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Gharles Shere is a man of many and enormous i s e 
capabilities. He is, of course, a composer. FHe = - = = 

$5 a1so a vry elegait writer as well 4o critic, S e SaE—— 
and with EAR MAGAZINE he has added another tech™ SRl efem»w a,fenéne; 
Rique to his recognized skills, having becons & 
highly inaginative ecitor. 

There is a cello at Test in his living room, 
and one often gots the impression in conversation i 
with hin that it is an instrument which he sone- 
Yines plays. One mistn't neglect his video fame — S m— ) Gty . 

a0 cribio on KGED, and former racio status as & % e Rl 
e e des chatnes Yor éeale & e 
years back. 

In this issue of EAR Charles Shere is about to 
enter BAR'S ball of fane as interesting Bay Area 
camposer and some of and parts of his vorks are to oo 7 
be found in various places around the magazine = 
Since his moving day has sapped nost of his energies T 
the publisher is editing this issue and chooses this et Je anses 
oment, to 8ee to it that just because he I ecitor (el 
'of the magasine he won't be neglected as a composer 
of importance to the 1ife of msic in the San 
Srancisco Bay Area. 

(1 fargot %o mention that Shere is a wing-cing 
marvelous fast typist, an amazing personage behind 
the bar &t Chez Panisse and as inventive as all 
Oy ana he also thinks he's verygood at drawing.)  



GEORGE CLEVE 

1 had just left George Cleve on Geary Street 
and was trying to decide whether to go back to the 
theater or buy a Figaro when 1 passed two fellow 
musicians and began to chat with them. They asked 
me where ¥ had been and 1 said "Interviewing George 
Cleve." "ld he tell you they had to get him out 
of jail to go to the first Carmen rehearsali’ one 
man asked me. "What! I asked incredulously. "Yeah, 
he bad a million parking tickets.” 

  

  

Well, that vas a surprise of a kind you would 
never expect from the man with whon 1 had just spent 
two quiet, contemplative hours of easy conversation. 
George Cleve is a handsome man, sturcily built and 
of meciun height with a handsome glance out Of 
steel blue eyes and a renaissance-man hair stylo 
that is now the mark of a San Franciscan. He 
speaks quietly, and with a minimm of inilection. 
One s barely avare of same kind of difference in 
prommciation of certain vords, but it is hard 
%o pin down. Characteristically, one is again 
surprised when Cleve tells you he ¥as born in 
Yienna and came to the US at the age of four, same 
thirty-three years ago. 

He Lived in New York until invited by Szell 
%0 be his assistant in Cleveland. Even then, 
George Cleve was reluctant to leave the acopted 
city where e had gone to school and servea his 
musical apprenticeship as violinist and profession- 
al violist. ilthough making music all his life, 
Cleve had had a literary turn of mind and also was 
involved in acting for a time. The invitation from 
Szell changed his direction from literature to 
music permanently, it seems, for after his time in 
Cleveland he went to 5t Louis as e Cavalho's 
assistant for a year anf then on to Winnipeg for 
the post of misic director. 

  

   

    
   

    

        
   

     

    

   
   
    

  

     

   

     

     

      
      

   
    

        

   

  

      

  

    
    

     

    
    

   
    

   

  
  

   
       

                

  

   

        

   

      
     

  

JEWELERS 
v oo on s 

  

   
[ st WA 
| Towle Omega 
Ried & Barton Tiscor 

| zune Accutron 
| Gorham Patek Philippe 
Wallace Caravells 

Pulsar & Others 
Quartz Digital 

Watches 

PEARLS - GOLD - PRECIOUS STONE - JADE JEWELRY 
WATCH & JEWELRY REPAIRING. 

WE DESIGH & HAHUFACTURE JEWELRY IN OUR OWN SHOP 
JEWELRY APPRAISALS FOR ESTATE OR INSURAKCE 

$43-6410 
2200 SHATTUCK AVE. BERKELEY. 
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Winnepeg was folloved by a return to San 
Francisco as a result of several interestins 
disjunct elements. First, Cleve had been here to 
conduct members of the San Francisco Symphony 
Sourteen years ago when he vas twenty-three, and 
had found the city fascinating ant the atmosphere 
attractive. During his last year at Wimnepeg he 
vas called to San Francisco to take over a week of 
concerts after irips' wife died, and again vas 
impressed with the quality of life in the city. 
Tihen his tenure at Wimepeg was at an end he decided 
o see what 1t would really be like to live here. 

Cleve hac two jobs shortly after his arrival, 
one at, k2L where he did a music progran and 
assisted Charles imirkhanian, the misic director; 
the other, taking over the Derkeley Free Orchestra, 
lest concuctorless when its founder Charles 
Tarden left Berleley for Curtis. Clove still 
conducts two rehearsals weekly with the Derieley 
Srec Orchestra, which is free in lots of ways -- 
not excepting services rendered--for players and 
also for concuctor. Sut the opportumity to 
experinent with the format of concert-giving and 
‘the vork with commmity musicians an audiences 
holds George Cleve's attention strongly and he 
insists that this is one of 
experiences. 

    

   
  

   

    

Last year George Cleve ¥as aj 
of the San Jose Symphony, where he has been WOrking 
interesting ana painless changes in an orchestra 
on the very edge of becoming a fully professional 
fulltine orchestra. Critics have saluted his 
music-malting with the orchestra and the commmity 
response has been increasingly enthusiastic. This 
spring he vas chosen by iurt, Herbert Aaler o d0 
the one Teal repertory opera in the Spring Opera 
season viich includec Bach's St latthew kassion, 
the elightivl misical conecy, The LuGHGss oT 

    

  

  

   



Gerolstein by 0ffenbach, & new vork from Minnea- 
DOLis, Fosteard from Norocco and Garmen, the work 
given'to Cleve. It was his first opera. 

1t was curing tiis opera and its rehsarsals 
that T fizst got to know George Cleve; 1 vas 
playing viclin and inthe close quarters of the 
Curren orchestra pit the distance between conduotor 
and playors is both physicallyand psychologically 
much less great than in any symphonic situstion. 
There can be no distant gods in that Cramped—- 
yot. galvanic box from wirich the whole foundation 
for the stage action and song Will emerge. Each 
opera had 1ts own condutor, and we had already 
experienced the msical diréction of Abe Kaplan, 
¥ho vas in charge of the Bach, in some epth, for 
Wo had had many rehearsals and one performance 
sihen time came for the first Carmen rehearsal. 
That first five minutes of each new conductor 
and new work is one of the most fascinating 
beriods in human peychological time. It contains 
80 much of feeling, intuition, sensation and 
Tevelation that it can equal days of intense 
experience in ancther kind of setting. 1 don't 
know vhat, George vas foling, but 1 kiow that one 
of the things that I was feeling vas curiosity and 
another was hope. I wondored what he would be like 
in charge of things, especially when so many in 
“he orchostra were his friends, colleagues, equals, 
and also so many were strangers, wiziowns. Tat's 
a tricky kind of atmosphere to master. And the 
hope was hat we would be making music, instead of 
fighting a faddist, an incompetent, a stick, any 
ons of wiich can and does happen With boring 
rogularity with conductors. 

Man, Aprit2, 1973 Sou Fracises Cymice 35 
SIDE 

On the credit side, she 
presented a careluly bal. anced view of therepertory, only  mile endebted to the 
sampler concept. She". opened. with Besthoven's 
“Spring"” Sonata, (ollowed 
by two movements of Bach's 
G miar Sonata for_unc- 
Companied violin, Walter 
Piton's Sonatina,” Schu. 
mann's Sonata No. 1, and 
for '8 tail wagging on the. 
past, Sarasate's “Zigeuner. 

Best ‘performance of the he Bach Ada- 

    

sve freodom in the melodic 
paragraphs. Too much of 
e rest was foursquare n 
way which suggested a met 
Tonome left ticking in a 
practice room somewhere. 

SCORNED 
Careful musle_ making is 

ot o be scorned, yet it can 
{and 0id) got out ot handon 
Saturday. ‘And. even. there, 
ane notes fuzzyntonation, 
Which was not part of the 
Gampel sile & year or so 

    

A Violin 

Concert by 

Lilit Gampel 
By Hewseell Tircuit 

Cotriag that. it L B are e e st el e e o o Congaagt” [+ ey iy o e L 
Lol AT ey 
ST e, hr T et o O e, 1 o 
Doneing to v s s, Threlan g o 

meding o e bt e pion 
e g sbou, whieh can oot 

L Gumpel yays ko 35 o i, it nime 
e i L it ot 
B i e o i ks 
iy ovint, 0 T even an el 
e e st e il — umogi 

“That Miss Gampel is 2 
maor talent and & probable 
adalton’ of major. mport. 
nce to the vilnistieworld, 
here can'be no doubl. But 
Was_just 2 apparent that 
She Has o business to be 
pushed (or_allowed) onto 
Tiajor concert plaiorms al 
s sage o " atain 

     
  

oo never clowni man's work, paricdry 
T o emtvely da  when thal man 1 Johann S 
‘gorons repertory. Bastian Bach. 
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With almost no incidents and an immeaiate, 
clear mastery of the msic and the sitvation, 
George Cleve took charge. He made music from 
the start, infusing the Carmen score with a 
tougness and vigor which kept it from lapsing 
into farce with some of the Tather peculiar dia- 
logue in the up-dated version e vere hearing 
£ron the stage. The vitality of Gleve on the po- 
diun s in sharp cistinction to the rather phleg- 
matic, soft-voiced person he appears to be in or- 
dinary conversation. The dramatic opening scene 
of Carmen vas accompanied in the rehearsals and 
first performance by a discharge of energy S0 in- 
tense that at times it seemed to be emerging as 
stean hissing from Cleve who would reach into the 
orchestra, which vas more or less gathered at his 
kmees, with gestures of a man lifting bales of 
sound from an overflowing garner. 

In revolutionary times Gleve feels that his 
only radical urge is to reinstate the classical 
repertoire, and his ambitions as he states them 
Gongern his imeciate problems in expanding the 
activities of the San Jose Symphony into longer 
and more fully professional comnitments to 
orchestral misic-naking. He has no particu- 
lar cark horse he wants to ride into the lime- 
Lignt, but he feels fulfilled in his work and 
Seems happy to be here. We're glad he's here, 
%00, and hope he stays @ long time. 

  

Rectificd Reviews 

) o st 18 this fussy shrdak of deligited 
- aismay meant, to convey? 

What does a "professional event on purely 
frofessional terns" have to do with 'aesthetic 
fulfillnent anyway? 

30 etea oo i e e 
" Spring' Sonata, the Bach G Minor and & Bralms 

* sonata as played by 
roused no finger-wagging over "sampler concepts” 
last fall -- What's the difference? 

In the Bay irea we are so little accustomed 
Yo rhytmic vitality. 

e e e LA i 

  

In my countyng, of course, the men do not 
work and all the™labor is done by females. The 
heavier tasks are all assigned to the young on 
the theory that, those who survive such hardships 
will naturally bear equally strong yowng, thus 
the burden of work falls prinarily upon little 
girls. We have, in fact, a proverb; Whatever 
is worth doing is worth having done by a little 

%o Fikeet Yn SSuE 
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   Ces désirs du quatuor: 
Quartet m.ljvf..r musicians 

Commissionad 6 Rebert Hufes 

Eack (ine 15 o be- plaged as a wic, 

reading in cither disection, in any 

clef . Square notes, e smaller 

‘staves, are to be gulen an altered 

Cimbre. (wute, sul 25t focea. cinso, 

&¢). Siagers are to Yoeali3e- efaept 

where e iAf{nhL{, 

Sectlons mey be plaged more than 
onces in any order. Sifince— 

T chould saperace- sation. 

¥ 
Tfi;fuea-{; 69 conmon agreemen, 

Gut eack muswian must end ar @ 

doule bar. 

The Quartec ts o be plajed sk, 

sofely, & agoce. Je ics  premiers; 

 Nokenber, 1965, 6y Gess trumpac, 

akko crombme., bassoom &~ Waguer 

tulm, the )\vfm—-ug— was twelde— 

misites Gng. 

Chas. Shere— 
vewsed 2 Béf 

o Kendalt 
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15 20 (Faiday the 132h concort) Musieat chaaten founded dn Nadnid in 1964 
by Jaan Kidto sod Watten Narchetti. 

1 LN cumIsiEy, viotinist 
T0ES, 3ad Sonati 
SCHOENBERG, Fantzsy ‘GEORGE CRULS, Nigh Musie #2 
VOTART, Sonata 

20 ROBERT KRUPIICK, Pianist. MOTART, Fandaay K475 BEETHOVEN, Sonita, Opus 101 
MISSORGSKY, Pictukes at an exhibition. 

o0 Easten Concent itk THE SCHOOL OF GRPHELS 
Mozant, K. Nagdn, Schubert, § Telllier 

U STEMAMIE FRIEDAN, Nezzo-Soptano 
PILTP BRETT, Pianiat FARE, DEBLSSY, 4ongs of G, SRAHKS 
and WOLF 

1 NEAL LA OWCD, Cettist MATRLYN THOUPSON, Planist AL HINDEMITH, CLALDE DEBUSSY, Sonata AATON WESERN, Thace Eicete pieces; ELLIOT 
CARTER, Sonata; STRAVINSKY, Suite tatienne. 

APRIL COWCERTS WILL BE WELD AT 1798 SCRNIC, BERICLEY 
THE PAGIFIC SCHOOL OF RELIGION 

FOR INFORMATION AND RESERVATIONS PLEASE CALL 841-0232   Gomoral 5250 8P Stugent 150             

Sk for e Cas i o e      
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What have the movies got to do with music? 
The question is asked because of the concern 
over a rumour which reached our EAR about the 
possible demise of Pacific Film Archive, at 
least as we have known it, and it seems, even 

%0 a musician, like a terrible loss. The answer 
is as clear s most answers are... movies have 
at least as mich to do with msic as operas. 
Even before there were talking films-there was 
a live misician naking correlative drama for the 
ear, and the cevelopment of at least one misical 
instrunent is intimately connected with movies... 
the incredible theater organ. 

But all this is simply an academic exer- 
cise, because movies are fun, ana misicians 
often love to go to movies, Sometimes play for 
then, often write for them and if the Pacific 
Filn irohive stops showing and preserving and 
caring for all those great mastervorks what will 
we do? 

The first signs. of trouble in political 
congeries is budget cuts and California is 
baving quite a share of signs. Welfare services, 
postal services and educational services all 
seen to go down fast. The fact is Cal-Berkeley 
bas lost alot of library hours, dozens ana dozens 
of job-posts and now contemplates the sacrifice of 
an immensely popular new member of our kultural 
life, unless, of course, there appears to be 
sufficient Teason not £ do so. 

Frankly, although 1 can think of tons of 
reasons to keep the Achive moving, they are 
all non-Puritanical, fun-loving kinds of reasons, 
and something more serious mist be thought of, 
embroiderea with proper word signals and purred 
into appropriate ears. Now who 15 going 1o oo 
that for all us fun-loving musical film fans? 

THINK.  FURR. 

   
   

   

 



WY DO VE 10 
THERE 1S 4 GREAT EAL OF diversity--if not Gownright. confusion--about purpose, motivation, reasons, etc. for making music. The idealist does it’for its own sake alone; the pragmatist 

Goes it because he can; the materialist because be makes money; the extrovert because it makes hin feel good to be noticed; etc., ad the old 
infinitun. But more and more we Seem to do it 
the way that the power figures vant it, in the 
same bag everybody is in. That is, we vant jobs 
50 we please the powers that be. 1f the conductor is really a good musician (rare) that can be pleasant 
authority to please, or if the contractor wants the 
best there is it's a kind of challenge. 1f one's 
colleagues in the music department want an equal 
and they're terrific it's fun; if they're meciocre 
it's pure hell. 

    

BUT WHT IF IT'S THE GRITICS? This s still 
another problen, and a more puzzling one. In 
terns of a job, the issues are clear. 1f the 
authorities like you, you're set. They can be 
observed close up and also have something invested 
0 what. you are Seing. T oERSF SordE, 5 SeVT 
realistic relationship, even if it's dog-eat-dog 
realiam. But what about the cat in the audience 
Who didn't even buy a ticket, but gets sent to 
hear you and who may or may not be ecucated, 
healthy, tired, arunk, irritable, depressed, 
euphoric or jealous? 

4s the audience drifts farther and farther 
from the music and the msician, the critic takes 
on the role of guide and mentor. Soon, this 
authority will be absolutely necessary, as the 
public becones less and loss camnected to the 
imediate wellsprings of pure pleasure and feels 
the call of propriety in his opinions and feelings 
closing in right up Lo the edges of his eyelids, 
right up to the epicermis-line. 

TGN WEAT? That's when you get ‘official art'. 
In Surope, especially France at the end of tho 

15tk century, 1t vas the Academy wirich stated tho 
acceptable and 1aid down the aw, a buich of practi- 
toners of the great arts who were primarily 
Professors and who had achieved status ron the 
society in the forn of acceptance into an snstitu- 
+ion financed by state monoy ana run by themselves. 
They representea what the public wanted to think of 
as public opinon. The decline of the Acacemy was 
marked by a rise in cirect public opinion through 
the press, which at first ¥ap radical and contempor- 
ary.’ Lebussy wrote for the Faris press and Virgil 
Thonsen for the New ork Tines. Next, of cowrss, 
newspapers becane co-opted and the stablishment, 
of which tho acadeia is bub a bit-part, empresses 
itself through the mevspapers and magazines aimed 
at suburbia. 

The weight of newspaper opinion tends to becone 
authoritative and very heavy indeed. What concert 
agent doesn't, seek the exciting "quote’ to append 
%o his advertising campaign? 1s it a statement 
from Stravinsky, Hilhaud, Schoenverg or Boulea? 
The only thing musicians endorse these days is cars 
for TV. lNo, gilt-edged endorsements of misic and 
musicians come from music critics, and lie goes 
on fron there, or not at all. 

Now tell ne something. Loesn't it feel just a 
Little bit 0dd to play your horn for the kid who 
Flayed last stand of seconds in the high school 
orchestra, who always had parallel fifths in 
counterpoint, and who collected Tecords? Composer, 
Go you write for the mind that feels a thrill at 
the keen ¥ash of sound or for the soul which knows 
the name of the editor of every encyclopedia 
written since 19127 I mean, who is the audience for 
the misician’ Which is the spirit he mist set 
alight? Wnat kind of ideas can be caught by that 
Listener who loves? 

Jow, whather. there 1a & vy out from this vold 
o Ry too averags nevepaper. tonds t0 
o e 15 Saspuaradat 20 
o e, i opimian dapends oo the 
B Bancro mustation Miich pata 
T s e s i it 
e o ropia of 1he commanealin.r. then 
e shvention; elogunce ane generosity in 
e uni o Toving, peliiaanty Saventive 

et mespons o o hore o are- 

  

VE THERE YET, HERE? 

  

  

  

STUART CANIN & JANET GUGGENHEIM, Violin and 
Piano. Schumamn's Sonata for Violin and Piano 
in A minor, Bartok's Second Sonata for Violin 
and Piano, Schubert's Fantasy in C Major; 
Ravel's Sonata for Violin and Fiano. 
Sunday, April 15, 8 p.m., Hertz Hall. 

LAVRENCE MOE AND ENSEMBLE. Stephanie Friednan, oon- 
tralto, Judith Nelson, soprano. Bach's Cantata 170 
"Vergmugte Ruh'", Bach's Cantata 151 "Susser 
Trost®, Handel's’ Conoerto No. 3 in G minor. 
Friday, April 20, 8 p.n., Hertz Hall. 

BORODIN QUARTET. Brahms' Quartot in C minor; Stra- 
vinsky's Thres Piccea, Schnittke's Canon in the 
Kemory of Igor Seravineky, Schubert's quartetaats, 
€ minov; Beethoven's Grosse Fuga, Op. 135. 
Sunday, April 22, 8 p.m., Hertz Hal 

OAKLAND SYHPHONY, Harold Farbernan, conductor, Richard Field, piano, Sally Kell, cetio. Hughes’ 
Fadiances, Inbrie's Concerto for Cello, Brahms' 
Piano Conderto lo. 2. 
Vednesday, April 25, 8 p.m., Zellerbach Aud. 

TICKETS ARE AVAILABLE AT THE ©®OD BOX OFFICE, 
101 ZELLERBACH, U.C. BERKELEY, 642-2561. 

  

  
  

  

     

  

    

        

     

this is a SUBSCRIPTION BLANK by popular request 
Yes, rush me the next five issues of EAR. I understand that my check for $2.50 will be cashed| inmediately, and that the magazine may be delayed| occasionally. 

nam   
  

address 

CITY AuD ZIP 
Tno zIp, o sub.   

  

 



JEAN CLAUDE ELOY 1S ALIVE AND VELL 
AND LIVING IN PARIS 

False infornation about his untimely 
denise reached ER®S ear by an impeccable 
source, which however was wrong. 

Thank Heaven. 
ALLBLVLA. . 

MS Paris, Bibliotheque Nationale /ar. 75139 (13th century) 

COoD V’é BOOKS 2454 Telegraph 
(Raperback books people] Berkeley 

Chopin. Liszt 

Wiat ue naed o Stock the hawser with: 

Hors Dyordcks : Mezartelli cheese, Telowwn deese , 

Pite de Forke Grege, Waprorsehnipzel , Fanekurters 

First Korsikoff: Badhing S0k 

MiaSrminsty sasp Holstraet bread 

Balez- buisse cnndly gRareada 
Raselolli Quaxtz jelly 

Postclettc it raal suee Broms 5490 
Schoonberyers Ounge Selubert 

it TAUES Besf Rudowaning At 
Hateot Vordss MarsiMalers 
Cellpish Ivesarewmn 

Vea Puint flwcola‘fe Maussaysky 

Weil autlets BeBirios Coptlend- 
Puccinni- spash Aflmfi 2 
Casdsbury stk Focofeiest 
bechergran rice Kiklana ligewr 
Eygoriic 

  

THE SCHOOL OF ORPHEUS 
421 SPRUCE STREET 
BERKELEY, CALIF. 94708 

ORPHEUS IN EUROPE 

THE SCHOOL OF ORPHEUS Summer 
FESTIVAL IN CHARTRES is the first of a 
Kind. Here musicians of two continents 
will explore the problens of performance 
in a relaxed and beautiful enviromment 
with younger or less experienced musicians 
in an apprentice relationship. 

The seminars will explore the prob- 
lems of improvisation in the 17th, 18th 
and 20th centuries while the chamber mu- 
sic workshops will study the music of all 
poriods according to the inferest of the 
Teacher and student. 

Al the participants will work out 
the performance of a large-scale choral- 
orchestral work, and the creative works 
of all participants will be heard as 
performer o as conposer. 

THE SCHOOL OF ORPHEUS PLAYERS will 
present three concerts weekly, Friday 
and Saturday evenings and Sunday affer- 
noons. The evening concerts will pro. 
sent works In small forms with emphasis 
on music of this century, as well as 
s0lo concerts of baroque music. 

Apprentice players will parform in 
these concorts with the SCHOOL OF ORFILUS 
PLAYERS when they are ready to do so. 
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FACULTY 

ANNE KISH, PD, Director of 
The School of Orpheus, composer, 
violinist and fiim-naker. 
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ANTOINE GEOFFROY DECHAUME, 
recording harpsichordist, musi- 
cologist and author, professor 
Schola Cantorun. 

me
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ANORES BRINER, PhD, author, 
musicologist, editor Zug Publ ica- 
tions, Neue Zurcher Zeitung. 

ALLAUDIN MATHIEU, A, compo- 
ser, pianist, professor San Fran- 
cisco Conservatory, Director, Sufl 
Choir. 
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ANTHONY GNAZZO, PhD, composer 
and specialist in electronic and 
tape composition, former Director 
Mills College Tape Center. 

SC
HO

OL
 

OF 
OR
PH
EU
S 

PL
AY
ER
S 

w 
2 

lar
ge 

ANNE CRONCEN, graduate Royal 
Acadeny of Music, Edinburgh String 
Quartet, Netherlands Chanber Orch= 
estra, professor Sonoma State College. 

THOUAS STAUFFER, MA, WM Music 
Academy Zagreb, Music Academy of 
Vienna, professor University of 
California, Davis. 

JERRY DAGG, WM, Principal 
bassoon San Francisco Opera, 
professor Hayward State Univer- 
sity, Lyric Wind Quintet. 
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