
There 
(liore 

is a reasonsbly good excuse: EAR is moving. 
accurately, your editor is moving, and that 

takes considerably more time than was ever dreamt 
of.) The new address for editorial matters will 
be 1824 Curtis Street, Berkeley 94702: that's the 
address for contributions, letters to the editor, 
books and records for review, and the like. liat- 
erial for the Concert Guide and subscriptions may 
be directed to liark: Hein, 505 San Carlos Avemue, 
Albany 94706. 
Tnere is a strong possiblility that the April is- 
sue will be similarly detained, in which case you 
will be Guideless for the first week of that month. 
Heretofor we have listed the first week of the fol- 
lowing month; in an effort to get material in for 
our listings, we are suspending that policy for 
the time being. 

This issue presents a staid, simpleminded format, 
easy o read for members of the tabloid gemeration. 
fie at EAR (this is the editor's we) like the old 
fornat better: it forces the reader to do some of 
the work himself, and thereby brings him into the 
active participation. Some of you however found 
this activity puzzling, or wearying — some indeed 
o the point of giving up the thing altogether. 
As to contents —- this time there's an article (un- 
fortunately without room for headline) by inne Kish 
on the hiring of pick-up orchestras, letters to 
the editor, a fascinating proposition from Charles 
Knirkhanian, and the rectified Teviews —- to which 
Jir Youssuf has added & new twist: contradictory 
Teviews without comnent, (Also in this issue,. for 
the first tiue, a rectiiied critic barks back.) 

It hisvory considers EAR at all, this issue will 
no dotbt go down as the Loren Rush issue. There 
are two good Teasons for this: Rush is a freind 
of the editor's, as well as a fine composer; and 
1973 seems o bé shaping up as a kind year to him, 
at' least locally. Not only has the San Francis- 

  

Late again... 

co Symphony amnounced a performance of The Cloud 
Messenger in San Francisco early in April, and 
the inclusion of that work on its Buropean tour; 
It has also announced the commissioning of a mew 

ece from Rush for its summer public school pro- 
ject, in which the Symphony, under Miklaus dyss' 
diredtion, works on and performs a newly commis- 
sioned work for members of the Sumier Music Work- 
shops_jointly administered with the San Francisco 
School District. (this is the second such commis- 
sion: last year's went to Javier Castillo, and 
Tesulted in a very interesting piece.) 

scored for or Rush is working on that score now: 
generated tape, orchestra ard quadrophonic computer- 

running about twenty minutes long, it will be a 
part of an exterded work Rush calls an opera. (The 
commission is called "I'll See You In My Dreams": 
with "Reverie" for trombone, soprano, orchestra 
and tape, and with Dans le Sable, which has been 
heard here, it forms a large work, The Day We Al- 
most Made It on the Beach -- & surreal opera of 
an entirely new kind, which is very exciting to 
watch being composed. 

4 note as to EAR's proper study: after some con- 
sideration we have decided not to cover dance: 
EAR is BAR, not Feet. Jazz is a more difficult 
area: we think we wiil publish articles received 
on the subject if they interest us (which means 
if they're on new strains of the form); but we 
will not include jasz in the listings -- Ghere 
Jjust dsn't room. 
One final mote: if you want EAR, help us get some 
ads. Not too many: we don't want to clutter up 
the pages. But a few more would help pay the 
bills. Our rates are confusing, to us at least, 
and under some revision; but inguiries are wel. 
come. Ads should be camera ready black and white 
copy, if you know what that means; and they should 
come’to us at the proper size -- otherwise drastic 
things may happen to them on the way to the printer.  



  

PIANISTICS: at a “aster class given by Karl Ulrich Sohnabel last nonth (February 6 and 8, Kaiser Cen- ter 4uditoriun — hou's that, for appropriater), I was surprised to hear hin go to great length th ex- plain the importance of varied attacks on the keys How a p ercussive striking fron above the keyboard produces quite a different sound from the firn but controlled forte which derives fron a steady pres- sure from the back and shoulders; how 1ifting the olbows after the attack softens the tone to produce a fortepiano, how rolling foryvard on the pads of the £ingers hao the same eff ect on a smaller scale. (Typists know this all too vell. The skipping of 8paces in two lines bove is o-casioned by an over- hard striking of tio keys in too Tapid a succession It nover fails on this machine — an old Remington, which takes too seriously its collateral relation- ship to the repeating rif 

    

  

The piano vas the tool of Romantlcian, of course = or was it the other vay arowd? — and its ac- ceptance as the salon instrument par excellence, replacing the clavichord, onsured the accelerated aceeptence of the music of tone and attacks which the clavicord had already hinted at. Ballados, nocturnes, valses nobles ef, sentimentales supplanted bourrees and toccates. The crescendo and diminu- endo paved the way for an interprotation based on nuance of tone and shading, replacing the science of ormamentation of the gout ancien; where ornanent survived, as it clearly did throuch Chopin's day, 1t developed refinement of dynamic and pace, speak- ing with the accents of 1ts time of tho mited and complex shadowy passions of a more sensible (there 48 no Mglish equivalent) teste. 

  

  

  

  

Piano and voice struck up an alliance de coour not possible betueen singer and harpsichord, and first ‘the art song, then the song-cyele vere born. (It cones as a shock to be reminded that Beethoven was the £irst to comose a song-cyele in his An die ferne Geliebtel) as and social philoso- phy were in formont, the oulture wtill moved in a fairly leisurely terpo; and lial oven Schoen— berg, early in Jiis career — dealt vith the same 
hs and mpetuosities of Beethoven, 

  

  

  

    
     

   
  

and. 1 neasurod Lyricisn of Schubert, — poles vho 
Botuoen then doternined the flold for Senumann, 
Lisst, Ghoptn, Hendolssohn, even Hailer in his'vo- 
e hcompeninonts —- reained the subject and o510 
2or a century of keyboord practise. 

     
  

Finall the tuentieth century repealsd Romanticism, 
Bartok in his porcussiveness, Hindemith in his 'neo- 
clagsiciant (and Stravinsky in both, in his fenoo- 
streddling vay) doveloped a new aproach to the key- 
board. & generation of 'cooll performers and teach- 
ors dovelosed, too. Mythmic exactitude and clear, 
under-pedalled phrasing wis the order of the day, & 
parallel betueen this approach and the aridities of 

lied is easy to force, 
But 4f the Precisionist and 

Constructivist esthetics in the visual arts had the 
healthy balance of Surrealism and the German Erpros- 
sionists, thero re preoious few Lyricists anong 
the new musical genoration, Ravel vas suspocted by 
the younger French Groupe des Six; Rachmaninoff was 
(and’ still is) scorneds 

    

   

  

  

412 thatts long gone: tlie new misie — even the avant 
fanie  admits of rommnticism.  (Yirgil Thomson focs 
S0 tax as to call the avant. gend 'neo-romantio, fron 
his vantage of the dry, Paris-based Boulanger school.) 
But, the fasling porsists that, onco tho key i pressed, 
the planist 12 out of control — that the Fiano 5o & 
Sachine Like e organ, admtting of 10 vEriability 
of sttack, Tast thie éan bo disproved by simple ore 
perinent, in no ey ansvers tho believer, uho olings o 
713 nechanisn as tensciously as-a Harxigts 

    

  

The swing s certainly in the direction of surface once 
%20 ascendancy of George Crumb, the cult of sa- 
sic, the imense popularity of Mahlor all in- 

dicate it, The tine may woll have como to “reo the 
piano of deterninisn, to play upon it once nore, to 
renember the singing propertiss which raised the in- 
struzent to the hoights the 19th contury gave it. As 
an indication of the chenge of course, we note that the 
celebrated (len Gould has taken up the harpsichord 

    

  

    

h CEBIOUS. 

  

    

74 ASKING PO HELP ONCE MORE 

  

    

   

   

     

wo have served 
osent, an 1 1ist: 

Erickson and edon, now at WSan Diogo; 
Horsh, lately at the San Francisco Conservatory 

annotator of the S.F. Symhony progrars; comoos= 
wsh (about whom see elsewhore in this 
voros, s ke 

oltzer, Julian iait 
hers too nunérous to a 

of the Yothers of Invention 41 Losh, now uith 
the Grateful Dead, both of whoa vers at one time mi- 
sic assistants; Jonathon Cott, lately Xew 
of Rolling Stone and now finishing a book on 
Stockhausen — tho 1ist goes on and on. 

  's, the peopl 
           
   

  

  

   

  

    
eruood, now 

  

     
  st on KP4 aro a distin- 

o Chuzber Husic 
4 its condorts since 1965; tho 

ival since 196, 1750 irch is 
ite concerts startint tais month; and th 

.y Foon Concerts ere reguming their ac- 

   

    
    

   

  

  

    
   

roadcasting has alvays been a part of 
X ich traced tho art song, your editor the 
ruste of Cherles Ives, Poter iiinkler the keyboard rev- 
olution of CP3 Zach, The late Benaot Taral 

5 passion for collecting with thousands of listene: 
Loe Sohipper is continuing with a series of 36 prograns 

Furtwoengler, the socond of which vi-l be 
honrd on arch 26 at 8 pm. 

  

lan   

    

    
    

never in e 
oning, for 1% 3ftcn puts us.in touch vith our own 

tine. Sub it equilly moening, vhen 
it can. If you gubscribe your prooran guide will wern 
you to avoid the worst, and hogr the best. 

  

        
  

  

        ‘ask for mch sore. 

AN EVENING WITH DALE POLISSAR, Claninetist 
Poct, Staeet Musdcian;Botty Dincing by Naita 
J0HN DOULAND CONCERT 
Tom Buckner, baritone; Joseph Bacon, Lutenist; Penny Hanna, qanbist. A evening of ELiza- 
bothan song’s"Late. compositions 
BARRY TAXUAN AND CAROL LOUD. 
Music. fon piano, hanpsichord, elavichord. 
Dance mcvisations 
MISIC FOR EASEUBLE 
Anthun Russelt, cebto; Kanes Netson, piano; John Borgano, Uibraphone; Vi Jetgado, darbukka; Ernst Bacon Sonata .« Celto § 
Piano. * Anthix Russelt, No pleces. 
JEANE STARK, Pianist lozaxt, Sonata in C ajon, K330 
Beethoven, Sonata in G ajor, Opus 31 Ko.1 Chopl, Fantasia in F Ninor, tnd Satlade F aj. 
BACH BIRTHDAY CELEBRATION 
Hosts, Lamette Gotdberg § Tom Buckner 
with. Guest antists 

0 7M.~ Keyboard Suides § Chanber Wusic 
0 PN~ Coffee Cantata WITH CAKE 

LORENE ADNIS, Soprano 
DAVIEL KOBTALKA, VioLinist 
ROBERT W ADALS, Piania. 
Haydn, J.C. Bach, Poutene, Rochberg,Nithaud 
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THE SCHOOL OF ORPHEUS 

[BURGEE 
Jsurors 

This is an invitation from The School! of Orpheus to 50 misicians to come to learn the art of improvisation with us. Composers, per- 
£ormers and scholars from surope ana america will 
conduct two separate workshop sessions cesigned 
to explore the music of the 17th, 16t and 20th 
centuries. The emphasis ¥ill be on performance 
#ith increased understanding of themisical idea, 
Gevelopnent of performunce skills in improvisa- 
tional technique and ensemble playing. 

[EUROEE 
N    

* Ferfornance workshops will provide students 
with The GpPortuRity To practise with skilled 
perforners. 

# Seminars will be: Music on anc off Tape - 
inthony Gnazzo, FhL 
Improvising in the Style - 
Anne Kish, Phb 
inprovisation is Creation - 
William athieu 
rerformance Fractise - 
Antoine Geoffroy Lechaune 
‘The Theoretical Background - 
Anares Briner, Pl 

THO SESSIONS: June 18-July 8 AN July 16-sugust 5 
ROGK, BOARD AND TUITION each session $k25 

(sessions are non-repetitive) 
7o apply or for further information write: 

THE. SCHOOL OF ORFHUS 
121 SFRUCE 

EERKELEY, Ca. 94708 
(5) 4266738 
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o ikl ol by v R34 e by Chrs e (g g by ik 

Joo tate for the Guide. .. 
The San Francisco Conservatory will provide 
a different ensemble of "Conservatory players" 
oach Wodnesday at 8 pm, beginning on karch 
14, for concert-demonstrations at the Explor- 
atoriun in San Franclsco's Palace of Fine 
Arts. Players will discuss their instruments 
and answer questions from the audience, 
Well as provide music. The events will be 
freo. 

  

Gharles and Hobaline eacham will perform mu- 
sic for violin and keyboard by "Les Six," the 
group of French composers active in the 1920s. 
The program includes Honegger's Second violin 
sonata, biilhaud's Sonata for harpsichord and 
violin, Georges Auric's Sonata, Germaine Tail- 
leferre's Second sonata, Louls Durey's "Thres 
Inventions," and Poulenc's Sonata. Concert is 
at College of Warin Choral Hall March 16 and 
17 at 8:30; tickets are $1 and 50¢. Only 100 
seats. 

    

Harold Parberman has just announced the new 
season for the Oakland Symphony. October: 
Wolll Threepenny Opera Suite, Korngold Four 
film oxcorpts, Saint-Saens Third. Late Oct: 
Paganini 2nd violin concerto (Ricei), Ives 
Circus Band, 4th of July, The Pond, Dvorak 
Eighth. Nov: Brahms lst Piamo Concerto (Watta) 
Thomson Plow that broke the plains, Sibelius 
FLfth. Dec: Do Falla Seven Popular Spanish 
Songs, arias from "Carmen" (Curry), Ives drd, 
Mendelssohn 4th.Jan: Soethoven 3rd piano con- 
certo (Arrau), Carpenter "Krazy Kat," Faroer- 
man violin concerto (Rubin), Deoussy La Mers 
Feb.: Mendelssohn violin concerto (Zukerman), 
Brabms 4th, work to be aunounced. harch: hoz- 
art 4th violin concerto (Chung), Wilson work 
for gospel chorus & orchestra, Tchalkovsky 
6th. Aprils Prokofiev 3rd piano co:icerto (Bach- 
aver), Schumann 4th, Bernstein On the Water= 
Tront. May: Schoenborg survivor from Warsaw, 
Beothoven 9th, work to be announced. Hum. 

  

  

  

Letters to the editor 
zaitors 

Why does EAR print such strange 'misic'? You can't even 
read stuff 1ike you ran in lust ronth's issus, let alone 
play it, Surely decent misic you can make sense out of 
is still being written in the area? Much of yhat EAR seys 
makes sense, but the muisic you print is up the yrong al- 
ley — way out in loft field, Print sonething ve can 
play. 

—Richnond 

Edtot: 

Hy God, the typos! 
imer? 

You trying to compete with the Chron- 

H.K., Plednont 

  

Battor: 

I like vhat I see so far, but ... think you should con- 
sider interviews ... with msicians and sudiences alixe, 
Toulre in danger of falling into the same hebits as the 
establisiment press: writing the ecsy story at your desk 
instead of going out after what the commmity is think- 
ing. In both issuos so far thore's that ploading request 
for contributions from readers, Look, most people are 
Feaders, not writers — even the professionsl msicians 
Wio need their stories known are likely to vant someone 
else to write them. ... Don't think the contents of EAR 
3 will arrive magically in the mail: you'll have to do 
a 1ittle spedevork yourself. jhen it looks 1ike you're 
doing 1t, I'11 send in Iy tio £iTty. 

  

Remolif, Berkeley 

  

B iR: 

Youlre fine — but how about covering the visual arts, 
%007 +ss 

— San Francisco 

(4nd step on art leek, a fine publication from Hayward? 
No thanks — our spade is only so broad. —Ed.) 

(Letters to EAR will be accepted for publication only if 
signed; but publication will not carry writer's name un- 
less specifically requested — in favor of anonymity. 
iddress correspondance to EAR, 1824 Curtis St., Berkeley 
94702.) 

  

  

this is a SUBSCRIPTION BLANK by popular request 

Yes, rush me the next five issues of EAR. I 
understand that my check for $2.50 will be cashedl 
imnediately, and that the magazine may be delayed| 
occasionally. 

nane 
  

address 

CITY AND ZIP 
no zIp, no sul 
  

— IN BERKELEY 

low k. 
JEWELERS i 

MENBER AMENCAN GE sOCIETY 

  

    

      

    

      

   
   

   

    

    

  

   

   

suvwt & TGS Towlo Omega Reod & Barton Ticeor Lt Accutron | Gorham Patek Phiinpe | Wecca Corovella Eeirioarn Pulsor & Others Kk Quartz Digital International Watches | Gina BY: Royal Doulton 

   

  

        

PEARLS - GOLD - PRECIOUS STONE - JADE JEWELRY | 
WATCH & JEWELRY REPAIRING. 

WSSO & BAFACTIREJEVELRY I OLR OO S0P | 
JEWELRY APPRAISALS FUR ESTATE OR INSURMNCE I 

843-6410 
2200 SHATTUCK AVE. BERKELEY 
AT DOWNTOWN BERKELEY GART STATIGN 
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One of the most professional, most methodical, and certainly most imter- 
esting of California composers, Loren Rush is also representative of them. He 
is neglected, even“unappreciated locally, while fairly often performed on the 
East Coast and in Europe. Precise and reflective by mature, e is mevertheless 
suspicious of the cerebral Perspectives of New Music crowd. His own music is Swegr 

peottc, often tenally-oriented, and cbviously relsted to the nain stress of 1 
{isto, but he ataizes the music of auca compossrs as 3ob Noran apd euline o= A 

Rush was born in Richmond. At Richmond High in the early '50s, he began 
composing, made arrangements for jazz band, wrote and conducted music for the 
senior play, all while playing bassoon with the Oakland Symphony amd princi- 
pal double bass with the Richmond Symphony. He also studied percussion. In 
anticipation of his later imterest in the computer, perhaps, he majored in 
mathematics. 

At San Francisco State College from 1953 to 1957, however, the major was 
changed to music: he contimued his performance activities, wrote music for 
£ilns and radio plays, and began private study of composition with Robert Er- 

  

      ickson. In 1957 he formed an improvisation group with Pauline Oliveros and A8 
Terry Riley; he organized a jazs quartet which continued performances through I 
1959, and took up koto for a time. 

In 1957 he began three years' graduate study at UC Berkeley, where he o 

ing. Five Japanese Poems, his earliest composition still in his catalogue, 
won the Nicola di Lorenzo Prize in 1959; the mext year he won it again with 
a Serenade for Violin and Viela, His graduate studies'led to a MA; ab the 
same time he was working as Associate husic DiTector at KPFA. 

Between 1960 and 1962 he was in Europe, having been appointed Georse 
Iadd Frix de Paris Scholar in Music by UC; while there, in 1961, he attended 
seminars in Darmstadt with Karlheins Stockhausen and David Tudor. His pattern 
of winning prises and scholarhips contimued with a %oodrow Wilson Foundation   grant in 1962.   



He began his associstion with the San Francisco Conservatory in 1962, i 28 an instructor in composition and theory. In association with Dwight Pelt- i zer, he founded "Performers' Choice," an organization of musicians gathered & to perforn concerts featuring new music. At the same time he studied piano i 
technique with Dwight Peltzer. (Mandala kusic, printed elsewhere in this is- ! sue, was premiered at one of the Performers' Choice concerts.) 

Nexus 16 was commissioned by the Fromm Music Foundation in 1964 for the first Festival of Contemporary American Music at the Berkshire kusic Cenber; 1 it won the Premier Concours de Composition at Royaumont in 1965, and has since been recorded. i From 1 

  

56 to 1969 he worked at the Computer Music Project at Stan- ; ford, while continuing his duties at the Conservatory, where he founded ! the Conservatory Artists Ensemble for the performance of mew music. In- credibly, he was refused leave of absence from the Conservatory in 1969, { when he won the Rome Prize; his Tesignation from that imstitution followed. i After two years in Rome, Dr. Rush was granted a Guggemhein Fellowhip, 
which allows him to contimue his researches at tue Stanford Computer Cen- 
ter. 

  

                                  

  

  

  

  

  

  

  

  

  

    
n Rush's latest comploted orchostral compo-  Area audiences will have an'opportunity bto hoar L Tion T3 ‘Tho Clout Nesgenger, Hinisted 1n 1570, * e Cload Messenger ons spociad Syupany cons 

It is scored for large forces: winds ia fours, cert Sunday, April 8 at-3 pm., when it will be 
two harps, guitar, harpsichord, celeste, pian plavod with worss by Gagrielll, 7-G. Bach and the 
and six pircussionists, Mo Sin Framsiteo Sya-  Tohabkoveky Fourth. (wudh has dlwiys been opposed 
phony has just announced the selection of this o, g segregation of miew miskc on special Con- 
Work as one of the three American works it will  Certs.) A part of the score is printed above, 
take on four in Burope next wonth (the others give a feeling of its complexity -- note that the 1 
the Ives Fourth Symphony and Bornstein's Sere string parts are iadicated graphically for glis- 1 nade for violin, percussion and strings. Bay sandi.  
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RECTIFIZD REVISIS, 3 

  

o offenders this month — both of then familier to BAR readers. 
The first is our editor, Charles Shere, vhose sententiousness was 
complained cbout last ronth: this time an othervise lueid review 
of a concert of contemporary susic at tho 01d Spaghetti Fectory is 
unnecesserily abrupt and opaque in discussing tio pieces by inthony Gnazzo (a vork of vhon vas featured, interestingly enough, in last 
month's BAR: is that the kiss of death?). I quote, from the Oak- 
land Zribune of Feb. 19: "The Gnazzo pieces vore absorbing, con- 
ceptual, but probably not for repertor: uses hey aro studied (sic), 
thoughtful but scholerly in dlscussing thenselves via taped com 
mentary while in performmnce." Shere is probebly the victin of a 
typographical exror here, but the error s ironic in parodying his 
Faullmerian sentences. 

     
  

  

    
   

  

  

  

  

Can you form any idea of the substance of 
Teview? Does it nake any sense to an inte: 
the foresight to attond the concert? Does review have 
any usefulness at all, or is it mere! excercise in Mandarin 
English, no more suit the daily novspaper than a stanza or tio 
£ron Vallace Stevens? 

  

   

o' misic fronm the 
ynan who hadn't 

     

  

The other old freind s Mr Tircuit, who reves excessively about 
The Grand Duchess of Gerolstein in this morning's (febs 26) San 
Francisco Chronicle. "The audience spent a good part of the tine 
on its foet,” he urites, "soreaming bravos between geils (sic) of 
laughter. othing about the evening ucs restrained, nor noed it 
have beer for Offenbach!s Tinest achievoment." (Is Tircuitls mis- 
spelling of "gales" an unconseious strike for independence from 
the Robert Comunday misspelling of 'flair," often noted in the 
Ghronicle music colums?) 

  
  

  

It is extremsly difficult to believe the description quoted here 
is anything but hyperbole —- even in Beirut I have never seen an 
cudience carry on as Tircuit clains the Spring Opera crowd did. 
Still, I wasn't there: I attended tho second night, vhere I heard 
only one Mravol — and that Tor tho conductor, Eyron Dean Ryan. 
I believe, from remarks I overhoand, tho bravo-orier vas a 
member of the opera chorus which Jir Ryan leads during the fall 
season. In any case he cortainly did not deserve the bravo: his 
technicue was, as Tircuit correctly stetes, to allow the orchestra 
to overcome soloists end chorus — A again I Tiroult is 
generous in aseribing this weaknoss orance on Ryan's part: 
T boliove he encouraged over-loud pls on the brass ond per— 

    

    

   
   

  

       

    

  

  

  

The Grand Dushess canot bo Offenboch's "finost achieveneat.” 
Ia Belle felens, or Gontes d'Hoffmam, or Ia Vie Parisienne may 
bo; but 1t1a nedningloss to say so. (For unlaved structure, me- 
lodic varioty and it ny oun proference is for the last-naned.) 

1 roach of Spring 
Opera, which seens to havo played its Gamen, 1ive its Offenbach, 
%o the 4CT autdence of superannuated fraternity men. (Fortunately, 
the pleasures of this Carmen evaded mc.) A grost deal more deft- 
ness and Gallio irony was neoded. Duchess is farce, but French. 

      

   

~—Fikret, YOUSSUF. 

. 

Fikret Youssuf 
Srawn from Iife by E.N. story, 1968 

  

(tho editor replies:) 

[Priret!s second paregraph s telling. I am not pertic- 
ilar1y proud of the bio sentences I wote on Gnzazo, 
end T veleone the cpportunity to describo the 
lcore fully. Both his Music for Cello and Tay 
nusic for John Dimuiddie" present a live mis 

lagainst the prorecorded coments of anothe: 
former, anateur collist-cun-actor Gw-d 
lgood £ nd, describes hia attitude towa 
lnent, whtle the performer silently mines ple 
lcello. Since liylund's cttitude s ono of 
lnoss and consequent tension (to put it too 
bbtec 1o ouite fumy. In the other caso, ir Dimyiddiels 

1y sorious, sometines poniorous dos 

      

      

     
    

    
  

  

    
       

       

m composition — an excercise in 51y frequent, 
|forearn clusters on the piano — is pitted against bot 
[the 1ive execut % vork and a prerecordod col   

  Lage of snivpets from fariliar piano classics, This is, 
[honest to God, all that haspens: my revic 
lgest 1t, T suppose, but now that you know 1t 
|does, I hope, nake sense, 

  

        

4o to the chargo that T an "sententious® and “opague, " 
can only hove that Fikret — whom, <ftor all, T have 

@om since he arrived here — will not orev 
|erdendship and (sore to the potnt) 
ftoo much longer. Other things are rore immortant. 

  

   

  

    lstevens, incidentally, remins, with Varianne Noore, a 
Jeavorite post: the mandaring were, after all, the guard- 
lians of their culture. 

  

  r SHORTS .— 
Have boén working on a 'Real-Thing Aatio:! a 
handy way of telling just how mich @ roviever 
likes going to concerts, as opposed to col= 
Lecting records, You simply take the ratio of 
Zavorable to unfavorable reviews of live por- 
formances, and thon relate that to a similar 
ratio: one of positive-to-negat: 
recordings. The mathenatics ay well be conm 
plox — boing comoditics, records are dis- 
cussed with a seriousness rarely wasted on 
mere public recitals, But wo'll cot tho fig- 
uros worked —out, and lot you knoy mathenato- 
cally what 1t means when a critic says that 
he's found another Collected lahler Symphonies 
that you HUST H4VE, and then complains the 
noxt day when hearing yet another performance 

  

   

  

      

  

  

  

  ho 1ives in Ockland, has just 
the first prize in composition 

£ron the Concorso Internazionale di Musica e 
Danza G B Viotti in Italy. 
position, LiAnge Hourtebise, a song oyele for 
beritone and piano, was perforned at an Oak- 

Huseun concert, a year ago — and it may 
have surprised Giambattista Viottd, if he vas 
in the audience, liss Giteck's nevost vork, 
Zor voice, oello, and plano, will be given ab 
Diablo Velley Juator 28, Its 
text continues to nine the French avant garde 
Literature: it is by ilfred Jarry. Perhaps 
theres a futuro in rysical msic. 

  

     
   

  
  

  

   

    
    
   

   

  

  4t the akland Symphony Tecently he thought 
he ha 0 0 visit the men's room 
before the concert. But he feck: 
the sl 
ing to his Toview, 
Seconds oa: - 

xt day he 
cert to hear the 
ing he vas booked up. e asked 
Schoenberg concert, and was told a section 
would be reserved for the press. e arrived 
with only a minute to spere for one: his 
wife was tuned away, bt they found Toom for 

. Oakland takes sterting time soriously. 

    

  

   

  

    
  

      

    

    

  

  
  

DISTRUAGNTALISTS: Holy Names College 1a looking for 
youn: artists in a concerto audition, i mist b returned by 4pril 13.. For info 
&.3. tioehl, Chairman, Departacnt of Hus Co:lege, 3500 Hountain Soulevard, Oa 

   

   

     



    

CONCERT SVSN:NGS WITH THE SCHOOL OF ORFHEUS . 
a1 1750 ARCH STREET 

BERKELEY. 
Cheryl Mengle, Violin & Renee 

1 Baroni, piano in works by Bach, 
Bartok, Scarlatti ana Kozart 

THE SCHOOL OF ORPHEUS 

  

MARCH 

CHAMBER KUSIC for violn, voice, 
keyboara and ensesble in works by 
Jacquet ce 1a Guerre, Fr. Caccini, 
Kish, ana Donovan. 

St. Matthew Passion READ - IN 

Natasha Kimel, mezzo soprano in 
works by Handel, Sohumann, Foulenc, 
Ginastera, Kabajevsky, Tschaikowsky 

CHAMBER MUSIC: works by Mozart, 
29 Britten, Michael Hayan, for 

small ensemble 

admission 
AT THE PACIFIC SCHOOL OF RELIGION 

SATURDAY, WARGH 24 
CONGERTO GROSSO 0p-6, 0. 2 CORELLL 
CONCERTO BN S STRAVINSKY 

2o School. of Orpheus Flayers 

free 

L'AMFIPARNASO VBCGHI 
Madrigal Comedy in 3 Acts 

The School of Orpheus Singers 

8B Donation $2 
BERKELEY 

(and now, a fow vords fram the Irish 

  

The 'guest conductor! act is a good one, Bring 
over to this country some silvery-haired gemtle- 
man that is supposed to understand about bands 
and the theatre will be stuffed while you wait. 
Did you ever notice that he never needs a score? 
Did you ever notice that if the cor anglais is 
0000013 of a tone out in the second movement of 
fhe Franck D Minor he has to have injections to 
bring him round? O yes, took the orchestra through 
the whole thing without a note of music in fromt 
of him. As if 'a note of music' would have helped. 

It's a fake act, of course, Look at it this way. 
Take a list of the boys sarting anywhere. The ac— 
tual symphony concert range is & strictly ding- 
dong 1imited list for a kick-off: Beethoven, Bach, 
Branms, Berlioz, Schubert, Haydn, Mozart, Nahler, 
Handel (let us say) -- then a couple of fellows 
with slav-minds, Rimsky-K., Tokaik., Prokofiev, 
Strav., Dvorak and this new bags, Shostakovich. 
Then a few 'modern' buffs and how often do you 
hear them —- Schoenberg, Bloch, Bartok, Honegger, 
Satie, Hindemith ... Throw in a dozen operas (and 
‘the man that does Wagner won't be asked to do Ver- 
di) and there you are, Say the whole works is 
twenty symphonies, ten concertos and a few misc— 
ellaneous suites and overtures. Sure anybody with 
a sound national school education could master 
that much in no time and if you compare it with 
the versatility that's expected from myself, an 
actor, a chef or & civil servant, what have you 
Bot? 

  

  liyles na Gopaleen, The Best of 
lyles (Walker and Co., N.Y. 
X Tovely book.) 

  

SEMINAR FOR MUSICTANS NEXT MONTH 

Charles Auirkhanian writes to tell us of 
& fascinating gathering of composers, per- 
formers and the like "to meet in seminars 
and workshops to exchange theoretical mat- 
erial, to work together on technique and 
style, to share sounds and compare notes, 
%o enjoy performences and concerts and to 
take part in three exciting experiments 
which will take place at the conference.” 

The conference will take place April 27, 
28 and 29 —- Friéay through Sunday —- ab 
Qe Benneville Pines, in the San Bernardinmo 
National Forest not far from Big Bear. It 
costs $23.50 including all meals from Fri- 
day night through Sunday afternoon and in- 
cluding lodging in cabins. 

  

  The three experiments alluded to include 
publication, recording and performance. 
Source magazine will gather and edit one 
of its issues on the spot. Pacifica Radio 
(both KPFA snd KPFK) will record inter- 
views, performances and seminars, And mu- 
sic will be brought to performance at the 
conference through concerts arranged dur— 
ing the weekend. 

sirs: 

Printing facilities will be available for 
rapid reproduction of scores, both for per- 
formance and to permit availability for 
study. 

Interested parties are requested to bring 
materials with them for possible use in 
Source. Instruments, sound systems and 
sound sources will also be needed, both 
for formal performances in the bain Hall 
and the Performance Hall, and for the 
informal Gallery Hall as well. 

Some performances will be scheduled ahead 
of time: if you want your work scheduled, 
you are requested to notify Ken Friedman, 
at de Benneville, of the mature of your 
performance piece, the time it requires, 
and the arrangements will be made. 

  

There is room for only 160 people at the 
Conference. Among those participating will 
be Nicholas Slonimsky, Allen Strange, Cherles 
Anirkhanian, Stan Lunetta, Aeric Stratton, 
and representatives of Source, Pacifica, 
and Fluxus West. Registration should be 
completed soon Dy writing to THE EXPANDED 
EAR, de Benneville Pines, Angelus Oaks, Cal. 
92505. 

I will be joining you at de Benneville Pines' Conference for 
Composers and Musicians, 1973, THE EXPANDED EAR. Enclosed 
You will £ind the registration form and conference fees for 

person(s) - 

ame (s). Salte e 

  

Address:, 
  

city: 
  

state/zip Code: 
  

Telephon: 

  

PLEASE PRINT OR TYPE THIS FORM 
Anount enclosed: 
1 will be using my 
BankAnericard # 
Mastercharge # 
   



  

  Freelance musicians -- plok-up orchestras —- IV jin- 
gles and background strings -~ Civic Light Opera, Ballet, 
Spring Opera and Western Opera Thoater: where do all the 
orchestras come from? 

Most of them are the same orchestra, strangely enough. 
There are differences here and there, and some of those 
differences are crucial; but musicians playing the rounds 
of San Francisco Bay Area jobs are just as likely to keop 
saying hello to the saue faces as a regular contracter 
symphony member. In fact you could call it the Rotating 
Symphony Orchestra (with changes). 

Once in a while such a pick-up orchestra turns out to 
be particularly good. The musicians know it as they un- 
pack their horns, and can even be heard saying to one an- 
other taings like "This looks like & good one." The gen- 
oral light tone augurs a sense of impending pleasure in 
the company and the music making. 

    

Frank Barbaria is a veteran orchestra meker, ruling 
supreme over the pit at the Curran Theater. Since he 
took over the imperial duties, deciding who shall and 
shall not play for Lauren Bacall and Kurt Herbert Adler, 
a marked improvement in the sounds emanating from that 
small and intimate will has been noted. 

When he was asked how he got started in the business 
his answor was surprisizg: the Curran was the irst con- 
tracting job he ever had. (lls predecessor allowed him 
%o do some sub-contracting, but refused to let him touch 
the strings. Barbaria fools that if he had been allowed 
to hire the fiddles he might never have gotten his job.) 

Clearly a contractor has to know who the players are 
expecielly the really good anos. Prark Sarbaria has 

found that hls own playing in jazz as well as logitinate 
jobs has brought hin into contact with many of the best 
husicians in the oity. 

"I know almost everybody," he saya. "Ilve lived here 
all my life, I joined the union here. You got to know 
people, and the' beat way to know them is in chamber mus- 
lo: tho truth will out. 

Ho went on to say that in the pit situation you don't 
always spot tho weaknosses or the strengtna of the play- 
ors, since & musician might seem woak in one show and go 
on througn the noxt fow without a problens 

    

What does Barbaria look for? 
don't care about technique. 
who needs 1t? The thing that makes for bad orchestras 
in this town -- in any town, as far as that goes -- is 
the politics involved. 

"I just won!t hire anybody unless I think he can play real good, the best available." 
With all the back-scratching that goes on in the music 

business, such an attitude can result in a loss of jobs, 
and Frank has no doubt sacrificed a mumber of them. Bub 
ho tekes immense pride in what he has achioved in upgrad- 
ing the quality of music for San Prancisco shows. 

  

€0 for sound. I 
I don't want any fireworks: 

    

One of his prime achievements to date has been the 
past two seasons of Spring Opera, whose orchestra won ku- 
dos from several critics -- and the delight of the con- 
ductors. Neting that different music demands different 
kinds of players, Barbaria agrees that he made different 
choices for the opera than for the shows in certain areas 
-~ especially the winds: about the strings he says, "I 
don!t whave to worry about them. I don't have to think, 
well, Itu going to get some jazz fiddle players. It!s 
always the same: you just play a good, solid, school way 
of playing and you're going to be right. Conductors, 
managers don't want stylists they might want a sty- 
1ist in one of the horns, but not in the fiddle section. 

  

  

Hls biggest problem? Frank says "People that don't 
reslize their capabilities. They extend themselves & 
1ittle too much. People who are basically legitimate 
players and want to play that hard rock part ... they're 
not remlly the best for that particular thing. When I 
got someone I think can cover that spot better, sometimes 
they can get very uptight. They're either kidding them= 
selves or trying to kid me ... that's my biggest problem." 

Frank Barbaria has created a home away from home in 
the Curran basement, where musicians always find some mag- 
azines, cookies and poace and quiet botween shows and dur- 
ing intemissions. He says "I like to keop & happy atmos- 
phere around the theater. I can't stand chronic complain- 
ing, chronic oriticizing of the people you play with. e 
11 nave a tendency to oriticize, but I don't want to see 
1t run into the ground." s 

Ho doesn' t have any difficulty getting the players he 
wants, and these days around the Curran you!ll ses the 
best in the business. Barbaria's standards are eminently 
musical and practical. Intonation has to be good, but 
ho Tooks above all for sound. ®he tone has to be very 
intense ... life, a lot of life 

And that's what musical theater is all about. 
1ot of life. 
  

Life, a     - Anne KISH. 

MANDALA MUSIC is an “improvisation 
schema for three or more performers,” 
in the composer's words. Composed in 
1962, it has hed faiily wide perform- 
ances over the years: it was premiered 
at_the first "Performers' Choice," at 
which time it was broadcast on KEFA 
the most recent local perforiance was 
in 1969, when Stanford's ALEA II gave 
it at their November concert. 
There should' be three groups of per- 
foruers, arranged according to the 
Tauges 6f their instruments: group 1 
needs high notes (the top sector of 
the cirele), group 2 calls for medium 
Ditches (thé lower right), group 5 
wants wide ranges (lower left). 
Two rings of notations are given: the 
inner is the "Ensemble ring," the ou- 
ter a "Solo ring." A course through 
these rings is determined before the 
performance. 

      

   

Whole notes are very long, grace motes 
very short, and solid motes are free. 
The wavy line~~~sindicates a free 
cadenza. 

  

(Here is a description of a possible 
course through the kandala: the groups 
begin in Rectangle 1 and move around 
the inner Ensemble ring clockwise to 
Rectansle 1. They then proceed tnrough 
the Group 1 cedenza to the outer solo 
ring. They proceed clockwise for a 
third of the circle; then, through 
Rectangle 2 to the ensemble ring, which 
takes theu to Rectangle 3; then out 
o tae solo Ting; to the top of the 
circle to Rectangle 1; back into ensem- 
ble ring to Rectansle 2, out to the 
solo ring again through the Group 2 
cadenza, back into the ensemble Ting 
at Rectangle 3; up to the next im- 
provisation system, through the dashed 
arrow to the central cadenza, and con- 
cluding with Rectansle 1.) 

The liandala is a very formal system. 
Iwelve solo improvisation systems are 
arrenged in the outer Ting: some for 
only one group, some for two, some for 
all three —- the three possibilities 
arranged symmetrically. 
In the inner ensemble ring, only six 
improvisations are given: the three 
boxed Rectangles, which serve as junc- 
tions in the map around the system, 
and the three intermediate systems. 
Bach of these offers material to all 
three performing groups. 
Paths are indicated between systems. 
Solid paths simply indicate the direc- 
tion to the next event; wavy ones ~~ 
indicate a cadenza along the way; the 
dashed ones----1in the center show & 
path to be used only once, Ihe solo 
ring may be used only by thirds, its 
music relieved by a return to the group 
Ting. 

     The s en excercise in discipline 
for both the composer and the impro- 

  

      
vising perforsers. The formal pattern 
shapes the performance: this is not 
structureless music, This formal and    
structural imperative underlies Lost 
of Rush's music, but it is at its most 
obvious here, in Hexahedron for solo 
piano, arnd in Nexus 16 for chamber orch- 
estra. 

  

Publication of Mandala Music and of 
these notes should not be taken as an 
invitation to public performance of 
this material without the consent of 
tae composer, who can, in any case, 
provide much clearer copy and imstruc- 
tions. 

   
  

 



LOREN 
RUSH: 

MANDALA . 
MUSIC 

    

      

MORE: SHORTS 
Lou Harrison has 
been named to_the 
National Institute 
of Arts and Let- 
ters. Wo're not 
quite sure what it 
involves, but it's 
nice to see the 
right kind gotting 
on in ths Estab- 
1lishment. One thing 
that may have been 
connected: a new 
commission from the 
Koussevitzky Found= 
ation for a new or- 
chestra pieces 

  

  

        
          

At the Schoenberg 
concert Harold Far- 
beruan conducted in 
Hertz Hell last 
month, a clarinet 
player walked off 
stage after the op- 
ening movement of 

o 

  

  

  

    
  

    
  

    

     

. 5 e Femists oo Barenboim Bombs With Beeth I v st foeey arenboim Bombs With Beethoven % | . 
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Paul Hertelendy, 4y oot hea Dosil. tie, ime seal Sehoolboy playing Lear. Fie . 1 5] 
"There goes another Barenboim gave his all. _Barenboim then repeated  Both the Opus 110 Sonata had managed to memorize X' 3 | 
eslgnation;* But Becioven, Soa evsing, %0 fase, sgaa fn b e ol suts, (b word, bt hoew litle ¢ 3] 
the errant musician The chandelier did not fall, Toughshod, percussive way, opus 53 which followed inter- g 3 
returned, carrying ‘which was kind of a pity, encased in pompous affecta- mission_sounded as if sand . 

’ = Tince 1 would at east have _tons fke & butterfly n plex. hag been scattered over the but 1ol in government. S 
his shest of musi enlivened the evening. iglass. keys. Harsh, often ugly son-  This much I can giveBar- =¥~ 

violin part in his ‘Sonata No. 7, opus 10, No. 3, the Sonata No. 31, opus 1, e structural element Vs coma across a full recital S, 
folders | plano string broke. Baren. but only s bit. A strange uferly defeated by Baren- withou a  single saving 

| boim gave up, and et the metalic knocking developed boim's tempo disiortions. In grace, = 

Robert acklor, viose | et Syimthidme s tuiee g o & 
lists was mentioned P~ > B akd M B ]l 
1in last month's EAR, 1ano0’s bre; own a ere agate € = 
writes of & new work: e g ao Vrfetions 15 (Broict) by o viwnsid - e 
e i o o 2,030 24, B T i e, S B > Yoo Tk By SRR, i s e e T e T 
chestras, each of ‘came onstago last night at close of that profoundly TULU ' ietor Otto ments second: Dg; sk et fie%onn e e B s T e o nmen b B e e e (emms e e aml e (R R 
ond movement of the s Btemey: e e e ooy grammed tho opus 110sona. Whaffcted, a planissimo a5 S8 

vee i, e, inimate,sofl ol 
He suggests five or 0, though because mid, et A ey Wit his itimate butmajes  In sum, an fnvigorating 
B eEe e v T | I delstmovemeit u, Guseog Bl i i et B [ 

= 5 - Wring becke. Tae articular details. Exhibit can be invigorating), with 
formance at tho Oak- | 0m.I asingbroke fhe “xP ol bo that uncammy, fts of frmy clssial but 
land Coliseum. (1t | piamist hrogsed sdiokio o ot himan Bum o prod s ‘tfeconaely commit: 
might oo proceded by i et in e st vt 1o plyin - which exss, 
a string quartet To- 

    

  
  

Beethoven Third. ‘ That gesture didntdoany §an the minict in a very grammed the oput 110 08 WLl ELle o pear 
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| 
| | e e s owopan b ot n s kot ound insde the 14 0r 1ve The oot e was, of Jos & deple, ARG Phcase e guod bebween A   

    
duetion o iichara’ | e B e L e et s s ST | T v e ST &l il 3 
phosen.) le, however, in the course movemeat and minu > 

This reminds us of of a genuinely extraordinary 
— 

‘evening of cillured, charac. _ Barenboim fourd another ferful" planism.  Tine and Mok to forge In the “Wald- i 
again within his programf sten” sonata, again be: A as forthe harpili 

    

   

    

our own Epigraphes 
Nouvelles entre Blancs|    oo wiich th oveep e ¢ 
ot moirs, set for sev-| three Beethoven sonatas, tween slow movement and Passages which | e 

5 ‘Barenboim demonstratodre. ther which follows. and he LEAY. all over the key- | o oral pianos. A number |  Burcln denurstaire hacwiih lows mnd'he L0, ot o | (w19)840 340 
Teus, and mver e 

    

of planists play var- 
lous Debussy preludes, 
overlapping at their 
pleasure. The pianos 
must all be in tune. 

e ot ity Palched them with just the 
I e Aol KOk o ghing hem 
fact, o maintained an un. Uheir ovn color but keeping Rentals available,too. 

In fact, it wasextra doses Fushed view of things even hem in the big picture 
of continity that the young 45 e finale bocam force- K also found, better than. 
keyboardist” espeeially E— 
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On, susanna 1s @ twelve-minute work for plano in 
aine pages, of which the above ia the fifth. Tho 
work rosomblos & mumber of othor compositions of 
Mr Rush's: Reverie, I'LL See you In My Dreams, 
Dans Le Sable, -- all work which presents the 
Process of music as the subject of music (and, 
like Dans lo Sable, Oh Susanna is dominated by a 
constant reference to wozart's Marriage of Pig- 
aro). These works are concoptual, fo use the jargon of contemporary art coimentators: thoy are 
Goncorned with process, with concept and the ox- 

|ecution of concept, to a mich greator degree than 
| thoy are concerned with sound itself. 
50 ob_octed that this has always beon the cazes 
but that ia decidedly not true with much of the 
contemporary avant garde. Hush is, in fact, & 
conservativo composer, concerned with tho musical 
tradition, aware of &l the Tecent breakthroughs   

It may well 

el - - - - 

and approciative of them, but still willing to 
use tonality if 1t suits him -- a string quartet 
in of minor is in preparation with his publisher 
(Jobert, Paris, who also publish Oh, Susanna). 
The above excerpt deuonstrates the alternation of 
what uight be called an "inner voice", at J-48, 
with the kiozart obsession, at J=72. The entire 
work proceeds in this fashion, with delicate but 
substantial changes in the texture resulting from 
the alternation, until the liozart gains the day 
on the last pags. Like the earlier Hexahedron 
for solo plano (1964), Oh, Susanna is an eminent- 
1y planistic, effective recital plece. It lies 
down woll with the best of the traditional plano 
repertoire, while ioving the tradition a bit fur- 
ther on its way -- surely the wuost to be asked of 
a new work. It should be played.  


