
o 
d States Postal Service has initiated a 

series of commemorative stanps titled the American 
Art series and has honored Robinson Jeffers, Willa 
Cather, fenry 0, Tanner and George Gershwin. 

As next year, 1974, is the 100th anniversary of the 
birth of the great Anerican composer Charles Ives, I 
feel that a stamp honoring hin on this series vould be 
appropriate. 

If you would mention this to your readers and urge them 
to write the Postal Service requesting such o atamp, 
perhaps it might be issued. Vrite the Stamp Advisory 
Committee, United States Postal Service, Washington, D.C. 

Sincerly, 
Douglas . Noore 
Villians College 

ed. WRITE \IL YOU EARs! 

Auna Lockwood is on the faculty of Hunter College in 
this fall an ve hope she visits Oakland before spring 

Phil Musser has been at Mills vorking on an elec- 
tronic mass and will be going back to the U of 
Illinois, Urbana. 

Bob Ashley is touring Sngland and arope with Alvin 
Lucier and David Derryman in October. Maybe they'll 
run into SUONO DELLA FONTANA in Gormany or Charles 

Charlemange Palestine is off to Paris to produce his 
sounds and he'11 be back by Halloween (in N.Y.C.), It 
would be a good idea for somebody to fund an evining 
of his music sometine this year( in S.F.). Listening? 

Gordon Muma is teaching at U.C.5.C., ve think, for the 
entire year. lle vill also be at Nills for three veekd 
as a lockefeller composer before going home. 

John Cage will probably be out in November to pick 
mushrooms around Aptos and Bureka and to see friends! 
Ploase come sce us wien you comes 

larry fustin arrives mid-November with new vorks to 
show to everyone, See his letter for details. 

AT is moved? Milan must be happy. Please send address! 

Phil Glass will probably give a concert at Mills this 
year. Next month EAR will print his 1s1 for one player 
and amplified table-top. 

FREE, o 1969 publication of the Nills Tape Music Centor, 
is out of print—at last? Good stuff! The New Look, a 
1975 publication of the same institation is about to 
do a new issue—an expanded LOOK, Vhere's FILE? 

It you know of someone or something that is coming 
or going or about to do either, tell us, Ve love it! 
But, 991 39th St. apt.1, Oakland 94608, 

B e vk s 3¢ 

  

  

opening ConceRY 
JOHN CAGE 
FIRST CONSTRUCTION IN METAL 

CARLOS CHAVEZ 
XOCHIPILLI 
[An Imagined Aztec Music] 

BETH ANDERSON 
TULIP CLAUSE 
[A New Music Ensemble Commission] 

ANTON WEBERN 
QUARTET, OPUS 22 
[For Violin, Clarinet, piano & Saxophone] 

ALVIN CURRAN 
UNDER THE FIG TREE 

ROBERT SHEFF 
HOWTO DO IT 
[A New Music Ensemble Commission] 

'SAN FRANCISCO CONSERVATORY OF MUSIC 

W MWIC EN/EMBLE 
JOHN ADAMS — DIRECTOR 

'WEDNESDAY, OCT. 247h at 8:00 pm 

San Francisco Museum O Art 
VAN NESS & McALLISTER STREETS 
All Tickers $1.00      



    Did you take a! 
good look ina 
mirror today ’!; 

Dob Sheff, other wise known as "Wlue" Gene Tyranny, talked 
to EAU this month ahout his New Music Ensemble crmvission, It's called IOV 10 DO IT and is concorned with spreading information, knoving, and trusting. 1t is actunlly a real zition of a piece Bob did in \nn Arbor in 1969. 

     

    

        

   

      
    

   

  

     
     
    

   

  

     

   
     

    
    
    

     
   
   

    

  

  

  

“Bluc" Gene says,"I used to be in this rock n roll band and wanted to conjure up u vay that we could sing and make misic about what had happened that lay, or that evening vhen some Doy would shout something during the gig, or be able to stige a rean that soneone had lust night now or long ago. This is the piece and parts o’ it have been done over the 
last four years. 

  

Thero are four parte to U setup. The fixat in know o PICKUP and e 1o da ¥ith onensans "T's bet Juse.gathore ing or creating "in ormation nd arriving at 5 veotsion | L&' keering 1h touch wih the motions by which you so waow, B treating al] experiomors s renleesh £ 

     
  

  

  SUUFFLE, the second part, dealsvith oxtremes as "S" and "P", “Input can he dealt vith as having at the very leust two initial conditions. These can be far removed (contradictions, 
extremes) or only slightly different (unother view, another feeling).” Tvoness is explored. 

    

DO IT is the third area. After all that senrching and 
transforning, we're ready. Thereare at least three 
it or not do it or gradually try it out and transform your actions. In astrology thesc possiblities are called 

    

   AT JAPP NED i the fourth area, In it, at lenst 12 acous- 
tic cvents having something to do with the initial input 
are played dprovis tionally, The vhole setup is reversible, 

  

  Serge Tehuropin's now synthesizer will premeir in SE-PERFGRHERS this,plece: 
     

      

\fter all this talk, Dob says if you go to the concert: to hear his piece, all you'll hear is 6 chords and a 
couple of sentences for 30 minutes. Hle's grinning. 
Doh attented Kleanor Dreckenridge Elenentary in San 

       

  

  

\ntonio, Texas from1951-194 and hns played with Iggic DifeeReLT and the'Stooges. Ilis closest associates are Phil liarmon e and Clay Fear and he claims to have been strongly af fected by Monte Cazazza. llis progressed chart reads sun in aquarins scorpio rising, Eh, 1. Inlalalalalalalalalelalalalalalahah, 
  

  

   

  

poswible actions for any given situation. You can do ACTION PERFORMERS - PATIERN QF SEMCH. 53 SHPROVED. 
“crose moron cardinal, fixed, and mutable. SlRecTin 2> Ak 
ATIER OF SEMRCH 55 2N THe Stee DiRecrion 

OB INE. CACROSS, POWN OR UP; ONTHE DINGONALY: THEN T0 ANY GTHER Line s/ ANGTRER BiREcTons 
FORMERS 0= wou=shythricnlly, 

o QDY) v d 50 S0 20 DETUE VPR i CUmiac T, PLICE A wAY OF FTIE ONTHE SUSTROMENT ALTE Shing kit Or 
o U)o seea B Gl oSl S 0 S0P 
PLBCE MD. WY OF Ui o TaE ACTRMEVT Lo patonty— 
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PLAY O UETLY, EACKEWENT, A-NcT 
OR CHORD, 55 FUAYED ~pp< p =t witeuT ATIICK 3¢ PUSIBLE. (AR DN 
NOTE TO AR SoMDIAT-THE BEtink e o8 VT == % PERFCH STo it (FiGeR BRiER RIFF, oK TEN, "o et 

___THESE CleRDS 

    

OV CHoRD ZUTRCHENTE, START Frin 3 MITE GHGRDS —» & TE CHoR D SHELE HOTES 5 3, uoTES .. 
N=SiVGLENOTE uTureNTS CoN ARE.ARPEGGIATED (imizn THE Shme DATERAC A SINLE CHORE) wiTe 3 korES o> 
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£S5 ALWAYS THE SHE-WiTE ACRESS —» Gou OV e RVERING: 
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Is Time Running Out 
Tae sounl listings this month are a varied lot and avait your attention. Dif ‘crent sounds from different 
people. Ve include only what has been sct before our very eyes, so send us your listings for November! 
MoN, 1 
R 1 

  

~Joanna Brouk 

  

S, o 
KPEA 8:pu-Les Salons Vides 

  

Voorlwind Tries-Jeff llayvard, Debbie Henry, Carol ) 
Jeanette Caubell, Exploratorium, 3601 Lyon, S     
5P A 8:pu-Barry Conynghan 

s, 
KD\ it:pa-Francisco Lupia and the Cosmic Dewn 

11, 5 
Little Synphony wa No iyss at Riordan High School, 175 
Pholan Ave., S.F. Spm free 

sam, 6 
New Nusic at Mills by Grare, Lindalhl, Robinson, and Tudoe. 
2:30, free, Seminary and Nacirthur in Oukland (37 bus).   

   

    

       
Lumplighters, The Mikado by Gilbert and Sallivan, 8:30pm. 
Vrite 224 0 Farrell, S.F, for other dates and tickets. 
David \bel, Nathan Schvartz, at 17 0 Arch doing Mozir. 
Nlach, Ives, Drahas. 8pm onl] 841~ 
SIN, 7 
Julian v 

    

e-Bralms, Deethoven, Monpou, & Schubert for 
        

  

WONEN #0't YEACE, 8pm. 2926 Avalon Ave., Derkeley. Call 521-2062. $2,50/81,50 students. Super piimo! 
Jack Briece: wanler: i peace 
Tes salons vides,    .69      

  Brnst Bacon songs-Power, Klebe, Pippin. Spaggetti Ehine ppin. Spagg: S.F. 82,50 8:30pm     
WED, 10 
IPA-8pm Anna Lockvood 

Shakuachi Flute lecital- Bxploratorium, 3601 Lyon, S.F. 8pa, 25¢ Zen, Clussical, Jaza, 
L 12 
Little Syphony-Young Musician Avard winner, Victor 
Tibbs soloist. Notre Dame Des Victoires Aulitoriun, 659 Pine St., S.F. 8pa, free. 
New Pott Costa Pluycrs-Schubert. 5kh Capp St. Spm 

  

toland Young & Glenn Hovell at 1750 Arch St. Spm 
Original music of ethnic & clussical origin, 

You 

  

The Unhappy Years 

EAR - @ monthly, published and edited jointly 
by Beth Anderson and Charles Shere. Aldress all 
correspondence to: EAR 4B, Anderson, 991 39th St. 
Spe-1, Oskland, Co. 04608, Make checks pavable to 
Bhi. butlots.inclade  Booke Unlintted (Shattock 
and on Telegraph), Pro Autio Electronics, Nills 
Tape Center, U.G.B. Student Center, Diamond Music, 
House of Voodwinis, Tupper & Reed, KPFA, Berkeley 
Violin Center, Paragon Nusic, City Lights Dooks, 
Mission District Commnity Conter, S.F. Conserva- 
tory, = B o available 

concerts in the area. It also turns up a 
variouy dey cleaners, grocories. and backs, Vateh 
Tor BAR cveryvhEAR. 

  

  

  

    

e left out Hesperos Bookshop in Berkeley and 
the Kurt Erikson School for the Greative Arts. 

sat, 13 
Contenpo: 

Opa Con 
¥ Tuii    n music of the west-Yills Coll 
UL, free call 635-7620 

  

      
    KPEA= Hovard Noscovitz, new music/intervievs, 1:po 

SN, 14 
Jim tosenberg: Temporary Poctry 10/73 (A Vord 

  

les salons vides. . . 69 Central Avenue, S. 

  

17 
Mlen Krantz & Frank Vallace 
atoriua, 701 Lyon, S.F. 8w 

  

ui tar dnots= Bxplor- 
25¢ 

s, 18 
KPPA-Brouk 11:pm 

I, 19 
Lorin Hollander & the fine arts quartet-Lellerbach 
Hall UCB Spm Haydn, Berg, Drahms    
Little Symphony— 

  

orge Vashibrton ligh Sckool \uli- 
torium, 600-32nd Ave. S.F. Aipn free-Dan Smiley. 

sat, 20 
Hysteresis-vonon in new music-video-aovencnt, Mills 

  

College Concert llall 8pa frec 

StN. 21 
Sybl Chickemnint vith Jan Pus 
Machin 

    
Tes snlons vides (69 Contral iv, 5.F   

  

    Jan Pusinu: Decay: Smallest Quanta of iction 
Nanny Goat Hill, 3893 Z4th St S.P. 4:00 pa. 

  

Burke, Dukey, Ducky, Kish, Dye, Flliott, Krupnile- 
Mozart, Tves, Vebern, Drahms, Spigetti Factory 8:30,   

Nox. 22 
Conservatory New Music Ensemble at Stanford-Cage, Chavez, Anderson, Webern, Curran, Sheff. Call 
time and hall, 

      

D, 21 
Conservatory New Musie Fnsemble at San Pranc 
Nuseun of Art 8pa S1. sce above for progrum. 

  

  Ken Druckmeier and facul ty-tvo piano concert 
featuring Ives, Messian, & Anderson ipm at 
Diablo College. Call for oxact location. 

     
Nicolus Slonimsky- bebélit for Exploratorium, 3601 
Iyon, SF advance sales tickets. Spm 
TS, 25 
Sinfonia & X-Chorus-Faure, Daniels, Koyasa. 
Rickmond Audi toriua fm 

I, 2 
Tves, Messian, &\nderson at Diablo Valley 
College. Two-piano concert. fpm. Call for in‘o. 

Little Synphony- Lowell High School \uditoriun, 
1101 Jicalyptus Dr. SF. soloist:ark Kraner 8pn 

  

sar, 27 
Now Music at ¥ills with Denise Sporer, Deth \nlerson, 
David Berry, Sybl Chickenmint, & Paul Robinson, 2:30. 

Can Be Happy That So Little Time Is Left 
Sinfonia & X_Chorus— 8pa Trinity Methodist Church in 
Berlelry. Nlon Daniels condneting. 

  

  

   

  

The Song ot lloon T Kk 

  

    

    

  

es: + + 69 
29 
ierison's L Koro 

Brouk 1pm 

TUIS, 30 
loziero tieei & Oakland Symphony daing Tves, 
Ivorak. Paramount Theater. also 31st an! Yovil —« 

), 51 
PR TALLOGEN. MU0 Bts B 

San Francisco Conservatory players at ixgloratoriun. 
New Port Costa 1 0 Arch St. Spa a taun & foc. 

  

SLX, NOV, 4 
iarson at Nann      



  

Dear EAL elitor: 
Tt vas suggeated ve might send you some of our msic. 

We have no idea if it is possible or legal or vhatever 
to print thesc. The large one is from "Stimmung" by 
Karlheins Stockhausen. The Sound Patterns speak for 

  

  themselves, Please keep these copies and use them or 
not, whatover you think is best. Same for article. 

Sincerely, 
The X-Chorus 

ed. We'd love to print something that has not been 
published! Ve don't know if its legal either, but 
think its more usefsl to print things that would 
not be printed elsevhere in more glossy journal 
Thank you for the article and ve hope lots of our 
readers write choral pieces for you—why not try 
comissioning some bay arca people? 

  

  

      

  

s At 
new improved SUBSCRIPTION BLANK same old price 
to: B. Anderson, 991 39th St, no. 1, Oakland, 

Calif. 94608, 
| Here's my $6.00! Rush me an EAR every month for 
the next year, if you can keep it up! ’ 
Iama __ composer __ singer _instrumentalist 
__listemer, 

  

name, 
  

address_ 
  

city and ZIP CODE! 
1o zip, mo subseriPEleRT   

  

18 september, 1973 

les salons vides. . . 69 central avenue, s.f. 
carl fravel = four sunday aftemoons in ootober  San'o SR L oy 

performances and music 

ear 
o/o bet Jack briece o ;;h: anderson 
oakland,    Jim rosenberg 
my dear beth, 

sybl chickennint-jan pusina please enteR my nAme for a yEAR suBsCriPTion to EAR BAGAZINE. BEST OF LUCK 1N YOUR UNDErTAKING. 
Jim nollman 

SINCERELY, 
2 552-3410 (al 

  

The California Cello Club is offering tvo prizes for Musical Arts, Inc. in Vest Contra Costa has a posit 
unpublished compositions for cello, The compositions open for coniotor of a ohasber chorus. The charts 
should feature, the cello, either in a vork for solo of six performing groups sponsored by Husical \rts 
cello, or for cello and orchestra (chamber or full orche. in its third season this fall, Por an interview, Pl 
tra), or for cello and one other instrument. the Musical Arts Office, 233-1466, or write Pu0s Do 
Two'prizes of 6250 each are offered. (One of then is the tichmond, Ca. 91802 
Abe Sherman Composition Avard in honor of the late Abo 
Sherman, Instructor of Music at the University of Ca, 
This prize is made possible by the generosity of his 

  

  

friends, as o memorial to his &nterest in composition The Vashington Tnternitional Conpets tion for Singer 
and his' encouragement to young cellists in the bay area offering four prizes from $1,000 to $500 apiece. The contest rules involve certein procedurcs fo preserve Purpose of this ia to select young artista now reat the anonymity of manuscrapta, The contest rules should for, but not et launchod npon, a professional sing be requested bofore sending submittals, Send inquircs to: caeer. For more information: Ns. Theodore Hoolsey, Pigllis Lucknan, California Cello Club, 668 Pairmount Ave. tayburn 1., Detheadn, N, 20034 or (301) 20-3096. 
Oakland, Ca, 94611 Dea 

  

ine: Dec. 31, 1973,



    

y. 
ing 
8121 

News From the Vegetable World 

Dear Fricnds: 
Ve are pleased to call to your attention our impending 
fourth annual communi ty concert serics vhich is un 
integral part of the Symphony In-School Program nov in 

lic, private and denominational 

  

progress and serving p 
schools throughout our city, Six successive Pril 

  

y 

  

and your members will enjoy joining us during these 
exciting and happy cvening concerts. 

Sincerely, 

  

San Francisco 

| ELECT 
wus 208, oS 305 
s 405, 
us sos, 
s son. s oo, 

FLM 
anr ass. ARY des: ARY des. | At . AR sea: AR Sea: | AR Ses ARY Ses. ART Soe. AR 507 ARY s6a. 
anTss0. 

| anrsea. | A et 

‘SERKBEY Vioun canTm Tnsrament & Repair 
o v svoue et 
w9 85468 

Rentats avkilabla,te0.   
Contemporary Art 

The National Pederation of Music Clubs announcrs a 
contest for young composers with Victor llerbert— 
ASCAP Avards of from $1,000 to §75. Vorks must be 
cither a sonata for vind or string plus piano, a 
choral work, solo piano in sonata or variation 
forn, or vocal solo plus accompuniment. For more 
inforantion: NPMC lleadquarters, Suite 1215, 600 
S. Michigmn ive., Chicazo, I11. 60605, 

  

  

  

  

Ad Arten Neliorenan Choral Auditions may be arrunged 
by telsphoning Lo Nester at 548-6203. This new group 
will specialize in unpublished, unrecorded, and other- 
\ise atypical concert faro, Mr. Nester is a grutuate 
Stadent At Cal-State Mayward and the conductor of the 
hew aroup. fle vants g00d sight-singers and will limit 
the group to 24 persons. 

  

       

at 8:00 pn beginning Friday, September 21 and 
concluding October 26, Adission is free. Ve know you 

  

e 
1. thanks § vasgiven « free copy of ear at codyls 

next tine tell then that one has to pay for this treat. % enclosed is money am oo poor for n checking accom 
3. funding idea? beth and pegey drag aut broken 

elestrio piano aud do music on aprowl plaza. get down 
%o the people? 
. criticul articles on thinga like the music busi- 

ness would be nice to read (as long as they're not 
boring) like how we rely on publishers to make us 
"famons” and 2ive us money but also how they rip us 
off. there must be ul ternativea 

5. also: a it with information on porforners and 
composers competitions (auch ns california cello 
“lub composition conteat sorry about the alliteration) 
6. s piece in AD form for Ear reader 

  

  

Awateh earring move on womans ear 
for ten minutes 

B.plice one minute on the table and 
observe it for tvo minutes 

i ames Aibere 
- remember: drav no straight lines and never follow 

phony Association 
without, regret: 

Nobody can be exactly ke me. Some- 3P Faruga e 
imes even I have trouble doing it 

TAULUAN BANKHEAD. 

Dear Beth: Sept. 11, 1973 
Eve of Austint's A3rd 

Just finished Sevencar over coffee. Nade me homesick 
for the bay area, cnough to write you that I'11 be 
visiting same in late March, 1974, and possibly in mid- 
November, upconing. Perhaps we can get together one 
of those Lines, 

T an in the process of finishing tvo new pieces: the 
one nearest completion is called Tableaus Vivant, 
Sacred and Profane, TV is & collaboration vith master 
printer Chuck Ringness of GRAPHICSTUDIO here at USF, a 
set of four prints to be secn and heard, performed or 
not. There vill be 10 sets (for sale, incidentally) 
finished by Novenber and hung and played at SYCOM's 
Event/Couplex #i on Nov.G. I hope to be able to bring 
along a set on my California trip. The secon! piece It 
working on is @ Tiln tape to be used as a sound track 
for a Stan Vanderbeck film, Thot also muat be finished 
by November. Hopefully, I can bring along a cop 
John Mizelle—renenber hin from Davis??— is joinin 
the faculty here at USF (that's confusing, isn't it), 
Tampa. .. lasers, conputers, religious music, 

     
  

  

    

  

Send people. s 
Larey Austin 

ed, Hope to see you and your new pieces in Nov, Thanks 
for the 2 yr. subscription and enjoy your ‘3rd year, 
37 year of reneval and potential wisdom. Love. 

The Dilemma 

Sy This o e piece forr A8y Combinctiom, 
of :.MJJMJP-L 

teke year Fime and try to feel yowr 

cheseniiflon, 
each gort of fremble hes o disencke 

— J. Garlick 2 

SO e e 

  

     

  

T 
e e 

&N i e 
7 i) featrd)  



   ocroBer 
JEANNE STARK, Pianist; woks by CHOPIN, SCHUBERT, 
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5,7 'STRAVINSKYS' PROKOFTEFF. 

MOZART, BACH, TVES § BRAHS. 

1 

13 

14 

19,20 

  

2 

2% 
CHOPIN. 

    

27 
8P.H. 510 P.M. 

28 

31 
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1T50 . ARCh STrReET 
Berkeley    

  

     
             
    DAVID ABEL, VioLinist NATHAN SCHUARTZ, Pianist;     
   
    

  

INFINITE SQUND- ROLAND YOUNG § GLENN HOWELL 
Oniginal compositions of ethnic § classical onigin 
AN EVENING OF SCHUBERT-NEW PORT COSTA PLAYERS 
MIRTAM ABRAMOWTTSCH, Mezzo-soprano 
DONALD BLOOMOUIST, Harpsichordist; COUPERIN, BACH,” 
DR. JOHN BULL, FROBERGER, & FRESCOBALDI. 

  

    
    

    

    
         
    

  

     
JEANNE STARK, Pianist TOM BUCKNER, Baritone 
BERLIOZ, s0ng cycle § DEBUSSY, piano pieces.    
TOM ROSS, Guitar § Vocal JODY CORMACK, Vocal 
Oniginal compositions §on guitan § voices.        

  

WADELTNE BRUSER, Pianist; BEETHOVEN, BARTOK, FAURE 
       

        CLASSTCAL INDIAN RAGAS WITH G.S. SACHDEV 
   

      CLARE UETNRAUB, Ctassical Guitax; DOWLAND, BACH, 
TARREGA, DEBUSSY, FRANK WARTIN § VILLA LOBOS      

     
   

   
     HALLOWEEN SHOW- NEW PORT COSTA PLAVERS 
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the CHEESE co. 
Announces 

nANNY 
GOAT 
HiW 

Nanny Goat Hill i open on 24th Street. It's some- 
thing new in San Francisco, a wine and cheese cafe 
i the European tradition 

  

There are over 300 wines available ranging from a 
modestly priced house wine sold by the glass and 
carafe to the great vintages of France and Germany. 
Every day we sclect a special wine from ou cellar 
and offer i by the glass. There are also many beers, 
ales,joices and cider. 

Our cheeses are presented in prime condition with 
French bread, sweet butter, fruits and raw vege- 
ables. Various cheese dishes and salads are served 
along with Fondues and Racletee 
‘Come in and have a gass of wine, lunch, dinner or 
light meal anytime. I’ a place to be comfortable. 

Open Daily from 11:00 to Midnight 
Friday & Saturday until 2:00 a.m. 
Closed Tuesday. 

NANNY GOAT 
HIW 

3893 24th Street 
San Francisco 
6475175 

   

    

  

00pm 
OCTOBER I3 1750 ARCH STREET 

BERKELEY 
800pm 

OCTOBER 31 HATLOWEEN StioW 
HARTMAN  POE 
1750 ARG STREET 
BERKELEY 

8:00pm 
COMING IN NOVEMBER| 
"THE IMPRESAKIO" sy MZART 
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AxONY 
*Jim#lollman® 

#Bend the neck as an iron hook 
Expand the chest as an earthen pot 
Tie the breath into a bow 
And shoot 1t forth like an arrow... 

.4 musical event suddenly appears which 
concentrates & minimun amount of sound 
variation ever a maximum duration of time. 
It may come as a single burst of sound- 
Tne shouting of New Year's cheer which 
occurs only once per year. Ur a drone- 
such as that of sitting in an airline term- 
inal with the slow pulsations of planes 
passing overhead, and the baobling of mouth 
talk all around.  The exclusive sound event 
of doctors pressing stetuoscopes against 
young chests; one after the next, during 
@ sohool health examination. Or that of 
deep breathing amplified through saxophones, 
terninal cancer Wards, or Pranayama exer- 
oizes. It all depends on oW a person 
decides to parenthesize his perceptions. 

Ligtening? Did you listen? Have you 
Just 1istened? Will you ever ? Each period 
of listening becomes a sound event. OT, 
o use parentheses: Eaoh period of (1ist- 
ening becomes a gound event). hud,of course, 
we are still forever plagued by/the decis- 
lon of whether or not some sound events 
beceme (Me)oo zik while others are left 
to 1le around like so many pieces of shit. 

One consideration: Does time ever seem 
to stand sti11? Another: Joes time ever 
stana st1117 There is only one word differ- 
ence between the two sentencesj Oan you 
£ind out which word has changed? They are, 
simply,mtually exclusive levels of aware- 
ness. e awareness or time coming to & 
S  TIT o PPPPPPPPPppli? A similar effect 
cau be garnered by driving for four or 
more hours alone on a superhighway &t night. 
Between the second and third bour. 
1t just seems to disappear, But you'Te 
net asleep, and you're certuinly not 
enlightened. The drone of the motor is 
at least partially respensible for this 
empty duration. Tais eternity. How do 
you imow that General Notors doesn't have 
3t least ome magic composer om its payroll. 

ow can @ composer manipulate sound %o 
nake time stop? Perhaps he begins by learn- 
ing to not-manipulate SOUND and instead 
concentrates on the temporal significance 
of his Music, Oan there be a CompoSer Who 
does not manipulate sound? Temporal signif- 
icance? Time, as it Were,becomes more thau 
Just a venicle for a lot of notes and sig- 
natures. 

Tiug AS JELLY IN ME HANDS 
Time 1s a very difficult thing to 

talk about. As an abstract thing it is 
often inconceivable. But it need not be 
a thing,and instead can be & relationship; 
the great 1iguid jelly in which all of our 
processes are forever suspended. 

So what 1s our temporal significance 
to_mugic? Musio in performance i ocoasion- 
ally a present tense experiemce. 1t is 

  

  

      

This §s BAMs conposers'-artists' list. Tnstrctions arc: 
begin with tvo editors' lists of ten apicce and have ench 
person named, send the names of ten more. Then everyone 
will have heard of everyone else! 

  

Joanna Drouk 
Sybl Chickenmint 

John Adams 
Jack Bricce 
John Dinviddic 
Anthony J, Guazzo 
Mare Graff 

Charles Shere 

Charles Airkhay 
Narty Bresnik 
liden Jeaks 
Bloh Shef? 
Futian ihite 

Send vou 
Uskland, Ca 91608, 

  

Lists to: AL, 991 

Naggie Paine 

Betty Vong 

  

  

Beth Anderson 

Juvier Castillo 
Phylis Incionan 
ovar| Moscovitz 

Loren Mush 
Ken Verner 

  

30th St. apt.d 

sensation...acoustics. .. listening, It is 
present temse when time stops. It is pres- 
ent tense when tnere is no time. Time 
occasionally stops for the performers, 
rarer stiil, for the sudience. Most Usually 
however, & Goncert becomes & group of per- 
formers’ trying desperately to predict and 
control waat sounds taeir bodies and in- 
struments will produce, This is perform- 
ance ag Future shook, Most concert music; 
with 1ts "entertainment value* ana "virt- 
uosity” and acoustical gymnastics exists 
With a temporal significance in the future. 
And the audience claps wiidly at & Job 
well done. 

Tow musical journalism is based upon 
the desoriptive recollection of what 
may have once been @ present tense event. 
It puts music into a context of the pasti 
“Last night, this oritic was privileged 
to attend a concert where time seemed to 
stand still." ALL of us have read this 
sort of thing; in Iacy, the Oritigue 1s 
sometimes so well wWritten that we decide 
1t wasn't necessary %o have been there. 
e now kmow what was listezed to last 
nignt. You see, musical criticism can 
be music. It is music Witn a temporal 
significance to the past. 
et me call this past CONtext a.e. 
++.BEIP: & word or -event whose temporal 
signiiicance exists in the past. 
And STASTAI a Word or event wnose temporal 
significance exists in the future. 

  

  

  

Journalism,..the word happened...iostalgia 
81l are brips. NMost concert music.ssthe 
phrage“to be enlightened’s both are stasts      

Now say you came across this plece: 
PRE%OAMBRIAN 

Directions: Read the airections for this 
plece tomorrow. 

Tais 1ittle 0it of conceptual flurs 
1s almost pure stasta. It's only flaw is 
That part of its impact depends on how 
many days you rememder having read it. 
"Last night, this oritic was privileged 
o atteaa & concert of PRECAMBRIAN whers 
tine seemed to stand stiil. 

45 I nintea before, I'm interested 
in baving you consider time as Jelly in 
your hands. 

And most importantly, some day, some 
where, some composer mey create an endur- 
ing present performance. But you better 
hope that the goverament doesa't get to 
bim before You've had & chance To Truly 
LISTsi, After all, if this kind or Koous- 
Pocus is ailowed to spread, it would 
throw us all back into the stone age. 

  

      

  

#Shoes here, Shoss thers, 
Give me a couple, I'Il give thee 
a pair.* 

  

Mr, Nollmen will present The Song 
£ HOON I KWAK on October 25, at 69 

Beatrel Sirest in San Franiscos 

0N MUSIC 
k) 

      

Sybl Chickenmint of Yhiladelphia & former snike handler 
ays double-grapefruit percussion, currentiy say e    exforming 

Uit counts,  its u 

  

at's up front  



this is the'last'page of my TULIP CLAUSE, the result of 
4 comission by the New Music Ensenble. ALl of the per- 
formers have different numbers and arrangements of the 
same nine scorc pages. The instrumentation vas chosen 
umerologically (like everything else)—timpani, string 
bass, cello, organ, U-rlat clarinet, alto flute, tenor 
sax, bass clarinet, and tape, 

The ninth page is the most densely populated, but it is 
a0t neseasarily the last page. In fact, it is the last 
page in only one part—the timpani. That happened be- 
cause in my code, "i", the last letter in the word 
"timpani® stands for "9". I print the code below, so that 
you can get a better idea of it. 

123456789 
ab 
ik 
Stuvw 
This vas the basic code, but vhen T had to translate 
the letters in the voris in the specch I used, to de— 
rive the piiches, I had to modify the code. (You are 
not lost. This is just a 1ittle involved,) The reuson 
this vas necessary, 1s obvious—instrunents do not 
have their choice of more tham seven lrtters that 
stand for pitches, ie. a, b, ¢, d, ¢, f, & g 

aie for the pitches wn 
67 (stands for the mumber of the typoface) 
fg natural pitch 
mn natural 
tu by (inilontad by an mpverd sceev) 

flat (indicated by an dovmvard arrov) 
natural 
Tlat 

B 
1 

5 

17 you are vondering sbout the stars, I used then to 
2110w the porforner his or her choice of piteh, They 
same about s the differont letters hooame oxtinct 
(extinot in this system, at leaat). The playors still 
aave o motify the pitches i the stars huve arrovs. 

D‘
 

u
i
p
 

P
 

2 
'
E
‘
i
‘
t
‘
 
{
?
’
fi
s
{
}
o
’
 

XX
X 

e
 

XX 
xr 

@I
SR
 

E 
R
 

o 
dE
 

«s
D 

= 

2 
L) 

S 
S 

C 

g 
x U 

mE > 
- 

Q 

% @ 
b 
S 
& 

The specch that served as the basis for TULIP was given 
at Chabot Observatory this summer and was entitled, 
"Jupiter In the Sumer Sky". The speaker said "uh" often 
and repeated himself, so, motives appeared and appear. 
The tape vas made froa the speech, including the 
educational fila that vas shown vkth @ projector that 
did not run properly. It vent "flat and Sharp" just 
as the instruments go both vays. 

thytims are created from the pitch mroupings (that vere 
dorived fron the original words). \ords ure maie of phonemes, 
but they are not distinct s points are. The rhythms 
are therefore not serialistic-pointalistic utterances, 
but come together fo form "sensible" matrixes, a3 phonemes 
Tora vords. 
Timbre and amplitule are, respectively, full and unaggressive, 
These are traits, hut they work in relation to the 
players! sense of the entire vork and reaction to the 
imaediate typeface. 

The players involvement and belief in the under- 
lying structure of the music ix necessary. Vithout 
& knowledge of the composer's sincority and affabil. 
ity AND artistry (all probably the wrong words), the 
music suffers, 

Assuning that the players understand and trust and 
follow the basie rules (of octave transposition, 
amplitude, pitch bending, pitch choice, rhythic 
word-rlow, eet.), they then need to get used to 
playing with each other, so that at the very least, 
they will end together. This is harder than it may 
seen. The sax part has 14 pages becanse there are 14 
Letters in t-e-n-o-r-s-a-x-o-p-h-o-n-e and the cello 
has only 5 pages. They start and end together and 
play continunlly, so, the sax has fo go mich faster 
and yot retain the feeling and tone. 
I hope this month's HOV TO IEAD 1idh't confuse you 
ell. Please write and ask any questions you'd 1ike 
and of course you are invited to TULTP's performance at Stanford and SF Museun this month. see concert 
uide for dates. B  


