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PIKRET YOUSSUF RETUNES, PAGE 61 BIG NEW MUSIC QUIZ! GABRILLO DEMIRRAL, PAGE 7! 
GNAZZ0'S SYMPHONY RIDES AGATN, PAGE 4! & GRITIC PUNS, PAGE 2! PLEASE HELP OUR 
TIPEVRITER, CALENDAR NEARS 173 END! RUSBER STAYP ART! PHIL HARMONIC BALSS FOR 
EAR! HOY 70 READ JAPANESE! A SIDEWAYS LOOK UP DOWNTOWN REPERTORY, PAGE 51 how 
can we cram it all into eight pages, you ask? 

DONALD PIPPIN PRESENTS SUNDAY NIGHT CONCERTS 

at 

THE OLD SPAGHETTI FAGTORY 

478 GREEN STREET SAN FRANCISCO 
Sunday, Sept. 2: Jeffrey Chimn, lute 

Sunday, Sept. 8: Justin Blasdale and Donald Pippin, 
plantsts: all-Schubert program of four hand 
mustc, 

nd guitr 

Sunday, Sept. 16: HANDEL FESTIVAL: the opera 
ORLANDO, 1n Concert performance withhnarre 
tion. Donna Petersen, Guen Curatilo, Fran- 
cesca Howe, Mildred Oven and Nalter Matth 
chamber orchestra and harpsichord. 

Sunday, Sept. 23: Daniel Koblalka, violin; Neel 2 ‘Montoo, o1le; Douald Fippia, piane. | Mossrt 5 F1as Trio, Birtok bancee, Kodaly Doy Sratms B major Tria. ‘ 
Sunday, Sept. 30: & NUSICAL EVENING AT WINDSCR 

GRSTLE, oa. 1880. Music by Rossini, Paganini, 
Wagner, Mosart, Gounod and Donizetii; vith 
Jends Vileox, contralto; Anthony Dohenyi, 
Violin; Thomis Smith, clarinet; Robert Christ- 

| o pitol 5 | 

EAR — a monthly, published and edited jointly by Beth Anderson and Charles Shere. Alire 
correspondence to: EAR B, Anderson, 991 
apt.1, Oakland, Ca. 94608, Make check 
BAR. Outlets inclue + Bosks Unlintted (Shattock 
and on Telegraph), Pro Autio Electronics, Mills 
Tape Center, U.G.B, Student Center, Dianond Music, 
House of Voodwinis, Tupper & Reed, KPFA, Berkeley 
Violin Center, Paragon Music, City Lights Dooks, 
Mission District Commnity Center, S.F. Conserva- 
tory, Books Plus, Cheese Co., and EAR is available 
at many concerts in the area, It also turns up at 
various dry cleaners, groceries, and banks. Watch 
for EAR cverywhEAR. 
e left out Hesperos Bookshop in Berkeley and 
the Kurt Erikson School for the Greative Arts. 

cut fav!. 
new improved SUBSCRIPTION BLARK same old price 
to: B. Anderson, 991 39th St, no. 1, Oakland, 

Calif. 94608. 
Here's my $6.00! Rush me an EAR every month for 
the next year, if you can keep it up! 
Iema _ composer __ singer __instrumentalist 

1istemer. 

nane 

address. 

city and ZIP CODE! 
no zip, mo subscription  



    

  

  

    

   
      
   
    
   
    

     
    

     

    
   
    

  

     

     

    

    

   

       

    

    
    

   

   

     
    

    

   
    

    

      

Dear Editors: 
I am very interested in EAR, 1 vould therefore appre- 

ciate it very much if you would be able to send me infor— 
mation concerning it including subscription rates and 
sample copies if possible. Vould you do this for me? 

Sincerely yours, 
Norman Lederer 
Administrative Director 
Menard Junior College 
Merrill, Wisconsin 54152 

Dear Ma Anderso 
Thanks for including "Dear Composer” in the letters 

section of EAR Magazine, I am enclosing a check for §5 
%o help in the costs of printing and mailing. What is 
the circulation of EAR? 

  

Beat wishes, 
Ruth Anderson 
Marshfield Hills, Mass. 

ed.—Thank you. Circulation is over 5,000, 

Dear Editor, 
I'm fascinated vith your journal's name change cach 

issue, having just received E\R 6. Delow I 1ist some 
more variants, suitable to particular occasions: 

Feninism groving stronger and stronger with sucees— 
sive issues, how about an entire issue devoted to 
women, entitled "Pierced Ear"? 

An’issue about musical integrity entitled EAl-nest, 
The Tmportance of Being? 

On the experience of listening 
A letters coluan, Listen, BAL! 
An issue on mandolins, entitlel, of course, The 

EARaculous Mandolin? 
An issue that goes to the printer earlier than usual, 

EARLy to Ded? 
An issue on sex in misic, EARoticisn? 
An issue of pontifical oritiques from on high, E\lie 

Words from the Eyrie? 
An issue on macabre fantasy, EARonymous Dosch? 
And the last last issuc, of course, vould have to be 

EAL today, gone tomorrow. 
T hope it never goes. 

  

  

  EAR! Heart   

Sincerely, 
Paul Herteleniy 
Musie Critie 
Oallani Tribune 

(HEARTe1endy?) 

ed,—BAR likes to try to be EAiie and E\lotic and Bltnest 
and EAiiaculous and EAlly and EI today AND EXR tomorrow 
all at the same time! Help us continue—SUSCRIDE NOW! 

Dear Beth Anlorson, 
T an delighted to send you a check for a subscrip- 

tion to BAR, ALl best Wishes— 
T will ask the misic library at the college to sub- 

scribe to BAL It's informative and lively and ve should 
have it for faculty and stulents. 

Cordially, 
Vivian Fine 
Bennington College 

News From the Vegetable World 
Dear Deth, 

T like BAR. 
justing fairly well to Florida. 

Put me dovn as a subscriber. 
      

I'n a 
The veather's nice. 

  

Enclosed s the thing I'm into currently: making 
computer music. 

SYCOM, Systems Complox for the 
Studio and Performing Arl, University 
of South Florida, Tampa. 
Digital Studio — The PDP 11/10 com- 
puter provides advanced means for 
research and development programs 
in computer assisted music composi- 
tion, graphic, spatial, and Kinelic arts. 

t0-analog converters intor 
mputer with various ‘specially 

designed voltage conrolled devices. 

  

  

     
   

  

channel quad-mixing, and multi-cha 
nel tape machines. 
Analog Studio — Two Moog-10 syn- 
thesizers, storeo and four-channel 

ind peripheral 
cessing, mixing and quad-monitoring 
‘squipment comprise the anal 

ios. Roal-Time Applications imvolves 
ido. 

      

  

    
    

  

iments. 

  

Best to all, 
Larry Austin 
U. of South Florida 

Video Studio, stil in the conceptual 
stage, plans a video synthesizer, a 
custom designed switching system, 

s well as appropriate cameras, mon- 
itors, and tape machins. Systoms Re- 

roh Lab maintains, coordinates 
Interfaces the various studios and 

programs of SYCOM. 
SYCOM sorves all arcas o the Col- 
lege of Fine Arts, USF, as a meeting 
place for students, faclty artists and 
scientists, whose interaction can stim- 
ulate creative resarch and teaching in art-technology. The facilites, tech- 
nical staff, and faculty associated 
with SYCOM make possible an array 
of courses related to various areas of 
art-technology: Both the Electronic 
Music Sequence and the Film and 
Video Sequente offer comprehensive 
programs of study through the under- 
graduate years, as well as graduate 
Tovel study. 

    

  

  

      

G, Will, Bt 
fiz‘fl@fl‘gfi QutrosezsK 

Dear Both, 

  

Wi, T received the EAI at the Alea 11 (Stanford) last 
night, I vas quite inpressed and do vant to subseribe— 
T an only enclosing $2.50 for 5 dssues, as I'm uncertain 
as to adiresses. 

I really know little about molern music—(do have @ 
strong classical background ie., flute) but am extremely 
intorestel, 1 vondered if you could possibly suggest 
something in the vay of a book, record, conposers, etc. 
%o begin learning nore. The only composer 1 an familisr 
with is Cage. Well—thanks for your tine. I hope to hear 
from you i possible. And lots of luck with the publi= ‘ 
eation of EAL. 

  
Sincerely, 4 
Marcie Waller ‘ 
Palo Alto ‘ 

  

el.—Try the Peter Yates, Twentioth Century Nusic. Follow this, vith Notations {and Silence and 1 Yeor 
From Monlay) by John Cage. Then mix in a little Grapelruit, Yoko Ono, and 8 it of Toatface (and 
Jefferson's Uirthday), Dick Higgins, Then go to Tots of new music concerts and events and INIOY!  



  

contng s0on +.s 
EARooncertal 
the £irst BAR book! 
the AR ten composers nane ten composers 
nome ten composers catalogue of local com 
posers and performers, part one! 

Teserve your copy now. Subscribe with the 
coupon on page 1! 

  

Kenneth Verner as Phil Harmonic as Detty C 
complinents to I 

cker sends along his 
t and its readers and respectfully submits the 

first installnent of a continuing musical event FUGLTIVE FUOM CULTURE 
you are encouraged to reach Phil /o The miio Nusic City Tall 

Syuphony Orcheatra, P.0. Box 9887, Oakland 91613.... 

Boost in price of blood 
Rubber Stanp Art is a vay of repeating oneself easily 
and cheaply. A lot of artists have gotten interested 
in this method of commnication—most notably, the 
people connected with FILE MAGAZINE (87 Yonge St. Toronto 1 
1, Ontario, Canadada—$2) and THE NEW LOOK (free from 
.0.B0x 9887, Oakland 94613). The most recent issue of 
the KPFA Folio (8136767, for your copy!) exhibited an 
amazing rubber stamp that keeps turning up in other 
people’s pieces around this area. 

  

  

Some stamps are very simple and informative and others 
are as complex as anything around, Some of the people 
involved in this like to make there stamps look as little 
like stanps as possible.. Others love the stampy (campy?) 
quality available. 

  

Below are some of my own stamps. If you do rubber stamp 
pieces, vhy not send us some to print? 

ARTIADN AR 

  

Learn 
Just to see if anyone's out there, ve'Te trying a MUSIC 
QUIZ. Who wrote the following fragment? What is the proper 
Dass line? What is its earliest sppearance? And where has 
1t been lately?,    

  

Next Crisis: Natural 
This stasp has to do with the sexlessness and even, uncarthli- Last June your editor dreamed that he wanted to start tak- 
ness of the ART that interests me. 

B.W.MP.S. 
It stands for Dasic Vysteria Mythology Phase Shifter. It is . 
@ dofinition of the kind of artist I most adaire, ie, one 
who changes the basic mythology of our culture. One vho 
prepares us to live in the vorld we strive for. 

Nore 
Tar lore Tea 
Bt More At 

Nore 
This is something like a plea for society to consune more 
AT and thereby allow artists to survive, Owce again, I'm 
lobbying for my existance. 

  

w Youns woame 
YO SHOULON' 88 READING 1. 

- 
is an overall philosophy that is generally quite 
ible to practice. Read and Eat and Tar and Shift 

—Beth Anderson 
   

  

ing plano lessons. Deterining to study with the best, he 
called Bernhard Abramowitach for an sppointment. ¥r. Abram- 
owitsoch vasn't sure your editor vas the sort of student he 
wanted to take, 8o ve arranged for & sort of sudition les- 
son, after which he could decide on editorial prospects as 
piano student. The subject vas Schubert!s Bb sonata, opu 
posthumous. After the lesson, I asked if he wanted to take 
me on. "I don't kmow," he said; 'I'l have to think it o= 
ver." "In that case,’ I asked, "how much do I owe you for 
today's lesson? Shall I pay you now, or would you prefer 
to charge on a monthly basis in the event you take me as a 
student?" It vas a difficult and rather embarassing mom- 
ent. "Look," kr. Abramowitsch finally said, "Why don't you 
Just give me a dollar and let's forget the whole thing." 

  

  

  

A fou days later — no more than a week — I met Mr. Abram- 
owitsch in the internission of the Port Costa performance 
of Don Pasquale at Herts Fall, and told hin about the 
drean, "Isn't that interesting,” he said; "the Bb sonata is 
the one piece I don't teach. I just like to keep it for 
myself. Are you sure it was the Bb?" I assured him that it 
was. "ind how did I teach 187" I explained that we didn't 

e 
the trill on low Gb, in the seventh bar. , and how 
414 1 finger 1¢7% ho asked When T told his he Fiagored 1t 
4=3-1 to begin the trill, but moved from 3 to 2 on the last 
b, he nodded with some satisfaction. 

ToioE Rl Shaet 
Beekeley « 8150300 
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A Packer Can't Keep Going 
Having received 2,502 lescers from enraged readers asking for the publication 
of the second part of the new Gnezzo symphony submitted and omitted by neces- 
sity in the last EAR, we have printed it in SEVENEAR. Happy? 

DAl 8:00 om. 
  

MULrsEPRLECUNG«mrmaoseb. 
BzERN v et M suattesartimgl: 

mn..egnmdo..mommugfumwm 
"s-unAGUiu«th, 

SllJJrckqewmxtfmmnzmmllsval 

ursOIPNTmmlmm.wMRmEfll, 

wsementatn ) E SsNTLY NUSAT., 

  

  

SE "I nmcmc 

  

aos7200dBo 
[03855816015451] 

2821953..25:4620754 

443,912..857 
056120315957/3).98a 

asluarsstiiioz 
300205784 

Three operas for the 197374 season of The Opera Variety 
Theater (39 Balboa St., S.F. or 566-8805) will be 
selected from the folloving: 11 Trovatore, Nabucco, The 
Tales of loifaan, Merry Vidow, The Bartered Dride, and 
Faust. Selection will be based upon suitability for singers 
available as a result of aulitions now un'er vay, Singers 
will prepare one or more roles in cach opera selscte: 
eral perfoimances of each will be given with Iifierent casts. 
ALL will be in fnglish, 

  

  

    

Accoring to the twenty year tradition of TIE Opera Variety 
Theater, any singer is assured of performing vhitever roles 
are mistered, An instrumental ensemble accompanies the 
operas and gives concerts of chamber music from time t4 time, 

A1 singers and instrumentalists, including planists, are 
hearl by appointment only. Applications should be mide in 
writing to the above aliress (94121), —Violette Dale 
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J.5. Bach: Pastoral 
Magnific 
St Matth 

J.C. Bach: Sinfonia 
Bartok:  Violin G 
Beethoven: Piano Co 

‘Symphont, 
Berlioz: Te Deun 

Mort de 
Bernstein: On the 
Blzot:  Carmen 
Brahns:  Symphont 

Plano co 
Violin G 

Bruckner: Synphony 
Cage: Suite fo 
Carpenter: Krazy Ka 
Debussy:  La Mer® 
Dvorak:  Symphony 

Romance 
Farbernan: Violin 
Falla: 7 Popula 
Glazunov: Violin G 
Grieg:  Piano Co 
Haydn:  Notturno 

  

Symphoni 
Holst:  The Plan 
Tabri, Symphony 
Tves: Symphoni. 

Decorati 
The Gele: 

Janacek:  Stnfonis 
Kirohner: Musto fo 
Korngold: Fila mst 
Ligeti:  premters 
Nartin:  Plano o 
Mahler:  Symphoni 

Rusokert, 
Mendelasohn: Mideu 

Violin G 
Symphony. Ruy Blas. 

Migoshi: Goncerto 
Mozart:  Plano o 

Overtare 
Symphoni 
Violin G 

Paganint: Violin G 
Panufnik: Sinfonta 
Prokofiev: Plano Gor 

Symphony 
Rachnaninoff: Symphe 
Rospight: Church W 
Ruggles: Angels 
Saint-Seens: Symphor 
Schoenberg:Modern P 

Gurralied 
Survivor 
Dance arc 

(tron ¥ Schnttt:  Salome 
Schunenn: Gello Gon 

Syaphonie 
Stbeltus: Syaphonie 
Stravinsky:Violin G 

Conoerto 
Novenent 
Cancerto 
Les Nooe: 

Strauss:  Ein Helde 
TH11 Bule 

Tehatkovsky: Piano ( 
s yphony 

Thoason:  Plow that 
Wagner:  Flying D 
Velll:  Threspen 
Viloon:  premiere! 
Zimernann Symphony. 

    

  

The above is the repertory 
4o/ all the. concerts this s 
Francisco and Oakland Symp 
repertory is ssterisked — 
George Cleve: his announce 
we were putting this toget



owntown is up. 
Syuphony (Ohristaas) 
» 
¢ Passion 
for 2 orchestras 
ncerto no. 1 
cortd 2, 35 4 

3, 7, 9* 

leapatre 
terront* 
tas* 
8 3, 4, 4% 
certi 1%, 2 
scerto 
7 
Toy Piano 

. 
  

8%, 6 
or’ violin & orch. 
pcerto 
Songs* 
acerto 
corto 

s 51, 95, 101 
ts 
0. 3 
s 1, 3, 3* 
n Dy’ 
tial Country 
ta 
Orchestra¥ 
* 

Gerto no. 2 
6, 9 
songs 
er Night's Dream certor 

rture 
for Orchestra 
certi 17, 23, TBAX 
fogic Flate 
51, 2% 
cortd 4%, 5 
ncerto 2% 
Sacra 
certo no. 3, 3 
0. 5 

  

from Warsaw* 
wd the Golden Calf 
oses u. Aron) 

orto 
82, 4% 
8 m0. 2, 5% 
acerto 
1n D for strings 

for plano & vinds 

nleben 
nspiegel 
oncerto no, 1 
o 

, Broke the Plains* 
tehman overture 
y Opera Suttex 
in 1 movement. 

you'll hear if you go 
eason at both the San 
honies. The Oskland 
8nd e arologize to 

ment vasn't handy when 
ner., 

I suppose things could be voras. Thore are only 
threo duplicates, for example: the Bralms Fourth 
Syuphony, the Ives Third, and the Prokofiev 3rd 
Piano Concerto. Last yoar's duplicate vas an in- 
teresting affair: the Mohler Eighth. In ny om 
optnion such a duplicate 1s to the good: you 
don't often got to he rk. But the organ- 
izations involved v sed, and strove 
%o avoid such eabarassment, this tine around: in 
Oakland, for example, Herold Farbornan anaounced 
his season very early in order, perhaps, to avold 
being scooped by Seiji Ozava. It may be inevit- 
able that, the Ives Third was scheduled tulce: it 
1o the "eastest! of his symphonic music to hears 
But vhy, in Ives Gentemnial yoor, can't we hear 
a_complate cyole, either from Farbernan, billed 
often as an Ives specialist (and with a complote 
Tves Symphonies recording to his credit), or from 
Ozava, who has denonstrated his sympsthy for the 
composer many tines over? 

    

   

   

In the matter of varhorses we're a bit better off 
than ve were in the bad old days of Jorda and 
Krips. There are only three Beethoven symphonies 
(all odd numbered, of course), and his inside 
Pieno concertos are on tho bill, not the lst and 
5th, Ve get only two Tchaikovsky gems —- though 
1t's true they're the worst offenders of the lot. 
In Schoenberg centennial year we get, Grieg, not 
Schoenberg!s f1ne piano concerto; but ve do hear 
the Gurrelieder—three howrs of Nordic-tilight 
nystical sohnalts, which should convince you that 
Mahler doss not represent the nadir of the Roman- 
tic decadence. 

But ah, if you're looking for worthwhile neglected 
contemporary misic, you're in for a bit of a lot 
down. Here's the roll: 

Bernstetn ™aterfront: no coment. 
*Farbernan Viclin Goncerto: no information, 
Holst "Planets"; pompous mystical garbage. 

*lsbris Third Sysphony: no information, 
Kirchaor Music for Orchestra™: ditto. 
Korngold: no coment. 

*Ligeti: vorthuhile, probably, if modish, 
Mortin: tacky stuf?, usually 
Miyoshis probably conservative exotic. 
Panufatk: wnknown quantity. 
Schmitt: overstuffed Frouch R, Strauss. 
Thonson "Plow"; lilting tunes, light. 
*ilsons no information. 
Zimernana; competent, rickytick neoclassic, 

(+: prentere) 
Bay Area composers? Farbersan, Tsbris, Kirchner 
(by & technicality), Wilson. Innovative composers? 
Berlios, Cage, Heydn, Ives, Janacek, Ligetd (by a 
tochnicality——his compotition was overlooked) 
Nahler, Ruggles, possibly Schoenberg. Of those, 
Ives ard Schosnberg are in because of centemnia 
yeurs, leaving only Gags, Ligeti and Rugglos. 
The Ligetd is o comission, the Cego a minor plece. 

     

  

It's interesting to note that the Oakland Symphony 
Tepertory 1s a little more sdventurous than the 
San Francisco--largely because of two influences: 
the new Paramount Theater location bias toward 
£11n music, and the self-conscious urge toward 
Less well known contemporary American composers. 
But 1s the adventure an interesting one? Is the 
£11n music particularly worth hearing? 

     

The Paramourt vas butlt in 1931, Wby not dedicate 
the seasan o the '30s, not to ovies? Wy not 
Season of works in their '40s: Seastons, Copland, 
Ghaves, Revaoltas, Risgger, Varess, Webern, Berg, 
andthe 1ike? (Assuming you neod o theme at all, 
and not substituting the above for contesporary’ 
Gomposers, but for unfamtliar older ones.) 

  

  

  

There are problens with the Oakland Symphony, God 
Knows—-but I'® not. sure repertory is the biggest. 
For one thing, the amiling orchestra on the cover 
of the Oakland phone book is not the one you'll 
hear on the night of Ootober 2, tearing into the 
Threepenny Sulte, Korngold's £iln scores, and 

the Saint-Saens Organ SyAphony. Ten men at least 
will be miasing--naybe mors, if current arbitra- 
tion following the firing'fails to reinstate 
them. Some of these vacancies are crucial: first 
horn, tuo_thirds of the flute section, a fe. 
£1ddles close to the concertmaster. Time s s k6 by 
(BAR has been trying for months to get copy on 
this sxcustion, but nobody vants to talk. Some 
of the toudest muths in the business are invol- 
ved, but they sure can clam up vhen they want. 
4nd’ gome mouths are muzzled. But ve'll keep try- 
1ng.) 

  

   

  

Repertory remains, though, the most imporsant 
matter to the average concertgoer. And to the 
composer, who vants to hear his misic. And when 
1t comes’to prograning, Ozava really seeas to 
be letting us down, You'd think he could get avay 
with murder, he's so populsr; but he says he ha: 
%o keep @ careful eye on the box office—-and itks 
true his programuing has got more conservative 
a6 his box office has become mors successful. 

(0akland Symphony people say thetr season is 
selling vay ahoad of last year. It noeds to: the 
now hall is & lot bigger than the old one, and 
thelr contract. with the misicians will not pernit 
fever concerts. Yot there's & nusber of wifaail- 
iar names on the prospectus, however worth lis- 
tening they'11 prove to be.] 

      

   
Ozeva also blames composers: I've heard him say 
that, there just aren't many interesting scores 
in his mail, Maybe. I don't know what his mail 
‘urns up. But there must be something more inter- 
osting then some of the materisl at the head of 
this colum. 

Now I've said befors, in other pages, that the 
principle of the man paying the piper being al- 
1owed to call the tune makes considerable sens 
(There are those who disagree, snd compellingly. 
Virgil Thomson says that the Depression found the 
rich, their self-confidence shaken, paying experts — 
o spend their cultural money for them: thus vas 
born the Museus of Modern Art, among other things. 

  

But richesse, 1ike noblesse, oblige. If ve cen't 
have balanced programs — and B.A.'s diatribe 
elseuhere in this issue against the Cabrillo Fes- 
tival is vell taken — then give us our sop of a 
special progran or a festival here and there. The 
house will be small, and you'll smile and say you 
told us it wouldn't sell, and it's perfectly true 
that. as progrossive a plece as Beothoven's Ninth 
was popular at its preatere, whereas our own mu- 
sic rarely s (ve're not talking about the late 
quartets, which are still causing conservative 
heads to shake), But the thing 1s, we're living 
in hard tines if 1t's reassurance and confort 
you're after. And nobody asked a work of art to 
Prove itself at the mrketplace before: why now? 

  

  

  

  

     

The rumor 1s that the Pops sesson 1s nearing its 
end. Botwoon that hoary tredition and tho Fleisher 

30n at the Palace of Fine Arte, and the neigh- 
borhood concerts Niklaus Wyss conduots, and the 
Summer Workshop program out at Lowell figh (uhere 
Loren Rush's new I'11 See You In My Dreams, con- - 

asioned for the occasion, was proaiored very 
successfully), the San Francisco Symphony Asso- 
clation dischirges o maber of obligations to 
the musicians' wnion contract, uhich requires 
mors work for then than the regular season qui- 
Lence can apparently provide, Why not sendwich 
ina festival of contemporary misic here, some- - 
thing like the Warsaw Festival? It woulda't st 
nuch domestic competition, snd 1t vould put the 
area on the nap smong interaticnal circles: 
there ien't anything like that between Osska 
and Burope, as far as T knov. 

      

  

(And_ how sbout, requiring every Symphony member 
to play at least tuo recital pleces by living 
Bay Area composers each season, in a compulsory 
8olo recital? What a boon that would be to com- 
posers, audiences and the misicians themselves, 
who would learn to pley--possibly even to like 
--new music.) 

   



    

That Mystique 

By Robert Commanday 
Chronile Me Grte 

Aptos. 
‘The Cabrillo Music Fes- 

tval has come full circle, back to the kind of pro. 
gressive programming 
Gn which it ‘was success. Rully founded 11 years 
ago. This year, a'stimu- 
lang variety of ensembes and‘an ascendant repre. 
sentation of the 20th con. 
tury has replaced the more conventional sym- 
phonic emphasis of the. 
Drevious three years under Carlos Chaveg' direction. 

  

1t seems that there always 
has 0 be one bieceon a con- 
temporary_ program. which 
(s the audience’s"toler. ance or gulliily. Seforday it was a protenious vacuity by Robert Ashley with mem. 
bers of his Mils College Cen- 
ter for, you should excuse 
the expresson, Cantempor. ary Musie. The ttle, “String 
Quartet Describing the Mo: 
tions of Large Real Bodies,” 
and program mote Jargon was the come.on for 2 min- 
utes of statie produced by ampifying the Infinitesimal 
rubbings of bows o sring. 

Back again after a pleasent vacation, thank you, never once 
resding o critic or attending a concert, and then o trip to 
sleepy Aptos for their fostival, at hich the most interest- 
Ing concert, was certainly the one mentioned sbove in the 
pages of the Chronicle, the Tribune and the Examiner (arrenged 
inorder of their circulation figures), As you can ses, they 
a1l agree on the value of the program: contemporary msic by 
Tashionsblo quote-composer Hilliam Bolcom, by Varesian Carlos 
Chaves, by controversial Robert Ashley, by a group effort 
called BIONE, and by Robert Hushos. I choose Ashley's Quar- 
%ot for two reasons: the disparity of critical assessment 
and the history the vork has had in the press. It vas roasted 
on its earlier sppesrance in the Bay Area, when it vas pre- 
Sented at ¥ills College, The Chronicle's oritic said of it 
thet, 1t vas ployed only because its composer vas on the fao- 
ulty of that ingtitution. Ho holds no influential position 
at the Cabrillo Festival, however. 

    

that vhich transforms things and fits them together 
is called chang:   

in charles amirkhanian's nev "seat belt" some things 
are transformed subtly and some things are transformed 
abruptly: those things transformed abruptly give the 
impression of hearing the seams of the procedure— 
abruptly fitting things together. 

  

that vhich stimulates things and sets them in motion 
is called continuity: 

action is stimulated through the repitition—male and 
female voices—of various "text-sounds": seatbeltscat 
bel tacatbel tacatbelt seat belt; quack quack 
quackquack quack. . . motion is unimpedel at moments 
of subtle transfornation; impeded at moments of abrupt 
change (three).   

enirely ataral “Siring Quar. {et Deseribing the Motans of Large Real Botles” barly survived . poor pertormanee 
3 rade recepion. Sirng players make very smal’ sounds, moving_their bows s siow a5 passible 

These Sounds sre_ smplied 
hrough Joudspeakers: enougin sounds. cincide, 
lctronie cireut 15 riggered Which alers and degys the 
ualty of the sound. The re Sl i a5 pieasant and neces. 
Sary s any sound, whethr natural of muscal, and suely 
deserves o be-heara with Fespct and stenion, 

The entre concert model o it kind. Hghes dd 'fine Job of putting It togeth 
e He shoud e put incharge of a contouing program of the 'kind . the Paramount 
Thestre of the Arts, or aEhe Oaidand Museum: ihe retplc ‘would b 2 musical showesse o Ineret o th entire coun- 
. 

    

    
By CHARLES SHERE: Tribane St Wrker 

  

Robert Ashley’s fie, qulet, 
  

and his associate, Oakland's 
Tobert Hughes, put together 
e most varied, viable and 
fascinating modern music e 1 IR s s 

| 

\ \ 

3 

By Arthur Bloomfield 

cal direclor Carlos Chaver 

"The 

wasn(t_ doposited in a stale 
bt of perpetial rapture, 

{here was more tan 
readily exprossive material 
o keep It entertained. as 
wel 43 challen; 

When 

    

  Robert Ashiey's “String 
Quarlet Describio the Mo- 
tions of Large Keal Bodlies™ 

  s 2 was a canscious essay in 
ey-toned boredom greeted 
4t oventual close by 
Foodnatured issing, but up. o a point its pesty, oinky, rattl, squeaky noises wero 
fascinating — cal it music 
to"pick your nose by The 
soundscript Js. created by 
four players jrking their 
bows on open sirings, mic- 
rophones picking 1 p the 
Jerks, moditying them, and sending. them back ai_the 
audience in’a counterpoint 
to the original sounds. 

  

Mr Shere has described the methodology of performance accu- 
rately enough, and Mr Bloonfisld has sumed up the tone of 
both performance and reception; ¥r Comanday's gosture seems 
well within the critical tradition hereabouts of universal- 
~izing the particular in order to impress with his historical 
grasp and his scholarly values. One point needs further elab- 
oration then given in the daily press, and that is the per- 
formance, which Mr Shere rightly suspected, The quartet was 
perforned by the section leaders of the Cabrillo Festival 
Orchestra as their titular right, and in order to gain the 
extra pay the extra job entailed, More sympathetic players 
may well have been available, but they vere passed over in 
view of this buresucratic and purely fornsl necessity. When 
such conditions obtain among professionals it is hardly sur- 
prising that composers take their work underground. 

~—Fikret, YOUSSUF. 

  

that vhich raises things up and sots then forth before 
all people on earth is called the field of action: 

imediately: 1750 arch, aulience seated in chairs 
(uncomfortable) auditioning a clear, vell-enginered 
quadraphonic tape, 

extendedly: kpfa radio reaching as for  as it does 
to an audience in a complex state of relation to a, 
in most cases, non—quadraphonic, not-so-clear sound 
source (system?). 

  

  

for the option of adjusting the volume, of turning it 
on or off, of leaving the room or valking around: stay 
at home, listen to your radio anl save your money. « . 

  

1750 arch street/kpta radio, august 8, 1973, 8:30 g 
and after: text sound compositions and misic by charles 
amirkhanian, tony gnazzo, and jim rosenberg. 

—jack briece 

  

    

    

      

          
   

'BERKELEY VIOLIN CENTER Tnarumens & Repeis 

(619845 546 

Rentals akilable, too. 

   
    

   
      

    
     

225 cheersers 
5 sunday afternoons at %: tape music and recorded perfor-| 
fnances each suniay in september with syble chickennint and 
[Jock bricce performing 1ive septenber 16 
paonie goat hill 3893 2uth streot s.f. 6i7-5175 

the CHEES € co. 
3856 - 24th STREET - SAN FRANCISCO, CALIF. 94114 - 285:2254 (BETWEEN SANCHEZ AND VICKSSURG)



s = 5 
Justice in Boots }E%WMMM 
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VIDEO/ELECTIONIC MUSIC: Pell 50 and | 
0 performances. Interacetion—756 Union 

ation. lvery Sunday in September! 
    

  

JEPAY CHTNN: renaissance lute and guitar. 8 
Spaghetti Factory, A78 Green St. S.F. $2.50/       00 

SEPT. 5 VEDNISDAY 

UENATSSANCE MUSIC: Mini Bakalinsky, Mary Argenti, & 
Barbara Cox. Exploratoriun, 3601 Lyon St. S.F. 8 pm. 
25¢. For information call 5637337, 

SEPT. 7 FRIDAY 

SOUTH INDIA MUSIC: Ranganathan and Visvanathan. 8 pm 
Hertz Hall U.C.B. 

  

SEPT. 9 SUNDAY . 

PELLEGRINO & METZ 

  

see Sept.2 

JUSTIN BLASDALE & DONALD PIPPIN: a11-Schubert program 
of music for four handa, 8:30. Spaghetti Factory, S.F. 

SEPT. 12 

  

DNESDAY 

LETLA AND THE SEC.&T SAUCE: quartet blending bop, jazz 
vocalose, and their compositions. Leila Thigpen, David 
Austin, Glenn Cronkite, Don Frizzel, Keshivan. 8 pm 25§ 
Exploratoriua, S.F. 

SEPT. 14 IRIDAY 

FRANCESCO TRIO with MARTE GIDSON: Herts Hall, U.C.B. 8 pa. 

SEPT. 16 SUNMAY 

PELLEGUINO & U\ETI 

  

sce Sept.2 

ANHEL FESTIVAL: The opera 0WLANY sung by Donna Petersen, 
Gwen Curatilo, Francesca ove, Milred Oven, & Vil ter Matthes: 
chanber orchestra & harpsichord, 8:30. Spaghetti Factory, S.F. 

SEPT. 19 VEDNSDAY 

  BAROQUS TO CONTMPORARY: Flute duets by W.F. Dach, Petrassi 
Hindeni th Koechlin, Leni Isaacs and Dawna Mudgins performing. 
Exploratoriun, S.F. 8 pu 256 

SEPT. 25 SUNDAY 

PELLEGRINO & RAETZE: see Sept.2 

  

KOBIALIA, 1A NOSACO, & PIPPIN: Nozart B flat Trio, Bartok 
Dances in Dulgarian Rhytins, Kodaly Duo, Bratms B major Trio. 
Spaghetti Factory, S.F. 8130 pa. §2.50/82.00 

  

SEPT, 26 VIDNESDAY 

  

CHINESE MUSTC—FLOVING ST/ ENSIMBLE: ancient and modern 
music, dircoted by Detty and Shirley Vong. Bxploratoriun. Spm 

SEPT. 28 FMIDAY 
MUSIC OF IES SIX: New Port Costa Players, Cultural 
Center, Middlefield M, Palo Alto. 8:30 pu 

SEPT. 30 SUND Y 

PELLEGRIN & RAETZE: sce Sept.2 

JANIS WILCOX, ANTHONY DOHINY, THOMAS SMITH, & RODEIT 
CHIISTIANSIN llossini, Paganini, Wegner, Mozart, Gounod, 
Donizetti. Spaghetti Factory, S.F. 8:30 §2.50/82.00 

Music OF Les Six: PORT COSTA PLAYE 
Bach, Dancing & Dynamite Society. 8 

   Al Moon Bay's 

  

BAR is taking a new attitude tovard printing concert 
listings, Ve will only print vhat is sent to us or 
Wgat ve find out about without digging. Ve vould 
Yike to print everything that goes on, but ve need your 
help. Welve said this in the past and gotten little 
responac. Now you see the result of your indifference— 
a short, concert guide. Call 651-1378 to give us infor- 
mation, or send to 991 39th St. apt.i Oakland, 9i608! 

Bagiia 

FALL evencs 

          

  

  
©a0     

15 PROUD TO PRESENT THE   

  

FIRST GVENT of A ssATIonAL season 
MUSIC, BATCE, & THEATRE EVETS 

SEPCEMBER 26 TAROUGH DECEMBER. 
TICKET IORMATION AT ThE CAL Tice 

< office., 10 ZéLLERBACH NALL, 
) UNVERSITY of calipORMIA, /4 &) penxetey, catirornix, 94720, 

AND AT OTAER MAIGR BAY 
AREA Agencics, call 
412561, 7 BROCAURE 
Y BE REQUESTED, 

  

The Disenchanted 

Flash Numinus Flash, Carl says that Jeanne says that 
Aun Kish is staying in France, Good Luck to Ann, 

The Anderson Tnternational Letter Service revealed last 
week that ZAJ is moving to Milano this month! 

  

The national offices of the above mentioned service 
Leaked the rumor that Gordon Muma is coming to the 
bay area for a lengthy visit. 

  

Suono Della Fontana (loward fersh, lobert Noran, and 
Johannes Mager) is off to Burope this month for a grand 
tour. Lucky Europe !, if their Aug.1 concert at Stan- 
fora is sny indicstioh. 
Janet Millard is the new principle flutist vith the 
Milvaukee Syaphony. Good for Janet, but the bay 
area vill certainly miss her, Hor solo concert of 
bay area new music lust spring will long be remen- 

If you know of any conings or goings, EAR loves to hear! 

Prosecution Rests 

The glossy program for the 1973 Cabrillo Music Pestivil 
clained that its concerts vere "properly balanced". It 
went on to say that "they include Tschaikowsky as vell 
s Varese, Chavez, Webern, Stravinsky anl the classics, 
without, ignoring new developaents in electronic msie ani 
the various esthetic currents followed by the younger gen- 
eration. 

  

Now, there are some basic mistakes in this claim. First, 
and'most noticable, there vere no vorks performed by 
women composera! This is balanced? Are the members of 
the Cabrillo Guild of Music unavare that there are 
women compoers? llave they ever seen the music of Vivian 
Fine, Pauline Oliveros, Ann Kish, Helen Lipscoub, Betty 
Wong, Jill Kroesen, Ann Sandifur, Narsha Nikulac, lsung 
Zee Vong, Beth Anderson,Lin Barron, Zina Louie, Shirley 
Vong, or Joanna Drouk? (names are in no intentional order) 

The second difficulty (to be kind) with the festival's 
clain, has to do vith vhether or not "electronic music 
and the various ssthetic currents folloved by THE YOUNGER 
GENGUTION ()" vas ignored in 'realityl, Tt must be 
adnitted that Chaves is younger than Stravinsky, bute.. 
Somehow, Bob Ashley's vork seems to be beyond the need 
for patronizing remarks about currents of a younger 
generation. That leaves us vith Bolcom, Strange, NeCarty, 
and Hoghes. These four people, tvo of vhon belong to 
the sume perforning group, are supposcd to represent the 
various csthetic currents? It sceas to me that mininal 
Tepresentation, mich less appreciation and conprehension, 
o nev developments in music vas blatantly absent from 
the Cabrillo (urdon the expression) Music Festival, 

DAL 

  

gt e b i e bty oo -  



  

      

This one is more difficult than last week's, but let's give it a try. Shin-ichi iatsushita's SUB- JECT 17 was written in 1967 or so, while he was a guest on the faculty of the University at Ham- burg. (Dr. hatsushita is a topologist at Osaka University.) Taere vages in the work, of which the sbove is the third: others were written for Howard Hersh and Robert Loran, The Piece was given at a concert in Berkeley in Oot- 
ober of that year: I played harp, on an instru- ment Lou Harrison gave me soue years ago, a sort of plywood troubadour's harp using guitar strings violin pegs. Howard played percussion, most- 1y uallet instriments, I taink; Bob played (as T recell) piano. 
As usual, tae heavy areas in the score were con— sidered to stand for loud passages. Densely pop- ulatea areas indicate taick textures with lots of notes; white areas indicate silence. 
Ly interpretation (and I can speak for no other) 
g0es something like this: start wherever you 
lixe, If your eye falls on a mark, play it. 4 
dot is a detached note. Go on to the next Sym- 
Dol to strike your eye, The lines can be taken 
to be sustained sounds or voice leading instruc— 

%o ano- 
ner part of the 

(I remember some years bac: driving on a piece 
called tae "3.9 mile drive': n annotated route 
through part of San Prancisco, starting and end- 
ing at Precita Perk., At ome point the score said 
o notice the doss on the roof at xyz Something 
Strect: sure enough, there were dogs on the Toof 

ther point we were to note the Et 
2 2t a sewage treatment plant. Tae 

  

the everyday marvelous: what more could you want? That's what can happen heve.) 
Say you start at the heavy dot in the center 
of the circle. You will go next along one of 
the Tays: I see seven: a short crescendo at 
about two o'clock, a longer one at four, then 
three thin lines (voice leadings? quiet sus- 
tainings of the first sound?), another cresc— 
endo at sbout ten o'clock, and a thin line next 
to it. If you play the dot at the center of 
your tessitura, you can use space on the score 
to find your next pitch. Alcernatively, you 
might use sowe spatial directions for Movement 
sbout the performance area. 

Some of the lines terminate in arrows. I took 
these to be instructions to go to quite another 
part of the score, Some areas ere in a second 
color in the original score, which is in ink with a water color wasn: thése were interpreted 
25 en altered sound quality (aute, or col leg- no, or hend over the mouth if singing). 
Opinion varies as to whether performers should 
listen closely to ome arotaer. My own attitude 
is that they should be very much aware of one 
arother, but should resist being influenced by 
co-performers. Certain effects require careful 
enseble: especielly the ending of the 
But cenons end copying are discractions best 
avoided, ard octaves and fifths should be re- 

cied &s coincidences of precisely the same 
value es tritones, secords snd surds. 

ind your business, come when you're celled, 
expl our world, sing, don't be afraid, and 
don't be'a nuisancé,  ~C8.  


