Dear Ms., Anderson:

The United States Postal Service has initiated a
series of commemorative stamps titled the American
Art series and has honored Robinson Jeffers, Willa
Cather, Henry 0. Tanner and George Gershwin,

As next year, 197%, is the 100th anniversary of the
birth of the great American composer Charles Ives, I
feel that a stamp hondring him on this series would he
appropriate,

If you would mention this to your readers and urge them
to write the Postal Service requesting such o stamp,
perhaps it might be issued. Write the Stamp Advisory
Committiee, United States Postal Serviee, Washinmton, D.C.

Sincercly,
Douglas D. Moore
Williams College

ed. WILITE \LL YOU EARa!

Anna Lockwood is on the faculty of Hunter College in Ne¥a
this fall and we hope she visits Oakland before spring¥*

Phil Musser has been at Mills working on an elee-
tronie mases and will be going back to the U. of
I1linois, Urhana.

‘Bob Ashley is touring Tngland and Purope with Alwin
lucier and David Deyryman in October. Maybe they'll
run into SUONDO DELLA FONTANA in Germany or Charles
Amirkahanian in ]Iullandggvnﬂ'“°oqnonnunu{lnuuuaul}unu

Charlemange Paleatine is off to Paris to produce his
sounds and he'l]l be hack by Halloween (in H..'f.'ﬂ.}. It
would be a good idea for somebody to fund an evening
of his music sometime this year{ in S.F.). Listening?

Gordon Muma is teaching At U,C.3.C., we think, for the
entire year. He will also be at Millas for three weekd
as a 'lockefeller composer before going home,

John Cagze will probably be out in November to pick
mushrooms around Aptes and Eureka and to see friends!
Please come see us wien you come+

larry Austin arrives mid-Nowvember with new works to
show to everyone. See his letter for detaila,

ZAJ is moved? Milan must be happy. FPlease send address!

Phil Glass will probably give a concert at Mills this
year. Next month EAR will print his 1+1 for one player
and amplified tahle-top.

FREE, a 1969 publication of the Mills Tape Musie Center,
is out of print——at last? Good stuff! The New Look, a
1973 publication of the same institution is about te

do a nmew issue—an expanded LOOK. Where's FILE?

1f you know of someone or something that is coming
or going or about to do either, tell us, We love it!
Eut, 991 39th 5t, apt.l, Oakland 94608,

¢ vsi - Your: EALS e
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OPENING CONCERT

JOHN CAGE

FIRST CONSTRUCTION IN METAL
CARLOS CHAVEZ
XOCHIPILLI
[An Imagined Aztec Music]

BETH ANDERSON

TULIP CLAUSE
[A New Music Ensemble Commission]

ANTON WEBERN

QUARTET, OPUS 22

[For Violin, Clarinet, piano & Saxophone]
ALVIN CURRAN
UNDER THE FIG TREE

ROBERT SHEFF

HOW TO DO IT
[A New Music Ensemble Commission]

SAN FRANCISCO CONSERVATORY OF MUSIC

W MAWIC C/TMBLE

JOHM ADAME — DIRECTOR

WEDNESDAY, OCT. 247h ar 8:00 pm
San Francisco Museum Of Art

VAN NESS & McALLISTER STREETS

All Tickers $1.00
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Bob Sheff, other wise known as "Ilue” Gene Tyranny, talked
tn BAlt this month ahout his New Music Ensemble enmission.
It's culled HOW TO DO IT and is concerned with spreading
information, koowing, and trnsténg, It is actunlly a reali-

zation of a piece lob did in Anm Arbor in 1969, ‘:‘cﬂﬁl et .
PEL Lt

"Dlue" Gene says,"I used to Le in this rock n rell band and ‘ : : : : e
wante:d to conjure up 4 way that we coull ging and make music i ’ i
about what had happened that lay, or that evening when some- - § : ; K
hodly would shoui something douring the mig, or be able to e s -'g"'_-_'—_""'__- = g —— U e e e
stiuge a Jream that someone h..u.cl last night now or long apgo. ‘:"— _‘_"-E. - ;]'ﬁ '."_b: — RLAY GLSETLimEhCﬁ E"'bmr AENCTE:
This is LIIE piece and parts o it have been done over the : i ' ! ! EH mﬂfﬂcisﬂ- PEEEELPQ-? ;"‘ﬁ"nm
last lour years," i i ; | : oL AlR S0k

¥ ?_-__ﬂ —:d'__ Cb_'bﬁ — ————NOTETO I"'"'R -"lUJND)ﬂT THE B'f:f ||P f"'f'r (‘;
There are four parts to the setup. The first is known os --'E}::: o e MI{-“ERE'F:::.'[H TEeATeR Far,E.Hﬂ p:uu.tmu
PICKUF and hns to do with oneness. "Tt's not just oather- | i | 1 *Bi-.E!RIt'FF-&g:}';pmcﬂ CF .
ing or ereating "in ormation" amd arriving at a Jdecision, i : ! : i HY, "un et }5”
it's keeping in touch with the motions by which you do know, B¢ — L E—p—a =l =

D __.-fl}ﬁ::_- —B e DEHS TV USE ANY oCTRVE-RnMEE-EAST Ch N w-'r

treating all expericnces as real,,," = N CHORD £NSTRUMENTS. START-FROM 3
e, { L e B T S NOTE CHORDS — B HOTECHORD—+ STHGLE
SHUFFLE, the second part, dealswith oxtremes as "S" and "pv, — e — MOTES = auc:'l'&s—-:- ———y
"Input can he dealt with as having at the very leust two — Fres :Eg = — -
initial conditions. These can be far removed {nuntrudmunns, R '-:-L - ";"! Ft—— —ON-— SiNGLE NOTE THETRUMENTS S EHORDS
extremes) or only slightly different (=nother view, another | : 5 ARE ARPEGGIATED (WiThan THE SAME DURATIA AC
feeling).” Twoness is explored. N ' e A SiNGLE CHORD) Wit 3 NOTES —+ § MaTES—»

= - — _UNE N'ﬂ"ff- .DF_THE '-'-"I'iﬂﬁﬂ -—r&ﬂm'ﬂ*t-u
DO IT is: the third area. After all that searching nnd : ' e i

transforming, we're ready. Therearc at least three

poswible actions lor any given situation. You can do ACTION. PEHFGEHE.'RE -- P.ﬁ.'[TEﬂM CIFSE.PR:H 15 TMPROVIED,

it or not do it or gradually try it out and transform —————————— s AL T R e
your actions. In astrology thesc possiblities are ealledl T -—emsg hamu cﬁfﬁ's___ rmhurguﬂi?mhvs?&r:ﬁ—
cardinal, fixed, and mutahble, Dmt—-cfm—khcgggg__. Ho

" "

_ — = PRTTERY OF SEMRCH £S5 INTHE SAMe DIRECTIGN.
JHAT MAPP NED i the fourth area, In it, at least 12 acous- —————  —— FoR-LiNe CACROST. PowN oR UP ON THE - DIRGENALY:
tic events having something to do with the initial input ] RO

— THEN To ANy DTHER LiNE IN ANSTHER DIRESTIoNG —
are played dprovis tionally. The whole selup is reversible,
- H“mﬁr"'&qs = MOk - 'r]nﬁ‘lhmch'i.lr

Serge Teherepnin's new synthesizer will premeir in __F PEHFQHHE.EE_ -
this piece,

o prgt} =
—o=—o=1{3 I' o o '1'?']] ~.Lm. c! EGAM“"E'DHH_" e
[:E'[wﬁ upwmﬁ WHILE CURNG NG THE PLASE AND WAT OF PLATING
OMTHE TUITRUMENT SMORDER To PRADUCE METES AL CRIRCT ALWAYS
————————— AW THE Sk KET (P CRWAYL thME E:ES:L.-I-TJ--

Wter all this talk, Dob says if you go to the concert

: ia ' ; e b ) 3 —
to hear 1|.1s. piece, all you'll hear is ? chords and a FEEFGE"!E-’FG S {j?& F*T"‘::l | JJu"nc.we.J X E::..u..—r'i'o...r-'rSCiu
couple of sentences for 30 minmtes. He's prinning. DETLIE {.'Funn.um. ¥ DOWNMMRD —s RE-TUME— DETME CPUARD—>

F%-TWE — DETURE Dok wihD .., wRiLE PRI TR THE TAME
doh attended Bleanor Dreckenridge Llementary in San P ——— | 1 - T ) - 'Pr.h.rm[.r 0% THE PRITAMENT. (Pt boTIoNS,
\ntonie, Texas from1951-1954 and hns played with Izgie —_— 'ﬂ'"ﬁf“f”r H"'EULT*J". e

and the Stooges, Iliz elosesi associntes are Phil armonic e
ind Clay Fear and he claims to have been strongly aflected
by Monte Cazazza, Wlis progreesed chart reands sun in amiaring =——

— Bep iz Fof piw Mulic EACERILE
scorpio rising, Lh, la, lnlu]:1]‘:lnla=1.|In{;-i.|1=L1a1.;i|.-11:1[=|.h;:h, — —

— == Ewﬂﬁ "H"E e —




Is Time Running Out

The sound listings this menth arc a waried lot and
await your attention. Dif ‘ercnt sounds from different
people. YWe include only what has been set belore our
very eges, so send us your listings for November!

MON, 1
IFL 11:pm =—Joonna Rrouk

TUSS . 2
KFFA H:pm=Lez Salons Vides

WET
WED: 3

Woodwind Trivs=Jefll Hayward, Debbie Henry, Carel Negro,
Jeane tte Camhell, Lxploratorium, 3001 Lvon, 5. 25¢, Spm

Wl v B:pm-Barry Conyngham

TN, &
KP''L 11:pm-Francisce lupia and the Cosmic Deam

RI, 5
Litile Symphony we Ne Wyss at Riordan High School, 175
Phelan Ave,, S.1% Spm  froee

SAT. & :
Mew Music at Mills by Grare, Lindalhl, Robinson, and Tudow.
2:30; free, Seminory and MacArthur in Oakland (57 bus),.

Lumplighters, The Mikado by Gilbert and Sullivan, 8:30pm.
Write 22k 0 Farrell, 5.F. for other dates and tickets.
David Abel, Nathan Sehwartz, at 1730 Arch doing Mozar.
lach, Ives, Drahns. dpm enl] 841-0232

SiN. 7

Julinn White-Drahms, Deethoven, Mompou, & Schubert for
WOMEN Pt PEACL, Spm. 2926 Avalon Ave., Berleley, Call
524-2062. 52,50/81,50 students, Super pi.ino!

Jack Briece: wandering: before completion of penee
les salens vides. . ., 69 Central Avenue, 5.F., 2pm

Ernst Bacon's songs-Power, Klebe, Pippin. Spaggetti
Factory, 5.P. 52,50 B: 30 pm

WED, 10
KPPA=8pm Anna Lockwood

Shakuachi Flute ltecital- Exploratorium, 3681 Lyon, S.F.
Bpm, 25¢ Zem, Claszical, Jazsz,

nI. 12

Little Symphony-Young Musician Award winner, Victor
Tibbs soloist. Notre Dame es Victoires Awlitorium, 659
Pine St., 3.r. Spm, free.

New Poit Costa Pluyers—Sechubert. 544 Capp S5t. Spm

‘toland Young & Glenn Howell at 1750 Arch St, Spm
Original music of ethnic & clussical origin.

T R

The Unhappy Years

EAR = & monthly, published and edited jointly

by Beth Anderson and Charles Shere., Address all
correspondence to: EAR %B, Anderson, 991 39th St.
apt.1, Dakland, Ca, 94608, Make checks ble to
EAR, Outlets include : Books Unlimited !Shnttuck
and on Telegr&phi, Pro Audio Electronics, Mills
Tape Center, U.G.B, Student Center, Diamond Musie,
House of Woodwinilas, Tupper & Reed, KPFA, Berkeley
Violin Center, Paragon Music, City Lights Dooks,
Mission District Commmnity Center, 5.F. Conserva-
tory, b ths el , and BAR is available
at many concerts in the area, It also turns up at
varions dry cleaners, groceries. and banks, Watch

for BAR Wﬂrﬂhm'

#a left out Hesperos Bookshop in Berkeley and
the Kurt Erikson School for the Sreative Aris.

SATs. 13
Contempora; ¥y Lwliin mosic of the west=Mills Collese
2:50pm Concert Hall, free call G35=7620

KPE&- Howard Moscovitz, new music/interviews, 1:pm
SN, 1%

Jim tosenberg: Tempornry Poctry 10/73 (A Word Space)
les salons vides. . . 089 Central Avenue, 3.F., 2pm

Wirk. 17
Allen Krantz & Frank “Wallage, muitar (nets= Explov-
atorium, 7001 Lyon, 5.F. Spm 25¢

TIMS. 18
KPFA=lrouk 1l:pm

M1, 19
Lorin Hollander & the fine arts guartet—dellerbach
Hall UCD Spam Hawdn, DBersr, Dralms

Little Symphony=lcorge Washibgton High .‘:'-I:J':nnj_. Audi=
torium, 600-32nd Ave. 5.F. 8:pm free-Dan Smiley.

S5AT. 20
Hysteresia-women in new music-vides-movement. Mills
College Concert Ilall 8pm free

SN 2]
Sybl Chickenmint with Jan Puasina: A Urama of Litile
Machines les snlons vides {ﬂ’j Central Awv, f':.F.} Dom

Jun Puaine: Decay: Smallest Quanta of Aetion
Nonny Goat Hill, 3853 04%th S5t S5.F. 4:00 pm,

Burke; Dukey, Ducky, Kish, Dye, Flliett, Erupnil=
Mozart, Ivea, Webern, Brahms, Spageiti Faclory #3150,

MON, 22

Conservatory New Music Ensemble at Stanford-Cage,
Chavez, Anderson, Webern, Curran, Shefl. Call lor
time and hall.,

WED. 24
Conservatory New Music Unsemble nt San Prancisce
Museum of Art HSpm 21, see above for program,

Ken Druckmeier and facul ty=two piane concert
featuring Ives, essian, & Anderson 1pm at
Diable College. Call for cxdct location.

Nicolns Slonimsky— behéfit for Exploratoriem, 3601
Lyon, S5F advince sales tickets. Spm

TIRS. 25
Sinfonia & X-Chorus-Faure, Daniels, Koyama.,
ftichmond Awlitorium Spm

I, 26

Ives, Messiun, &inderson at Diablo Valley

College. Two-piane concert. Bpm. Call for in'o,
i

Little Symphony- Lowell High School \uditorium,
1101 “Zucalyptus Dr, 5F. soloist:Mark Kramer 8pm

SAT. 27
New Music at Milla with Denise Sporer, Deth \nilorson,
David Berry, Sybl Chickenmint, & Paul liobinsen. 2250,

5" You Can Be Happy That So Little Time Is Left

Sinfonia & X_Chorus— 8pm Trinity Methodist Chareh in
Berkeley. lon Daniels condneting,

SN, M
Jim Nollwan: The Sont of lloon T Kwak
les anlons vi'es, . o 09 Central Avenur, 5.7, 2pm

MO, 29
KP'MA-Marrison's L Koro Sutre fpm
Drouk 11pm

Tiss. 30
mericre liesi & Oukland ."-:.1:;]1hnr_|;|.' daing ]"-':‘-5_' Pasanini

¥
ivorak. Parampunt Theoater, also 3lat aal Yow. 1 .

ST .
AAPPY IVLLOWEEN FIe0M LBAitYs Bt
San Pranciseo Consevwilory players al Usploratorium,

Vew "arl Costn 'I'l.",:,r.-rﬂ 17506 Areh St, Apmtan bman & e

U O, &

milerson at Nannie Goat Hill with sasund-videp—lanece,




‘new improved SUBSCRIPTION BLANK szme old price

to: B, Anderson, 991 39th St, no. 1, Oakland,
Calif. 94608.

"Here's my §6.00! Bush me an BAR every month for
the next year, if you can keep it up! °

scasl Azt

I am a composer singer instrumentalist
listener.

name

address

city and ZIP CODE!
no zip, no subscription:

lag salons vides. .

18 september, 1973

. 69 central avenue, =.f.

carl fravel
eTOWn, uUcse
ganta cruz, ca 95064

four sunday afterncons in october

performances and music

ear

c/o beth anderson
991 39th strest, apt 1
oakland, ca 94408

Jack briece

Jim roeenberg

Dear EAil editor:

It was sugrested we might send you some of our rmsie,
We have no idea if it is possible or legal or whatever
to print these, The large one is from "Stirmmng" by
Karlheinz Stockhausen, The Sound Patterns speak for
themselves. Please keep these copies and use them op
not, whatever you think is best. Same for artiecle.

Sincerely,
The X=Chorus

ed. We'd love to print something that has not been
published! We don't know if its legal either, but
think its more usefml to print things that would
not be printed elsewhere in more glossy journals.
Thank you for the article and we hope lots of our
readers write choral pieces for you—why not try
commissioning some bay arca people?

my dear beth,

sybl chickenmint-jan pusins
mAGAZINE,

Jim nollman

SINCERELY,

552-3410 ﬁﬂ?k

The California Cello Club is offering two prizes for
unpublished compositions for cello., The compositions
should feature, the celle, either in a work for solo
cello, or for cello and orchestra (chamber or full orche.
tra), or for cello and one other instrument,

Two prizes of £250 ench are olifered, One of them is the
Abe Sherman Composition Award in honor of the late Abe
Sherman, Instructor of Musiec at the University of Ca,

This prize is made possible by the generoaity of his
friends, as a memorial to his a@nterest in composition

amil his encouragement to young cellists in the bay aren,
The contest rules involve certain procedurces to preserve
the anonymity of manuscrapts. The contest rules should
be requested before sending submittals., Send inguirca to:
Ph¥llis luckman, California Celle Club, 662 Fairmount Ave,
Oakland, Ca., 94611, Deadline: Dec. 31, 1973,

Please enteR my niAme for a yEAR

suBeCriPTion to EAR
1N YOUR UNDErTAKING.

bEST OF LUCK

Masical Arts, Ine. in West Contra Costa has a posit
open for conductor of a chamber chorus, . The chorus
ol six performing groups sponsored by }usical Arts
in its third season this fall, For an interview, ph
the Musical Arts 0ffice, 233-1466, or write F.0. Do
tichmonil, Ca. 94802,

The Washington Internitional Competition for Singer:
of fering four prizes from S1,000 to $500 apiece. T
purpose of this is to select yonng artists now reail;
for, but not vet launch.d nipon, o |.r¢fﬂsaiﬂnal sing]
cireer., For more information: Ms. Theodore YWoolsey,
Hayburn Itd., Bethesin, Md, 20034 or (301) 320-5096.



EAll=
1, thanks i wasgiven a free co of ear at cody's
News From the VEgEfabIE World nett Lk Lall thew ek ons haa' 46 par ter Fhiv tisat
2. enclosed is money am too poor for a checking accomr
3« funding idea? beth amd peggy drag out broken
electrie pianc amd do music on sproul plaza, get down
to the people?
4o eritical articles on things like the music busi-
ness would be nice to read (as long as they're not
Dear Friends: boring) like how we rely on publishers to make us
"famons” and Tive us money but also how they rip us
off. there must be alternatives!
5. also: a list with information on performers and
composers competitions (such as california cello
zlub composition contest sorry about the alliteration)
6, & piece in AB rorm For Ear readers:

We are pleased to call to your atiention our impending
fourth annoal community concert serica which is an
integral part of the Symphony In-School Program now in
progress amnd gserving public, privite and denominational
schools throughout our city, Six successive Friday
evenings at H:00 pm beginning Priday, September 21 und
concluding October 26, Admission is free, We know you
and your members will enjoy joining us uring these
exciting aml happy evening concerts,

A.wateh earring move on WoRARS car
for ten minutes
B.plice one minute on the table and

Sincerely, observe it for two minutes
Mra. Agnes Albert
San Francisco Sym— remember: draw no straight lines and never lollow

phony Association
without regret:

Nobody can be exactly like me. Some- dJefiitorigne -

times even | have trouble doing it.
— TALLULAH BAMKHEAD

Dear Beth: Sept, 11, 19735
ELECT Eve of Austin's h5rd
MUS 205, Just finished Sevenear over coffee, Made me homesick
SIS 308, for the bay area, enough to write you that I'11 be
MUS 408, visiting same in late March, 1974, and possibly in mid-
Rihois November, upcoming. Perhaps we can get together one
: of those times.
=HSS'D'B.
o I am in the process of finishing two new pieces: the
FILM one nearest completion is called Tableaux Vivant,
r Sacred and Profane, TV is & collaboration with master
ART 465, printer Chuck Ringness of GRAPHICSTUDIO here at USF, a
ﬂlﬂ&. set of four prints to be seen nnd heard, performed or
ART B not, There will be 10 sets (for sale, inecidentally)
ART 563. finished by November and hung and played at SYCOM's
:E;g:: Event/Complex #i on Nov.(. I hope to be able to bring
ART 566. along a set on my California trip. The secom piece I'm
E‘I‘Tg; working on is a film tape to be used as a sound track
for a Stan Vanderbeek film, That also must be finished
ART 569. by November. Hopefully, I can hring along a cony.
ART 582, John Mizelle——=remember him from Davig??—— iz joinin
ART B85, the faculty here at USF (that's confusing, isn't it),
Tampa,..lasers, computera, religious musie,.
Send 1
Send people, Tove:
Larry /ustin
ed, Hope to see you and your new pieces in Nov, Thanks
for the 2 yr, subseription and enjoy your “Jrd year.
4+3=7'a year of renewal and potential wisdom. Love,
The Dil
o i : f
BERKELEY VIOUIN CENTER 4 waly Spat s r"“ i ""L}r Combinel
Instrumenis & Repeirs
23 UMIVERSITY AVENUE of JBMJJMJWJ.
ey,
(415) 8435466 P y cur Fime and fr} il yowr
HOUSS. 1048 TO 5400
Rentals mwilabla, too. chegem flow,

l"M:li-- Jﬁrf“ of fr-:n“c It-r..i FS J;Jift.ff -'n.fnf'.

Contemporary Art ; e Cunlyd
@ !Qtﬁ?ﬁﬁm}
el ]

1 cgﬁ*i")’v :"“u

tlon The National Federation of Music Clubs announeccs a
Fy gne contest for young composers with Vietor Herbert-
5y is ASCAP Awards of From 51,000 to 575. Works must be [r%-f*l” M"}
it : pither a sonata for wind or string plus pianc, a 0o P et
ox 1642, choral work, solo piano in somata or wariation v ! : l g weep
form, or vecal selo plus accompuniment. For more C: L g
information: NPMC leadquarters, ;;:‘:u{i_.t.u 1215, 600 = ﬂ‘")
5. Michigan Ave,, Chicare, Ill. G0G05. - 4 L,"I}
Clistes ) aid
A is Ad Artem Melioremdam Choral Auditions may be arranged |
he by tel.phoning Lo Nester at 548-6203, This new group 4 ! I
Ly will specialize in unpublished, unregorded, and other- Y paEn d I
ring wise atypical concert larc. Mr. Nester is a gruwluate .P; : !
8121 student at Cal-State Hayward and the conductor of the : ¥ :
new group. He wants good sight-singers and will limit O”*"”"‘Jf bﬂ ‘rO""-H{
r

the group to 24 peraons,




the CHEES € co.

Announces

occoser SIE NANNY

5,7 JEANNE STARK, Pianist; wonks by CHOPIN, SCHUBERT, | K
STRAVINSKYS PROKOFIEFF. s Gon I
DAVID ABEL, VioLinist NATHAN SCHWARTZ, Pianist; i
MOZART, BACH, IVES § BRAHMS. ‘ Hlll
INFINITE SOUND- ROLAND YOUNG & GLENN HOWELL '::. b
Oniginal compositions of ethnic § classical onrigin =
Manny Goat Hill is open on 24th Street. It’s some-

AN EVENING OF SCHUBERT-NEW PORT COSTA PLAVERS W ‘ hi : : ¥
RTIEA el ol = N thing new in San Francisco, a wine and cheese cafe
RAMOW r Paah in the European tradition.

DONALD BLOOMOUIST, Hanpsichondist; COUPERIN, BACH,?

1ITSO.ARCh STRrReeT
Berkeley

DR. JOHN BULL, FROBERGER, & FRESCOBALDI. jih There are over 300 wines available ranging from a
: \ |/ modestly priced house wine sold by the glass and
JEANNE STARK, Pianisi TOM BUCKNER, Banitone carafe to the great vintages of France and Germany,

BERLIOZ, song cycle § DEBUSSY, pdlano pieced. Every day we select a special wine from our cellar

21 TOM ROSS, Guitar § Vocal JODY CORMACK, Vocal N and offer it by the glass. There are also many beers,
ﬂa‘c.{gi.rlﬂ-f.- Gomositions {ar guiton & voiees, W ales, juices and cider.
J ek \ Our cheeses are presented in prime condition with
26 ﬁgg#;ﬂf BRUSER, Fianistl; BEETHOVEN, BARTOK, FAURE , - French bread, sweet butter, fruits and raw vege-
: e, tables. Various cheese dishes and salads are served

27’ CLASSTCAL INDIAN RAGAS WITH G.S. SACHDEV along with Fondues and Raclette,
M. & 10 P.M. il 7
Bk : Il Come in and have a glass of wine, lunch, dinner or

78 CLARE WEINRAUB, Cfassical Guitan; DOWLAND, BACH, light meal anytime, It's a place to be comfortable,
TARREGA, DEBUSSY, FRANK MARTIN § VILLA LOBOS

21 HALLOWEEN SHOW- NEW PORT COSTA PLAYERS Open Daily from 11:00 to Midnight

Friday & Saturday until 2:00 a.m.
Closed Tuesday

DODATION N
stubents- $2.00 1”*’9”‘"“'133’?’ SERESERW‘TI"M \ n n n nv GonT
=023 H S

3893 24th Street
San Francisco
647-5175
:
= | h, o

. i3
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& . § L2858 3% e
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AXONY
#Jim*Hollman®

#Bend the neck as an iron hook
Expand the chest s an asarthen pot
Ti= the breath into a bow
And gphoot 1t forth llke an arroW...

sssd musical event suddenly appears which
concentrates 8 miniloum amount of sound
variation ever & maximum duration of time.
It may come as & single burst of sound-
The shouting of New Year's cheer which
ecours only once per year. Ur a drons-
gsuch ag that of gltting in an airline term-
inal with the slow pulsatlons of planes
passing cverhead, and the bapbling of mouth
talk all around. The exclusive sound event
ef doctors pressing stethoscopes against
young chests; one after the next, during
a school heelth examination. Or that of
deep breathing amplified through saxophones,
terminal cancer wards, or Pranayama exer-
gizeg, It all depends on how a person
decides to parenthesize his perceptions.
Listening? Did you listen? Have you
just listened? Will you ever 7 Each parlod
of listening becomes & sound event., Or,
to use parentheses: Each perled of (list-
ening becomes a sound event), lap,nf course,
wa are gtill forever plagued by¥the decls-
ijon wof whether or not some sound events
beceme (Me)oo zik while others are left
to 1lie around like so many pileces of shlt.
One conslderation: Doesg time ever sesm
to stand sti1l1l%? Another: Uces time aver
gtand st1l1l? There 1s only one word differ-
ence between the two sentencesj Oam you
find out which word has changed? They are,
gimply,mutually exclusive levels of aware=
ness. The awareness of time coming to a
8§ TTT o PPPPPPPFPpp!!? A similar effect
can be garnered by driving for four or
more hours alone on a superhlghway at nlght.
Bﬂtﬂ'ﬂﬂn the H'ﬂ-ﬂﬁnﬂ. iﬂd 'th.irli hﬂu.'l.‘--:n”--
it just seems to dlsappear. But you re
net asleep, and you're certainly net
enlightened, The drone of the metor is
at least partially respensible for thls
' empty duratlon., This.eternity. How do
you know that General Motors doesn't have
at least one maglc compeser on its payroll.
How can & composer manipulate sound to
make time stop? Perhaps he begins by learn-
ing to net-manipulate SOUND and instead
concentrates en the temporal significance
of his Music., Can there be a composer who
does not menipulate sound? Temporal signit-
icance? Time, as it were,becomes more than
just & vehicle for a lot of notes and sig-
natures.
TIME AS JELLY IN ME HANDS
Time is a very difficult thing te
talk about. As an abstract thing 1t 18
often inconceivable, But it need not be
a thing,and instead can be a relatlonshlpj
the great liquid jelly in which all of our
processes are forever suspended.
So what 1s our temporal significance

to musicf Music in performance is occasion-

ally a present tense experience. It is

This is 2A't's composers'—artists! list. Tnsbroctions ape:
begin with two editors' lists of ten apicce and have each
person namecd, send the names of ten more. Then everyonce

will have heard of evervonc else!

John Adams Joanna Drouk
Jack Dricce Sybl Chickenmint
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gensation,..acoustics...listening. It 1is
present tense when time stopas. It is pres=-
ent tense when there is no time. Tlime
occcasionally stope for the pertormers,
rarer still, for the audlience, Most Usually

bowever, & cencert becomeés a group of per-
formers trylng desperately to prediet and
control what sounds toeir bodies and in-
gtruments will produca, This is perform-
ance ag Future shock. Most concert music;
with 1ts "entertainment value" and “virt-
upslty" and acoustlcal gymnastlcs exists
with & temporal significance in the future.
And the audience claps wilidly at & job
well done,

Now musieal journalism is baged upon
the descriptive recellectlon of what
may have once been a present tensge event,
It puts music into a context of the pasti
"Lagt night, this critic was privilsged
to attend a concert where time ssemed to
gtand st11l1." ALl of us have read this
gort of thing; in ract, the critique 1is
gometimes o well written that we decldas
it wasn't necesggary to have been thers,
We now know what was listeaed to last
nignt, You ses, musical criticism can
pe mugic. It is music with a temporal
significance to the past.
Let me call this past context a...
+s+BBIF: & word or -event whoge temporal
Bigniliicance exlsts in the past.
And STASTA: a word or esvent woose temporal
glgnificance exlsts in the future.
Journalism, . the word happened...bostalgla
all are brips. Mogt concert music...the
phrage"to be enlightened"j both are stasta

How say you came across this plece:

PRE#CAMBSHIAN

Ulresctlonse: Head the alrections for this
place tomorrow.

This 1ittle pit of conceptual flurf
is almogt purs stasta, It's only flaw is
that part of its impact depends on how
many days you remember having read lt.
"Last night, this critic was privileged
to attesa a concert of PRE*CAMBRIAN whers
time geemead to stand still."”

4g I pinted before, I'm Interested
in having you conslder time as Jelly In =
your hands.

And most impertantly, some day, some
vhers, some composer may create an endur-
ing pregent performance., But you better
hope that the gnvurnmunt doesn't geat to
him before You've had a chance to truly
LISTEN, After all, if this kind or Hocus-
Pocus 1s sllowad to spread, i1t would
throw us &ll back into the stone age.

*Shoes here, Shoes theras,

Give me a couple, I'll give thee
g pair.%*

Mr. Nollman will present The Song

gf HOON T EWAEK on Uctober 2d8, at 69
entral Street in San Francilsco.

I5I0-c tWelnut Steeet
Depkeley « 895-0300

el g Folk quifat
m"“'ﬁ 5 - Itﬂns -’wsJ
sheet mose & song books

Syhl Chickenmint of Philadelphia o former snake hand]ey

double-grapefruit percussion, currentiy pecforming

that counts. it what's up Cront
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lhis is the'last'page of my TULIF CLAUSE, the result of
1 commission by the New Music Ensemble, All of the per-
f[ormers have different numbers and arrangements ol the
same nine scorc pages. The instrumentation was chosen
mmerologically (like everything else)—timpani, string
bass, cello, organ, U-llat elarinet, alte flute, tenor
3ax, basa clarinet, and tape,

Ihe ninth page is the most densely populated, but it is
not nesessarily the last page. In fact, it is the last
page in only one part—the timpani. That hoppened be-
cause in my code, "i", the last letter in the word

94

‘E u*gﬁ!u
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"timpani" stands for "9", I print the code below, so that

vou can get a better idea of it,

123456789

abecdefghi
i par
¥z

This was the basic code, but when I had to translate
the lettera in the woris in the speech I used,;to de=
rive the pitches, I had to modify the code, (You are
not lost, This is just a little invelved.) The reason
this was necessary, is obvious—instruments do not
have their choice of more than seven letters that
stand for pitchea, ie, a, b, e, d, &, f, & g.

=
1]

[ oie for the pitches was:

(stands for the number of the typeface)
natural piteh

naturael

sharp Eindicated by an upward arrow)
flat indicated by an downward arrow)
natural

flat
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If you are wondering about the stars, I used them to
1llow the performer his or her choice of pitech. They
szame about as the different lettere became extinet
{extinet in this system, at least), The players still
save to modify the pitches i the stars have arrows,
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The speech that served as the basis for TULIP was given
at Chahot Observatory this summer and wvas entitled,
"Jupiter In the Summer Sky". The speaker said "uh" often
and repeated himself, so, motives appeared and appear.
The tape was made from the speech, including the
edueational film that was shown wath a projector that
did not run properly. It went "flat and Sharp" just

ag the instruments go both wawya,

Rhythms are created from the piteh groupings (that were
derived from the original words), Words are made of phonemes,
but they are not distinct as points are, The rhythms

are therefore not serialiatic—pointalistic utterances,

but come together to form "sensible" matrixes, as phonemes
form words,

Timbre and amplitwle are, respectively, full ond unaggressive,
Theae are traits, but they work in relation to the

playeras' sense of the entire work and reaction to the
imnediate typeface.

The player's involvement and helief in the under=
lying structure of the music is necessary. Without
a knowledge of the composer's sincerity and affabil-
ity AND artistry (all probably the wrong words), the
music suffers,

Assuming that the players understand and trust and
follow the basie rules (of octave transposition,
amplitude, pitch bending, pitch choice, rhythmie
word-[low, ett.), they them need to get used to
playing with each other, so that at the very least,
they will eml together. This is harder than it may
seem, The sax part has 14 pages becanse there are 14
letters in t-e-n—o-r-s—a-x-o-p-h—o-n-e and the cello
has only 5 pages. They start and end together and
play contipually, se, the sax has to go much faster
and yet retain the feeling and tone,

I hope this month's HOW TO 2BAD lidh't confuse vou
211, Please write and ask any questions you'd 1ike
anid of course you are invited to TULIP's performance
at Stanford and SF Museum this month, see concert

miide for dates. —h A,




