THE SCHOOL OF ORPHEUS
ORPHEE EN EUROPE

CHARTRES, FRANCE

JUNE 18 - JULY 8
and

JULY 16 - AUGUST 5

ROOM, BOARD AND TUITION EACH
SESSTON: $325. —

BERKELEY VIOLIN CENTER

Instruments & Repairs

2031 UNIVERSITY AVENUE
BERKELEY,

(415) 843-5466
HOURS: 10:30 TO 5:00

Rentals anilable,too.
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Charles Shere is a man of many and enormous
capabilities. He is, of course, a composer. He
is also a very elegant writer as well as critic,
and with EAR MAGAZINE he has added another tech-
nique to his recognized skills, having become a
highly imaginative ecitor.

There is a cello at rest in his living room,
and one often gets the impression in conversation
with him that it is an instrument which he some-
times plays. One mustn't neglect his video fame
as critic on KGED, and former racio status as a
long-remembered member of the KPFA crowd a few
years back.

In this issue of EAR Charles Shere is about to
enter EAR'S hall of fame as interesting Bay Area
camposer and some of and parts of his works are to
be found in various places around the magazine.
Since his moving day has sapped most of his energies
the publisher is editing this issue and chooses this
moment to see to it that just because he IS editor
of the magazine he won't be neglected as a composer
of importance to the life of music in the San
Francisco Bay Area.

(1 forgot to mention that Shere is a wing-ding
marvelous fast typist, an amezing personage behind
the bar at Chez Fanisse and as inventive as all.....
Ch, and he also thinks he's verygood at drawing.)
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GEORGE CLEVE

1 had just left George Cleve on Geary Street
anc was trying to adecide whether to go back to the
theater or buy a Figaro when 1 passed two fellow
musicians and began to chat with them. They askead
me where 7 had been and 1 said "Interviewing George
Cleve." "Did he tell you they had to get him out
of jail to go to the first Carmen rehearsal?" one
man asked me. 'What" I asked incredulously. "Yeah,
he had a million parking tickets."

Well, that was a surprise of a kinc you would
never expect from the man with whom I had just spent
two quiet, contemplative hours of easy conversation.
George Cleve is a handsome man, sturdily puilt and
of medium height with a handsome glance out of
steel blue eyes and a renaissance-man hair style
that is now the mark of a San Franciscan. He
speaks quietly, and with a minimum of inflection.
One is barely aware of some kind of difference in
promunciation of certain words, but it is hard
to pin down. Characteristically, one is again
surprised when Cleve tells you he was born in
Vienna and came to the US at the age of four, some
thirty-three years ago.

He lived in New York until invited by Szell
to be his assistant in Clevelanda. Even then,
George Cleve was reluctant to leave the adopted
city where he had gone to school and served his
musical apprenticeship as violinist and profession=-
al violist. although making music all his life,
Cleve hac had a literary turn of mind and also was
involved in acting for a time. The invitation from
Szell changed his direction from literature to
rusic permanently, it seems, for after his time in
Cleveland he went to St Louis as De Cavalho's
assistant for a year anf then on to Winnipeg for
the post of music director.
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Winnepeg was followed by a return to San
Francisco as a result of several interesting
disjunct elements. First, Cleve had been here to '
conduct members of the San Francisco Symphony
fourteen years ago when he was twenty-three, and
had found the city fascinating ant the atmosphere
attractive. During his last year at Winnepeg he
was called to San Francisco to take over a week of
concerts after Krips' wife died, and again was
impressed with the quality of life in the city.
When his tenure at Winnepeg was at an end he decidecd
to see what it would really be like to live here.

Cleve had two jobs shortly after his arrival,
one at XF¥A where he did a music program and
assisted Charles imirkhanian, the music director;
the other, taking over the Berkeley Free Orchestra,
left conductorless when its founder Charles
Darcen left Berleley for Curtis. Cleve still
conducts two rehearsals weekly with the Berkeley
Free Orchestra, which is free in lots of ways --
not excepting services rendered--for players and
also for concuctor. But the opportunity to
experiment with the format of concert-giving anc
the work with community musicians anc audiences
holcs George Cleve's attention strongly and he
insists that this is one of his highly valued
experiences.

Last year George Cleve was appointed director
of the San Jose Symphony, where he has been working
interesting anc painless changes in an orchestra
on the very edge of becoming a fully proiessional
fulltime orchestra. Critics have saluted his
music-making with the orchestra and the community
response has been increasingly enthusiastic. This
spring he was chosen by iurt Herbert idler to do
the one real repertory opera in the Spring Opera
season which includec Bach's St Matthew lassion,
the delightful musical comecy, Lhe Duchess Ol




Gert_)lstein by Offenbach, a new work from Minnea-
polis, Postcard from Morocco and Carmen, the work

given to Cleve. 1t was his first opera.

It was during this opera and its rehearsals
that I first got to know George Cleve; I was
playing violin and inthe close quarters of the
Curren orchestra pit the distance between conductor
and players is both physicallyand psychologically
much less great than in any symphonic situation.
There can be no distant gods in that cramped--
yet galvanic box from which the whole foundation
for the stage action and song will emerge. Each
opera had its own conductor, and we had already
experienced the musical direction of Abe Kaplan,
who was in charge of the Bach, in some depth, for
we had had many rehearsals and one performance
when time came for the first Carmen rehearsal.
That first five minutes of each new conductor
and new work is one of the most fascinating
periods in human psychological time. It contains
so much of feeling, intuition, sensation and
revelation that it can equal days of intense
experience in another kind of setting. I don't
know what Ceorge was feeling, but 1 know that one
of the things that I was feeling was curiosity and
another was hope. I wondered what he would be like
in charge of things, especially when so many in
the orchestra were his friends, colleagues, equals,
and also so many were strangers, unknowns. That's
a tricky kind of atmosphere to master. And the
hope was that we would be making music, instead of
fighting a faddist, an incompetent, a stick, any
one of which can and does happen with borin
regularity with conductors. :
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: SIDE
“ On the credit side, she
presented a carefully bal-
anced view of the repertory,
only a mite endebted to the
sampler concept. Shew=
opened with Beethoven’s
‘“Spring”’ Sonata, followed
by two movements of Bach’s’

G minor Sonata for unac-
companied violin, Walter
Piston’s Sonatina, Schu-
mann’s Sonata No. 1, and
for a tail wagging on the
past, Sarasate’s ‘“Zigeuner-
weisen.”’

Best performance of the
program was the Bach Ada-
gio, where Miss Gampel al-
lowed herself more expres-
sive freedom in the melodic
paragraphs. Too much of

the rest was foursquareina
way which suggested a met-
ronome left ticking in a

practice room somewhere.
SCORNED

Careful music making is.
not to be scorned, yet it can
(and did) get out of hand on
Saturday. And even there,
one notes fuzzy intonation,
which was not part of the
Gampel style a year or so
Considering that violinist - ago.

LILIT GAMPEL
Credits and debits

A Violin
Concert by
Lilit Gampel

By Heuwell Tircuit

Lilit Gampel is 13 years old,’
her Saturday evening recital
in the Opera House was mi-
raculous. “Considering!” fe

If one takes it as a display
of violin playing, it was a
concert in the “extremely
promising” class. As a pro
fessional event on purely,
professional terms, it left
something to be desired in
the way of aesthetic fulfill-
ment.

Miss Gampel plays like
the wind, and with inordi-
nately firm bowing. Thg
tone is a keen, bracing lyri-
cism, and she had the ad-
vantage of never clowning
around with emotively dan-
gerous repertory.

That Miss Gampel is a
major talent and a probable
addition of major import-
ance to the violinistic world,
there can be no doubt. But it
was just as apparent that
she has no business to be
pushed ' (or allowed) onto

major concert platforms at
this stage of her attain-( |

ments. There is an ugly rocks
marked ‘“Exploitation”
lying about, which can not
yet be thrown, but it is time
to lift and consider that.
One should not send a lit-
tle girl — even an extremely

man’s work, particularly
when that man is Johann Se
Bastian Bach.

talented little girl — to do aﬂ
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With almost no incidents ana an immeaiate,
clear mastery of the music and the situation,
George Cleve took charge. He made music from
the start, infusing the Carmen score with a
toughness and vigor which kept it from lapsing
into farce with some of the rather peculiar dia-
logue in the up-dated version we were hearing
from the stage. The vitality of Cleve on the po-
dium is in sharp distinction to the rather phleg-
matic, soft-voiced person he appears to be in or-
dinary conversation. The dramatic opening scene
of Carmen was accompanied in the rehearsals and
first performance by a discharge of energy so in-
tense that at times it seemed to be emerging as
-steam hissing from Cleve who would reach into the
orchestra, which was more or less gathered at his
knees, with gestures of a man 1lifting bales of
sound from an overflowing garner.

In revolutionary times Cleve feels that his
only radical urge is to reinstate the classical
repertoire, and his ambitions as he states them
concern his immediate problems in expanding the
activities of the San Jose Symphony into longer

and more fully professional commitments to
orchestral music-making. He has no particu-
lar dark horse he wants to ride into the lime-
light, but he feels fulfilled in his work and
seems happy to be here. We're glad he's here,’
too, and hope he stays a long time.

Rectificd Reviews:

I What is this fussy shriek of delighted
*aismay meant to convey?

What does a 'professional event on purely
%rofessional terms" have to do with "aesthetic
fulfillment anyway?

3 The sonata program including Beethoven's
" Spring' Sonata, the Bach G Minor and a Brahms
* sonata as played by
roused no finger-wagging over "sampler concepts"
last fall -- What's the difference?

In the Bay Area we are so little accustomed
to rhythmic vitality....

{. While we_are busy looking under rocks, take
a glance at the article on music criticism in this
issue of EAR.

In my countymg, of course, the men do not
work and all the®labor is done by females. The
heavier tasks are all assigned to the young on
the theory that those who survive such hardships
will naturally bear equally strong young, thus
the burden of work falls primarily upen little
girls. We have, in fact, a proverb: Whatever
is worth doing is worth having done by a little

i Fikcet Yau SSUF

1510-¢ Wolnut Steest
Oerkeley « 845-0300

classic 4 folk quitors J

ECORJER S + |€£550NS - RECORTS
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Sketch for the Casiel of Persever-
ance from the Townley cycle of
plays.

Letters to the editor

‘0

\h @ \\" ;‘;?

2 A “_( wy '“ﬂ'-r"fﬁﬂ"'“?"”r‘] f}m&mﬁ >
Ty “wﬂﬁ‘nfofr ﬂlﬂ fret- Chte 410 suew frete
foz (erire of Gpt. fm-T fBaf B v Fefr ofaﬁ"

R

(Bl Faaryonde
b jhosipe

s P

|3

& mlv-gmec whead fBACEe wwd f'f‘l
59 (B0} whe Be cond’yf Bed o’
84 r'Rdc zt!f.z Y TC:pi

Al "y qu 4(?
MB 1 %\ﬂ&%ﬂﬂ &M‘“

§ oy 3oyt € v -mm;m St b, = abuier
oyl o B F)eva TP AL vy OET m..r?am f rﬂm—-
alto gedyy ol ys Bypage wp B8

What have the movies got to do with music?

S — e T e The question is asked because of the concern
e B AANTR I beet o over a rumour which reached our EAR about the
‘ \1;5' possible demise of Pacific Film Archive, at
17 = least as we have known it, and it seems, even
& (e to a musician, like a terrible loss. The answer
N7 ’ ;O is as clear as most answers are... movies have
8 N at least as much to do with music as operas.
& ' £ Even before there were talking films there was
A sl 4 a live musician making correlative drama for the
p% 4 ear, and the development of at least one musical
s 13  2AJ (Friday the 13th concert) 7 instrument is intimately connected with movies...
4 © Musical theaten founded in Madrid in 1964 T the incredible theater organ.
5 by Juan Hidalgo and Walten Marchetii. g
A A But all this is simply an academic exer-
Clg 14 LINDA CUMMISKEY, Violinist ' cise, because movies are fun, and musicians
NATHAN SCHWARTZ, Pianist ) : 1
IVES, 3nd Sonata < often love to go to movies, sometimes play for
* SCHOENBERG, Fantasy %) them, often write for them and if the Facific
ﬁggﬁ% cskut:g.'tam'ghc e RR1E Film Archive stops showing and preserving and
520 N caring for all those great masterworks what will
20  ROBERT KRUPNICK, Pianist @ we do?
MOZART, Fantasy K475 - iy
o i G The first signs of trouble in political
15 congeries is budget cuts and California is
22 Easten Concent with THE SCHOOL OF ORPHEUS e having quite a share of signs. Welfare services,
Mozart, M. Haydn, Schubert, & Taillfer b wf postal services and educational services all
27  STEPHANIE FRIEDMAN, Mezzo-Soprano 4 seem to go down fast. The fact is Cal-Berkeley
PHILIP BRETT, Pianist 2 has lost alot of library hours, dozens and dozens
FAURE, DEBUSSY, songs of GOUNOD, BRAHMS 1) of job-posts and now contemplates the sacrifice of
and WOLF 5 an immensely popular new member of our kultural
29  NEAL LA MONACO, Cellist £y life, unless, of course, there appears to be
MATRLYN THOMPSON, Pianist sufficient reason not to do so.
PAUL HINDEMITH, CLAUDE DEBUSSY, Soméﬁmr 7
%gkwggﬂmr%%ﬁ ”Eﬁi’ Italienne. ¥ Frankly, although I can think of tons of
é reasons to keep the iArchive moving, they are
APRIL CONCERTS WILL BE HELD AT 1798 SCENIC, BERKELEY e all non-Puritanical, fun-loving kinds of reasons,
N THERAGI G SRt Sk PRGN / and something more serious must be thought of,
7 FOR INFORMATION AND RESERVATIONS PLEASE CALL 841-0232 [Nt/ embroidered with proper word signals and purred
- T : into appropriate ears. Now who is going to co
General $2.50 8 P.M. Student 1.50 that for all us fun-loving musical film fans?
THINK. FPURR.



WHY DO WE DO IT%?

- THERE IS A GREAT DEAL OF diversity--if not
cownright confusion--about purpose, motivation,
reasons, etc. for making music. The idealist

@oes it for its own sake alone; the pragmatist
does it because he can; the materialist because

he makes money; the extrovert because it makes
him feel good to be noticed; etc., ad the old
infinitum. But more and more we seem to do it

the way that the power figures want it, in the

same bag everybody is in. That is, we want Jjobs

so we please the powers that be. If the conductor
is really a good musician (rare) that can be pleasant
authority to please, or if the contractor wants the
best there is it's a kind of challenge. If one's
colleagues in the music department want an equal
and they're terrific it's fun; if they're mediocre
it!'s pure hell.

STUART CANIN & JANET GUGGENHEIM, Violin and

in A minor, Bartok's Second Sonata for Violin
and Piano, Schubert's Fantasy in C Major;
Ravel's Sonata for Violin and Fiano.

Sunday, April 15, 8 p.m., Hertz Hall.

another problem, and a more puzzling ocne. In
terms of a job, the issues are clear. If the
authorities like you, you're set. They can be
observed close up and also have something invested

Tiwat Fou gve dolRg.. Ju DLEY HOIGS & SQRENOSR LAWRENCE MOE AND ENSEMBLE. Stephanie Friedman, con-
realistic relationship, even if it's dog-eat-dog tralto, JUthh_ Nelson, soprano. Bach's Cantata 170
realism. But what about the cat in the audience "Vergnugte Ruh'", Bach's Cantata 151 "Susser
who didn't even buy a ticket, but gets sent to Trost", Handel's Concerto No. 3 in G minor.
hear you and who may or may not be educatea, Friday, April 20, 8 p.m., Hertz Hall.
healthy, tired, drunk, irritable, depressed,
euphoric or jealous? BORODIN QUARTET. Brahms' Quartet in C minor; Stra-
vinsky's Three Pieces, Schnittke's Canon in the

4S the audience drifts farther and farther Memory of Igor Stravinsky, Schubert's Quartetsatz,
from the music and the musician, the critic takes ¢ minor; Beethoven's Grosse Fuga, Op. 133.
on the role of guide and mentor. Soon, this Sunday, April 22, 8 p.m., Hertz Hall
authority will be absolutely necessary, as the
public becomes less and less comnected to the OAK%AND SYM?HONY, Harold Farberman, conductor,
immediate wellsprings of pure pleasure and feels Richard Field, piano, Sally Kell, cello. Hughes'
the call of propriety in his opinions and feelings Radiances, Imbrie's Concerto for Cello, Brahms'
closing in right up to the edges of his eyelids, Piano Concerto No. 2.
right up to the epidermis-line. . Wednesday, April 25, 8 p.m., Zellerbach Aud.

THEN WHAT? That's when you get "official art'. TICKETS ARE AVAILABLE AT THE BOX OFFICE,

In Burope, especially France at the end oi the 101 ZELLERBACH, U.C. BERKELEY, 642-2561.

19th century, it was the Academy which stated the
acceptable and laid down the law, a bunch of practi-
tioners of the great arts who were primarily
professors and who had achieved status from the
society in the form of acceptance into an institu-
tion financed by state money and run by themselves.
They represented what the public wanted to think of
as public opinion. The decline of the Academy was
marked by a rise in direct public opinion through
the press, which at first was radical and contempoxr-
ary. Debussy wrote for the Paris press and Virgil
Thomson for the New York Times. Next, of course,
newspapers become co-opted and the Establishment,

of which the academia is but a bit-part, expresses
itself through the newspapers and magazines aimed

at suburbia.

The weight of newspaper opinion tends to become
authoritative and very heavy indeed. What concert
agent doesn't seek the exciting '"quote" to append
to his advertising campaign? Is it a statement
from Stravinsky, Milhaud, Schoenberg or Boulez?

The only thing musicians endorse these days is cars
for TV. No, gilt-edged endorsements of music and
musicians come from music critics, and life goes

on from there, or not at all.

Now tell me something. Doesn't it feel just a
little bit odd to play your horn for the kid who
played last stand of seconds in the high school
orchestra, who always had parallel fifths in
counterpoint and who collected records? Composer,
do you write for the mind that feels a thrill at
the keen wash of sound or for the soul which knows

the name of the editor of every encyclopedia = '?ﬁg;piilﬁﬁigianafizi
written since 19122 I mean, who is the audience for dﬁiﬁ:%*tﬁﬁ:f#ﬁé?'“t*“”'
the musician? Which is the spirit he must set 4, ‘:fP';“‘ ﬂ%;
alight? What kind of ideas can be caught by that - E ﬁm.p-‘

listener who loves?

Now. whether there is a way out from this void this 1s a SUBSCRIPTION BLANK by popular request
Dy : —

e : - v tends to
of mediocrity which the average newspaper Len Yes, rush me the next five issues of EAR. I

; : % it masguerades in
I\‘ggi]énli, %Sfpecmllfgewgi% J;:piniogt, Sionis- o the understand that my check for $2.50 will be cashed

misicians. There is a famous quotation which sets 1mm‘3d2_18-t613.'y:, and that the magazine may be delayed
the matter in perspective: "Such as the music is, occasionally.

such are the people of the commonwealth." ﬁhen_ L

brilliance, invention, elegance and generoglty in

the music find a loving, brilliant, inventive T

and elegant response, we know where we are.

CITY AUD ZIP
(no zip, no sub)

ARE WE THERE YET, HERE?




C)wj:z‘n Liszt
JEAN CLAUDE ELOY IS® ALIVE AND WELL
AND LIVING IN PARIS

False information about his untimely Wi ' -
demise reached EAR®S ear by an impeccable w}[ﬂt e ?le‘fd fo SI"OC}( ﬂlé hmfé} t 7

source, which however was wrong. ;
Thank Heaven. Hors Dyordcks : Mozartelli cheese, Telomwn ceese.,

ALLELUIA...... ‘ Fate de Forde Grofe, W@gmrs’chm'{-zel . ?kajinrt‘ers

First korsikyf: Baching Soda
MireStravinsiey Sa4p Helstokaat bread
Boulez~ haisse Crunchy 5@,@(&1
Ravelolli - Quantz jff/j
Posichett; with maat sance Bramg supr
Schoenbergers Ourge S’c}szyt

Besf Racdomarin Retit Tawes

Hartcot Verdis MarshMaklers
Czelifish Ivescrewn

Vea) i&ﬂdﬂi&f Choeolate /‘&nLﬁkzysfy
MS Paris, Bibliotheque Nationale /at. 75739 (13th century) Weil autlots BlueBrios
Copeland~ cola

Fuccinni spuash
Caslsbury Steak Procoffeeierf
Yoehergram rice Kurlana ligreur
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(Paperback books people] Berkeley

THE SCHOOL OF ORPHEUS FACULTY

421 SPRUCE STREET

BERKELEY, CALIF. 94708 ANNE KISH, PhD, Director of

The School of Crpheus, composer,
d=RePaHEEA s AN B TER=0-PF violinist and film-maker.

ANTOINE GEOFFROY DECHAUME,
recording harpsichordist, musi-
cologist and author, professor
E Schola Cantorum.

THE SCHOOL OF ORPHEUS Summer

FESTIVAL IN CHARTRES is the first of a
kind. Here musicians of two continents
will explore the problems of performance
Iin a relaxed and beautiful environment
with younger or less experienced musicians
in an apprentice relationship.

ANDRES BRINER, PhD, author,
musicologist, editor Zug Publica-
tions, Neue Zurcher Zeitung.

ALLAUDIN MATHIEU, MA, compo-
ser, pianist, professor San Fran-

cisco Conservatory, Director, Sufi
Choir.

All participants, including the

The seminars will -explore the prob-
lems of improvisation in the 17th, 18th
and 20th centuries while the chamber mu-
sic workshops will study the music of all
periods according to the interest of the
teacher and student.

a large instrumental and choral work in
each session to be performed on the final
Friday of the session.

LARGE ENSEMBLES will meet evenings twice
SCHOOL OF ORPHEUS PLAYERS will prepare

CHAMBER MUSIC WORKSHOPS (CROWDEN, STAFF)
weekly.

meets twice weekly (each group) with

THE THEORETICAL BACKGROUND (STAFF) meets
daily practise sessions.

three times weekly in short session.

ANTHONY GNAZZO, PhD,composer
and specialist in electronic and
tape composition, former Director
Mills College Tape Center.

All the participants will work out
the performance of a large-scale choral-
orchestral work, and the creative works
of all participants will be heard as
performer or as composer.

THE SCHOOL OF ORPHEUS PLAYERS wil |
present three concerts weekly, Friday
and Saturday evenings and Sunday after-
noons. The evening concerts will pre-
sent works in small forms with emphasis
on music of this century, as well as
solo concerts of baroque music.

Apprentice players will perform in
these concerts with the SCHOOL OF ORPHLUS
PLAYERS when they are ready to do so.

ANNE CROWDEN, graduate Royal
Academy of Music, Edinburgh String
Quartet, Netherlands Chamber Orch-
estra, professor Sonoma State Col lege.

THOMAS STAUFFER, MA, MM Music
Academy Zagreb, Music Academy of
Vienna, professor University of
California, Davis.

JERRY DAGG, MM, Principal
bassoon San Francisco Opera,
professor Hayward State Univer-
sity, Lyric Wind Quintet.

IMPROV)SATION IS CREATION (MATHIEU) meets

PERFORMANCE PRACTICE (GEOFFROY DECHAUME)
twice weekly.

meets twice weekly.
MUSIC ON AND OFF TAPE (GNAZZO) meets

IMPROVISING IN THE STYLE (KISH) meets
three times weekly.

twice weekly.

CURRICULLIM




