The Commitvee for Arts and Lectures

of
The University of California, Berkeley
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cordially invites you to its winter concert season.

Start with the solo concert in Zellerbach by Alf-
red Brendel: "superlative as pianism (not the least
those luminous pianissimos) and a profound spiritual
adventure as well ..." (The Times, London)

Or The Space Rel(V)action

"great musical" adaptation
of Frank

Wedekind's Spriog's Awakening.

=

And the UCLA Young ﬁ:tlsta kiezart, Schoenberg and
Dvorak. Lawrence Loe's Bach, The San Francisco
and QOskland Sympnanies, with Haydn, Schoenberg,
Mahler, Chou Wen-Chung. The Bartok dusrtet, and
Carcle Bogard, and the Sunset of a 3plendid Century.

Consult the Ear Concert Guide for all our events.
And call us for further informetion or to reserve
your seats.

CAL Box Office: e42-2361.

10) Zellerbach Hall, campus,
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BAR IS & new place to read about what's happening
on the music front. What the MUSICIANS are saying
about their jobs; RECTIFIED REVIESS of past events:
PHOGRAN HAKDICAPS for the next few weeks. Arfticles
for the layman and for the musician. WYH EAR? Cur-
rently appearing publications ignore foo much of
the music scene. Reviews of the musical establish-
ment aren't enough,., Yhat about the musiec on radioc
and TV, what about benefit concerts, what about the
small recltals af new music, of young artists? What
about the real problems facing musicians, composers
audiences? what good are boards of directors, crit-
ics, publiciﬁns? The anagwers aren't inside, But
maybe we can make a start toward finding them.

& "

n&"Z 7l s,nii’

0 Cﬁart% St

It ﬁ\wmn =
15 Dece 251

MW

'.- _— —_—— e ———




JCNCERT GUIDE

(listings, followed or rreceded by

A GUIDE TO THE GUIDE: these listings should be
pretty well self-explanatory, except perhaps
for the bangs (!), which mark concerts of
especial promise, either for their performers
or for their repertory. (Yes, the Feb, 16
Stanford concert is offering Ulysses Kay's

new piece, a setting of Dag Hammerskjold's
book, and a much more interesting score than
former works by Mr. Kay.) All San Francisco
Symphony concerts, as of publication date, are
subject to negotiation. Fity.

SUNDAY, JAN. 7

liischa Diechter, pianc: Cpera House, 3pm,.
kachmaninoff, kozart, Schumann,

S.F. Chamber Orch. (Braun): Hillel Aud,
Berkeley, Spm. Stamitz, Beethoven,
Vivaldi, Tchaikovsky.

James Drohe, organ: Interstaie Center,
Qakland, Y4pm.

'‘Feast of Lights,' children's service:
S5t. mark's, Berkeley, Spm.

MONDAY, JAN, 8

Jeremy Levin, piano:
Center, 8pm. Bach,
Frokofiev.

5.F. Jewish Community
Beethoven, Chopin,

WEDNESDAY, JANW. 10

15,F. Symphony (Ozawa, Baker): Opera House,
8:30pm. Haydn 73, Berlioz Fuits d'Ete,
Prokofiev Scythian Suite (subject to
strike). Repeats 11, 12, 13.

Krishna Mohan Bhatt, sitar: Pacific Film
Archive, UCBerkeley Art Museum, 4pm.

Western Opera Theater: La Cenerentola: 5 Jose
Civic Aud, 10am, lpm (students only)

THURSDAY, JAN. 11

15,F. Symphony, r Jan. 10: Zellerbach Aud,
UCBerkeley, Spm. ;

1Joffrey II Ballet, Oakland Aud Th, B:15pm
(Cakland Community Concerts Association)

FRIDAY, JAN. 12

15,F. Symphony, r Jan. 10: Opera House, 8:30,

chgrles Kingman, orgen: All Saints, Palo Alto,

pi.

Peninsula Symphony (Sten, J. Lowenthal):
Flint Center, Cupertinc, 8:30pm: program
ineludes Mozart Fiano Concerto 21. R 13.

String Orchestra (Kobialka): CSUHayward, B8:15.

Fisk Jubilee Singers of Nashville: Hogan H.S.
Vallejo, 8:30pm.

Neil Lamonica, ve¢, kerilyn Thompson, p: 1750
Arch, Berkeley, 8 pm. Besthoven cello music
I: Variations, Sonatas op. 5/2, 102/2.

SATURDAY, JAN. 13

15,.F. Symphony, r Jan. 10: Opera House, 8:30.

IDonald O'Zrien, cl, Robert Krupnick, p, Judi-
yaba, ve: 1750 Arch, Berkeley, 8 pm. Brahms,
Berg, Berio, EKErupnick, Gnazzo., R l4,

Peninsula Symphony, r 12: S Mateo H.S. 8:307

SUNDAY, JAN. 14

Q'Brien, Krupnick, Judiyaba (13r): 1750 Arch, 8pm.

David Locke, organ: St Hark's, Berkeley, Bpm.
Bach, Hindemith, Pepping.

{Robert Anderson, organ: St Luke's Episcopal, SF,
4pm. Bach, kozart, Brahms, Langlais, Tourne-
mire, Anderson.

iGilopez Kabayao, violin: Old 1lst Presbyterian,
SF, 4pm. Bach Chaconne, Ravel Tzigane, Strauss
Sonata, Brahms Scherzo.

iFrancesco Trio with Persinger, viola, Siani, bass:
Dinkelspiel Aud,, Stanford, 5pm. All Schubert.

Fisk Jubilee Singers of Kashville: George Washing-
ton H.3., SF, 5pm.

MONDAY, J:iN. 15

Cerl katthes, pianc: Karin Veterans pemorial Bldg,
8:15pm. (Marin Concert Association)

|Faculty Tric: CSUHayward, 8:15pm. Horn trios by
Brahms and Karl Kohn.

TUEZSDAY, JAN. 16
Ihargaret Fabrizio, harpsichord: Art Aud., Stanford,
8pm., Le Roux, D'Anglebert, Couperin, Rameau.

WEDNESDAY, JaN. 17 .

Allan Blasdale, organ: Hertz Hall,
noon. Bach, Brahms (free).

5.F. Symphony (Ozawa,
Dvorak Hussite Overture, Schoenberg Verklaerte
Nacht, Ravel Alborada del Grazioso, G kajor
Piano Concerto (R 18, 19, 20).

karin Youth Crchestra ERinaldi}: Earin Veterans
kemorial Bldg., Bpm.

UCBerkeley,

THURSDAY, JAN. 18 ;

S.F. Symphony (17r): Opera House, 2pm,

karilyn Horne, mezzo: hiasonic ind,. , 8:30pn,.
Dvorak Gypsy Songs, Brahms Lieder, Bizet,
Gluck, Hsndel.

New husic Ensemble (Adams): 5.F. Conservatory,
(time?). Rzewski, kathias, Lucier, Jenks.

FRIDAY, JAN. 19
5.F. Symphony (17r): Opera House, 8:30pm.
tJoseph Kubera, pianc: 1750 Arch, Berkeley,
8 pn., Csge, Feldman, Rossini, Ichiyanagi,
Ives, bellnas.
IUCLA Young Artists: Hertz Hall, UCRBerkeley,
8 pm. Mozart Piano juartet K. 495, Dvorak
@icrtet op. 87, Schoenberg Trioc.
Alvarado Youth Orchestra: Richmond H.S., Bpm.

SATURDAY, JAN. 20

Joseph Kubera, piano (19r): 1750 Apch, 8pm.

San Jose Symphony (Cleve, Costa): S. Jose
Civic Center, 8:30pm. Britten Illuminations,
Rossini Scala da Seta overture, Roussel 3,
arias.,

|Frans Brueggen, recorder (with Curtis, Cyr,
Howe ): Lone Mountain College, S.F., 8:30.
Rameau, Fisch, Quagliati, Bach, Monteverdi,
Dieupart. i

8.F. Syophony (17r): Flint Center, Cupertino,

: (time?)

Alfons and Aloys Kontarsky, piano 4 hands:
St. kary's College, lioraga, 8:30pm. Ravel,
Stravinsky, Schubert,

|Lyric Wind Quintet: CSUHayward, 8:15pm,
Schoenberg, Danzi, J., Feldman,

SUNDAY, JAN. 21

|Lawrence Moe, organ: Hertz Hall, UCBerkeley, .
8pm. Bach Clavierubueng III. "

Robert Pritchard, organ: lst Congregational,
Berkeley. (time?)

Speculum Musicae: Dinkelspiel Aud {?), Stan-
ford, (Time?) Wuorinen, Bartok, Carter,
Wolpe.

Bach-to-Mozart Ensemble: Del Mar School,
uron, Spm. (Candlelight Concerts)

Neil Lamonica, vc, Marilyn ‘Thompson, p: 1750
Arch, Berkeley, 4pm. Beethoven cello music
II: Variations, Sonatas op. 69, 5/1, 102/1.

Robert Brandon, guitar, David Dunton, cl, Lois
Bauke, p: Los Gatos Historical Club, 3pm.
Wellesz,Boccherini, Torroba, Baldi, Poulenc,
Lizst, Chopin.

Tib-

TUESDAY, JAN. 23

1Yehudi Menuhin, vn, Hepzibah Menuhin, p:
Palace of Fine Apts Theater, SF, Spm.
(825 admission: benefit music scholarship )

Oakland Symphony (Farberman, Horne): Cak. Aud,
Theater, 8:30pm. Rossini arias, hahler Rilck-
ert Lieder, Pictures at Bxhibition. R 24, 25.

Samuel Schwartz, organ: Dinkelspiel Aud, Stan-
ford, S8pm. CFE Bach, Cherubini, Mozart,
Distler, Barhbe.

WEDNESDAY, JAN. 24

1S.F. Symphony (Ozawa): Opera House, 8:30pm.
Bach Brandenburg 6, Scheinfeld Time Warp
(see article), Bruckmer 1. R 25, 26.

Oakland Symphony r 23: Zellerbach Aud, UCBerik-
eley, Spm.

THURSIAY, JAN. 25

15,F, Symphony =T 24: Cpera House, 2pm.

Qakland Symphony r 23: Oakland Aud Th, 8:30.

Dagcers of Bali: Zellerbach Aud, UCBerkeley,
Plis

FRIDAY, JAN, 26
15.F. Symphony r 24: Opera House, 8:30Opm.
|Andres Segovia, guitar: Masonic, 8:30pm.
Berkeley Promenade Orchestra (Rarick): New-

man Hall, Be.keley, Spm. hkiozart Magic

Flute overture, Brahms Violin Concerto.
Dancers of Bali: Flint Center, Cupertino, 8:50.
Steven Hart, David Hammer, tenors: 1750

gr;h, Berkeley, 8pm. Schutz, Honteverdi.

8.

Collard): Opera House, 8:30.



SATURDAY, JAN, 27 THURSDAY, FEB. 8

5.F. Symphony (Ozawa, Price): Opera House, S.F. Symphony (7Yr): Opera House, Zpm.

8:30pm. Debussy La Mer, Prokofiev Romeo & x

Juliet, arias. = FHIDAY, FEB. 9 i ) o
University Singers (Carter): CSUHayward, 8:15. 1Bonnie Hampton, ve, Nathan Schwartz, p: 175

Stravinsky Les Noces. Arch, Berkeley, Spm. Beethoven, Copland, Ses-
3 ! Arch, Berkeley, Spm. glons, hendglssnﬂn. - : :
g.gggefjgeg?‘eﬁal%?dﬁaiﬂéggcileiI'S:j_Pm, F FE'J.'I'&J'.I.’;E & Teicher d.'dﬂ—:ﬂlﬂnﬂ: Masonic Aud. £ SPJII.-—
rﬂe~tffn ﬂ?&'&?h&ﬁter: é@ raviata: Cuesta S.F. Syuphony (r 7): Opera House, 8:30pm. _
: EG SERy =L REEOMER, Of 2 VRN, [Collegium KMusicum (Curtis) with Musica Mundana:
SUNDAY, JAN. 28 Hertz Hall, UCBerkeley, 8pm. kusic from the
t= H 3 .

French Baroque. (R 10
Dancers of Bali: Masonic Aud,., 2:30pm, 2

Hart & Hammer, tenors, r 26: 1750 Arch, SATURDAY, FEB. 10
Berkeley, &pm, Joan Benson, clavichord and Broadwood pianc: Art
Bartok String Juartet: Hertz Hall, UCBerk- Aud., Stanford, Spm. Bach, Beethoven, Haydn,
eley, Spm. Mozart K. 80, Schubert op. Mozart, CPE Bach.
29, Bartok op. 7. Collegium Musicum (9r): Hertz Hell, 8pm.
Stanford University Chorale and Ghamber S.F. §vmzhony (7r): Flint Center, Cupertino, time?
orcnestra: Jinkelspiel Aud,, 3pm. Calif. Barogue Ensemble: 1750 Arch, Berkeley, Spm.
. Lees, Brahms, Ginastera, others. (R 11). 17th and 18th century music.
:CSUFullerton Singers: lst Congregational ,
Berkeley, 1l:15am, Gabrieli, Penderecki, SUNDAY, FEB. 11

!8.F. Chorale (Baker), chamber orchestra:
Congregation Emanuel, 8.F., 5pm, Haydn
Creation. (free)

Chamber Orchestra: Dinkelspiel Aud, Stanford,
Sime dartin, Brahms, Villa-Lobos.,

Magagonny: Zellerbach Flayhouse, UCBerkeley,

s i

TUESDAY, JAN, 30 |Kamiel D' .

Marin Sﬁmphonﬁ (Salgo): Marin Veterans 5 g;i* hEggﬁgigé gﬁg;ﬂéugertz Hall, UCBerkeley,
Kemorial Bldg., 3pm. b

Universiag Wind Ensemble and Concert Band MONDAY, FEB. 12

(Nel gon CSUHeyward, 8:15pm. INat'l Ballet of Canada: O
o - P . il :f pera House, B8:30pm,
Herbert Nanney, org, Rolf Ermeler, f1: Dink- Joe Bacon, lute, S.F. Jéwish Co ﬁuni%y Center,

elspiel Aud., Stanford, Spm. Roman, Eitler, 8:30pm
; Heussenstamm, Borris. _ : 3
!Daniel Barenboim, piano: Opera House, 8:30, TUESDAY, FEB. 13

farta - . Ferrante & Teicher, duo=-pianists: Marin Veter—

¢LENﬁ;?AY, JAN., 31 i I pasn 3 ans Memorial Bldg., 3:30pm.

S.F. Symphony (Schmidt-Isserstadt, Perlman): Renaissance Wind Band and Barly Music Singers:
Opera House, 8:30pm., Haydn 96, Berg Violin Dinkelspiel Aud., Stanford, 8 pm. Flemish
Concerto, Dvorak 7, ‘R PFeb, '1,2,3. and Burgundian music. e

National Ballet of Canada, Opers Housze, 8130,

THURSDAY, FEB, 1 Spring Opera: St. Matthew Fassion, Curran,

Dorothy Kirsten, sop., Barry horel, ten.:

Vel Simegr e SO POl e e 20
» ; Terra Linda High School Band: Marin Veterans
S.F. Symphony, r Jan, 31: Zellerbach Aud., Memorial Bldg., Spm. f

CBerkeley, Bpm. Napa Valley Symphony Orchestra (Baer): Napa

FRIDAY. FEB. 2 g.a., 8pm. Mozart, Mendelssohn Octet, Rorem.
’ . X 1 8.F. Symph Akiyama hke :
! G.S. Sachdev, bansouri: 1350 Arch, Berkeley, S:EGgm? Oggkémi;gﬁ Géegg fuiﬂgigheggﬁz?ﬂbuam
8pu, and 10pm. (two performances) Beethoven Piano Concerto 3, Prokofiey . R 15,16,17,

5.F. Symphony, r Jan. 31: Opera House, 8:30pm, Maka 2 lerb
jusic Arts Experimental Chorus. Stockhausen o Spg?nn; Zellerbach Playhouse, UCBerkeley,

Stimmen., (Time and place not set: call
255=-1466 for dﬂtallsﬁ} THURSDAY, FEB. 15

Yien B hoir: Marin fi i
SATURDAY, FEB. 3 iemnma Boys ¢ Marin Veterans Memorial

- Bédg., 8:30pm,
Laurette Goldberg, harpsichord: 1750 Arch, Hat'lgﬂéllet E? Canada: Plint Center,

Berkeley, 8pm. Sweelinck, Armer, Froberger, tino, 8:30pm,

L \Jean-Pierre Raupal, fl., Veyron-Lacroix, harp-
I Musici: Masonie Aud., 8:30pm. : £ Elohond: Fﬂﬂthili ﬂoliege, Sy =
5.F. Bywmphony, r Jan. 31: Opera House, 8:30pm, S.F. Symphony r 14: Opixa Honpa, 3
Secolo Barocco: St. Mary's College, Moraga, s

—

Cuper-

§:30pm. : : ? FRIDAY, FEB. 16

Music Arts Experimental Chorus (see Feb. 2) ! 8tanford University Symphony (Barnett, Chev-
: i 5 alier): Dinkelspiel Aud.(?), Stanford,

SUNDAY, FEB. 4 - (time?). Kay Markings, Mozart Piano Con-

Andre Watts, piano: Opera House, 3pm, certo, Brahms,

Chamber Crchestra (Moe, Bogard): Herts Hall, Nat'l Ballet of Canada: Flint Center, Cuper-

UCBerxeley, Bpm. Bach, Handel, 3
Musiec Arts Experimental Cherus (see Feb. 2)
Maxim Brodyn: Jewizh Comm. Center, SF, Zpm.

tine, 8:30pm.
5.F. Symphony r 14: Opera House, 8:30p.m.
Mahagonny: Zellerbach Playhouse, UCBerkeley, Bpm..

Yiddish Ballads. Spring Opera: Carmen: Curran Theater.

MONDAY, FEB. 5 = -y g Wil g ., SATURDAY, FEB. 17

Berkeley Contemporary Chamber :iﬂ;eyﬂ iuf son): S.F. Symphony r 14: Marin Veterans Bldg, , Spm,
Hertz Hall, UCBerkeley, Spm. Levine, Crumb, Nat'l Ballet of Canada: Opera House, 8:30Opm,
Logan, Vienna Choir Bogs: Mascnic Aud., 8:30pm.

Norwegian Choir: Oakland Aud, Theater, 8:15pm.
. - Adaxland Comgunity Cpncerts Assn,
Kay Gustafson, Donald Dunscomb, organ: hkemorial ?Q}ing Epera: Sé.luﬁttgew ﬁhgg;cn, eg:raﬁ.- -
; Stanford, Sp Buxtenude, Bach, ken- 'Opera a la carte': opera & dinger: Fipst Uni-
SR atfP_D*uTLT#m‘ st T %ﬂrian %Eurcﬁ of KE.SlnE§0D1 SPM. ?%57393
dalssohn, Hindemith.
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CLOTHES ¢ ShES
TEWELRY * LEAHER.
COSHENCS « RUGS
BLANKETS * PERRUME

WEDNESDAY, FEB. 7 : i

!Judith Nelson, sopr., Jonathan Khuner, ensemble:
Hertz Hall, UCBerkeley, noon. FProgram includes
Bach Cantats 199 (free),

Paul EKuentz Chamber Orchestra: Harin Veterans

hemorial Bldg., 8:15pm. (Marin Concert Assn.) g ey m_ﬂﬂ@ﬁ AMD
Fe;;ante & 'J_‘eichér, due-pianc: Flint Center, m?mrw A oBIECTS AT

Cupertino, 5:30pm. , : conwen or 290 Mo UMD STS. 50 DIISINGLY LOW
S.F. Syuphony (Kertesz, kinton): Opera House, fowE BLoCK Fw CATE) PRACES

8:30pm. Schubert 5, kahler Kindertotenlieder, 282-786/ —— SAN mMQﬁCo

Kodaly Hary Janos Suite. (R 8, 9, 10)




RECPIFIED REVIEWS, 1

(5.F., Chronicle, Dec. 20)

Romanticized Earoque was
tried and found wanting
Eonday evening when pian-
ist Paul Hersh plaved
Bach's "Goldberg Varia-
tions." Those of the audi-
ence still awake at the end
of his languid performance,
cneered him.,

kost performances of the
"Goldberg Variations" sens-
8ibly omit a majority of the
purely formalistic repeats
and reguire 45 to 50 minutes.
#ith all the repeats in place,
the set takes sbout one hour
and 15 minutes. Hersh took
an hour and 25, occasicnally
featuring tempos that would
put a Chopin Nocturne to
sleap.

wodat then of Hersh's
dirge-like opening, a simple
Air? Bach gave no tempo in-
dication, but a relaxed An-
dante is usual, say about 48
or 50 beats per minute (or
a bit slower than a beat per
second). Hersh played it
nearly twice slower than that.

LA 3]

Any sign of chromatic ac-
tivity seems to cause Hersh
to slow down, Variation 25
took more time to play than
to write down.

Mooning and spooning in
the wmanner of Tureck, 19th
Century Bach was the stylis-
tic springboard, but it was
carried to ludicrous ex-
tremes.

Fedaling was heavy, orna-
ments shuffled until at some
points Hersh trilled in or-
genum effects of open
fourths, cluttered with quick
little crescendos and dimi-
nuendos more appropriate %o
Brahms or Max Reger.

Hersh has played the
"Goldberg Varistions" sev-
eral times in the Bay Area,
One notes a small house for
this performsence, and in a
weelk of no special concert
gctivity. It was not the sort
of presentation to which

many would willingly sub-
Jject themselves twice. ...

-= Heuwell Tircuit

I didn't see any sleepers.

"Formaelistic" or structural?

Laurette Goldberg last spring
took some, but not all; her
performance took the full
evening.,

Might not the Chopin Noc-
turnes descend from Bach's
Chorele preludes?

"For the theme he employs a
sarabande, which is to be
found in the larger clavier
book belonging te his wife...
there is npo title; the name
"Aria" was not given until
Bach used it for variations."”
(Ph. Spitta, J.8. Bach, III,
170.) BSarabandes are slow.

Variation 25 went like a Bach
Chorale prelude, or like the
C# Minor Frelude in WTC, I,
which it resembles. The tempo
here was dictated by the
instrument, which sings longer
than does the harpsichord.
("Ludierous: ridiculous; laugh-
ably absurd.,"” Nobody laughed,)

I followed the Lea score,
reprénted from Bach-Gesell-
schaft: the ornaments corre-_
sponded exactly save one, which
Hersh consistently omitted from
Variation 25. The "open fourths"
appear on the second beat of the
gsecond half of the aris:

_’.F ot Athy

Other fourths a»pear in the
Aria, bar 26, and in Variation
15, bars 19-20,

A terrific rainstorm may have
helped keep people away.

== PFikret Youssuf

2454 TELEGRAPH
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FORTHCOMING EVENTS

would normally be treated in this
column: events in the offing which
deserve more than just a bang (1)
in the Concert Guide: tais time,
such outstending promises as the U.
0., Noon Concerts on Jan. 31 and
Feb. 7, or the lmposing recital of
Danzi, Feldmsn, Fine and the grest
Schoenberg Woodwind Guintet by the
faculty Lyric guintet at Hayward on
Jan. 20 -- concerts off the beaten
path, but especially worth getting
to.

But a first issue has its special
problems —— problems which have held
up our publication two weeks this
time (next BAR should be out the
first week of February, btut don't
count on it). Ard in those two
weeks the music news business in
the Bay Area has been frustrating
in the extreme, because of the two
major orchestral problems here,

The San Francisco situation is
in the forefront of the press, for
its problem is the more visible: a
strike is always "high-profile," in
the jargon,

But the Cakland situation may be
more seriocous. I'm told that 908 of
the orchestra is willing %o recom-
mend that the Board of Directors
drop Harecld Farberman at the end of
his contract -- and my source is
not exactly a wild-eyed union goon
type (not that many orchestral mu-
sicians are),

Like any situation of its sort,
the Qakland problem is as compli-
cated as it is sensitive. There's
no villain, and (I think) ne vil-
lainy. TYet -- though one always
wants musicians to be nice guys —-
etends have to be taken, attitudes

“ must be challénped, ‘and decisions

made,

One of the recurring difficulties
is associated with the assignment
of those decisions. In the Oskland
case, they have been assigned by
the concertgeer, the musician, and
the eritics to a Board of Directors.
It was the Board which sccepted a
letter of resignation two seasons
back from Gerhard Samuel, although
there's some question as to the mo-
tivation behind the letter itself.

(There's every likelihood that
Gary's resignation wes tended as
8 protest of the Board's atti-
tude toward his programming —-
elecrly more substantial thanhis
successor's =- and toward other
elements of his direction which
should in any decent organization
heve been left entirely a matter
of his personsl business,

(The orchestra itself tried to
pressure the Board not to accept
the resignation, but it was too
late, and their fuller partici-
pation in the matter of choosing
his sueccesser, while won in the
battle over Gary's departure, was
ineffective in the face of the
Board's unseemly haste in making
& permanent choice.

The orchestra says now that it
accepted the best alternative of
8 limited choice —— three con-
ductors who survived the Board's
Preliminary cull.)

W - L]

On the other hand, the battle
in San Francisco is between the
orchestra and the conductor, and
centers on the problem of the re-
seating of musicians within their
sections.

Horn, bassoon and contrabass
sections have been changed re-
cently, to the advantage of the
orchestral scund. Rumor has it
that tne principals of the viola
and cello sections are afraid they



will follow soon.

A conductor must be able to
change the sound of his instru-
ment, of course: how else can he
produce his musical concept with
the ninety men before him?

At the same time, the musician
makes & living from his work, and
wonders —- lecitimately -- what
the next conductor to come along
will do with the Qzawa seating,
wnich mey suit Ozawa's successor
a8 i1l as the KErips principals
suited Ozawa,

Not that Ozawa is leaving town.
But the musicians want assurances
in this mutable world —— they buy
houses on long contracts, like
everyone else. And the tension
develops, and negotiations break
down. Maybe our next EAR will
hear good news.

MUSIC AND THE FRESS

"How Brahms in his poverty must economize in order
to get slong!... Only in the rarest cases does he
know what to do with his freguently lovely themes."

S0 wrote Gustav Mahler, not perhaps the least par-
tiel of observors, in 1896: the quotation is found
in the liner nctes of a Coluwmbia recording of the
Brahms- Symphonies. The notes go on, of course:
"ss.Mahler had [his] individusl statement to make,
and made it well in[his] own mnsical expression, as
nave other European and American composers, but
Brahms was the true heir to Beethoven's symphonie
language, "

This is not the place for an attack on Brahms —-
though one may appesr in a future EAR --; be was

a first-rate composer of sextets and part-songs,
and his Second Symvhony has its moments. But,
really, liner notes like those should be stopped.
The kind of thinking which requires an heir --

not to mention a frue heir -- to anyone's symphon-
ic language is a threat to the culture., Not that
the concept is falge: it makes sense, in a post
facto, hiatorical sense.. ..But it's dangerous,

The implication in it is that Beethoven's style
needed, required an heir -- as if Beethoven had
made no changes in the language he inherited.
And beyond that, it's implied the inheritance
sufficed -- when in fact Brahms needed more.

= "r—l: -

BACH
MONTEVERDI
RAMEAD
DELAWIGNE
FICE
QUAGLIATI
DIEUFART

He needed, above all, to learn and to absorb that
languave, and then to speak something his own in
it. Often encugh, perhaps, he succesded. But too
often the flacks and the critics insist on the coat-
tail principle, and too often the public's respons:
is either a sheepish acceptance or parancid outrag

(ky favorite example of the latter is the funny
but too often true Don't Get Taught Art This ¥ay!
by Theodore L, Shaw, who develops what he calls &
"Conjecturism" —- Art's "Opposition Farty composed
of tough-minded rationalists who ask gquestions, de
mand evidence, check the facts, make fun of the
mystic and despise his blood brother, the Quack,"
The book is available by mail, at BO¢, from Stuart
Publications, 330 Beacon St., Boston 02116,)

Music and the press is largely what BAR will be

all about: either correcting the established press
in the rectified reviews, or supplementing it in
such articles as Anne Kish's, or Lou Harrison's

new score, or the reviews of new music -- items of
too restricted an interest for a daily newspaper,
perhaps, but probably of use to many of EAR's
readers., -

And maybe, just maybe, BAR can work on that worst
of problems, the lack of center, of context, of
salon in today's music scene. There is no commun—
ity of Bay Area music: we have all asllowed the
"media" to assume that role since the war, and we
have largely been betrayed. The press does not
facilitate communication among the community: it
deigns to inform, instead. BAR is meant to be a
forum: please enter. Correspondence, contribu-
tions and fury should be sent to the editor,
—--Charles Shere
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THURSLAY EVENINGS AT 8

AT 1750 ARCH STHREET,

L MOZART: Oboe Quartet

Flute Quartet
Horn Quintet

11 THE TRUMFET: Joyce Johnson

Capricorn Concerto

Works for barogque trumpet
18 Vivaldi: Bassoon Concerto

Casella: Serenata

Earber

J

War

scheinfeld

s new work to be given its pre-

Time
'miere performances by the

Mozart: Clarinet Quintet

Jan

San Francisco Symphony

was commissioned by
mmemoration of the orches-

in co.

Ozawa i
tra's 60th anniversary.

A

on January 24, 25 and 26,
aestro Selj

b

Milhaud Trio, Oboe, CL., Bsn.
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eral electronically amp
spatial dimension to the ousic.

pre-recorded tape,

Beethoven Trio

Copland: Trio

1l Mozart:Serenade
February 8 Song Recital- Luets

Aeccelerations and re-

jeates the nature of the piece.
1 simultanecus temvi.

time becomes distorted, bent.

ind

e title 1

In a time warp,

Th
AT

hree conductors are used.
tardations occur against each othe

Tempo breaks up into severa

m

St Matthew Fgpssion

February 15 HREAD IN

various

S ]

sterday collide with
In the music,
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