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WHAT MOVES AN ARTIST?

A photographic subject, no
matter what one does with it,
cannot become an entirely ‘pure’
subject. Even a photographer with
a painter’s eye for composition
and texture cannot exclude the
innumerable extraneous meanings
that attach themselves obstinately
to his subject, notshould he if he
truly loves his subject.

When after several years of
work I had accumulated a few
hundred photographs as a record
of my obsession with light and
shade — and the Iraqi landscape
is a god-send to those who seek an
intensity of vision through the
extremes of light and shade — I
was struck by the extraneous
quality that emerged. There was
here a search among first princi-
ples, a descent to a basic under-
structure. To me, what was moving
most in a people was evidently
this raw stuff at the foundation of
a society. In a country so vast and
varied and rapidly changing, it
was the lowest common deno-
minator that moved me, perhaps
like a sad poet, but certainly like
a painter in search of a native
style. My style had found its own
crystallization in the ultimately
basic fact in this country: the
derelict earth in what was once
called Eden, the faces of a people

left, by long historical oversight,
in a state of innocence
poverty.

Love, of course, is a difficult
thing to explain, this sort of love
that sends you up and down your
country carrying your cameras
But the

implicit protest is easier to justify.

like a lamp of Diogenes.

[t is an inherent part of the love

which makes such images possible.
I am interested in the Iraqi image,
in its spontaneous movement, in
everything that is peculiar to this
country. Between the mountains
of the North and the plains and
marshlands of the South, faces
and hands and costumes are never
the same, just as lights and
shadows are never the same:
the people and the landscape
reflect one another. In the
fascinating alleyways of Baghdad
or Mosul or any other smaller town
one is brought into violent contact
with all that is genuine and pro-
found (though not always notice-
able) in the make-up of a people.
From this point will things begin:
progress, revolution, ambition,
tragedy, anything. This is the
raw material any lover of this
country will have to work with, if
he is to work at ail. This is the land
and these are the people he will
want to contemplate.
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N.RAMIZI

Began photography 1954
Participated in the S. P.
Exhibition,  Baghdad
1956

Participated in  Iraqi
Modern Art Exhibition,
Beirut 1957
One-man show Baghdad
1958

Prepares now a book of
photographs on Baghdad.
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