this exciting experience, Itechersals are held mon-
day nights, 7:30-10:00, at Harding School Auditorium,
corner of Fairmount and Ashbury, El Cerrito. For more
information please cuall 233-1466, or write P.0. Box
1642, Richmond, Ca. 94802,
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EAR —- a monthly, published and edited jointly
by Beth Anderson and Charles Shere., Address all

correspondence to: EAR %B, Anderson, 991 39th St.

apt,1, Oakland, Ca. 94608, Make checks ble to
EAR., Outlets include : Books Unlimited iShattuck
and on 'l'elegraphf, Pro Audio Electronics, Mills
Tape Center, U.G.B, Student Center, Diamond Music,
House of Woodwinds, Tupper & Reed, KPFA, Berkeley
Violin Center, Paragon Music, City Lights Books,
Mission District Commmunity Center, S.F. Conserva-
tory, i this puce! » and EAR is available
at many concerts in the area, It also turns up at
various dry cleaners, groceries. and banks, Watch
for EAR everywhEAR,

*We left out Hesperos Bookshop in Berkeley and
the Kurt Erikson School for the Ureative Arts.

5end headlines o copy o 33™ Street,




Buffalo Is for Real

F0° 5» . Opers Dliye.em entzmatile pole 1ITSO ARCD STReET

in our musical soclety. It holds 1little

interest for the modern com:oser; yet =s Kp E5€3F3kﬁ$[f3\’
institution it symbolizes the ‘u‘“it of BRI | NOVEMBER 8:00 pev.
our cultural heritage--ti i

our cultural heritage--tne Louvre of music. 2 CLASSICAL AND CONTEMPORARY JAPANESE MUSIC

An elitivt‘cdifice 1s essential to Lbe ) it KAZUKO MURAMOTO, hoto, KAZUYO MURAMOTO, Koto, HOBEI
modern iion-conscious zrtist. Even ol HIRAMOTO, Shakuhachi; PAT MURAMOTO, Koto

Art Pove must find a means of documen- :; BAROQUE ENSEMBLE
RS i Rty e ey .|
tation lesst 1t be exluded z:oi a conven- mnuﬁwkmn'rmwg NELS BRUSETH, VioLin; SHARON

coasl o "ot only 1s public opiuton | oo e s e e,
,mayed by the mUusSeum or ‘0nera uoaﬁe, but . A Vivaldd :
tht art siorld is foreed o rencts 2N

AN EVENING OF BEETHOVEN & BACH - ERNST BACON, Pianist

Labelling the S.F. Opera da nok = THE PACIFIC WIND

necez;sﬁx‘lly derogatory. d o nse A 2 KATHIAEEN JOHANSSEN, Bassoon; DOROTHY SCOTT, Oboe,
SPatho pRnt ey o ‘ SR : ELTZABETH CORONATA, FRute, STEVE McCOMAS, Claninet
2 3 L if only a lition Dac3e Franz Danzi, Henk Badings,Mozant, Piston

Jore 1“30¢Lﬂnt1v erz=t 18 revw toxry

of. g univorczl human under anding whictk §| .10 ALL GACH PROGRAM - PAUL HERSH, Viola, LAURETTE

is not only difylre in itself but a good vl GOLVBERG, ftlarpsichond Nov. 11 performance @ 4 p.m.
lesson Tde.COHte?ﬁOSZ?tF artist who must \ ELECTRONIC MUSIC - JOANNA LROUK

strive iso Intensly for s s5tylistie sosition Rk =
Erot pantent Ao Aometimen Prdkotier o Heaae N4 ANNA CAROL VUJLEY, Soprano; NATHAN SCHWARTZ, Piano
ever, 2s o museum the S.P, Oséra is a miser- N7 Haydn, Dallapiccola, Machado, Mozart, Debussy

able failure. Viewing a Zembrandt in 2 N4 JOSEPH BACON, Lute & Guitan

purlieu of colored lights and distorting . Rafiggmon, Hobonsey Boulind, Wecas danssiin, Naatian
M Erors 1s 1q111v the. optimam way Lo appre- /7l B ALL MOZART EVENING - WEW PORT COSTA PLAVERS

ciate .Rembrsndt's unigque vizion: ¥Yet this 18 e 24 including The Impressario (a coméc opera in English)

precisely 3.F., Opera's ezthetic: mnisrepre-
sentstion of the old presanably brovides Pl
new insizht, and it eliminates the need for MkEl 29  ELECTRONIC MUSIC - JOAWNA GROUK
new art, to book. 7

25 MOZART PROGRAM - BUS KRUPNICK, Pianist

30 SCHUBERT, VIE WINTERREISE - NEW PORT COSTA PLAYERS

i troversialnew nroeduction of students-$2.00

is -i_:ne e yable . - ifes opefan ks e NI4T general-$250  INFORMATION & RESERVATIONS
pre iy eddisnsterme, Utillzihs bold 41-0232

new uts Jnd today's most in vosue nistri-

S
on amely nudity, . sex and violanee,
The :odJcer viewed. the drsms ‘princivally
a8 flash=hacks not an uninterestling 1ldea
ctrice a0int of view (prover in
"Noletta Lsiresedeover
the  Introduzione, ard the
i soorud tane audience ianto
Rlgolettn's mind a= he relives the series
of events th-HBTeadowp toseuirlda' s hurder.
The oroblem being that musically the Intro-
duziore i= not that point of stasls To
Wwnich, the oopera returns: it aust resolve to
the D major associated with Rigoletio.
Flashbzack works by creating temsion through
fnowing thet what one is viewlng or hearing
must be resolved. In the opera Rigoletto's
dissonance isn't understood. as such until its
resolution takes place. In ather words,
rather than looking &% the drama from tie
outside, Verdi has the zudlence exverlence
it along with ligoletto.

o
(]
3
v
E‘

It was a nice program of
fun mausic, played with a
straight face and censidera-
.. ble skill.

what Saw Francisco cribic wribes M
ol Beeli gam be, sonafas €

These psycholo ‘ical insights" of the pro-
duction are previews of what Has not yet
occured tnus qltcri ng the experientlal tim
of the drsma. ©Sxpoaing Snarafucile az the
alter-ego of Riholetto weakens the emotionnl
elim=x of his Act IT Gran Scena. Ultlmately
the opera is less shocking in its novel
form thar in a2 convential presentation.

Only the production aspect, has been delt

with in this article because it is given

priorty by the management. Rehearssl= nf
the music play second fiddle *o technical
rehearsals, inept conducting is the norm;
and sinzers are hired for thelr celebrity
ratuer than muﬁicallty.

The =bility »of the S.F, Operz'to institution-
alize = contemporary artistic attitude 1s
dangerous. Utilization of new concepts:
of theater can be found in much of our
rew musicy common is the 1mprovxsnf*~n
of music around a Fixed "situation" (evi-
denced in such diverse composers as Ben-
jamin Britten and Pauline NMiverocs ). San
Francisco is conditioning =udiences Lo see
new dr’“*iic atrles made palo;ble through
familiar 1 tc., In the process the audience
is not sﬂly de“ied the 0900"*u 11ty of seein
great =rt as it was intended, i s L B
‘ub,ucteﬂ to 2 - subtle - propzg ~_dizfmb 2
new muslic.

1inst

Cufmw&dmw,fi&méwﬁm linss), Clus
3wed boekcaer b make 3D pork. but sidy Ay a4,
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International Master Pianist
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Op. 111, must be performed entirely from memory.
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MCA MUSIC MCA MUSIC
October 1, 1973

Address all inquiries to Clay Fear, Casa Feliz, 601 Leavenworth #27, San Francisco, Calif, 94109

The line between pain and plea-

EVENT: HOCN I KWAK; A new work by JIM NOLLMAN, as performed by the
GALLERY THEATRE COMPANY, UNDER THE DIRECTION OF

TOM COX.

TIME: 1 P.M, on November 3, 1973; a Saturday

PLACE: THE TUNNEL, between the DeYoung Museum and the aquarium
in GOLDEN GATE PARK. _

This musical event is presented FREE to the general public.

The premier of the sound-sculpture HOCN I KWAK by Jim Nollman
will be presented by the Gallery Theatre Company in Golden Gate

Park on Saturday November 3 at 1 P.M. This unusual musical event will

be performed in the TUNNEL between the deYoung Museunm and the

Aquarium, ‘

HOON I KWAK i1s a ritual retelling of the heart sacrifice from
Mayan mythology. The seventeen players resound the individmal words
of the narrative over and over againj filling up the tunnel with
sound and movement until the words lose their meaning and become pure
sound. The work is conceived as SOUND FOR SPACES; and the TUNNEL, in
‘this case, becomes a musical instrument. A group pulse emerges; and
slowly, so slowly, the echoes and the voices will become indistin-
guishable from one another.

Mr. Nollman., a resident of the Mission, 1s best known for hils
music based on the relationship of breath to sound. In the last year
he has composed and performed Flute to Breath, Breathing in Flute in
another tunnel in the park; and Cigarette Plece, a ten day musico-

- smoking event performed live over KPFA radio in Berkeley. He co=-produced
the famous Piano Burning of last wintecer, at which time he performed
.his musical medicine: Asthma Remedy.

* o ———————— sl Aur! — :
Prosperliy sml Ies -new  improved SUBSOR_IHION BLARK same old price
: to: B. Anderson, 991 39th St, no. 1, Oakland,
Calif. 94608.
"Here's my $6.00! Rush me an EAR every month for

the next year, if you can keep it up! ’
I am a ___composer singer instrumentalist

listener,
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ALL THE GREAT BOOKS

A

pd{eTHo
by Harry the Infinite Monkey

If you get an infinite number
of monkeys together with an
infinite number of typewriters,
eventually they would write
all the great books,
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Editor's note:s In the creation of this piece Harry experienced a
strange transformation. He began acting like his normal
infinite monkey self, but found th&t by the end he was
acting like the 1m1tatlon of a human,

It is hoped that in any realization by humans the
reverse will happen,




The Radio Music City Hall Symphony Orchestra and Chorus
present
Phil Harmonic and the Nu=Tones in
Eight Channels Concert

for more than eight hours at

Nanny Goat Hill, Sundsy 25 November, 1973

sthvation tai: eacclully qoin
o tre n\%‘rﬁ: ? )

crumple above for imjusion i Finshed 3-P poster rattle if you like

| can't Find John's or Beth's

sundays in november
4pm

NANNY GOAT HILL
3893 4t




