
Dear Ms. Anderson: 

The United States Postal Service has initiated a 
series of commemorative stamps titled the American 
Art series and has honored Robinson Jeffers, Willa 

Cather, Henry 0. Tanner and George Gershwin. 

As next year, 197, is the 100th anniversary of the 

birth of the great American composer Charles Ives, I 

feel that a stamp honoring him on this series would be 
appropriate, 

If you would mention this to your readers and urge them 

to write the Postal Service requesting such a stamp, 
perhaps it might be issued., Write the Stamp Advisory 

Committee, United States Postal Service, Washington, D.C. 

Sincerely, 
Douglas B. Moore 

Williams College 

ed, WRITE \LL YOU 1EARs! 

Anna Lockwood is on the faculty of Hunter College in N.Y. . 

this fall and we hope she visits Oakland before spring¥* 

Phil Musser has been at Mills working on an elec- 

tronic mass and will be going back to the U, of 

I1linois, Urbana. 

‘Bob Ashley is touring Zngland and Lurope with Alvin 

Lucier and David Berryman in October. Maybe they'll 
run into SUONO DELLA FONTANA in Germany or Charles 
Amirkahanian in nollandoounonfloooooooooooooooooooo 

Charlemange Palestine is off to Paris te produce his 
sounds and he'll be back by Halloween {in N YE.). Tt 

would be a good idea for somebody to fund an evening 
of his music sometime this year( in S.F,). Listening? 

Gordon Muma is teaching at U.C.S.C., we think, for the 
entire year. He will also be at Mills for three weekd 
as a ‘lockefeller composer before going home. 

John Cage will probably be out in November to pick 
mushrooms around Aptos and Eureka and to see friends! 

Please come see us when you come+ 

larry Austin arrives mid-November with new works to 
show to everyone. See his letter for details, 

ZAJ is moved? Milan must be happy. Please send address! 

Phil Glass will probably give a concert at Mills this 

year., Next month EAR will print his 1+1 for one player 

and amplified tahle-top. 

FREE, a 1969 publication of the Mills Tape Music Center, 

is out of print—at last? Good stuff! The New Look, a 

1973 publication of the same institution is about to 

do a new issue—an expanded LOOK., Where's FILE? 

ir you know of someone or something that is coming 

or going or about to do either, tell us, We love it! 

EWR, 991 39th St. apt.1, Oakland 94608, 

3‘ USE « YOUR: EARS 
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OPENING CONCERT 
JOHN CAGE 

FIRST CONSTRUCTION IN METAL 

CARLOS CHAVEZ 

XOCHIPILLI 
[An Imagined Aztec Music] 

BETH ANDERSON 

TULIP CLAUSE 
[A New Music Ensemble Commission] 

ANTON WEBERN 

QUARTET, OPUS 22 
[For Violin, Clarinet, piano & Saxophone] 

ALVIN CURRAN 

UNDER THE FIG TREE 

ROBERT SHEFF 

HOW TO DO IT 

[A New Music Ensemble Commission] 

SAN FRANCISCO CONSERVATORY OF MUSIC 

NEW MUAC CN/EMBLE 
JOHN ADAMS — DIRECTOR 

WEDNESDAY, OCT. 247h at 8:00 pm 

San Francisco Museum Of Art 
VAN NESS & McALLISTER STREETS 

All Tickers $1.00 
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Bob Sheff, other wise known as "Blue" Geneé Tyranny, talked 
to BEAR this month about his New Music Ensemble commission. 
It's called HOW TO DO IT and is concerned with spreading 

information, knowing, and trusting, It is actually a reali-~ 
zation of a piece Bob did in \nn Arbor in 1969, 

"Blue" Gene says,"I used to be in this rock n roll band and 
wanted to conjure up a way that we could sing and make musi 
about what had happened that .lay, or that evening when some-— 
body would shout something during the gig, or be able to 
stiuge a dream that someone had lust night now or long ago. 
This is the piece and parts o’ it have been done over the 
last four years." 

There are four parts to the setup. The first is known as 
PICKUP and has to do with oneness., "It's not just gather- 
ing or creating "in’ormation" and arriving at a decision, 
it's keeping in touch with the motions by which you do know, 
treating all expericnces as real,.." 

SHUFFLE, the second part, dealswith oxtremes as "S" and "P", 
"Input can be dealt with as having at the very least two 
initial conditions. 

leeling)." Twoness is explored. 

DO IT is-the third area. After all that searching and 
transforming, we're ready. Thereare at least three 
poswible actions lor any given situation. You can do 
it or not do it or gradually try it out and transform 
your actions. In astrology these possiblities are called 
cardinal, fixed, and mutable, 

WHAT IIAPP NED is the fourth area. In it, at least 12 acous— 
tic events having something to do with the initial input 
are played mprovis tionally. The whole setup is reversible, 

—wfli‘?fif"fli hyflm'\ch“ 5 
Serge Tcherepnin's new synthesizer will premeir in = -&RFORMERJ ! 1*:;?'1“17‘ Dw O‘“’:HST:;G—-__ 2 - e = ool &l e aq— —>30m this piece. DETUNE UPWARD WRILE CHANGING e Pu\c”é AND \:7“ OF PLATING 

ONTHE JNSTRUMENT INORDER Tn PRODUCE NGTES AIDCHORQS ALWAYS Alter all .this talk, Bob says if you go to the concert s SN THE SAME KEY CF) CALWAYS < ’ o e o (A R to hear his piece, all you'll hear is 6 chords and a PERFORMERT—— J‘jd*?"’[";]"‘cl f\\e_ 5 =20 : couple of sentences for 30 minutes. He's grinning. B et Saeeve P _=sm 

Boh attended Elcanor Breckenridge Llementary in San 
Antonio, Texas from1951-1954 and hns played with Togie 
and the Stooges, Jlis closest associates are Phil Harmonic 
and Clay Fear and he claims to have been strongly affected 
by Monte Cazazza. His progressed chart reads sun in aquarius 
scorpio rising, Lh, la, lalalalalalalalalalalalalalalalahah, 

.good look ina 

These can be far removed (cuntrudictions, 
extremes) or only slightly different (another view, another 
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LAY OGiETLY, EACIEER TE 
OR CHCROD, SSPLAYED pp<< p==pp- 
WithouT ATTRCK ZE POSSIBLE (AIR SuNDTO 
-NOTE TO AIR SCINDIAT-THE-BEGINM] 

EVERT 5 
% PERFORM SIGNIFICATOR ( FINGERSNAP, SLEwmhIfL 

BRIER RIFF, "OHYEM", “uK Her} ...) ON 
THESE CHORDS. 

  

     

     
~ ON "CHORD £NSTRUMENTS; START FROM 3 

: NOTE CHORDS ~> 8 NOTECHCRD—> STHGLE 
‘' NOTES —» 3 NOTES —> 

    

- B~ NOTE- INSTRYMENTS S CHORDS 
ARE: ARPEGGIATED (WiTHIN THE SAME PURATION AS 
A SINGLE CHORD) WiTh 3 NOTES —> § NoTES—> 
NE NQTE-OF THE CHORD => g NaTES=Pms. 

      

    

      

ACTION PERFORMERS -=_PATTER 
   LS ALUAYS THE OME-wiTi= 

ACRCSS —> DOWN ONE LINE REVERSING — 
K—>.., 

SEARCH £S IN THE SAME DIRECTION 
ACROSS, POWN OR UP; ON THE-DIRGONALY: 

Y OTHER LiNE IN ANOTHER DIRECTION 

    

PATTERN oF 
FOR-LINE 

THEN To-AN 

    

         

  

    

   
  

           
     

DBTUME GRADUALLY DOWNWARD —> Re-TUME—> DETNE GPUARD—2 
-TUE —> DETUNE DOMNLARD —».. . WWILE WMAINTAINiNG THE SAME WAY.QF PLAYING On THE INTRUMENT £ ¢AME MOTH 
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Is Time Running Out 
The sound listings this menth are a varied lot and 
avait your attention, Dif erent sounds from different 
people. Ve include only what has been sct belore our 
very eges, so send us your listings for November! 

MON, 1 

P\ 11:pm —Joanna Brouk 

TUES, 2 

KPFA B:pm-Les Salons Vides 

WED, 3 
Woodwind Trios-Jeff Hayward, Debbie Henry, Carol Negro, 
Jeanette Cauwbell. Lxploratorium, 3601 Lyon, S.i's 25¢, 8pm 

AP '\ 8:pm-Barry Conyngham 

THURS, 4 
KP+A 11:pm-Francisco Lupia and the Cosmic Beam 

RI. 5 
Little Symphony we No Wyss at Riordan High School, 175 
Phelan Ave,, S.I"s 8pm froe 

SAT, 6 

New Music at Mills by Grafe, Lindalhl, Robinson, and Tudoe. 
2:30, free, Seminary and MacArthur in Oukland (57 bus). 

Lumplichters, The Mikado by Gilbert and Sullivan, 8:30pm. 

Write 224 0 Farrell, S.I' for other dates and tickets. 

David Abel, Nathan Schwartz, at 1750 Arch doing Mozar. 
Bach, Ives, Brahms., 8pm call 841-0232 

SUN. 7 : 
Julian White-Brahms, Beethoven, Mompou, & Schubert for 
WOMEN ©0:: PEACE, 8pm. 2926 Avalon Ave., Berkeley., Call . 
524-2062." $2.50/%1.50 students. Super pi:mo! 

Jack Briece: wandering: before completion of peace 
les salons vides. . . 69 Central Avenue, S.F,, 2 

Ernst Bacon's songs-Power, Klebe, Pippin. Spaggetti 
Factory, S.F. $2.50 8:30pm 

WED. 10 

KPPA-8pm Anna Lockwood 

Shakuachi Flute Recital- Ixploratorium, 3601 Lyon, S.F, 
8pm, 25¢ Zen, Classical, Jazz, 

MmI. 12 

Little Symphony-Young Musician Award winner, Victor 
Tibbs soloist. Notre Dame Des Victoires Auditorium, 659 
Pine St., S.I'sc 8pm, free. 

New Pott Costa Players-Schubert. 544 Capp St. 8pm 

“land Young & Glenn Howell at 1750 Arch St. 8pm 

Original music of ethnic & classical origin. 

  

The Unhappy Years 

FAR — a monthly, published and edited jointly 

by Beth Anderson and Charles Shere. Address all 

correspondence to: EAR %B. Anderson, 991 39th St. 

apt.1, Oakland, Ca, 94608, Make checks ble to 

EAR, Outlets include : Books Unlimited EShattuck 

and on 'l‘elegraph;, Pro Audio Electronics, Mills' 

Tape Center, U.G.B. Student Center, Diamond Music, 

House of Woodwinds, Tupper & Reed, KPFA, Berkeley 

Violin Center, Paragon Music, City Lights Books, 

Mission District Commnity Center, S.F. Conserva- 

tory, i this pucel , and EAR is available 

at many concerts in the area. It also turns up at 

various dry cleaners, groceries. and banks. Watch 

for EAR every‘_thMl- 

*We left out Hesperos Bookshop in Berkeley and 

the Kurt Erikson School for the Ureative Arts. 
1 

  

SAT. 13 
Contempora:y Indiin music of the west-Mills Collcge 
2:30pm Concert Hall, free call (635-7620 

KPFA- Howard Moscovitz, new music/intervi ews, l:pm 

SUN. 1% - 
Jim ‘losenberg: Temporary Poetry 10/73 (A Word Space) 

les salons vides., ., , 09 Central Avenue, S.F., 2pm 

fmy 17 
Allen Krantz & Frank VWallace, guitar duets— Explor- 

atorium, 7601 Lyon, S.F. Spm 25¢ 

THURS. 18 
KPFA-Brouk 11:pm 

FRI, 19 
Lorin Hollander & the fine arts quartcet-4ellerbach 
Hall UCB 8pm Haydn, Berg, Brahms 

Little Symphony-George Washibgton High School Audi- 

torium, 600-32md Ave. S.F. 8:pm free-Dan Smiley. 

SAT. 20 

Hysteresis-women in new music-video-movement, Mills 

College Concert IHall 8pm free 

SUNe 21 

Sybl Chickenmint with Jan Pusina: A Drama of Little 
Machines les salons vides (69 Central Av, SFs) 2pm 

Jan Pusina: Decay: Smnlleét Quanta of Action 
Nanny Goat Hill, 3893 24th St S.F. 4:00 pm. 

Burke, Dukey, Bucky, Kish, Dye, Flliott, Krupnik— 
Mozart, Ives, Webern, Brahms, Spagetti Factory 8:30, 

MON, 22 > 
Conservatory New Music Insemble at Stanford-Cage, 

Chavez, Anderson, Webern, Curran, Sheff. Call for 
time and hall. A 

WED. 24 

Conservatory New Music Insemble at San Francisco 

Museum of Art 8pm %1, sce above for program. 

Ken Bruckmeier and faculty-tvo piano concert 
featuring Ives, Messian, & Anderson 1pm at 

Diablo College. Call for exact location. 

Nicolas Slonimsky- behéfit for Exploratorium. 3601 
Lyon, SF advance sales tickets. 8pm 

THURS. 25 
Sinfonia & X-Chorus-Faure, Daniels, Koyama. 
Richmond Auditorium 8pm 3 

FRI, 26 

Ives, Messian, &\nderson at Diablo Valley 

College, Two-piano concert. 8pm. Call for into. 
' 

Little Symphony- Lowell High School Auditorium, 
1101 ucalyptus Dr. SF. soloist:Mark Kramer 8pm 

SAT, 27 

New Music at Mills with Denise Sporer, Beth \nderson, 
David Berry, Sybl Chickenmint, & Paul Robinson. 2:30, 

You Can Be Happy That So Little Time Is Left 
Sinfonia & X_Chorus- 8pm Trinity Methodist Charch in 
Berkeley. Ron Daniels conducting, 

SUN, 28 
Jim Nollman: The Song of Hoon I Kwak 
les salons viles. . . 69 Central \venue, S.i., 2pm 

MON, 29 

KPPA-Harrison's La Koro Sutro Spm 
Brouk 1lpm 

TULS, 30 

fugeiero licei & Oukland Symphony doing Ives, Paganini, 
Dvorak, Paramount Theater, also 31st an! Nov,1l . 

WAy, 31 < 
IAPPY HDALLOWEEN FRIOM Lit's B 

San Prancisco Conservatory players at Uxploratorium, 

Vew Port Costa Players 1730 Arch St. 8pm ilar tman & 

  

SUN, NOV, 4 

“nderson at Nannie Goat I[ill with seund-video—lance,  



    
Dear EAR editor: 

It was suggested we might send you some of our rmsic, 
We have no idea if it is possible or legal or whatever 

' to print these. The large one is from "Stimmung" by 
Karlheinz Stockhausen., The Sound Patterns speak for 

themselves, Please keep these copies and use them or 

not, whatever you think is best. Same for article, 

Sincerely, 
The X~Chorus 

ed, We'd love to print something that has not been 
published! We don't know if its legal either, but 

think its more usefwl to print things that would 

not be printed elsewhere in more glossy journals, 

Thank you for the article and we hope lots of our 
readers write choral pieces for you—why not try 
commissioning some bay area people? 

  

      
  

  

cul furv!   

  

‘new  improved SUBSCRIPTION BLANK same old price 

to: B. Anderson, 991 39th St, no. 1, Oakland, 
- Calif. 94608, : 

‘Here's my $6.00! Rush me an EAR every month for 
the next year, if you can keep it up! ’ 
I ama _ composer ___singer ___ instrumentalist 
__listener, - . - 

name 

address 

city and ZIP CODE! - . 
no zip, no subscription:       

  
    

18 september, 1973 

les salons vides. . . 69 central avenue, s.f. 

carl fravel 
erown, ucse 

four sunday afternoons in october santa cruz, ca 95064 

performances and music 

ear 
c/o beth anderson 

Jack briece 991 39th street, apt 1 
oakland, ca 94608     ‘Jim rosenberg 

my dear beth, 

sybl chickenmint-jan pusina please enteR my nAme for a yEAR suBsCriPTion to EAR mAGAZINE. bEST OF LUCK iN YOUR UNDErTAKING. 

Jim nollman 

SINCERELY, 

2 pan 552-3410 sz\ 

The California Cello Club is offering two prizes for Musical Arts, Inc. in West Contra Costa has a posit 
unpublished compositions for cello, The compositions up_en.for condu?tor of a chamber chorus, Tl}e chfl‘;‘é: 
should feature, the cello, either in a work for solo 91 six pEI.‘formmg groups sponsored by_)lusxci'll 4 . 

cello, or for cello and orchestra (chamber or full orche: in its third season this fall, For an mi.;e!'Vle“'- lx;o 
tra), or for cello and one other instrument. tl‘le Musical Arts Office, 233-1466, or write P.0. 

Two prizes of $250 each are oifered, One of them is the tichmond, Ca. 94802, 
Abe Sherman Composition Award in honor of the late Abe 
Sherman, Instructor of Music at the University of Ca, 

This prize is made possible by the generosity of his 
friends, as a memorial to his mnterest in composition The Washington International Competition for Singer: 
and his encouragement to young cellists in the bay area. offering four prizes from $1,000 to $500 apiece. Tl 
The contest rules involve certain procedures to preserve purpose of this is to select young artists now read) 
the anonymity of manuscrapts. The contest rules should for, but not yet launchod upon, a professional sing: 
be requested before sending submittals. Send inquircs to: career, For more information: Ms., Theodore Woolsey, 
Phyllis Luckman, California Cello Club, 668 Fairmount Ave, {ayburn Rd., Bethesda, Md. 20034 or (301) 320~ 5096, 
Oakland, Ca, 94611, Deadline: Dec, 31, 1973, 

 



EAR- 
1., thanks i wasgiven a free copy of ear at cody's 

. News From the vegetable world . next time tell them that one has to pay for this treat. 
2, enclosed is money am too poor for a checking accomr 

3. funding idea? beth and peggy drag out broken 
electric piano and do music on sproul plaza, get down 
to the people? 
4, critical articles on things like the music busi- 

ness would be nice to read (as long as they're not 
boring) like how we rely on publishers to make us 
"famous" and zive us money but also how they rip us 

off, there must be alternatives! 
5. also: a list with information on performers and 

composers competitions (such as california cello 
club composition contest sorry about the all iteration) 

6. a piece in AB form for Ear readers: : 

Dear Friends: 
We are pleased to call to your attention our impending 
fourth annual community concert series which is an 

integral part of the Symphony In-School Program now in 

progress and serving public, private and denominational 
schools throughout our city. Six successive Friday 
evenings at 8:00 pm beginning Friday, September 21 and 

concluding October 26, Admission is free, We know you 
and your members will enjoy joining us during these 
exciting and happy evening concerts. 

A.watch earring move on womans ear 

for ten minutes 
B.pluce one minute on the table and 

  

  

    
      

  

Sincerely, observe it for two minutes 
Mrs, Agnes Albert 

San Francisco Sym- remember: draw no straight lines and never follow 
phony Association 

without regret: 

Nobody can be exactly like me. Some- Jeff Perione - 
times even | have trouble doing it. 

— TALLULAH BANKHEAD 

Dear Beth: Sept. 11, 1973 

ELECT Eve of Austin's 43rd 
MUS 205. Just finished Sevenear over coffee., Made me homesick 
MUS 905, for the bay area, enough to write you that I'1l be 

MUS 405, visiting same in late March, 1974, and possibly in mid- 
MUS 505 November, upcoming. Perhaps we can get together one 

S of those times, 
MUS 509. 

R I am in the process of finishing two new pieces: the 

one nearest completion is called Tableaux Vivant, 
:L’:r‘:“ Sacred and Profane, TV is a collaboration with master 

ART 465, printer Chuck Ringness of GRAPHICSTUDIO here at USF, a 

::;:gfl. set of four prints to be seen and heard, performed or 

ART 562, not. There will be 10 sets (for sale, incidentally) 
ART 563. finished by November and hung and played at SYCOM's 

:gggg: Event/Complex #4 on Nov.G. I hope to be able to bring 
ART 566. along a set on my California trip., The second piece I'm 

::;g:;: working on is a film tape to be used as a sound track 

for a Stan Vanderbeek film, That also must be finished - 

ARES69, by November, Hopefully, I can bring along a copy. 
ART 582. John Mizelle——remember him from Davis??—- is joinin 
ART 665. the faculty here at USF (that's confusing, isn't it), 

Tampa...lasers, computers, religious music. 

Send people, Love, 

Larry Austin 

ed, Hope to see you and your new pieces in Nov, Thanks 

for the 2 yr. subscription and enjoy your “3rd year. 

443=7'a year of renewal and potential wisdom. Love, - 

The Dilemma 

: @ seRxEEY ViOUN CENTRR Hhis ie e g for Ay Combinct m, 
Instruments & Repairs 

e e of JUMJJWJWJ. 

(415) 843-5466 taks year Fime andl fry el yowr 
HOURS: 10,30 TO 5:00° 

Rentals awilable,too. chesem flow.   ach sorl of tremble hes o disercle -'-fuf. 

e J Gnvl?;’( 

  

Contemporary Art ‘ 

  

   
   

87 Gon ase - 
faon The National Pederation of Music Clubs announces a Iy e ,t“o-u"7 fectile) €o He (~> Y 
S, one contest for young composers with Victor Herbert- f | ! ! | = = 

g 6 ASCAP Awards of from $1,000 to $75. Works must be ”*""'" rardest 
hone either a sonata for wind or string plus piano, a e ey 

ox 1642, choral work, solo piano in sonata or variation v ! ca weep 

form, or vocal solo plus accompugimentizll“gv gg(x;e C v ! 

information: NPMC lHeadquarters, Suite 53 [ 
The /‘hnlsu) 

S. Michigan \ve., Chicaco, Ill. 60605, 

  

Clisten!) = 

'S is Ad Artem Meliorendam Choral Auditions may be arranged | 

the by telophoning Leo Nester at 548-6203. This new group v‘ i l l 

ly . will specialize in unpublished, unrecorded, and other- = é 1 

sing wise atypical concert farc, Mr. Nester is a graduate ), = l 

8121 student at Cal-State Hayward and the conductor of the - ¥ S 

. new group. He wants good sight-singers and will limit O” }"”“‘ 0” ”O Feonble 

’” the group to 24 persons.  



     
OCTOBER 

OOhATION 
students-$2.00 = 
general-$2.50 °       

1TSO.ARCb STReET 

BeErRkeley    
8:00 pM. 

JEANNE STARK, Pianist; works by CHOPIN, SCHUBERT, 
STRAVINSKYS PROKOFIEFF. 

DAVID ABEL, Violinist NATHAN SCHWARTZ, Pianist; 
MOZART, BACH, TVES § BRAHMS. 

INFINITE SQUND- ROLAND YOUNG & GLENN HOWELL o 
Oniginal compositions of ethnic & classical onrigin 

AN EVENING OF SCHUBERT-NEW PORT COSTA PLAVERS 
MIRTIAM ABRAMOWITSCH, Mezzo-soprano 

DONALD BLOOMQUIST, Hanpsichordist; COUPERIN, BACH,? 
DR. JOHN BULL, FROBERGER, & FRESCOBALDI. 

   

    

  

   

    

   
   

  

JEANNE STARK, Pianist TOM BUCKNER, Baritone 
BERLI0Z, song cycle & DEBUSSY, piano pieces. 

  

TOM ROSS, Guitan & Vocal JODY CORMACK, Vocal 
Oniginal compositions §or guitar & voices.       
MADELINE BRUSER, Pianist; BEETHOVEN, BARTOK, FAURE A 
CHOPIN. 

CLASSTICAL INDIAN RAGAS WITH G.S. SACHDEV 
& P.M. & 10 P.M. 

CLARE WEINRAUB, ClLassical Guitar; DOWLAND, BACH, 
TARREGA, DEBUSSY, FRANK MARTIN & VILLA LOBOS 

  

      

   

    
HALLOWEEN SHOW- NEW PORT COSTA PLAYERS 

  

      
INFORMATION & RESERVATIONS 

841-0232 
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the CHEES € co. 
Announces 

nANNY 
GOAT 
HIW 

Nanny Goat Hill is open on 24th Street. It’s some- 
thing new in San Francisco, a wine and cheese cafe 
in the European tradition. 

There are over 300 wines available ranging from a 
modestly priced house wine sold by the glass and 
carafe to the great vintages of France and Germany. 
Every day we select a special wine from our cellar 
and offer it by the glass. There are also many beers, 
ales, juices and cider. 

Our cheeses are presented in prime condition with 
French bread, sweet butter, fruits and raw vege- 
tables. Various cheese dishes and salads are served 
along with Fondues and Raclette. 

Come in and have a glass of wine, lunch, dinner or 
light meal anytime. It’s a place to be comfortable. 

Open Daily from 11:00 to Midnight 

Friday & Saturday until 2:00 a.m. 

Closed Tuesday 

NANNY GOAT 

3893 24th Street 
San Francisco 
647-5175 
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OLDSTENS G MaSARSAEAT: 
OCIOBER 12 COMMUNITY MUSY. CENF| 

OCTOBER. 31 HALLOWEEN SHow 

COMING IN NOVEMBER 
THE IMFRESARI0" sy MOZART 

AT ARQJ STREETAND 0THER RACES 
PHONE 893 7913 FORMORE INFD. 

544 CAPP SREET SF. 

HARTMAN K POE 
1750 ARCH STREET 
BERKELEY 
8-00pm     
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AXONY 
#Jim¥Nollman¥* 

#Bend the neck as an iron hook 
Expand the chest as an earthen pot 
Tie the breath into a bow 
And shoot it forth like an arrow... 

«.sA musical event suddenly appears which 
concentrates a minimum amount of sound 
variation ever a maximum duration ef time. 
It may come as a single burst of sound- 
The shouting of New Year's cheer which 
eccurs only once per year. Or a drone- 

such as that ef sitting in an airline term- 
inal with the slow pulsatiens of planes 
passing overhead, and the bapbling of mouth 
talk all around. The exclusive sound event 
of doctors pressing stethoscopes against 
young chests; one after the next, during 
a school health examination. Or that of 
deep breathing amplified through saxophones, 
terminal cancer wards, or Pranayama exer- 
cizes. It all depends on how a person 

‘decides to parenthesize hls perceptions. 
Listening? Did you listen? Have you 

just listened? Will you ever ? Each perilod 
- of listening becomes a sound event. Or, 
to use parentheses: Each perlod of (list- 
ening becomes 2 sound event). ,of course, 

we are still forever plagued byfthe decls- 
ion of whether or not some sound events 
beceme (Me)oo zlk while ethers are left 
to lie around like so many pieces of shit. 

One consideration: Does time ever seem 

to stand still? Another: Loes time ever 
gtand sti111? There is only one word differ- 
ence between the two sentences; Can you 
find out which word has changed? They are, 

simply,mutually exclusive levels of aware- 

ness. The awareness oi time coming to a 

S TTT o PPPPPPPPPpp!!? A similar effect 
can be garnered by driving for four or 

more hours alone on a superhighway at night. 

Between the second and third houresescccee 

i1t just seems to disappear. But you're 

net asleep, and you're certainly not 
enlightened. The drone of the motor is 

at least partially respensible for this 

' empty duration. This.eternity. How do ; 

you know that General Motors doesn't have 

at least one magic compeser on its payroll. 

How can & composer manipulate sound to 

make time stop? Perhaps he begins by learn- 

ing to net-manipulate SOUND and instead 
concentrates on the temporal significance 

of his Music. Can there be a composer who 

does not manipulate sound? Temporal signif- 

icance? Time, as it were,becomes more than 

just a vehicle for a lot of notes and sig- 

natures. S 
TIME AS JELLY IN ME HANDS 

Time is a very difficult thing teo 

talk about. As an abstract thing it 1s 

often inconceivable, But it need not be 

& thing,and instead can be a relationship; 

the great liquid jelly in which all of our 

processes are forever suspended. 

So what is our temporal significance 

to music? Music in performance 1s occasion- 

ally a present tense experience. It is 

This is BAl's composers'-artists' list. Tnstructions are: 

begin with two editors' lists of ten apiece and have each 

person named, send the names of ten more. Then everyone 

will have heard of everyone else! 

Joanna Brouk 
Sybl Chickenmint 
Maggie Paine 

Denise Sporer 

Betty Wong 

John Adams 
Jack Briece 
John Dinwiddie 
Anthony J. Gnazzo 
Marc Graff 

Charles Shere Beth Anderson 

Javier Custillo 

Thylis ILuclman 

Howard Moscovitz 

loren Rush 

Ken VWerner 

Charles AMirkhanian 
Marty Bresnik 

Alden Jenks 

Bob Sheff 

Julian White 

Send your lists to: FAR, 991 39th St. apt.l 

Oukland, Ca. 94608, 
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sensation...acoustics.s.listening. It is 
present tense when time stops. It is pres- 
ent tense when tnere is no time. Time 
occasionally stops for the performers, 
rarer still, for the audience. Most Usually 

however, & coencert becomes a group of per- 
formers trylng desperately to predict and 
control what sounds their bodies and in- 
struments will produce. This is perform=- 
ance as Future shock. Most concert music; 
with its "entertainment value" and “virt- 
uosity" and acoustical gymnastics exists 
with a temporal significance in the future, 
And the audience claps wildly at a job 
well done, 

Now musical journalism i1s based upon 
the descriptive recollection of what 
may have once been a present tense event. 
It puts music into a context of the pasts 
“Last night, this critic was privileged 
to attend a concert where time seemed to 
stand st11ll," ALl of us have read this 
sort of thing; in ract, the critique is 
sometimes so well written +that we decide 
it wasn't necessary to have been there, 
We now know what was listened to last 
nights You see, musical criticism can 
pe music. It is music with a temporal 
significance to the past. 
Let me call this past context a.e.. 
++«BRIP: a word or -event whose temporal 
signiiicance exists in the past. 
And STASTA: a word or event wnose temporal 
significance exists in the future. 
Journalism,..the word happened...Nostalgla 
all are brips. Most concert music...the 
phrase'to be enlightened"j both are staste 

Now say you came across this plece: 
PRE*CAMBRIAN 

Directions: Read the airections for this 
piece tomorrow. 

This 1little bit of conceptual flutf 
is almost pure stasta, It's only flaw is 
that part of its impact depends on how 
many days you remember having read it. 
“"Last night, this critic was privileged 
to atteuna & concert of PRE¥CAMBRIAN where 
time seemed to stand still,” 

As I ninted before, I'm interested 
in having you consider time as Jelly in = 
your hands, 

And most importantly, some day, some . 
where, some composer may create an endur- 
ing present performance. But you better 
hope that the government doesn‘'t get to 
him before You've had a chance to truly 
LISTeN, After all, if this kind or Hocus- 
Pocus 1s allowed to spread, it would 
throw us all back into the stone age. 

#Shoes here, Shoes there, 
Give me a couple, I'1l give thee 
a palr.* 

Mr. Nollman will present The Song 
of HOON I KWAK on October 23, at 69 
Central Street in San Franecisco. 

1510-¢ Wolnut Steeet 
Berkeley « 845-0300 

R R Rk N    
Classic ¢ folk quitors 
Recosdek's « I:Z”s«’ms - RecordS 
Sheet mosie ¢ song books 

  

Sybl Chickenmint of Philadelphia a former snake handler 

says double-grapefruit percussion, currently performing 

that counts, its what's up front  
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Fhis is the'last'page of my TULIP CLAUSE, the result of 

1 commission by the New Music Ensemble. All of the per- 
formers have different numbers and arrangements of the 
same nine score pages. The instrumentation was chosen 
qumerologically (like everything else)—timpani, string 

bass, cello, organ, B-flat clarinet, alto flute, tenor 

sax, bass clarinet, and tape. 

The ninth page is the most densely populated, but it is 

not neeessarily the last page. In fact, it is the last 

page in-only one part——the timpani. That happened be- 
cause in my code, "i", the last letter in the word 

"timpani" stands for "9", I print the code below, so that 

you can get a better idea of it. 

3456789 
cdefghi 

lmropgqr 
uvwxyz 

This was the basic code, but when I had to translate 
the letters in the woris in the speech I used,to de- 
rive the pitches, I had to modify the code., (You are 

not lost, This is just a little involved.) The reason 
this was necessary, is obvious--instruments do not 

have their choice of more than seven letters that 
stand for pitches, ie, a, b, ¢, d, e, f, & g, 

the code for the pitches was: 

(stands for the number of the typeface) 

natural pitch 
natural 

sharp éindicated by an upward arrow) 
flat indicated by an downward arrow) 
natural 
flat @

m
0
k
 

=
@
 

o
 

“w
 

kg
 

s
 

o
Y
 

T
 

O
 

X
 
2
o
 

If you are wondering about the stars, I used them to 

allow the performer his or her choice of pitch. They 

came about as the different letters became extinct 

(extinct in this system, at least), The players still 

aave to modify the pitches ii' the stars have arrows. 

X 

The speech that served as the basis for TULIP was given 

at Chabot Observatory this summer and was entitled, 

"Jupiter In the Summer Sky", The speaker said "uh" often 

and repeated himself, so, motives appeared and appear. 

The tape was made from the speech, including the 

educational film that was shown with a projector that 
did not run properly. It went "flat and Sharp" just 

as the instruments go both ways. 

Rhythms are created from the pitch groupings (that were 

derived from the original words)., Vorda are made of phonemes, 

but they are not distinct as points are, The rhythms 
are therefore not serialistic-pointalistic utterances, 
but come together to form "sensible" matrixes, as phonemes 
form words. 

Timbre and amplitude are, respectively, full and unaggressive. 

These are traits, but they work in relation to the 
players! sense of the entire work and reaction to the 
imnediate typeface. 

The player's involvement and belief in the under- 
lying structure of the music is necessary, Without 
a knowledge of the composer's sinceriéty and affabil— 
ity AND artistry (all probably the wrong words), the 
music suffers., 

Assuming that the players understand and trust and 
follow the basie rules (of octave transposition, 
amplitude, pitch bending, pitch choice, rhythmic 
word-flow, e¢t.), they then need to get used to 
playing with each other, so that at the very least, 
they will end together., This is harder than it may 
seem, The sax part has 14 pages because there are 14 
letters in t-e-n-0-r-s—a-x-o-p-h-o-n-e and the cello 
has only 5 pages, They start and end together and 
play continually, so, the sax has to go much faster 
and yet retain the feeling and tone, 

I hope this month's HOW TO NEAD ‘lidh't confuse you 
all, Please write and ask any questions you'd 1ike 
and of course you are invited to TULIP's performance 
at Stanford and SF Museum this month, see concert 
guide for dates. —BeA,  


