
WHAT DOES EAL HEAR? 

Nancy Fllis and Nat Rubin are touring Furope 
this sumer with a rock band, Charles Shere 
just got hack. Anne Kish and friends are 
Just getting off the ground with the Chartres 
Version of The School of Orpheus. John Adams 
i1l be back from his east coast tour by August. 
Alden Jenks has a new piece (lofly, too) for 
horns, string bass, and tape—Space. Joe Kubera 
and Beth Anderson are doing & five hour reali- 
zation of Chopin's endless Mazurka, 0p-68 i 
in S.F. in July. A lot a people are 
off to the New Music in New Hampshire conference. 
Rehersals are beginning for the West Day Opera 
production of 11 Trovatore. (Kitty Mraw will 
debut as Azucena.) Javier Castillo vill conduct 
Kurt, Weill's Frauentans (vith Anoa Carol Dudley) 
at the Berkeley Piano Club July 22. Charles 
Boone says he's coming home soon. John Dinwiddie 
is writing a syaphony. Charlemagne Palestine is 
in Nova Scotia making sound eovironments for the 
Nova Scotians. Dane fudyar is moving to Palo 
Alto in mid-July.. Sfl).mnfig 
will be more available’in the 
moved to S.F. Phyllis Luckman just had her 
difficult new string quartet premiered. Is S.F. 
ready for a new Center for the Performing Arts? 
Will Mare Grafe and Steve Schoendorf perforn 
at the Monterey Jazz Pestival? Will Phyl 
Harmonic make it to New Hampshire? 

L (cerie?) 
Teheregnin's 

Letters to the editor 
Bar 

Recently 1 heard of your new publication 
on KPPA, and 80 i drove up to Berkeley to get 
one—vasn't disappointed!! Since lou is & 
friend and teacher of mine at C.S.U.S.J. 
wvas pleasently surprising to s 
fine ideat 
Lot me know if this is possible and hov mich. 

Also, i'm doing a thesis on sound poetry 
(nistory and sound poets)—would you be inter- 
eated in an article for Bar? It vould be of 
a very general natare—dealing with the art 

and the sound poets that are not well knowa— 
or kmown at all! s 

Steve Puppenthol 

it 

(ed. Ear costs 82.50/5 issues. Yes! Send 
your article today, Good luck on your 
thesis. And, thank you.) 

par, One idea that came to mind as I vas 
talking te Steve fobinson of KPFA vas 
a weekly program of live concerts on KPFA 
say every Saturday merning from 10:30- 
11:30. This would be open to any half— 
vay decent musician, vhere a lot of little 
heard chamber music could be ai High 
school and elementary school level children 
should have  chance to be heard on this 
progra also. Steve said he liked the idea 
and had thought about an ides like that 
before, maybe even charge $1.00 admission 
%o benefit KPPA. Could be held at 1750 Arch 
if possible. Eventually such veekly live 
music programs, approprintely called Ear (7) 
would be widely known, giving amateurs as vell 
A8 professional musicians a chance to be heard 
and help bind usic people in this area together. 

Sincerely, 
Aexander Zuckernan 

Human Ear. e to g 
Parts of the Pinna; aa * 
Helix; ¢ Fossa of the Antihelix, b; d Antitragus; 
e Tragus; f Lobule or Lobe; g Concha; & Audi- 
tory Canal; ¢ Tympanic Membrane; £ Tym- 
panum;/ Malleus; m Incus; # Stapes; o Vestibule; 
? Cochiea; g three Semicircular Canals; r Audi- 
tory Nerve; s Eustachian Tube. 

BAR — published approxinately monthly by Aue Kish, edited 
by Charles Shere and Both Anderson. ADDESS ALL CORESPON- 
DENCE T0: EAR %B.Andersom, 991 39th St. #1 Oakland 94608. 
RETATL OUTLETS INCLUDE: Books Unlimited, Berkeley Music House, 
City Lights (coming aoon). Also, try KPPAagreat station! 
Yes, we accept advertising. Call 654-1378 for rates. 

AN OPEN LETTER T0 COMPOSERS: 

The Ensesble, a newly formed music group, 
planning to present a program of Bay Area 

composers early in the fall of 1973. Ve 
wvould like all composers vho are interested to 
Gend scores and parts to us by the end of July. 
Bither a previously composed or new score 
would be welcomed. We are a fairly small 
group vith no money now, so instrumentation 
{2 limited: voice, woodvinds, truspet, French 
horn, strings, percussionist, and piano. 
Send music to B, Andersom, 991 39th St. #1, 
Oakland, Ca. 94608. The Ensemble 

Both Anderson 
Javier Castillo 
Tom ose. 

TC you didn't get your subscription, it may be 
that you are the one person vhose check ve lost. 
Please send us another with your address, and ve'll 
try to do better by this one! Thanks. 
  

this is a SUBSCRIPTION BLANK by popular request 

Yos, rush me the next five issues of EAR. I 
understand that my check for $2.50 will be cashed 
immediately, and that the magazine may be delayed 
occasionally. (Mail to: Bar %B. Anderson, 991 39th St. 
apt.1, Oakland, Ca. 9460.) 
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1750_Archi_, 
MUSTC FOR SOLO HARP, JOYCE ROSENFIELD, Hanpist 
WORKS BY PROKOFIEV, WANDEL, ROSENFIELD § OTHERS. - 

       

  

Wie. JAN SCHNIOT, Sopnano CHRISTOPHER SALOCKS, Pianist Wt 
WORKS BY MOZART, WOLF, MILHAUD, DELIUS, § OTHERS. 

MIDDLE EASTERN FOLK AND CLASSICAL MUSIC TSHMAEL; Kanun, Ut § Saz. VINCE DELGADO, Darbuka 
  '\n.,:‘::‘ rndisen 

ANOERSON sanBirur    
NORMA LEVISTER, Soprano  RONALD MORTIMORE, Tenon ALDEN GILCHRIST, Accompanist. WORKS BY BACH, 
DEBUSSY, PURCELL, D'ASTORGA, ROSSI, AND OTHERS. 
THE PACIFIC WIND 
WORKS BY TRVING FINE, ELIOT CARTER, CAMINI, TBERT. 
MuSTC FOR PIANO, CLARINET, AND STRING QUARTET. BETTY W00, Pianist TOM ROSE, Clarinetist. WORKS BY 
BRAHUS,  REICHA, PROKOFIEV, BEN WEBER, SCHOENBERG 
BAROQUE ENSENBLE 
WORKS BY BACH, COUPERIN, TELEMAN, VIVALDI, ETC. 

SONGS FOR FLUTE, OICE, PIAMO, § HARPSICHORD DOROTHY BARMHOUSE, Mezzo SARAH DONTACH, Harps. 
FAURE, § DOWLAND. 

FRED ADLER, Pianist 

SCARLATTT 

INFINITE. SOUND 

GLENN HOUELL; Bass, Percussion § Vocals. 

841-0232 150 drs doraon   

  

Elsewhere in this EAR you/ll find some hand- 
written bleatine to the effect that once a- 
Zainwerre late, weive moveds things are all 
confuseds we can/t find our typewriter key 
&c &c. This is being written on a borrowed 
machinei apologies for its typeface. The 
PUITtts—thatEAR—+s—2t a sort of crossroad. 
Welre not sure about distributions adverti- 
sing or even of editorial material. I think 
we may be on the point of making the thing 
really worki on the other hands it might Just 
as easily fall apart. No auestion but a 
certain amount of impetus has been lost by 
our dilatory appearance the last two monthsi 
but that/s water over the dam. 

  

In any case. This issue is Fluxus-oriented: 
a report by Beth Anderson on ZAJy the Sean- 
ish avant gardistsi Charles Amirkhanian on 
2 new kind of music convocation down near 
San Diezoi Charles Shere on a fine book of 
Lou Harrisonss (it/s beginning to look Iike 
a monomanias but thatrs all coincidental). 
Scores By anderson, Gnazzos and a page from 
Giteck. No rectified reviews this time: 
Youssuf 1s out of town for a couple of mon- 
thsy and hers a hard man to reslace--if vou 
want to contributes please do so.  In any 
case herll be backs armed no doubts so vou 
havenst seen the last of him. 

~JANET MILLARD, Flite. WORKS BY MOZART, REINECKE, 

WORKS BY ADLER, BACH, MOZART, BARTOK, IVES,§ 

ROLAND YOUNG; Claninet, Saxaphone, vocal, pencuss. 

     BERKELEY VIOUN CENTER Tnsramenis & Repi. 

198433460 

Rentals awilablo, too. 

   

Theress not much here for the traditionalist. 
That/s not for lack of action on the Heritage 
front--auite the contrary: a big story is 
brewing, as they say: concernine the Oakland 
Symehony. A 1ot of the smiling faces on the 
cover of your (0akiand) mhone book will be 
missing when the Oakland Symphony begins its 
new season by filling the Paramount Theater 
of the Arts with movie music this fall. 
four or five peopie have been dismisseds 
and another eieht or ten have taken leaves 
of absence--and some important positions 
are affected. The story is delicate and con- 
fuseds oldtime EARreaders will remember my 
hemming and hawing in the past. We thinks 
at this point, that EAR 6 will get into this 
story in some detail. Pleases if vourre in- 
volved or know something: do wette: werd like 
all the information we can get. 

  

  

Tl CLISSTCAL GUITAR SOCTETY 
There will be o performance by Michael Lorimer's 
master calss in the Fireside loon of the Kensington 
Unitarian Church June 23 at 7:30. 1tis free! ind, 
duly 14 at 8zp.a. Michael Stanis will plav 2 henefit 
for the society at St. Nark's Episcopal Church in the 
parish hall (2314 Waneroft). For information call Sally Blaker, 953-9539, in Valnut Creek. The group merts 
every third Taesday in the Fireside toom.   
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ZAJ — SPANISH bADA 
  “Bababi bababi bababibiba 

“Based on love to allusions, on the ordinary 
daily tasks and on emphasizing the nonlogic forms 
of action, the purpose of our work depends on the 
created atmosphere and on the displayed objecta.” 

  

Oh, Oh, Oh, Oh, Oh, they're so lovely. Someone 
(and not only one, but three!) has finally done 
wvhat vas logically necessary in light of John 
Cage's vork. They did, and continue to do, nearly 
silent concerts! 

  

April 7 they performed 18 picces at Mills. It took 
about 150 minutes. The first 130 vere very quict, 
but the last 20 minutes verefilled with an enommons 
anund—really gorgeous in that hig mall. 

One of my favorites vas "intimate & personal”— 
a 8010 by Esther Ferrer, She measured various 
distances on her body and recorded these figures 
in assorted colors. Then the spots that had heen 
mensured vere marked vith adhesive tagn. The 
second part. or codetta, consisted of the removal 
and destruction of the adhesive and the records 

  

  

  

Some of the other vorks were: "0th parallel”, 
“gpeculations in 'v!", "piano music 2"."the nine 
sevens®, "visible muaic”. and "hlood & champagne"’. 

The piece that gets them in the most (rouble 
everyvhers thes go (even in Berkeley) is "the secret”. 
Juan faces the audience, Walter appears to whisper 
to Juan at a 90-dezree angle to the audience, and 
Eather stands on the other side of Juan, as if 
apart from the other two, This trio begins on the 
far right of the stage. lIvery ten minutes they 
rotate positions, ie, Juan whispers to Esther 
and Val ter stands tn the side. They aake six 
changes which takes 60 minutes and vork their way 
across the stage, until finally one person is left 
alone vhispering fo an invisiblc person. Then 
even he  zoes off and the "ailence” continues... 

  

  

  

    
   

  

At Mills they vere not atacked, but vhen they did 
their Pacific School of Religion concert latter 
in April and started tving 
thes up in their plastic tape, She hurt Esther's 
nock, but the performance did not stop. Charle: 
Amirkhanian grobbed the angry voman and Heidi Nelson, 
a young dancer, untied them and put Esther back 
in her original spot. The performers registered 
no anger or relief. 

    
   

   

        

   

   
   

  

   
   
   

                            

   

        

      

  

   

  

      
   

  

      

  

   
   
   
         
   

     

  

      

    

   
   
         

  

   
   
   

  

      

  

  

  

At Amhurst, the students burned them during "the 
secret™, Fvery time they perform, they risk their 
Tives. Wondorful dengerous music. Wonderful 
wondering people. We hope they come back to the 
bay aren as silently as possible—and soon. 

  

  

eather ferrer, juan hidalgo, walter marchetti 
2t A 333 

—Eay 

(otho editors mie: for yescs ZAT sext me onlinasy owele 

s filled with stewse © wonderful beyls ~ seons 
pooms ‘dm:lr:"‘huz o mysteriously as 5 ' 

, - il 
T T o i 
else. Ut fpoks Gike 'algffie Somelhin Else 
Press # foko Ono kind of Fluxus, noT feorbada 
tfi} ,ymi;Lt come 5 life hereabouls —CS.) 

  

oD, T Goop NS 1750 Arch, Terkeley, the most intimate hall in town, 
reopened as of May k. Strong will and atamina have kept 
1750 Aveh spen uring vhat seoms to be an Olympic obstacle 
course created by the City of Herkeley. 

Tast Getober 1750 vas viaited by the Cityla Pire Narshall 
and Zoning Tnapector. Despite the fact that the autience 
capacity 1o very smail, and the building is structurally very 
Sornd 10 s coneideFad to be s potentyal tixs basard 
Dechuse there vas no rear exit or aprinkler syatem, Rurther 
there had 1o be a deciaion as o the fensibility of having 
a concert series held in a neighborhood that, ia zoned 
Strictly for single family dvellings. 

The Fires hurdle vas overcoms vhen after a series of 
hearings the Department of Lijustments granted a variance 
4o that a concert series conld contime. Great rejoicing 
Tollow On Narch 27, Arch Street vas visited anew by the Fire 
Marehall. Apparently one of the loyal patrons of misic 
had Tiled a formal complaint after Dachis Dirthisy Celo- 
bration stating that: 1) The premises seemed over—crowded 
and 2) any case it seemed unsafe, becanse there was no 
Fenr exif. A feeling of daspondency folloved. Doors closed. 

Vellss the April series vas transfered to the Pacific 
Sehool of fteligion (they were very kind and accomidating). 
Neanvhile, o hosrd of carpenters and pipe fitters began 
Yo arm the Spanish Style 19507 home against possibe fire. 

The April programing ot the Pacific Scheol of Religion 
included a perforaance by Zaj, the misical theatre group 
fron Madrid, founded by Juan Hidalgo and ¥al ter Narchetti 
(Esther Ferrer is the "new" member): linda Cumminskey and 
Nathan Schvartz; lohert Krupnick: Neal Latonsco and Narilyn 
Thompson: Stephanie Friednan and Philip Bretts Rt allii, 

Tne Turther quirk is that at the end of March, 1750 
Id Sequired & nev Steimay 70 to be used for concerts vhich 
Had to o unuaed during vhat seemed 8 vhole month of piano 
concerta held at P.S.1 Lo and behold, mich to the amazement of the City and staff 
o0 Nay & affer conatructing a rear staircase and maing ierable atructural changes the intinate concert roam vas deenei safe ani resdy to reopen. Mixed feelings of exhaus 
“ion and exul tation folloved. 

Francescn tove and i11iam Dickenson did ¢ spackeling 
perfornance of Tlute and voice. Champaign vas erved and 
a celebration followed. = 0 

Things have been going vell since. In May and June_the 
caleniar included cancerts by the California Baroqne Ensembles 
Bach Cantatas vith Miritm Abramovitz, Jedith Velnon, and Bob Claire; an umaual combination of o jazz pianist and three 
classical Tndian muricians improvising on ragas and American 
Joxs tanen"electronic maic Vi Nor{ Subatnick and Do 

A schedule of concerta And roservations o concerts can 
he had by calling WAI-0232 or vriting Lo 1750 \reh Streats 
Berkeley, 93700, Concerta will contime through July and 
the Fall ‘Seriea will apen in October. Allah and the Citv 
Willing, Ting, e 

  

        

  

  

  

  

 



  

Piwisv 

eviewe d 
A fortunate post brought both my Compact Oxford 
Dictionary (the one with the magnifying glass) 
and a package from Lou Rarrison. I'Ve wanted my 
Compact since it was published two years ago, nd had looked forward to it eagerly; but it 
waited while I turned to more pressing pleas- 
ures. Lou's package turned out to contain two 
books, to0; and although one is probably out 
of print by now (mine being mo. 195 of 200), 
both should be mentioned here. 
The more important one —- the one anybody can 
obtain, and every musician, whether student, 
amateur or professional should —- is Lou Har- 
rison's Music Primer, publisned in 1971 by C.F. 
Foters, New York (and available from them by 
mail: 573 Park Ave. South, N.Y. 10016). A primer 
in the fullest sense of the world, it sets out 
the musical principles Lou has coie to know in 
the course of his own studies ard work. (It is 
deaicated, simply, "To my fellcw students,” and 
scrupulously and joyfully acknowledges his own 
teachers: "Henry Cowell taught me most of this. 
"I learned most of this from Harry Partch.” 
"David Ming Yueh Liang taught me these Chinese 
terms (as so much else)." 

   

The Primer is a collection of 52 items -- a 
Zull Geck —- which are of thres semeral sorts. 
lany of them sve viroually lessons (‘dicta' is 
perhaps a better word) on musical procedure 
the first five offer methods of varying combin- 
ations of tones and silences so as Lo Eemerate 
formal structures; Another kind of item deseribes 
musical enstalities, renging from a cavelogue 
of pentasonic modes, of pertaps only technical 
Gse; G0 a fond and expansive item in four pages 
on bhe "Whole Round forld of kusic.” And a bRird 
Kind of iten states frequently aphoristio atti- 
tudes of Lou's soward Music and Life in gensral 
"In the play of composing: one does not usually 
cheat at Solitaires o "Suoh as I am, T would 
Gonorally rator chance a choce than choose a 
chance" (so much for aleatoric music); or, best 
of all and staved twice, "Cherish, conserve, 
consider, create." (Note the order here.) 

  

  

  

One of the men who impressed me most in my days 
at U.C. Berkeley was an English professor named 
Willard Farnham: he had the gift of relating the 
discontinuous, and could imtroduce Homer, Sid- 
ney, Catullus (not Horace), Sterne and Gertrude 
Stein into a tightly-constructed idea without 
forcing his points. His mind could do what cul- 
‘tural history does in its mindless 

     

stracts individual elements to make up a con- 
tinuum not by gathering similar items but by 
gathering the fruits of similar concerns. It's 
like finding the next number of a series by 
ascertaining the principle governing the change 
of increments between numbers in the series: 
if there's no order in the first gemeration, 
Jou go on to the next, and so on.Lou does the 
same thing. In fact he can't avoid doing 
he is spatially oriented, not chronologically; 
and he is literate and knowledgable. 

This is not to say that the Primer is philo- 
sophy. Tt is mot: it is common sense. Lany of 
$he items are best Tead with a monochord in hand: 
¢ you haven't one, make one —- but don't use 
a pieno. "Just Intonation is the Best Intonation 
ion," Lou says, echoing the sound of the open- 
ing of a Bach cantata. 'The poet Herrick has 
5aid, 'So melt me with thy sweet numbers.'These 
are bhe numbers." 

   

There is poetry in the Primer, but not a great 
deal, Host of 1t is found in the two fine por- 
orations: the items on The Waole Round World 
of liusic and on Solemn Song, Nineteen Ttems, fowever, . :.' Lou apparentiy published himelf 
in an edition of 200 a few years back (the Es- 
peranto date, 2514, means nothing to me, and 
there are no Teference books where I tybe this). 
ere there is some very fine poetry indeed — 
artioularly two longish poems, ome on the 
Oleander bushes which decorate the State digh- 
ways in the Valley, one in the form of a lebter 
to'Dr. Lee Hye Ku on his-60th birthday.("You 
have arrived at honored age in a country in 
many ways young to grow;/wnile I grow older in 
& country dying.!.") Nineteen Items includes 
a couple of 'song-tunes,' too, and a couple of 
fine drawings, as well as the silk-screened 
frontispiece; a set of four imscriptions in 
books to fortunate friends of Lou's, and a few 
nore aphorisms, one of which sums up the strength 
of Lou's work and thought: "The two important 
t's are time & tune." 

   

  

  

  

Not the time that separates, the kind you can 
use if you like to categorize things, to "ver- 
ticalize" history into discrete and ‘progres- 
sive' areas, That's the kind of chronology Lou 
wouldn't need., Rather, the kind of time you 
can move around in. Time as 'Toom,' pos- 
sibly as 'proportion,' mnever as structure. 
Structure is what the artist makes himself. 
Know & use your numbers,” Lou's "Pirst In- 

structions” say in the Primer. "liake Form. 
Do not forget to grace your melody. Study 
grace as such. 

     

It is the clear beauty of method, an honest 
beauty born of application, that marks much 
of Lou's music. Knowing nothing about geo- 
graphical attributes, I've always though of 
the Chinese as the Lrish of Asia: direct, 
simple, good-hearted, cheerful. Qualities 
born not of mere simple-mindedness (thoush 
I don't sneer at that), nor of lack of sub- 
tlety, but of the certain knowledge, in the 
wake of early and complex civilizations (for 
both go back a long way in their respective 
continents), that the just, the balanced, 
the directly stated is the most satisfying 
in the long run. It holds up best. 
The Primer tells you how to work toward 
these goals. It gives hints for overcoming 
creative inértia, for developing long formal 
structures, for varying melodic material, for 
unifying rhythnic and melodic ideas in obher 
ways than Schoemberg's, for coming to terms 
with the dragon Tonality. You have to be 
serious - there's no Toom anywhere for the 
phony (and I'm not sure how Lou feels about the intuitive, which is how I myself pro- 
ceed). A couple of the items are obscure: 
I'm ot sure I understand the item on page 
22, governing "general speeds of duration," 
or’tae illustration of Duration Control on 
page 18, A couple of correctins need %o be 
made: on page 8, six lines from bottom, "wide" 
instead of "short;" on page 16, 13 lines from 
bottom, "seven” for "six;" on page 23, top 
line, half note for whole note in the first 
illudtration. (Lou provided the first and 
third corzections in my copy.) But the whole 
Primer, in its wisdom and its succintmess, is 
a magnlficent achievement, It could make things 
much better than they are. . 

    

CODY’S BOOKS 2454 Telegraph 
(Paperback books people] Berkeley  
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SUME EVENTS AT CAL 

Sat. June 30 8 p.m. Hertz iall 
Opera: Don Pasquale. New Port Costa Players. 

Mon. July 2 8 pum. Herts Hall 
Eva Heinitz, viola da gamba; Peter Hallock, counter— 
tenor; and Naleolm Hamilton, harpsichord. 

  

Fri. July 13 Sp.m. Herts Hall 
Concert: Julian Vhite, piano 

Hertz Hall 
val Winds 
  Sum, July 228 p. 

Concert: The Fes 

  

Sun, July 20 8 p.m. Herts Hall 
Concert: The Lenox Quartet 

The CAL BOX OFFICE is open Monday thru Friday 
8:30 to 5:30 at 101 Zellerbach Hall on the Berkeley 
Campus. Telephone reservations are taken at 642-2561. 

  

MUSIC FOR CHARLEMAGNE PALESTINE 
to be played as four-hand organ music, softly     
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JEWELERS 

  

SVERWASE B WATGH BY: 
| Towte Omega 
Beed & Barton Tissot 
Lunt Accutron 

Patek Philippe 
Caravelle I 

Gorham 
Wallace 
Hoirloom 
Kirk 

| Intornational 
| Gk Y: Royel Doulton 

Pulsar & Others 
Quartz Digital 

Watches    
  

WATCH & JEWELRY REPAIRING 
WE DESICH & HANUFACTURE JEWELRY IN OUR OWN SHOP 

JEWELRY APPRAISALS FOR ESTATE OR INSURRNCE. 
Terms Avsne 
843-6410 

2200 SHATTUCK AVE. BERKELEY 

PEARLS - GOLD - PRECIOUS STONE - JADE JEWELRY ‘; 

I 

  

      

OPERA VARIETY THEAT'E is holding open auditions 
every Saturday and Sunday for the next three 
wveeks at 5:00pm, They say they're interested in 
all types of acts—comedians, oper” singers, jugglers, 
and vhatever else that can be done on stage. I 
you're interested call 566-3805 or go on over to 
3944 Balboa in San Francisco. 

  

          Beth Anderson 4/7/73 

  



THE EXPANDED EAL: 
maic conforence sponcered by kpfk, kpfa, fluxus 
west, debenneville pines, source magazine 
april 27-28-29, 1075 

  

April 27, seventy perforners and composers 
gathered at DeBenneville Pines, a camp run by the Uni- 
farian Church sonevhore in the wilds of the San Berna- 
dino National Forest, for a weekend of exchanging ideas 

ion vas “The Expanded Far®, an 
o anged by composer Ken Friedman 

(seé Baker's Dictionary for the unbelievable details), 
who was program director for the camp during the past 
year. Friednan had recontly put together "The Public 
Inagination”, a similar get-together for visual artiste 
in early April which vas highly successful as well. 

  

   

  

The Friday evening fentivities consisted of & 79¢h birth- 
day colebration for the guest of honor, Nicolas Sloninsky. 
The best gift anyone could have given. the Toquncious 
Lexicographer vaa an audience of 70 vide-eyed musical 
neer—ia-vells 8 listen to a couple of hours of tales 
of horror of what it vas like to be & musical neer-do- 
vell in 1930, Sloninaky ate it up-—everytning but. the 
birthiay cake vith the 43 candles which couldsbe located 
on the campgrounds. By the time it vas pasacd around 
the room there was nons left for the mest of honor (vho 
didntt notice, but simply continued playing rapid scele 
patterna vith rhytims of five in the left hand againet 
four in the right). At the conclusion of the talk and 

' auestion period, the premiere perfornance of Charles Amirkhanian's Heavy Aspirations, a text-sound composi- 
tion exploiting the speech characteristics of Slonimsky 
vaa played on fape. Sloninaky vas o aghast, he didn‘t 
Kaow vhether to augh or cry. So he did both, ance 
again demonstrating the schizophrenia (ed.fe'a a taurds, 
Dot & gemind, but T vonder where his plane Jar i 
the tvo hempheren of hix reomarkeble braim N g A, ) B il 

  

  

  

  

At breakfast the next morning, Los Angeles pianist Richard 
Bunger performed & mini-concert on his fine Schoenblut 
toy plano. The featured vork vas John Cage's Suite for Toy 
Piano which seemed to hlend perfectly vith the ambience of 
mumorovs people eating grapefruit halves and syruping their 
Freich fonst. Bunger's ne albwn on Avant AV-1008 contains 
works by Barney Childs, Mort Subotnick, Cage, Tves, and Henri 
Lazarofl, and is a tour-deforce of technical proficiency 
nicely unified vith some really interesting repertoire. 
Highly recomended. 

  

      

Betueen 10:00am and 1:00p.m., the assebled group performed 
the Six-Acre Jam, an improvisational work vithout any 
supervision. It was played over the campsite by acoustic 
and electric performers and recorded by a erew from KPFK 
Padio in los Angeles with special cables designed and built 
by John Dinviddie of Berkeley. The cables stretched in 
three directions as far as 1400 feet from the tape recorder. 
The recording vas a realization of Dinwiddic's concept, “Litile 
Pictures vith Big Bars": taking sounds vhich are widely 
spaced in the cnviromment and mixing then down to two or 
four track recordings. 

  

  

     

The result vill be heard on KPPA Vednesday June 27 
at 8:00 pm. Many various areas of the piece vere 
interesting, but the overall result vs dominated 
by one particular electronic group vhich insisted 
om 2£1£ playing throughout. Some composers 
complained that this seemed to ropresent an insen- 
Sitivity to 1) the concept of the jom, and 2) the 
nataral environment in vhich it was set. Among 
the instruments seen in the forest vere homebuilt 
contraptions of all descriptions, about ten syn— 
thesizers vith mall speakers atvarious sites. 
a tape recorder with electronic modification 
{venmeara train®, by Jan Pusina), and an orchestral 
size havp played by Carol Hobbins ‘of L. AlL the 
Vhile, Trans-parent Teacher's Ink (Paul Cotton) 
Tomped around the camp in his fabled vhite rabbit 
“uit, with the sounds of Herbert Distel's, "e 
Have'A Problen enanating from his tail. 

  

  

  

  

  

  Around 2:15 pa Dane findzar, composer and astrolo- 
gor, gave a talk on The Neaming of Tone , vhich 
Vvas listened to vith great fascination by all. 

At 3:00 violinist Daniel Kobialka performed tvo 
orks for violin solo with tape. The first vas 
o four—channel piece by Henry Brant entitled 
“Crossroada” And the second vas by Glen Glasow: 
" ukka". Toth have just been relrased on Desto 
1 7144 along with the "Concerto in Slendro” by 
Lou Harrison. 

(an eycallant rwr%é? = the Bri, 
hored in Hue 5.F.CRmicle, 5 a 
mavellis piece of music —CL.) 

  

  

Ears oUTSIDE . L 

Around 4300 pa lon Buchla lectured out-ofdoors 
on the subject of hia synthesizers and ansvered 
questions. At k130 a tape concert began in the 
coffee shop lounge with participants ranging 
fron Hsiung-Zee Wong of Oakland playing her first 
composition to Ralph Swickard of Los Angeles 
playing an excerpt from a recent vork-in-progre 
In the lodge, Phyllis Luckman, another Onklani 
composer, received a rehersal run-through of a 
work in progress for multiple instruments as John 
Adams of the SF Conservatory New Music Ensemble 
tried to hold onto the reins, 

  

  

  

  

Around dinier time, Nebraska's avant-garde composer, 
Steve Birchall passed out scores to an antiphonal 
choral piece vhich vas enthusiastically performed 
by the vomen on one side of the room howling at 
the men on the other. Birchall teaches at Nidland College in Fremont, Nebraska, and don't ask me how 
much longer he'll last there! 

  

  

  

Around dusk, MUSIC MUSIC, a San Francisco group consisting of Jim Nollman, Jonathan Doff, and Jack 
Briece played the first part of a new vork outdoors, 
The second part was played the following Sunday morn— 
ing at sunup. 

That night, Ken Priedman gave an amusing talk on 
the subject of Fluxus, an cxperimental art group 
which has done aignificant vork in misic ns vell. 
Charles Amirkhanian gave a concert of sound poetrv 
and distributed examples of his concrete and visual 
poems. And several electronic music groups held 
forth in separate buildings until Midnight. 

  

  

One of the particularly fine events vas the showing 
of films by Ron Pellegrino, a composer who flew in 
from his Yeaching post at Oberlin College in Ohio 
for the conference. The music and the visuals 
for thse spacey pieces were computer generated. 
If all goes well, Pellegrino might be in the Bay 
Area come this Fall. Tt will be good to see and 
hear more of his vork. 

   

From 10pm to %:30am an all-night énl- t) tape 
concert, consiating of everything (almost) not, 
yet heard during the previous 24 hours was pre- 
sented. Musicians drifted in and out of the pro- 
ceedings in various states of disrepair and the 
music, beginning vith really vacky picces by Dan 
Orsborn and Barrett Williams seemed to hold 
interest right up until the end, Tn the proces: 
there vere tapes by Susan Ohori, Jacques Bekaert, 
Marsha Mikulak, Carl Fravel, John Dimviddie, Tony 
Gnazzo, Paul Kalbach, and many others vhon T 
honestly can't remember. 

   

  

By morning, mot many people ere willing to roll 
out of bed to hear another note of music and 
breakfast vas as solemn as the Pope's funeral. 
It seemcd as if the right thing to do vas not 
o hold the improvisation session vith all ten 
synthesizers assembled in the cafeteria, but 
rather to talk quietly vith one another, and 
that is just what did happen. A goodly per- 
centage of the people there had come for a weck- 
end of re-stimulation and vere satisfied with 
the results. A few were discontent with the rush 
of events and the neceasity to keep moving, there 
being but & few hours to serve the interests of 

The meditators had vanted more serenity, 
of the high energy urban types vere ready 

for another week of playing. 

  

  

  

   

  

Perfection? No. But there vas a heal thy direction 
manifested in this unsual coming together of 
people vith alternative interests in msic. It seems 
Like & good dircction for further exploration. And 
KPFA is planning to organize another such fete hy 
next Spring. This time in the Bay irex. There is 
a real need for inter-personal commmnication in the 
rarified field of experimental music, and such an in- 
fornal weekend, avay from the context of the concert 
hall, seems to he a fine vehicle for satisfying that 
need. 

  

—Charles Amirkhanian  
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SUNDAY JUNE 17 

  Jan Schnidt and Christopher Salocks: 
8530 P.M. songs by Fxaudet, Nozart, 
todrigo, & Delina. (call ¥1-0232) 

1750 Areh, 
Wol £, Milhaud, 

  

ern Grove Festival : Oakland Symphony Orchestra, 
P.M., 19th and Sloat (S.F.), Vivaldi, Haydn, 

Farberman, Tehaikovaky. —FIEE 
      

  

Lili Chookasian: Veteran's Memorial \uditorius, 
2:30 P.M. songs by Gluck, Wazner, Faure, Komitas, 
Ganachian, llovhaneds, & folk songs. Ba

ll
et
 

v 
Gr

uc
ie

's
 

(1
) 

am
 

O 
St 

Ha
ll
ke
w 

Pa
s 

   

    

Les Sulons Vides: 69 Genteal Ave. S.F., 270 o3 
S arpridhneimsialos (ca1iNaz3110) ifi 
sty o 22 &3 
Tshanel and Vineent Delgado: 1750 Arch, 8:30P.M. S ks sastarn Tolk nd classieal music on Kamne RS 

  

+ Saz, and Darbuka. 
  Pa

hi
 

S.F.   U.C. Bxt.Auditorium, 55 Lagun 

  

Opera Ensemblo. 
7:30 PM. es

, 

SATURDAY JUNE: 23 

Berkeley Art Featival: Walmit/Berrynan in Live Oak 
Park, 115, free, light and sound shov in dome. 

  

SUNDAY JUNE 24 
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Stern Grove, 2 

  

Serendipity Singers: .+ tree. 

Berkeley Art Pestival: continues 
ey s 

Charles Amerdganian: 69 Central Ave. S.F., 2:P.M. 
new voice tapes. (call 522-3410) 

val
. 

M 

  
Opera Ensemble: U.C. Ext. Auditorius, 55 Laguna 
S.F. 2:30 PN. ‘ 

Nicholas Smith: Grace Cathedral, 1051 Taylor St. 
S.F., 5:PM., organ recital 

  

  Berkeley Enscable: Freight & Salvage, 1927 San 
Pablo, Bkly., 9:P.M. Baroque music featuring 
recorder, flute, and violin. 
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The Pacific Wind: 1750 Arch, 8:30 PM. ensesble 
music by Fine, Carter, Cambini, and Ibert. o 

~ FRIDAY JUNE 29 Y 

Piana, Clarinet, and String Quartet Music: 1750 Arch, X 
8:30 P.M. Brahms, Sessions, Copeland. The performers . 
are Voo fialpin, Rose, Kish, Ellfot, and Ellis. = 

D 

SATUDAY JUNE 30 

Baroqus Ensemble: 1750 Arch, 8:30. Bach, Couperin, 
Teleman, Froberger, Frescobaldi, Vivaldi. The per— 
formers are Bruseth, Kreft. 0'Conner, Thomburgh. 

  

  

The New Port Costa Players: Hertz Hall, U.C.B., 
8:P.M."Don Pasquale” of Domizetti. 33 (32). 

SUNDAY JULY 1 

liystervsis: Live Oak Theater, Shattsck/Derrynan, 
Bily. B:P.My New Music & Dance by bay area composers 
including Wongs, Vergara, Mikulak, Kroesen, Anderson. 
A new WOMEN'S COLIECTIVE. 

      

19th Centary: Dominican Collere. San lafael, Fores' 
Meadow Theatre, 1:30 PM. 32 (x1) 

MONDAY VLY 2 

“va Heinkiz, Peter llallock, Malealm Hamilton: 
lierts Hall, 8:P.M. Teleman, Campion. Dowiand, 
Ortiz, Marais, Pursell, Naris Tiasani     

POIDAY LY 6 

Dorothy Darnhouse, Sarah Doniach, Janet Millar, 
1750 Arch, 8:30. Songe by Mozart, ltrinecke, Paure, 
and Dowland for flute, mezzo, pinno, & harpsichord. 

  

SATUOAY ULY 7 

  

Fred Adler: 1750 Arch, R:30. Piano misic by Adler, 
Bach, Nozart. Bartok, Ives. and Scarlatti. 

SUNDAY JULY 8 

dohn Fenstermaker: Grace Cathedral, S.F. 5:P. 
Organ reci tal. “1.00. 

  

Glenn Howell and Holand Young: 1750 Arch. R:30, 
infinite sound produced on clarinet, sax, percvasion, 
bass, and vocals. (call 841-0232) 

  

Dpera concert: Stern Grove, S.F., 2:PM., 19th 
and Sloat. 

  

19¢h Centary Vusic: Dominienn Collere, Sar tafael 
Forest Neadavs Theatre, 1530 P.M. (82181 student) 

FRIDAY JULY 13 

Julian White: Hertz Hall, 8:P.M. Piano music by 
Hindini th, Berg, Coplend, Prokofisv. Bartok. (§3) 

SUNDAY JULY 15 

Sandef jord Norvegian Girl's Choi: 
5:P.N. Sacred and secular misic from many lands. 

Grace Cathedral , 
(1) 

  

19th Century Music: Dominican Colleze, San Rafael, 
Forest Meadows Theatre, 1:30P.M. (52) 

WEDNESDAY. JULY 18 

Concord Quartet:Little Theatre of the Palace of the 
Legion of Honor, Lincoln Park. 8:30 P.M. flomantic 
and Contemporary Music. (3.50--2 atndents) 

  

  

STNDAY JuLY 

  

The Pestival Winds: Tlerts all, 8: P, fayin, Biaxest Franeats- VTSIl Gieavineie: ekt Villa-lobos, Carter. (3332 stadents) 

    

The Ensemble: Berkeley Piano Club, B2 P.M. Music 
by Stravinsky, Weill, Chavez, and Krupnick. Performers 
include Anderson, Dudley, and Dye among other: 

    

Annual Merola Opera Program: Stern Grove, 2: P. 

Derrien Symond: 
Recital. (51) 

  Grace Cathedral, 5: P.M. Organ 

MONDAY JULY 23 

Stuart Canin, Paul Hersh, Pegzy & ¥ilton Sikindi 
Little Theatre of the Paiace of the Legion of 
Honor, Lincoln Park. Works of Schusamn. (33.50), 

  

    

WEDNESDAY JULY 25 

Concord Quartet: Little Theatre of the Palace of 
the Legion of Honor. 8:30. iomantic and new music. 
PRIDAY JULY 27 
Beth Anderson and Joe Kubora: Mission District Community Center Theatre. 54k Capp St. 812 P.u Four hour realization of Chopin's endieas Vazurka (piano). 

  

  

SUNDAY ULY 20 

Tenox Ouarter liertz Fall, 8P.M. Taydn, Bartok, and Beethoven. ( 52 atudent} 

    

  

  

  

I you don! . see vour cancer. Listei here, you didnts and 11 90 un. oy mos? “Sendany 1 Tosings Tor e r-Sentembes 15" 13 ne vy e 5 Deth \nderaan 01" S0t S2- aptas Skt Gar SuioR



THEY DO THINGS RIGHT. .. 
IN HOLLAND 

4 quick tTip to Holland early this month left Do time for music, unfortunately, The only mus- ic I heard was a Salvation Army Band in the ved light district (it played very well, in- cidentally; better than they do here: and its instrumentation was remarkably complete, ine cluding French horns, altos, a fluegelhorn as well as the cornets,and the like). I was there the week before the beginning of the Holland Pestival, and not much was happening: the sec— ond Amsterdam orchestra was playing Besthoven 2nd and Yth in the Concertsebouw, and the Neth- erlands Chamber Orchestra played Haydn and lo- Zart, there too; but both were sold out, and mis- understandings cost me my chance to sténd. 

    

I did make time to go to Donemus, though: it has fascinated me since my KPFA days, and I was curious to know better how it works. Donemus --the name derives from DOcumentation of NEther— lands MUsic--is a remarkable institution. It is a private agency dedicated to the publication and (to a lesser extent) propagation of Dutch music. After the war, in 1947, a group of concerned musicians met to disouss the postwar situation. There was no Ducth music publisher, and therefore no published contemporary Dutch music. Donemus was founded to fill the gap. 

   

Donemus is composed of a council of 15 people, 
one of whom is ex officio from the music de- partment of ‘Radfo Nederland, chosen at the re- commendation of composers, performers, and'for- mer members of the council, A Board of seven Directors is chosen from the council, and they deternine most policy, which is exscuted by a 
General lManager, Andre Jurres, with whom I spoke for a very cordial half hour. 
liusic publication is important in Holland, for & great deal of contemporary music is performed. (In fact Donemus is not the only agency ded- icated to contemporary music: the Gaudeamus Foundation serves the production of concerts in much the same way Donemus serves its pub- lication, Gaudeamus also publishes a monthly Tundown of concerts of new music, and they Gake your ears water: all contemporary concerts are Toutine in Holland--I'd say there's one a day 
in the February issue of Gaudeamus' guide.) 
There are a great many commissions of new mus- 
ic: a State (national) commission of 6 to 10 
members has a fixed anmual budget for commis- 
sioning new music, and the larger cities, like 
Ansterdam, The iague, Rotterdam, have similar 
conuissions on a fixed basis (no waiting for a 
centennial or the 1ike). In addition, of course, speciel events come along which Teauife obser- 
vances including comissions of new misic. 
In fact these commissions are so routine that 
last year composers got together to agree to & 
a tariff of minimum fees for commissionss 

  

s0lo work F1 4100 
chagber orchestra: 6000 
(under 22 men) 8600 

11000 
orcnestra 7100 

10000 
15200 

large orenestra and S 
orus picce 
By 11000 

15400    

(I told br Jurres of my own From Calls and 
Singing, a ten-minute piece for chamber or- 
chestra "commissioned" through the San 
Francisco Art Comuission for $25 worth of 
parts duplication, In Holland it would have 
been worth a littie over $2000 -- with parts 
taken care of, He wasn't surprised at the way 
we do things.) 

  

I asked how Donemus decided what to pub- 
1lish, Every score commissioned is published 
automatically. Every score given a public per- 
formance is published, with very rare excep- 
tions. About 25% of the scores Donemus pub- 
1lishes are neither commissioned nor perform- 
ed: these are simply submitted by composers 
for publication, reviewed by & publishing 
committee of composers and performers, and 
published. 

It must be pointed out that, with few ex- 
ceptions, "publication" means Donemus holds 
a master copy of the score and parts, and 
prints a copy for sale when ome is ordered. 
This cuts down on overhead tremendously, of 
course: it is a reasonable way of using com- 
emporary printing technology, and removes & 
good deal of expense and bother from the com- 
poser, 

The Donemus budget is sbout §275 000 a year, 
which is about the same as KPFA's used %o be 
when I worked there, five years ago. 20% of 
the budget comes from its own income, through 
the sale of scores and recordings; Che other 80% from subsidies, eititer from the government 
or from BUA, the Lutch equivalent of ASCAP. 
The government subsidies coue largely from 
the national government and from large city 
govermients, especially Amsterdam, where the Donemus offices are located, Provincial gov- 
ernments do help, however. (It must be remem- bered that 70% of the Dutch natiomal budget 
is not dedicated to "defense.") 

Not content with publication, Donemus puts out four records every year—-packaging them with scores for study purposes. These Te— cordings are partly subsidized by BUMA, but they are not done on the cheap; and while BUMA helps pay for them, Donemus pays the mu- sicians who do the recording and the composers for the recording rights. The scores chosen for Tecording run the gamit from conservative and early 20th century music (and baroque music, 
too, when it is by neglected Dutch composers) up o gravhic scores and the most involuted of serial music. 

Donemus scores and records are represented in 
the U.S. by C.F. Peters, 375 Park Avenue South, New York 10016, Scores cost from 75¢ to several dollars in Holland; considerably more here. (Records, in Holland, are F1 19.50 apiece, four for F1 58.50.) Catalogues of both scores and recordings are available from Peters, and they disclose a wealth of music for all sorts of ensenbles, from solo recorder to opera. 

  

Winile in Amsterdam I picked up a number of scores for Tom Rose and a few for myself: T hope some of these pieces will soon be heard hereabouts. Mr Jurres was curious about iest Goast composers, whose work is not known in Holland to any extent. Like any composer, I was travelling with a few scores: he was eager to keep them, and wondered why American com- posers had no office similar to Donemus. He sug- Bested that the only remedy to the situation was an accellerated regionalism: our country is simply too big to admit of a central Donemus- like agency for American music. I'm sure he's right. Is anyone listening? Shall we get to- gether and look for foundation funds for a Bay Area Donemus? 

(If you're a musicicn bound for Holland, the sudress is Jacob Cbrechtstraat 51, Amstérdam, in the Ooncergeboun neighborhood. Gaudeamus is located in Bilthoven, out of fown.)  



Giteck's Messalina 

Janice Giteck's nev mini-opera just 
had its third performance at Live 
Theater in Berkeley. John Duykers sang 
the tandon roles of Cacsar and Narcissus. 
Karl Goldstein vas the pianist, Susan 
Napper, the cellist, and the staging vas 
by Joan Marler. 

The text, for the opera is the last chapter 
of & novel by Alfred Jarry of the same 
title. Measelino vas, in fact, the third 
wife of Claudius Cacsar; infanous for her 
social and political behavior, she vas 
executed by Casar's men. Alfred Jarry 
makes this whole event into a satire. The 
parallels vith the condition of Western 
Civilization (the decay of) that the 
composeress finds in this vork is vhat 
invited her to explore it musically. 

T510-C Wolnof Steeel e 
PAraqon music e mee 

el e 

Ma. Giteck has von many avards, ineluding 
the "Milhaud Avard", a French Government 
Grant, and first prize in the "Concorso 
Internazionale di Musica e Danza G B Viotti", 
She has received rave revievs for her 
“Comments in Farth”,"How to Tnvoke a Garden— 
How to Tnvoke the Same Garden", and recently 
for"essalina”. ALl ve can add is more 
of the same—praise! 

      
    

  

  

  

  
  

  

  

  
  

    

  
  
  
  
  

  

  
  
  
  
  

  
    

      

  
  
  

  
  
   


