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IN THIS EAR: scores: International Naster Pianist, p. 10 
How To Do It, pp 2-3 All the Great Books, p 11 How to 
Dispel Negative thoughts, p. 6 Classify combs by the 
number of their teeth, p. 8 Ground glass, p. 6 from 
Dark Night of the Resistance, p. 5 EVENTS Hoon I Kwerk, 
p 10 Axony, p. 4 Quiz, p. 6 Eternal happiness for one 
year, p. 10 REVIEWS: Rigoletto, p. 9 M.S.G. strip, p. 6-7 
HT on JSB, p. 9 OUR FIST 3-D POSTER, back cover and p. 
The Richmond Ex Chorus, p. 8 AND PLENTY OF WHITE SPACE TOO. 

HOW CAN “E CRAM IT ALL IN, YOU ASK? 

  
  

THis wAY T® THE CONCERT... 

November 2 Friday 

Barly Music Insemble~8 pm recital hall‘of SeFe 

Conservatory, 1201 Ortega St. MUSIC 0 DANCE & LOVE 

Robert Bernard & Adolf Baller~voice & piano. A 

Schubert Abend of Rarely Performed Lieder. Lone Mt. 
College, 2800 Turk, S.F., Main Theatre 8:30 $2.50/50¢ 

11/5 8at. 
MOTION-Yomen's Performing Collective. Mills Student 
Union, Seminary & Mac Arthur, Oakland. 2:30 free 

Hoon I Kwak- the tunnel between the DeYoung Museum and 

the aquarium in GOLDEN GATE PARK. 1 pm free, see p.10 

11/1 Sun, 
Beth Anderson, llallophone for electric and acoustic 

instruments, tapes and dancers and video. Nanny Goat 

Mill, 3893 24th St. 4pm and into darkness 

11/5 Mon, 
Berkeley Contemporary Chamber Players-Hertz Hall, 8pm 
Berio, feldman, Webern, Felciano, Maderna,$2/$1! 

11/7 Ved. 
Karl Goldstein-pianist of the NEW PORT COSTA PLAYIRS, 
will narrate and play "Barbar", hy Poulenc. Also, 
Schumann's "Carnaval". Exploratorium, 3601 Lyon St. 

S,F, 25¢! Call 563-7337 for more info. 

Stanford Wind Ensemble-Dinkelspiel :\uditoriufi, 8 pm 

Dahl, Hartley, Persichetti——music of the 1960'8, 

Aiko Onishi-lecture demonstration on tone production. 

Beethoven and Chopin piano works. Civic Arts Theatre 

Civic Dr, at Locust in Walnut Creek. 10 am 

11/8 Thurs. 
Contemporary Music Orchestra of Paris-Zellerbach 
Aud, UCB 8 pm. Xenakis, Philippot, Hellerman, Ferrari, 
Varese, $4.50-$1.50 call 642-2561 

11/9 Fri. 
Los Angeles Chamber Orchestra- lHertz Hall 8 pm, UCB 
Neville Marriner, Music Director. call 642-2561! 

Cantata Singers- Bach's MASS IN F MAJOR. St, Luke's 

Episcopal, Man Ness at Clay, SF 8 pm free 

Modern Makers of 01d Musical Instruments -a weekend 

conference- 11/9-11/11, Call 642-4141, UCB 

11/11 Sun, 
Jack Briece, situation t 'ai for television receivers, 

recorded text and singer. Nanny Goat Hill, 3893 2ith 

St., SF 4pm free 

Richard Bunger-piano. Program of American Piano 
Works Since 1900, 8 pm Hertz Ilall UCB 

Prometheus Symphony Orchestra-0akland And,, 
10 Tenth St. 8 pm Beethoven, Rachmaninoflf, free, 

11/12 Mon, 
Jefrey Perrone-new music. UCB, Albert Ilkus “m, 
3:15 pm, FREE Cordew, Feldman, Stockhausen, Birt- 

wistle, Satie, Cage, Young, Wolff!!!! 

11/1% Wed. 
San francisco Conservatoey Players— Mozart Sonatas 

for Violin and Piano. Schwamberger & Kahane. Ixplor- 

atorinm, 3601 Lyon St S¢ 8 pm 25¢ 

JUMP TO P. &   
   



  

I used to be n this rack n roll band and wanted to conjure up a way that we 
could sing and make music about what had happened that day, or that even'ng 
when somebody would shout something during the g'g, or be able to stage a 
dream that someone had last night now or long ago. This s the plece and 

    
of Street | 

-9~ 

Enalysis 

Performers can travel from one link to another in a pattern of search , efther 
improvisatory (if only the SECOND AREA is used)or fn one of three motinns 

given in the THIRD AREA. 
1t ha last four ye: . i 

B e e S In a pattern of search, for example, one sentence could be transformed gradually 

tnto another sentence word by word, sound by sound, .. one chord progression could 
transform into another, chord by chord and note by note. . .a progression could 
reverse , occur in a different time order by skipping lnks, change amplitude 

OW TO DO IT" 

  

This plece describes an(intuftive)process of deciding, It can be used by a 
group for sharing Information in‘your lncal environment, !ncluavng(acnusacax) 
information of all kinds given by people at a performance, s 

any o all of which ruy be uted, 
Electronic and acoustical possibilitiesfate described for each area of the 
performance setup, Reeas aee poxormed e 
ane. Hine,, or Hhay Fullow anch athrs A braa desoribet a physical s por ‘““%2:-" 
Performances can happen any place, time, and for any duration, 
Performances should be messy, chatlc, funkv and uneffecting. 
FIRST AREA (PICKUP)--- 

acqustle: any(acousticymaterial of your lncal environment can be used that 
has to do with (not) knowing your relationship to a fact or s'tuation 
where the future autcome fs nnt known or bvious, .. something 
that's on your m'nd, a problem that needs a solution, something 
about which there are many approaches and views several of which 
you already know. Th's fnput could be sounds to be made ""musfca 
a mysterious (physiaal) phenomena, verbal information about 
economics, sexuality, weather, politics, selutions useful to a 
communlty, .. {t's not F just gathering or creating "informatian" 
and arriving at a declsion, it's keeping {n touch with the motinns by 
which you do know. . . treating all experfence as real.., 

  

  

‘electrantciany Input material of the acoustical verslon can be picked up by a 
microphone or line level input, Any electronic input of your daily 
environment can be used. Another possibility (suggestdd by works 
of John Bischoff, David Tudor and Max Neuhaus) {s to tntroduce 
the final output at the input, usng the fnherent nofse of the elect- 
ronic performance setup in a-feedback loop without an external 
s'gnal tnput, 

D AREA{SHUEFLE)--- . G . . 
SECOND £RGAIGE LB ELEMTS SN SPACEMNE (A Wik Rentinans) 
acoustic: %) (contractive) - nputs can be dealt with as having at the vezy loast & 

2 ‘m ‘nitfal conditions, These can be far removed (contradictions, ex- 
" tremes) or only slightly different (another view, another feeling), 

- These conditions are natural "characteristics” of the fnput (and they 
“pwre e’ are made also by the performer who {s affected by them, of course... 

S it takes two to tango.) In a verbal {nput, the first and last wards of 

Tt a sentence are conditions nf time as order of occurence, for example. 
Lot Rig With acoustical 'nputs the amplitude, phase (timbre, lncatinn, reson- 
‘).‘M,rwfl-"“ ance comparison), frequency and time (delay, nrder of accurence, 

erve e duration) characteristics are used, 
Assoclated with any number of conditions are links (steps, tnstances, 
mnemonics) between conditions, These are the smallest possible 
changes easly performed. 

When a performer touches efther initfal con 
together with the link at that condition, This is a physica] gesture, such asa 
verbal exclamation oh yeah, uh huh', 

electronic: x) 

gradually, change frequency gradually, .. three singers could change from three 
independent singers, to two in a chorus backing up a soloist...) 

   on a significatoris performed 

This sfgniflcator is never changed, 

Of course, once the forming of associatigns is recognized you don't necessarily 
have to use them at all, and this brings up another way of going about deing things,., 

x) (expansive) - -Improvisatory from the beginning. .. when {deas assoclations 
varlations happen they are performed, a general idea or impressian 
15 acted outy ev,sinply, e Is sarmdT (18 whatic gt whyForget or wwamtor ') 
A performer goes out redording (remembering, for instance) 
everyday events that happen "'randomly" or as if "'revealed" 
within a certaln fleld phystcally around the town fn which the 
performer lives, the field s soctal mental spiritual tactile, .. 

) some possible patterns of search and moviement are. ,. 

the performer follows an fmpulse to move and 
might or might not find or look for speciiic 
tnformation (because of directlon) 

the performer gradually extends outward 
“covering the fleld”, and might or might not 
£ind or look for spectfic information (because 
of time) 

and anyway just go'ng about dofng the "work" and letting the forms 
seem to care of themadlves produces forms and information as fn- 
teresting as the (Ml ~1ready planned ones, 
The {nformation recorded might or might not have meaning for the 
pexformer(s) and could be performed for that reason, 

£ cotncldences start to repeat themselves, they cm:,lél stop befng 
called coincldences and could be analysed, Try pracuhivg thess acte 
i s Yl o et i R P Rama e (a1 

(contractive) - -the electronics version is a clrcuit with an input sfgnal \Hl‘,. 
bussed equally to a voltage-controlled memory (delay, lnop, tmer) 
and to a modifler (amplitude, phase, frequency, time). The lonp be- 
comes the control {nput to the modifier. , . the inftfal input {s mod!- 
fled by lts own "characteristics' {n time, 
The speed of return or access to the signal in the lonp, and the fixed 
reference voltage in the modifier are changed by the fihal output 
voltage of the FOURTH AREA, If thts is not possible (eg, mndiffer 
has only program and control inputs), this final voltage (Xe=) returns 
only at the THIRD AREA, or only to the original ‘nput in a closed 
feedback system, 

  

  

  

oW TO D0 IT , by Bob Sheff is reprinted 

  
Ensemble Concert at the Museum of Art Oct.24. 

here in full., It was performed at Stanford Oct. 22, 

but the performance had problems in John Adams' view, so it was not heard on the New Music 

It will be performed May 9 by that group. The 
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FOURTH AREA (WHAT HAPPENED)--- 
x)(expansive) - - electronic Instruments can be used to record measure broadcast 
transport dubing this psocedure of the acoustic verston, 

Electronics can be set up In a performance situat!on and left to be used freely, .. 
for instance, as an {nformation canter where categorfes and fnformation are 
created by the "audlence", the people hearing thelr volces returned modified by 
other voices... 

THIRD AREA (DO IT)--- 

acoustlc: S aoe 
describe 3 possible)ieione fn atsttuation® (3 at the yery feast): 

x) CARDINAL ---do !, creative response, your own view, improvisatary 
pattern of search, (on) the beat, transparent 

x) FIXED --- don't do it, almost no action, no change, fixed pattern of 
search, after the beat, sol'd, right handed, "nside", contract 

x) MUTABLE--- try it out, gradually transform one lnput into another, 
partlally fixed progressions in an open pattern of search, 

  

acoustlc; at least 12 acoustlc events (of Cardinal, Fixed, Mutable elements) having 
something to do (your cholce) with the initlal Input (s) are played improvi- 
satlonally, 

These can be pre-recorded sounds, sound-making events and experiments, 
There can be extenslons Into evants of other frequencles (phys'cal, light. 
events not of an acoustical nature primarlly ( such as x)dancing between 
condltlons with rhythmlc Ilnks, $a performance staged with a cloth in 
front of the players, 1lights behind, and the shadows of a constant even 
clrcular movement of the performers In one direction which suddenlyseems 
to flip directlons and then as mysteriously back in the initlal directlon. .. 
%) 3 video cameras are placed fn an arc about the stage and their cutputs 
are mixed together on a video monitor where the keylng allows for only 
the very brightest and very darkest signals to come through, ., x) electro- 
magnetism mitated b{ hand movements at 90° , where right or left foot 
follows overall directlon of right or left hand... 

~——— total body direction toward audience or other 
fixed directlon 

  

before the beat, reflective, left handed, "outside", expand S gy 
& =y 

these actlons can be performed by at least 3 performers, or any multi- L R 3¢ L 
ples of 3 performers, or by one performer fn successiona.. z 4 

& - . electranlc: a matrix Is const: 1, ' 
electrontc:In a ltve performance, at least 3 modifiers can be used improvisationally 3 affecting eac}:’r;sthl::f:e:h::atch::trisst;‘:sut(irg?pls&fi:e:‘ph;le) ?::q“m::yauy 

or be triggered by characteristics of the Input signal, These mondifiers 
have the following forms: Jo
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32 
MUTABLE JLo? Lorma et 

In a continulty from the SECOND AREA, the stability ctrcuit with twe 
outputs {s compared with the original signal and then cross-matrixed 
(analogous to moving by steps between at least 2 initlal conditions in 
the acoustic verslon) and then compared again: 
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o—means both "signal source and/or input". .. three vocalists, 
for instance, performing the acoustical version of the THIRD AREA, 
could be miked into the FOURTH AREA and alsg have local stage 
amplification, ., this arrangement could be used for any other acoustical 
{nput as well, for Instance, a band with three saxes, three steel 
gultars, three vocallsts, two drummers not miked but keeping the 
beat while "second-guessing" each other (SECOND AREA), 

  

time, ..}/ or 2 Inputs are matrixed If only the SECOND AREA and the 
FOURTH AREA are used. .., and 5o on, 

There are several realizations of this matrix (see next page): ong ha 
single comparator output (conslustonl which returns to Pty Al 
{momentaxlly changes the form of the setup to one whose components can 
bci dlvided evenly by 2), one has four outputs that return acoustically to 
mlcrophone Inputs at the THIRD AREA, one has the three cardinal, fixed 
and mutable modifiers in a network...many other reallzatlons are 
posdible of course. 

  

  

The v{vlmle setup s reversible.., AREAs can be folded into other AREAS 
?eat gg differing symmetries (tradltlonally symbolised as alr (dectston) 
flre earth water and wood (creative belng) experfences), 

winter 1968/ 
autumn 1973 

Robert Sheff 
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E's SF premeir concert rejected—for whatever reasons, 

- A ¢ - . See last momth's EARate for 
The Performance I just heyrd.included three trios—saxaphone, guitar, and voice, It was a soit further dscussim of this piece 

(page tws). 
rather lovely and a little funky, slow mixture of rock, country, and tape "collage". The bay Back rvirive cilible: 

Peter Garland's Sound 

    

area will get another chance; to hear it! DBob's thinking of making a record. 
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S W95 E 
g € Edgsd 
s & BT RANDOM ARREST 
& 8 b E g , 

e 592 id begins with the wearing (on the clothing,hair...) of 4 small red 
= 5 Ska .32 alpha-numeric displays -- each with 26 letters, numbers O thru 
FhoY a s &e S B e —cultural symbols. These are triggered by timers —- 
ae5g 2.8y one for each display, mot in sync with each other. These timers 
8508 sE2% 2 can be: 
o S goend random signal generators 
¢ Ok §8eSS 4 integrated circuit timers (or, 4 sets of timers depending on 
S¢Ey d.54 £ the makeup of display electronics) 
LR R e sensors —- each responding to heat smoke sweat muscle movement 
Eé v fg g8 skin resistance or other body/environment phenomena. o 
gERD §%8 ¢y 
6E§E vE g fifl © The timers are arranged in a feedback loop matrix so the '"points 

g5 2% 3 h;,E 8 S in time" of triggering is even less predictable. 
3 s 

g ci1E PEE 2 The 4 displays are arranged in a line -- possible coincidental 
Seys HS8aE readings are: 
s~ dd g F$%K, EAT! , SH23, C#NT, PAPA, HEAD, 
Fgt < Em T and then some. 
dagm 2l & The number of displays is changed to fit the average number of 
w3oBg B3 letters (forms) in the most evocative words (total symbols) of 

BEuE 8 7 % languages (mediums) other than the english language. 

S5508 S SEEMY = ! 
GEEe R S ®_ Perform directly and personally. 
£yuie In some way or other, the performer (s) might be arrested, 

8 

  

  

    

= G g Y 4ol o 
£ pi2iB Ej %% LB Boas = 

SRS oR Tg g Sw oL questioned, and intention tested. 
¢ C8mEE Bo= Antention 
$Cag L% a3 

BgsEd =ish5k e 
=i Subess 85w ("When an assassination is a chance occurence caused by a ran- 
o g8¢ g8 ag8° By S dom individual, the government has an uncomplicated interest in 
seenE o<l By 859 letting the facts be known...when...it is a political execution 
<528y Lt o 5 accomplished by a power elite within the government, making the 

ctephd 858w 5= 5 truth available to the people...may present unacceptable com- 
Sec gfi egewel ngs plications to the government... 
Ealds y SR E 5% s E Jim Garrison, A Heritage of Stond ) 
CTELE HyE3E ES g 
Fiygs gauilg e o $ o 0o §cEul w B > . . 
HEEdS - REELED i (" Now to Kuwto do as you do dubgnc you do s nothing +o do 
g255% By Sos with erime” Gevirude Stein, The Geogvaphieal Hitery of Aneler, ov the 
§ ¥ Reltion of Humnn Nadwe. o the Homm Hrj ) 
LRuEE oo 
L5 3 
a~4 £330 b Dy Sid 
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: LELAND W. GEILER VON DIEZELSKI 
é © “Willful misconduct’ Victims at random 

Hi Beth - 5 = 

4 

; Here's long overdue subscripticn money. Actually I gave Charles 

: Shere cash for a subscription about five months ago - but it was 

: Jlate at night and we were gri 
: 
i 
! 

! 
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: . 4 oy
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TRADITION WIT 
H TRUE ZEST 

% AXONY * 
BY jim nollman 

  

BEND the neck as an iron hook* 

RUB the palms over the ears* 

DREDGE up sound from the gut* 

FILL the space as dirt in a hole¥* 

1 

The singer enjoys a dinner party. Af=- ! 

ter the meal,while engaging in conversatioqi 

nhe inadvertantly swallows a toothplick. He i 

. knows that he must relax and concentrate on | 

{. the muscles in his throat if he is to work |: 
' the toothpick up and out. He slowly raises |: 

i his hand in order to still the cenversation. 

i His friend, interpreting this gesture as el 

the friendly conclusion to thelir talk, 

reaches out to shake the upraised hand in 

parting. Fingers grap fingers. Concentraticn 

falters. The throat convulses. It makes a i 

loud sucking sound. The toothpick punctures ! 

the singers throat. MUSICAL INSTRUMENTS. 

Once upon & time there was a young i 

man who resided in Germany. Last year he 

cut off his fingers and toes as a public 

performance of his art. He died. Had a rec: 

: ording been made of his depleting heart- 

. beat- would you buy it? Is today a good day ! 

to dies . SONATAS b 

The Mayans assembled from the far ¥ 

corners of their realm te observe holy days ! 

filled with incense and music. During these. 
convocations, amidst the din of thelr drums | 

and flutesj an honored guest would be sac-'! 

rificed., Slicea epeun. His still beating 

heart thrust inte the mouth of a stone 

snake, The Mayans, like all composers, 

worshipped time. Blood was the 1life energy. ! 

The heartbeat was the temperal manifestation 

of this life energy. TIME SIGNATURES i 

During a recent lecal performance 

of John Cage's Theatre Piece, one of the 

performers 1it up and then smoked a Jjoint 

of marijuana. It was ddirection from the 
score, Would you perform Cigarette Piece, | 

with marijuana, in the courtyard, at Clvic: 

Center, on the Fourth, of, July. | 

directions: for the eighth day: Sound & i 
noisemaker for the dirstion ! 

that smoke is in your lungs. 

The noisemaker, in this case, might include: 

police sirens, the six o'clock news, a £ 

cloud of smoke, and a hearty HiYe silver. ;- 

IS ALL OF THIS REALLY NECESSARY? 

i
 

   

Dangerous music, Musical Danger. Violence. 

Arrestl! Political consciousness. New 

Music...participation? moderation. Singing! 

Dylan songs in Birmingham Alabama in 1963. . 

God Save the Queen in Londonderry. The 4 

sound event of a mob protesting the latest: 

eritical issue. Abby Hoffman as a major 1o 

American composer., How far does one go in 

pursuit of the muse. ABUSE THE MUSE. : 

A man 1s arrested for performing in o 

public without 2 permit. During the invest- 

igation, it is firmly established that he | 

does not speak the languege of that nation, 

In fact, he speaks no known language. But 

there are many witnesses who testlfy that 

his music had been truly wonderful. On the: 

basis of this testimony, he 1s released. 

i What no one knows, is that he is 4h Puch, 

the Mayan god of death. : 

RN ere wag an o0ld woman | 
fifia iiveg in a shoe 
She had So many Children 

Ske ddn't Know what 4o dok KK 
! : 

! 
1 
| 
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B KPFA cadio 941 
Thanksaqvin Day 3PM. 
with 300 “Tuckéys. & . Tiw bl \ 

S KA sf :d%k.t’f:\-.{‘fi"   
    

BERKELEY VIOLIN CENTER 
Instruments & Repairs 

2031 UNIVERSITY. AVENUE 
BERKELEY, 

(415) 843-5466, 

HOURS: 10:30 TO 5:00 

Rentals awailable,too.   
PP SSSSRSESE 

LIC D 
COmle o s 1 e 

B 
B REEEABERDD 

CONI'HWPORARY MUSIC ORCHESTRA OF PARIS 
Konstantin Simonovitch, Conductor 

Thurs. Nov. 8 at 8 p.m., Zellerbach Aud. 

LOS ANGELES CHAMBER ORCHESTRA 
Neville Marriner, Music Director 

Fri. Nov. 9 at 8 p.m., Hertz Hall 

RICHARD BUNGER, PIANO 
Program of American Piano Works Since 1900 

Sun. Nov. 11 at 8 p.m., Hertz Hall 

NATIONAL DANCE ENSEMBLE OF PAKISTAN 
Tues § Thurs, Nov 13 § 15 at 8 p.m., Zellerbach Aud. 

Tickets are available at the CAL Ticket Office, 101 
Zellerbach Hall, University of California, Berkeley, 
California (642-2561); all Macy's stores; and at 
other major Bay Area agencies. 
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11/15 Thur, 
electronic 

11/16 Fri, 
Anna Carol Dudley, Nathan Schwartz: music 
by Haydn, vallapicola, etc 1750 Arch 

11/17 Sat. TOO NANY CONCHRTS! 
*laggi Payne, contemporary flute, film, dance 
and electric iiills College 8 pm 
*Jos. Bacon, lute-guitar, 1750 Arch 8 pm 
*Forum/concert at Stanford, 7:30 pm: Terry 
Riley, Loren Rush, John Chowning, Hojn 
Adams and lisrtin Bresnick, performances 
by Beth Anderson, Jos Kubera, C&W et al 
*Piece for # dancers, iive performers, 4 
syntnesizers at margarct Jenkins Dance Studio 
2001 Bryant at 18th, SF 8 pm (repeats Sun) 

11.18 John Dinwiddie at Nany Goat, 4 pm see ad 
THE ENSEMBLE: new & old music by Julian White, 
Beth Anderson, Howard koscovitz, dack Briece 

zusic by Joanna Brouk, 1750 arch 

& Chs Shere, Berkeley Piano Club, 8 pm (please 
do come to this nEARly EAR concert) 
Above Piece for 4 dancers repeats, 8 pm 

GOOD CONCERT ON NOVEMBER 18! (we fondly hope) 

The Ensemble will present bay area new and old music at the Berkeley Piano Club 

11/23 liozart: ihe Impresario, 1750 Arch 
11/24 repeat of above 
11/21 "Harry the Horse": electronic music for 
tape and mime by Bob Davis, Bill lorgan, rfaul 
Brian: SF Exploratorium, 8 pm 

11/25 Phil Harmonic at Nanny Goat Hill, 4 pm 
(see back cover) 
liozart program at 1750 Arch with Bob Krupnick, 
‘piano (8 pm) 
11/28 SF Conservatory Percussion Ensemble at 
the Bxploratorium, 8 pm 
11/29 Joanna Brouk: electronic music: 1750 Arch 

11/30 SCHUBART from Port Costa players at 1750 
December 1: Beth Anderson's opera SUIEN CHRISTINA, 
Mills College Concert Hall, 8 pm 

send your stuff. 
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R ek 

T510-C olnoF Steeet 
Berkeley + 845-0300 
clossic ¢ folk quitors 
RecordERS + [€Ss0ns - 
Sheet music ¢ song books 

  

at the convenient starting nour of 8 pm when Anna Carol Dudley, Sybl Chickenmint, 
Javier Castillo, Ron Erickson and Beth Anderson gather to play music by Julian 
Waite, Beth .nderson, Howard koscovitz, Jack Briece and Charles Shere., Julian's 
piece is called DARK NIGHT OP RESISTANCE: it is a 40-minute cantata for soprano, 
violin, piano and reader based on texts of Daniel Berrigan and St. John of the 
Cross, and part of it is printed below. Two of Shere's short songs are scattered 
elsewhere in this issue -- they're both from the opera in progress on Duchamp. 
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1 AM OUTRUNNING THE YEARS 

No one has answered the quiz in Severear to 
our satisfaction. Many people we have asked 

about this have told us that they can't read 

music. THIS IS NOT A DISQUALIFICATION. Many 
professional musicians, even conductors, 
have risen above similar handicaps. Keep at 

it! Remeber, peesistance is the mother of 
success! In any case, this month we 
have another test for you. It is called 
IDENTIFY THIS FAMOUS BEETHOVEN PIANO SONATA, 

by Jeff Perrone. 
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CONGESTION AND CONSUMPTION 
High among the problems to be solved 

How to dispel negative thoughts 

/or compose by chance 

by Jill Kroesen 

Take a cassette tape recorder whenever 

convenient and make a recording of anything 

for any length of time everytime you have a 

negative thought. This can be done for any 

length of time, but the effectiveness is directly 

proportionate to the hours this activity is 

pursued. The longer the better. 

Another mind product from 

Cassette Wonder 
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b ground  glass 
et rouilles de |
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THE CENTELR FOR 
CONTEMPORARY 

MUSIC 
" Nov. 3 

2:30 PM Nov. 17 

“Motion.”” Women's Performing 8:00 PM 

Collective presents an afternoon Maggi Payne, in a 

of avant-garde performance. Motion concert of contemporary 
pioneers in combining forms of 

improvisational theater, conceptual 

art and natural movements with the 

material of our immediate lives. 

Motion’s current interests are parents 

flute work, Moog gen- 

erated film, video- 

processed film, dance 

and electric music. 

and children, eroticism, aggression, Sojcertil 

ostracism, power, love and humor— 

each Motion performance is unique |~ 

and unrepeatable. Dec. 1 

Mills College Student Union. 8:00 PM 

et “Queen Christina”, 

Free AdmlSSlOn opera for the amaz}:; 
% 16th century Swedish 

635-7620 for Information aueenand the 20th 
century princess. 

Mills College Concert Hall complete with melody 
and dance, video and 

Seminary and MacArthur, obfuscation. By Beth 
Anderson. Concert Hall ! 

oy Oakland Hall,   
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8 last time onl) : 
J : nod once or twice, 

@ if approvinglys 
in contemplaLion, 
Jurmj preicato. 

  

   

  

   

  

    
Soprano 

             
Classify combs by the  num-ber of their teeth 

> inlrospectively ; not louder lian Uhe viola 

      

pnE . 
i 2 ’ 

¢) 

  

    

   
very lsng —— A 

      
Endia=h 

  

viola 

  

repeat seeral times 
Quietly, nl!lef‘wf'ffld/y'. wot too defached. 

14 oct 19733 

The Lxperimental Chorus Of Musical Arts., Inc., more 

easily the X-Chorus, is a group of 16 Bay Area singers 
devoted to the exploraticn and performance of new music, 
and as such It is the only one of its kind. Tts conductor, 

ton Daniels, a 1968 gradua(e of the San Francisco Conserva- 

tory of Music, began the X-Chorus in 1970 as pait of the 
program of musical experiences he offers to tl}e Bay Area Sfiw P‘ta/naa',w 
community through Musical Arts, Inc. (others in that + 2 
program being the Alvarado Chorale, the Sinfonia Alvarado, OcToten é/ 1773 
the Chamber Chorus, and the Madrigal Singers.) sZJ—flfl/L m 

E i s % = - s 
The X-Chorus has spent its 3 years building a repertoire @\M@ JOW %/‘L a %W 
of new and unusual choral mnsic, and it has performed MWW Y EFAR 
concerts of various kinds everywhere from the Berkeley i 
Arts Center to the lichmond Plunge. Its first perfor- f z ¢ 5 
mance of this kind will be as part of a concert of the 4 m Wv& l«fimfié/ 
Sinfornia Alvarado, Oct. 25 at Richmond Auditorium, and .%o e~ P ot e N 1z 4 s 
Oct. 27 at Trinity Methodist Church in Berkeley. o 

e Sl COmpotrarset o, Zhe [ 
Although its repertoire is extremely varied, and although «4’%— 7/1, ¢ 7 
each nev picce demands a special kind of perception or i 7"“"‘7 W P s 
approach, the X-Chorns has maintained itself as a viable SZW‘, (5//\4 é )4p7 ;%& :' MW 
group of performers with largely the same personnel 

f.}hl.'oughguttits ?Lie:;s ((;l[; work;l Perhaps the six;gex's \;ho | AclarZis, 2 i Sl 4 e W 
join and stay wi re Chorus have in common a love o 
the unusual, But there is also a very unusual, very un- d"&/’@’ “M(C ) M W M 
likely, and very desireable set of elements combined in 
this group that make it a success as a musical entity. o/ Y “ (W 7“70/_ &&o&om ool - 54@, 
The X-Chorus is a living organism, it survives over the * % J,yé ) Da > Za 22[ 
years as a continuing force, sharing with its audiences %w\, W D M 
the excitement and beauty it finds in new music, How— tunlel _de WW 
ever if one were to try to design a course of action 

for establishing such a group, chances are one would not %'1 ‘/”‘%’7’”"‘%"0 ) NS> MW 
«have taken the course Daniels has taken, Chances are also 

7 MV‘#”W M AL, .c?‘ that one would have failed where Daniels h-'xs succeeded, ‘y 4 

For example it would seem likely that in order to read 4 ?' o Ao 
study, and perform the likes of Pauline Oliveros' "Sound % W E‘% W W 
Patterns" (rhythmlcdlly complex), Morton Feldman's 
Christian Wolff in Cambridge" (demanding tonally), and v’fip C/)W FM ;,v /l/,éa//fl»k Q‘é( 
even Ichiyanagi's "Sapporo" (requiring a good deal of 
inventiveness as well as dlscxphne) a conductor would 4/"-‘» Wizyy/ 2 -/ié’q, Vfww W 
at least audition singers for the chorus. A certain 
amount of musical training would seem a probahle neces- W&h/ mmm/ W s - 
sity. However, being an improbable man, Ron does not ) e 
require auditions for this chorus, and just by adver- W‘%’ W fif" Qb«ym F 
tising it as 1 gronp interested in doing new music he * » the Y ELOTD g i % W Lwtrfea /@ 
acquired at his first rehersal 3 years ago most of the 
singers who make up the chorus today, One member is a WW%/. m MM Lhe Wy‘%y/ 
professional musician, most have sung in choirs before, v 
but all have been taken through some very difficult 

music, measure by measure, by this patient teacher 
and conductor, /a»"/lf W, 

Mr, Daniels' willingmess to train people who love music 

  
intensely and want to be part of a worthvhile performing j/fizg’ # %3 
group, rather than select musicians solely on the basis 2 
of technical ability, is consistent with his dedication Sen Eronaico, 
to the comminity music ideal., Improbable as it may scem 7¢/07 
this open door policy has been the Lest means of natural- 

ly selecting and keeping the personalities, voices and ears - - 

that make the X-Chorus thrive and survive as a living Gag I ‘\Il natl n G re as 

improbability. : "0 v 0 

Last year the group devoted much of its time to the study 

    

  

of Stockhausen's "Stimmung", This beautifw} work makes EAR — a monthly, published and edited Jointly 
good use of the X-Chorus' ability te work in a spirit by Beth Anderson and Charles Shere, Address all 
of love ani respect for each other and for sound as a correspondence to: EAR %B. Anderson, 991 39th St. 
pure substance., The X-Chorus has also had the wonderful apt.1, Oakland, Ca, 9‘1608. Make checks ble to 
opportunity of working closely with composers Jordan EAR, Outlets lnclude : Books Unlimited EShattuck 
Stenberg and Fred Sharp, and this summer the group was and on Telegraph), PX‘O Audio Electronics, Mills 
invited by Mr, Sharp to sing in the recording of his Tape Center, U.G.B, Student Center, Diamond Music, 
delicious song, "Watermelon Sun". House of Woodwinds, Tupper & Reed, KPFA, Berkeley 

Violin Center, Paragon Music, City Lights Books, 
The Experimental Chorus has begun its 4th season with Mission District Community Center, S.F. Conserva- 
work on a radiant composition by Ilon Daniels, "Three tory, i this el , and EAR is available 
Meditations on Time", All interested singers are at many concerts in the area, It also turns up at 
encouraged to come and take part and become part of various dry cleaners, groceries. and banks. Watch 
this exciting experience, Recherasals are held mon— for EAR everywhEAR, 
day nights, 7:30-10:00, at Harding School Auditorium, 
corner of Fairmount aud Ashbury, El Cerrito. For more *We left out Hesperos Bookshop in Berkeley and 
information please call 233-1466., or write P.0. Box the Kurt Etik:on School for the Ureative Arts. 
1642, Richmond, Ca, 94802, 5¢end headlines o caf\l to 39™ Strest, 

—Tinda Wood 

 



                    

Buffalo Is for Real 
The 5, F. Overa plays gmotic role . 
in our musicéal society. It holds little 
interest for the yet =s 
institution it zes th it of 
our cultural @GL. the Louvre of music. 
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sroductionof *2izoletto 

exaables - Phes oper=t is 1o 
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Rigoletto he relives the series 
of events eadvwp tosdublda! s shurder. 
The probl sically the Intro- 
duziore i= 1t of stasis to 
Wwhich, the opera returns; it amust resolve to 

the D major asszociated with Rigoletto. 

Plashba works oy ereating tension through 
knowing that what one is view or hearing 
must be resolved. In the opera Rigoletto's 
dissonance isn't understood. as such until its 
resolution takes place. In other words, 
rather than loox! at the drama from the 
outside, Verdi has the zudience experience 
it along with Rigoletto. 

      

    

      
    

  

These "psychol cal insights" of the pro- 

duction are previews of what Has not yet 

occured thus altering the experientlial tim 

of the drsma. ZExposing Soarafucile as the 

alter-ego of Rigoletto weakens the emotional 

elim:x of his Act II Gran Scena. Ultimately 

the overa is less shocking in its novel 

form than in a2 convential presentation. 

    

   

Only the production aspect, has been delt 

with in tkis article because it is given 

priorty by the management. Rehearsal~ oif: 

the music play secozd fiddle *o technical 

rehearsals, inept conducting 1s the norm; 

and sinszers are hired for thelr celebrity 

rather than musicality. 

   

  

  

The a2bility of the S.F. Operz'to institution- 

alize 2 contemporary artistic attitude is 

dangerous. Utilization of new concepts 

of theater can be found in much of our 

new music; common is the improvisation 

of music around a Fixsd "situation" (evi- 

denced in such diverse composers as Ben- 

janin Britten and Pauline 0Oliveros)® San 

Francisco is conditioning sudiences to see 

new dram vlés made palpable through 

familiar o ¢. In the process the audience 

is not only denled the opportunity of seein 

great =2rt as it was intended, but it is 

subjected to 2 subtle propzgandizing 

new music. 
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NOVEMBER 

1TSO . ARCh STReEET 

Berkeley 
8:00p0. 

CLASSICAL AND CONTEMPORARY JAPANESE MUSIC 
KAZUKO MURAMOTO, koto, KAZUYO MURAMOTO, Koto, HOBET 
HIRAMOTO, Shakuhachi; PAT MURAMOTO, Koto 

BAROQUE ENSEMBLE 
KATHLEEN KRAFT, FRute; NELS BRUSETH, Violin; SHARON 
0'CONNOR, Cello; ELAINE THORNBURGH, Harpsichond 
Frescobaldi, J. S. Bach, C. P. E. Bach, Tefemann, 
Vivaldi 

AN EVENING OF BEETHOVEN & BACH - ERNST BACON, Pianist 

THE PACIFIC WIND 
KATHLEEN JOHANSSEN, Bassoon; DOROTHY SCOTT, Oboe, 

' ELIZABETH CORONATA, Flfute, STEVE McCOMAS, Clarinet 
Franz Danzi, Henk Badings,Mozart, Piston 

ALL BACH PROGRAM - PAUL HERSH, Viofa, LAURETTE 
GOLVBERG, tlarpsichond Nov. 11 pergonmance @ 4 p.m. 

ELECTRONIC MUSIC - JOANNA BROUK 

ANNA CAROL VUVLEY, Soprano; NATHAN SCHWARTZ, Piano 
Haydn, Dallapiccola, Machado, Mozart, Debussy 

JOSEPH BACON, Lute & Guitan 
Robinson, Hoborne, Vowland, Weiss, Tarrega, Rodrigo 

ALL MOZART EVENING - NEW PORT COSTA PLAVERS 
including The Impressario (a comic opera in English) 

MOZART PROGRAM - BOB KRUPNICK, Pianist 

ELECTRONIC MUSIC - JOAWNA BROUK 

SCHUBERT, DIE WINTERREISE - NEW PORT COSTA PLAYERS 

students-$2.00 

gaweral-$2.50 INFORMATION & RESERVATIONS 
841-0232       
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MCA MUsiC 
CLAY FEAR 

October 1, 1973, MCA MUSIC 
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- . | city and ZIP CODE! 

uy happiness |#%" 

Address all inquiries to Clay Fear, Casa Feliz, 601 Leavenworth #27, San Francisco, Calif. 94109 

The line between pain and plea- 

EVENT: HOCN I KWAK; A new work by JIM NOLLMAN, as performed by the 

GALLERY THEATRE COMPANY, UNDER THE DIRECTION OF 

TOM COX. 

  

TIME: { P.M. on November 3, 1973; a Saturday 

PLACE: THE TUNNEL, between the DeYoung Museum and the aquarium 

in GOLDEN GATE PARK. 
  

This musical event is presented FREE to the general public. 

The premier of the sound-sculpture HOCN I KWAK by Jim Nollman 

will be presented by the Gallery Theatre Company in Golden Gate 

Park on Saturday November 3 at 1 P.M. This unusual musical event will 

be performed in the TUNNEL between the deYoung Museum and the 

Aquarium. 
HOON I KWAK is a ritual retelling of the heart sacrifice from 

Mayan mythology. The seventeen players resound the individmal words 

of the narrative over and over againj filling up the tunnel with 

sound and movement until the words lose their meaning and become pure 

sound. The work is conceived as SOUND FOR SPACES; and the TUNNEL, in 

‘this case, becomes a musical instrument. A group pulse emerges; and 

slowly, so slowly, the echoes and the voices will become indistin- 

guishable from one another. 
Mr. Nollman., a resident of the Mission, is best known for his 

music based on the relationship of breath to sound. In the last year 

he has composed and performed Flute to Breath, Breathing in Flute in 

another tunnel in the park; and Cigarette Plece, a ten day musico- 

smoking event performed live over KPFA radio in Berkeley. He co-produced 

the famous Piano Burning of last winteer, at which time he performed 

  

.his musical medicine: Asthma Remedy. —_——a 

et hv!     

o - 6 ‘new improved SUBSORIPTIOE BLANE =ome ol d ool 

Prosperlty Smlles to: B. Anderson, 991 39th St, no?':f gaklzz::e 
Calif. 94608. 

‘Here's my $6.00! Rush me an EAR every month for 
the next year, if you can keep it up! ’ 
I am a ___composer singexr instrumentalist 

listener, - 

  

      

   



ALL THE GREAT BOOKS 

A 

pé(eTHo 

by Harry the Infinite Monkey 

If you get an infinite number 
of monkeys together with an 
infinite number of typewriters, 
eventually they would write 
all the great books. 
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Editor's note: In the creation of this piece Harry experienced‘ a 
strange transformation. He began acting like his normal 
infinite monkey self, but found th&t by the end he was 
acting 1like the imitation of a human, 
It 1s hoped that in any realization by humans the 
reverse will happen, 

oy 

 



The Radio Music City Hall Symphony Orchestra and Chorus 
present 

Phil Harmonic and the Nu=Tones in 
Eight Channels Concert 

for more than eight hours at 

Nanny Goat Hill, Sunday 25 November, 1973 

5 - e > sihiaton i peaccully aping 
o e oyt - 

Fime diteckion 

crumple above for inlusion in Finshed 3-D poster rattle if you like 

| can't Find John's or Beth's 

  

sundays in november 
4pm 

NANNY GOAT HILL 
3893 't  


