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is a reasonably good excuse: EAR is moving.
accurately, your editor is moving, and that
¢onsiderably more time than was ever dreamt
of.) The new address for editorial matters will

be 1824 Curtis Bftreet, Berkeley 94702: that's the
address for contributions, letters to the editor,
books and records for review, and the like. Mat-
erial for the Concert Guide and subscriptions may
be directed to Mark Hein, 505 San Carlos Avenue,
Albany 4706.

There is a strong possiblility that the April is-
sue will be similarly detained, in which case you
will be Guideless for the first week of that month.
Heretofor we have listed the first week of the fol-
lowing month; in an effort to get material in for
our listings, we are suspending that policy for

the time being.

There
[ More
takes

This issue presents a staid, simpleminded format,
easy to read for members of the tabloid generation.
We &t EAR (this is the editor's we) like the old
format better: it forces the reader to do some of
the work himself, and thereby brings him into the
active perticipation. BSome of you however found
this activity puszling, or wearying -- some indeed
to the point of giving up the thing altogether.

As to contents —-- this time there's an article (un-
fortunately without room for headline) by Anne Kish
on the hiring of pick-up orchestras, letters to

the editor, & fascinating proposition from Charles
Amirkhanian, and the rectified reviews -- to which
kr Youssuf has added 8 new twist: contradictory
reviews without comment. (Also in this izssue, for
the first time, a rectified critic barks back.)

If history considers FAR at all, this issue will
no doubt go down as the Toren Rush issue. There
are two good reasons for this: Rush is a freind
of the editor's, a2z well as a fine composer: and
1973 geems t0o be shaping up as a kind year to him,
at least locally. Kot only has the San Francis-

Late again...

¢o Symphnony announced a performance of The Cloud
Messenger in San Francisco early ip April, and
the inclusion of that work on its European tour;
It has also anncunced the commissioning of a new
piece from Rush for its summer public school pro-
Ject, in which the Symphony, under Hiklaus ¥yss'
direction, works on and performs a newly commis-
sioned work for members of the Bumwer Masic Work-
shops jointly administered wich the San Francisco
School District. (Phis is the second such commis-
gion: last year's went to Javier Castillo, and
resulted in a wvery interesting piece.)

Rush is working on that score now: scored for or
orchestra ard guadropnonic computer-gensrated tape,
running about twenty minutes long, it will be a
part of an extended work Rush calls an ocpera. (The
commission is called "I'll See You In My Dreams":
with "Reverie" for trombone, soprano, orchestra
and fape, and with Dans le Sable, which has been
heard here, it forms a large work, The Day We Al-
most Made It on the Beach -- a surreal opera of

gn entirely new kind, which is wvery exciting to
watch being composed.

A note as to EAR's proper study: after some con-
sideration we have decided not to cover dance:
BAR is EAR, not Feet. Jazz is a more difficult
area: we think we will publish articles received
on the subject if they interest us (which means
if they're on new strains of the form); but we
will not include Jjazz in the listings == there
Just disn't room.

One final note: if you want EAR, help us get some
ads. HNot too many: we don't want to clutier up

the pages. But a few more would help pay the

bills. Our rates are confusing, to us at least,

and under some revision; but incuiries are wel-
come. Ads should be camera ready black and white
copy, if you know what that means; and they should
come to us at the proper size —- otherwise drastic
things may happen to them on the way to the printer.




PIANISTICS: at & -aster class given by Karl Ulrich
Schnabel last month (Februsry & and &, Kaiser Cen-
ter Auditorium — how's that for appropriate?), I
was gurprised to hear him go to great langth to ex-
plain the importance of waried attacks on the keys,
How a p ercussive striking from above the keyboard
produces quite a different sound from the firm but
controlled forte which derives from a steady pres-
sure from the back and shoulders; how lifting the
elbows after the attack softens the tone to produce
a fortepiano, how rolling forword on the pads of
the fingers has the seme eff ect on = smaller scale.
(Typists mow this all too well. The skipping of
spaces in two lines chbove ig oscasioned by an over—
hard striking of two keys in too rapid 8 succesaion.
It never fails on this machine —- an old Remingtcn,
which takes too seriously its collateral relation-
ship to the repeating rifle.)

The piano was the tool of Zomanticism, of course
= or was it the other way arowmnd? -- and its ac-
ceptance as the saloen instrument par excellence,
replacing the elavichord, ensured the asccelerated
acceptance of the music of tone and attacks which
the clavichord had elready hinted at. Balledes,
nocturnes, valses nobles et sentimentales supplanted
bourrees and toccatas. The crescendo and diminu-
endo paved the way for an interpretation based om
nuance of tone and shading, replacing the science
of ornamentation of the gout ancien; where ornament
survived, as it eclearly did through Chopin's day,
it developed refinement of dynamic and pace, speaks
ing with the accents of its time of the muted and
complex shadowy passions of a mers sensible (there
is no Znglish equivalent) toste.

Plano and voice struck up an alliance de coeur not
possible between sinrer and ha rpsichord, and first
the art sonz, then the song-cycle were born, (It
comes a8 a shock to be reminded that Beethoven was
the first to compose & song-cyele in his An dia
ferne Geliebtel) Though ideas and social philoso-
phy were in ferment, the culture wtil) moved in =
fairly leisurely tempo; and Mahler —— even Schoen—
berg, early in his ecareer — dealt vwith the same
values: the depths and impetucsities of Beethoven,

and the measured liricism of Schubert — poles whe
betweon them determined the field for Schumann,
Liszt, Chopin, Mendelsschn, even llzhler in his vo-
cal accompaniments —- remained the subject and st le
for a century of keybonrd practise.

Finallr the twentieth century repealed Remanticism,
Bartok in his percussiveness, Hindemith in his 'neo-
¢lagaicism' (and Stravinsky in both, in his fence-
streddling way) developed a new arproach o the key-
board. A generation of 'eool! performers and teach-
ers developed, too. [Ghythmic exactitude and clear,
under-pedalled phrosing wos the order of the day. 4
parallel bastween thias approach and the ariditiss of
dodecaphony too strictly applied is easy to force,
and probably polemic. But if the Precisioniat and
Conatructivist esthetics in the wisual arts had the
healthy balance of Surrealism and the German Expres-
sicnists, there wore precious few lyricists among
the new musical gencration. Ravel was suspected by
the younger French Groupe des Six; Hachmanineff was
(and still is) scorned.

411 that's long pone: the new music == even the avant
garde — admits of romonticiam. (Virgil Thomson goes
g0 far as to call the avant garde 'neo-romantie,! frem
his wvantage of the dry, Faris-based Boulanger achool.)
But the feeling persists that, once the key is pressed,
the pianist iz out of control -= that the pienc is a
machine like the organ, admitting of no wariabdlity

of -attack. That this ecan be disproved by simple ex-
periment in no way answers the belisver, who clingsz to
his mechanism as tenmaclously as-a Marxigt.

The swing iz certainly in the direction of =urface cnce
more: the ascendancy of George Crumb, the eult of sa-
lon muzic, the immense popularity of Mahler all in-
dicate it. The time may well have come to “ree the
plano of determinism, to play upon it once nmore, to
remember the singing properties which raised the in-
striment to the heights the 19th century pave it. 4=
an indication of the chénge of course, we note that the
celebrated Clen Gould has taken up the harpsichord,

== Hugh CEBIDUS.

HPPA ASRIHG FOR HELP ONCE MORE
Hany readers of E4% will be fenilisr with the intrans—
igent (on good days) Berkeley FM radio station, KPR,
was a pioneer in sensible music progremming twenty
; when Freddy Martin ims the only Tchaikovsky
wnere on the airwaves. Your editor is prob-
the only one around who learned most of what

Imows sbout rmusic fron the exposure to it EBEFL of=

Just in the lsst ten

the commnity through ¥PFA present an iwposing list:
Robert Erieckson and Will Opden, now at UCSan Diego;
Howvard Hersh, lately at the San Francisco Conservatory
and annotator of the 5.F. Symohony programs; commos—
ers like Loren Rush (sbout whom see elsewhore in this
EAR), Fauline Qliveros, Robert lioran; performers like
Dwizht Feltger, Julian lnite, Gerhard Srmuel, and
others too wuwmerous to mention; Ian Underwood, now

of the Hothers of Invention, and Phil Lesh, now with
the Grateful Dead, both of whom were at one time mu-
glc assistants; Jonatnon Cotit, lately Kew York editor
of Rolling Stone and now finishing a book on Karlheing
Stockhausen — the list moes on And on.

rears, the people who have served
P

(P,

and the live concerts broadczst on FPFA are a distin-
cuished list, too. The San Francisco Chambar Music
Soclety has brozden it its conderts since 1965; the
Cabrilio Mugic Testival gince 1964, 1750 irch is
brondeasting its concerts starting this month; and th
the UG Eerﬁ-::lcy foon Concerts are resuming their ac=

susicological broadeasting has alwavs been & rt of
KoFa an flich traced the art song, rour editor the
herles Ives, Peter jiinklar the keyboard rav-
Zach. The late Bemmet Tarshish shered
his passion for collecting with thomsands of listeners;
Lee Schipper is continuing with a serles of 35 programs
on Yilhelm FPurtwoengler, the second of which wi'l be
heard on darch 25 at 8 pm.

KPF4 is never in belaane: nothing is, It iz frequently
maddening, for it sfieca puta uws in touch with our oum
time, BSut it equully prisents beaulty end meaning, when
it can., If you subscribs your pro-ranm guide will warn
you to avold the worsi, and hesr the best. You can't

| ask for much hore.
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1750 Archi_,

MARCH

5.4 AN EVENING WITH DALE POLISSAR, Claainefist
Poet, Staeet Musician;Belly Dancing by Nailfa

9.11 JOHN DOWLAND CONCERT
Tom Buckrer, baoritonme; Joseph Bacom, futenist;
Penny Hanna, gambist. An evening of Efiza-
bethan song § fute compositions

L] BARRY TAXMAN ANT CAROL LOup
Music gon plamo, hanpsdichord, clfavichosd.
Dance imprcvisations

MUSIC FOR ENSEMBLE

Anthua Russefl, ceflo; Karer Mefiom, plano;
John Bergamo, wibraphome; W Jekqado,
darbubka. Eanst Bacon Somata .. O &
Plano. Anthun Russefl, New pieces.

23,24  JEANNE STARE, Pianist

Mozart, Somata in C Majon, K350

Beethoven, Somata .in G Majox, Opas 31 No.l
Chopin, Fantasia in F Minon, fnd Baffade F Maj.

25 BACH BIRTHDAY CELEBRATION
Hosts, Lawmette Gofdbeng 8§ Tom Buckmen
With guest antists
3:30 P.M.- Keyboard Suiles § Chamben Music
7:00 P.M.- Coffee Cantata WITH CAKE

LORENE ADAMS, Soprano

DANTEL KOBTALKA, Violiniat

ROBERT M. ADAMS, Piamist

Haydn, J.C. Back, Poufenc, Rochbery , Mifhaud

30,31

for informution & o
reservations, call 8410232




THE SCHOOL OF ORPHEUS

:URCFE
1N FHR'U}E
EURCFE

CHARTRES, FRANCE

This is an invitation from The ScheolX
of Orpheus to 50 mnmsicians to come to learn the W
arﬁ of improvisation with us. Composers, per-
formers and scholars from turope ano america will
conduct two separate workshop sessions cesigned
to explore the music of the 17th, 18th anc 20th
centuries. The emphasiz will be on performance
with increased understanding of the musical idea,
development of performance skills in improvisa-
tional technique and ensemble playing.

# Ferformance workshops will provide students
with the opporfunity To practise with skilled
periormers.

# OSeminars will be: Music on ané off Tape -

anthony Gnazzo, Fhl
improvising in the Style -
anne Kish, FhD
Improvisation is Creation -
William Mathieu

rerformance Fractise -
antoine Geoffroy Lechaume

The Theoreticzl Background -
Andres Briner, Fhl

TWO SESSIONS: June 18-July 8 AND July lé-august 5
ROOM, BOARD AND TUIT1OM each session $L25
(sessions are non-repetitive)

To apply or for further information write:

THE SCHOOL OF CRFH=US

L2l SFRUCE
EERKELEY, Ca. SL708
(L15) 526-0738

S

Eor o pabbihed =sfily by dase ik, cdifed by Chorles Slose (W ogped) mesmped by Mack Hein,

Joo late for the Guide .

The San Francisce Conservatory will provide

a different ensemble of "Conservatory playera"
each Wednesday at B pm, beginning on March

14, for concert-demonstrations at the Explor-
atorium in San Franclsco's Palace of Fine
Arta. Players will discuss their lnstruments
and answer questions from the audience, as
well as provide music. The events will be
fresa.

Charlea and Hobaline Weacham will perform mu=-
sie for violin and keyboard by "Les Six," the
group of French composers active in the 13920s.
The program includes Honegger's Second violin
sonata, Kilhaud's Sonata for harpaichord snd
violin, Georges Auric's Sonata, Germaine Tail-
laeferra's Second sonata, Louls Durey's "Three
Inventions," and Poulanc's Sonata. Concert is
&t College of Warin Choral Hall March 16 and
17 at 8:30; tickets are $1 and 50¢. Only 100
seats.

Harold Parberman has just amnounced the new
season for the Qakland Symphonhy. October:
Weill Threepenny Opera Sulte, Korngeld Four
film excerpta, Saint-Saens Third. Late Oct:
Paganini 2nd violin concerto (FRicel), Ives
Gircus Band, 4th of July, The Pond, Dvorak
Eighth., Nov: Brahms lst Plano Concerto (Watta)
Thomson Plow that broke the plains, Sibsliua
Fifth. Dec: De Falla bﬂvaﬂ Popular Spanish
Songs, arias from "Carmen" (Lurry), Ives 3rd,
Mendelssochn 4th.Jan: Beethoven 5rd plano con-
certo {Arrau), Carpenter "Krazy Kat," Farover-
man violin concerto (Rubln), Debussy La Mer.
Fab.: Mendelssohn violin concerto (Zukerman),
Bramms 4th, work to be announced. hkarch: hoz-
art 4th violin concerto (Chung)}, Wilson work
for gospel chorus & orchestra, Tchalkovsky
Gth. April: Prokofiev 3rd plano coacerto (Bach-
ausr), Schumann 4th, Bernstein On the #ater=-
front. May: Schoenberg Survivor from Warsaw,
Sesthoven 9th, work to be announced. Humm.

Letters to the editer

Editor:

Why doea EAR print such strange 'music'f? You can't even
read gtuff like you ran in lsst month's issus, let alone
play it. Surely decent music you can make sense out of

iz still being written in the area? Much of what EAR says
makes gense, but the music you print is up the wrong al-
ley — way out in left field. Print something we can

play.
=—Hichmond
Ediot:
dy God, the typos! TYou trying to compete with the Chron-
imar?
by HIEI, Pie‘dmﬂnt
Editor:

I like whdt I see go far, but ... think you should con—
gider interviews ... with musiecisns and audiences alike.
You're in danger of falling intc the same hebits as the
eatablishment press: writing the ezsy story at your desk
instead of zoinpg out after vhat the commmity is think-
ing, In both imsues so far there's thst pleading request
for contributions from readers. Look, most people are
resders, not writers — even the professionsl musicians
who need their stories lmown are likely to want someone
alse o write them. ... Don't think the contents of EAR
3 will arrive magically in the mail: you'll have to do

a little spedework yourself. When it loocks like you'rae
dodng it, I'1l gsend in my tuwo fifty.

— 0, Remolif, Berkeley
E&R:

You're fine — but how about covering the wisual arts,
too? «aa
== 3an Franclisco

(4nd step on irt Week, a fine publication from Hayward?
Ho thanks == our spade is only so broad. —Ed.)

(Letters to BAR will be accepted for publication only if
signed; but publicatlon will not carry writer's name un-
legs gpecifically requested — in favor of anonymity.
dddress correspondance to EAR, 1824 Curtis St., Berkeley
Q4T0R.)

this 1s a SUBSCRIPTION BLANK by popular raguest

Yoas, rush me the next five i1ssues of EAR., I
understand that my cheek for $2.50 will be cashed
immediately, and that the magazine may be delayed
occasionally.

Iame

address

CITY AND ZIP
(no zip, no sub)
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MANUFACTURING

JEWELERS ‘

i 3 MEMBER AMERICAN GEM SOCIETY
i

SILVER'WARE BY: '%ﬁ‘:f WATCHES BY: 1
Towle Omega
HReed & Barton iy Tiszot |
Lunt Accutron |
Gorham / i Patek Philippe |

| War:n'f:rce Caravells ‘

| ."f&lurl'anm Pulgar & Others |
R e it s e ey Quariz Digital

| International Waiches

| EHH'M BY: Royal Doulton

PEA:HI.S GOLD - PRECIOUS STONE - I.{DEJ’EWELEY |
WATCH & JEWELRY REPAIRING
I

WE DESIGN & MANUFRCTURE JEWELRY IN OUR DWN SHOP 1

JEWELRY APPRAISALS FOR ESTATE OR INSURARCE

Termz Avaiishis |_

l 843-6410
‘ 2200 SHATTUCK AVE. BERKELEY

AT DOWNTOWN BERKELEY BART STA'I-'JQ_B




L(@ﬁj@m @M@h after a portrait by Awme Furtel, 4970

One of the moat professional, most methodical, and certainly most inter-
esting of California ceomposers, Loren Rush is also representative of them. He
is neglected, even™unappreciated locally, while fairly often performed on the
East Coast and in Europe. Precise and reflective by nature, he is nevertheless
suspicious of the cerebral Perspectives of New Music crowd. His own music is
melodic, often tonmally-oriented, and obviously related to the main stream of
music, but he admires the music of such composers as Bob lloran and Pauline O-
liveros.

Rush was born in Fichmond. At Hichmond High in the early '50s, he began
composing, made arrangements for jazz band, wrote and conducted music for the
senior play, all while playing bassocn with the Oakland Symphony and princi-
pal double bass with the Richmond Symphony. He also studied percussion. TIn
anticipation of his later interest in the computer, perhaps, he majored in
mathematics.

At San Francisco State College from 1953 to 1957, however, the major was
changed to music: he continued his performance activities, wrote music for
films and radio plays, and began private study of composition with Hobert Er-
jekson. In 1957 he formed an improvisation group with Fauline Oliveros and
Terry Riley; he organized a jazz quartet which continued performances through
1959, and took up kote for a time.

In 1957 he began three years' graduate study at UC Berkeley, where he
gtudied with Andrew Imbrie, Seymour Shifrin, William Denny and Charles Cush-
ing. Five Japanese Poems, his earliest composition still in his catalogue,
won the Nicola di Lorenzo Prize in 1959; the next year he won it again with
a Serenade for Violin and Viela. His graduate studies led to a MA; at the
gsame btime he was working as Associafte busic Director at KPFA,.

Between 1960 and 1962 he was in Europe, having been appointed George
Ladd Frix de Paris Scholar in Music by UC; while there, in 1961, he attended
geminars in Darmstadt with Karlheinz Stockhausen and David Tudor. His pattern

of winning prizes and scholarhips continued with a Yoodrow Wilson Foundation
grant in 1962.

Su-57




He began his associztion with the San Francisco Censervatory in 1962,
8s an instructor in composition and theory. In association with Iwight Pelt-
zer, he founded "Performers' Choice," an organization of musicians gathered
to perform concerts featuring new music, At the same time ha studied pianoc
technigue with Dwight Peltzer. (Mandala liugic, printed elsewhere in this is-
Sue, was premiered at one of the Performers' Choice concerts.)

Hexus 16 was commissioned by the Fromm Music Foundation in 1964 for the
first Festival of Contemporary American Music at the Berkshire kusic Center;
it won the Premier Concours de Composition at Royaumont in 1965, and has
since been recorded,.

From 1966 to 1969 he worked at the Computer Music Project at Stan-
ford, while continuing his duties at the Conservatory, where he founded
the Conservatory Artists Ensemble for the performance of new music, TIn-—
credibly, he was refused leave of absence from the Conservatoery in 1969,
when he won the Rome Prize; his resignation from that institution followed.

After two years in Rome, Dr. Rush was granted a Guggenheim Fellowhip,
which allows him to continue his researches at tne Stanford Computer Cen-
ter.
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| wiil have an opportunity to hear
ush's latest completed orchestral compo=- Area audiences :
i?iggnhig The Cloud Messenger, finished in 1970. Thﬂtﬂéu“ga:ﬁﬂzgﬂ?;fgﬂzt333§;¢iﬁih§imfiﬂ3{liﬂz;
:ored for large forces: winds in fours, cer UL ’ r _ .3 1 11
{:nizai;:, guitar, nﬁrpsinhﬂrdy celeste, plano played with works by ?ﬂﬂrig}lA: J.C. ﬁﬂﬂh and thg .
e MR Lese s e
g3 just amnounced the selectlon of this o8 segreag o
Egiiyag ﬂﬂg of the three American works it will cirtﬁaift giﬁ; Ef ;23 gg;;;a;ftirintzgt:bzﬁzi :ﬁa
IUropa t month (the othera: give L =
Eﬁgﬂlﬁgstﬂﬁﬂriﬁ g;mpﬁun;ﬁ:nd Berng%glnfﬂ Sara- atring parts are indicated graphicglly for glis-

nade for vliolin, percussion and strings. Eay sandi.
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RECTIFIZD REVIEWS, 3

Ivo offenders this month == both of them familisr to EAR readers.
The first is our editor, Charles Zhere, whose sententiocusness was
complained about last nonth: this time an otheryise lucid review

of a concert of contemporary music at the 0ld Spaghetti Factory is
unnecesserily abrupt and opague in diseussing two pieces by inthony
Gnazzo (a work of whom was featured, interestingly emcugh, in last
month's EAR: is that the kiss of death?). I gquote, fraom the Oak-
land Tribune of Feb. 19: "The Cnazzo places were absorbing, con-
ceptual, but probably not for repertor: uses 4hey are studied (sic),
thoughtful but scholarly in discussing themselves wia taped com—
mentary while in performance." Shere ia probebly the victim of a
typographical error hers, but the error is ironic in perodying his
Faullmerian sentences.

Can you form any idea of the substance of Cnazzols music Trom the
review? Does it make any sense to an intelligent lryman who hadn't
the foresight to attend the concert? Does this kind of review have
any usefulness at all, or is it merely an excercise in Mandarin
English, no more suited to the daily newspaper thon & stanza or two
frem Wallace Stevens?

The other old freind is Mr Tireuit, who reves excessively cbout
The Grand Duchess of Gerolstein in this morning's (Feb. 26) San
Francisco Chronicle. "The sudience spent @ pood part of the time
on its feet," he writea, "screaming bravos between gails (sic) of
laughter. lothing about the evening wes restrained, nor need it
have been for Offenbach'a finesgt achievement.” (Is Tireuit's mis-
spelling of "gmles" an unconscious strike for independence from
the Hobert Commanday misspelling of *flair," often noted in the
Chronicle music columna?)

It is extremely difficult to believe the description guoted here
is anything but hyperbole —— even in Beirut I have never seen an
zudience carry cn as Tireuit claims the Spring Opera erowd did.
Still, I wasn't there: I attended the second night, where I heard
only one "brave" — and that for the conductor, Byron Dean Ryan.
I believe, from remarks I overheard, thst the bravo-crier wes a
member of the opera chorus which lir Rysn lends during the fall
geason. In any case he certainly did not deserwe the brave: his
technicue was, as Tircuit correctly states, to allow the orchestra
to overcome soloists snd chorus —— slthough azain Ir Tireuit is
genercus in aseribing this wealmess %o tolerance on Hysn's part:

I believe he cncouraged over-loud playing from the brass aond par—
cussion.

The Grand Duchess cannot be Offenbach's "fineat achievement.”

Ia Belle Helene, or Gontes d'Hoffmann, or La Vie Parisienne may
be; but it's meaningless to say so. (For unflawed structure, me-
lodic variety and wit my own preference is for the last-nemsd.)

It is fine entertainment, even in the overdone approach of Spring
Opera, which seems to have played its Carmen, like ita Offenbach,
to the ACT audience of superannuated fraternity men. (Fortunately,
the pleasures of this Carmen evaded me.) & gzreat deal more daft=
ness and Gallis irony was needed, Duchess is farce, but Franch,

—Fikret YOUSSUF.
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Fikrelt Youssuf
drawn from life by E.N. story, 1968

(the editor replies:)

Filrat's second parapraph is telling. I am not partic-
ulsrly proud of the two sentences I wrote on Gnazzo,
and I welcome the cpportunitr to describe the pleces
more fully. Both his MHusic for Cello and Tape! and
Mgic for John Dinwiddie™ present a live musician
againat the prerecorded comments of another, In the
former, amateur cellist-cum-actor Edw-rd lylund, my
good fr nd, describes his attitude toward his instru-
ment while the performer silently mimes playing a real
aello. Since Nylund's sttitude is one of over-anrnest-
ness and consequent tension (to put it too simply), the
plece is ouite funny. In the other case, IMr Dimdddiets
ecuelly serdous, sometimes ponderous deseriptien of his
ownl composition =- an excercise in inereasingly frequent
forearm clusters on the plano —— is pitted against both
the live sxecution of thet work and a prerecorded col-
lage of snippets from fadiliar pisno classies. This is,
honest to God, all thet happens: my revicw did not sug-
pest it, I suppose, but now that you know it the review
does, I hope, make sense.

As to the charpe that T am "sententicua™ and "opaque,®
1 can only hope that Pikret — whom, =fter all, I have
Inewn since he arrived hare -- will not preveil on long
friendship and (more to the point) editorisl libsraliam
too much longer. Other things are mere importent.

Stevens, Ineidentslly, remaing, with larienne MNoore, a
favorite poet: the mandarins were, after =11, the puard=

ians of their culture.
==0.3.

- OHORTS —

We've been working on a '"Real-Thing Ratic:' a
handy way of telling just how much a2 reviewer
likes going to concerts, as opposed to col-
lecting records. You simply toke the ratio of
favorable to unfavorable reviews of live per=-
formances, and then relate that to a similar
ratio: one of positive-to-negzative reviews of
recordings, The mathematics may well be com=
plex == belng commodities, records are dis-
cussed with a seriousness rarely wasted on
mere publie recitals. But we'll ret the fig=
ures worked out, and let you lmow methemato-
eally what it means when a critic ssys that
hals found another Collected Mahler Syrphonies
that you MUST HAVE, =nd then complains +the
next day when hearing yet another performance
of ..a but you £i11 In the blanlk,

Janiee Giteck, who lives in Oskland, has just
been awarded the first prize in composition
from the Concorso Intermazicnale di Musica e
Danza G B Viottl in Italy. Her winndng com-
positlon, L'Ange Heurtebise, & song cycle for
beritone and planc, was performed at an Oak-
lend Museum concert a year apo — and it may
have surprised Giambattiste Viotti, if he was
in the audience., Mlas Giteck's newest vork,
for voice, cello, snd piano, will be given at
Diablo Valley Junior College on March 28. Its
text continues to odne the French avant garde
literature: it is by 41fred Jerry. FPerhaps
theres a future in '"pataphysical music.

We at EAR dan tell you Charies Shere cuts
things too close — as a matter of principal.
At the Oakland Symphony recently ha thought
he had plenty of time to wisit the men's room
before the concert. But he feckoned without
the plumbing: one zink Had no woter. dcoord-
ing to his review, the coneert then began 90
seconds sarly, ond he missed the first olece.
Hext day he wes invited to & subseguent con-
cert to hear the niece, btul begped off, say-
Ing he was booked up., e asked sbout the 0.0
Schoenberg concsrt, and was told a section
vould be reserved for the press, He arrived
with only a minute,tp spare for thet one; his
wife was turned away, but they found room for
him, Oakland tekes starting time seriocusly.

INSTRUMENTALISTS: Holy Nemes Collepe is looking for
youn: artists in a concerto sudition. Applications
must be returned by ipril 13. For information write
ie2s Woehl, Chairmen, Departnant of Musie, Holy Names
College, 3500 ountain Zoulevard, Oakland 94519.
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THE SCHOOL OF ORPHEUS

CONCERT BVENINGS WITH THE SGHOOL OF ORFHEUS .....
A1 1750 ARCH STREET
BERKELEY
MaRCH

Cheryl Mengle, Violin & Henee
1l Baroni, pianco in works by Bach,
Bartok, Scarlatti ano Mozart

CHAMBER MUSIC for wieolin, voice,

8 keyboara and ensemble in works by
Jacquet ce la Guerre, Fr. Caccini,
Kish, ana Donovan.

15 St. Matthew Passion READ - IN
22 Natasha Kimmel, mezzo soprano in

works by Handel, Schumann, Foulenc,
Ginastera, Kabalewvsky, Tschaikowsky

CHAMBER MUSIC: weorks by Mozart,
29 Britten, Michael Hayan, for
small ensemble.

admission free

AT THE PACIFIC SCHOOL OF RELIGION

SATURDAY, MARCH 2L
CONCERTO GROSSO op.6, No. 2 CORELLI
CONCERTO EN HE STRAVINSKY
The School of Orpheus Flayers

L'AMFIPARNASO VECCHL

Madrigal Comedy in 3 Acts
The School of Orpheus Singers

4 m Domation &2

BERKELEY

(and now, a few words from the Irish...)

The 'guest conductor' act is a good one. Bring
over to this country some silvery-haired gentle-
men that is supposed to understand about bands
and the theatre will be stuffed while you wait.
Did you ever notice that he never needs a score?
Did you ever notice that if the cor anglais is
,0000013% of a tone out in the second movement of
the Franck D Minor he has to have injections to
bring him round? O yes, took the orchestra through
the whole thing without a note of music in fron®
of him, As if 'a note of music' would have helped.

It's a fake act, of course. Loock at it this way.
Take a list of the boys ssarting anywhere. The ac-
tual symphony concert range is a gtrictly ding-
dong limited list for a kick-off: Beethoven, Bach,
Brahms, Berlioz, Schubert, Haydn, Mozart, Mahler,
Handel (let us say) —— then a couple of fellows
with slav-minds, Rimsky-X., Tckaik., Prokofiev,
Strav., Dvorak and this new bags, Shostakovich.
Then a few 'medern' buffs and how offten do you
hear them =-- Schoenberg, Bloch, Bartok, Honegger,
Satie, Hindemith ... Throw in a dozen operas (and
the man that does Wagner won't be asked to do Ver-
di) and there you are., BSay the whole works is
twenty symphonies, ten concertos and a few misc-
ellaneous suites and overtures. Sure anybody with
a sound national school education could master
that much in no time and if you compere it with
the versatility that's expected from myself, an
actor, a chef or a civil servant, what have jyou
got?

-- kiyles na Gopaleen, The Best of
Myles (Walker amd Co., N.Y.
A lovely book.)

SEMINAR FOR MUSICIANS NEXT MONTH

Charles Aunirkbhanian writes to tell us of

a fascinating gathering of composers, per-

formers and the like "to meet in seminars

and workshops to exchange theoretical mat-

erial, to work together on technique and
style, To share sounds and compare notes,
to enjoy performances and concerts and to
take part in three exciting experiments

which will take place at the conference."

The conference will take place April 27,
28 and 29 —-- Friday through Sunday —- at

de Benneville Pines, in the San Bermardino

National Forest not far from Big Bear. It

costs $2%.50 including all meals from Fri-
day night through Sunday afternoon and in-

cluding lodging in cabins.

The three experiments alluded to include
publication, recording and performance.
Source magazine will gather and edit one
of its issues on tne spob.
(both KPFA and KFFEK) will record inter-
views, performances and seminars.
sic will be brought te performance at the
conference through concerts arranged dur-
ing the weekend.

Sirs:

Pacifica Radie

And mu-

Frinting facilities will be available for
rapid repreoduction of scores, both for per-
formance and to permit availability for

study.

Interasted parties are requested to bring
materials with them for possible use in
Source. Instruments, sound systems and
sound sources will also be needed, both
for formal performances in the kain Hall
and the Performance Hall, and for the
informal Gallery Hall as well.

Some performances will be scheduled ahead
of time: if you want your work scheduled,
you are requested to notify Ken Friedman,
at de Benneville, of the nature of your
performance piece, the time 1% requires,
and the arrangements will be made.

There is room for only 160 people at the
Conference. Among those participating will
be Nicheolass Slonimsky, Allen Strange, Charles
Amirkhanian, Stan Iunetta, Aeric Stratton,
and representatives of Source, Pacifica,

and Fluxus West. Registration whould be
completed soon by writing to THE EXPANDED
%é%ﬁﬁde genneville Pines, Angelus QOaks, Cal.

I will be joining you at de Benneville Pines' Conference for
Composers and Musicians, 1973, THE EXPANDED EAR.

Enclosed

you will find the registration form and conference fees for

person(s) .

Name (s)

Address:

City:

State/Zip Code:

Telephone:

PLEASE PRINT OR TYPE THIS FORM

Amount enclosed:

I will be using my

BankAmericard #

Mastercharge #




Freelance musicians -- plek-up orchestras -- TV jin-
gEles and background strings -- Civic Light Opera, Ballet,
Spring Opera and Western Opera Theater: where do all the
orchestras come from?

Most of them are the same orchestra, strangely enbugh.
There are differences here and there, and some of those
differences are crucial; but musicians playing the rounds
of San Francisco Bay Area jobs are just as likely to keep
saying hello to the same faces as a regular contracted
eymphony member. In fact you could call it the Rotating
Symphony Orchestra (with changes).

Once in & while such & plck-up erchestra turns out to
be particularly goods The musicians know it as they un-
pack their horns, and cen even be heard saying to one an-
other things like "This loocks like & good one." The gen-
eral light tone augurs a sense of impending pleasure in
the company and the music meking.

Frank Barbarisa 1s a veteran orchestra maker, ruling
aupreme over the pit &t the Curran Thsater. Since hes
took over the imperial dutles, deciding who shall and
shall not play for Lauren Bacall and Kurt Herbert Adler,
& marked improvement in the sounds emanating from that
samall and Intimate will hes been noted.

When he was asked how he got started in the business
his anawer was surprisifg: the Curran was the firat con=-
tracting job he ever had. (Hls predecesscr allowed him
to do some sub-contracting, but refused to let him touch
the atringa. Barbarie feels that il he had been allowed
to hire the fiddles he might never have gotten his job.)

Clearly a contrector has to know who the players are
- a:pacialli the really good ones. Frank Barbaris .has
found that his own playing in jazz as well as legitimate’
Jjoba has brought him into contact with many of the best
musiciana in the clty.

"] know almost everybody," he saya. "I've lived here
all my life, I joined the union here. You get to know
pecple, and the best way to know them is in chamber mus-
ic: the truth will out."

He went on to say that in the pit situation you don't
always spot the weaknesses or the strengths of the play-
ers, since a musician might seem wesk in one show and go
on through the next few without & problem.

What does Barbarie lock fort
don't care about technique. I don't want any fireworks:
who needs 1t? The thing that makes for bad orchestras
in this town =- in any town, as far as that goas =- is
the politics involved.

"I just won't hire anybody unless I think he can play
real good, the best available.™

With ell the back-scratching that goes on in the music
business, such an attitude cen result in a loss of jobs,
and Frank has no doubt sacrificed & numbser of them. But
he tekes immense pride in what he has achlieved in upgrad-
ing the gquality of musaic for San Francisco shows.

"I go for sound. I

One of his prime achievements to date has been the
paat two seasons of Spring Opera, whose orchestra won ku-
dos from several critics =- and the delight of the con=
ductors. ttoting that different music demands different
kinds of players, Barbaria agrees that he made different
cholces for the opera than for the shows in certain areas
-- @speclally the winds: about the atrings he says, "I
don't whave to worry avout them. I don't have to think,
well, I'u golng to get socme jazz fiddle players. It's
always the ssme: you just play a good, sollid, school way
of playlng and you're going to be right. Conductors,
managers don't want stylists ... they might want a sty-
list in one of the horns, but not im the fiddle secticn."

His bigigeat problem? Prank says "People that don't
realize their capabilities. They extend themselwves a
little too much. People who are basically legitimate
players and want to play that hard rock part ... they're
not really the best for that particular thing. When I
g6t someone I think can cover that spot better, sometimes
they can get very uptight. They're either kidding them=-
gselves or trying to kid me ... that's my biggest problem,"

Frank Barbaria hes created a home away from home in
the Curran besement, where musicians mlwaeys find some mag=-
azines, cookles and peace and gqulet between shows and dur-
ing intermissions. He says "I like to keep a happy atwmos-
phere around the thesater. I can't stand chronic complain=
ing, chronic eriticizing of the peoplse you play with. Wa
all have a tendency to criticize, but I don't want to see
it run into the ground.” .

He doesn't have any difficulty getting the players he
wanta, and these days around the Curran you'll =see the
best in the business. Barbaria's standards are eminently
musical and practicsal. Intonation has to be good, but
he looks above all for sound. "The tone has to be very
intense s« life, & lot of life."

And that's what musical theater is all about.
lot of life.

L.i.fﬂj a

== Anne KISH.

MANDATLA MUSIC is an “"improvisation
schema for three or more performers,”
in the composer's words. Composed in
1962, it has had faiily wide perform—
apces over the years: 1t was vremiered
at the first "Performers' Cholice,™ at
which time it was broadcast on KFPFA:
the most recent local performnance was
in 1969, when 3tanford's ALEA II gave
it at their November concert.

There should be three groups of per-
formners, arranged according to the
ranges of their instruments: group 1
needs high notes (the top sector of
the circle), group 2 calls for medium
pitchesg (the lower right), group 3
wants wide ranges (lower left).

Two rings of notations are given: the
inner is the "Ensemxble ring." the ou-
ter a "Solo ring." A course through
these rings is determined before the
performance.

Whole notes are wvery long, grace notes
very short, and solid notes are free.
The wavy line ~—~—r+indicates a free
cadenza.

(Here is a description of a poszible
course through the Mandala: the groups
begin in Rectangle 1 and move around
the inner Ensemble ring clockwise to
Rectangle 1. They then proceed through
the Group 1 cadenza to the outer solo
ring. They proceed clockwise for a
third of the circle; then, through
Rectangle 2 to the ensemble ring, which
takes shem to Rectangle %; then out

to the sole ring; to the top of the
cirele to Rectangle l; back into ensem-
tle ring to Rectamgle 2, out to the
solo ring again through the Group 2
cadenza, back into the ensemble ring

at Rectangle 3; up to the next im-
provisation system, through the dashed
arrow %o the centrsl c¢adenza, and con-
cluding with Rectangle 1,)

The handala is a very formal system,.
'welve solo improvisation systems are
arranged in the outer ring: some for
cnly one group, some for two, some for
all threes -- the three possibilities
arranged symmetricelly.

In the imnmer ensemble ring, only six
improvisations are given: the three
boxed Rectangles, which serve as junc-
tions in the map around the system,
gnd the three intermediste systems.
Each of these offers material to all
three perfeorming groups,

Faths are indicated between systens.
Solid paths simply indicate fthe direc-
tion to the next event; wavy ones ——
ipdicate a cadenza along the way; the
ddashed ones ---=+1in the center show a
path to be used only once. e solo
ring may be used only by thirds, its
music relieved by a return tc the group
ring.

The work is &n excercise in discipline
for both the composer and the impro-
vising performers. The formasl pattern
shapes the performance: this is not
structureless music. This formal and
structural imperative underlies wmost

of Hush's music, but it is at its most
cbvious here, in Hexahedron for solo
piano, and in Nexus 16 for chamber orch-
estira.

Publication of Mandala Music and of
these notes should not be taken as an
invitation to public performance of
this maeterial without the consent of
tne composer, who can, in any case,
provide much clearer copy and instruc-—
tions.



LOREN
RUSH:

MANDALA
MUSIC

MORE SHORTS

Lou Harrison has

bean named to the
Hatlional Institute
of Arts and Let=

ters. We're not
guite sure what 1t
involves, but it's

nice to see the
right kind getting
on in ths Estab-=
lishment. One thing
that may have been
connected: & new
commission from the
Koussevitzky Found=-
ation for a new or-
chestra plece.

At the Schoenberg
concert Harold Far=-
bermuan conducted in
Hertz Hall last
month, a clarinet
player walked off
stage alter the op-
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aninﬁ movement of
the "Concerto for
String Quartet and
Orcheatra." Alex-
andar Fried leanad
forward to tell
Paul Hertelendy,
"There goes another
resignation," But
the errant musleian
reaturned, carrying
his shest of music:
someone had put a
violin part in his
folder.

Fobert Mackler, whose
piace for two cel-
lists was mentioned
in last month's EAR,
writeas of a new work:
Variations II (Eroica)
for any number of or-
chestras, sach of
which, at its own
time, plays the sec-
ond movemant of the
Beathoven Third.

He suggests [ive or
8ix groups for a per-
formance at the Oak=-
land Coliseum. (It

might be preceded DY |
8 string guartet re- |
duction of Hichard !
Strauss' Metamor- {
phozen. )

Thie reminds uas of
our own Epigraphes
Houvelles entre Blancs
et noirse, =et for sev-
eral pianos. A number
of pianists play var-
ious Debussy preludess,
ovaerlapping at their
pleasure. The planos
must all be in tune.

‘Barenboim Bombs With Beethoven

By Hewwell Tirewit

Phantoms of the Opera
House were at work Tues-
day evening when Danisl
Barenboim gave his all-
Beethoven Sonata evening.
The chandelier did not fall,
which was kind of a pity,
since It would at least have
enlivened the evening.

During the finale of the
Sonata No. 7, opus 10, No. 3,
a plano siring broke. Baren-
bolm gave up, and left the
stage—gesturing his dismay
again and again Hke & bro-

Piano’s Breakdown a Mere Bagatelle

and loud, and he I've ever noticed before, a

By Arthur Bloomfield

When Danlel Barenbolm
came onstage last night at
the Opera House he not only
bowed to the audience but to
his Steinway.

That gesture didn't do any

though, because mid-
way in the last movement of
the Beethoven sonata opus
10 no. 3, & string broke, The
pianist shrugged and took to
the wings, and out came a
piano doctor who poked ar-
ound Inside the lid for five
minutes.

All this was & mers baga-
telle, however, in the course
of a geminely extracrdinary
evening of cultured, charac-
terful pianism. Time amd
again within his program of
three Beethoven sonatas,
Barenboim demonstrated re-
markahle interpretative
{deas, and never at the ex-
pense of the basic musical
fow.

In fact, it was extra doses
of continuity that the young

keyboardist especially _

ken record. A plano lechni-
cian was available to mend
the John Cage ratile in jig
time.

Earenboim then repeated
the finale, again in his
roughshod, percussive way,
encased in pompous alfecta-
Hons like a butterfly in plex-
iplass.

Things softensed a bit for
the Sonata No. 31, opus 110,
but only a hit. A strange
metallic knocking developed
from backstage, left during
the final movement. It was

'mgm out. For instance, af-

ter the umusually ethereal
close of that profoundly
touching slow movement of
the opus 10 Bo. 3, he waited
only a moment and then be-
gan the mimpet in & very
quiet, intimate, softly rolling
way, the gentle graclousness
gradually giving way to an
extroverted quality to pre-
pare for the jolly midsec-
tion.

The point here was, of
course, to bind the common
spirit which links the slow
moverment and minuet.

Barenhoim found another
link to forge in the “Wald- -
stein” sonata, again be
tween slow movement and
that which follows, and he
did it by starting the finale
very pensively and at a quite
broad tempo. As a matter of
fact, he maintained an un-
rushed view of things even
as the finale became force-

not clear if this was Beetho-
ven's tormented ghost or
merely a plumber on over-
time scale.

Both the Opus 110 Sonata
and the “‘Waldstein' Sonata,
opus 53 which followed inter-
mission sounded as il sand
had beepn scattered over the
keys. Harsh, often ugly son-
ority was the norm, while
the structural element was
utterly defeated by Baren-
boim's tempo distortions. In
the middie I fled into the
night.

ful
achieved a grandeur in the
process like the music-
making of conductor Otto
Klemperer.

Barenboim alse pro-
grammed the opus 110 sona-
ta, casting a spell not only
with his intimate bul majes-
tic overall approach but also
in particular details. Exhibit
YA would be that uncanny,
almost human hum he
ueed in the first movement
when, shortly after the open-
ing, a limpid, singing phrase
is “poized in syncopation,™
as critic Eric Blom once put
it, “over m simple accom-
paniment of repeated
chords.”™

And as for the “harp-like™
passages which then “sweep
lightly all over the key-
hoan Barenboim dis-
patched them with just the
right towch, giving them
their own eolor but keeping
them in the big picture.

He also found, better than

=

1

The end result of the recit-
al was approximately what
you might expect of a
schoolboy playing Lear. He
had managed to memorize
the words, but kmew Hitle
elze. Or 1o quote anofther
Shakespeare play, "'a sound,
but not in government."

This much [ can give Bar-
enbgim: it is a rare thing to
come across a full recital
without a single saving
Erace,

£L6T T *924

thematic richness in the
hass lne of the first move-
ment's second subject. And
the famous final fugue
opened with as lovely, and
unaffected, a planissimo as
you'tre ever going to hear.

In sum, an iovigorating
evening (yes, pianissimos
ean be invigorating), with
lots of firmly classical but
also affectionately commit-
ted playing — which exists,
I might add, in a fascinating
middle ground between Ar-
tur Schnabel and Glenn
Gould.

U008 Jo yaupas u) SmMIIAD)Y

£L6T 0 “URL

I8

JoUTHEd

B FE
L

eToTuoIgD

Instrumenis & Repaira

2031 UNIVERSITY AWEHUE
BERCELEY.

| (415) B43-5464

HOURS: 1630 TO 500

Fentals avilable,too.

BERKELEY VIOLIM CENTER

[




1;

— e —

Oh, Susanna is a twelve-minute work for plano in
nine pages, of which the above is the rfifth. The
work resembles a number of other compoaitions of
Mr Hush's: Reverie, I'll Bse You In My Dreams,
Dans Le 3able, =-- all work which presents the
process of music as the subject of music (and,
like Dans le Sable, Oh Susanna is domlnated by a
constant reference to wozart's Marriage of Flg-
aro). These works are conceptual, to use the
Jjargon of contemporary aert coumentatora: they are
concermed with process, with concept and the ex=
ecutlon el concept, to a much greater degrese than
they are concerned with sound ltself. It may well
be ob ected that this has always been the case:
but that is decidedly not true with much of the
contemporary avant garde. Rush 1s, in fact, &
consarvative composer, concernad with the muaical

tradition, aware cof all the recent breskthroughs

= e

and appreciative of them, but atlill willing to
use tonality if it sulits him -- a astring gquartet
in c# minor is in preparation with his publisher
(Jobert, Paris, who alsc publish Oh, Susanna).
The above excerpt dewonstrates the alternation of
what might be called an "lnner veoice"™, at J=48,
with the Mozart obsession, at J=72. The entire
work proceeds in this feshion, with dalicate but
substential changes in the texture resulting from
the alternation, until the Mozart galna the day
on the last page. Like the sarliar Hexahedron
for solo planoc (1964), Oh, Susanna is an eminent-
ly pianistic, effective recital piece. It lies
down well with the best of the traditional piano
repertoire, whils woving the tradition a bit fur-
ther on its way -- surely the wost to be asked of
a new work. It should be played.




